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Haranbs Mpokonenko (1985, LLénkoso) okoHunna ¢ omanumem kommno-

auTopckui dakynsteT Mockoeckoin koHcepsatopuu mmenn [1. WM. Yarkosckoro
g 2010 ropy u acnupantypy B 2013 roay e knacce HOpus Boponuosa. C 2011
ropga sensetcs YneHom Cotosa komnosutopos Poccuu. Jlaypear OHnaiH-KoHKyp-
ca komnosutopoe YouTube (2010), IV MexayHapoaHOro MONOAEXHOTO KOMNO3K-
Topckoro koHkypca «LLar sneso» (Cankr-lMNetepbypr, 2011), aunnomant || Mex-
AYHOPOAHOTO KOHKYPCA MONOAbIX KoMnoantopos Mmenn H. Msckosckoro (2012),
naypeart | npemun VIl MexayHapoaHOro KOHKYpca MONOALIX KOMMO3UTOPOB MMEHM
M. lOprexcowna (2013), dunanuct Il MexayHapoaHOro KOMNo3UTOPCKOro KOHKYpPCa
umenn C. Cnonmmckoro (2015).

Haranes npuHumana yuactve so || MexayHapogHoi akagemun Monopbix Kom-
nosutopos (Yarkosckun, 2012), rae yumnack y npodbeccopos Mapka Angpe u Kna-
yca Jlanra. MNpowna craxuposky B MexayHapogHOM NeTHENM AKABEMMM MCKYCCTB
8 PonteHbno (Ppanuus, 2014), savumanack ¢ npodeccopamn Annerom facceHom,
®pancya Maprcom n Ppankom beppocsHom. Mocetna MexayHapogaHble netHue
Kypcbl HOBOM My3biku B Japmwraare (fepmanms, 2014), rae yumnacs y komnosutopos
Mapka Axgpe, KnemeHca lTageHwrettepa u Xanca Tomannel, a takxe IX MexayHa-
POAHYIO aKapeMuio coBpemeHHoi My3abikn Impuls 8 Tpaue (Asctpus, 2015).

Mysbika Hatanbu [pokoneHko MCNONHSNACL POCCUMIACKUMM M 30PYBEXHBIMM
QHCOMBNAMM 1 OPKECTPAMM, CPEm KOTOPbIX POCCHMIMCKMI HALMOHANBHBIA OpKeCTp,
«Cryaus HoBoM My3biku», CTpyHHbIM kBapTeT MMenn daemaa Onctpaxa, Mockosckuit
aHcambnb coBpemerHomn My3biku, TAM-Ancambnb, eNsemble, Ensemble Proton Bern,
Vertixe Sonora Ensemble, Phoenix Basel, opkectp u xop Tuponbckoro dectusans
Spn, OpkecTp pycckmMx HAPOAHBIX MHCTPYMEHTOB MmeHM J1. 3bikMHOM U apyrue.

Counnenne «The Imperfection of Memory» («Hecosepwencteo namstn»)
DS ANbTOBOM bNeiThl, KNAPHETA, CKPUMKKM, BUONOHYENU U GOPTENUAHO HAMUCAHO B
2020 ropy. Komnosutop nopenmnach pasmbilLEHUSIMM, CBS3AHHBIMM C MAEEN Mnbe-
cbi: «<Halwa namsitb 3aragoyHa M HEMOCTUXMMA, KAk Mo3r, aylad, kocmoc. OTyero mbl
MOMHWUM MefbYaMLLIME AETANM, 3AMNAXM, KPACKM M3 AANEKOrO MPOLUIOTo M Kak Byato
13 npoLwnon xm3un? K HaM NpruxopsT BOCMTOMMHAHMS BO CHAX, MOCELLAIOT OLLYLIEHMS
AEXABIO MM CMYTHOTO NPeaYyBCTBUS — “BOCMOMMHAHMS 0 Byaywem”. Yto coxpanser,

0 4TO CTUPAET HALLA NAMSITb, XMBYLUAS MOPOM NO OAHOM €if M3BECTHbIM 3AKOHAM, KAK
6bl COMA peLuasi 30 HAC, YTO MOMHMTb, A YTO — HET?

3araaku 1 GeHOMEHbI YENOBEYECKONM MAMATU OCTAIOTCS MPEAMETOM Afis Uccre-
LOBAHMWI B HayKe M TBOpYecTBe. Pasmbilnss HOA STUMKM BOMPOCAMM, 5 C MHTEPECOM
o3Hakomunacek ¢ uccneposanuamm Kapna X. Mpubpama. MasecTHbiit yueHblit-Hem-
PONCUXONOT BbIABUHYI CEHCALMOHHYIO TMMOTE3Y O TOM, YTO YENOBEYECKMI MO3T — 3TO
rONOrpaMMa, M KAXKAbIA ero pPArMeHT XpaHnT MHpopmaumio o uenom. flonorpaduye-
ckas runotesa MNprubpama BbI3BANA MHOMO NONEMMKM, HO MHOTUE €ro MAEU OCTAIOTCS
AKTYdAJIbHbIMK MO cen O€EHb. B YACTHOCTH, OH 6bIJ'I OOHUM M3 NEepBblX, KTO BblCKA3aAN
NPEAnoNoXeHHe, YTO NAMATb HE MMEET YETKOM JIOKANM3ALMM U SBNSIETCS AMHOMMUYE-
CKOM CTPYKTYPOM. DTO 3HAUMT, YTO NAMSITb PACMPEAENIEHA NO BCEMY MO3TY U HUKOTAA
He MCYe3aeT OKOHYATENBHO.

3TM BbIBOAH OKA3bIBAIOTCS MHTEPECHBIMM MPUMEHWUTENBHO K MY3bIKANIbHOMY BOC-
npusatmio. CornacHo MNpubpamy, MO3r YenoBeka He TOMbKO HABNOAAET PEAbHOCTL
CO CTOPOHbI C MOMOLLBIO OPTAHOB YYBCTB, HO M COM CO3ACET €€, KAK rofiorpammy.
MysbikanbHbii 06pas popMmUpyeTCsi B CO3HAHMM CYLIATENSE MHOTUMU CyObEKTUBHbI-
Mu paktopamu. B Tom uncne — namateio. Kakne snemeHTs M3 3BYKOBOrO KOMMIEKCA
cnywaTenb BblAenaeT ang ce69| KAK rnaeHbl€, Y3HABAEMbIE MPU CneayoWmx noBTopax
My3blkansHoro matepuana? [ae rpaHb Mexay yaHasaembiM M HoBbIME Kakue MUKpo-
M3MEHEHMs! 3BYKA M rPAfALMM SBMISIOTCS HE3AMETHBIMM, O KOKME — YXe PEeLLaiOLLMMMe
Kak Bnusiet onbiT cnywarens Ha accounatneHoe socnpusitne? CosHaHue yenoeeka,
KpoMe Toro, 0bnaaaeT CBOMCTBOM MHTErPATUBHOCTU. 3BYKOBbIE SNIEMEHTbI M BPEMEH-
HYIO AMCTOHLMIO MEXAY HAMM Mbl HEOTLEMIIEMO CBSI3bIBOEM BOEAMHO, M, CEMAHTHYE-
CKM HOAENsI 3BYK JIMYHBIM CMbICTIOM, BLICTDOMBAEM CBOIO FOSIOTPAMMY».

Huxonait NMonos (1986, benebeit) — komnosutop, negaror, MccneposaTens,
unen Cotosa komnosutopos Poccun, unen Corosa xypoxHukoe Poccum, HayuHbii
cotpynHuk Lentpa snektpoakyctuueckoit Mysbiku MockoBckoi KoHcepeaTopuu,
npenogasarens kadeapsl UCTOPUM U Teopmu My3blki Poccuiickoro ynusepcuteta Te-
atpansHoro mckycctaa (TMTUC). Hukonai BegeT HayuyHble MCCNEROBAHMS U NPAKTH-
yeckue paspaboTku B chepe aneKTPOaKYCTUYECKON U MYSETUMEAUMHON KOMNO3ULMMK,



ABNISIETCS ABTOPOM PSIAA HAYYHBIX MYBAMKALMIA U MOCTOAHHBIM Y4OCTHUKOM KOHepeH-
LM, CEMMHAPOB U1 PECTUBANEN SNEKTPOAKYCTUHECKON MYy3bIKM.

OkoHunn MockoBsckyto koHcepsaTopuio MMenn .M. Yaltkosckoro no knaccam
komnosuumn y Bnagmncnasa Aradonnmkosa u Mrops Kedanuay, satem acnnpattypy
noa pykosoacteom Bcesonopa 3agepaukoro. YyactsoBan B MACTep-KAACCAX TAKMX
komnosuTopos, kak Boituex Buanak, Anen loccen, @pank beapocsit, Muwens Pyp-
roH, Mean Pepene, Mapk Angpe, Mapko Yeunnuanu, Padasns Cengo, Ppanue-
cko Ounupen, Pununn Jlepy n gpyrux. Cpeau noben komnosutopa — npemun OT-
kpbiToro Bcepoccuiickoro kowkypca komnoautopos umenn A. I LLnutke (2007),
MexayHapORHOTO KOHKYPCA KOMMO3UTOpoB MmeHn Bn. 3onotapésa (Heio-Mopk,
2008), Il Otkpbitoro Becepoceuitckoro korHkypca komnosutopos umenn L. Locrako-
gnua (Carkr-TNetepbypr, 2008), MexayHapoaHOro KOHKYpCa KOMNO3UTOPOB UMEHM
A. Oeopxaka (Mpara, 2010) u apyrux.

CounHenns Hukonas Monoea ucnonnsnucs 8 ropogax Poceuu, fepmanmnm, Ppan-
umnm, Mranum, Mcnanmu, Hopeeruu, Moptyranum, CLLA, Yexuu, seyuanu Ha dectusa-
nax «Mockoeckas oceHb», «Mockosckuit popym», «[dpyroe npoctpancteo», «Yaap-
Hole aHM Mapka [Mekapckoro», «3kcnosnums XXl», «Opus 52», «Espona-Asusa»,
Pectusane HoBOM My3bliki MunaHckoit koHcepeaTopuu, Beneunarckon buennare,
MexayHapoaHom pectusane knaccuueckoro 6aneta umenn P. Hypuesa, pectnsane
anekTpoakycTuieckomn mysbiku EMUFest u apyrmx.

Meeca «Interferometer» ans avcambns, 3neKTPoHMKM, BUAEO M CBETA BbING HA-
MUCaHA cneunanbHo Ansi MocKoBCKOro aHCaMOBsi COBPEMEHHOM My3bikM B POAMKAX
npoekta «MawnHepusi» 8 2016 rogy. Mbeca MOXeT UCMOMHATLCS KK KOHLEPTHOE
QyAMoBU3yanbHOe npou3eeaeHne (c aHcambnem, 3NeKTPOHMKOMN, BMAEO W CBETOM),
a Takxe Kak GUKCMPOBAHHAS MYNbTUMEAMIHAS KOMMO3MLUMS B BbLICTABOYHOM MPO-
CTPOAHCTBE, Ybsi CBETOBAS NAPTUTYPA 3AMNPOrPAMMMPOBAHA KAK OTPAXEHWE CBOMCTB
BMAEOKOHTeHTa (BupeoxymoxHuk DHppio KeunH). «MHtepdepometp — nameputens-
Hblit TPUBOP, AEMCTBME KOTOPOrO OCHOBAHO HA B3AMMHOM YBENMHEHMM UM YMEHbLLIE-
HUM OMIIIUTYL HECKOMBKMX BOJTH MPHU HANOXEHUU APYT HA APYrd, — OBBACHAET KOMMO-
autop. — MiMerHo Takoi meTog paboTsi ¢ nepenayei uudposoi nHpopmaumm (ceera,
3BYKO M BUAEO) MHE BbINO MHTEPECHO PEaNM30BATb B KOMMNO3MULMM, MPOCTPAHCTBEHHO

pas3penasa sty MHq)OpMGLIMIO Ha 6onbLIOe KONMYECTBO npowueccos. COBpeMeHHbIe Tex-

HONOTMM NO3BONSIOT NPUMEHATL eanHbIN mMaTepuan (umncno) ans paboTbl co 3BYKOM,
CBETOM M BMAEO, MOAUDULMPYS ST NpoLecch APYT B ApYra».

