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AUCK 1

CtpyHHbIn kBapTeT N® 1 ®a Maxop, cou. 18 N2 1

T LAlegroconbrio .. ... . 8.58
2 |I. Adagio affettuosoed appassionato . . . . ........ ... ... ... 8.32
3 lll.Scherzo.Allegromolto . . ........ .. ... ... 3.32
G IVLAEGrO. . . o oo 6.08

CrpyHHbin kBapTeT N 2 Conb Markop, coy. 18 N2 2

5 LAegro . ... 7.16
6 Il.Adagiocantabile. . . . ...... .. ... ... 6.19
7 lILScherzo.Allegro . . . . .. .. 4.01
8 IV.Allegromolto, quasiPresto. . . .. ......... ... . ... 5.21

O6Lee Bpema 50.13

KeapTeT uMeHun beTxoBeHa:

[Imutpun LbiraHoB, nepeas ckpunka
Hukonai 3abaBHWKOB, Bmopas cKpUnKa
Oénop [py*+uHuH, anem

Ceprem LUnpuHCKUI, BuosoH4Yess

3anucm 1970 .
3ByKopeuccep — BaneHntuH Ckobno
PeMacTepuHr — Makcum unvnos

DISC 1

String Quartet No. 1 in F major, Op. 18 No. 1

T LAllegroconbrio . .. ..o 8.58
2 |l. Adagio affettuosoed appassionato . . . . .. ... ... 8.32
3 llL.Scherzo.Allegromolto . .. ... ... . ... 3.32
G IVLALEGrO. . . o oo 6.08

String Quartet No. 2 in G major, Op. 18 No. 2

S LAUEgro . . oo 7.16
6 Il.Adagiocantabile. . . . ....... .. .. ... 6.19
7 LScherzo. Allegro . . . . .. oo 4.01
8 IV.Allegromolto, quasiPresto. . . . ... 5.21

Total time: 50.13

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin Il
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1970.
Sound engineer — Valentin Skoblo
Remastering — Maxim Pilipov



AUCK 2

CtpyHHbin kBapTeT N2 3 Pe Markop, coy. 18 N2 3
T LAllegro ......................
2 |l.Andanteconmoto . ..............
3 lLAlegro. .. ... .
4 N.Presto........... ... .. ......

CrpyHHbIn kBapTeT N2 4 fo MyHOp, cou. 18 N2 4
5 I Allegro,manontanto. .............
6 II. Scherzo. Andante scherzoso quasi allegretto
7 Il Menuetto. Allegretto. . . .. .........
8 IV.Allegro. . ....................

O6Luee Bpems: 46.27

KeapTeT uMeHun beTxoBeHa:

[Imutpui LbiraHoB, nepeas ckpunka
Hukonai 3abaBHWKOB, BmMopas cKpUnKa
Oénop [py+uHuH, anem

Ceprem LUnpuHCKNIA, BuosioH4Yesb

3anucun 1971 (1-4), 1970 (5-8) rr.
3ByKopeuccep — BaneHtuH CKobno
PeMactepuHr — Hapepaa Pagyruna

DISC 2

String Quartet No. 3 in D major, Op. 18 No. 3

T OLALBGrO .« . v 6.47
2 ll.Andanteconmoto . ... ... ... 7.48
L ALEGrO. « v ot 2.53
b IV Presto . . ..o 6.03

String Quartet No. 4 in C minor, Op. 18 No. 4

O N o~ o1

l.Allegro,manontanto. . . ... .. 8.19
II. Scherzo. Andante scherzoso quasiallegretto . . . .. ... .. ... . ... ... 6.40
Il Menuetto. Allegretto. . . . ... ... 3.53
IVAAUEGro. . . o oot 3.58

Total time: 46.27

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin Il
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1971 (1-4), 1970 (5-8).
Sound engineer — Valentin Skoblo
Remastering — Nadezhda Radugina



AUCK 3

CtpyHHbIn kBapTeT N2 5 J1a Markop, coy. 18 N2 5

T OLAUEgro . ..o
2 dLMenuetto. . . . ..o
3 lIl. Andante cantabile convariazioni . . . .. ........ ... ... ... . L
G IVLABGrO. . . oo

CrpyHHbIV KBapTeT N2 6 Cr-H6eMonb Markop, cau. 18 N2 6

5 LAlegroconbrio ... ..... ...
6 l.Adagio,manontroppo. . . ... ..
7 lI.Scherzo.Allegro . . . ... ..
8 V. LaMalinconia. Adagio — Allegretto quasi Allegro. . . . . ... ............. ..

O6Luee Bpems: 55.11

KeapTeT uMeHu beTxoBeHa:

[Imutpun LbiraHoB, nepeas ckpunka
Hukonai 3abaBHWKOB, Bmopas cKpUnKa
Oénop [py*+uHuH, anem

Ceprem LUnpuHCKUIA, BuosoHYesb

3anucn 1971
3ByKopeuccep — BaneHntuH Ckobno
PemactepuHr — Hapexpaa PagyruHa

DIsC 3

String Quartet No. 5 in A major, Op. 18 No. 5

T LALBGrO . . oo 9.21
2 JLMenuetto. . . . ..o 4.23
3 lll. Andante cantabile convariazioni . . . .. ....... ... L 9.02
G IVLALEGrO. . . o oo 6.30
String Quartet No. 6 in B flat major, Op. 18 No. 6

5 LAllegroconbrio ... ... . 9.16
6 Il.Adagio,manontroppo. . ... ... 5.96
7 LScherzo. Allegro . . . . .. oo 3.25
8 IV.LaMalinconia. Adagio — Allegretto quasi Allegro. . . . .. ... ... .. ... ... .. 7.12

Total time: 55.11

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin Il
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1971.
Sound engineer — Valentin Skoblo
Remastering — Nadezhda Radugina



AMUCK &

CtpyHHbI kBapTeT N 7 ®a Maxop, cod. 59 N2 1

T oLAlEgro . . 9.10
2 |I. Allegretto vivace e semprescherzando . .. ......... .. ... ... ... ... 8.03
3 lll.Adagiomoltoemesto. . . ... ... . ... 9.22
4 IV.Thémerusse. Allegro . . . . .. .o 7.41

CTpyHHbIn kBapTeT N 8 My MuHOop, coy. 59 N2 2

5 LAlegro . ... 13.26
6 II. Molto Adagio. Si tratta questo pezzo con molto di sentimento. . . .. ........... 10.40
7 Il Allegretto—Maggiore . . . ... ... 7.47
8 IV.Finale.Presto. . . ... .. 5.34

06Luee Bpems: 71.49

KeapTeT uMeHun betxoBeHa:

[Imutpun LbiraHoB, nepeas ckpunka
Hwvikonai 3abaBHWKOB, 8BMopas cKpunka
Oénop [lpyKMHWH, anem

Ceprem LUnpuHCKKI, BuosioH4Yens

3anucu: 1970 (1-4), 1971 (5-8) rr.
3ByKopeuccep — BaneHtuH CKobno
PemactepuHr — Makcum lununos

DISC 4
String Quartet No. 7 in F major, Op. 59 No. 1

L 8 o 9.10
2 |l Allegretto vivace e semprescherzando . ... ....... .. ... .. ... ... 8.03
3 llLAdagiomoltoemesto. .. ... ... . e 9.22
4 IV.Thémerusse. Allegro . . . .. ... o 7.41

String Quartet No. 8 in E minor, Op. 59 No. 2

5 LAlgro . . . oo 13.26
6 II. Molto Adagio. Si tratta questo pezzo con molto di sentimento. . . ... .......... 10.40
7 L Alegretto—Maggiore . . . ... .o e 747
8 IV.Finale.Presto. . . ... ... 5.34

Total time: 71.49

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin If
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1970 (1-4), 1971 (5-8).
Sound engineer — Valentin Skoblo
Remastering — Maxim Pilipov



OUCK 5
CrpyHHbin kBapTeT N 9 1o Marop, coy. 59 N° 3

1 1. Introduzione. Andante con moto — Allegrovivace . . . . .. ... ...
2 Il Andante conmoto quasiAllegretto. . . . ................
3 Il Menuetto.Grazioso. . . . ... ...
4 IV Allegromolto. . . ... ...

