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Knaymmo MonTteBepau (1567-1643) — Pyct [To3tomckuii (p. 1976)
1  Kanrara-pemunucieHuus «Iiau ApmuaaHbi»

(01 PycTa TIO3IOMCKOTO) & & v v v v v e v e e e e e e e e e e e e e e e 8.48
Mapen Mape (1656—-1728)
2 YaroHa 13 «JIaOUPUHTA» JITMAKOD .+ « « v v v v v v e e e e e e v e 3.34
®panuecko Manumuu (1672-1737)
Kanurara «ApuagHa» («OnbssHEHHAS JTI000BBIO, OHA 6exxaa»), WM 78
3 I Recitativo “Ebrad’amor fuggia” . . . ... ... ... ... ...... 0.48
4 11 Aria “Pur ti stringo,o miodiletto” . . . . ... ............ 3.19
5 IIL Recitativo “Ribaciolla Teseo”. . . . . ... ... ........... 1.12
6  IV. Aria “Stringa si dolce nodo ardente amore”. . . ... ........ 3.44
7  V.Recitativo “Ma poi chedestavide” . . . . ... ............ 0.54
8 VLI Aria “Ingoiatelo laceratelo”. . . .. .................. 2.05
9  VII. Recitativo “Ah che son con Teseo per mio tormento” . . ... .. 1.01
10 VIIL Aria “Struggiti, o core,inpianto”. . . . ... ............ 3.39
11 IX.Recitativo “Sidisse etantopianse” . . .. .............. 0.22
12 X. Aria breve “Seco la trasse in su le vie del Cielo”. . . . ... ... .. 0.52
Hwukonaii Cupensankos (1930-1992)
13 Tanen Apuagnbl, ppecka N2 2 13 poMmaHa-CUMQPOHUN

«JTaOUPUHTBI» /1T POPTEIMAHO . « + « v v v v v e e e e e e e e e 11.28
Mosed T'aiimn (1732-1809)
Kanrara «Apunagna Ha Hakcoce», Hob.XXVIb:2
14 “Teseomioben” . .. ... .. ... ... . ... ... 5.59
15 Aria “Dove sei mio,beltesoro”. . . ... ... ....... .. ..... 5.04
16 Recitativo “Ma,achiparlo”. . .. ... ..... ... ... ......... 4.43
17 Aria “Ah,chemorirvorrei” . . . . .. ... ... .. .. . . ... 4.24
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Puxapp llItpayc (1864-1949)
18 Tepuer aum¢ Hasapl, Ipmuaasl M IX0 13 OIEPhI

«ApmapHa Ha Hakcoce», cou. 60 (TiepenoskeHue 151 CKPUTIKH,

abTa U POPTEIMMAHO) + « v v v v v e e e e e e e e et e e e e e e e 3.39
Momuonor Apuaaus! “Ein Schones war” 13 onepsl «ApuagHa

Ha Hakcoce», cou. 60 (iepenoskeHue 151 COITPaHo, CKPUTIKY, a/ibTa

u doprenuano) (c1. ['yro ¢pon l'obmancTans)

O61iee Bpemst: 73.25

Anmuca Ten, corrpaHo, Buosa aa ramoa (1)

Hunsipa npucosa, corpaHo (3—12)

Kapmnna [lemypoBa, Me11i0-corpaHo (14-17)
Anb6una JlaTuroBa, corpato (19)

Pycr [To3toMcKuii, Buosa aa ramba (1-12)

Cepreii [TonTaBckuit, Buomb 1’ amyp (2), aneT (18, 19)
Acs I'peuninieBa, Teop6a (2-12)

Opuit ®aBopuH, poprenmano (13-17)

I0nmus Uronnna, ckpurka (18, 19)

Opuit MapTteiHoB, poprenmano (18, 19)

3amnich ¢ KoHIepTa-oTKpbITHUS XI MesxayHapogHoro ¢hecTuBasIsi BOKAJIbHOM
My3bIku «Omiepa Anpuopm» B AHITIMKAHCKOM 1IepKBY CB. AHIpest

22 centsa6ps 2025 roma

3ByKkopexuccep — Muxamn Cacckmii

IIpomtocep — Enena XapakuassaH



Claudio Monteverdi (1567-1643) — Rust Pozyumsky (b. 1976)
1  Cantata-reminiscence Lamento d’Arianna
(lyricsby Rust Pozyumsky) . . ... ... .. ... ... .. ... 8.48

Marin Marais (1656—1728)
2 Chaconne from Le LabyrintheinAMajor . . . . . ... ........ 3.34

Francesco Mancini (1672-1737)
Cantata L'Arianna (Ebra d’amor fuggia), WM 78

3 L Recitativo “Ebrad’amor fuggia” . . . ... ... ... .. ...... 0.48
4 11 Aria “Pur ti stringo, o mio diletto” . . ... ... .......... 3.19
5 IIL Recitativo “Ribaciolla Teseo” . . . . . . ... ... ......... 1.12
6  IV. Aria “Stringa si dolce nodo ardente amore” . . . . ... ...... 3.44
7  V.Recitativo “Ma poi che destavide” . ... .............. 0.54
8 VLI Aria “Ingoiatelo laceratelo”. . . . ... ............... 2.05
9  VII Recitativo “Ah che son con Teseo per mio tormento”. . . . . . . 1.01
10 VIII. Aria “Struggiti, o core,inpianto”. . . . . .. ... ... ..... 3.39
11 IX.Recitativo “Sidisse e tantopianse”. . . . ... ... ........ 0.22
12 X. Aria breve “Seco la trasse in su le vie del Cielo” . . . ... ... .. 0.52

