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W.A. MOZART
Concertos for Three and Two Pianos KV 242 & 365

Among the twenty-seven clavier
concertos that Mozart left for posterity,
two of them, traditionally numbered
Seven and Ten, were composed for two
and three instruments. The genre of
such concerto for several instruments
dating back to baroque concerti grossi
was frequently enough used by the
Viennese classics, especially by Mozart.
Apart from the concertos featured
on this disc, Mozart also penned
Concertone for Two Violins, KV 190,
Sinfonia Concertante for Four Winds, KV
297b, Concerto for Flute and Harp, KV
299, and a famous Sinfonia Concertante
for Violin and Viola, KV 364.

Mozart created his Concerto for
Three Pianos in February 1776 in his
native Salzburg for Countess Antonia
Lodron and her two daughters Aloysia
and Giuseppa. The composer was quite
content with his work and while in
Germany wrote his father about two
especially successful performances of
the piece in Augsburg on the 22nd of
October, 1777 (where he played the part
of the second instrument himself) and in
Mannheim on the 12th of March, 1778.
Mozart also made a rendition for two

claviers supplementing this version with
solo cadenzas he wrote with his own hand.

That was the reason why in one of
his letters to his father the composer
named his Concerto for Two Pianos,
KV 365, “second” (also in a French
edition of 1802). Mozart wrote this
“second” concerto in his home town as
well, but after his voyage to Mannheim
and Paris — in 1779. That is where the
significant stylistic differences between
the two compositions come from
although only three years separate them.
Compared with its ‘nearest relation’,
this concerto is distinguished with
equal and well-developed solo parts
involved in an intense competition
with both the orchestra and each other.
Mozart composed the piece for himself
and his sister and a gifted pianist
Maria Anna. In 1781, the composer
performed the concerto in Vienna with
his pupil Josephine Auernhammer
having re-edited the score before the
performance: he added two clarinets,
two trumpets and timpani to the parts
of strings, two bassoons and two French
horns (unfortunately, the Viennese
edition has been lost).

Mozart’s concertos for two and
three claviers are indeed not that often
heard as his similar pieces for one
instrument. However, for more than
two centuries, pianists and conductors
of various performing schools and
styles have included them in their
repertoire.

Eliso Virsaladze (born 1942) is
an outstanding Georgian and Russian
pianist, People’s Artist of the USSR
(1989) and soloist of the Tbilisi and
Moscow  philharmonic  societies.
She studied at Thbilisi Paliashvili
Central Music School, then at the
Tbilisi Conservatory under professor
Anastasia Virsaladze and took her
postgraduate course at the Moscow
Conservatory under professor Yakov
Zak.

When a student, Eliso Virsaladze
became known after her successful
performances at the All-Union
Festival of Youth and Students in
Vienna (1959, 2nd prize), All-Union
Competition of Performing Musicians
(1961, 3rd prize), Second Tchaikovsky
International ~Competition (1962,
3rd prize), and International Robert
Schumann Competition in Zwickau
(1966, 1st prize).

Since 1967 Virsaladze has been
teaching at the Moscow Conservatory
and is a professor of the Hochschule
fiir Musik und Theater in Munich.

The pianist’s concert repertoire
includes works by West European
composers of the 18"—19™ centuries,
as well as compositions by Tchaikovsky,
Prokofiev and Shostakovich. She has
performed in chamber ensembles with
Sviatoslav Richter, Natalia Gutman,
Oleg Kagan, worked with conductors
Rudolf Barshai, Kirill Kondrashin,
Evgeni Sevtlanov, Yuri Temirkanov,
Riccardo Muti, Kurt Sanderling and
Wolfgang Sawallisch.

Tatiana Nikolayeva (1924—1993)
was a famous Russian Soviet pianist,
music personality, People’s Artist of the
USSR (1983) and laureate of the Stalin
Prize of the First Degree (1951) for her
concert and performing activities and
composition of a concerto for piano and
orchestra.

