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U eom 3a 20pbl cONHUe 0NYCMUNOCH.
Bo ecex donunax eeuep Hacmynaem,
Hecst ¢ c06010 meHb U X0J1000K.
Cmompu! ITnsieem cepebpsiHoli 1adveli
JIYHA NO cuHese Mopeli HeOeCHbIX.

A owywar, Kak 630eixaem semep

nod ceHblo MeMHbIX NUXM.

Tak 3ByuuT nepBasi cTrpoda CTUXOB, HauMHawuux «[Ipomanue» —
uHanpHylO (11ecTy0) yacTh «IlecHu o 3emie» I'ycraBa Masepa. ATy map-
TUTYPY, KoTopyio IMutpuii llloctakoBuY (110 COGCTBEHHOMY ITPU3HAHMIO)
«83571 Obl Ha HeoOUMaeMmolii 0cmpos, eciiu emy 6bL10 Obl N0360JIEHO 3AX8aMuMd
¢ cob0ti moabko 00HO npou3sedeHue», IPUHSITO Ha3bIBATh «CMMMOHMeEN 6e3
HOMepa», XOTs1 GOpMaJIbHO OHA ITpeACTaBIseT cO00¥ LMKII AJIsT IBYX COMU-
CTOB C OpKecTpoM. Mexk IBYyX MociegHUx cuM@OHMYeCKX MonoTeH Bock-
moii u essatoit Masnep co3past mpon3BeaieHMe, B KOTOPOM MarucTpaabHbie
SKaHPbI €r0 TBOpYECTBA — CUM@OHMS M BOKAJIbHBIN LIUKI — CIMBAIOTCS
BOEJIVHO.

«...Cydvba nodapuna mHe npeKpacHoe 8pems; no-moemy, 3mo camoe Jiuu-
Hoe u3 6ce20, 4mo s 00 CUX NOp HANUCaI»,— MUCaa KOMIIO3UTOP APYTY U yue-
HuKy BpyHo Banbrepy B ceHtsiope 1908 roma. HeoObruHbiM mJiss Masepa
(HO 3aKOHOMEPHBIM [IJISI HACTYIAIOIIEl 3MOXU MOJepHa!) BBITTISIAUT TEKCT
9TOM «MeCeHHO) cuMQOHMM» — KuUTavickass 1mossus smoxu Tau (VIII-
IX BB.H.3.). OT HeMeIKoro (posbKIOpa M CTUAM30BAHHBIX O], HETO COO-
CTBEHHBIX BUPIIIEN, Yepe3 pOMaHTUUYeCKyo 103310 (Kmonmrtok, Prokkepr)
1 ¢pmnocodckyo MUCTUKY Hutlime KOMITO3UTOP MPUXOIUT K COeAMHEHUIO

JIATMHCKOTO r’MMHa B yecTb CBSITOrO [lyXa c Haf3Be34HbIM SMUIOTOM I'éTeB-
ckoro ®aycra Bocbmoii cum@oOHNMM; UTO K€ MOIJIO IIPUBJI€Yb €ro B cOop-
Huke l'aHnca betre «Kuraiickast dieiita»?

He3amonro Ao 3TOro u3-3a 3aKyJIMCHBIX MHTPUT Masep OblT BbIHYX-
IeH YITU C mocTa aupektopa BeHckoit IIpuaBopHOIT omepbl, KOTOPOI OH
OTHaJl IecsiTh JIeT JXU3HM; Y Hero ymepsnaa 5-yieTHssl mouyb Mapus-AHHa,
Ybsl CMepTh OblIa CJIOBHO MpeacKa3zaHa B «IlecHSIX 06 yMepIInx OeTsIx»;
HaKOHell, Bpauu COOOILIVIN eMy O Heu3JieuMoii 601e3Hu cepalia — Takoit
MIPUTOBOp ObUT MPOCTO HEBBIHOCMM UeIOBeKy, paboTaiolieMy [0 M3He-
MOXKeHMS; Ja’ke «OTObIX» O3HAual [JIsi Hero MHOr04acoBble ITPOTYJIKU
1o ropam!

[TepeBofibl KUTAMCKMUX CTUXOB THICSUENETHEN TABHOCTU HEOXUTAHHO
CTaJI KMOMEHTOM MCTUHbBI». BCIO X13Hb BOJTHOBaBIIME Majiepa BOITPOCHI
onITUS («3auem mot wun? Iouemy mot cmpadasn?»), OCTpoe OCO3HAHME ITPU-
OmKaleiicss CMepT pacTBOPWINCH B OCEHEHHBIX BEUHOCTHIO 00pa3ax
OIMHOYEeCTBa, OCEHHero yracaHus, pacCTaBaHus, yxona B Be4HOCTb.

