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Mwuxasnsb IIpeTopuyc (1571-1621) Michael Praetorius (1571-1621)

«Tepricuxopa», cOOpHUK TaHIleB (1612) Terpsichore, collection of dances (1612)

1 Baner ama3oHOK. Bpaunp MoHTHpaHIE. . . . . . . . . . . . ... 2.01 1  Ballet des Amazones. Bransle de Montirande . . . ... ... .. 2.01
2 CapabaHmaMKypaHTBI . . . . . . . v v vt it ittt e e e e e 3.26 2 LaSarabande.Courantes. . .. ... ................ 3.26
3 Becesnblit 6paniib. IIeJIKOBBIA OPAHIb. .« « o v v v v v v v e e . . 2.32 3  Bransle Gay double. Bransle de la Schappe. . . . . ... ... .. 2.32
4  KYpaHTBI. . . . . o o it i it e e e e e e e e e e 3.22 4 Courantes . . . . . . . i e e e e 3.22
5 JBOMHOM OPAHIIB . . . v v v v v e e e e e e e e e e e e e e e e e 2.35 5 Bransledouble . ... ... ... ... ... .. ... ... ..., 2.35
6 KOpOMeBCKMI OPAHIIB. . + + & v v v v v e e e e e et e e e e e e 2.10 6 BransledelaRoyne. .. ... ........... .. ....... 2.10
7  TIPOCTOM OPAHIID . . & v v v v e e e e e e e e e e e e e e e e e e 1.32 7 Branslesimple. . . . .. ... ... . ... .. . . . 1.32
8 KypaHTBI. . . . . . i it i e e e e e e e e e e e 2.32 8 Courantes . . . . . . . .. i i ittt e e e e 2.32
9  DaKeIbHBIMA OPAHIIb. .« « « « ¢ v v v v e e e e e e e e e e e e e e 3.42 9 BransledelaTorche .. ... ... ........ . ........ 3.42
10 KypaHTBI. . . v v o o e e e e e e e e e e e e e e e e e e e e 2.16 10 Courantes . . . . . . . . i i it e e e e e 2.16
Oo61mee Bpems: 26.08 Total time: 26.08

Traditerra: Traditerra:

Brnagumup Monoaios, peHeccaHcHas 80biHKa (xiommens) (1-6, 8—10) Vladimir Molodtsov, renaissance bagpipes (hummel) (1-6, 8—10)
Ekarepnna Jlo3b6eHeBa, peHeccaHcHas 80bIHKaA (Xrommerns) (2,4, 6, 8, 10) Ekaterina Lozbeneva, renaissance bagpipes (hummel) (2, 4, 6, 8, 10)

Kcenns KynpsiBiieBa, 610kgetimet (1-4, 6-10) Ksenia Kudryavtseva, recorders (1-4, 6-10)

Omutpuit UepeBKo, peHeccaHcHasn zumapa, yumimepH Dmitry Cherevko, renaissance guitar, cittern

FOpwmii [TockimtaHOB, IaHOCKHexMmpomMmens, haHdepema (1, 2, 4-6, 8—10) Yuri Posypanov, landsknechttrommel, pandereta (1, 2, 4-6, 8—10)

3ammchk caenaHa B Mockse B sHBape—gespase 2025 roga. Recorded in Moscow in January and February 2025.

3ByKOpeskuccep ¥ MOHTaxkep — JImutpuii YepeBKo Sound engineer and montage — Dmitry Cherevko



XpaHI/ITeJIb MY3BbIKN

Hemernxuit opraHmcT, KOMIIO3UTOP U TEOPETUK MY3bIKM Muxaab IIpe-
topuyc (bamunus ripu poxxaeHuu llynabli, B MCTOPUIO BOIIIEJ C JIATUH-
CKUM ee riepeBogoM; 1571 [mpubnns.] — 1621) — yenoBeK, KOTOPbIi ObLI
SIpBIM MPOTECTAHTOM U MPOSIBJISLT XXMUBENINIT MHTEepeC K IPOTeCTaHTCKOM
MY3bIKe, ¥ 00JIbIIle BCEr0 MPOCAaBUBIINICS KaK TEOPETUK U MOABUKHUK
MY3bIKQJIBHOTO JieJia, CITeIMaInCT, 61arogapsi KOTOpOMY MbI 3HaeM, KaKo¥i
MorJa 66ITh My3bika X VII Beka.