In 1950, the year of her graduation
from the Moscow Conservatory where
Nikolayeva studied under professor
Alexander Goldenweiser, she won the
first prize of the International Johann
Sebastian Bach Competition in
Leipzig. At the competition, she met



Dmitri Shostakovich who was on the
jury, which led to a lifelong friendship
the pianist valued so much. She was
the first to perform his 24 Preludes
and Fugues, put them on wax several
times and promoted them across the
globe.

In 1959, Nikolayeva started to
teach at the Moscow Conservatory.
Among her students were some
prominent pianists such as Mikhail
Petukhov, Sergei Senkov, Alexei
Shmitov, Nikolai Lugansky and others.

Nikolayeva was an active concert
performer throughout her lifetime.
Her repertoire included all piano
music by J.S. Bach, compositions by
Shostakovich, Chopin, Schumann,
Scriabin and Rachmaninov. For her
tireless popularization of Schumann’s
legacy, she was awarded an
International Robert Schumann Prize
in the German Democratic Republic
in 1971. Her third recording of
Shostakovich’s 24 Preludes and Fugues
brought her a Gramophone award in
the instrumental category in 1991.

Nikolai Lugansky, one of the
brightest pianists of our time, was born
in 1972 in Moscow. He attended the
Central Music School under Tatiana

Kestner, and then he studied at the
Moscow Tchaikovsky Conservatory
and was offered a postgraduate course
under Tatiana Nikolayeva and Sergei
Dorensky.

At the age of fourteen, the pianist
gave his first solo concert. In 1988, he
debuted abroad at the MIDEM Music
Festival in Cannes. Since then, the
musician has played numerous concerts
in over 320 locations of the world. He
is a winner of the First All-Union
Competition of  Young Talents in
Thilisi (1988), a laureate of the Eighth
International Johann Sebastian Bach
Competition in Leipzig (1988, second
prize), the All-Union Rachmaninov
Competition in Moscow (1990, second
prize) and an owner of a special
award of the International Summer
Academy Mozarteum in Salzburg
(1992). In 1994, Lugansky won the
Tenth  International = Tchaikovsky
Competition.

Lugansky is a soloist of the Moscow
Philharmonic Society and Honoured
Artist of the Russian Federation
(2005). The pianist’s repertoire is rich
and diverse, including compositions of
different ages and styles, from Bach to
contemporary composers.

The Lithuanian Chamber
Orchestra was founded in 1960 in
Vilnius by the Lithuanian violinist,
conductor, professor of the Lithuanian
State Conservatory, People’s Artist of
the USSR Saulius Sondeckis (born
1928). Sondeckis’s most known
achievements have been associated
with Mozart’s music. In particular,
he performed a cycle of all Mozart’s
concertos in Vilnius, Moscow and
Leningrad (together with pianist
Vladimir Krainev) and made a concert
recording of the opera Don Giovanni.

A number of compositions, including
the famous Concerti Grossi No. I and
No. 3 by Alfred Schnittke, and Tabula
Rasa by Arvo Piart, were created
especially for maestro Sondeckis and
his orchestra he has performed with
in some of the best halls worldwide.
The Lithuanian Chamber Orchestra
was well-known in the Soviet Union,
and in 1976 was recognized one
of the best chamber orchestras of
the world winning a gold medal of
the International Youth Orchestras
Competition in Vienna.



B.A. MOLIAPT
Konueptsi 1151 Tpex u AByx oprenuano KV 242 & 365

Cpenu ABafLaTH CeMU KJIaBUPHBIX
KOHIIEPTOB, OCTaBJIEHHBIX MoIapTom
MOTOMKaM, /1Ba, TPaAULIMOHHO HYMepy-
eMbIx Kak CenpMoii u JlecsThlii, HaMuM-
CaHbl ISl ABYX U TPeX MHCTPYMEHTOB.
JKanp Takoro KoHIIepTa Ui HECKOJb-
KUX MHCTPYMEHTOB, BeAyLUUMI CBOE
TPOUCXOXIEHNE OT OAPOUHBIX concerti
grossi, 10BOJIbHO YaCTO MCIOJIb30BAJICS
BEHCKUMH  KJIACCUKAMU, OCOOEHHO
MouaptoM. Kpome MoMenieHHbIX Ha
9TOM IHCKe KOHIIEPTOB, Tiepy Moliapta
npuHaiexat KoHuepToHe it IBYX
ckpuriok KV 190, Konmepraast cumbo-
HUST s yeTbipex ayxoBbix KV 297-b,
Konuepr mst dneiirer u apdur KV 299,
3HaMeHMTass KoHueptHast cuMboHus
Tt cKpuTiKy 1 anbra KV 364.

