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HURONAH MACKOBCKHIA. CHMOOHHYECKHE NbEChI

Cepenapa na Manoro opkectpa Mu-6emonb Maop, coy. 32 N° 1

T LAllegromarcato. . . ... ... ... .. ... 4.05
2 ILAndante . . .. ... 8.17
3OMLAUegrovivo . . ... 9.22
CuMmdonmeTTa 1017 CTPYHHOI0 OPKECTPA CU MUHOP, €0Y. 32 N 2

L1 Allegro, pesante @ SEFOSO . . . . . . . ... 7.56
5 ILTema.Andante. . .. ... ... .. ... ... 13.01
6 ILPresto. . . .. ... 6.20
«Jlnpuyeckoe KoHuepTMHO» [1/1A Manoro opkecTpa Conb Maop, coy. 32 N° 3

7 LAllegretto. . .. .. .. ... 8.14
8 Il Andantemonotono. . . ... ... ... ... ... 10.49
9 ML AUegrogiocoso . . . . . . . .. 440

Obwee Bpems: 68.48

bopuc Wynbrun, ckpunka (b—6)

Muxaun Tonnsiro, anem (4—6)

Oenop JlysaHos, suonoHyens (4—6)

[0CcymapCTBEHHbIN akagemuyeckuin cumdonnyecknii oprectp CCCP
[npnxep — Bnagumup Bepbuukuii

Janucs 1979 .

JByKopeuccep — Mapraputa Koxyxosa
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Serenade for small orchestra in E flat major, Op. 32 No. 1

1 LAllegromarcato. . . ... ... ... .. ... 4.05
2 Il Andante . . ... ... 8.17
3OMLAUegrovivo . . ... 5.22
Sinfonietta for string orchestra in B minor, Op. 32 No. 2

4 1. Allegro, pesante @ SEriOSO . . . . . . .. ... 7.56
5 Il.Tema.Andante. .. ... ... ... .. .. ... ... 13.01
6 ILPresto. . ... .. ... 6.20
“Lyrical Concertino” for small orchestra in G major, Op. 32 No. 3

7 LAUlegretto. . . . .. ... . .. . 8.14
8 Il Andantemonotono. . . ... ... ... ... ... ... 10.49
9 ML AUlegrogiocoso . . . . . . . ... 440

Total time: 68.48

Boris Shulgin, violin (4—6)

Mikhail Tolpygo, viola (4—6)

Fyodor Luzanov, cello (4—6)

USSR State Academic Symphony Orchestra
Conductor — Vladimir Verbitsky
Recorded in 1979.

Sound engineer — Margarita Kozhukova
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Musica rustica

Komnosutop Hukonaii MACKOBCKUA — 0MH U3 rNaBHbIX POCCHIACKO-COBETCKMX CUMOHUCTOB.
OH counnun 27 cuMOHUA, MHOKECTBO OPKECTPOBbIX COYMHEHMI, KOTOpPbIE CTaNu OCHOBHOM
dopmoii ero paboTbl. CneyuanucTbl [ENAT ero TBOPYECKUI NYTb HA ABa 6onblKX nepuoja:
10 KoHua 1920-x u nocne. Bropas nonosuHa 1920-x rofoB cTana noBOPOTHON TOYKOM, KOrAa
MACKOBCKNA N3MEHNA NOAX0A K CUMDOHN3MY.

B npoTMBONONOKHOCTL ApaMaTUYECKOMy Nagocy, npeobnapatowemy B cuMPoHMsx MACKoBCKOro,
B €r0 COYMHEHNAX NS Manoro CUMQGOHMYECKOr0 W CTPYHHOTO OPKECTPa CMbIWKTCA Gonblue
NIMPUYECKOr0 HAaCTPOBHMSA, CO3EpLATENbHOCTH, MHOTA NEH3aKHOCTU. ITH YEpThl OLLYTUMBI
W B npon3sefenuax onyca 32. Tpu OpKeCTPOBbLIX LUMKNA CTaNN OTNPABHON TOYKOA B HOBOM
CTMNIMCTMYECKOM HanpaBneHuu TBopuecTBa MACKOBCKOTo.