CtpyHHbIM kBapTeT N2 10 Mu-6eMonb Maop, cou. 74

5 I|.PocoAdagio—Allegro. .. ....... .. ... . ... ...
6 Il.Adagiomanontroppo . . ........ ... ...
7 MLPresto. .. ...
8 IV. Allegretto con Variazioni. . . ... ......... ... .. .. ...

O6Lwee Bpema: 57.09

KeapTeT uMeHu beTxoBeHa:

[ImuTtpun LibiraHoB, nepeas ckpunka
HuKonai 3abaBHWKOB, 8mopas cKpunKa
Oenop [py*+uHuH, anem

Cepren LUnpuHcKUIA, BuosoH4Yess

3anucm 1972 .
3ByKopeuccep — BaneHntuH Ckobno
PeMactepuHr — Enena bapbikuHa

DISC 5

String Quartet No. 9 in C major, Op. 59 No. 3

1 I Introduzione. Andante con moto —Allegrovivace . . . . .. ... ... . . ... 9.36
2 |l. Andante conmotoquasiAllegretto. . .. ....... ... .. 8.35
3 Il Menuetto.Grazioso. . . . . . ... 4.09
4 IV Allegromolto. . . .. ..o 6.00

String Quartet No. 10 in E flat major, Op. 74

5 |.PocoAdagio —Allegro. . . . . ... 8.31
6 Il.Adagiomanontroppo . .. ... . 8.42
T OlLPresto . . ..o 5.20
8 IV.Allegrettocon Variazioni. . . . . ... 6.10

Total time: 57.09

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin Il
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1972.
Sound engineer — Valentin Skoblo
Remastering — Elena Barykina



AUCK 6

CtpyHHbIn kBapTeT Ne 11 ¢pa MMHOp, cou. 95

T LAlegroconbrio .. ... .
2 l.Allegrettomanontroppo. . . . . .o
3 . Allegro assai vivace MasSerioso . . . . oo v vt ettt e
4 IV.Larghetto espressivo — Allegrettoagitato. . . . .. ....... ... ...

CTpyHHbIV KBapTeT N 12 Mu-6eMonb Maxop, cod. 127

5 LMaestoso—Allegro. . ... ...
6 II. Adagio, ma non troppo e molto cantabile
7 . Scherzandovivace. . .. ...
8 IVFinale . . ...

06Luee Bpema: 52.08

KeapTeT uMeHun beTxoBeHa:

[Imutpun LbiraHoB, nepeas ckpunka
Hwvikonai 3abaBHWKOB, 8BMOpas cKpunka
Oénop [pyMHWH, anem

Ceprem LUnpuHcKKI, BuosioH4Yens

3anwcu: 1972 (1-4), 1970 (5-8) rr.
3ByKopeuccep — BaneHtuH CKobno
PemactepuHr — Enena bapbikuHa

DISC 6

String Quartet No. 11 in F minor, Op. 95

T LAlegroconbrio . . ... 418
2 1L Allegretto manontroppo. . . . . oot 6.14
3 1L Allegro assai VivaCE MAasSerios0 . . . o v v v v v vttt e e e e 417
4 IV. Larghetto espressivo — Allegrettoagitato. . . . . ........... . . ... 4.32

String Quartet No. 12 in E flat major, Op. 127

5

6
7
8

[.Maestoso—Allegro . . . ... ... 9.56
II. Adagio, ma non troppoe moltocantabile . . ......... ... ... ... ... ... 11.49
lll.Scherzandovivace . . . . . . . . oo 8.50
IVFinale . .. 6.09

Total time: 52.08

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin If
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1972 (1-4), 1970 (5-8).
Sound engineer — Valentin Skoblo
Remastering — Elena Barykina



AUCK 7

CtpyHHbIn kBapTeT N 13 Cu-6eMonb Markop, cod. 130

1 1. Adagio,manontroppo—Allegro .. ........ .. ... ... . . ...
Presto . . .
IIl. Andante con moto, Manontroppo . . . . ... ...
IV. Alla danza tedesca. Allegroassai. . . . . ...
V. Cavatina. Adagiomoltoespressivo . . . . .. ... ... .. . .
VLFinale. Allegro . . . . ... .

oN U1 B~ Lo N

CrpyHHbIn KBapTeT N 14 no-ames MuHop, cod. 131

7 |. Adagio manontroppoemoltoespressivo . . .. ... ...
8 L Allegromoltovivace . . . . ...
9 lll.Allegromoderato—Adagio . . . . . ... ...
10 IV. Andante manontroppoemoltocantabile. . . .. .......... ... ... ......
TT Vo Presto . ..o
12 VI. Adagioquasiunpocoandante . . . ......... ... ...
T3 VILALGGIO . . oot

Obuwiee BpeMs: 72.41

KBapTeT uMeHun beTxoBeHa:

Omutpun LibiraHoB, nepeas cKpunka
Hvkonai 3abaBHUKOB, BMOpPaA CKPUNKA
Oénop [py+uHuH, arem

Cepre# LUnpuHCKWIA, BuoioHYens

3anucu: 1971 (1-6), 1969 (7-13) rr.
3ByKopexmccep — BaneHtuH Ckobno
PemactepuHr — Makcum lunvnos

DISC 7

String Quartet No. 13 in B flat major, Op. 130

1 I.Adagio,manontroppo—Allegro . .. ... ... . ... 12.21
2 JLPresto . .. 211
3 Il Andante conmoto,manontroppo. . . ... ... 6.38
4 IV.Alladanzatedesca. Allegroassai. . . . . ..o 2.54
5 V. Cavatina. Adagiomolto espressivo . . . . ... ... 5.10
6 VLFinale.Allegro . . . ... ... 9.09

String Quartet No. 14 in C sharp minor, Op. 131

7 |. Adagio manon troppoemoltoespressivo . . . ... ... 456
8 ILAlegromoltovivace . . . . ... oo 2.54
9 lll.Allegromoderato—Adagio . . . . . . ... ... 0.43
10 IV. Andante manontroppoemoltocantabile. . . .. ...... ... . ... ... ... .. 12.39
TV Presto . . oo 4.50
12 VI.Adagioquasiunpocoandante . . . ......... . ... ... 1.40
T3 VILAUEGro . . . oot 6.26

Total time: 72.41

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin Il
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1971 (1-6), 1969 (7-13).
Sound engineer — Valentin Skoblo
Remastering — Maxim Pilipov



1\

JUCK 8

CrpyHHbIn kBapTeT N 15 nA MuHop, cou. 132

T lAssaisostenuto—Allegro . ... ........ ... 8.14
2 IlLAlegromanontanto. . ........ . i 7.54
3 lMoltoadagio . . . . ...t 15.17
4 IV.Alamarcia, assaiVIVace . . . . . . vt ittt e 1.55
5 V.Allegroappassionato. . . . ... .. 6.19

CtpyHHbin kBapTeT N2 16 ®a Maop, cod. 135

6 LAlegretto. . . ... oot 5.39
T ILVIVace . .. 3.58
8 Il Lentoassai, cantanteetranquillo . .. ........ ... .. ... ... 5.45
9 IV.Grave,manontroppotratto—Allegro. . .. ...... ... ... ... . .. L 6.20
10 Bonbwas ¢pyra Cu-bemMonb Marop, cod. 133, . . . . . ..o 14.26

O6Luee Bpems: 75.55

KeapTeT uMeHun beTxoBeHa:

[Imutpuin LibiraHoB, nepeas ckpunka
HuKonai 3abaBHWKOB, BmMopas cKpUnKa
Oénop [py*+uHuH, anem

Ceprem LUnpuHCKUI, BuosoH4Yesb

3anmcu: 1969 (1-5), 1970 (6-10) rr.
3yKopeuccepbl: lNeTp KoHgpawmH (1-5),
Banentun Ckobno (6—10)

PemactepuHr — Makcum lunvnos

DISC 8

String Quartet No. 15 in A minor, Op. 132

1 I Assaisostenuto—Allegro . . ... ... 8.14
2 ILAllegromanontanto. . .. ... . 7.54
3 llLMoltoadagio . . ... e 15.17
4 IV.Alamarcia, assaiViVace . . . .. .. o v ot 1.55
5 V.Allegroappassionato. . . . . ... i 6.19