Konuepr mis tpex doprenuano
Obl1 co3maH MouaptoM B (deBpaie
1776 roma B pomHoM 3aiblOypre mist
rpaduHn AHTOHMM JIOApOH U ee ABYX
noyepeil — Anousuu u  JIKy3emmsl.
ABTOD OBLT OUEHB JIOBOJICH CBOUM COUYU-
HEHMEM M IMHcal OTLY BO BpeMsl CBOei
noe3nku B I[epmaHuio 06 ocobo ymaB-
LIMXCSI MCIOJNHEHUSIX 3TOTO0 COYMHE-
Hust B AyrcOypre 22 okTsi0ops 1777 roga
(rme caM HUCHOJHSIT MapTHIO BTOPOTo

MHCTpYMeHTa) U B ManreiimMe 12 mapra
1778 roma. MouapT Takxke ciejiaji Bep-
CUIO JJIS IBYX KJIaBUPOB, MPUOaBUB K
9TOMY BapuUaHTy COOCTBEHHOPYYHO
HamMCcaHHbIE COJIbHbIC KaIeHLIUHU.

[To sT0it TipuunHe cBoit KoHuept
st 1ByX dopternuano KV 365 B omHOM
13 TIUCEM K OTILy KOMITO3UTOP UMEHYET
«BTOPBIM» (Takke M BO (DpaHILy3CKOM
u3nanuu 1802 roma). DTOT <«BTOPOIi»
KOHLIePT MolapT Hamucal Takxke Ha
poOIVHE, HO yKe TTocyie oe3nKu B MaH-
reiiM 1 [lapux — B 1779 rogy. Otciona
OepyT HavyaJlo 3HAYUTETbHBIC CTUJIHC-
TUYECKHE pas3IMyusl MeEXAy JBYMs
COYMHEHUSIMU, Ppa3[eJIeHHBIMU BCETO
TpeMsl rojaMu TBOpYeckoro mnyTtu. B
CPaBHEHMM CO CBOUM <«OJIMXKAUIITIM
POICTBEHHUKOM» 3TOT KOHLIEPT OTJIM-
YaeT pPaBEHCTBO M OOJbIIas pPa3BU-
TOCTb COJIHBIX MapTUil, HAXOASLIMXCS
B WHTCHCHBHOM COPEBHOBaHUU Kak
C OpKECTpoM, TaK MU JPYr C OPYrOM.
Momuapt Hammcana 3TO COYMHEHME ISt
cebs1 1 cBoeit cecTpbl Mapuu-AHHbBI —
omapeHHOU nuaHuctku. B 1781 romy
KOMITO3UTOP MCIOJHSUL 3TO COYMHEHUE
B Bene co cpoeit yueHnueit MoseduHoit
AyapHXaMMep, 3aHOBO OTpeIaKTUPO-

BaB Mepes BBICTYIUICHUEM MapTUTYpY:
K TIApPTUSIM CTPYHHBIX, IBYX (Haroton
M JBYX BalITOPH ObUIM MpUOABICHBI
IBa KJIapHeTa, IBE TPYObI U JIUTaBPBI
(K coxXalleHM10, BeHCKasl pelakuus He
COXPaHWJIACh).