Lukn yHMKaneH He TONbKO CBOEH PONbio B TBOPYECTBE aBTOPA, HO U TEM, CKONbKO pa3MblLLeHUi
W ngeii oH B ceba Bobpan. Bropaa nonosuna 1920-x rogos B CCCP — Bpema nocteneHHoro
dbopMupoBaHua rocynapcTeeHHoi uaeonoruv. O4HaKo rpaHuubl eLwe 0CTaBanNCh OTKPLITBIMM,
W [eATENN KYNbTYpbl MOFNIM W ONEPATMBHO Y3HABaTb, YTO J€NalT UX KONEru 3a pybeom,
W u3gaBatbcA B EBpone TOUHO TaK e, Kak B My3ruse.

Hukonait MACKoOBCKUMA, KOTOpbI caM Ny6AMKOBANCA B PyCCKOM 0TAeNe MeXAyHapoaHoro
My3blKanbHoro u3gatensctea Universal Edition, KoTopoe 6asupoBanoch B Bene, akTuBHO
nepenucbiBanca ¢ Komnosutopamu, Kotopble unu B EBpone u CLLA, u He TonbKo 0bcyxpan
ux pabotel, Hanpumep, ¢ Cepreem [poKodbeBLIM, HO M 3aKa3biBan ANA 03HAKOMNEHNA HOTBI.
3 nepenucku TOYHO M3BECTHO, YTO OH MHTepecoBancA pabotamu Uropsa CrpaBuHcKoro,
Knopa [lebrocen, Anekcanapa MoconoBa, KoTopbie B TOT e nepuog 06paTunnch K KaMepHbIM
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npon3seaeHuAM. Mor nu oH 3HaTb, 4YTO B Te e rodbl Takue aBTopbl, Kak OpaHcuc Nynewk,
TOXe 06paLyanuch K KaHpy «1ePEeBEHCKOr0 KOHLepTa» — Moj 3TUKETKOM KoToporo onyc 32
[0Nro cyuiecTBOBaN B nepenucke? MccnefoBaTeny 3T0 He NOJYEPKUBAKT, HO BCE BO3MOMKHO.

lpuMepHO B TO e BpeMA, Koraa y MackoBcKoro nossunach MaeA npoussefequn bonee
AICHOr0, NPOCTOr0 MENOAMYECKU W TEMATUYECKM, YEM Ero NpefablayLne COYMHEHMSA, pasHble
KOMMO3MTOPbI M3 APYrux CTpaH 0bpaTunnch K TUNY «CENbCKOro KoHuepTa». Mog atum
TEPMMHOM N0Jpa3yMeBanoch 06palleHue K CTUNN30BaHHbIM HapOHLIM MOTUBAM, K UMUTALUK
$ONbKNOPHBIX MHCTPYMEHTOB CPECTBAMN KNACCUYECKOT0 OPKECTPA, a TaKHKe K NacTopasbHbIM
UHTOHauuAM. «Ewe Bo Bpema paboTbl Hag 10-7 cuMGoOHKEA, 1aBaBILIEACA MHE C HEKOTOPBIM
HanpAXKEHUEM, Y MEHA BO3HMKNA MbIC/b HanucaThb PAf OPKECTPOBLIX CIONT NECEHHO-NNIACOBOIO
XapaKTepa, PU4eM TeMaTU4ECKUI MaTepuan BCeX TPEX BbINMCA BHE3ANHO B OfIUH NPUCECT», —
Hanucan Hukonaii filkoBnesuy B «ABTobMOrpaduueckux 3ameTkax» (M3 KHurn 3. K. [ynuHcKoi
«Hukonait MackoBckuii», 1985 1.).

«JlepeBeHCKUI KoHLepT» YacTo 0603HavaeTca UTanbAHCKUM «alla rustica» — cxoxum
C apXMTEKTYPHLIM TEPMUHOM «PYCTUKa». Ha lOMaX «pycTUKa» — 3T0 UMUTALMA HEOTECAHHOTO
KaMHA, penbedHol NOBEPXHOCTM, C HAPOYMTO BbIZENEHHbBIMI WBAMU. [lbecbl-pyCTUKM
B apXMUTEKTYPHOM CMbICNe COMMHMN W MACKOBCKMA. 370 bbina NpocTas My3bika — HO NpocTas
TONbKO B aKafieMUYECKOM NOHUMaHUMU. CTOUT OTMETUTb, YTO BO BCEM LWKNE KOMMO3NTOP
Hanucan 27 TeM; BeCbMa HeMano NA KBa3MHapOJHOT 0 NPOU3BeEHMA.