Auton Cadponor (1972, Mocksa) — KOMNO3UTOP, NEAAror, My3bIKQbHbIM
ny6bnuumnct. OkoHunn Mockosckyto koHcepsatopuio umenn [1. M. Yaikosckoro y
SamncoHa Henuncosa (1996), ctaxuposancs y Banstepa Upummepmana 8 Bepaunne
ny Bonbdranra Puma 8 Kapncpys (Tepmanms). B topuectse cozpaet 06pasbi mudos,
CKA30K M NM033MK, MeTadOPbl 3BYKA U PEYM, BEAET AMAIOMU C My3bIKOM APYIHMX KOM-
nosutopos. Paboraer B XAHPAX CUMPOHUYECKON, KOMEPHOW M BOKANBHOM MY3bIKM,
TOKXE — C YYOCTMEM TAHLQ, BUAEO U MYSIbTUMEAMA.

Ero npoussenenus ucnonusitotcs B Poccun m 3a pybexom, 3Bydat Ha dectBansix
«[lpyroe npoctpaHcteo», «Mockosckas oceHb», «Mockosckuii dopym», Mockosckas
BMEeHHaNe COBPEMEHHbBIX WMCMONMHUTENbCKMX WUCKYCCTB, «Tepputopus» (Mockea), «Mu-
durickne urpbl», «3sykosble nyTu», «MyabikanbHbit Onmumn» (Carkr-Metepbypr), «Cu-
Bupckue cesoHbl» (Hosocnbupck), fog Poccun Bo Pparumn (Mapux, 2010), foa Poccum
8 lepmarmu (bepnun, 2013), Bcemmprbie g MexayHapogHoro obluectsa coBpemeH-
Hoit mysbiku (LLTytrapr, 2006), MaerzMusik (Bepaun), Mionxerckas 6uennane, Oxu
coBpemeHHoM My3biku B [ipesnere, Gaudeamus Muziekweek (Amcrepaam), Pectmsans
Wnutke (Monaon), Rondé (Munaw), Intrasonus (Beneuws), 3arpebekas MyabikanbHas
6uennane, «Ajassal» (Xenscunku), «[dea aHa u ase Houm» (Opecca) u apyrmux. Komno-
autop paboran ¢ Takumu ucnonHutensmu, kak Cumdorndeckuin opkectp Cankr-lNetep-
Byprckoi dunapmormnm, Poceuitckuit HauMoHANbHLIM opkecTp, HaunoHansHbIM opkectp
Benbrun, Opkectp Beka [lMpocsewenns, Jlonporckas cumbonmerta (Benmkobpura-
Hus), AHcambnb MogepH, Ancambnb «LLlapyH» bepantckoit unapmormu, ancambns
UnitedBerlin (Tepmanms), LL&HGepr-avcambnb (Huaepnanasl), avcambne Divertimento
(Munan), Mockoeckuit aHcambnb cospemerHoit Mysbiki (MACM), TAM-Ancambnb,
«Cryams HOBOWM My3bikn», AHcambnb yaapHbIX MHCTpymeHToB Mapka Mekapckoro (Mo-
ckea), eNsemble porga «[Mpo Apte» (Cankr-Tetepbypr), MusicAeterna, llabopatopus
HoBOM My3biku (Hosocnbupck). Cotpyanmuan ¢ apuxepamu B. IOposckum, A. bopeit-
ko, T. KypeHtancom, P. IleaHéseim, P. ae Jley, C. lopnu.



O6nagatens nepsbix Npemunin MexayHOpOAHOTO KOHKYPCA MONOABIX KOMMO3MUTO-
pos umenn [. IOpreHcona (Mockea, 2001) u MexayHapoaHoro koHkypca komno-
autopos B besancone (Ppanums, 1996). ABTop pekoHCTPYKUMIA PAAA HEOKOHYEHHBIX
MK yTepsaHHbIX coumnHennit Mouapra, Ly6epra u gpyrux komnosutopos (Mcnonws-
nuck 8 Poccuu, ctpanax Esponsi u CLUA). Crunenamar Corosa MOCKOBCKMX KOMMO-
autopos, Akapemun Bunna Maceumo B Pume, bepaunckoro Cenata no kynsTtype,
Axagemnn Conutiog B LUTtyTrapre, unen Accoumaumnn cospemerton myabikn (ACM).
MHUuMATOp M OpraHnsaTop My3biKQsbHbIX MPOEKTOB.

Anton CadpoHoe xueet 8 Mockse u B bepnuHe, npenopaer Ha My3biKanbHOM
¢dakynsreTe bepnuHckoro yH1BepcuTeTa MCKYCCTB M B AKOAEMUYECKOM MY3bIKAIIBHOM
yumnuuie npr MockoBCKoM KOHCEPBATOPMM, BEICTYNAET C MACTEP-KNACCAMM M NEKLM-
smu B Poccun 1 3a pybexom, a Takxe ¢ nyBnmkaumsmiu o My3bike, B TOM YMCTe B Xyp-
Hanax «My3bikanbHas Xn3Hb», «My3bikanbHAs AKAAEMMS» U B PSAE CETEBBIX U3AAHMM.

«sentimento... = CODA» namsat Dancona Oenucosa ans doprenMaHo cono
(1997/2001) - anutadus, HanucaHHas K rogoBLUMHE CMePTH yunTens (nosxe Gbina
CAENnaHa HOBAs peaakums counHerus). CouMHeHMe CTPOMUTCA HA KOHTPACTHOM Yepe-
LOBAHMM MSATU PA3HBIX TEMMOB B AMAMNA30HE OT YMEPEHHO MOABMXHOMO A0 KpaitHe
MeganeHHoro. «B 3Toit mbece 5 xoTen BLIPA3WTL OLLYLIEHWE HE3PMMOTO MPUCYTCTBUS
CMEPTH, YYBCTBO MPOLUAHMS M HEU3BEXHOrO KOHLA, — PACCKA3AN KOMMO3UTOP. —
Peub, obpalueHHas B onycTesee NPOCTPAHCTBO, K 6€3BO3BPATHO yLIEALIEMY Yeno-
seky. Cnepxannoe nocnecnosue (CODA) nocne nepexusanus dyects (sentimento).
M - tMwmHa...»

Anbmup Huzamos (1986, Ynesrosck) 8 2006 rogy okowunn dboprenmanHoe
oTaeneHne YnbiHoBCkoro MysbikanbHoro yunnuina, B 2011 rogy — Komnosutopckuit
¢dakynsret Kasanckon koHcepeatopumn umenn H. Xuranoea B knacce AHaronus Jlyn-
nosa, 8 2014 rogy - acnupanTypy. B Hactosiwee Bpems npenopaet Ha kadenpe
komno3sunummn Kasarckoit koHcepeatopuun. B 2012 roay npowen craxupoeky B LLIEH-
6epr-ueHTpe B BeHe, a Takxe B MexayHapoaHoi akagemmu Ans MONOAbIX KOMMO3K-
Topos B Yankosckom B 2015 rogy, saHmmancs uHamenayansHo y [Metepa Abnunrepa,
Padasns Cengo n beara Pyppepa. HeogHokpaTHbIM y4aCTHUK CEMMHAPOB AN MOTO-

AblX KOMMO3UTOPOB B Py3e noA pyKOBOACTBOM NMpepcenatens ACCOLIMC]LIMM COBpeMeH-

Hoi My3bikn (ACM-2) Buktopa Eknmosckoro. Ynen Cotosa komnosutopos Poccuu,
pesnaeHT focypapcteeHHoro cumeonmuyeckoro opkectpa Pecnybnuku TatapcraH.

ABTOp 6OMBLIOTO KOMMYECTBA KAMEPHO-MHCTPYMEHTANbHBIX, CMMPOHUYECKUX W
XOPOBbIX MPOU3BEAEHMH, POMOHCOB M MECEH, MY3bIKM K TEATPASbHBIM MOCTAHOBKAM W
knHo. Cpean KPymHbIX My3bIKASIbHO-CLIEHUYECKMX MPOU3BEAEHMI MIO3WKN «AnTbiH Ka-
sam» (2011), onepa-nereqpa «Kapa Mynat» (2015), yaocroenHas pecnybankaHckoi
TeaTpanbHON npemumn «TaHTaHa» B HoMMHALMK «CobbiTUe rofa» 1 BOLLEAWAs B NIOHT-
nnct npemmn «3onoTas mackas. Jlaypear Pecnybankarckoit npemmn mmern M. Oxa-
nmns B 2015 rogy 3a cospavue Miosukna «AnteiH KasaH» M sHOuMTENbHBIM BKIOA B
pasBuTME My3biKanbHOTO MckycctBa Pecnybnuku Tatapcran. O6nagarens npemuu
nmenn [1. CpasmeBa 30 COUMHEHME OPUTMHAMBHOM MY3bIKM K CMIEKTAKISM B TEATPAX
Pecnybnuku TatapctaH, naypeat u nobeautensb LENOro psad KOMMO3UTOPCKMX CO-
CTA3AHMM, cpean KoTopbix Bropoi BcepoccHitckmit KOHKYPC MONOALIX KOMNO3UTOPOB
nmenn C. Mpokodbesa (Yensburck, 2008), KoHKypC MONOABIX My3bIKAHTOB MMEHM
1. Kabanesckoro (Camapa, 2008), Connecting music (Kues, 2009 rog), «LLlar sneso»
(Cankr-Metepbypr, 2011), «Komnosutop XXI seka» (Mocksa, 2013), Bcepoccuiickoro
KoHKypca komnosutopos paano «Opdeit» (Mocksa, 2013), obnagatens npusa 3pu-
TENbCKMX CMMNATMI MeXayHapOAHOro KOHKypca kommnosutopos umenn A. lNetposa
(Cankr-Metepbypr, 2014), | Bcepoccuitckoro konkypca AVANTI (Mockea, 2018).

B 2013 rogy counHenne Dnemupa Husamoea «HebecHoe neuxenue» ans Gonb-
Woro cMMgOHUUECKoro opkectpa npeacraensno Poccuio Ha koHkypce «MexayHa-
pogHasi TPMBYHA KOMMO3UTOPOB», OPraHUM3OBOHHOM MEXAYHOPOAHLIM COBETOM MO
mysbike FOHECKO (International Music Council) u Esponeiickum sewatensHbim coto-
3om (European Broadcasting Union). Cpeau ucnonnutenei ero nponseeaeHuit locy-
LAPCTBEHHBINA CMMOHUYECKMIt OPKECTP M KamepHbIi xop Pecnybnvku Tataperan, du-
napmonmnyeckuit opkectp Monte-Kapno, cumonmueckmii opkectp pagmo «Opdeit»,
Akagemnyeckuit  cumeonmndecknin opkectp Cankr-leTtepbyprekoit  punapmoHmm,
KamepHbiit opkecTp La Primavera, CmewaHHbiit xop KasaHckoi koHcepsaTopmu, Ka-
MmepHbiit opkecTtp «Knesckas kamepata», aHcambam coBpemeHHoM My3biku: Ensemble
Wiener Collage (Bena), «Cryamns Hosoit Mysbikn» (Mockea), eNsemble (Cankr-Te-



Tepbypr), MonOt-ancambne (Carkr-Metepbypr), NoName (Huxnuin Hosropoa),

Nostri Temporis (Kues).

Counnenne «Sapiente» Hanucano cneupansHo ans MACM u noceswero Codbun
ly6anpynuHoit. «sMoe snakomcTeo ¢ [ybanaynmHoi Hauanock ¢ ee HakoHsl, KOTopyto 9
CAM HEOAHOKPATHO UCTOMHSI, U B OCHOBY MOE KOMMO3ULMM NIEMIA MMEHHO €€ MABHAS
Tema, — pacckasan astop. — “Codus” o3HauaeT MyapoCTs, U ANs MEHst MyAPOCTb — 3TO
BMAEHME MUPa Be3 CyeTbl, Hekasi CO3ePLATENbHOCTb; MOSTOMY APAMATUYHYIO XPOMATH-
4YECKyIO TEMY YOKOHbI s MOTPY3MI B COBEPLUEHHO MHOE COCTOsIHWE, KOTOPOE B puHANE
ele K TOMy Xe MOAMPUUMPYETCS B MEHTATOHMKY, KAK CUMBOM MONHOTO 6naro3syums
U rapmoHum ¢ Mmpom. Haseanue “Sapiente” — 310 cBOero pofa CMHOHWMM K MMEHM

“Codus”, oHo MOXeET BbITh NepeBefeHO KAK “PA3YMHBbIN, 3HAIOLMMA, MyaApbIn”».