String Quartet No. 16 in F major, Op. 135

6 LAlegretto. . . ..o oo 5.39
T OILVIVace . . 3.58
8 Il Lento assai, cantanteetranquillo . . ... ... ... 5.45
9 IV.Grave,manontroppotratto—Allegro. . .. ...... ... ... ... . . L 6.20
10 Grosse FugeinBflatmajor,Op.133. . . . . ... ... ... .. .. .. . . . 14.26

Total time: 75.55

Beethoven Quartet:

Dmitri Tsyganov, violin |
Nikolai Zabavnikov, violin Il
Fyodor Druzhinin, viola
Sergei Shirinsky, cello

Recorded in 1969 (1-5), 1970 (6-10).
Sound engineers: Pyotr Kondrashin (1-5),
Valentin Skoblo (6—10)

Remastering — Maxim Pilipov



aHp CTPYHHOT'O KBapTeTa BO3HMUK B cepenuHe XVIII Beka Kak
MY3bIKa [J15 IPUSTHOTO 0CYTa, HO B TBopuecTBe M. TaiigHa
n B.A.MouapTa npeBpaTH/ICS B SIBJIEHME BBICOKOT'O MCKYCCTBA.
beTxoBeH NpoOgO/IKMII 3TY TpagULMIO, CO3aaB Mexay 1799
u 1826 rogaMu 1ecTHAAIATh CTPYHHBIX KBApTEeTOB. [T0UTH BCce OHU ObLIU
paccunTaHbl Ha co3maHHbIi B 1790-X romax B BeHe nmpodeccroHaIbHbIN CTPYHHbIN
KBapTeT BO IM1aBe ¢ MrHauem lllynnaHimurom. DTOT aHCaMO/Ib COCTOSIT Ha CITyk6e
y MenieHaToB — K35 K.JIuxHosckoro u rpada A.K.PasymoBckoro, a B 1820-x
rofiax BIepBbIe HAYaJl MCTIOTHATh KAMEPHYIO MY3bIKY B ITyOJIMUHbBIX KOHIIEPTAX.
TTepBblit KBapTeTHBI LMK/ BeTxoBeHa (op. 18) 6bL1 Hamvcad B 1799 romy 1o 3a-
Ka3y ka3 ©. 1. M. JIo6koBu1a. Momnozioii KOMIO3UTOP cpasy ke 3asiBII 0 cebe Kak
0 3pesioM 1 caMOOBITHOM MacTepe. B kBaprere N2 1 (da Makop) BHUMaHMUe Mpy-
BJIEKAIOT JIep3Kue auccoHaHchl B Allegro con brio, 6oiikoe cKkepiio BMECTO YMHHOTO
MeHY3Ta (TPeThsI YaCTh), TO-IOHOIIECKN 030pHOI puHan. Camas yauBuUTeTbHAS
YacTb 3TOTO KBapTeTa — BTopasi, Adagio affettuoso. Counnsisi ee, beTxoBeH BIOXHOB-
JISTICS CLIEHOIA B TpobHMIIe U3 «Pomeo u Dicynvemmat» lllexcrpa. JIpyrie KBapTeThl
u3 op. 18, ocoberHo N2 2 u N2 3, 6imike K «rajlaHTHOMY cTuvitio» XVIII Beka, omHaKo
OH Be3[e TPaKTOBaH C HeMaJsloi fosneii UpoHun. TakoB, HATIPUMED, TOITUYECKUA,
HO B TO JKe BpeMs ¢JIerka HaCMeIIMBbIN MeHy3T 13 KBapTeTa N2 5 (JIst maxkop).
KsapreT N2 4 (10 MMHOD) BbILEISIETCS CBOEI «IIaTeTUYECKOM» TOHAJIbHOCTBIO, XOTS
HaKaJl CTpacTeii 34eCh He epexoauUT IPaHuL] KaMepHOI My3bIku. Kuiydyast sHeprus
KBapTrera N2 6 oTTeHsIeTCsI MeuTaTe/bHbIM Adagio (BTopast YacTb) ¥ TOHUAMIIMMU
rapMOHMYECKMMU KpackaMy MHTEPMEIII0, Ha3BaHHOTo aBTopoM La malinconia
(«Menatxonus»), IpeaIocJIaHHOMY TaHIIeBAIbHOMY (PUHaTY.
Tpu xkBapTeTa op. 59 (N2 7, 8 u 9), cosmanubie betxoBeHoM B 1806 romy, Ha-
3bIBAIOTCS B 3apyOEXKHO JuTepaType «Pa3ymo8ckumu», a B 0Te4eCTBEHHOM —



«Pycckumur». VIx 3aKa3uMKkoM ObLT pyccKuii mocos B Bene rpad (c 1815 — KHS3b)
Annpeit Kupminosud PazymMoBcKkuii, MeIleHaT U CKpUriav-oouTenb. Bo Bpems
paboThI HAZ, STUMM KBapTeTaMy beTXOBeH M3ydas COOPHUK PYCCKUX HAPOIHBIX
reced H.A.JIbBoBa ¢ rapmonusainusivu W.Ipava (1790). B utore oH BeIOpas ABe
Menoauu, 0603HaYMB UX B HOTax Théme russe. B kBapreTe N2 7 3T0 I/1aBHasi TeMa
dunana (mecHs «Ax, manau iu Motl, maziaH»), a B KeapreTe N2 8 — TeMa CpeIHero
paspzena ckepuo (recHs «Cnasa»). B ksapreTre N2 9 oa/IMHHBIX PYCCKUX MO
HeT, HO MeJIAHXOJIMYHAs BTOPasi 4aCTh IIPOHM3aHAa CJIABSIHCKUMU [TeCEHHbIMU
MHTOHAIUSIMUA.

KBapTeTs! op. 59 HAMHOTO CJIO’KHEe 1 MaciTabHee KBapTeTOB op. 18. 3mech
beTrxoBeH yske He cocTsizaercs ¢ [aiigHom 1 MouapTom, a IpefjiaraeT cBoe Io-
HMUMaHMe kaHpa. Tak, B kBapTeTe N2 7 (Pa Makop) BCce YeThIpe YaCTU HallMCaHbl
B COHATHOI popme, BKITIOUAs Ype3BbIUaTHO TPUYUYAJIMBOE CKEPIIO ¥ MTPOHUKHO-
BeHHOe Adagio — IpeATeuy camMmbIx TIeUabHbIX pOMaHCOB [mHKYM 1 YaltkoBCKOTO.
B kBapTreTe N2 8 MOCTOSIHHO COTOCTABJISIIOTCS ABE TOHAJIbHOCTU: POMaHTUUYECKU
B3BOJTHOBAHHBII MV MMHOP U PafiOCTHO-TIPUIIOAHSTHIV My Maskop, IToKa B (puHase
efiBa He MmodexkaeT J1o Maskop, IHITAOIIMIACS Y3ypPIIMPOBATh IpaBa TOHUKN. CaMblii
KpaTKUi 1 caMblii 3aTaJlOUYHbIN B 3TOM LiMKie kBapTeT N2 9 (JIo Maskop) MHTepeceH
He TO/bKO «aTOHA/IbHBIM» BCTYIIIEHVMEM K I1epBOii YaCTU ¥ CyMPaYHbIM KOJIOPUTOM
BTOPOIA, HO U IIepe0CMBbICIEHHBIM BO3BpalleHueM K kaHpam XVIII Beka: MeHysT
OKa3bIBAeTCS MPEJTIONNEN K BUPTYO3HOMY (PyrMpoBaHHOMY QUHAITY.