K KoHuy 1928 roaa 6bin roToB nepablii M3 3aAyMaHHbIX «EPEBEHCKIX KOHLEPTOB» — OPKECTPOBas
Nbeca, Ha3BaHHaA no 3aBepLueHun CepeHapoit. 3ateM nocnegosanu CuMPoHneTTa U «/lupuyeckoe
KOHLepTMHO». Bce oHM 06beanHeHbl 0gHUM Ha3BaHneM — «Pa3ssneyexnar. CounHenns
3TN — «TPU MyYKa UTP W NECEH» — HamMcaHbl [N1A Pa3HbIX COCTaBOB OpKecTpa. CepeHapa —
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ANA Manoro opkectpa ¢ gobaBneHueM fBYX [AepeBAHHbIX OyX0BblX; CuMPoHueTTa —
ANA CTPYHHOrO OPKECTpa W CONUPYIOLLEA CKPUMKK, anbTa U BUONOHYENM; «Jlupuyeckoe
KOHLEepPTMHO» — AnA GneiTsl, KNapHeTa, BanTOPHbI, aphbl U CTPyHHOro opkecTpa. Bce
COYUHEHUA — TPEXHacTHble, MENOUYHbIE, U3ALLHO OPKECTPOBAHHbIE.

B aTux uMKnax, B KagoM U3 KOTOpbIX MACKOBCKMIA TO TOHbLIE, KaK B «JIMpuyecKoMm
KOHLUEPTHHO», TO BbiNyKnee u bonee y3HaBaeMo, Kak B CepeHape, CTbIKOBan pasHbli
TEMaTUYecKui MaTepuan, — ByKBanbHO Kak apXMTEKTOp CO3[aBan UCKYCCTBEHHbIA rpybblil
KaMeHb, MINTKN U3 HEro, v BbIJENAN MeCTa, rie Pa3Hble 3/IEMEHTbI BCTPEYaNuCh.

Bce Tpu nponsBeaeHns UMewT NOCBAWEHUA — U 3TO 0COBEHHO UHTEPECHO B CBETE MUX
ycTpoicTaa. llepsas nbeca, CepeHaaa, nocsAweHa Abpamy [13MMUTPOBCKOMY — My3bIKaNbHOMY
[iesTento Havana XX BeKa, KoTopbii pabotan B u3garensctee Universal Edition B pycckoM otpene.
CepeHapa, nocBALeHHan U3aaTeNto  TOBapuLLy, — caMas «pycCKas no AyXxy»: NAAWYyLwan
B BbICTPbIX YaCTAX, MATKO pa3NMBalLLanca B MeANEHHOM.

Bropas nbeca, CumdonuetTa, nocsawena Anekcanapy feguxe, npodeccopy MockoBcKoi
KoHcepBaTopuu: Apyry MACKOBCKMIA NUWET B IKCNEPUMEHTaNbHOM JyXe.

HakoHew, TpeTbe COYMHEHME, «JIMPUYECKOE KOHLIEPTUHO», NOCBALIEHO MY3bikoBeay bopucy
AcadbeBy, rnaBHOMY NpUKU3HEHHOMY uccneaoBaTenty Mackosckoro. KoHuepTUHO ABHO
MapKupyeT nepexoA K Heoknaccuuusmy. 0 CepeHage n «Jlupuyeckom KoHuepTuHo» Acadbe
nucan, uto «o6e “My3bIKK” 0BEAHbI TAKNUM YeI0BEYECKMM COLEPHKAHNEM, TaKUM TENNOM, KaKoe
PeKO rae YCbIWniLb.
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Tak MsAcKoBcKuii B Tpex nbecax OfHOro onyca NPOXoAWT MyTb OT TOFO, 4YTO CaM Mor bbl
Ha3BaTb «[iepeBEHLUMHOA», [0 NaCTOpany, oT CewuasnbHo rpybo 0TeCaHHOr0 KaMHSA K TOHKOM
MaCcTepCKOi orpaHKe.