Nikolai Sidelnikov (1930-1992)
13 Ariadne’s Dance, Fresco No. 2 from the novel-symphony

Labyrinthsforpiano . . . ... ... ... .. .. ... .. . ..., 11.28
Joseph Haydn (1732-1809)
Cantata Arianna a Naxos, Hob.XXVIb:2
14 “Teseomioben” . ... ... ... ... ... 5.59
15 Aria “Dove seimio,beltesoro” . . . . . ... .............. 5.04
16 Recitativo “Ma,achiparlo”. . ... ... ... ... .......... 4.43
17 Aria “Ah,che morirvorrei” . . . ... ... .. . ... . . ... . ... 4.24

04

Richard Strauss (1864—-1949)

18 Trio of the Nymphs Naiad, Dryad and Echo from the opera

Ariadne auf Naxos, Op. 60 (arranged for violin, viola and piano) . . . 3.39
Ariadne’s monologue “Ein Schones war” from the opera Ariadne

auf Naxos, Op. 60 (arranged for soprano, violin, viola and piano)

(Iyrics by Hugo von Hofmannsthal) . . ... ... ........... 7.56

19

Total time: 73.25

Alisa Ten, soprano, viola da gamba (1)

Dilyara Idrisova, soprano (3-12)

Karina Demurova, mezzo-soprano (14-17)
Albina Latipova, soprano (19)

Rust Pozyumsky, viola da gamba (1-12)

Serge Poltavsky, viola d’amore (2), viola (18, 19)
Asya Grechishcheva, theorbo (2-12)

Yury Favorin, piano (13-17)

Julia Igonina, violin (18, 19)

Yury Martynov, piano (18, 19)

Recorded live at the Opening Concert of the XI Opera Apriori International
Vocal Music Festival at St. Andrew’s Anglican Church on September 22, 2025
Sound engineer — Mikhail Spassky

Producer — Elena Kharakidzyan



Pycm IIostomckuii, Anuca TeH

Rust Pozyumsky, Alisa Ten
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«@upma Menoausi» 1 areHTCTBO Apriori Arts TpoIO/IKMUINM COTPYIHUYECTBO
BBIITYCKOM HOBOTO a/Ib00OMa C 3aIChI0 KOHIIEPTHO ITPOrpaMMbl «ApuaiHa».
Bce my3bikanbHbIe Beuepa, IpuUayMaHHbIe U, ITIaBHOe, peasn3oBaHHbIe Eie-
HoJi XapakuassH, co3maTenem Apriori Arts, HecyT B ce6e KOHIIEITYaIbHbIi
CMBICJI, 3TO YyKe CJIOKUBIIASICS TPAAULINS U CTUb. Ho MpasmHUYHBIN KOHIIEPT,
cocrosiBIIMiics 22 ceHT6pst 2025 roma B AHITIMKAHCKOJ IEPKBY CB. AHIpest
1 oTKpbIBIINI XI MexkmyHapomHblii hecTuBaIb BOKaJIbHOM My3bIkM «Oriepa
Anpyopwu», BbIIIeN 32 paMKy Tpaauiun. IIporpaMma 6b1a OATOTOBIEHA
CTEeIMATbHO K I06MIIeI0 CO31aTelIsl, TPOoAIocepa U pyKoBoauTes hecTuBaIs
Enenbl XapakuassH. DTOT KOHIIEPT-TT03IpaB/IeHN e 00beAVHIT YHUKATbHBIX
MY3bIKQHTOB, CTaPbIX ¥ BEPHBIX Apy3eit Apriori Arts, Kaskg0oro 13 KOTOPbIX
OT/IMYAET He TOJIbKO BbIcOYalilliee UCIIOTHUTEIbCKOe MacTePCTBO, HO U nac-
CUOHAPHOCMB UX TBOPYECKOI HATYyphI. [Ipenaraemasi 3ammch Mo3BOIUT BAM
MO3HAKOMMUTBCS C HUMM TIOO/IVKe, TTOMI0OUTD UX U B JaJIbHENIIIeM MCKaThb
HOBBIX BCTPEY C HUMMU.