Keapret op. 74 (N2 10, Mu-6eMoJib Maskop), IIOCBSIIEHHBI KHs310 JIOOKOBUILY,
COUMHSIJICSL B TSDKEJIOe BOEHHOe BpeMsl — ieToM 1 oceHbto 1809 ropa, korna Beny
3aHsIM Bovicka HamoneoHa. TOT KBapTeT MHOTIA Ha3bIBaOT «Aph0o8sim», TOCKOMbKY
B HEM YacCTO MCITI0/Ib3YeTCs IIPUeM UTPbI MIUIIKOM, pizziccato. Ho my3bika op. 74
JlasieKka OT CBETCKOM CAJIOHHOCTU. BTopas 4acTh 3ByUUT KaK HOCTAIbIMUECKOe

BOCIIOMMHaHMe, Tlepexofsiiee B CAepsKaHHYI Xano0y. BypHYIO TPeTbIo 4acTh
BeTx0oBeH He CTasl HA3bIBATh «CKEPII0», TOCKOIBKY B HEll HET HUYErO IIYT/IMBOTO,
3aTO CIBIIIUTCS PUTM «TEMBI CyIbObI», HA KOTOPOM OblTa OCHOBaHa Bcs ITsitast
cumbonms (1808). JIumib B prHAIBHBIX BapMALMSIX HACTYIIAeT YCIIOKOEHNE,

Ksapret op. 95 (N 11, ¢a munop), counHeHHbIi B 1810 romy, HO M3TAHHBI
nuib B 1816, BeTxoBeH 0603HAauM/I B pyKommcy Kak Quartetto serioso («Cepwves-
Hoili»). [ToCBSILIEH KBApTET JaBHEMY APYTY, BUOTIOHUEIMUCTY 6apoHy Hukomnaycy
Limeckamo. C Hayasa 10 KOHLIA B KBapTeTe op. 95 naput rpososast atmocdepa.
B conatHOM Allegro sipocTHBIE ITOPHIBbI CMEHSIOTCSI IIPEPBAHHBIMM Ha TIOTYCJIO-
Be JIMPUUECKUMU BbICKa3bIBAaHMSIMM; HeBeceioe pa3aymbe Andante mepexoguT
B CTpaZajibuyecKye CeTOBaHMs; THeBHOMY OTUYasIHUIO TPEThei YaCTy MPOTUBOIIO-
CTaBJISIETCS POMAHCOBas Ievastb uHasa. JIMIIb Ha CaMbIX ITOCTIETHMX CTPAHUIIAX
KBapTeTa CBET BHE3AITHO OfIeP)KMBaeT 1obery HaJl MpaKOM.

B 1816 romy ctpyHHbIi KBapTeT llynmaHumura BpeMeHHO pacrascs; CKpurad He-
CKOJIBKO JIET IIPOBEJI 3a TPaHuLiell, B TOM uucie B Poccuu. B kBapTeTHOM TBOpYeCTBe
BeTxoBeHa HaCTYNWI NTepepbIB, BbI3BAHHBIN KaK BHYTPEHHVMM, TaK Y BHELTHUMU
npuunHaMmu. Korna B 1822 rogy KOMIIO3UTOP BHOBb 3aXOTEJI COUMHSATh KBAPTETHI,
OH HaTOJIKHYJICS Ha CKeNITULM3M u3naaTesis. Ho MMeHHO B 5TO BpeMs K beTxoBeHy
MOCTYIIMJI 3aKa3 Ha TP CTPYHHBIX KBapTeTa u3 [letepbypra, ot KHsA3s1 Hukomas
Bopucosnua l'onuiibiHa, MCKYCHOTO BUOJIOHYEIUCTA U CTPACTHOIO ITIOKJIOHHUKA
BerxoBeHa. [T0IHOCTBIO MOTPY3UTHCS B CO3aHNE «TOMULBIHCKUX» KBAPTETOB
BeTtxoBeH cmor yimib B 1825 romy, mocye 3aBepiieHns: TopskeCTBEHHOM MeCChl
u [IeBsSTOM CMQpOHUN.

[TopsimKOBBIE M OMTYCHbIE HOMEPAa MO3JHUX KBAPTETOB, IPMUCBOEHHbBIE UM
B ITpolIecce IMyOMKalyy, He BIIOJHEe COOTBETCTBYIOT TBOPUECKOM XPOHOIOT VM.
TomuiibIHy TIOCBSAIIEHBI TPU KBapTeTa: op. 127 (N2 12, Mu-6emoins Maxkop), op. 132



(N2 15, g muHOp) 1 op. 130 (N2 13, Cu-6emonb Maskop). [TepBblit M3 HUX GITIKe
BCEro K KJIaCCUYeCKOMY 3TaJIOHY YeThIPEXYaCTHOTO LMK, M B HEM IOCIIOLCTBYIOT
CBeTJIbIe U Ku3HepaJocTHbIe HacTpoeHust. Ksaprer N2 15 cOuMHSIICSI BECHOIA U JIETOM
1825 ropa, mmocsie nepeHeceHHOi BeTXOBEHOM TSDKeTOi 60Ie3HM, U [IOTOMY HOCUT
OUeHb IMYHBIN Xapakrep. MpauHO-BOIIPOCUTENbHAS TEMA, OTKPBIBAIOIIAS KBAPTET,
HaIIOMMHAET 6aXOBCKYI0 «TeMY KPeCTa»; ee OUepPTaHuS YTaAbIBAIOTCSI HE TOIBKO
B CTPafaIbueCKVX MHTOHALMSIX IJIABHOV TEMBI IIEPBOIA YaCTH, HO U B UOVWIINYECKUX
HareBax BTOPOi YacTu, 6/I1M3K0I K aBCTpuiickoMy jieH iepy. Camasi HeoObraHas
YacTb 3TOTO KBapTeTa — TPeThsl, MMeloliast aBTOPCKoe Ha3zBaHue «CgsiujeHHas
OnazodapcmeeHHas necHs 8vl300pasausarouezo boxcecmay, 8 AUOULICKOM J1ady».
B Heili uepeyioTcs [Be TEMbI: XOpaibHAsI MOJUTBA B IyXe IIePKOBHO rmondo-
HuM [TanecTpyHbI 1 MEHYST B TeHJeIeBCKOM CTUJIe, COITPOBOXKIEHHbIV peMapKoii
«Owywas npunus Hoeblx cul». Clemyolmii fanee KPaTKUii SHEPTMUHBI MapIl
06pbHIBAETCS B3BOTHOBAHHBIM PEUUTATUBOM, TIPUBOISIINM K TOITUIECKOMY
BasibcoobpazHoMy buHaIy ¢ MaskOpHO¥ Kozmoii. [Ipy Bceit KOHTPACTHOCTH TISITU
yacreit KkeapreTa op. 132, OHM IPOHM3aHbI OOHMMM U TEMM XK€ MHTOHALVISIMMU, UTO
npujiaeT IIpou3BeIeHMIO KIacCHuecKoe eIVTHCTBO.

l'opa3zmo meHee o4eBMHA JIOTHKA [IOCTPOEHMS IUK/A B LIECTUYACTHOM
KBapTteTe op. 130. ToHa/NbHBIN IIJIaH KBapTeTa OUueHb NPpUXOTINB: Cu-6eMOojIb
Maskop — cu-6emosnb MuHOp — Pe-6eMosnb Maskop — Conb Maskop — Mu-6emonb
Maskop — Cu-6emonb Maxkop. 31ech, TOMUMO coHaTHOro Allegro, MmeroTcs nBe
OBICTpbIE CpeHMe YacTu (3/10Bellee Presto — Bropas, 1 ussiiHas Alla danza
tedesca — ueTBepTas) 1 iBe Me/JIeHHbIe (TIepeEMEHYMBAs TI0 HACTPOEHUIO TPETHSI,
Andante con moto, u ncnioBezanbHasi KapatuHa — nsitast). @uHan ske 0ka3bIBaeTCs
«OTKPBITBHIM», 00 CYIECTBYIOT [jBa PAaBHOIIPABHbIX aBTOPCKMX peleHs. B mepBoit
BEPCUM, OTIIPaBIEHHON [0MMIIbIHY, KBAPTET 3aBepIIAJICS IPAHAVO3HON U HeBe-

POSITHO TpymHO¥ dyroii. BeHckuit u3matenb M. ApTapua yroBopui beTxoBeHa
COUMHUTB JIJISI KBApTETa APYTOii, 6osee MOCTYIHBIN huHal, GyTy SKe OImyOIMKOBaTh
otmenbHO. Tak Bonbias ¢yra op. 133 (Cu-6eMoib Maykop) CTaia CaMOCTOSTENTbHBIM
mpousBeneHneM, a Keapret op. 130 momyunn HOBOe 3aBeplleHne, HalCaHHOe
oceHbio 1826 ropga.