Bo3MoskHO, cam [TpeTopuyc HUKOTIA He MbICIUII cebsl Kak puKkcaTopa,
KOTOPBIV COXPaHUT [J1s1 TOTOMKOB LieHHeliIe CBeIeHMsI 00 MCIIOTHM -
TeJIbCKUX MTPAKTUKAX CBOETO BpeMEeHU — OT KaTajora MHCTPYMEHTOB
IO TIOJPOOHBIX YKa3aHMIi K Urpe Ha HMUX. OH pOOMIICS B PEIUTMO3HOM
ceMbe, OJIM3KO¥ K IIeHTpaIbHOMY AesTento HeMelkoi Pedopmatim Map-
tuHy JItotepy. [Tomyuns 6ecTsinee 111 CBOETO BpeMeHM TeoJIOTMuecKoe
obpasoBaHMe, B IIePBYIO OUepeb Ha TPAAVIIMOHHO¥ IJISI YXOBHOI cepsI
¥ HayKu JIaTeiHU. Cpeay ero MecT yue6sl — JIaTMHCKMe 1Kokl Topray
u llep6cTa, yHuBepcuteT Bo @pankdypTe-Ha-Omepe. 3aBepiimB o6pa-
30BaHue, [IpeTopuyc 3aHSJICSI PEIUTUO3HOM MY3BIKO, pa3BUBAJI IIPO-
TeCTaHTCKME TIPUHIIUIIBI B HEIA.

Ha nportsiskeHun Beeit skusHu Muxaaib [IpeTopuyc nmcan 1yXxoBHbIE
COUYMHEHMS — OHM 3aHMMAaT 3HAUMUTEeIbHYIO YacThb ero 17-TOMHOTO Hacye-
nusi. TpaguioHHble GOpPMbI, TaKMe KaK MOTET, OH TpaHChOpMIMPOBaI Mo,
BJIMSIHMEM JIIOTePaHCKUX UAeit — HampuMep, I1caa ux Ha HeMellKue TeK-
CTbI, C/IeAys 1IepKOBHBIM NpakTukaM. OOHUM M3 Ba)KHBIX JUTEPATyPHBIX

MEAOAUS

MCTOYHMKOB JIJISI KOMITO3UTOpa ObLIM TcayiMbl MapTuHa JlroTepa, K KOTO-
pPBIM OH HEOJHOKPATHO COUMHSJ MY3bIKY. MHOTHME IpuemMbl Muxasib
[IpeTopuyc UCII0/b30BaJI BIIEPBbIE B CBOE cTpaHe. Hanpumep, MMeHHO
9TOMY aBTOpPY HeMeliKasl TyXOBHAasl My3bIKa 00s13aHa BO3HMKHOBEHMEM
XOPOBOT0 KOHIIEpPTa U BBeJleHNEeM reHepasi-6aca.

Ho B ucTOpuM MUPOBOI1 KyJIBTYPbI OH OCTaJICSI BO MHOTOM bj1arogapst
CBOEMY TpaKTaTy «YCTPOMCTBO MY3bIKU» (Syntagma musicum) B Tpex
TOMax. ATO HaCTOsasl SHIMKIONeaus, B KoTopoii [IpeTopuyc cobpasn
M CUCTEMaTU3UPOBAJ CBefeHMsI O OONbIIMHCTBE 0COOEHHOCTEN COBpe-
MEeHHbIX eMYy TeOPUM U TIPAKTUKM MY3bIKM — BHe (OKyca BHUMAaHUS
MCCIenoBaTesisl OKasanach AUIIb HOBEMIAas TeOpust KOMIIo3nuuuu. laxe
3TOT CTPOTrO yUeHbIl Tpyx Muxasisb [IpeTopmnyc mOgUMHMII IPOTECTAHT-
CKMM NPUHIUIIAM: Ba NOCAeOHNX TOMAa OH Hamucasa No-HeMelKu, YTO
6b110 pegkocThio st Hayku XVII Beka. Bropoit Tom, De organographia,
cobpast cBeeHMsI O COBPEMEHHBIX aBTOPY MY3bIKaJIbHBIX MHCTPYMEHTaX
" X M300pakeHMsI ¥ COMTPOBOKAAIICS KOMMEHTApUSIMU 00 MCITOTHUTEb-
CKMX TIpUeMax, UTO CAEIa/I0 U3IaHle He TOJbKO He3aMeHMMbBIM IT0CcobyeM
XVII-XVIII BekOB, Koraa npvkusHeHHas [IpeTopuycy Tpagumus 6biaa
B XO[ly, HO ¥ UCTOYHUKOM CBeeHUi1 Ay ayTeHTUCTOB XX—-XXI cTomeTuii.