[Tporpamma cBsi3aHa OfgHOI TeMoit — mucom 06 ApuagHe. Ee mpamatu-
yeckasl cyib0a, 00beIMHMBIIASI K TOMY K€ CTOJIb SIPKMX MTepCOHAaKe, Kak
Munorap u Teceit, yBieKaTeabHAsI UICTOPMS, BKIIOUAIOIIAS ¥ 3HAMEHUThIN
kBecT Tecest o nabupuHTam KHOCCKOTO ABOPIIA, M MOPCKOE IyTellecTBIe
Ha ocTpoB Hakcoc, 1 Tparmnveckoe pazouapoBaHye ApuaHbl, TOKMHYTOM BO3-
JI06IEHHBIM, PaZii KOTOPOTO OHA OTBAKMIACh HA CAMOOTBEPsKeHHbI ITOCTY-
TOK ¥ TeM CaMbIM CITac/ia eMy KU3Hb, — 3TOT CIOKET BIOXHOBWI HE OTHO
TOKOJIeHMEe TT03TOB, XYAOKHMKOB 1 KOMIIO3UTOPOB. U mporpaMmMa KOH-
1[epTa, a CTaIo ObITh U IIpeaiaraeMoro aarb6oMa, BKIOYaeT B ce6st Mpous-
BeJleHMsI, HallMICAaHHbIe B TeueHMe 6ojiee YeM UYeThIPEXCOT JIET, OT MO3AHET0



PeHeccaHca 0 HbIHEIIHUX AHe. VI, KOHeUHO 3Ke, TyTellecTBye CaylaTest
10 MY3bIKQJIbHBIM JIAOMPUHTAM CTUJIEN U 3II0X, i CaMO ITO3HaHME TOT0, KaK
CaMbIM pa3HbIM 00pPa30M KOMITO3UTOPHI Pa3IMYHBIX MY3bIKATbHBIX KY/Ib-
TYp ¥ BpeMeH BUeI U pacCcKasblBajau UCTOPUIO ApUaZHbl, TOCTABUT eMY
HeCOMHEeHHOe yIOBOJILCTBME. BoJiee TOro, 3TO CTpaHCTBUE GyIET MUMETh
Y TI03HaBATEeIbHbBIN CMBIC/, TOCKOJIBKY ITPOMU3BENeHMST Pa3HbIX 310X MCITOM-
HSIJTMCh MMEHHO Ha TeX MHCTPYMEHTAaX, KOTOpbie MCTOPUYECKY TIpUHAaIIe-
SKaJIy 9TUM BpeMeHaM.

U, KpoMe TOTO, eCTh HEKOTOPasi CBOeo6pa3Hasi CMMBOJIMKA B TOM, UYTO KOH-
LIEPT COCTOSUICS M ObL 3ammcaH ajist «@upmbl Menoaysi» B AHITIMKaHCKOM
LIepKBY CB. AHZESI, TO €CTh, B TOM CaMOM 3[IaHUM, Tl B TeUeHMe TPeX C M0JI0-
BUHOJ AeCSITUIeTU HaX0AUIaCh IVIaBHAS CTyAMS €AMHCTBEHHOTO COBEeT-
CKOTO JIeit6s1a 3ByKO3aIicy, B TO CaMOil aKyCTHKe, KOTOpasi COXpaHMUIaCh
Ha MHOTOUMCJIEHHBIX, CTaBIIMX Y)Ke UICTOPUUYECKUMMU, 3aMMUCSIX.

TTocKOJBKY (ecTMBaIb BOKATIbHBIi, 1 OTIepa — alipyopy, TO OCHOBHOJ aKIIEHT
MIpOrpaMMbl ObLI Clie/IaH, KOHEUHO, Ha BOKa/IbHBIX HOMEPAX C YeThIPbMSI
3aMeuaTebHbIMM MeBuIaMu. YeThIpe KeHCKMX MOHOJIOTa — TPY KaHTaThl
¥ GosbIast apys, B KOTOPhIX ApuaiHa oOpalaeTcs K Boo6paskaeMomy o6pasy
opocusiiiero ee Tecest, CTPYKTYPHO CBSI3aHbI B IMHbI KITYOOK MHCTPYMeH-
TaJIbHbIMM HOMepaMu. COIIaCHO 3aMbIC/Ty OHM UT'PAIOT POJIb intermezzo
reminiscenza, IOCKOJIbKY BCIO IIPOrpaMMy Ipe jiarajoch paccMaTpuBaTh
KaK eIMHbII TeKCT, Pa30MUThI/ Ha HECKOJIBKO IV1aB. KOMITO3MUTOPBI, UbM ITHECHI
MTOCTY>KVIIM CBSI3YIOIIVMM 3BEHBbSIMM MEXK/IY YeThIPhbMsI UIIOCTACSIMMU Apu-
aJ[Hbl, HAYETO TAKOI'O B CBOIO MY3bIKY He 3aK/Ia/bIBa/IM — 33 HUX 3TO Cejasl
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MPOJII0Cep KOHIIePTa, HAaBeCUB I'MPbKIM HOBBIX CMbICJIOB. B 3T Tpu 6ecciio-
BeCHbIe «MY3bIKaJbHbIE May3bl» YOUTAsI TOpeM ITpeKpacHas llapeBHa, J04Yb
KPUTCKOTO 11apst MuHoca u ITacudan, Ha MTHOBEHME YTUPAET CIe3bl, OTTOHSS
eIVHCTBEHHYIO MbIC/Tb O SKeJIAHUU YMEPETh, U TIOTPY>KaeTCsI B BOCTIOMYHAHMS
0 3aTOYEHHOM B JIAOMPUHTE eIMHOYTPOOHOM OpaTe MMHOTaBpe U CBOEM IIpe-
CTYIIEHMH, HA KOTOPOe OHA TIolIa pajay JitooBy K Tecero, 0 CBOeit UyecHO
1 6e33260THOI kM3HYU B KHOCCKOM [IBOpIIE 1 O ClieHe, Ha KOTOPO# TaHIleBasIa.