3a TpeMs «TOMULIBIHCKMMM» TIOC/IeOBAIN elle ABa KBapTeTa, COUMHEHHbIe
BeTxoBeHOM I10 COGCTBEHHOJI MHMLIMaTuBe. KBapreT op. 131 (N2 14, mo-aues
MWHOP) — CaMblii HeOOBIYHBIN BO BCE KIacCUUeCKoi My3bike. B HeM ceMb ya-
CTelt, UIemyIIMX CJIOBHO ObI B MMITPOBM3aIIMOHHOM ITOPSIIKE, OT MeIJIEHHOIA
CKOPOHO¥1 (yTH K SHEPTUYHOMY BOJIEBOMY (DMHATY B PUTME BOMHCTBEHHO CKay-
K. Mexxy STMMM KpaliHMMM TOUYKaMU PacCIlOIOKeHbI B YaCcTU B LyXe CKepLO
(BTOpas ¥ 1sTas), ABa KPAaTKUX PEUUTATUBHBIX MHTEPMELLIO (TPEThs U 1IeCTast
YacTy) M IMPUUECKUII IIEHTP ITpou3BeneHs — Andante con moto ¢ BapyanysiMm
(YeTBepTasi 4acTb, CaMasi IPOLOJIKUTENIbHAS B LIIKIIE).

IMocnemunii kKBapTeT BeTxoBeHa, op. 135 (N2 16, ®a Makop) BHOBb CieyeT
KJIaccuueckoit Mopesnu. YeTbipe yacTy 06pas3yr0T KOMIIAKTHBIN LMK (CO CKepIIO
Ha BTOpoM MecTe). OmHako (GumHan TauT B cebe «3aranky ChuHkca». beTxoBeH
BBITIMCAJ HAaM, (MHATIOM JBEe My3bIKaJIbHbIE (hpa3bl, IOATEKCTOBAB UX CJIOBAMM:
«Muss es sein?» v1 «Es muss sein!» («ZIo/iHO Jiu 3o 0b1mb ?» — «IMo 00JIHHO 6bimb!»).
Borpoc 3By4uT [OYTY Tparmyecky, HO OTBET — LIYTINBO U AaXKe JIETKOMbBICIIEHHO.
YyBCTBO I0MOpa HUKOTTA He M3MeHsI0 beTxoBeHy, U B CBOeM IOC/IeJHEM KBapTeTe
OH TIpEeITIOYesT He MCKATh PElIeHMsI MUPOBBIX POOJIEM, & IIOCMEeSTbCS Ha/l HUMM.

Jlapuca KupunnuHa



T'ocypapcTBeHHBIN CTPYHHBIN KBapTeT nMmeHu BerxoBeHa

«...IlopazumenvHoe UHCMPYMEHMAILHOE CO8EPUIEHCNBO, CUIbHBLLL U O1a20P00HbIT
OYX, 8KYC U... 2J1y6OKULI UHMepec K co8pemMeHHOCmu». ITU CII0Ba, CKa3aHHbIe Ma-
pueit FOpyHO 06 OMHOM U3 YYACTHMKOB KBapTETa, C MOTHBIM ITPABOM MOKHO
ObLIO OTHECTH K JTI000MY U3 «6eTXOBEHIIEB» — 1 KO BCEMY aHCaMOJTIO B I[€IOM.
KBapreT npocyiectBoBas ¢ 1923 no 1990 roapl — mOUYTH CTOBKO K€, CKOIBKO
Cosetckuit Coros. I B UCTOpUM MY3bIKaIbHO-UCIIOTHUTEIBCKOTO UCKYCCTBA
COBETCKOTO ITepuojia KBapTeTy uMeHM BeTxoBeHa ObIJIO OTBEIEHO IMOVCTUHE
YHUKQJIbHOE MECTO, XOTSI POKIEHVE 3TOTO KOIEKTUBA ObUTO TIOUTH CTyYaiHBIM.

B 1923 rogy Bacunuii llupmuHcknii, OKaHUMBaOLIMIT MOCKOBCKYIO KOH-
CepBaTOPUIO IO KAACCAM CKPUIKU ¥ KOMITIO3UIUU, UCKAJT UCTIOTHUTENEeN OJ1s1
JeMOHCTPAIMU IUTUVIOMHOM paboThI — CTPYHHOTO KBapTeTa. BMecTe ¢ 6patom
Cepreem lllupuHCKMUM U ABYMSI HELABHUMU BbIITYCKHMKAMM KOHCEPBATOPUM —
Ivmutpuem llpiraHoBbIM U Bagyumom BopiucoBcKMM — KBapTeT MCIIOTHUIM TIepe,
9K3aMeHAaIMOHHOM KoMuccueii. BocxuieHHbIe MCITOIHEHNEM ITpodeccopa
HACTOMYMBO PEKOMEHIOBAIM MOJIOIBIM MY3bIKAHTAM COXPAHUTh aHCAMOJTb.
OTO COBIAJIO C X BHYTPEHHUM OIIYIIEHNEeM PaJoCTU OT COBMECTHOI UTPBHI.

1. PerneTuipoBaTh KBapTeTOM €XeJHEBHO, KaK eXXeJHEBHO 3aHMMAIOTCsI Ha CBO-
X MHCTPYMEHTaX KOHLLepTUPYIOIMe CKPUITAYU, IMaHUCThI, BUOJIOHYUEIUCTHI.

2. Hukorga He CMOTpeTb Ha KBapTeT KaK HAa UCTOYHMK CPEJCTB K CYIeCTBOBA-
HMIO. ITpOKUTOYHBIN MMHMMYM MIMETD ITyTeM I1eJarorMueckoii Uy Kakoi-1mbo
JIPyTOii paboThI.

3. Huxorma He 3arpakaaTh KKOOMY YUaCTHUKY KBapTeTa ero MHANBUAYAJIb-
HBIX BO3MOKHOCTEJ B 06/1aCTY COTbHO-KOHIIEPTHOI MM KaKoii-11bo Apyroi
LIesITeNIbHOCTU.

Takue nmpaBuiia yCTaHOBWIN YieHbl « CTpyHHOTO KBapTeTa MOCKOBCKOJ KOH-
cepBaTopum» (ero Ha3BaHue B 1923-25 romax) B mpoliecce MepBbIX pemeTUINiA.
U npupepskuBannuch nx 00 KOHIA, IOKAa HOBAs 310Xa He IpeceKksa Ha KOPHIO
CaMyI0 BO3SMOKHOCTh TAKOTO «MYy3bIKaJIbHOTO GeccepebpeHnuecTBax.

Kaskiplii 113 4eTbIpex My3bIKaHTOB 00/18/1a71 BbIIAIOIMMCS MHOTOCTOPOHHUM
MY3bIKaJbHBIM AapoBaHueM. M Bce ke HeOoObSIBIEHHBIM JUIEPOM KBapTeTa
ctas Imutpuii LipiraHoOB, KOTOPBIN OTAANI «6eTXOBEeHIIaM» 6osee 50 j1eT cayke-
Hus (IPY 3TOM YeTBEPTh BeKa OH BO3MIABSN Kadenpy cKpunky MOCKOBCKOIA
KoHcepBaTopuu). C Ipyroii cTopoHsl, BuonoHueauct Cepreit HlupuHckuii,
COBMeIllaBIIMii KBAPTETHYIO UTPY C JesITeIbHOCTbIO KOHI[epTMelicTepa BUO-
JIOHYEJIbHBIX TPYIIIT BeAYIIUX MOCKOBCKUX OPKECTPOB, OCTABAJICS HAUBBICIIMM
aBTOPUTETOM B BOIIPOCAX IITPUXOB U UCTIOTHUTENbCKUX PeAAKIiA, NOAIMHHBIM
«reHepa-6acoM» aHCamoOJIsI.

B mepBbIe Tojibl 60JBIITYIO TTOAePKKY OKa3al kBapreTy M. TyxaueBcKuit
(merenmapHbIii Mapian KpacHoi apmMuy 6bUT CTPACTHBIM JIIOOUTEIEM MY3bIKH,
co6Mpa 1 pecTaBpMUpOBaJl CKPUIIKYM CTapbIX MacTepOB; BO3MOKHO, 61aromapst
eMy KBapTeT Urpaj Ha IpeKpacHbIX MHCTpyMeHTax ['BapHepu nenb [Ixesy).

