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Hukonait Xpyer (1982, Mocksa) — komnosutop, cayHa-ausaiHep, goueHT Mo-
CKOBCKOM KoHcepeatopun umenn [1. /. YalkoBckoro, KAHAMAAT MCKYCCTBOBEAEHMS.
Mysbika Xpycta ucnonusnace 8 Mockee, Cankr-letepbypre, Beneunn, Mapmxe,
Bepnune, Bene, Amctreppame, Ctambyne, Kuese, Japmwragre u apyrux ropogax Es-
ponbl. Komnosutop 6bin peangentom snektpoakyctuieckmx uentpos CIRM (Huuua),
GRAME (Jlnon). Ox couetaeT B cBOEM TBOPYECTBE MCKYCCTBO M HAYKY, NPAKTUYE-
CKOE M3y4YeHWe NPUPOAbI MY3bIKQTbHBIX MHCTPYMEHTOB C pUNOCOPCKUM OCMbICIIEHUEM
$OpPMbI, MPOrPAMMUPOBAHKUE SNEKTPOHHOIO 3BYKA W LETANBHOE MHCTPYMEHTAsbHOE
MUCbMO.

OkoHune ¢ omnumem Mockosckyio koHcepsatopuio (2007) u acnupantypy
(2010) y Bnagummnpa TapHononbckoro, XpycT noceTn MHOXECTBO MACTEP-KNACCOB
n3secTHbIx komnosutopos (feopra Ppuapuxa Xaaca, beata Pyppepa n apyrmx)
W ucnonHutener, nobeian Ha JleTHUx Kypcax HoBoM Mys3biku B [lapmwTaare, Kyp-
cax Impuls & Tpaue (AscTpus). Ewe Byayun cTyaeHToM, CTan coocHoOBATENEM rpynmbl
komnosutopoe «[nactuka 3syka». OH pabotan ¢ Takumu anpmkepamu, kak T. Ky-
pentaunc, B. IOposckmit, M. Opownos, ®. Nlegnée, P. Yuxesckuit, M. EMenbanbliues,
¢ aHcambnamu «Cryamns Hosol Myabikn», MACM u MHOrMMMK gpyrimu.

Mpounasenenmns Hukonas Xpycra 4acTo BLIXOAST 30 PAMKM MOHSTUS «My3bIKANbHOE
counHerne». OH SBNSETCS OBTOPOM CLEHWUYECKMX CUHTETMHECKMX MPEACTABNEHMH,
MYJTBTUMEAMIHBIX NPOEKTOB. BaxHoe MecTo cpean onycoB KOMNO3UTOPA 3AHUMAIOT
MHTEPAKTMBHbIE 3BYKOBbIE MHCTAMMIALMM, CO3AAHHBIE BMECTE C XyAoxHukamu A. Ko-
nenuyk, B. Koneituykom, 1. Kasapro#. Ewe ogHa obnacts uHtepecos Xpycra — cayHa-
AM3AMH, 3BYYALWMM HO BLICTABKAX, crektaknsx, B ¢unbmax. C ero yyactvem Kak
«31EKTPOHHOTO» UCMONTHUTENS M HAMMCAHHBIX MM 3BYKOBbIX KOMMbIOTEPHbBIX MPOrPAMM
COCTOSINIOCh HECKOMBKO MUPOBbIX M POCCUMIACKMX Npembep. Hukonai Xpyct BbicTynaet
KOK MMMPOBM3ATOP HO OKAAEMMYECKMX M KITyBHbIX CLEHAX, B TOM YMCre B COCTaBE
CO3A0GHHOTO MM UHCTPYMEHTAMBHO-311eKTPOHHOTO aHcambns «OcbmuHor (aHcambnio
M ero KOMMO3UTOPAM Bbin NOCBsLLEH Bbiyck nepeaayn [. Yxosa «[JomaluHss my3bi-
ka» Ha Pagno Poccuu).

Ynen Cotoza komnosutopos Poccumn, Colosa MOCKOBCKMX KOMMO3SUTOPOB, PE3UAEHT
Lentpa nmenn Be. Meitepxonbaa, KypaTtop 3nekTpoakycTMieckoro HanpaeneHus Aka-

Aemun Monogpix komnosutopos MACM. Jlaypeat MexayHApoaHbIX 1 BCEPOCCHIMCKMX
koHkypcoB: «OTKpbIThIi Kocmocy, lIl u IV koHkypcos nmenn [. KOpreHcoHa, koHkypca
paavno «Opdeit», yuactruk VI MexayHapogroro ¢opyma aHcambns Aleph.

Hukonai Xpyct — aBTop HOY4HbIX TPYAOB NO HOBBLIM TEXHUKAM MIPbl HO MY3bIKOSb-
HbIX MHCTPYMEHTAX, COBPEMEHHOM HOTALMM, MHTEPOKTUBHOM 3BYKOBOWM MHCTANNALMM,
MY3bIKANbHOM pEHOMEHONOMMK; Cpeau HMX — auccepTaums «Hosble MHCTPYMEHTAMb-
HbIE TEXHUKM: OMbIT KNnaccudukauum» nog pykosoactsom TatbsHbl Llaperpagckoit. Ow
OKTMBHO 30HMMOAETCS HOYYHO-NPOCBETUTENBLCKOM, KYPATOPCKOM AEATENbHOCTLIO, Bbl-
CTynas ¢ ROKAAACAMM M NIEKLMSIMM, B TOM uncne B Mysee coBpemeHrHoro mckyccrea «[fa-
pax», LUeHtpe umenn Bc. Merepxonbaa, Mockosckoi koHcepsatopumn, MY, MOTH,
Kuesckor akanemnn Mysbiku.