ITepBoe ke MMpou3BeIeHE 3TOTO aTbboMa — MUpoBasi mpeMbepa. Kanrara-
pemunucueHuus «Ilnau Apuagasl» Knayguo MonTesepau — Pycra
[To310MCKOTO Ha ero ke CTUXM JAJIs1 COTPaHo U ABYX BMOJ Aa ramba. B aTom
MpOU3BeAEeHMM, HAMCAaHHOM 10 3aKa3y EneHbl Xapakua3sH crelyuaabHO OIS
9TOTr0 KOHIIEPTA, BCTPEUAIOTCS IBE 3II0XM, IBe KpaliHie XPOHOJIOrMUecKme
TOYKM — MepBOe 13 U3BECTHBIX HAM MPOU3BedeHM I, MOCBSIIEeHHbIX MCTO-
puu ApuagHsl, U ocaenHee (MUpoBasi ipeMbepa). OHO OCHOBAHO Ha €IVH-
CTBEHHOM [JIOIIeIIIeM 10 Hac ¢pparmMeHTe — apuu Lasciatemi morire («Jlait
MHe YMepeTb»), 6-1i cileHe ornepbl MOHTeBepau «ApuagHar», HalTMCaHHOM!
B 1607 romy. Pyct ITo31oMcKkuii co3mast IIpon3BeieH1e, Kak Obl CyIeCTBYIO-
1ee B IByX 310Xax OHOBPEMEHHO, BOTIOTUB B HEM IVIaBHYIO UAEI0 KOH-
niepra. Kak ckasan aBTOp, «3TOT KOHIIEPT, Kak U Hallla >KU3Hb, IO CYTHU, 5TO
HUTD, POTSIHYTast CKBO3b ITPOCTPAHCTBO U BpeMsI, U3 IMPOIIIOTO B Oymy-
mwee». [To3roMckmit Hanucaa KaHTaTy-peMUHUCIEHIMIO CIIeMaaIbHO OIS
aHTeJIbCKOTo rosioca Amckl TeH, XpyCTaJlbHO-OTCTPaHEHHbI TeMOP KOTO-
pOro nmoguyepKuBaeT BHEBPEMEHHYIO CYIIIHOCTb 3TOM MYy3bIKU. «Il1ay Apu-
aJIHbI», TTOXKATYii, MOXKET CUUTAThCS CMMBOJIOM 3TOJ ITPOrpaMMbl, KaK ObI
3aMKHYB KOJIbIIO BpEMEH.






Mapen Mape 6bU1 OTHUM 13 MU3BECTHEMIINX VCIIOMHUTEIel CBOeT0 BpeMeH!
Ha BMOJje, apTUCTOM opkecTpa [1apiskckoit onepbl, TPUIBOPHBIM MYy3bIKaH-
tom 1ipu Jlronosuke XIV. Kpome Toro, oH Hamucas 60ee mecTuCcoT Mbec A1
BMOJIBI 1a ramba. VicrionneHne YakoHbI 13 «JIabMpuUHTa» AJISI BUOJIb 1 aMyp
(Cepreii [TonTaBckuit), Teoposl (Acst I'peuniieBa) v BUOJIbI 1a ramba (Pyct
[To310MCKMIA) CTAZI0 POCCUIACKOI TTPEMbEPOIA.

®paHuecko MaHUMHYM — HEANOIUTAHCKMIT KOMIIO3UTOP, OIlepbl KOTOPOTO
C YCIIEXOM NIV B UTATBSIHCKUX TeaTpax, aBTOp 6oJiee IBYXCOT KAHTAT, OHA
"3 KOTOPBIX, «KApuajHa», TaKKe 3ByunuT Brepsbie B Poccun. Juisipa Ugpu-
COBa, HapoJHas apTucTka Pecrybnuku BamkopTocTaH, obaamaTenbHUIIA
60JIBIIIOTO KOJIMYECTBA IIPeMMI1 U MPMU30B MeKIYHAPOIHbIX KOHKYPCOB,
TeBMIIA C OOBIIMM perepTyapoM 6apoyHbIX OIep, UCTIOMHSIET 3Ty Kamep-
HYI0 KaHTaTy ¢ Aceii ['peunineBoii (Teop6a) u Pyctom [To3roMckuM (Buosia
Ia ramoa).