B 1925 u 1927 rogax kBapreT mobeawn Ha IlepsoM 1 Bropom Bcecoro3HbIX
KBapTeTHbIX KOHKypcax. YCIiex COMpOBOKAaA My3bIKaHTOB M BO BpeMsI mep-
BBIX 3apYOEXKHBIX TACTPOJIel — Ha MEXIyHAPOIHOM My3bIKaJbHOW BbICTABKE
B0 ®paHkdypre-Ha-MaiiHe («...Hauw Monodoti keapmem MIK ... okasaics uyoom,
K Komopomy 0bL710 NPUKOBAHO 00ulee 6HUMAHUE», — TICAJl HApOIHbI KOMMUccap
npocsenienus A.Jlynauapckuii). [Tonyuns ums berxosena B 1931 rony, kBapreT
CTaJT BeOyIM KaMePHBIM aHCaMOJIeM CTPaHbl; C HUM COTPYIHMYAIN KPYITHE -
1I/i€ UCIIOJTHATENIM ¥ KOMITIO3UTOPBI 3TI0X!. VICKITIOUMTeIbHOI OblIa AesITeIbHOCTb
«0eTX0BeHIIeB» B roAbl Bennkoit OTeuecTBEHHOI BOMHBI — COTHM KOHIIEPTOB



B 3aJ1aX, FOCOUTAJSIX, BOMHCKIUX YacTsX. B 1946 romy cTpyHHbIN KBapTeT MMeHM
BeTxoBeHa 6bIT y/IOCTOEH BBICIIEN Harpabl — [0CymapcTBEHHOM (CTATMHCKOI)
npemuu I crerneHn.

I.Heiirays, C. ®eitnbepr, A.Tonbaenseiizep, K.MirymHoB, JI. O6opuH, M. I0auHa,
B.Codponnuxuii, M.I'punbepr, C.Puxrep, d.I'unensbc, T. Hukomnaesa, 1. OiicTpax,
C.KuymeBuinkuii, M. POCTporioBmu — 3TO [aeko He MOJIHbI epedyeHb My3bl-
KaHTOB, BBICTYNABILINX C KBApTEeTOM MMeHM beTxoBeHa. PenepTyap KBapTeTa
OCHOBBIBAJICSI HA PYCCKOI U 3apybeskHOI KIacCuKe, HO € TOIaMy Bce 60bIie
BHMMaHMSI YIE/ISI0Ch COBPEMEHHOI My3bike. BMecTe ¢ IIpokodbheBbIM KBapTeT
HEOIHOKPATHO UCIIONHSI «Y8epmiopy Ha espetickue membl»; ISl «<0eTXOBEHIIEB»
mcaau H. MsickoBckuit, I. CBupumos, P.Imuap, B.1lle6anuH, AH. AJleKCaHIpOB,
M.Baiin6epr, [I.KabaneBcKuii.

Ho cpeny MHOTMX ¥IMeH ObLJIO Y KBapTeTa JBa MOILIHBIX My3bIKA/IbHbIX MasKa —
BerxoBeH u llloctakoBuy. X TBOpUYECTBO ObLIO IMIABHO ITYTEBOIHO HUTHIO,
ompeneIoNIei JOATMIi TyTh aHCaMOJIsl, eTr0 HEM3MEHHYI0 ITPodeccoHaNIbHYIO
IIJIAHKY, BBICIIIYIO CTEIIEHb TBOPUECKOI'O TOPEHMs, STUUECKYIO ITyOUHY caMo-
3a0BEHHOI0 TBOpUeCcKOro Tpyzaa. [To mpocbbe TyxaueBckoro B 1925 romy Mosio-
IIble My3bIKaHTBI BBIYUMJIM KBApTET beTx0BeHa, cou. 131; mocie BhICTYIUIEHUS
B 'epMaHMM pemivyivCh Ha MOJHBIN KOHIEPTHBIN UMK 13 17 kBapTeToB. OHMU
HEOLHOKPATHO UCIIONHSI/IV €T0 U B Ja/IbHENIeM, OTAeIbHbIe KBAPTEThI 3aIlM-
ChIBaJU B CTyOAUM, HauMHas ¢ 1930-x rogos, HO MOJIHYIO 3alMCh OCYLIeCTBUIN
ropaszo Imossxe.

MmeHHO «6eTx0BeHIIbI» yoemman monomnoro [llocrakoBmya 06paTUThCS K KBap-
TEeTHOMY KaHpy. HaunHas ¢ ¢popTenmMaHHOr0 KBUHTETA, KOMITO3UTOP JOBEPSII
MM IIpeMbepPbI BCEX CBOMX KaMepHO-MHCTPYMEHTaTbHbIX COUMHeHMA. C KasKAbIM
13 My3bIKaHTOB IllocTakoBMY ONTyIIA/ ITyOOKYIO TyXOBHYIO CBSI3b (KBAPTETY MMEHU

berxoBeHa nocssiensl TpeTuii u 19T KBapTEThI, OTAETbHBIM €r0 YYaCTHUKAM —
¢ Omuunaamaroro o YetsipaaiaTeiit). Cmepts C.IlupuHckoro mpepsana paboTy
KOJIIEKTMBA Haj ocieqHuM, [IaTHaAaThiM KBapTeTOM; BITpoueM, LllecTHaaLaThIi
[llocTakoBMY CHOBA ITPEATIONAraj MOCBATUTD BCEM «O€TXOBEHIIAMY. ..

«Bce mbl yiidem... u s, u mol... Keapmem e umenu bemxoseHa donxceH iumep
ecezda. 1 uepe3z namvoecsim nem, u yepe3 cmo». dtu cyiosa IllocrakoBuy ckasan
I.1IpiraHoBy nocie cvepTu B.IupuHckoro. Bonee copoka et «6eTXOBEHIIbI»
BBICTYTIAJIM B HEM3MEHHOM «30JI0TOM» cocTaBe — (akT, caMm 1o cebe AOCTOi-
HbIVi KHUTM pekopaoB ['mHHecca. OgHako K cepenyuHe 1960-X rogoB B KBapTeT
MPUILIA HOBbIE YYACTHUKM.

Hukonait 3a6aBHMKOB OKOHYMI MOCKOBCKYIO KOHCEPBATOPUIO IT0 KJIaccy
I.LpiranoBa. OH ¢ ycriexom Havyas COMbHYI0 KOHLIEPTHYIO e TeTbHOCTD, HO MO~
HOCTBIO TIOCBSATIMII Ce0sT KBAPTETHOMY MYy3ULIMPOBaHMIO — 3aMeHuB B. IlIupuHCcKOro
B 1965 romy, urpan B aHcam6Jie /1o KOHIIA ero CyIeCcTBOBaHUS.

VYueHuk B.bopucosckoro ®énop IpyKMHUH CTajl IPEEeMHUKOM YUUTES
rogom panee. «/[ugHutil anbmucm» (1o BpipakeHno M.I0gnHoi1), OH coueTtan
B cebe TaJIaHThI UCIIOTHUTEJST, KOMITO3UTOpa U reparora. Urpa @. [IpykuHuHa
BAoxHoBwIa lllocTakoBMYa Ha MOCAEIHUI B €ro XKM3HU ONyC — AJIbTOBYIO CO-
HaTy. «[I00NUHHbIM ApUCMOKPAMOM MY3bIKU» Ha3bIBAJ JIpY>KMHMHA €TI0 CaMbIit
npocwiasneHHbli yueHuK 0. bammer. Ho u [jis1 Hero urpa B KBapTeTe UMeHU
BerxoBeHa, paboTa C BeJIMKMMM MacTepaMy KaMEPHOTO MCKYCCTBA CTasia IIaB-
HBIM JIeJIOM KU3HMU.

O6HOB/IEHHBII COCTAB MPOIIIeN «60eBoe KpeleHue» ITpeMbepamu JleBSTOro
u Jlecsitoro kBapreToB IlloctakoBuua. Tak ke ObIJIO peNIeHO ITPOBECTU OETXO-
BEHCKUI1 IIVIKJI, KOTOPBIV ObUT 3aT€M ITOBTOPEH B TaCTPOJIbHBIX BBICTYTIJIEHUSIX
U BIIEpBbIE eJIMKOM 3alCaH Ha IJIaCTUHKMU.



JTa 3anuch, mpuypoyeHHas K 200-J1eTUIO CO THS POXKAEHNUS KOMITO3UTOPA,
cTasia SpKUM CObbITHEM MUPOBOIL «6eTXOBeHMaHbI». KOMIUIEKT, BbITIe I
Ha pupme «Menodus», ObLI HarpakaeH Megabio B uecTb 200-1eTHero ooues
€O IHS poXAeHUs beTXxoBeHa, MOUEeTHBIM AUIIOMOM ACCOLIMALUY SITOHCKMUX
MY3bIKaHTOB U MefaJiblo akageMun «Canma Yeuunus» (Utanus).