[Moskamyit, iaBHast 0co6eHHOCTh «IleceH 0 3emyie» — TOMUEpPKHYTAsI
HepaBHOMEPHOCTD yacTeli 1enoro. LleHTp TskeCcTy najgaeT Ha MOoCIeSHI00
4acThb, [10 OTHOLIEHUIO K KOTOPOJ OCTajbHbIe KaxKyTCs JIUILIb IpefBapsiio-
myumMu cryneHsmu. bomee toro, B «IIpoijanny», OCHOBAaHHOM Ha CBOOO.I-
HOM COeJMHeHUM CTUXOTBOPEHMI pa3HbIX MOITOB («B oxkmumaHuu npyra»
M>sH X30-XaHsg u «Ilpowanue ¢ npyrom» Bad Bag; npu sToMm mocien-
Hee, B KOpHE MeHsIollee CMbIC/I YeTBePOCTUIIME HANIMCAHO CAaMUM KOM-
MO3UTOPOM), Majiep OTKPBITO «JIOMaeT» CTPOPMUUECKYI0 CTPYKTYpY IecHU
M CcO3JaeT HempepbIBHbIN CUM@OHMYECKUit MOTOK. OT BCTYNUTENIbHBIX
aKKOPZ0B, HATTOMUHAIOIIMX MOrPe6aTbHbIl 3BOH, AYIIIa aBTOPA MIPOXKMUBAET
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CBOJ MeJjJIeHHbI, MyYUTETbHBIN MyTh — U, TIPOIAS Yepe3 «KaJIoOHbBI»
MeIJIEHHBII MaplIil, paCTBOPSIETCS B 3aMMPAIOIINX 3BYKaX CTPYHHBIX, ap(bI
U 4eJsiecThbl 06pa3oM-C/I0BOM-3aK/IMHAHUEM. ..

Oco06b1ii  xapakTep «[IpomaHus» TO3BOJSIET BOCIPUHMMATD 3Ty
(uHaMbHYIO YacThb KaK «BeIllb B ce0e» — CaMOCTOSITEJIbHYI0 BOKaJIbHO-
cumdoHMUecKyo mosMy. Y mpepjiaraemMoit 3amnucu masepoBckoro «ITpo-
HIaHUSI», OMHAKO, €CTh CBOSI UICTOPUSI.

«Ee 20710c — 3mM0 MOK 8bICOK020 HANPSIHEHUS. OMo MOHON02 OyWU...»,—
mcan 06 Anekcanape JIypceHeBOJi JIEKTOP-My3bIKoBe  Muxania KasuHuk.
3a TpuUIOUATh JIeT caykeHusl B boabliom Teatpe Poccum apTmUCTKa criena
BeLyllye apTUuu MeL10-COIIPaHOBOI0 OIIEPHOrOo perepTyapa Ha OIlePHbIX
creHax MockBbl 1 Mupa. Ho 1 kamepHast My3bIKa — pyccKkas U 3apybex-
Hasl — BCeraa OCTaBa/Iach «MapasjlelbHO IMHMEN» ee UCIIOTHUTENbCKON
IesiTelIbHOCTU ; KPUTUKU [IOAYEePKUBAIU YyMeHue [IypceHeBO «<yKPOTUTDY
CBOJI MOILHBIN ONEepHBIN TMOTEHLMAJ, PaCKPbIBAasl TOHUANMILNE 3MOLIUO-
HaJbHbIE IBVKEHMS B BOKAJIbHBIX MUHUATIOPAX.

B mocnenHee mecsitunetre Anekcanapa JlypceHeBa Halia ce6si B HOBOM
’KaHpe — TeaTpaJn30BaHHOIO KOHIlepTa-CcreKTak/s. CBoero poza BOKajab-
Hble MOHOrpadmy, MOCBSIEeHHbIe OAHOMY KOMIT03UTOPY (Mycoprckuii,
Cen-CaHc) 1160 My3bIKa/IbHOMY kaHpY («[TecHM Kabape») CTAHOBSITCS Jeii-
CTBOM C y4acTHeM JpaMaTUueCcKoro TeaTpa, Xxopeorpaduu 1 Bumeo-apra.