Anexceii Cbicoes (1972, Mocksa) 3akoHumn Mockosckui konneax MMNpoBm3a-
LMOHHOM MY3bIKW, MOCNE YEro ANUTENBHOE BPEMS KOHLEPTUPOBAN KOK AXA30BbIM M-
aHucT. MpUHUMAn yqacTie B pasimyHbiX AKA30BbIX, SNEKTPOHHBIX U SKCMEPUMEHTANb-
Hbix npoektax. B 2003-2008 ropax oby4ancst B MOCKOBCKOM KOHCEPBATOPHM MMEHM
M. N. Yaitkosckoro, 8 2008-2011 - B acnupanType. KaHaMaaT MckyccTBOBEAEHMS.

Cpean wucnonHutenen My3sbikM Komnosutopa MockoBckuit aHcambrb cospe-
MeHHOM My3bikk, «CTyaus HoBo# Myabiku», aHcamban N’'Caged, Intrada, Questa
Musica, eNsemble, NoName, Ancambnb yaapHbix uHctpymentos Mapka Mekapcko-
ro, «<XX sek», FX String Quartet, Nostri Temporis, Ereprijs, Amstel Quartet, Slovenski
Tolkalni Projekt, BLINDMAN, Belgrade Percussionists, Ensemble This, Ensemble That,
Phoenix Basel, 2e2m u gpyrue. Counnenns Anekces CbicoeBa 3By4anu HO BeayLUMX
MeXayHapofHbix GeCcTUBANSX COBPEMEHHOM My3biku B Poccuu 1 3a pybexom.

Anekceit BeleT QKTUBHYIO [esiTENIbHOCTb My3bIKQHTA -mnposuaatopa. OH cotpya-
HWMYQN C TOKMMM My3bikaHTamu, kak Bragumup Tapacoe (Jlutea), Catuko M u Tocu-
mapy Hakamypa (Anowus), Bopuc banbuyh u The Pitch Quartet, Bypkxapa beittc, An-
apea Herman, Jluz Onbu (lepmanusa) u apyrumu.

flBnsieTcs ABTOPOM My3blku K TeaTpanbHbim noctaHoskam Kupunna Cepebpern-
koea, bopuca IOxanarnosa, Pununna lpuropssHa, Baguma 3axaposa, Gay&Rony
Club (Tonnanams), Bepsl MaptbiHoe, AHHbl ABGAMXMHOM M APYTUX PEXHUCCEpOB.

B 2013 ropy Anekceit Ceicoes cTan obnapatenem HALMOHANLHOM TEATPANLHOM Npe-
Mmu «30N10Tas MACKA» 30 Nyuwylo paboTy KOMMO3MTOPA B MY3bIKANBHOM TedTpe.
B 2019 rogy MynbtmeauitHblit nepdomarc «Crpactt no MapTeHy», K KOTOPOMY OH
HAMUCAn My3biky, nonyuun rpaH-npu npemun Kypéxuna (Cankr-Metepbypr). Myabika
Anekces Coicoesa usaasanack Ha nenbnax Creative Sources, FANCYMUSIC, «Me-
noams», Tonot, SpinalRec, Inftonema, Moscow Conservatory Records.

Mbeca «Marsyas» 6bi1a HanucaHa ans pnertuctkn Mapmhsl Pybunwreits 8 2010
rogy, NPeMbepa COCTOANACh B TOM Xe rogy Ha ¢ectusane «[pyroe npoCTpaHCTBOY.
CounHeHME OTIIMHAETCS TEXHUYECKOM CIOXHOCTBIO, KOTOPAs MPUYMHOXAETCS 3d CYeT
MCMOMb3OBAHUS COBPEMEHHBIX WMCMOMHUTENBCKUX TEXHUK. «TPOAMLMOHHAS TEXHMKA
urpel Ha dnenTe 3geck pasbusaeTcs HAO NpocTeiwmne cocTasnaowme (apTUKynsLms
ry6, ObIXQHWS, ABMXEHMUS NANbLEB), KOTOPbIE HE COBMAAAIOT APYT C APYTOM, — NOSICHMA
komnoautop. — OTCIOAA 3aNKUCh HO ABYX, O TO U TPEX CUCTEMAX. DTO MOXHO HO3BATH
IMOBHOM TEXHUYECKOM Maeer nbechl. My3biKaHT BEIHYXAEH KOK BYATO BNEpBble YYUTbCS
MIPaTh HA MHCTPYMeHTE. o3axe, paboTas HOp KAHAMAATCKOM AUCCEPTALMEN, § HALLEN
NOXOXMe NPHUEMBI B My3blKe OHITMIACKOTO MMMPOBU3ALMOHHOIO COKCOPOHMCTA DBAHA
Mapkepa v Hassan 310 “MynbTUTExHMKON” (paccrnoeHne TPAANLMOHHON TEXHUKM HA
6030Bble COCTABNAIOLUME U HOANIOXEHWE UX APYT HA APYra)».

Anuna Mopsopoea (1989, bpanck) — unen Corosa komnosutopos Poccuu, as-
TOP CMMOHUYECKUX, OMEPHbIX, BANETHBIX, BOKAMbHBIX, KOMEPHO-MHCTPYMEHTANbHBIX
naptmtyp. BeinyckHnua Mockosckoi koHcepsatopuu umenn . WM. Yarkosckoro no
knaccy komnosunumm IOpus Boporuosa u knaccy nuctpymentoskn @apagxa Kapae-
Ba. Jlaypear MHOIMMX BCEPOCCUMCKMX U MEXAYHOAPOLHBIX KOHKYPCOB, Cpeam KOTOPbIX
MexayHapogHbiit KoHkypc komnosutopos umenn H. Msckosckoro (I npemus, 2012,
Mockea), VIl u X koHkypcel komnosutopoe pagno «Opdeit» (rpan-npu, 2015, rpak-
npw, 2018, Mockea), Il Bcepoccuickuit konkypc AVANTI (2019). Bpana ypoku komno-
anupmn y Xana-JTioka pee (Ppanumsa) u Autyana boitrepa (Huaepnangsi), ysacteo-
sana 8 macrep-knaccax Pununna Jlepy (Pparums-Kanaga), Ppanuecko Punnaen
(Mranus), Outepa Ammara (Lseruapms), Knemenca loppeHwretrtepa (Asctpus),
Knayca JNawra (Aectpus). C 2013 roga sensetcs ctunenanatom Ponga B. lepruesa.



B 2017 ropy B Mockosckom MysbikansHom Teatpe umenn K. C. Cranmucnasckoro
n Bn. M. Hemmposuua-[aHuyeHko cocTosnack npembepa KaOMepHoM onepsbl «AnHO3»,
HAMUCAHHOM KOMMO3UTOPOM B COTPYAHMYecTBe C Apamatyprom lynsHapoi Canap-
ranuesoi. B 2018 ropy 8 Pure o Oeopue «3nemensbnasma» npowna npembepa xo-
peorpaduyeckoro cnektakns «Kazas-kazinas» ¢ Mysbikoit Moasoposoit 1 xopeorpa-
duen Ouanbl NMapamoroeoit B ncnonHennn ancambnen Pérle u Revele. B 2019 roay
Ha Oarunesckom dpectusane 8 MNepmu B dunapmormnmn «Tpuymd» Bbina McnonHeHa ee
Hoeas onepa «[leproanyeckas cuctema» no ogHoumeHHoM khure 1. Jlesu (nubpetto
Acu Hawmrckoin). Mysbika Annnbl [opzoposoit 38y4nT Ha GecTUBANAX COBPEMEHHOM
My3bikn B ropogax Poccun m Esponsi.

Haseanue nbecs «Incompleteness» ans dneitsl, ckpunku, suonoHuenu, dop-
TEMUAHO M OKKOPAEOHA B NEPEBOAE C AHMIIMACKOTO O3HAYAET «HE3OBEPLUEHHOCTbY.
«3TO YYBCTBO 3HOKOMO KAXAOMY M3 HAC, — PA3MbILLASET Komnosutop. — OHo uMeeT
COTHM OTTEHKOB M THICSYM MPUUYUH CBOErO BO3HWUKHOBEHMS. yBCTBO He3dBepLUEH-
HOCTH nocewaet Tebs, KOraa Tbl OYEHb XOYELUb YTO-TO MOBTOPWTL U3 CBOEM XKM3HMU,
NEPEXMTD ELLE PA3 YTO-TO CUIIBHOE M HACTOSILEE, HO HE MOXeLWs... [TonyyaeTcs ka-
KOM-TO 30MKHYTbII KPYT: Tbl M MOHMMOELLL HEBO3MOXHOCTb MOBTOPEHMS, HO M Xena-
HWE TBOE OT 3TOro He yMeHbliaeTcs. MoxeT 6biTb, 3TO M €CTb NpUMpPOAa Yenoseye-
ckasi? M 6bin npas lpuropui MNMomepaHu B cBoem scce “HesasepenHocTs”, koraa
ckasan, 4to “Yenosek — 370 CyLECTBO, YTAAOBLIEE CBOIO HE3ABEPLIEHHOCTb M ULLY-
uee 3aseplueHus...” 2»

Oner lTypaués (1988, JlennHrpaa) — KOMNO3MTOpP, MMNPOBM3ATOP, MyMbLTH-
MHCTPYMEHTANIUCT, A TAKXKE COOCHOBATENb, APTUCT U XYAOXECTBEHHbIM PYKOBOAM-
tens {instead} ensemble. Oxonunn Cankr-leTepbyprckyto KOHCEPBATOPUIO MMEHM
H. A. Pumckoro-Kopcakosa no knaccy komnosuumu 8 2014 rogy n acnmpantypy Aka-
nemum pycckoro baneta umenn A. 9. Baranoso# no cneunansHoctn «Mckyccteoeene-
Hue» 8 2018 rogy. B 2019 roay sawmtun auccepraumio Ha TeMy «[1pocTpaHcTBeHHAs
KOMMO3MLS B HOBOM My3bike koHLa XX — Hauana XX| sekay.

Cryaenr Maton (2015) u Bocemoit (2018) MexayHapoaHbix akapemuit Monogeix
komnosuTopos B ropofe Yarkosckom, a Takxe [lepBbix KOMNO3MTOPCKMX KypCOB

reMusik.org (2019). Yuuncs v npuHuman yyactMe B MACTEP-KNACCAX TAKMX KOM-

nosutopos, kak letep Abnunrep, bear Pyppep, Xas YeprosuH, Padasns Cengo,
Omutpuin Kypnanackui, Cantbsro Tomac [unes @uwep, Konun Powa, Ockap BbsiH-
ku, Bnagumup Taprononsckuit, Ceetnana Jlaspoea, Brnaaumup fopnunckui, Cepre
Hesckui, bBopnc Punanoeckuit, Cepreit CnoHnmekmit. [ByKpaTHbIi naypeat Komno-
autopckoro koHkypca «Cumeonmns Cubupu», komnosutop-pesmaeHt TAM-Ancambns
8 2019 roay. Jlaypeat nporpammsi «Pycckas myssika 2.0» Aksenov Family Foundation,
aptuct & peangerumn HELLERAU - Esponeiickuit Llentp Mckycers (Opesaen, 2020).

Komnosutop y4acTBoBan B pA3NMYHBIX TBOPYECKMX MPOEKTAX, CPEAM KOTOPbIX
«[ambypr - Camnxr-lMetepbypr. MysbikansHoe naptHepctso», «MCME/BCMG:
Common Space», «<GAME: Mockea-bepnun», «NeuroSyncPoetry» B pamkax «Jlabo-
patopum meananossmm», «MetamopepH. Metamopdosbl pycckoit myctotbi», «Tuxas
my3bika», «.TXT: Mogenn nucbma», «Komnosuums B peanbHOM BPEMEHW» B PAMKAX
Mpaktnueckoro kypca skcnepumentanbHoi Mysbikh. Counnenns Onera lypauésa
3BYYQAT HO BEAYLUMX POCCUMCKMX pecTmBanax U GopymMax CoBpeMeHHOM My3biku. OH
BLICTYNAN C TAOKMMM My3bikaHTamu, kak Anekceit Coicoes, Kupunn LLnpokoes, Anu-
Ha MNetposa, Omutpuit bypues, Anekcanap Matroukos, Japest 3sesaunHa, Mnbs be-
nopykoe, Anekcavap Mapksapt, Angpen lNonoeckuit, Bnagummp Jlysanckuin, Oe-
Huc CopokuH.