Janucb caenada B 1979 ropy B ucnonHexun [ocyaapCcTBEHHOr0 akaieMUYECKOT0 CUMQOHMYeE-
ckoro opkectpa CCCP nog pykoBoacTBoM MaacTpo Bnagumupa Bepbuukoro — coseTckoro,
poccuitckoro gupukepa. C 1970-x rogos oH 0AHOBPEMEHHO YNPaBAAN CUMGOHUYECKUM Op-
KecTpoM BopoHecKoit punapMoHun 1 6bin NpurnaweHHsIM aupuxKepoM focygapCcTBEHHOr O
opkectpa CCCP. C 1986 rona Bepbuukui Take 6bin NpUrnaleHHbIM QUPUAKEPOM HECKONBKMUX
aBcTpanuitckux opkectpos. Cpeay conuctos B anbboMe npeacTanenbl ckpunay bopuc Lynb-
TMH — nepBbIit KoHLepTMeicTep MocKoBCKOro KaMepHoro opKecTpa, Co3faHHoro Pyfonbgom
bapwaem, ucnonnutens Ha anbte v Buone g'aMyp Muxaun Tonneiro — yuenuk Baguma bopu-
COBCKOI0, @ TaKKe U3BECTHbIA coBeTCKuit BuonoHyenuct Oépop JlysaHos — yuenuk CeMéHa
Kosonynosa, conuct MocKoBcKoii dunapMoHuu.
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Musica rustica

Composer Nikolai Myaskovsky was one of the most prominent Russian/Soviet symphonists.
He wrote twenty-seven symphonies and numerous orchestral works, which were his primary
focus. Experts divide his career into two main periods — before and after the end of the 1920s.
The second half of the 1920s was a turning point for Myaskovsky, when he was changing his
approach to symphonism.

In contrast to the dramatic pathos that is prevalent in Myaskovsky's symphonies, his works for
small symphony and string orchestras are characterized by a more lyrical mood, contemplation,
and, at times, a sense of landscape. These traits are also perceptible in the works of
Opus 32. The three orchestral cycles served as the starting point for a new stylistic direction
in Myaskovsky's career.

The cycle is unique not only for its place in the composer’s oeuvre, but also for the range of ideas
and reflections it encompasses. During the second half of the 1920s, the USSR was undergoing
a gradual process of forming a state ideology. However, the borders were still open, which
allowed cultural figures to quickly learn about what their colleagues were doing abroad and to
publish their works with both European and domestic publishers, such as Muzgiz.

Nikolai Myaskovsky, who published his works with the Russian branch of the Vienna-based
international publishing house Universal Edition, actively corresponded with composers from
Europe and the United States. He not only discussed their works, for example, with Sergei
Prokofiev, but also ordered sheet music for reviews. It is clear from his correspondence that
he was interested in the works of Igor Stravinsky, Claude Debussy, and Alexander Mosolov,
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who were all turning to chamber music during this period as well. Did he know that composers
like Francis Poulenc were also exploring the genre of “rustic concerto” during the same period,
as Opus 32 long existed under that label in his correspondence? Scholars may not emphasize
it, but anything is possible.

Around the same time, when Myaskovsky conceived of a work that was melodically and
thematically clearer and simpler than his previous compositions, various composers from
other countries were also turning to the genre of “rustic concerto.” The term implied the use of
stylized folk tunes, the imitation of folk instruments with the help of a classical orchestra, and
pastoral intonations. “Even while | was working on the 10th Symphony, which was a somewhat
tense process, | came up with the idea of writing a series of orchestral suites of a song-
and-dance nature, and the thematic material for all three pieces suddenly poured out in one
sitting,” wrote Myaskovsky in his Autobiographical Notes (from the book Nikolai Myaskovsky
by Z. K. Gulinskaya, 1985).

The term “rustic concerto” originates from the ltalian alla rustica, which is similar to the
architectural term “rustic.” Rustic work on buildings mimics the appearance of rough stone
or a textured surface with deliberately accentuated seams. Myaskovsky also composed rustic
pieces in an architectural sense. These were simple pieces, but simple only in the academic
sense. It is worth noting that the composer created twenty-seven themes throughout the
cycle — a significant number for a quasi-folk work.