3amuch, OCyIleCTBIeHHAs «CepeOPSTHBIM» COCTaBOM KBapTeTa, Ha TOT MOMEHT
CTaJia TepBbIM ITOJIHBIM COOpaHMEM CTPYHHBIX KBapTeTOB beTxoBeHa B Mupe.
Ho u ceronHs oHa ocTaeTcs BbIAAKMIMMCS ITaMSITHUKOM UCIIOJIHUTEIbCKOTO
MCKYCCTBA — MaMSTHUKOM, KOTOPbBI HE yCTapeeT «uU uepe3 namuvoecsim Jiem,
u uepes cmo».

AHOopeti MupowHukos
Bopuc Myxkoceii

he genre of string quartet emerged in the middle of the eighteenth
century as music for leisure, but the works of Haydn and Mozart turned
it into a phenomenon of high art. Beethoven continued the tradition
by creating sixteen string quartets between 1799 and 1826. Almost
all of them were devised for the professional string quartet formed in the 1790s
in Vienna and led by Ignaz Schuppanzigh. The ensemble was in the service of
Prince Karl Lichnowsky and Count Andrei Razumovsky who were patrons of art,
and began to perform chamber music in public concerts in the 1820s.
Beethoven’s first string quartets (Op. 18) were written in 1799 to fulfill a com-
mission for Prince Joseph Franz Maximilian Lobkowitz. The young composer
immediately proved that he already was a mature and original master. So, in
Quartet No. 1 (F major), the major highlights are bold dissonances in Allegro con
brio, a brisk scherzo instead of a ceremonious minuet (third part), and a youthfully
naughty finale. The most amazing movement of this quartet is the second, Adagio
affettuoso. When Beethoven was composing it, he was inspired by the crypt scene
from Shakespeare’s Romeo and Juliet. The other quartets of Op. 18, especially No. 2
and No. 3, are closer to the “gallant style” of the eighteenth century although it
is interpreted everywhere with a considerable share of irony. Such, for example,
is a poetic, but at the same time slightly derisive minuet from Quartet No. 5
(A major). Quartet No. 4 (C minor) stands out for its “histrionic” tone although
the intensity of passions here does not go beyond the boundaries of chamber
music. The seething energy of Quartet No. 6 is set off by the dreamy Adagio (sec-
ond movement) and the most subtle harmonic colours of the intermezzo named
by the author La malinconia (“Melancholia”), which prefaced the dance finale.
The three quartets of Op. 59 (Nos 7, 8 and 9) created by Beethoven in 1806
are known as the Razumovsky quartets abroad and the Russian quartets — in this



country. They were commissioned by the Russian ambassador in Vienna, Count
(Prince from 1815) Andrey Kirillovich Razumovsky, a philanthropist and amateur
violinist. While working on these quartets, Beethoven studied the collection of
Russian folk songs compiled by Nikolai Lvov and Johann Pratsch and published
in 1790. Beethoven eventually chose two melodies, marking them in the no-
tation as Théme Russe. In Quartet No. 7, it is the main theme of the finale (the
song Ah, whether it’s my luck, such luck), and in Quartet No. 8, it is the theme
of the middle section of the scherzo (the song Glory). In Quartet No. 9, there
are no authentic Russian melodies, but the melancholic second movement is
permeated with intonations of Slavic songs.

The quartets of Op. 59 are much more complex and larger than those of
Op. 18. Here, Beethoven no longer competes with Haydn and Mozart but offers
his own understanding of the genre. So, all four movements of Quartet No. 7
(F major) are written in the sonata form, including the extremely bizarre Scher-
zo and the moving Adagio, a forerunner of Glinka’s and Tchaikovsky’s saddest
romances. In Quartet No. 8, two keys are constantly juxtaposed: romantically
agitated E minor and joyfully elevated E major, until C major nearly wins in
the finale, trying to usurp the rights of the keynote. Quartet No. 9 (C major) is
the shortest and most mysterious in the opus. It is interesting not only for an
“atonal” introduction to the first movement and gloomy colours of the second
one, but also for the reconsidered return to the eighteenth century genres: the
minuet turns out to be a prelude to the virtuoso fugue finale.

Dedicated to Prince Lobkowitz, the quartet of Op. 74 (No. 10, E flat major) was
composed in the difficult wartime — in the summer and autumn of 1809 when
Napoleon occupied Vienna. The piece is sometimes referred to as the “Harp”
quartet because it often utilizes pizzicato, the pinching technique. However, the

music of Op. 74 is far from society salons. The second movement sounds like a
nostalgic memory turning into a restrained complaint. Beethoven did not name
the stormy third movement a “scherzo”, because there is nothing playful about
it, but the rhythm of the “theme of fate”, which the entire Fifth Symphony (1808)
was based on, is heard here. Peace only comes in the final variations.

Beethoven marked the quartet of Op. 95 (No. 11, F minor), written in 1810
but published as late as in 1816, as Quartetto Serioso (Serious Quartet). It was
dedicated to Count Nikolaus Zmeskall, a long-time friend and cellist. A thun-
derous atmosphere reigns in the quartet from start to finish. In the sonata Al-
legro, violent outbursts are followed by lyrical utterances interrupted halfway;
the gloomy meditation of Andante turns into doleful complaints; the romance
sorrow of the finale is opposed to the wrathful despair of the third movement.
Light suddenly triumphs over darkness only on the very last pages of the quartet.

In 1816, Schuppanzigh’s string quartet broke up for a while. The violinist
spent several years abroad, including Russia. There came a break in the series of
Beethoven’s quartet works caused by both internal and external causes. When
in 1822 the composer again wanted to compose quartets, he ran across the pub-
lisher’s skepticism. But at the very same time Beethoven received a commission
for three string quartets from Prince Nikolai Borisovich Galitzine, a skilled cellist
and passionate admirer of Beethoven, in St.Petersburg. Only in 1825, after the
completion of the Missa solemnis and the Ninth Symphony, Beethoven drowned
himself in the creation of the Galitzine quartets.

The ordinal and opus numbers of the late quartets assigned to them during
the publication process do not quite correspond to the creative chronology.
Three quartets were dedicated to Galitzine: Op. 127 (No. 12, E flat major), Op. 132
(No. 15, in A minor) and Op. 130 (No. 13, B flat major). The first of them is closest



to the classical standard of a four-movement cycle, and it is dominated by light
and cheerful moods. Quartet No. 15 was composed in the spring and summer of
1825, after Beethoven came through a severe illness, and therefore it was very
personal in nature. The dark and interrogative theme that opens the quartet is
reminiscent of Bach’s “theme of the cross”; its outlines can be discerned not
only in the painful intonations of the main theme of the first movement, but
also in the idyllic melodies of the second one, which is close to the Austrian
Landler. The most unusual movement of this quartet is the third one titled by
the composer “Holy song of thanksgiving of a convalescent to the Deity, in the
Lydian mode”. It contains two alternating themes: a choral prayer in the spirit
of Palestrina’s church polyphony and a Haydn-like minuet accompanied by the
remark “Feeling new strength”. The brief and energetic march that follows ends
in an agitated recitative resulting in a poetic waltz-like finale with a major coda.
With all the contrasts of the five movements of the quartet of Op. 132, they are
imbued with the same intonations, thus giving the classical unity to the piece.

The logic of building the cycle in the six-movement quartet of Op. 130 is much
less obvious. The tone pattern of the quartet is very fanciful: B flat major - B flat
minor — D flat major — G major - E flat major — B flat major. Here, apart from
the sonata Allegro, there are two quick middle movements (the ominous Presto
is the second movement, and the elegant Alla danza tedesca is the fourth one)
and two slow movements (the third one with its mood swings, Andante con moto,
and the confessional Cavatina of the fifth movement). The finale happens to be
“open” because the composer came up with two equal options. In the first one,
sent to Galitzine, the quartet ended in a grand and incredibly complicated fugue.
The Viennese music publishing house Artaria persuaded Beethoven to compose
another, more accessible finale for the quartet, and publish the fugue separately.