B 3T0#1 mepBOi1 yacTM KOHIIEPTA CIYIIATENb TOTPYKAETCSI B HACTOSIIEe
peHeccaHCHO-O6apoyHOe 3ByuaHue, B Ty aTMocdepy, KOTOpylo ceityac
MIPUHSITO HAa3bIBATh UCTOPUUECKU-MHDOPMUPOBAHHBIM UCTIOTHUTENb-
CcTBOM. VIMeHHO Ha TakMX MHCTPYMeHTax 3Bydayin npoussenenns Knayauo
MounTeBepau, MapeHa Mape n ®panuecko Manuunau. U Cepreii [TonTas-
CKUI1, OOUH 13 Hanbojiee 3aMeTHBIX aTbTUCTOB HallleTo BpeMeHu, Pyct
[To3r0MCKMIi, KOMIIO3UTODP U MYJIbTUMHCTPYMEHTAIUCT, Acs ['peuniiesa,
y3Ke CBOIO JUIIOMHYIO IIPOrPaMMy UTpaBIlasi Ha Teopbe U JI0THe, — 3TO
OueHb HeTpUBMaJIbHble My3bIKaHTbI, He IIPOCTO UCIIOJHUTEIIN, HO CO3/a-
TeJIX HOBBIX TBOPUECKMX IIPOCTPAHCTB, SIBJIEHNU U cOObITUI. PasymeeTcs,
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B 3TO¥ IIpeKpaCcHOI KOMITaHMM HAaXOoaAUTCS U Anuca TeH, meBUIla M MHCTPY-
MEHTAINCTKA, IS KOTOPOJ#i BOOOIIE He CYIeCTBYeT CTUIMCTUYECKIUX U JKaH-
POBBIX TPAHMUIl — OHA YYBCTBYET CeOsT COBEPIIIEHHO OPTaHUYHO U B 6apOYHOIA
My3bike, U B (posike, 1 BO Bcex G opMax COBpeMEeHHOTO0 UCIIOTHUTE/bCTBA.

Tauen Apmuagssl, ppecka N2 2 13 poMmaHa-cuM@POHUM «JIaGUPUHTBI» IS
doprenuano Hukomnast CuaebHMKOBA, CTAJI CBOeOOPa3HbIM BOAOPa3eioM
aTo mporpammbl. C OIHOV CTOPOHBI, OH ChITPa POJib MUHCTPYMEHTAJIbHOTO
MHTEPMEI[LI0 MEXY 60JbIIMMM BOKAJTbHBIMM YaCTSIMM 3TOTO KOHIEpTA.
C Ipyroji, CTa akyCTUYECKMM [1epexoIoM OT 6apOYHOI YacTy MPOrpaMMBbl
C ee CTapMHHBIMUM MHCTPYMEHTAMM, SKUJIIbHBIMU CTPYHAMM, AyTEHTUYHBIM
crpoeMm 415 I'ti, K 60/iee IPUBBIYHBIM HAM COBPEMEHHbBIM MHCTPYMeHTaM
U IPpUHSATOMY B Halle BpeMs cTporo 440. Kak ckazana Enena XapakuassiH,
pelieHe UCIIOMTHUTD 3TO TIPOU3BEeLEeHNE B CepelHe KOHIIEePTa, a He Tocye
l'aiigHa, YTO OGBIIO ObI €CTECTBEHHO IJIS1 XPOHOIOTMYECKOI'0 IOPSIAKA, «ObLIO0
MHTYUTUBHO M ealbHbIM. [I0TOMY UTO OHO KakK ObI TepeHaCcTPOMIIO U YIIIN,
¥ HaCTpOeHMe, M AMHAMMUKY». DTO MacCIITabHOe U JeICTBUTETbHO CUMGO-
HUYeCcKoe TI0 AyXy NpOou3BeJleHNne UCIIOJHWII laypeaT MeKIyHapOSHbIX
KOHKYPCOB, TIMaHUCT C OTPOMHBIM perepTyapoM, B TOM YMC/Ie Y COBPEMEH-
HOVi My3biky, KOpuit ®aBopuH, MOKa3aB BeCh AMAINa30H COCTOSIHUI 3TOTO
MMOJIOTHA — OT TOHYalIIeil MMIIPeCCMOHUCTUYECKOM 3BYKOIIMCH 10 OpKe-
CTPOBOTO TYTTH.

Kanraty I7103ed)a lajimHa «ApmagHa Ha Hakcoce» BITOJIHE MOKHO ObLIO GbI
Ha3BaTb KaMepHOI1 MoHoomepoii. i Kapunbl [leMypoBOii, IeBUILLI,
XOPOIIIO M3BECTHOII 32 py6eskoM, BBICTYIIABIIIEll BO MHOXKECTBE OTIEPHbBIX



MMOCTaHOBOK B Utanuu, Mcnauuu, Bpasuanun, BeICTyTUIEHNE Ha dhecTuBase
«Omepa Anipuopu» pakTuuecku cranao neb6iorom B Poccun. I cryma-
TeJsis JKe TOSIBJIeHMe MeBUIbl HA MOCKOBCKOJ ClieHe SBUJIOCh HACTOSIUM
oTkpbiTHEeM. A FOpuit ®aBopUH B KaueCTBe aKKOMIaHMATOpa COCTaBUII
C Heli COBepIIeHHO paBHOMPaBHbI aHCaMOJIb.