[Ipembepa KOHILIepTaA-CIIeKTaK/Is «Masep. [Io Kpato BEeUHOCTU» COCTOSI-
J1ach B MasioM 3ajie «3apsiabe» 25 mapta 2021 roma. My3ssika 1iukia «[lecHn
0 ymepmux getsx» u «IIpormannsi» u3 «IlecHu o 3emsie» MOIyIMIN HEO-
OBIUHYIO TPAKTOBKY C ydacTuMeM IpuMbI-6asepuHbl Bosbiioro teaTtpa
Mapuanusl PbpDKKMHOM, akTepa Bmagumupa KomeBoro, cieHorpada

Wpunbl [IoaroBoi 1 BugeogusariHepa AHacTacum AHIpeeBoii (pexxuccep-
rnmocraHoBuiMk Mwuxamn EnmnceeB). OpkectpoBasi maptutypa Masepa
npefcTaja B KamepHoMm ¢opTenMaHHOM 3ByuaHuu, B <«[IpomaHmm»
K Anekcanape [lypceHeBOJi U ee TTIOCTOSTHHOMY aHCaMO6yieBOMY TTapTHepY,
KaJIMHUHTPaACKOMY TMaHnucty Baagumupy CnoboasiHy MpuUcoeauHseT s
CONMMCTKA OpKecTpa Bombimoro teatpa, apducrtka TaTbhsiHa OCKOJIKOBa
(aBTOD nepenoxkeHust — Maprapura IleTpocsin).

I[lo mHeHuto kputmka AnekcaHpapa MarTyceBuya, CTep>KHEM CIeKTa-
KJISI OCTaBa/laCh «abCconomuas camodocmamouHocms Mmy3wiku Manepa...
U 80KaNbHO20 Mmeopuecmea Anekcamopu! /ypceHegoli». be3yclI0BHOI Kyib-
MMHaIMei TmporpaMmmbl ctan ¢uHan «Ilechu o 3emuie». TemOp apdsr
UTpaeT BAKHENITYIO POJib B 3aK/IIOUYNTEBHOM pa3jee OpKeCcTpoBO nap-
TUTYpPBI «IIpoiaHus»; HO 3[€eCh ee 3BydaHue CPOAHU OT3BYKaM, 93Xy, CO3-
IAIIeMy TOMOJHUTEIbHYIO CBETOTEHDb CTPOTOM «4epHO-6e0ii» maanuTpe
doprenuaHo. A HaJg MHCTPYMEHTaMM TapUT TojioC — ITyOOKMiA, CTPaCT-
HbIN, BOJHYIOIIMIT U 3aXBaThIBAKOIINI; «10-AOCTOEBCKM» 3aCTaBJISIONINIA
IO CaMOTrO JHa TOTPY3UTHCS B CTpPajlaHUs 4yeloBeuecKoil Ayun... C tem,
YTOOBI B KOHIIE ITPUBECTH K OUMIIAIONIEMY AGCOIOTY...

3emns nobumas, Kyoa Hu KUuHeulb 830p,
ygemem 6ecHoOIl u cHoga 3eseHeem!

U sctody oanu ceemam zonyoovie!
BeuHo... BeuHo... BeuHro... *

(Pycckuii mepesop Jlapucbl KupmiimHoin)
Bopuc Myxkoceti
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The sun departs behind the mountains.
The cool shadows of evening

descend into all the valleys.

Look! Like a ship of silver

the moon floats in heaven’s blue lake.
I feel a light wind stir

behind the dark firs.

Above is the first stanza of the verses that begin “The Farewell,” the sixth
and final movement of The Song of the Earth by Gustav Mahler. This score,
which Dmitri Shostakovich “would have taken to a desert island if he
had been allowed to take with him only one piece,” is commonly known
as a “symphony without a number,” although formally it is a cycle for
two soloists and orchestra. Between the last two symphonic works, the
Eighth and Ninth, Mahler created a piece that merged his major genres —
symphony and vocal cycle — into one.

“I have been granted a time that was good, and I think it is the most
personal thing I have done so far,” the composer wrote to his associate
and student Bruno Walter in September 1908. The text of this “song
symphony” looks unusual for Mahler (but natural for the coming era of
art nouveau!) — Chinese poetry of the Tang era (8th and 9th centuries
AD). From German folklore and his own stylized folkish verses, through
romantic poetry (Klopstock, Riickert) and Nietzsche’s philosophical
mysticism, the composer comes to the combination of a Latin hymn in
honor of the Holy Spirit with the above-the-stars epilogue of Goethe’s

Faust of the Eighth Symphony. So, what could attract him to Hans Bethge’s
collection The Chinese Flute?