Cam Muxaanb [IpeTopuyc He TOMBKO IMMcaa My3bIKy U (GUKCUPOBAI ee
YCTPOWMCTBO, HO U BBICTYIIAJI XpaHUTEJEeM U KaTajJlorn3daTopom. OH OI1y-
6J1MKOBaJI MHOKECTBO PEHECCAHCHBIX ¥ OAPOYHBIX ITbeC, KAK HAITMCAHHbIX
IO HEro, Tak U COBpeMeHHbIX. IMEeHHO MTO3TOMY CEeTrOHSIIHME UCCTeN0-
BaTeJIM OOBITPHIBAIOT HEMEIIKMIA U TATUHCKUIT BapMaHThI ero GamMuinm,
Ha3bIBasl «CTAPOCTO», «COOPIIMKOM».



«®dupma Menoausi» u3maet Haubosiee peIKyo YacTb TBOPUYECKOTO HACIe-
nust Muxasng [Ipetopuyca. OH B TOM UmMc/ie MuUcaa CBETCKYI0 MY3bIKY,
HO [0 HaIIMX THEe DOoIes JINIIb OAUH COOpHUK. «Tepricuxopa, msrast
13 aoHmuiickux my3s» (Terpsichore, musarum aoniarum quinta) BKaw4asia
B ceb6st mopsiaka 300 rmpou3sBemeHnit (111 CpaBHEHUSI — AEBSITh TOMOB €ro
IYXOBHBIX COUMHEHMI oA, Ha3BaHueM «CuoHCcKue My3bl» BMecTuIu 1244
ITbECHI), IT0 OOJIBIIEN YACTU MHCTPYMEHTAIbHBIX 06paboTOK (paHITy3CKUX
TaHLeBAJIbHBIX COUMHEHNIA.

Vpest mosiBuiach Garomapsi pacmpoctpaHuBiieiicss B Hayane XVII Beka
Mobl Ha ppaHiry3ckoe. B 1610-x rogax, Bo Bpems paboThl Haf «Tepricuxo-
poii», IIpeTopuyC CIYKMUII IPUABOPHBIM KalleJbMeCTepoM y repiiora Bosb-
(denobroTTenbckoro B Hikueit Cakconnn, B CeBepHoit ['epMmaHum. MbIC/Tb
0 paboTe ¢ GpaHITy3CKOIi MYy3bIKOI €My TTOICKa3aJl COCTYKUBEI 10 IBOPY,
TaHIMelicTep AHTyaH OMpo. B pesynbraTe Muxasib [IpeTopuyc cobpant
pasHoo6pa3Hbie TaHIIEBAIbHbIE ITheChl CBOETO BpeMeHM, MOKHO CKa3aTh,
MY3bIKQJIbHbBIE XUTBI IJIS1 ApUCTOKPATUUECKUX pa3BiiedeHmii. « Tepncuxopa,
TSATast M3 AOHUIICKUX My3» IaeT MpeACcTaBaeHye, UTO 3By4asIo BO BpeMsi 6aioB
Hauvasia XVII Beka — 6panin, 6yppe, KypaHTbI, TAIbSIP/bl, TaBOTHI U IPyTHE
dhopmpbl, coxpaHmnia o6pa3 60raToro MOZHOTO IMpa3IHMKa CBOETO BpeMeHM.