Omnepa Puxapga lllTpayca «ApuagHa Ha Hakcoce», roskasyii, camoe U3BeCT-
Hoe npou3BegeHye XX BeKa, MOCBSIIeHHOe 9TOi repouHe. JIn6peTTo Hamm-
can moat u gpamatypr I'yro ¢pon l'odbmaHcTanb, MHOTO COTPYAHUYABIINIA
co llITpaycomM 1 HarmcaBLIi IMOGPETTO AJIs IECTH ero orep. 13 Bcex My3bI-
KaJIbHBIX BepCUii 3TOM apamsl, onepa lITpayca okasanack camMoii XKu3He-
PaJlOCTHO, MOCKOIbKY KOMITO3UTOP U TUOPETTUCT COBMECTU/IM B OTHOM
cioxkeTte npamy 1 6yddoHasy, cTaBsi CBOeit 11e/bI0 CO3aHMe CBOero poaa
napoaun Ha crekrakib X VII-XVIII Beka. ApyaiHy cCHavaia mbITalOTCS yTe-
IINTb, ¥ 9TO HenarT HuMdsl Hasna, Ipuama u 9xo, a puHa onepbl 1 BOBCE
TIOTYYMIICST HACKOIBKO BO3MOXKHO B 3TOM CUTYalluy ONTUMUCTUIHBIN — Apu-
aJHa yTenmiaach B 00bsITUSIX Bakxa, 60s1ee MpUBBIYHOTO HAM IOl MUMEHEM
baxyc, penyTanusi KOTOpOTO He OCTaBJsIeT W3 MO TIOBOAY JabHel -
1Ie cyabobl ApMamHbl. TO camMoe TPUO HMMG ¥ MTPO3BYYaIo B MHCTPYMEH -
TaJIbHOJ BepCcuu, CIeJIaHHO Ha OCHOBe nepenoskenus P. Xenpaoypra ais
CKpUIIKK U opTenmaHo, B ucronHenuu 0num MronuHoii (ckpumnka), Cepres
[TonraBckoro (anbT) 1 FOpust MapTbhiHOBa (hOpTeIaHo), ¥ TOXKe CTaJIo poc-
CUIACKOI1 TIpeMbepoii. M 3TO UCTIOIHEeHME B OTIPeNe/IeHHON CTeleHU ITPOnJI-
JIIOCTPUPOBAJIO U3BECTHOE BbICKa3bIiBaHMe [I[)KOaKKMHO POCCMHI «HACKOIBKO
MpeKpacHoii Obl1a 6bI Orepa, ecyiv 661 He ObIIO MEBIIOBY.
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Bripouem, Bces 3a 3TMM MHCTPYMEHTIbHBIM TPUO 3BYUUT MOHOOT ApH-
agubl «Ein schones war: hief§ Theseus» B MCIIOTHEHUM COMUCTKU BOJIb-
moro Teatpa AnbouHbI JlaTuosoii. Eit ymanoch mapagokcaJbHbIM 06pa3omMm,
HO IIPU 3TOM aOCOMIOTHO OPTAHUYHO COBMECTUTH MITPAYCOBCKYIO IKCITpec-
CUIO C COBEPIIEHHO He IITPAayCOBCKUM 3ByUYaHMEM KaMepHOIro aHcamoJis.
OTO YAMBUTENBHO MPO3pavyHOe MepesiokeHne 151 COPaHO U TPUO CAeTaHo
impromptu camumu mysbikantamu — HOnmeit UronnHoii, Cepreem IonTas-
ckuM 1 FOprem MapTbhIHOBBIM Ha OCHOBE KJIaBUpa U MapTUTYPbI OIlePbI
CrielMaabHO JAJ151 3TOrO KOHIepTa.

Anb6oM, BRIMYIIIEHHBIV B TPOJIO/DKEHME COBMECTHOM cepuy KOHILIEPTHBIX
3alceit areHTCTBA U jieiibiia oy HazBaHueM «Menoaust Ampuopu», — 3To
¥ 3HAKOMCTBO C HOBBIMMU WJIM paHee He MCIOMHSIBIIMMMUCS MPOU3BeHeH M-
SIMU, ¥ BCTPeYa € y>Ke M3BECTHOM MPEKPACHOM MY3bIKOI, 3TO U ITyTeIIeCTBIE
I10 3IT0XaM, ¥ TBOpUecKoe TocBsieHne mudy o6 ApuagHe, OCTaBUBIIEMY
CTOJTIb 3aMETHbIV C/Ie]], B KYJIbTYpe, M, HAKOHEIl, MTHOBEHHBI CJIETIOK COObITHS,
cryumBierocs 22 ceHTsi6pst 2025 roga B AHITIMKAHCKO IIepPKBU CB. AHIpest
B MOCKBe, KOTOPBIN TeIeph CYIIeCTBYET 61arogapsi MacTepPCTBY 3BYKOpe-
skuccepa Muxamna Cnacckoro. 9To COXpPaHMBIINIACS BO BpeMeHM OTIIeYaTOK
TBOPUYECKOV SHEPTUU U OTPOMHOTO Y OBOJILCTBUSI OT COBMECTHOTO MY3U-
LIMPOBAHMS ITPEKPACHBIX MY3bIKAHTOB ¥ OOJIBIINX APY3€Eii.