IpamaTtypruyeckoe 4yTbe M OTKPLITOCTb K COBMECTHOMY TBOPHYECTBY CAENA-
mm Onera [ypauéea BocTpebOBAHHBIM TEATPANBHBIM KOMMO3MTOPOM — €ro My3biKa
3syunt B cnektaknsx Esrenmn Cadowosoit «[ukosas aama. Urpa» (Teatp mmenn
Nencoseta), Xenn bepkoeny «ConHeurnas nuuma» (AnekcaHgpuHckuin Teatp), Day-
apaa Laxosa «3yneitxa otkpbisaet masax (teatp «Crapsiit som», Hosocnbupck),
Anunbl Myctaesoi «Monot. Cymepku» (npoctpancTeo nog moctom «Munnenuyms,
Kasakb). OH siBnsieTcs aBTOPOM CAyHA-AU3AAHA ANSt UHKITIO3UMBHOM TAHLEBANLHOM Na -
6opatopun «Inside Out» Pununna Yennenca m Dance Integrated Australia (Hoeas
lonnaxauna u Myseit «fapax», Cankr-letepbypr).

«TeMHBIN cobop» [ns yeTbipex WCMOMHWUTENEeN M 3NEKTPOHWKM Bbin CO3AaH
8 2019 ropy no sakasy pectueans reMusik u cnonnen TAM-Ancambnem, nocne yero
pykoeogutens konnektnea Oner [MaibepanH Npeanoxmun KOMNO3UTOPY CTATh Pe3u-



AeHToM aHcambns. Kak 1 B apyrx countenunax Onera [ynauésa, anektpoHuka u aky-
CTMYECKasi My3blKa CO3AAIOT eAMHOE 3BYKOBOE MPOCTPAHCTBO, OPFOHUYHO COYETAsCH
¥ LOMNOMHSS APYT APYTA — NOPOM TPYAHO OMPEAENUTL HA CAYX, KAKME MMEHHO 3¢ dek-
Tbl MPUHOANEXAT 31EKTPOrUTAPE M AYAMO3AMNUCH, O KAKUE U3BIEYEHbl U3 XKMBbIX WH-
cTpyMeHTOB (anbTOBOM M 6ACOBO BNET, KTAPHETA 1 BUONOHYENHM) C MOMOLLBIO pac-
LWMPEHHBIX MCMONHUTENBCKMX TeXHMK. [Tbeca npeanonaraer akTMBHOE COTBOPYECTBO
MY3bIKAOHTOB M BO MHOTOM PACCYMTAHA HA MX MHTyMumio: «Kaxaomy ucnonHutento
coBeTyeTcs BO Bpems paboTsl Hag naptven (nocne otbopa Hanbonee NOAXOAsLMX
maTepuanos) onpepenuts Ans cebs KK ycToMuMBble MOMEHTHI (Gonee-meHee Gnma-
KM€ HaMMCAHHOMY), TaK 1 BepyluMecs OT Pa3a K pasy WM BOBCE 3BYHALLME NO-APYro-
My, — MOSICHSIET KOMNO3UTOP. — B 3TOM cnyyae pekomeHayeTcsi 0cobeHHO OMMPaThCs
Ha “rapMoHMio” Lenoro, NOACTPAMBAsR NOA Hee aMBYLLYP, CMbIYOK, MUKPOOLLYLLEHMS.
Bonee ycToiumBbie MOMEHTBI CTAHYT NCUXONOMMYECKOM OMOPOWA MbECh], BO BPEMS Xe
HEeYCTOMUYMBbIX BAKHO OCTABATHCS MOKCUMQIBHO OTKPBITBIM 151 PA3HbIX HEOXMAAHHbIX
3BYKOBbIX MPOSIBIEHNI MMNPOBM3ALMOHHON NPUPOABI, BIMCLIBAS MX B 3ByUaLLEe OKPY-
xeHne». CKONbXEeHMs!, OTPAXEHMS U UCKAKEHMS, BO3HUKAIOLME B PEATIbHOM BPEMEHM
M 3AMMCAHHBIX 3BYKAX 30BOPAXMBAIOT M MPMIIALIAIOT CAYLIATENS K UCCIIEA0BAHMIO HE
TONBKO POXAAIOLLENCS My3bIKM, HO M CBOErO COBCTBEHHOTO BOCTIPHUATHS.

MACM

B 2020 rogy MockoBckuit aHcambrb coBpeMeHHOM My3bikn otMeyaeT 30-neTHui
106Unen. DTOT KOMEKTUB HE TONbKO SBMSETCS HEOTLEMIEMOM YACTBIO NMPOCTPAHCTBA
QKTYQsbHOM POCCHUIACKON MY3bIKM, HO M BO MHOTOM 3TO MPOCTPAHCTBO GOPMHUPYET —
MCMONHSIA NPOU3BEAEHUA COBPEMEHHBIX KOMMO3UTOPOB, CNOCOBCTBYS CO3AAHMIO HO-
BbIX NAPTUTYP, 0OY4asi MONOAbIX MYy3bIKOHTOB HOBbIM MCMOSIHUTENLCKMM TEXHUKAM M,
HOKOHEL, HEYCTAHHO PACLUMPSIS M BOCTIUTLIBAS CBOIO AYAUTOPHIO.

Octosatenem MACMa & 1990 rogy cran komnosutop fOpuit Kacnapos, GbiBLumit
€ro Xy[AOXECTBEHHbIM PYKOBOAMTENIEM HA MPOTSXEHMM ABAALATH neT. HenocpeactseH-
HOE YYacCTHe B CO3AAHMM U pabote aHcambns npuHmuman Samcon Denncos. C 1991
ropa 6eccmentbim aupekropom MACMa siensietcs Myseikoees Buktopus KopuuyHosa,
Q MO3MUMS XYAPYKA B HOCTOSILLEE BPEMS MO OBLLIEMY PELLEHMIO KOMIEKTUBA OTCYTCTBYET.

MACM cran nepBbiM poccHtCKUM QHCOMBNEM, HOLENEHHbIM HO MPOABUXEHME

u nonynapuaaumio My3ssikn XX u XXI sekos. MImeHHO oH nosHakomun 3anag ¢ cospe-
MEHHOM POCCUMCKOM MY3bIKOM M NPEACTABMN TBOPYECTBO €BPOMNENCKMX ABTOPOB HA
poanHe. Boigatowmecs KOMNO3MTOPbI MOCBALLAAN KOEKTUBY CBOW MPOM3BEAEHMS
v npuesxanu B Poccunio no ero npurnawenmio: Ha cuety MACMa 6onee Thicsun mu-
POBbIX U POCCUMHCKMX MPEMBEP, CPEAM KOTOPLIX CounHeHus Omutpus LLloctakosuua,
Sprapa Bapesa, Annca Keenakuca, Xenbmyta JlaxenmaHa, Bonsgranra Puma, Jlym
Angpuccena, Teo Jlysenay, Jlynaxu Howo, Jlywano bepro. Ocoboe mecto B penep-
Tyape aHCaMbiisi 3aHUMAET PYCCKMI My3biKQAbHbIM aBaHrapd XX Beka, a Takxe co-
YMHEHMs KOMMO3UTOPOB-LIEeCTUAECATHMKOB DamncoHa Jenncora, Anbdpena LLnutke,
Codpuu lybanaynmuon, fanmubl YcTBonbCKOM.

AKTHBHOE B3QMMOAENCTBUE KOMIEKTUBA C KOMMO3MTOPAMM MPOAOIKAETCS MO CeM
peHb. Haumnas ¢ 2011 rona MACM exeronHo opraxnsyetr MexayHapopHyio akaae-
MMIO MOMNOABIX KOMMO3UTOPOB B ropoae YaiKoBCKOM, KOTOPAs MOXET GbiTb MOCTAB-
NeHa B OAMH P C U3BECTHEMLLMMM MEXAYHAPOAHBIMU KOMMO3UTOPCKMMU KYPCAMM
8 [Japmuwraare, Pyariomone, [paue.

Basosyto cTpykTypy aHcambnsi cOCTABASIET KBUHTET, BKIIOYAIOLLMIA dneiTy, knap-
HET, CKPMIIKY, BUOSIOHY€ENb U HOPTENUAHO, MPU STOM €ro COCTAB MPU HEOBXOAMMOCTH
paclumpsietcs fo 6onbloro aHcambns u gaxe kamepHoro opkectpa. Bee conmctei
KOJINEKTUBA ABMSKOTCS HE TOMBKO BUPTYO3HBIMU UCTIOSIHUTENSIMU, HO SKCMEPTAMM B 06-
NACTU COBPEMEHHOTO WMCMOHUTENBCKOTO MCKYCCTBA, YEN YPOBEHb MO3BOJMSET NETKO
MPOHWUKATL B MY3bIKY PA3HbIX 3MOX M UCMONHATL €€ B COOTBETCTBMM C SCTETUKOM Bpe-
MeHU. MMesi 0BLIMPHYIO KOHLEPTHYIO MPAKTUKY M COYETAs €€ C NPENOAABAHUEM B Be-
AYLLMX My3bIKanbHbIX By3ax Poccun u Mupa, y4acTHMKKM aHCambisi aKTUBHO fenstcs
CBOMM onbiTom ¢ Konneramu. Tak, B 2020 rogy cosmectHo ¢ Poccuickum Mysbikanb-
HbIM COIO30M AHCAMBIb NPOBEN KypC NPAKTUYECKMX 3AHATUI AN MOMOABIX MY3bIKQH-
TOB — [lepBbifi MCMONHUTENLCKMI MPAKTUKYM COBPEMEHHON aKOAEMMYECKOM MY3bIKM
nog pyKoBOACTBOM Npenogasatenei Mockosckoit koHcepsatopmu umenn 1. U. Yai-
koeckoro u conuctoe MACMa.

OpHKM M3 TNIOBHBIX HAMPOBMEHWH AEATENbHOCTM KOMNEKTUBA CTANM PErynspHbie
NPOCBETUTENbCKME MPOTPOMMbI B PETMOHAX, HAMPABAEHHbIE HA MOMYNAPU3ALMIO



COBPEMEHHOM My3blKWU Cpeau LWMPOKOH ayamutopuu. OHKU BKIIOYAKOT KOHLEPTHI, M-
CTep-KIacChl, TBOPYECKME BCTPEYU U KOHPEPEHLMM, B HUX YHOCTBYIOT HE TONBKO COMM-
CTbl QHCAMBNS, HO W BefyluMe OTEYECTBEHHbIE M 30PYBEXHbBIE KOMMO3UTOPLI, UCMON-
HUTENU U MY3bIKOBEAbI.

ExerogHio MACM paet 6onee 70 koHuepToe B Poccuu 1 3a pybexom, a reorpa-
dusa ero BoicTynneHuit oxsatbisaet cabiwe 80 poccuiicknx ropopos n 6onee 30 cTpar.
Konnektus yyactsoBan B KpynHEMWMX MEXAYHAPOAHBIX PECTUBANSIX COBPEMEHHOM
My3bliku, Takux kak darunesckui dpectusans (Mepms), «dpyroe npoctparcteo» (Mo-
ckea), Mockosckasi 6ueHHane cospemenHoro wuckycctea, Radio-France Presence
(Ppanums), «Bapwasckas ocexb» (Monbwa), Gaudeamus Muziekweek (Huaepnan-
abl), FrankfurtFest, Maerzmusic-Berlinerfestspiele (fepmanus), Klangspuren (Aectpus),
Transart (Mtanus). Beijing Modern Music Festival (Kutan). Cpeayn anpmxepos, ¢ ko-
TopbiMu coTpyaHnuan MACM, b. @yppep, tO. Xemnenn, T. Kypentauc, 3. MNonne,
®. JlepHés, A. Bunorpagos, B. Monbkun, O. Kioange, ®. Yuxesckui, X. depyaite.

MACM aKTMBHO y4aCTBYET B MEXAMCLMMIMHAPHBIX MPOEKTAX, MHULMMPYS CMe-
nble SKCrepUMeHTbl B 06i1aCTH My3bIKQIBHOTO TeaTpd, TAHLA, M306pPA3MTENEHOMO
MCKYCCTBA, MynbTmeana. Konnekts coTpyAHMYAET C BEAYWMMMU KYNbTYPHBIMU MH-
ctutytamm Poceuu, cpean kotopsix Lientp nmenn Be. Merepxonbaa, dnektporeatp
Cranuncnasckuit, Torons-Lentp, MXAT umenn A. . Yexosa, Hosas cueHa Anek-
cangpwtckoro teatpa, TLICH, Enbumn-Llentp, Mockoeckuit ropoackoit 6ubnnorey-
HbIM LeHTp, TpeTbsikoBckas ranepes, MywkuHckun mysen. B 2011-2014 ropax ax-
cambnb SBAANCA MOCTOSHHBIM pesupeHtom npoekta «Mnatdbopma» (pykosoautens
Kupunn Cepebpennumkos) Ha Bunsasoge.