KoHuepTsl 1151 1BYX U TpexX KJIaBu-
poB Morapra 3ByYaT pexe, 4eM COUM-
HEHUsI B TOM 3Ke XaHpe ISl OAHOro
WHCTPYMEHTa, OTHAKO BOT yXe Oosee
NIByX BEKOB 3aHMMAIOT MPOYHOE MECTO
B periepTyape MMaHKWCTOB U TUPIKEPOB
Pa3HbIX UCTOIHUTEIbCKUX IIKOJ, CTH-
JIe ¥ HaTIpaBJICHUI.

Ommco Bupcanamze (p. 1942) —
BBIIAIONIAsICS TPY3WHCKAash W POCCHIA-
cKasl nMuaHucTka, HaponHasi apTucTka
CCCP (1989), comuctka Toummcckoit
u  MockoBckoit dumapmoHuit. OHa
yaniaack B TOWIMCCKON — IIEHTpalb-
HOl  My3BbIKQIbHOW  IIKOJE MMEHU
3.00. MammamBunm, 3atem B Towmuc-
CKOIl KOHCEpBaTOpUHU B Kijiacce mpodec-
copa A.JI.Bupcanangse u B acnupaHTtype
MoCKOBCKOI1 KOHCEPBATOPUHU O] PyKO-
BozcTBOM mpodeccopa A.U. 3aka.

Emwe B cryneHueckue roabl HMs
Dnuco Bupcananze nprnodpesno u3BecT-
HOCTb TOCJIE YCMEUIHBIX BBICTYIICHUI
Ha BcemupHoMm decTtuBaie Mosoaexu
u ctyaeHtoB B Bene (1959, 11 npemust),

BcecolozHOM KOHKypce MY3bIKAHTOB-
ucnionautenein (1961, 11 mpemus), 11
MexayHapoiHOM KOHKypce MMEHU
I1.1. Yaiikosckoro (1962, 111 mpemust),
MexayHapoiHOM KOHKypce MMEHU
lymana B LiBukkay (1966, I mpemust).

C 1967 rona Bupcananse npenonaer
B MOCKOBCKOI KOHCEPBATOPUHU U SIBIISI-
ercst mpodeccopoM Bpicuieit 1IKOJIbI
My3bIKM B MIOHXEHE.

B KOHLIepTHBI penepTyap Tmua-
HUCTKW BXOJSIT COUMHEHUS 3aMalHOCB-
porneiickux komnozutopos XVIII—XIX
BEKOB, a TaKKe Mpou3BeneHust YaiikoB-
ckoro, ITpokodbesa u IllocrakoBuya.
OHa BhICTyTasIa B KAMEPHBIX aHCAMOJISIX
¢ H. Iyrman, C. Puxtepom, O. Kara-
HOM, paboTaia ¢ TAKIMH TUPUKepaMH,
kaK Pynonbd Bapuaii, Kupumn Konn-
pammH, Eprenmii Csernanos, Opwuit
TemupkanoB, Puxkapmo Mytu, Kypt
3anzgepnauHr, Bonbdranr 3aBamumi.

Taresana Hukonaesa (1924—1993) —
3HAMEHUTAsI COBETCKAas U poccHUiicKast
MUAHUCTKA, KOMIIO3UTOP, MY3bIKAJTbHBII
nestens, HapomHast aptuctka CCCP
(1983), naypear CraluHCKON NpeMUU
mepBoit crereHn (1951) 3a KOHIIEPTHO-
HCIIOJTHUTEILCKYIO JIEATEIbHOCTh U 34
COYMHEHMEe KOHIIepTa it (hOpTENMaHO
C OPKECTPOM.
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B rox oxkoHuyaHusi acmUpaHTYpbI
MockoBckoit KoHcepBatopuu B 1950
roay Hukonaea, yueHuiia npodeccopa
A.b. TonpaeHnBeiizepa, craima mobemu-
TeJabHuLel 1 MeXIyHapomHOro KOH-
kypca umenu M.C. baxa B Jleitnuure.
YjaeHOM KIOpM 3TOro KOHKypca ObLT
J. 4. loctakoBUY, 3HAKOMCTBO C KOTO-
PBIM TOJOXUJIO HAyaJlo MHOTOJIETHEel
npyk0e, KOTOPOi MUAaHUCTKA JTOPOXKUIIA
BCIO XM3Hb. OHa ObLIa MEPBOIl UCTION-
HUTEJIbHULIEH TTOCBIIIEHHOTO €1 [IUKJIA
24 npemoanit u Gyr.