Bnadumup 3ucmat



IOputi ®asopun, Kapuna Jemyposa

Yury Favorin, Karina Demurova




Firma Melodiya and the Apriori Arts agency continued their collaboration
with the release of a new album featuring a recording of the concert program
“Ariadne.” All soirées musicales conceived and, most importantly, executed by
Elena Kharakidzyan, the founder of Apriori Arts, have a conceptual meaning,
which is an established tradition and style. But the celebratory concert that
was held on September 22, 2025, at St. Andrew’s Anglican Church to open
the XI Opera Apriori International Vocal Music Festival went beyond tradition.
The program was prepared specifically for the anniversary of the festival’s
founder, producer and director Elena Kharakidzyan. This congratulatory concert
brought together unique musicians, longtime and loyal friends of Apriori Arts,
each distinguished not only by their supreme mastery of performance but also
by the passionarity of their creative nature. This recording offers a chance to
get to know the musicians more closely, to fall in love with their artistry, and
to find yourself seeking them out again and again.

The program is united by a single theme, which is the myth of Ariadne. Her
dramatic fate, which also unites vibrant characters such as the Minotaur and
Theseus, a captivating story that includes Theseus’s famous quest through the
Labyrinth of the Palace of Knossos, a sea voyage to the island of Naxos, and the
tragic disappointment of Ariadne abandoned by her lover, for whom she dared to
commit a selfless act, thereby saving his life. This story has inspired generations
of poets, artists, and composers. The concert program, and therefore this album,
includes works written over a period of more than four hundred years, from the
late Renaissance to the present day. And, of course, the listeners’ journey through
the musical labyrinth of styles and eras, and the discovery of how composers
from various musical cultures and periods saw and told the story of Ariadne in
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so many different ways, will undoubtedly bring them pleasure. Moreover, this
journey will also have an educational value, since works from different eras
were performed on the instruments that historically belonged to those times.

Furthermore, there is a certain symbolism to the fact that the concert was held
and recorded for Firma Melodiya at St. Andrew’s Anglican Church. This is the
very building that housed the main studio of the only Soviet record label for
three and a half decades, with the very same acoustics that have been preserved
on numerous, now historic, recordings.

Since it was a vocal festival, and opera was a prerequisite, the program’s main
focus was, of course, on vocal performances by four remarkable female singers.
Monologues of four women — three cantatas and a long aria in which Ariadne
addresses the imaginary figure of Theseus who abandoned her — are structurally
linked into a single tangle by means of instrumental pieces. According to the
concept, they serve as an intermezzo reminiscenza, since the entire program
was intended to be viewed as a single text divided into several chapters. The
composers whose pieces served as links between the four hypostases of Ariadne
didn’t intend anything of the sort in their music — the concert producer did it for
them, adding weights of new meanings. During these three wordless “musical
pauses,” the grief-stricken beautiful princess, daughter of the Cretan king Minos
and Pasipha€, wipes away her tears for a moment, driving away the only thought
of wanting to die, and immerses herself in memories of her half-brother, the
Minotaur, imprisoned in the Labyrinth, her crime, which she committed for the
love of Theseus, her wonderful and carefree life in the Palace of Knossos, and
the stage on which she danced.



The very first piece on this album is a world premiere. The cantata-reminiscence
Lamento d’Arianna by Claudio Monteverdi/Rust Pozyumsky, set to the
latter’s verses, for soprano and two violas da gamba. Commissioned by Elena
Kharakidzyan specifically for this concert, this work brings together two eras
and two extreme chronological points — the first and the latest (world premiere)
known work dedicated to the story of Ariadne. It is based on the only surviving
fragment — the aria “Lasciatemi morire” (“Let me die”), Scene 6 of Monteverdi’s
opera LArianna written in 1607. Rust Pozyumsky created a work that seems to
exist in two eras simultaneously, realizing the concert’s central idea. As the
author put it, “This concert, like our lives, is essentially a thread stretching
through space and time, from the past to the future.” Pozyumsky wrote the
cantata-reminiscence specifically for the angelic voice of Alisa Ten, whose
crystalline, detached timbre underscores the timeless essence of this music.
As if closing the circle of time, Lamento d’Arianna could perhaps be considered
the symbol of this program.

Marin Marais was one of the most renowned violists of his time, a member of
the Paris Opera orchestra and court musician to Louis XIV. He also wrote over
six hundred pieces for viola da gamba. The performance of the Chaconne from
Le Labyrinthe for viola d’amore (Serge Poltavsky), theorbo (Asya Grechishcheva),
and viola da gamba (Rust Pozyumsky) marked the Russian premiere.

Francesco Mancini was a Neapolitan composer whose operas were performed
to great acclaim in Italian theaters. He authored over two hundred cantatas,
one of which, L’Arianna, is also a Russian premiere. Dilyara Idrisova, People’s
Artist of the Republic of Bashkortostan, winner of numerous awards and prizes
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at international competitions, and a singer with an extensive repertoire of
Baroque operas, performs this chamber cantata with Asya Grechishcheva
(theorbo) and Rust Pozyumsky (viola da gamba).

In this first part of the concert, the listener is immersed in a genuine
Renaissance-Baroque sound, in the atmosphere that is now commonly
referred to as historically informed performance. It was on these instruments
that works by Claudio Monteverdi, Marin Marais, and Francesco Mancini
were performed. Serge Poltavsky, one of the most prominent violists of our
time, Rust Pozyumsky, a composer and multi-instrumentalist, and Asya
Grechishcheva, who performed on the theorbo and lute in her diploma program
are truly extraordinary musicians, not just performers, but architects of new
creative spaces, phenomena, and events. Of course, this wonderful company
also includes Alisa Ten, a singer and instrumentalist for whom stylistic and
genre boundaries do not exist — she feels completely at home in Baroque
music, folk music, and all forms of contemporary performance.