Ouckorpapus MACMa HacuutbisaeT 6onee 50 KOMNOKT-OMCKOB HA BERyLUMX
MupoBbix nenbnax Poccun, Ppanummn, Benmkobpuranmu, Hugepnanaos u Anomumy,
sknouas Harmonia Mundi, Olympia, Donemus, Triton, «Menoguio».

B 2013 rogy aHcambnb ctan naypeatom npemun «3010Tasi MACKA» B HOMMHA-
umMmn «akcrepumenTs, B 2015 rogy no sepcuu razetsl «MysbikansHoe 0603peHue» Gbin
MPM3HAH NyYLIMM QHCOMBIEM roga.

SOUND REVIEW

Sound Review («3sykoBoit 0630p») — NepB.bIit B UCTOPUM COBPEMEHHOM POCCHIA-

CKOW OKOAEMMYECKOM MY3bIKM MPOEKT, MPETEHAYIOWMI HA 3BAHUE AHTONOMMM KOMMO-
suTopckoro Teopyectea nocne 1990-x rogos. Ero opranmaatopamu seictynmnu Coio3
komnosutopoe Poccun u «Pupma Menoaus», a sonnotin B 3Bykax Mockockuit
QHCOMB/b COBPEMEHHOM My3bikM. B MpoekT Takxe BKMOYEHbI KOMEPHBIE COYMHEHMS
NEPBOW U BTOPO# BOJHbI PYCCKOrO My3bIKQSIbHOMO GBAHFAPAQ B MCMONHEHWM MMAHUCTA
Muxauna [dy6osa.

Co3paHue TAKOM QHTONOMMU — OPraHMYHOE NpopomkeHue aestensHoct Cotosa
KOMMosuTopos Poccuu, KOTOpbI CErofHs OKTMBHO MOAAEPXMBAET BCECTOPOHHEe
PA3BMUTHE KOMMO3UTOPCKOrO TBOPYECTBA: YCTPAMBAET KOHLLEPThI, PEeCTUBANM, KOHKYP-
Cbl, UCTIOSHUTENbCKME NABOPATOPUM M HAYUHbIE KOHDEPEHLMM, BEICTYNAET B KA4ECTBE
NApPTHEPA MABHbIX MPOEKTOB, CBA3AHHBLIX C MAPOM COBPEMEHHOM My3biku B Poccuu.
Bcsi s1a gesiTenbHOCTE HAMPABAEHA HE TOMBKO HA MOAAEPXKKY CAMMX KOMMO3UTOPOB,
HO M HOA 3HOKOMCTBO LUMPOKOM MyBAMKM C MX NPOM3BEAEHMAMM, BOCTIUTAHME HOBbIX
QBTOPOB, NPOABMXEHNE NMPODECCUOHANBHOM My3bIKANbHOM KynbTypbl B Poccun u 3a
py6exom.

Borarteitwmit onbir MACMa, cTapeiiuero poccuickoro KonekTMBa, UrpatoLero
COBPEMEHHYIO My3blKy 1 OTMETMBLIETO B 3TOM rogy 30-neTHui obunen, cran crepx-
Hem npoekTta. YeTbipe 13 wectn ansbomos «3BykoBoro o63opa» Bobpanu B cebs oc-
HOBHOM penepTyap AHCAMBAS — COYMHEHMS] KOMMO3UTOPOB, C KOTOPbIMM KOMNEKTMB
NOCTOSIHHO COTPYAHMYAET (MHOrMe nbecsl Bbian HanMcaHbl cneuansHo Ans MACMa).
AnTonorus obveguHuna astopos, poxaeHHbix ¢ 1970 no 1990 rogsl, — nmeHHo 310
NOKOJEHWE CerofHsl OnpeaenseT NopTPeT HOBOM PyCcKoi My3biku. [eorpacdus npoexra
wupoka — nommmo Mockebl U Cankr-letepbypra, npeacraeneHsl paboTbl KOMMNO3K-
Topos u3 bpsxcka, Kasanu, HuxHero Hosropogaa, lNMepmu, Tomcka, Poctosa-Ha-[oHy
u Ynan-Yoa. B pesynstate «3eykoBoit 0630p» OXBATUA NMPOM3BEAEHMS CAMBIX PA3-
HbIX CTUNEBbLIX MOAENEN U TEXHUK — OT MUHUMOIM3MA O SKCMEPUMEHTALHOM SreK-
TPOHHOM My3blKM, U UMEHHO MO3TOMY SIBASIET COBOM CBOEro POAA PENPE3EHTATUBHYIO
BbIGOPKY — JOCTATOYHO WMPOKYIO NAHOPAMY TBOPYECTBA COBPEMEHHBIX POCCUMMCKMX
KOMMO3UTOPOB, B KOTOPOM MOXHO PA3MsAeTh BEAYLUME TEHAEHLMM SMOXM.



B cocrasnenun ansbomos anpektop ancambns Bukropus KoplyHosa HamepeH-

HO OTKA3QMACh KAK OT XPOHOMOMMYECKOTO MPUHLMNG, TAK U OT MAEU CTUIMCTUHECKO-
O €AMHCTBA BHYTPM OQHOTO AMCKA — KAXAbIA M3 HWUX Obil CPOPMMPOBAH C y4ETOM
HEOXMAAHHBIX KOHTPACTOB, PA3HbIX MOAXOAOB K MY3bIKQNIBHOMY MATEPUANY M MOHU-
MOHMIO NPUPOAbI TBOPYECTBA. [1pAKTMYECKM BCE MPOM3BEAEHMs Obinn 3AMMCaHbI B
NPUCYTCTBMM OBTOPOB M C UX HEMOCPEACTBEHHBIM Y4ACTUEM (C TeMM, KTO Haxoauncs
30 rpaHuLed, CBS3b NOAAEPXMBANACH OHNAIH), TAKMM OBPA3OM, MOXHO FOBOPUTL O
30BU3MPOBAHHBIX KOMMNO3MTOPAMM MHTEPMNPETALMSIX, HTO ANl COBPEMEHHOM MY3bIKM
ocobeHHo BaxHO. OTAenbHO CTOUT OTMETUTb MPOPECCUOHANN3M UCMONHUTENEN-Y-
YOCTHMKOB QHCAOMBNS — 3TO He TONbKO MPABMIILHO ChIPAHHBIE HOThI, HO M YMEHME paC-
KPbITb TBOPYECKMIM 3AMBICEN KOMMO3UTOPA W BOMIOTUTbL €r0 Hanbonee ybeamutenbHbIM
cnocobom (Mopoit HEOXMAAHHBIM AJ1si COMOTO GBTOPA), FOTOBHOCTb K MOMHOLEHHOMY
COTBOPYECTBY, BNIOBNEHHOCTb B MPOLLECC MCCIIEA0BAHMS HOBbIX 3BYKOBbIX MUPOB U r0-
psYee XenaHue nepepfatb 3Ty No6oBb CHYLIATENAM.

Bce nepeuncnerHble ka4ecTBa xapakTepuaytoT U uckyccteo Muxauna Oy6osa,
3anMcaBLIEro ele A8a conbHbIX ansboma «3sykosoro obsopa». B nepssiit Bownm
MQIIOM3BECTHbIE, B OCHOBHOM POHHUE COYMHEHMS IMAEPOB MY3bIKANIbBHOTO OBAHIAp-
pa Hayana XX seka — MeaHa Beiwrerpaackoro, Aptypa Jlypbe, Anekcanapa Mo-
conosa, Hukonas O6yxosa, laspuuna MNMonoea, Jleonnaa MonosuuknHa u Cepres
Mpotononoea. HecMoTpsi HO PA3HOCTb TBOPYECKMX MOYEPKOB, COBPEMEHHBIA CIyX
OLLYLLAET B MX NMPOU3BEAEHMAX MHOTO OBLLETO, YTO HEYAMBUTENBHO — TAK MM MHAYE
MouYTH BCE OHM BMAENM cBoMM npenteveit Anekcanapa CkpsibuHa v Gbinn yeneueHs
naoesiMm eyTypuctos. [o cnoBam NMAHKUCTA, Ero NPUBAEKIM KUCKPEHHME, CBEXME OMY-
Cbl, yCTpemieHHble B Dyayllee — BOSMOXHO, M HeocylecTeumoe». M ecnu nepsbix
PYCCKMX GBAHIAPAMUCTOB OObEAMHSN YTOMMUECKMIA MOPLIB K PAAMKANLHOMY M3MeHe-
HMIO MMPQ M Y4eNIOBEYECTBA, TO BO BTOPOW MOSIOBMHE CTONETUS PEYb YXe Lia cKopee
06 0BpeTeHNM HEKOTO BBICLLETO, YHUBEPCAbHOMO 3HAHMA. Bropoi mamck Muxauna
[y6oBa cocTaBunu GopTenmuaHHbIE, KIABECHHHBIE M OPrOHHBIE COYMHEHUS DAUCOHA
Henncosa, Coduu lybaimynunoit, Hukonas KapetHukosa, Apeo lMapra, BanentuHa
CunbBecTpoBa 1 KOMNO3UTOPOB CreayioLero nokonewus: Anekcangpa Byctuna, Bna-
ommupa Maprteitosa, Omutpus Cmuprosa v Bnagummpa TapHononsckoro. Muorue m3

HWUX B POHHWE rOAbl UCMBITANIM CUITbHOE BMSIHUE HOBOBEHCKOM LUKOSbI M, B YOCTHOCTH,
AnTtoHa BebepHa, n3yunnm MHOXECTBO PasMYHbIX CTUNEN M TEXHWK, BOSHUKLUMX B 30 -
NaAHOEBPOMNENCKOM My3biKE 30 BCe TO BPEMs,, MOKA KynbTypa coseTtckoi Poccuu Bbina
oTAeneHa XenesHoiM 3aHaBecoM. [poias yepes neprop NOMCKOB, KAXApIH CHOPMM-
POBAN HEMOBTOPUMBbIM COBCTBEHHBIN CTHAb. OAHAKO BLICOKAS KOHLEHTPALMS LyXOB-
HOTO HAYANA U F'YMOHUCTUYECKME MAEATbl TBOPYECTBA CBUAETENLCTBYIOT O MMyBUHHOM
POACTBE B MUPOOLLYLLEHWM NPEACTABUTENEN BTOPOM BOSHBI PYCCKOTO My3bIKQNbHOTO
QBAHIAPAQ, BO3POAMBLLMX ACCOLMALMIO COBPEMEHHOM MY3bIKM BO FMABE C DAMCOHOM
Henncosbim. OrnagbiBasicb HA30[, KAXETCS, YTO CAOM ABAHTAPAHbINA MPUHLMN — KOTAA
npoussefeHre 0693aTENBHO JOMXKHO MPEACTABAATh YTO-TO HOBOE M BbiTh COMOLEH-
HbIM BE30THOCHTENBHO K TAK HO3LIBAEMOMY COAEPXAHMIO — HUKOFAA A0 KOHLA HE Bbin
BOCMPMHST PyCCKMMM KOMMO3UTOPAMM, TOK YTO, BEPOSITHO, 06 GBAHIAPAE B PYCCKOM
MY3bIKE MOXHO FOBOPMTb CO 3HAYMTENBHOMW J,OSTIEN YCIOBHOCTM.

[nsi HOBbIX Xe MOKONEHWH 3TOT NPUHLMN M BOBCE ycTapen. M ecnn Bcero nuwb
AecsTUneTME HA3ag ele BbiM AKTyanbHbl 6ATANMM HA MHTEPHET-GOPYMAX, NOCBS-
LLEHHBIX COBPEMEHHOM MY3bIKe, MEXAY «QBAHFAPAMCTAMM» U KTPAAULIMOHAIUCTAMMY,
CErofHs CTAHOBMTCS OYEBMAHO, YTO HA TPAAMLIMM ONUPAIOTCS U Te U APYTUE, ECIIN He-
OTCTYMHO CNeaytoT KAKOMY-TM60 OfIHOMY CTUIIEBOMY HAMPABIEHUIO — U B STOM CMbIC-
e Mano Yem Apyr oT Apyra otuyaiotcs. Bce pexe MoxHo Boobiue rosopuTts o cTune
TOrO MM MHOTO MONIOAOTO KOMMO3MTOPA — BO3HWMKAET OLLYLLEHME, YTO YeM MNaALle
asTop, Tem Bonbluei cBobofoi B BHIGOPE MY3bIKANEHOTO MATEPUANA, TEXHUKM, HA-
npasnexus oH 0bnapaeT, KOMBUHUPYS UX B 3ABUCUMOCTM OT KOHLLEMLMM KAXAOTO KOH-
KPETHOro CoO4YMHeHUs.