Tama boesa
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Upnes  uctioiHeHMe: My3bIKaJIbHBIN aHcaMOib «Traditerra»

Anb60M, TTOCBSILIIEHHBIV TBOPUECTBY BbIAAIOIIETOCSI HEMEI[KOTO KOMITO3M-
Topa pyoexka XVI-XVII BekoB Muxaasns IIpeTopuyca, mpeacraBiisieT aHCaMOJIb
«Traditerra», 06’beIMHUBINNIT BEAYLIVX POCCUINCKUX UCTIOTHUTEEN CTAPUH-
HOJ My3bIKM. B Ha3BaHUM KOJJIEKTMBA COUETAIOTCS CJIOBA «3eMJs» (terra)
u «Tpaguuus» (traditional). MoskHO cka3atb, yTo «Traditerra» — 3TO «Tep-
pUTOPUS TPaIULINI».

JI7s1 3amMCy 3TOTO ambOoMa My3bIKaHTbI aHCaMOJIsI MCIIONb30BaIN ayTeH-
TUYHbIe MYy3bIKaJIbHble MHCTPYMEHTHI, KOTOpble onuchiBai cam [Ipero-
pUyC: Ay3T peHeCCaHCHbIX BOJILIHOK, UUTTEPH, YeTblpexpsigHas rurapa,
6710KkdI1eITHI M MHOXKECTBO YAapHbIX MHCTPYMEHTOB, KOTOpPbIe BOCCO3aI0T
aTMocdepy BeIMKoenusi KOpoleBCKMUX TOPXKeCTB U IPpa3IHMYHBIX HAPOJ -
HbIX TYJISTHUIA.

Zmumputi Yepesko

Bragumup MoioaIoB — VCIIOMHUTEb Ha UICTOPUYECKIX TYXOBBIX MHCTPY-
MEeHTaX: BOJIbIHKA, KpyMXOPH, 6;10KduieiiTa. 3akoHYMT ChIKThIBKAPCKOE YUM-
nuie uckycctB (HprHe I'TIOY PK «Kosmemk nckyccTB Pectrybmmky Komu»).
PacmmdpoBan v M3gaa MHOKECTBO COOPHMKOB C TaHIIEBAIbHOI MY3bIKOA
sroxu PeHeccaHca 1 paHHero 6apokKo. ABTOp yueGHbIX TT0COOMI 11T GJTOK-
(reiiThl M peHeCCaHCHO BOJIBIHKM.

Kcenusa KyapsBueBa — MCIIOJIHUTE/Ib Ha UCTOPUUECKUX U COBPEMEH-
HBIX IyXOBBIX MHCTPyMeHTaX. [I0CTOSTHHBIN y4acTHMK aHcaM6sis Alcdntar,
B paMKaxX KOTOPOTO M3y4yaeT CTApMHHYIO MYy3bIKY [1epyOg0B AHTUUYHOCTH,



CpenHeBekoBbs, PeHeccaHca 1 Bapokko. SIBisieTcs BiagesblieM bosee
100 cTapMHHBIX MY3bIKaJIbHBIX MHCTPYMEHTOB, BOCCO3JaHHBIX MacTe-
paMu IO UCTOPUUYECKUM McTOUHMKaM. Crieliaan3upyeTcss Ha UCTIOIHe-
HUU Ha OYXOBBIX, MMes B apceHasie 6oee 50 cTapMHHBIX, COBPEMEHHbBIX
U TPaAUIIMOHHBIX MHCTPYMEHTOB.

ExaTepuna JIo36eHeBa — My/JIbTUMHCTPYMEHTAIUCT, VCTIOTHUTE/b Ha CTa-
PUHHBIX AYXOBBIX (6710K(/I€IAThI, peHeccaHCHAs BOJIbIHKA), KTaBUITHBIX (KJIa-
BeCUH, GOpTeNnnaHo) 1 CTPYHHBIX IIUITKOBBIX (€BPOTIENCKIUIL IICAITEPUYM,
ayTeHTUYHbIE PYCCKME T'YCIU) MHCTPYMEHTAaX, My3bIKOBe,. BoIlTyCKHMIIA
MockoBCKOI KoHcepBaTopuy umeHu I1. 1. YaiikOBCKOTO U aCIIMPaHTYPHI.
CoTpygHMYAET C pSIAOM POCCUIACKUX KOJIJIEKTUBOB, CLIELIMATIU3UPYIOIIUXCS
Ha YCTOPUYECKOM UCIOJHUTEIbCTBE. YUaCTHUK MHOKECTBA KOHI[€PTHbBIX
rporpamm u decTuBaseil, HampaBAeHHBIX Ha MOMYJISIPU3aLI0 CTAPUHHOI
€BPOMENCKON U PyCCKOM MY3bIKM.