By the end of 1928, the first of the planned “rustic concertos” had been completed. It was an
orchestral piece titled Serenade. This was followed by Sinfonietta and “Lyrical Concertino,”
all united under the single title “Amusements.” These works — “three bundles of games and
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songs” — were composed for different types of orchestra lineups. So, the Serenade was
written for a small string orchestra with the addition of two woodwind and brass instruments;
the Sinfonietta was composed for a string orchestra and solo violin, viola, and cello; and the
“Lyrical Concertino” was written for flute, clarinet, horn, harp, and string orchestra. All the
works have three movements each and are melodious and elegantly orchestrated.

These cycles, which sometimes represent Myaskovsky's style in a subtler way, as in the “Lyrical
Concertino,” or in a more distinct and recognizable one, as in the Serenade, incorporate a diverse
range of thematic material. It is literally like an architect shaping an artificial rough stone into
a tile, emphasizing the areas where different elements meet.

All three works have dedications, which is especially interesting considering their structure.
The first piece, Serenade, is dedicated to Abram Dzimitrovski, a musical figure from the early
20th century who worked for the Russian branch of Universal Edition. Dedicated to the publisher
and friend, the Serenade is the most “Russian in spirit,” dancing in the fast sections and flowing
softly in the slow one.

The second piece, Sinfonietta, was dedicated to Alexander Goedicke, a professor at the Moscow
Conservatory. Myaskovsky wrote it in an experimental spirit to his friend.

Finally, the third piece, “Lyrical Concertino,” was dedicated to musicologist Boris Asafiev, a major
researcher of Myaskovsky's oeuvre during his lifetime. This work clearly marks the transition
towards neoclassicism. Asafiev wrote about the Serenade and “Lyrical Concertino,” saying that
“both ‘musics’ are imbued with so much human content and so much warmth that are rarely
heard elsewhere.”
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Thus, within three movements of one opus, Myaskovsky moves from what he could describe as
“rustic” to pastoral, from a purposefully rough-hewn stone to a finely crafted and masterful cut.
The recording was made in 1979 by the USSR State Academic Symphony Orchestra under
the baton of Maestro Vladimir Verbitsky, a Soviet/Russian conductor who, from the 1970s,
simultaneously directed the Voronezh Philharmonic Symphony Orchestra and served as a guest
conductor of the USSR State Orchestra. In 1986, Verbitsky became a guest conductor for
several Australian orchestras. The soloists on the album include violinist Boris Shulgin, the first
concertmaster of the Moscow Chamber Orchestra founded by Rudolf Barshai, viola and viola
d'amore player Mikhail Tolpygo, a student of Vadim Borisovsky, and renowned Soviet cellist
Fyodor Luzanov, a student of Semyon Kozolupov and a soloist with the Moscow Philharmonic
Society.

Tata Boeva
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PYKOBOLWTENN NPOEKTA:

AHZIPEI KPUYEBCKMI, KAPUHA ABPAMAH

BbIMYCKAILLII PEJAKTOP — NOMHA 0BPBILLKIMHA
PEMACTEPVHI — EJTEHA BAPBIKWUHA

[IN3AVH — UNb[IAP KPHOKOB

KOPPEKTOPbI: ONIbTA MAPAHWYEBA, MAPTAPUTA KPYTTIOBA

MNEPEBOJ — HUKONMAI KY3HELIOB

LIMOPOBOE W3[JAHVE: IMUTPU MACTIAKOB, KPUCTUHA XPYCTANEBA

PROJECT SUPERVISOR — ANDREY KRICHEVSKIY

LABEL MANAGER — KARINA ABRAMYAN

EXECUTIVE EDITOR — POLINA DOBRYSHKINA

REMASTERING — ELENA BARYKINA

DESIGN — ILDAR KRYUKOV

PROOFREADERS: OLGA PARANICHEVA, MARGARITA KRUGLOVA
TRANSLATION — NIKOLAI KUZNETSQV

DIGITAL RELEASE: DMITRY MASLYAKOV, KRISTINA KHRUSTALEVA
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