CoBpeMmeHHbIit MAP BMEPBbIE MPOXMBAET OMbIT CTOMb TECHOTO B3AMMOBIIUSIHUS MHO-
XECTBA PA3HBIX KYNbTYP M OTKPbIBLUErOCS Nepes YeNOBEKOM HEOBBbSTHOMO KONMYECTBA
BO3MOXHOCTEN. HUKAKMX «TPOAMLIMOHHBIX LIEHHOCTEM» BONbLUE HET, HO HE MOTOMY, 4TO
Mbl UX OTBEPINIM, O MOTOMY, 4TO KCXKAbIN BONeH BbIbpaTh cebe ceou. B Myabike ToT e
NPOLLECC OTPAXAETCS B MOCTENEHHOM NPEOAONEHNN PA3PLIBA MEXAY SMTAPHBIMM M AO-
CTYMHbIMK XQHPAMM — KOMMO3MUTOPLI BCE HONbLIE B3AMMOAENCTBYIOT C SNEKTPOHUKOH,
POK-My3bIKOM, AKOA30M, UMMNPOBU3ALMEN U APYIMMM HEAKAAEMUYECKUMM HAMPABIEHH-
IMU. [OBHBIM CTAHOBMTCS OCO3HAHHBIN BEIGOP MATEPUANA M MOKCUMATbHAS MHAMBUAY -



anu3aups BCcex napameTpos npoussepeHus. M ecnn o spemera betxoeeHa Bbiclimnm
AOCTUXEHMEM KOMMO3MTOPA MO0 CTATb OBbeAMHEHNE MUINIMOHOB, CEMYAC OH MOXET
pACCKA3aTh TOMLKO 06 MHAMBMAYQNLHOM OfbITE M MPEASIOKMTL CIYLIATENSM NPOMTH
QHONOTUYHBINA MyTb, 06PALLAACL K KAXAOMY M3 HUX MepcoHanbHo. BepositHo, notomy,
4YTO repoM HALLErO BPEMEHM — 3TO TOT, KTO Npeycnen B No3HaHuu cebsi. M komnosutopsl,
BCErAA CYUTLIBAIOLLME MYBMHHBINA 3aNpocC coLnyma, 6e30WnMboUHO eMy CllyXar.

HTo Xe kacaeTcs cOMOro clyLaTens, OT HEro OXMAAeTCs COTBOPYECTBO B HEMEHb-
WeM cTeneHu, Yem ot ucnonuutens. CnyliaTtens COBPEMEHHOM My3blKM — 3TO TOT, KTO
cnocobeH OTHECTUCh K HEM KK K BHYTPEHHEMY MyTELIECTBMIO; KTO CTPEMUTCS K Ca-
MOMO3HAHMIO, TOTOB AHANM3UPOBATL CBOU PEAKLMM NPU BCTPEYE C HEU3BECTHBIM MUK

Xe, HOOBOPOT, OTCNEXMBATL BHYTPEHHMM OTKIMK HA 4TO-TO 3Hakomoe. Cnywanue

MOXET BbiTb M HE QHANMTUYECKUM, O MEAUTATMBHO-TPAHCOBLIM NPOLECCOM (MHOTHE
NPEeACTABNEHHBIE B AHTONOMMM MbECHI K STOMY OCOBEHHO PACNONArAiOT), OAHAKO U 3TO
BLIGOP, B KOTOPOM NPOSBASETCS TBOPYECTBO.

«Mosi My3bIKa He HOCTONbKO NPOCTA, 4ToBbl 3BY4YaTh YacTo. M BMecTe ¢ Tem OHa
He HOCTONbKO CNOXHA, YTOBbI OTKNAALIBATL €€ Ha nocne3asTpa. OHa — ceropHsiLHMA
HEepB, CErofiHsILLIHEE CMATEHWE, CETOAHSILUHMIA MMIYIbCY», — CKA3QIA B OAHOM M3 MHTEP-
sbio Onbra bounxuha, npeactaeutens Monoporo nokoneHus kKomnosutopos. M sta
npekpacHas GopMyIMPOBKA MOXET BbiTb OTHECEHA K TBOPYECTBY BCEX repoes «3By-
koBoro ob3opa».



Natalia Prokopenko (1985, Shchelkovo) graduated with honors from the
Composition Department of the Moscow State Tchaikovsky Conservatory in 2010 and
completed a postgraduate course in 2013 under the guidance of Yuri Vorontsov. She
has been a member of the Union of Composers of Russia since 2011. Natalia is a prize-
winner of the YouTube Online Composers Competition (2010), the 4th International Youth
Composer Competition “Step to the Left” (St. Petersburg, 2011), a winner of the diploma
of the 2nd International Myaskovsky Competition for Young Composers (2012), the first
prize of the 7th Jurgenson International Competition for Young Composers (2013), and
a finalist of the 2nd Slonimsky International Competition (2015).

Natalia took part in the 2nd International Academy of Young Composers
(Tchaikovsky, 2012) where she studied wit Professors Mark Andre and Klaus Lang.
She completed an internship at the International Summer Academy of Arts in
Fontainebleau, France, in 2014, studied with Professors Allain Gaussin, Francois Paris
and Franck Bedrossian. She attended the International Summer Courses for New
Music in Darmstadt, Germany, in 2014 where she studied with composers Mark Andre,
Clemens Gadenstétter and Hans Thomalla, as well as the 9th International Academy
of Contemporary Music Impuls in Graz, Austrig, in 2015.

Natalia Prokopenko’s music has been performed by Russian and foreign ensembles
and orchestras, including the Russian National Orchestra, Studio for New Music,
the David Oistrakh String Quartet, the Moscow Contemporary Music Ensemble,
GAMEnsemble, eNsemble, Ensemble Proton Bern, Vertixe Sonora Ensemble, Phoenix
Basel, the orchestra and choir of the Tirol Festival Erl, the Zykina Orchestra of Russian
Folk Instruments and others.

The work The Imperfection of Memory for alto flute, clarinet, violin, cello and
piano was written in 2020. The composer shared her reflections on the idea of the
piece: “Our memory is mysterious and incomprehensible, like the brain, soul, or space.
Why do we remember the smallest details, smells or colors from the distant past or a
past life2 Memories come to us in dreams, we have déja vu, or vague anticipations,
the so-called memories of the future. What does our memory keep and erase as it
sometimes lives according to the laws that are only known to it, as if it decides for us
what should be remembered and what shouldn’t?
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“Mysteries and phenomena of human memory remain a subject for research in

science and arts. Reflecting on these questions, | checked out Karl H. Pribram’s studies.
The well-known neuropsychologist put forward a sensational hypothesis that the
human brain is a hologram, and each of its fragments stores information about the
whole. Pribram’s holographic hypothesis caused a lot of controversy, but many of his
ideas remain relevant to this day. In particular, he was one of the first to suggest that
memory has no clear localization and is a dynamic structure. It means that memory is
distributed throughout the brain and never disappears completely.

“l find these conclusions interesting in relation to musical perception. According to
Pribram, the human brain not only observes reality from the outside with the help of the
organs of senses, but also creates it itself, like a hologram. A musical image is formed in
the listener’s mind by many subijective factors. Including memory. What elements from
a set of sounds does the listener distinguish for himself as the main ones and recognize
when he re-listens to a musical material2 Where is the line between recognizable
and new? Which micro-changes in sound and levels are imperceptible, and which
are decisive? How does the listener’s experience affect associative perception? In
addition, human consciousness has the property of integrity. We inherently integrate
the sound elements and the time distance between them, and, semantically endowing
the sound with a personal meaning, we build our hologram”.

Nikolai Popov (1986, Belebei) is a composer, educator, researcher, member of
the Union of Composers of Russia, member of the Union of Artists of Russia, research
scientist at the Moscow Conservatory Centre for Electroacoustic Music and lecturer at
the Department of History and Theory of Music at the Russian University of Theatre Arts.
Nikolai is involved in research and practical activities in the field of electroacoustic and
multimedia composition, an author of a number of scientific publications and a regular
participant in conferences, seminars and festivals of electroacoustic music.

He graduated from the Moscow Conservatory where he studied composition with
Vladislav Agafonnikov and Igor Kefalidi and then completed a post-graduate course
with Vsevolod Zaderatsky. He attended composition master classes by the likes of
Woijciech Widtak, Allain Gaussin, Franck Bedrossian, Michel Fourgon, Ivan Fedele,



Mark Andre, Marco Ceciliani, Raphaél Cendo, Francesco Filidei, Philippe Leroux and
others. Among the composer’s victories are awards of the Schnittke Open All-Russian
Composers Competition (2007), the Zolotarev International Composers Competition
(New York, 2008), the 2nd Shostakovich Open All-Russian Composers Competition
(St. Petersburg, 2008), the Dvofdk International Composers Competition (Prague,
2010), and others.

Nikolai Popov’s compositions have been performed in Russia, Germany, France,

Iltaly, Spain, Norway, Portugal, the USA, the Czech Republic, at the festivals Moscow
Autumn, Moscow Forum, the Other Space, Mark Pekarsky’s Percussion Days, Exposition
XXI, Opus 52, Europe-Asiq, the Festival of New Music of the Milan Conservatory, the
Venice Biennale, the Nureyev International Festival of Classical Ballet, the festival of
electroacoustic music EMUfest and others.

The piece Interferometer for ensemble, electronics, video and light was written
especially for the Moscow Contemporary Music Ensemble as part of the Machinery
project in 2016. The piece can be performed as a concert audiovisual work (with an
ensemble, electronics, video and light) and as a fixed multimedia composition in an
exhibition space with the light score programmed to reflect the properties of the video
content (video artist Andrew Quinn).

“An interferometer is an instrument, the operation of which is based on mutual
increase or decrease of the amplitudes of several waves when they are superimposed
on each other,” the composer explains. “| was interested in implementing this method
of transmission of digital information (light, sound and video) in my piece, spatially
dividing this information into a large number of processes. Modern technology allows
using a single material (number) to work with sound, light and video, modifying these
processes into each other”.

Anton Safronov (1972, Moscow) is a composer, teacher and musical publicist.
In 1996, he graduated from the Moscow State Tchaikovsky Conservatory where he
studied with Edison Denisov, and then was trained by Walter Zimmermann in Berlin
and Wolfgang Rihm in Karlsruhe, Germany. With his works, he creates images of
myths, fairy tales and poetry, metaphors of sound and speech, and is engaged in
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dialogues with other composers’ music. He works in the genres of symphonic, chamber
and vocal music, sometimes using dance, video and multimedia.

His works have been performed in Russia and abroad, at the festivals, such as
the Other Space, Moscow Autumn, the Moscow Forum, the Moscow Biennale of
Contemporary Performing Arts, and Territory (Moscow), the Pythian Games, Sound
Ways and Musical Olympus (St. Petersburg), the Siberian Seasons (Novosibirsk),
the Year of Russia in France (Paris, 2010), the Year of Russia in Germany (Berlin,
2013), the World Days of the International Society of Contemporary Music (Stuttgart,
2006), MaerzMusik (Berlin), the Munich Biennale, the Days of Contemporary Music
in Dresden, Gaudeamus Muziekweek (Amsterdam), the Schnittke Festival (London),
Rondé (Milan), Intrasonus (Venice), the Zagreb Music Biennale, Ajassal (Helsinki),
Two Days and Two Nights (Odessa), and others. The composer has worked with the
Symphony Orchestra of the St. Petersburg Philharmonic Society, the Russian National
Orchestra, the National Orchestra of Belgium, the Orchestra of the Age of Enlightenment
and the London Sinfonietta (the UK), the Modern Ensemble, the Scharoun Ensemble
of the Berliner Philharmoniker, and the Ensemble United Berlin (Germany), Schénberg
Ensemble (the Netherlands), Ensemble Divertimento (Milan), Moscow Contemporary
Music Ensemble (MCME), GAMEnsemble, Studio for New Music, and Mark Pekarsky’s
Percussion Ensemble (Moscow), eNsemble of the Pro Arte Foundation (St. Petersburg),
MusicAeterna and Laboratory for New Music (Novosibirsk). He has collaborated with
conductors Vladimir Jurowski, Andrei Boreiko, Teodor Currentzis, Fyodor Lednyoy,
Reinbert de Leeuw and Sandro Gorli.