Ariadne’s Dance, Fresco No. 2 from Nikolai Sidelnikov’s novel-symphony
Labyrinths for piano became a watershed of this program. On the one hand,
it served as an instrumental intermezzo between the concert’s longer vocal
sections. On the other, it provided an acoustic transition from the Baroque
section of the program, with its period instruments, gut strings, and authentic
415 Hz tuning, to more familiar modern instruments and the now-accepted
440 Hz tuning. As Elena Kharakidzyan noted, the decision to perform this
piece mid-concert, rather than after Haydn, as would have been natural for the
chronological order, “was intuitively ideal. Because it seemed to recalibrate
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the ears, the mood, and the dynamics.” This large-scale and truly symphonic
work was performed by Yury Favorin, a prize-winner at international
competitions and pianist with a vast repertoire, including contemporary music,
who showcased the full range of this work — from the subtlest impressionistic
soundscape to orchestral tutti.

Joseph Haydn’s cantata Arianna a Naxos could well be called a chamber
mono-opera. For Karina Demurova, a singer well known abroad and who
has performed in numerous opera productions in Italy, Spain, and Brazil,
her appearance at the Opera Apriori Festival effectively marked her debut in
Russia. For the Moscow audience, the singer’s appearance on stage proved to
be a revelation. And Yury Favorin, as her accompanist, formed a completely
equal ensemble with her.

Richard Strauss’s opera Ariadne auf Naxos is perhaps the most famous
20th-century work dedicated to this heroine. The libretto was written by the
poet and playwright Hugo von Hofmannsthal, who collaborated with Strauss
extensively and wrote the librettos for six of his operas. Of all the musical
versions of this drama, Strauss’s opera proved to be the most joyful, as the
composer and librettist combined drama and buffoonery in a single plot,
aiming to create a kind of parody of 17th- and 18th-century performance. At
first, they try to console Ariadne, and this is done by the nymphs Naiad, Dryad,
and Echo, and the opera’s ending turns out to be as optimistic as possible
in this situation — Ariadne finds consolation in the arms of Bacchus, whose
reputation leaves no illusions about Ariadne’s future fate. This very same trio
of nymphs was performed in an instrumental version, based on R. Heldburg’s
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arrangement for violin and piano, by Julia Igonina (violin), Serge Poltavsky
(viola), and Yury Martynov (piano), and also became the Russian premiere.
To a certain extent, this performance illustrated Gioachino Rossini’s famous
statement, “How wonderful opera would be if there were no singers.”

Following this instrumental trio, however, comes Ariadne’s Monologue,
“Ein schones war, hiefS Theseus—Ariadne,” performed by Bolshoi Theatre
soloist Albina Latipova. She managed to achieve a paradoxical yet seamless
synthesis, blending Straussian expressivity with a distinctly non-Straussian
sound of the chamber ensemble. This surprisingly transparent arrangement
for soprano and trio was impromptu created by the musicians themselves —
Julia Igonina, Serge Poltavsky, and Yury Martynov — based on the piano score
and the opera’s score specifically for this concert.

Released as a continuation of the agency’s and label’s joint series of concert
recordings entitled “Melodiya Apriori,” the album is both an introduction to
new or previously unperformed works and a reunion with already-famous,
beautiful music. It is a journey through time, a creative dedication to the
myth of Ariadne, which left such a noticeable mark on culture, and, finally,
a momentary replica of the event that took place on September 22, 2025, at
St. Andrew’s Anglican Church in Moscow, now preserved thanks to the effort
of sound engineer Mikhail Spassky. This is a time-honored imprint of the
creative energy and immense pleasure of playing music together between
wonderful musicians and great friends.

Viadimir Zisman



Muxaun Cnacckuti,
Cepeeii ITonmasckuti, Anb0uHa Jlamunoea
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Mikhail Spassky, Julia Igonina,
Serge Poltavsky, Albina Latipova
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3AMWCb C KOHLIEPTA B AHTJMKAHCKOV LIEPKBM CB. AHOIPEA
22 CEHTABPA 2025 FOIA
3BYKOPEFKIMCCEP — MUAXAWT CMIACCKMiA

PYKOBOOWTE/IW NMPOEKTA:

AHZIPEV KPUYEBCKUW, KAPUHA ABPAMAH

MPOJIOCEP — ENEHA XAPAKMA3AH

PE[JAKTOPbI: IMATPHi1 MACIIAKOB, TATbAHA KASAPHOBCKAA
XY[OHHUK — NONMHA PbIBAKOBA

00T0 — UPA NONAPHAA

[W3AVIHEP — TPUTOPYI KYKOB

MEPEBO — HUKOMA KY3HELIOB

KOPPEKTOPbI: OJTbrA TAPAHWHEBA, MAPTAPUTA KPYTTI0BA
LIM®POBOE M3JAHVE: 07IMA KAPABAHOBA, IMUTPUIl MACTIAIKOB
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