MEAOAUS

Jvutpuii YepeBKO — pOCCUTICKUTI UCTIOTHUTEIb Ha UCTOPUUECKUX IITUTTKO-
BBIX MHCTPYMEHTAX, MyJIbTUMHCTPYMEHTAIUCT (BUY3Jia, peHeCCaHCHas TUTapa,
TSI TUPSIAHAS TUTapa, ATTEPH, AYX0Bbie). 3akOHUMI [1eTpo3aBOACKYI0 KOHCep-
BaTopuio umeHu A.K. [1ma3yHoBa. ABTOpP KHUT TI0 MCTOPUM TUTaphl ¥ COOPHMKOB
TriepesoskeHi crapyuHHOM My3bIkK. CobHast AVCKOrpadust BKIOYaeT CBbIIIe
IeCSITU Pen30B C MY3bIKOI [IJIST BUYSJIbl, peHECCAHCHOM IUTapbl U IS TUPSI -
HO¥ ruTapsbl. [IOMMMO CO/IBHOI KOHIIEPTHOM IeSTEeTbHOCTY SIBJISIETCS y4acT-
HMKOM MHOT'MX MY3bIKQJIbHBIX IIPOEKTOB, CBSI3aHHBIX CO CTAPUHHOM MY3bIKOM.

IOpwuii [TocbimanoB — 6apabaHIMK, MYJTbTUMHCTPYMEHTAINUCT. 3aKOHUYMIT
My3bIKaJbHO-TIeAarormyeckmii MHCTUTYT umeHu M. M. nmonntoBa-MBaHOBa
T10 KJ1accy yaapHbix y Mapka Ilekapckoro. PykoBoauTesb aHCaMOJIsl paHHe
My3bIky Alcantar, eIMHCTBEHHBIN B CTpaHe CIeIMaIiCT TI0 CTApUHHBIM yaap-
HBbIM MHCTpyMeHTaM. MiccienyeT v MCIIOTHSIET TaKKe Y HAPOSHYIO MY3bIKY
pasHbIX cTpaH EBpornbl, Abpuky u JIaTMHCKO AMEPUKN.






The Keeper of Music

Michael Praetorius (1571 [approx.] — 1621) was a German organist, composer,
and music theorist. He was born Schultze but is known by his Latinized
name. Praetorius was an ardent Protestant and showed a keen interest in
Protestant music. He became famous as a theorist and champion of music.
Thanks to him, we can learn about what music was like in the 17" century.

Perhaps Praetorius never envisioned himself as a keeper who would
preserve for posterity the most valuable information about the performance
practices of his time — from a catalog of instruments to detailed instructions
for playing them. He was born into a religious family close to Martin
Luther, the central figure of the German Reformation. Praetorius received
a brilliant theological education for his time, primarily in Latin, which was
traditional for spiritual and scholarly pursuits. His places of study included
the Latin schools of Torgau and Zerbst, as well as the University of Frankfurt
(Oder). After completing his studies, Praetorius turned to religious music,
incorporating Protestant principles into it.

Throughout his life, Michael Praetorius composed sacred works, which
comprise a significant portion of his 17-volume output. He transformed
traditional musical forms, such as the motet, under the influence of Lutheran
ideals. For instance, he composed them with German texts and in accordance
with church practices. Martin Luther’s psalms were one of the important
literary sources for the composer, and he frequently set them to music.
Michael Praetorius was a pioneer in many techniques in his country. For
example, German sacred music owes the emergence of the choral concerto
and introduction of the thorough bass to this composer.
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But he remains remembered in the history of world culture largely thanks
to his three-volume treatise, Syntagma Musicum. A veritable encyclopedia,
in which Praetorius collected and systematized information on most of the
features of contemporary musical theory and practice — only the most recent
theory of composition fell outside the researcher’s focus. Michael Praetorius
even subordinated this strictly scholarly work to Protestant principles. He
wrote the last two volumes in German, which was a rarity for scholarship
in the 17" century. The second volume, “De Organographia,” collected
information and illustrations of his contemporary musical instruments, and
was accompanied by commentary on performance techniques. This publication
was not only an indispensable reference for the 17" and 18™ centuries, when
the tradition that existed in Praetorius’s lifetime was in use, but also a source
of information for authenticists of the 20" and 21 centuries.