B 1959 romy HukonaeBa crana
npernogasateseM MOCKOBCKON KOH-
cepBatopu. Cpenn ee YYCHUKOB
Bblaalouuecst nuaHucTol: M. [leTyxos,
C. Cenkos, A. llImuros, H. Jlyranckuii
U ap.

HukonaeBa BCIO XW3Hb Besa
aKTUBHYIO  KOHLEPTHYIO  JesITeNb-
HOCTb. B ee pemepryap Bxomunaa Bcs
doprenuanHass Mysbika M.C. baxa,
a Takxke mpomsBeneHus Lllocrako-
Buya, [llonena, llymana, CkpsibuHa,
PaxmanuHoBa. 3a TOCTOSIHHYIO IPO-
rMaraHfy ILIyMaHOBCKOIO HacJenust
el Obuta TIpUCyXaeHa MeXayHapo-
Has npemus umenu P. ymana (I'AP,
1971). A TpeTbs 3amuch 24 Tpenio-
nuit 1 ¢yr LocrakoBuya npuHecia

Hukonaesoit B 1991 romy npemuio
Gramophone B WHCTpyMEHTAJIbHOM
KaTeropuu.

OmMH u3 SpYallliuX MHUAHUCTOB
Hamrero BpemeHun Hukonai Jlyran-
ckmii pomwics B 1972 romy B Mockse.
OH yuwics B LleHTpanbHON My3bIKalb-
Hoit wkone y T.E. KectHep, a 3atem B
MOCKOBCKO# ToCy1apcTBEHHOI KOHCep-
Baropuu umeHu [1.M. YaiikoBckoro u
acMUpaHType, IIe ero YUYUTeJsIMU ObLIU
T.I1. Hukonaesa u C.JI. lopeHCKMIA.

B 14 ner nuaHuCT nan cBOii mep-
BBIIi COJIbHBIN KOHLEpPT. B 1988 romy
COCTOsIIICSI €ro Ie0I0T 3a pyOekoM Ha
MexnyHapoaHoMm dectuaie MIDEM
B KannHax. C Tex mop apTUCT Aajl MHO-
JKECTBO KOHIIEpTOB 0Oojice ueM B 320
ropoaax Mmupa. OH no6eauress I Beeco-
103HOTO KOHKYpCa IOHBIX My3BIKAHTOB B
Tounucu (1988), naypear VIII Mexmy-
HapomHoro Koukypca umeHu U.C. baxa
B Jleiinuure (1988, 11 npemust), Beeco-
103HOro KoHkypca umenu C.B. Paxma-
HuHoBa B Mockse (1990, II mpemus),
obnamarenb  CHENMATBHOW  MPeMUU
MexayHapoaHOl JIeTHeH akKaaeMuu
Mouapreym B 3ambioypre (1992). B
1994 rony Jlyranckuit cran mnobenu-
TeaeM X MexXayHapogHOTO KOHKypca
nmenu [1.U. YaiikoBckoro.

Jlyranckuit — coauct MocKOB-
CKOl  (uapMOHUM, 3aclyKeHHBIN
aptuct  Poccuiickoit ~ Demepaunu
(2005). Penepryap muaHucTta 6orat u
pasHooOpa3eH, OH BKJIOYaeT B cebds
MPOU3BENEHUST PA3IUYHBIX OMOX U
ctuieil — ot baxa 1o coBpeMeHHBIX
KOMTIO3UTODPOB.