Anton Safronov is a winner of the first prizes at the Jurgenson International
Competition for Young Composers (Moscow, 2001) and the International Competition
of Composers in Besancon (France, 1996). He is an author of reconstructions of a
number of unfinished or lost works by Mozart, Schubert and other composers
(performed in Russia, Europe and the USA). He is a fellow of the Union of Moscow
Composers, the Villa Massimo Academy in Rome, Berlin’s Senate Department
for Culture and the Akademie Schloss Solitude in Stuttgart, and a member of the
Association of Contemporary Music (ACM). He is also an initiator and organizer of
musical projects.



Anton Safronov lives in Moscow and Berlin, teaches at the Music Faculty of
the Berlin University of Arts and at the Academic School of Music of the Moscow
Conservatory, gives master classes, lectures in Russia and abroad, and writes about
music for the magazines Musical Life, Musical Academy and a number of online
periodicals.

sentimento... - CODA in memory of Edison Denisov for solo piano (1997,/2001)
is an epitaph written for the anniversary of the teacher’s passing (a new edition of the
work was made later). The piece is based on a contrasting alternation of five different
tempos ranging from moderately active to extremely slow.

“With this piece, | wanted to express the feeling of the invisible presence of death,
the feeling of farewell and the inevitable end,” the composer says. “Speech addressed
to an empty space, to the irrevocably gone person. A restrained afterword (“CODA”")
after the experienced feelings (“sentimento”). And silence...”

Elmir Nizamov (1986, Ulyanovsk) finished the Piano Department of the
Ulyanovsk Musical College in 2006 and graduated from the Composition Department
of the Kazan State Zhiganov Conservatory in 2011 where he studied with Anatoly
Luppov. In 2014, he completed a graduate course there. Currently, he teaches at
the Composition Department of the Kazan Conservatory. In 2012, he was trained
at the Schénberg Center in Vienna, and in 2015 at the International Academy for
Young Composers in the town of Tchaikovsky. He was individually coached by Peter
Ablinger, Raphaél Cendo and Beat Furrer. He is a participant of numerous workshops
for young composers in the town of Ruza led by Viktor Yekimovsky, chairman of the
Association of Contemporary Music (ASM-2). Elmir is a member of the Union of
Composers of Russia and resident of the State Symphony Orchestra of the Republic
of Tatarstan.

He has created a large number of chamber instrumental, symphonic and choral
works, romances and songs, music for theatre and cinema. Among his major works for
theatre are the musical Altyn Kazan (2011), the legend-opera Kara Pulat (2015), which
received the Republican Theatre Award Tantana as the “Event of the Year” and was
included in the longlist of the Golden Mask Award. He is a winner of the Republican Prize
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named after Musa Jalil in 2015 for his musical Altyn Kazan and significant contribution
to the development of the musical art of the Republic of Tatarstan. He is a winner of the

Damir Siraziyev Prize for composition of the original scores for theatre performances in
the Republic of Tatarstan, prizes of a number of composers competitions, including the
Second All-Russian Prokofiev Competition for Young Composers (Chelyabinsk, 2008), the
Kabalevsky Competition for Young Musicians (Samara, 2008), Connecting Music (Kiev,
2009), Step to the Left (St. Petersburg, 2011), Composer of the XXI Century (Moscow,
2013), the All-Russian Composers Competition of Radio Orpheus (Moscow, 2013) and
a winner of the Audience Award at the Petrov International Composers Competition
(St. Petersburg, 2014), Il All-Russian Composition Competition AVANTI (Moscow, 2018).

In 2013, Elmir Nizamov’s work Heavenly Motion for symphony orchestra
represented Russia at the International Rostrum of Composers organized by the
UNESCO International Music Council and the European Broadcasting Union. Among
the performers of his works are the State Symphony Orchestra of the Republic of
Tatarstan, the Monte Carlo Philharmonic Orchestra, the Radio Orpheus Symphony
Orchestra, the St. Petersburg Philharmonic Academic Symphony Orchestra, the
chamber orchestra La Primavera, the Chamber Choir of the Republic of Tatarstan, the
Mixed Choir of the Kazan State Conservatory, the chamber orchestra Kiev Kamerata,
the contemporary music ensembles Wiener Collage (Vienna), Studio for New Music
(Moscow), eNsemble and MolOt-Ensemble (St. Petersburg), NoName (Nizhny
Novgorod) and Nostri Temporis (Kiev).

The piece Sapiente was written especially for MCME and dedicated to Sofia
Gubaidulina.

“My acquaintance with Gubaidulina began with her Chaconne, which | have
performed many times, and its main theme formed the basis of my composition,” the
composer says. “Sofia means wisdom, and wisdom for me is a vision of the world without
a fuss, some kind of contemplation; therefore, | immersed the dramatic chromatic theme
of the chaconne into a completely different state, which, in the finale, is also modified
info a pentatonic scale, as a symbol of complete euphony and harmony with the world.
The name, Sapiente, is a kind of synonym for the name Sofia. It can be translated as
“reasonable, knowing, wise”.



Alexei Sysoyev (1972, Moscow) graduated from the Moscow College of
Improvisational Music and subsequently performed for a long time as a jazz pianist,
taking part in various jazz, electronic and experimental projects. From 2003 to 2008,
he studied at the Moscow State Tchaikovsky Conservatory, and from 2008 to 2011 at
its graduate school. He is a Ph.D. in history of arts.

Among those who have performed the composer’s music are Moscow
Contemporary Music Ensemble, N'Caged ensemble, Studio for New Music, Intrada
Vocal Ensemble, Questa Musica, eNsemble, NoName, Mark Pekarsky’s Percussion
Ensemble, XX Century, FX String Quartet, Nostri Temporis, Ereprijs, Amstel Quartet,
Slovenski Tolkalni Projekt (Slovenian Percussion Project), BLINDMAN, the Belgrade
Percussionists, Ensemble This, Ensemble That, Phoenix Basel, Ensemble 2e2m, and
others. Alexei Sysoyev's works have been performed at a number of international
festivals of contemporary music in Russia and abroad.

Alexei is an active improviser. He has collaborated with the likes of Vladimir Tarasov
(Lithuania), Sachiko M and Toshimaru Nakamura (Japan), The Pitch Quartet, Burkhard
Beins, Andrea Neumann, Boris Baltschun, Liz Allbee (Germany), and others.

He has wrote music for theatre productions by Kirill Serebrennikov, Boris
Yukhananov, Filipp Grigoryan, Vadim Zakharov, the dance company Gay&Rony Club
(the Netherlands), Vera Martynov, Anna Abalikhina, and other directors. In 2013,
Alexei Sysoyev won the national Golden Mask Award for the best work for musical
theatre. In 2019, the multimedia performance “The Passion of Martin” with his music
received the Grand Prix at the Kuryokhin Prize in St. Petersburg. Alexei Sysoyev’s music
has been released by the labels Creative Sources, FANCYMUSIC, Melodiya, Topot,
SpinalRec, Intonema and Moscow Conservatory Records.

The piece Marsyas was written for the flutist Marina Rubinstein in 2010 and
premiered the same year at the Other Space festival. The work is notable for its
technical complexity, which is multiplied by the use of modern performing techniques.

“The traditional technique of playing the flute is broken down here into the simplest
components (articulation, breathing, finger movements), which do not coincide with
each other,” the composer explains. “Hence the recording on two or even three
systems. This can be called the main technical idea of the piece. It feels like the musician

has to learn to play the instrument for the first time. Later, while working on my Ph.D.

thesis, | found similar techniques in the music of the English improvisational saxophonist
Evan Parker and called it ‘multi-technique’ (layering the traditional techniques into
basic components and overlapping them)”.

Alina Podzorova (1989, Bryansk) is a member of the Moscow branch of the
Union of Composers of Russia. She is an author of symphonic, opera, ballet, vocal
and chamber instrumental scores. She graduated from the Moscow State Tchaikovsky
Conservatory where she studied composition with Yuri Vorontsov and instrumentation
with Faradzh Karaev. Alina is a prize-winner of numerous domestic and international
competitions, including the Myaskovsky International Composers Competition
(1st prize, 2012, Moscow) and the 7th and 10th Composers Competition of Radio
Orpheus (Grand Prix, 2015, Grand Prix, 2018, Moscow), Il All-Russian Composition
Competition AVANTI (Moscow, 2019). She took lessons in composition from Jean-
Luc Hervé (France) and Antoine Beuger (the Netherlands), participated in master
classes by Philippe Leroux (France/Canadal), Francesco Filidei (ltaly), Dieter Ammann
(Switzerland), Clemens Gadenstétter (Austria) and Klaus Lang (Austria). In 2013, she
became a grant holder of the Valery Gergiev Foundation.

In 2017, the premiere of the chamber opera Apnea written by the composer in
collaboration with playwright Gulnara Sapargaliyeva took place at the Moscow
Stanislavsky and Nemirovich-Danchenko Musical Theatre. In 2018, in Riga’s Zieme|blazma
Palace, the premiere of the choreographic performance Kazas-kazinas with Podzorova’s
music and Diana Paramonova’s choreography performed by the ensembles Pérle and
Revele took place. In 2019, her new opera Periodic System based on the book of the same
name by Primo Levi (libretto by Asya Chashchinskaya) was performed at the Triumph
Philharmonic Society’s Diaghilev Festival in the city of Perm. Alina Podzorova’s music has
been performed at festivals of contemporary music in Russia and Europe.

The composer says that the piece Incompleteness for flute, violin, cello, piano
and accordion is about the lack of finality. “This feeling is familiar to all of us. It has
hundreds of shades and thousands of reasons. The feeling of incompleteness comes
to you when you really want to relive something that happened in your life before,



to re-experience something strong and real, but you can't... It feels like a kind of
despair circle: you understand that it’ll never be repeated, and at the same time your
desire won't get any weaker. Maybe this is what they call human nature. And Grigory
Pomerants was right when he said in his essay “Incompleteness” that “Man is a being
who guessed his incompleteness and seeks completion...”

Oleg Gudachev (1988, Leningrad)is a composer, improviser, multi-instrumentalist,
as well as co-founder, member and Artistic Director of {instead} ensemble. In 2014,
he graduated from the St. Petersburg State Rimsky-Korsakov Conservatory, where
he majored in composition, and from the Vaganova Academy of Russian Ballet with
a degree in fine arts in 2018. In 2019, he defended his thesis “Spatial Composition in
New Music of the Late 20th and Early 21st Centuries”.

Oleg was a student of the Fifth (2015) and Eighth (2018) International Academies
for Young Composers in the town of Tchaikovsky, as well as the first composer courses
reMusik.org in 2019. He studied and took part in master classes by Peter Ablinger,
Beat Furrer, Chaya Czernowin, Raphaél Cendo, Dmitri Kourliandski, Santiago Tomds
Diez Fischer, Colin Roche, Oscar Bianchi, Vladimir Tarnopolski, Svetlana Lavrova,
Vladimir Gorlinsky, Sergei Nevsky, Boris Filanovsky, and Sergei Slonimsky. He is
a two-time prize-winner of the composers competition “Symphony of Siberia” and
resident composer of GAMEnsemble in 2019. He received a prize of the program
“Russian Music 2.0” from the Aksenov Family Foundation, and is an artist-in-residence
in HELLERAU - European Centre for the Arts (Dresden, 2020).

The composer has participated in various creative projects, including Hamburg-
Sankt Petersburg. Musikalische Partnerschaft, MCME/BCMG: Common Space,
GAME: Moscow-Berlin, NeuroSyncPoetry as part of Media Poetry Laboratory, Meta-
modernism. Metamorphoses of Russian Emptiness, Quiet Music, .TXT: Writing Models,
and Real Time Composition as part of the Practical Course of Experimental Music. Oleg
Gudachev’s works have been performed at the leading Russian festivals and fora of
contemporary music. He has performed with the likes of Alexei Sysoev, Kirill Shirokov,
Alina Petrova, Dmitri Burtsev, Alexander Manotskov, Daria Zvezding, llya Belorukoy,
Alexander Markvart, Andrei Popovsky, Vladimir Luchansky and Denis Sorokin.
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Oleg Gudachev’s dramaturgical sense and openness to joint creativity made

him a popular theatre composer. He has written scores for the productions The
Queen of Spades. Game directed by Evgenia Safonova (Lensovet Theatre,
St. Petersburg), The Sun Lline by Zenya Berkovich (Alexandrinsky Theatre,
St. Petersburg), Zuleikha Opens Her Eyes by Eduard Shakhov (Old House Theatre,
Novosibirsk), Hammer. Twilight by Alina Mustayeva (Space under the Millennium
Bridge, Kazan). He is the creator of sound design for Philip Channells’s inclusive
dance lab Inside Out and Dance Integrated Australia (New Holland and Garage
Museum, St. Petersburg).