Shortly before that, Mahler was forced to resign as director of the
Vienna Court Opera, to which he had devoted ten years of his life, due
to behind-the-scenes intrigues; his five-year-old daughter Maria Anna
had died, as if it was predicted in Songs on the Death of Children; and
finally, the doctors had informed him of an incurable heart disease — such
a sentence was simply unbearable for the man who worked to the point
of exhaustion; even “rest” meant many hours of mountain hiking for him.

The translations of Chinese poems, written thousands of years before,
suddenly became a “moment of truth.” The questions of existence that
worried Mahler all his life — Why did you live? Why did you suffer? — and
the acute awareness of approaching death dissolved in eternal images of
loneliness, autumn fading, parting, and departure into Eternity.

The emphasized unevenness of the parts of the whole is perhaps the
main feature of The Song of the Earth. The center of gravity falls on the
last movement, in relation to which the rest only seem to be preceding
steps. Moreover, in “The Farewell,” based on a free combination of poems
by different poets (“Waiting for a Friend” by Meng Haoran and “Farewell
to a Friend” by Wang Wei; while the last quatrain, which radically changes
the meaning, was written by the composer himself), Mahler openly
“breaks” the strophic structure of the song and creates a continuous
symphonic flow. From the opening chords reminiscent of the death
knell, the composer’s soul lives its slow, painful path — and after passing
through the “plaintive” slow march, it dissolves in the fading sounds of
the strings, harp, and celesta as an image-word-spell...
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The special nature of “The Farewell” allows us to perceive this final
movement as a “thing in itself” — an independent vocal and symphonic
poem. However, the featured recording of “The Farewell” has its own
history.

“Her voice is a high voltage current. This is a monologue of the
soul,” wrote musicologist and lecturer Mikhail Kazinik about Alexandra
Durseneva. During her thirty years of service at the Bolshoi Theater of
Russia, the artist has sung the leading parts of the mezzo-soprano opera
repertoire on the opera stages of Moscow and the world. But chamber
music, both Russian and foreign, has always been a “parallel line” of her
performing activities. Critics emphasized Durseneva’s ability to “tame”
her powerful operatic potential as she revealed the subtlest emotional
impulses in vocal miniatures.

Over the past decade, Alexandra Durseneva found herself in a new
genre — theatrical concert-performance. A kind of vocal monographs
dedicated to one composer (Mussorgsky, Saint-Saéns) or a musical genre
(Cabaret Songs) become an action involving drama theater, choreography,
and video art.

The premiere of the concert-performance “Mahler. On the Edge of
Eternity” took place at the Zaryadye Small Concert Hall on March 25,
2021. Produced and staged by Mikhail Eliseyev, it was an uncommon
interpretation of the music of the cycle Songs on the Death of Children
and “The Farewell” from The Song of the Earth and featured the talents of
Marianna Ryzhkina, a prima ballerina of the Bolshoi Theater, actor Vladimir
Koshevoy, set designer Irina Dolgova, and video designer Anastasia
Andreyeva. The version of “The Farewell” arranged by Margarita Petrosyan

presented the Mahler orchestral score played by a chamber piano sound —
Alexandra Durseneva and Vladimir Slobodyan, a pianist from Kaliningrad
and her permanent ensemble partner, were joined by harpist Tatiana
Oskolkova, a soloist of the Bolshoi Theater Orchestra.

According to critic Alexander Matusevich, the core of the performance
was “the absolute self-sufficiency of Mahler’s music ... and the vocal
artistry of Alexandra Durseneva.” The finale of The Song of the Earth was
the unconditional culmination of the program. The timbre of the harp plays
a crucial part in the final section of the orchestral score of “The Farewell”;
but here its sound is akin to echoes, creating additional chiaroscuro to
the strict “black and white” palette of the piano. And the voice — deep,
passionate, exciting, breathtaking — soars above the instruments, making
us, just like Dostoevsky did, plunge to the very bottom of a human soul’s
suffering... Only to ultimately take us to the purifying Absolute...

Everywhere, the beloved earth

blooms in the spring and

is newly green! Everywhere and forever
the distances are blue and bright!
Forever... forever...™

(Translated by Larry Rothe)

Boris Mukosey
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