JINTOBCKMIA KaMepHbIii OpKecTp
ObT OcHOBaH B 1960 romy B Buib-
HIOCE JIMTOBCKUM CKPUIAuOM, AUPU-
KepoMm, Tipodeccopom  JIMUTOBCKOIA
rOCyAapCTBEHHOM KOHCEepPBAaTOPUHU,
HapoxubiM aptuctom CCCP  Cay-
mocom Counenkucom (p. 1928). C
My3biKoit B.A. MomapTa cBsi3aHbl HaK-
Oojiee u3BecTHble HocTiKeHUs: CoH-
NEUKNCca, B YACTHOCTH, WCIIOJHEHWE

B BusnbHioce, MockBe u JleHUHTpaae
MKJIa M3 BceX KOHIepToB Morapra
(BMecTe ¢ nuaHuctoM B. KpaitHe-
BBIM), a TakXe KOHIIEPTHAsl 3amuch
onepbl «JoH 2Kyan». CneuuajnbHO
it MaacTpo COHIEIKUCA U eT0 OpKe-
CTpa, BBICTYMABLIETO B JIYYIIMX 3ajax
MUpa, OBUT CO3MaH PSI MPOU3BEICHUIA,
cpeau KoTtopbix 3HameHuThie Concerti
grossi Ne 1 u Ne 3 Anpdpena Lllautke
u «Tabula Rasa» Apso ITsapra. JIutos-
CKUIf KAMEPHBIN OPKeCTp OBbLT IUPOKO
u3zBecteH B CoBerckom Coro3e, a B
1976 romy OBbLT MPU3HAH OIHUM U3
JYYIIUX KaMEpPHBIX OPKEeCTPOB MuUpa,
KOT/Ia KOJUIEKTHB 3aBOECBAJI 30JIOTYIO
Menajib Ha MexXIyHapoaHOM KOHKypce
MOJIOZIEXKHBIX OPKeCTpOB B Bere.
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W.A. MOZART (1756—1791)
Concertos for Three and Two Pianos KV 242 & 365

Concerto for Three Pianos and Orchestra in F major, KV 242

I TAllegro . . .. . 8.49
2 ITAdagio . . . . oo 9.14
3 1II Rondeau. Tempo di Minuetto. . . . . .. ... ... .......... 6.16
Concerto for Two Pianos and Orchestra in E flat major, KV 365

4 TAIegro . . . .o e e 10.34
S IAndante . . ... .. ... 7.44
6 Il Rondeau. Allegro. . . . . . . . . . . . i i 7.43
Totaltime . . . . . . . . 50.25

Tatiana Nikolayeva
Eliso Virsaladze
Nikolai Lugansky (1)

The Lithuanian Chamber Orchestra
Conductor — Saulius Sondeckis

Recorded at the Grand Hall of the Moscow Conservatory, 7th of February, 1986.
Sound engineer — E. Shakhnazaryan

Editor — N. Storchak
Remastering — N. Radugina
Design — R. Umanski
Translation — N. Kuznetsov

B.A. MOLIAPT (1756—1791)
Konueprts 1151 Tpex u asyx poprennano KV 242 & 365

Konuept ais Tpex hoprenuano ¢ opkectpom ®a maxop, KV 242

I TAllegro . . . . o o 8.49
2 ITAdagio . . . ... 9.14
3 III Rondeau. Tempo di Minuetto. . . . . . ... ... .. .......... 6:16
Konuepr a1 nByx oprenuano c opkecrpom Mu-06emonns maxkop, KV 365

4 TAIEZro . . . . o e 10.34
5 ITAndante . . ... ... .. ... . ... 7.44
6 Il Rondeau. Allegro. . . . . . . . . . . . i e 7.43
OOLIEE BPEMS BBYUAHMST . . . o o o o vt e e e e e e e e e 50.25

Tarbsina Hukonaesa
Dnuco Bupcananse
Huxkomnait Jlyranckuit (1)

JINTOBCKMIT KAaMEPHBIIT OPKECTp
Hupwmkep — Caymtoc COHISIIKIC

3amuck u3 bosbioro 3ama MockoBckoit KoHcepBaTopuu 7 despaist 1986 r.
3Bykopexuccep — 9. [llaxHazapsin

Penaktop — H. Cropuak
Pemacrepunr — H. Pagyruna
Ju3zaitn — P. YmaHckwmit
IlepeBon — H. Ky3neuon
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