So, the Great Fugue, Op. 133 (B flat major) became an independent work, and the
quartet of Op. 130 got a new conclusion written in the autumn of 1826.

The three Galitzine quartets were followed by two more quartets composed by
Beethoven on his own initiative. The quartet of Op. 131 (No. 14, C sharp minor)
is the most unusual in all classical music. It consists of seven movements, which
follow as if in a random manner, from a slow, sorrowful fugue to an energetic
volitional finale to the rhythm of a militant gallop. Between these extreme points,
there are two movements in the vein of scherzo (second and fifth), two short
recitative intermezzos (third and sixth) and a lyric centre of the work —Andante
con moto with variations (the fourth movement, the longest one in the quartet).

Beethoven’s last quartet, Op. 135 (No. 16, F major) again follows the clas-
sical model. The four movements form a compact cycle (with a scherzo in the
second place). However, the final conceals “the riddle of the Sphinx”. Beethoven
wrote two musical phrases over the finale with the captions “Muss es sein?” and
“Es muss sein!” (“Must it be?” and “It must be!”). The question sounds almost
tragic, but the answer sounds jokingly and even frivolously. Beethoven never lost
his sense of humor, and in his last quartet he chose to laugh at world problems
rather than seek for solutions.

Larissa Kirillina



The Beethoven State String Quartet

“..Striking instrumental excellence, a strong and noble spirit, taste and ... a deep
interest in modernity”. These words said by Maria Yudina about one of the quartet
members could rightfully be attributed to any of the “Beethovenians” and to the
ensemble as a whole. The quartet existed from 1923 to 1990, almost as long as
the Soviet Union did. Although the birth of the Beethoven Quartet was almost
accidental, it took a truly unique place in the history of music and performing
arts of the Soviet period.

In 1923, Vasily Shirinsky, who was then graduating from the Moscow Conserva-
tory where he studied the violin and composition, looked for performers to present
his diploma thesis, which was a string quartet that he wrote. He performed it before
the examination board together with his brother Sergei Shirinsky and two recent
conservatory graduates, Dmitri Tsyganov and Vadim Borisovsky. Amazed by the per-
formance, the professors strongly recommended that the young musicians preserve
their ensemble. That was exactly in phase with the musicians’ inner feeling of joy
from playing together.

1.Rehearse as a quartet on a daily basis like concert violinists, pianists and cellists
practice daily on their instruments.

2. Never view the quartet as a source of livelihood. Make your subsistence through
teaching or any other work.

3. Never bar any quartet member’s individual abilities in the field of solo, concert
or any other activity.

Those were rules the members of the Moscow Conservatory String Quartet, as they
were known from 1923 to 1925, established during their first rehearsals. They kept
sticking to them to the end, until the new epoch cracked down on the very possibility
of such musical non-mercenariness.

Each of the four musicians possessed an outstanding and versatile musical tal-
ent. And yet, Dmitri Tsyganov, who gave the Beethovenians more than fifty years
of service, became an undeclared leader of the quartet (for a quarter of a century,
he also headed the violin department of the Moscow Conservatory). On the other
hand, the cellist Sergei Shirinsky, who combined his life in the quartet with a career
of a concertmaster of the cello groups of the leading Moscow orchestras remained,
like a true basso generale of the ensemble, the highest authority when it came to
the matters of strokes and performing versions.

The legendary Red Army marshal Mikhail Tukhachevsky, who also was a pas-
sionate lover of music, collector and restorer of old masters’ violins, lent great
support to the quartet during their first years. It is very likely that the quartet
played the wonderful Guarneri del Gesu instruments thanks to him.

In 1925 and 1927, the quartet won the First and Second All-Union Quartet Com-
petitions. The musicians’ first tour abroad, when they played at the international
music exhibition in Frankfort on the Main, also was a success ( “Our young quartet
of the Moscow State Conservatory ... turned out to be a miracle arresting universal
attention”, wrote the People’s Commissar of Education Anatoly Lunacharsky).
Named after Beethoven in 1931, the quartet became the country’s leading chamber
ensemble. Some of the greatest performers and composers of the time collabo-
rated with them. The Beethovenians’ activity during the Great Patriotic War was
exceptional — they gave hundreds of performances playing at concert halls and
hospitals and for the troops. In 1946, the Beethoven String Quartet was awarded
the highest award, the State (Stalin) Prize of first degree.

Heinrich Neuhaus, Samuil Feinberg, Alexander Goldenweiser, Konstantin
Igumnov, Lev Oborin, Maria Yudina, Vladimir Sofronitsky, Maria Grinberg,
Sviatoslav Richter, Emil Gilels, Tatiana Nikolayeva, David Oistrakh, Sviatoslav
Knushevitsky and Mstislav Rostropovich were just a few of the artists who performed



with the Beethoven Quartet. The quartet’s repertoire was based on Russian and
foreign classical works, but over the years they paid more and more attention to
contemporary music. So, together with Sergei Prokofiev, the quartet repeatedly
performed his Overture on Hebrew Themes. The likes of Nikolai Myaskovsky, Georgy
Sviridov, Reinhold Gliére, Vissarion Shebalin, Anatoly Alexandrov, Mieczystaw
Weinberg and Dmitri Kabalevsky wrote for the Beethovenians.

However, among all those numerous names, the ones of Beethoven and Shosta-
kovich remained two powerful musical beacons for the quartet. Their works were the
quartet’s guiding lights, which determined the musicians’ long journey, their invari-
able professional level, the highest degree of creative enthusiasm and the ethical
depth of their selfless creative activities. In 1925, at the request of Tukhachevsky,
the young musicians learnt Beethoven’s Quartet, Op. 131. After their appearance
in Germany, they dared to perform a complete concert cycle of seventeen quartets.
They played it repeatedly afterwards and recorded some of the quartets from the
1930s on. However, a complete collection was recorded much later.

The Beethovenians were the ones who convinced the young Shostakovich to
turn to the genre of quartet. Starting from the piano quintet, the composer trusted
them with the premieres of all of his chamber instrumental works. Shostakovich
felt a deep spiritual connection with each of the musicians (the third and fifth
quartets were written for the Beethoven Quartet, and the eleventh to the fourteenth
were dedicated to one of the members). Sergei Shirinsky’s death interrupted the
quartet’s work on the last, fifteenth quartet. However, Shostakovich intended to
dedicate his sixteenth quartet to all the Beethovenians.

“All of us will be gone... Both you and I... But the Beethoven Quartet must live for-
ever. After fifty years and after a hundred”. This is what Shostakovich said to Dmitri
Tsyganov after Vasily Shirinsky’s passing. For more than forty years, the Beethove-
nians were the same golden line-up - a fact deserving a mention in the Guinness

Book of Records. However, by the mid-1960s, the quartet already had new recruits.

Nikolai Zabavnikov graduated from the Moscow Conservatory where he studied
under Dmitri Tsyganov. Before joining the quartet, he already was a promising solo
artist but decided to devote himself entirely to the quartet replacing Vasily Shirin-
sky in 1965. He remained a member of the quartet until the end of his existence.

Fyodor Druzhinin, a pupil of Vadim Borisovsky, became his teacher’s successor
a year earlier. “A marvellous violist”, as Maria Yudina put it, he combined perform-
ing, composing and teaching talents. Druzhinin’s mastery inspired Shostakovich
to write the last opus in his life — the viola sonata. Yuri Bashmet, Druzhinin’s
most celebrated student, called him “a true aristocrat of music”. Being a part of
the Beethoven Quartet and working with the great masters of chamber music was
Druzhinin’s lifework.

The renewed line-up was “baptized” by the premieres of Shostakovich’s ninth
and tenth quartets. They also decided to perform complete Beethoven’s quartets
repeating them later on tours and recording them for the first time afterwards.

The recordings dedicated to the composer’s 200th anniversary were a highlight
of the world-wide Beethoveniana. The set released by Melodiya was awarded the
Beethoven’s 200th anniversary commemorative medal, an honorary diploma from
the Association of Japanese Musicians and the medal of the Academia Nazionale di
Santa Cecilia in Italy.

The recordings made by the “silver” line-up of the quartet were, at the time,
the world’s first complete set of Beethoven’s string quartets, which still remains
an outstanding monument of performing art — a monument that will not become
outdated even “after fifty years and after a hundred”.

Andrei Miroshnikov
Boris Mukosey
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