Michael Praetorius not only composed music and explored its structure,
but was also a curator and cataloger. He published many Renaissance and
Baroque compositions, both pre-modern and contemporary. That is why
modern scholars refer to him as “the elder” and “the collector,” using the
German and Latin versions of his last name.

Firma Melodiya is releasing the rarest part of Michael Praetorius’s musical
legacy. He was also known for writing secular music, but only one compendium
has survived. Terpsichore, Musarum Aoniarum Quinta contains approximately
300 pieces (in comparison, his nine volumes of sacred works, titled Musae
Sioniae, contained 1,244 pieces), mostly instrumental arrangements of French
dance music.

The idea arose from the widespread fashion for French music in the early
17" century. In the 1610s, while working on Terpsichore, Praetorius served



as court conductor to the Duke of Wolfenbiittel in Lower Saxony, northern
Germany. The idea of working with French music was suggested to him by
a fellow courtier, the dance master Antoine Emeraud. As a result, Michael
Praetorius compiled a variety of dance pieces of his time, one might say the
hits of aristocratic entertainment. Terpsichore, Musarum Aoniarum Quinta
offers a glimpse into the music heard at early 17"-century balls — branles,
bourrées, courants, gagliardas, gavottes, and other forms — and preserves
the image of a rich and fashionable celebration of its time.

Tata Boeva
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Idea and Execution: musical ensemble Traditerra

The album dedicated to the work of Michael Praetorius, a prominent German
composer from the turn of the 16" and 17* centuries, is presented by the
Traditerra ensemble, which brings together some of the leading Russian
performers of early music. The ensemble’s name combines the words “terra”
and “tradition.” One could say that Traditerra represents the “territory of
tradition.”

To record this album, the ensemble’s musicians used authentic musical
instruments, as described by Praetorius himself: a duo of Renaissance
bagpipes, a cittern, a four-row guitar, recorder flutes, and a variety of
percussion instruments that recreate the atmosphere of the splendor of
royal celebrations and folk festivities.

Dmitry Cherevko

Vladimir Molodtsov is a performer on period wind instruments,
including the bagpipes, krummhorn, and recorder flute. He graduated from
the Syktyvkar College of Arts (now the Komi Republic College of Arts). He
has transcribed and published numerous collections of dance music from
the Renaissance and early Baroque periods. He is the author of instructional
manuals for the recorder flute and Renaissance bagpipes.

Ksenia Kudryavtseva is a performer on period and contemporary wind
instruments. She is a regular member of the Alcadntar ensemble, where she
studies early music from the Classical, Medieval, Renaissance, and Baroque



periods. She owns over 100 early musical instruments, recreated by craftsmen
based on historical sources. She specializes in wind instruments, owning
over 50 early, modern, and traditional ones.

Ekaterina Lozbeneva is a versatile musician who plays a variety of
instruments, including early wind instruments such as recorder flutes and
Renaissance bagpipes, keyboards like harpsichords and pianos, and plucked
string instruments like European psalteries and authentic Russian gusli.
She is also a musicologist. She graduated from the Tchaikovsky Moscow
Conservatory and completed her postgraduate studies there. She collaborates
with several Russian ensembles specializing in period performance. She has
participated in numerous concerts and festivals aimed at popularizing early
European and Russian music.

Dmitry Cherevko is a Russian performer on period plucked instruments
and a multi-instrumentalist (vihuela, Renaissance guitar, five-row guitar,
cittern, and wind instruments). He graduated from the Glazunov Conservatory
in Petrozavodsk. He is the author of several books about the history of the
guitar and collections of early music arrangements. His solo discography
includes over ten releases featuring music for the vihuela, Renaissance guitar,
and five-row guitar. In addition to his solo concert activities, he participates
in various musical projects related to early music.
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Yuri Posypanov is a drummer and multi-instrumentalist. He graduated
from the Ippolitov-Ivanov Music and Pedagogical Institute, majoring in
percussion under the guidance of Mark Pekarsky. He leads the Alcantar early
music ensemble and is the only expert on early percussion instruments in the
country. He also researches and performs folk music from various countries
of Europe, Africa, and Latin America.
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