Dark Cathedral for four performers and electronics was created in 2019 on
commission from of the reMusik Festival and performed by GAMEnsemble. Oleg
Paiberdin, the leader of GAMEnsemble, subsequently invited Gudachev to be
a resident composer. As in Gudachev’s other works, the electronic and acoustic
components of his music create a single sound environment, naturally combining
and complementing each other — sometimes it is difficult to determine by ear which
of the effects belong to the electric guitar and audio recording, and which ones are
elicited from the live instruments (the alto and bass flutes, clarinet, and cello) using
advanced performing techniques.

The piece presumes that the musicians are actively involved in co-creation and
largely relies on their intuition: “When working on his or her part, each performer
is advised (after selecting the most suitable material) to determine the stable
moments (more or less close to what was written), and those that are taken from
time to time or sound completely different,” the composer explains. “In this case, it
is recommended to particularly rely on the “harmony” of the whole, adapting the
mouthpiece, the bow, or the micro-sensations to it. The more stable moments will
become the psychological pillar of the piece. During the unstable moments, it is
important to stay as open as possible to various unexpected sound manifestations
of the improvisational nature, fitting them into the sounding environment”.

The way how the recorded sounds slide while they appear in real time, how
they are reflected and distorted is fascinating. They invite us to explore not only the
music that is being born, but also our own perception.



MCME

In 2020, Moscow Contemporary Music Ensemble celebrates its 30th anniversary.
MCME is not only an integral part of today’s Russian musical environment, but also, in many
ways, forms this environment by performing contemporary composers’ works, contributing
to the creation of new scores, demonstrating new performing techniques to young musicians
and, finally, tirelessly expanding and educating its audience.

Composer Yuri Kasparov founded MCME in 1990 and was its artistic director for
twenty years. Edison Denisov also was directly involved in the formation and activities of the
ensemble. Musicologist Victoria Korshunova has been permanent director of MCME since
1991, and, as it was decided by the members of the ensemble, the position of artistic director
is currently absent.

MCME became the first Russian ensemble aimed at promoting and popularizing music
of the 20th and 21st centuries. MCME introduces contemporary Russian music to the
listeners in the western countries and presents European composers’ works at home. Some
of the prominent composers dedicated their works to the ensemble and came to Russia at
its invitation. MCME has performed more than a thousand world and Russian premieres,
including works by Dmitri Shostakovich, Edgard Varése, lannis Xenakis, Helmut Lachenmann,
Wolfgang Rihm, Louis Andriessen, Theo Loevendie, Luigi Nono and Luciano Berio. A special
place in the ensemble’s repertoire is occupied by the Russian musical avant-garde of the 20th
century and the works of the composers of the sixties — Edison Denisov, Alfred Schnittke, Sofia
Gubaidulina and Galina Ustvolskaya. The ensemble continues to actively collaborate with
composers. So, MCME has annually hosted the International Academy of Young Composers
in the town of Tchaikovsky since 2011. This event can be put on a par with the most famous
international composition courses in Darmstadt, Royaumont and Graz.

The basic structure of the ensemble is a quintet, which includes the flute, clarinet, violin, cello
and piano, while its lineup may expand to a large ensemble and even a chamber orchestra.
All the soloists of the ensemble are not only virtuoso performers, but also experts in the field of
modern performing arts, whose mastery allows them to easily fathom music of different ages and
perform it the way the aesthefics of the time demands. Being experienced concert performers
and educators at the leading music universities in Russia and the world, the members of the
ensemble readily share their experience with colleagues. So, in 2020, together with the Russian
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Musical Union, the ensemble conducted a course of practical training for young musicians — the

First Performing Workshop of Contemporary Academic Music under the guidance of professors
from the Moscow State Tchaikovsky Conservatory and the MCME soloists.

Regular educational programs in the provinces aimed at popularizing contemporary
music among a wide audience have become one of the main areas of the ensemble’s
activities. These programs comprise concerts, master classes, meet-the-artist sessions and
conferences held by the ensemble’s soloists and invited leading domestic and foreign
composers, performers and musicologists.

MCME plays more than seventy concerts in Russia and abroad annually. The ensemble
has performed in more than eighty cities of Russia and more than thirty countries. MCME
has been a participant of a number of major international festivals of contemporary
music, such as the Diaghilev Festival in Perm, the Other Space in Moscow, the Moscow
Biennale of Contemporary Art, Radio France Présences in France, Warsaw Autumn in
Poland, Gaudeamus Muziekweek in the Netherlands, FrankfurtFest and Maerzmusic-
Berlinerfestspiele in Germany, Klangspuren in Austria, Transart in ltaly and the Beijing New
Modern Music Festival in China. MCME has collaborated with conductors, such as Beat
Furrer, Jurien Hempel, Teodor Currentzis, Enno Poppe, Fyodor Lednyov, Vladimir Ponkin,
Olivier Cuendet, Filipp Chizhevsky and Jean Deroie.

MCME is an active participant in interdisciplinary projects, initiating bold experiments in
the field of musical theatre, dance, fine arts and multimedia. The ensemble has collaborated
with some of the leading cultural institutions of Russia, including the Meyerhold Center,
Stanislavsky Electrotheatre, the Gogol Center, the Moscow Chekhov Art Theatre, the New
Stage of the Alexandrinsky Theatre, the State Center for Modern Art, the Yeltsin Center, the
Moscow City Library Center, the Tretyakov Gallery and the Pushkin Museum. From 2011
to 2014, the ensemble was a permanent resident of the Platform project directed by Kirill
Serebrennikov at Vinzavod.

MCME's discography includes more than fifty CDs released by the world’s leading
labels in Russia, France, the UK, the Netherlands, and Japan, including Harmonia Mundi,
Olympia, Donemus and Triton, Firma Melodiya. In 2013, the ensemble won the Golden
Mask Award in the Experiment nomination; in 2015, Musical Review newspaper recognized
it the Ensemble of the Year.



SOUND REVIEW

Sound Review is the first project in the history of contemporary Russian academic
music that claims to be an anthology of works written after the 1990s. The project was
initiated by the Union of Composers of Russia and Firma Melodiya and realized by
Moscow Contemporary Music Ensemble. The project also includes chamber works of
the first and second waves of the Russian musical avant-garde performed by pianist
Mikhail Dubov.

The creation of such an anthology is an organic continuation of the activities of
the Union of Composers. Today, the Union actively supports the comprehensive
development of composers’ creativity by arranging concerts, festivals, competitions,
performing labs and scientific conferences, acting as a partner of major projects
related to the world of contemporary music in Russia. All these activities are aimed
not only at supporting the composers themselves, but also at introducing the general
public to their works, educating new talents and promoting professional musical culture
in Russia and abroad.

The rich experience of MCME, one of the oldest Russian ensembles of contemporary
music that celebrated its 30th anniversary earlier this year, is the core of the project.
Four of the six albums of Sound Review incorporate MCME’s key repertoire that
includes works by the composers with whom the ensemble has been collaborating on
a regular basis (many of the pieces were written especially for MCME). The anthology
brought together the composers who were born between 1970 and 1990. They are
the generation that defines today’s portrait of new Russian music. The geography of
the project is wide — in addition to Moscow and St. Petersburg, the project features
composers from Bryansk, Kazan, Nizhny Novgorod, Perm, Rostov-on-Don, Tomsk and
Ulan-Ude. As a result, Sound Review covers works created in a variety of styles and
techniques, from minimalism to experimental electronic music. That is why it is a kind
of representative selection, a fairly advanced overview of the contemporary Russian
composers’ works that enables us to discern the leading trends of this age.

When compiling the albums, Victoria Korshunova, the ensemble’s director,
deliberately rejected both the chronological principle and the idea of stylistic unity
within one disc — each of them was formed on the basis of unexpected contrasts and

different approaches to musical material and understanding of the nature of creativity.

Almost all the works were recorded in the presence of the composers and with their
direct participation (the ensemble communicated online with those who were abroad).
Thus, we can speak of interpretations endorsed by the composers, which is especially
important for contemporary music. Particularly noteworthy is the professionalism of the
ensemble members — not just the correctly played notes, but also their ability to reveal
a composer’s creative intention and realize it in the most convincing way (sometimes
an unexpected one even for the composer), their readiness for full-fledged co-creation,
their fondness for the process of exploring new sound worlds, and their burning desire
to convey this fondness to the audience.

All of the above qualities are also fitting enough to describe the art of Mikhail
Dubov, who recorded two solo albums for Sound Review. The first includes little-
known, mostly early works by the leaders of the musical avant-garde of the early
twentieth century, such as Ivan Wyschnegradsky, Arthur Lourié, Alexander Mosolov,
Nikolai Obukhov, Gavriil Popov, Leonid Polovinkin and Sergei Protopopov. Despite
the different creative styles, the contemporary ear senses a lot in common in their
works, which is not surprising — one way or another, almost all of them saw Alexander
Scriabin as their forerunner and were fascinated by the ideas of the futurists. According
to the pianist, he was attracted by “the sincere, fresh opuses, directed to the future -
perhaps an unrealizable one”. While the first Russian avant-garde artists were united
by the utopian urge to radically change the world and mankind, the second half of the
century was more about the acquisition of some higher, universal knowledge. Mikhail
Dubov’s second disc features works for piano, harpsichord and organ by Edison
Denisov, Sofia Gubaidulina, Nikolai Karetnikov, Arvo Part and Valentin Silvestrov,
as well as composers of the next generation — Alexander Vustin, Vladimir Martynov,
Dmitri Smirnov and Vladimir Tarnopolski. Many of them, in their early years, were
strongly influenced by the Second Viennese School and, in particular, Anton Webern,
and studied many different styles and techniques that emerged in Western European
music during the time when the culture of Soviet Russia was separated by the iron
curtain. After going through a period of searching, each formed a unique style of his/
her own. However, the high concentration of the spiritual principle and humanistic



ideals of creativity testify to a deep kinship in the outlook of the representatives of
the second wave of the Russian musical avant-garde, who revived the Association of
Contemporary Music headed by Edison Denisov. Looking back, it seems that the avant-
garde principle itself — when a work must necessarily represent something new and be
self-valuable, regardless of the so-called content — has never been fully perceived by
the Russian composers, so it is probably possible to speak about the avant-garde in
Russian music with a significant share of conditionality.

For the new generations, this principle is completely outdated. Considering that
only a decade ago, internet battles in the modern music forums between the so-called
avant-gardists and traditionalists were still relevant, today it becomes obvious that both
parties are based on traditions when they persistently follow any one style direction, -
and they are not so different from each other in this sense. It is less and less common
to speak about the style of this or that young composer — there is a feeling that the
younger a composer is, the more freedom he/she has to choose musical material,
a technique, or a direction, combining them in a way dictated by the concept of each
specific work.

For the first time ever, the modern world is experiencing such a close mutual
influence of many different cultures and facing an immense number of possibilities
that have opened up before mankind. There are no “traditional values” anymore. Not
because we rejected them, but because everyone is free to choose values of his/
her own. In music, the same process is reflected in the gradual bridging of the gap
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between the highbrow and accessible genres — the composers increasingly interact
with electronics, rock music, jazz, improvisation and other non-academic trends. The

main thing now is the conscious choice of material and the maximum individualization
of all parameters of a work. Unification of millions could be the composers’ highest
achievement in the days of Beethoven, but now they can only speak about their
individual experience and offer the audience to go through a similar one, addressing
each member of the audience personally. Probably because the hero of our time is the
one who has succeeded in knowing himself. And the composers, who always sense the
deep request of society, unmistakably serve it.

Asforthelisteners, co-creationis expected from them no less than from the performers.
The contemporary music listeners are those who are able to regard music as an inner
journey; who strive for self-knowledge and are ready to analyze their reactions when
they meet with the unknown, or, conversely, to track the internal response to something
familiar. The process of listening may not be analytical, but meditative and trance-like
(many of the pieces presented in the anthology are particularly disposed to this), but
this is also one of the ways to manifest creativity.

“My music is not that simple to be performed often. At the same time, it is not that
complicated to be postponed until the day after tomorrow. It is the nerve of today,
confusion of today, impulse of today,” Olga Bochikhina, a representative of the
younger generation of composers, said in an interview. This wonderful wording can be
attributed to all the heroes of Sound Review.
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