Mbeca «ManeHnbkoe cotsopeHue mupa. Katjas gesang» nns ckpunku
CONO U1 3MEKTPOHHON uMNpoen3aumun 6eina HanmcaHa B 2013 rogy cneunansHo ans
ckpunaykn Exatepuubl Pomuukom 1 eit Xxe NocesieHa, HO B AarbHeNWweM ocobyto
TPOKTOBKY COYMHEHME nony4uno B ucnonHenun Esrenns Cy660TMHA Ha KOHLEpTax
MACM. Mouth napannensHo nbece co3aaBanack 3sykoeas muctepus «Coteoperue
MMPQa», U HEKOTOPbLIE MAEM AABHO 30AYMOHHOTO COYMHEHMS AN CKPUIKKM COMO Obinu
OTPOXEHbI B 3TOM KOMNO3ULMM. TAK 3TU ABA NMPOU3BEAEHMS KOMMO3UTOPA OKA3AMCh
CBA3QHHbIMM Mexay coboi. «BaxHas ans MeHs “cuctemHan” MyabikanbHas Maes — ae-
TQNM ONPELENSIOT LeNoe, MMKPOYPOBEHb BIMSET HO MOKPOYPOBEHb, B MAJIOM COLEP-
XuTcs Bonblioe, — pacckasan komnosutop. — PasHmua B getansx, segywas K 60mb-
WKM U3MEHEHMAM — MMEHHO 3TO MHE 3AXOTENOCh BOMIOTUTL B MbECE, B YACTHOCTH,
B ee 3BYKOBLICOTHOM M Tembpoeoi ctopoHe. Kpome Toro, 3gecb 3ByKM NOCTOSHHO
MYTHPYIOT LpYr B APYrd, COEAUHSIIOTCS, MOPOXAAS HOBbIE 3BYKM, NOAOBHO MONEKYNOM
CNOXHbIX BELECTB — KAK B NAPTUU CKPHUMKM, TAK M MEXAY CKPUMKOM M SNEKTPOHUKOM.
Taknm 06paA3OM NPOUCXOANT “ManNeHbKOE COTBOPEHKE 3BYKOBOTO MUPA”».

Amutpuin Kypnauackmia (1976, Mockea) okonunn Mockosckylo koHcepsa-
Topuio umenn .M. Yarikoeckoro u acnmpantypy y Jleonnpa bobuinésa. Asnsetcs
nobeautenem koHkypca Gaudeamus (Huaepnanas, 2003), korkypca Ha onepHoe
counHenwe Morarnna Moseda Dykca 3a onepy «Actepoun 62» (Asctpus, 2011). O6-
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nagatens npemun [xanHu Bepramo B o6nactn knaccuueckoin myssiku (LLseruapus,
2010), npemnn nmenn Pparko AB6bSTH NTANbIHCKOM HALMOHANBHOM ACCOLMALMM
My3bikanbHoit kputuku (2017). Tocts Bepnutckoit nporpammsl ans pestenei uckyccre
(2008). Bowen B wopt-nuct npemmn Cepres Kypéxuna (2013).

Cpenm counHeHuit komnosutopa — onepsl «Actepoung 62», «Ceepnuitubl. Yeeprio-
pa. Hauano», «<Hocpepaty», «Okrasms. TpenaHaums». OH aenseTcs ogHUM M3 aBTO-
pos onepsl «[anuneo. Onepa ans ckpunkm u yueHoro». Ero nepdopmanc-uHctannaums
«Commedia delle arti» 6bina npeactasnexa B poccuitckom nasunsoHe Bereupanckon
6uenHane coepemerHoro uckyccrtsa B 2017 rogy.

Omutpuit KypnsHackuii — npurnawenHbii npodeccop KOMMO3UTOPCKMX Kyp-
cos Impuls & Tpaue (Asctpus), Sound of Wander 8 Munare (Mranus), 8 Portomone
(Ppanums), 8 Anensgopre (Hupepnanas), COURSE (Ykpawna), Tzlil Meudcan (As-
paunsb), koHcepsaTopwit B Amctepaame, Munane, Can-CebactbsHe m apyrux. Ero
MY3bIKO PETYISIPHO 3BYYMT HO BEAYLIMX MEXAYHAPOAHbIX ¢pectusanax. Cpeam ucnon-
HuTenen npoussepennit Kypnsnackoro — opkectp lOro-3anagroro Pagno lepma-
HuK, MusicAeterna, Mockosckuit cumdonnuecknin opkectp, aHcambnmn Klangforum
Wien, LLI&n6epr-aHcambnb, aHcambnsb Intercontemporain, MACM, Recherche, 2e2m,
Contrechamps, Quatour Diotima, eNsemble, «Cryans Hosoi Mysbiku», N'Caged,
Questa Musica. Ero counnenus uspaiorca Donemus, Editions Jobert u Le Chant du
Monde. AsTopckue ansbombl BeinyweHsl Ha neibnax FANCYMUSIC u Col Legno.

OapmnH U3 ocHosatenei rpynnbl komnosutopos «Conpotuenenne Matepuana»
(«CoMa»). Ynen Corwosa komnosutopos Poccuu. XymoxecTseHHbiit pykoBoauTenb
MexayHapoaHoi akapemun monoasix komnosutopos B Yaikosckom (Poccus).
C 2013 ropa — My3bikanbHbIi pykosoguTens Snektpoteatpa CTaHMCABCKMA.

Mbeca «3HaKKU npenuHanms» ans bneiTsl, kKnapHeTa, bopTennaHo (Mnu akkop-
AEOHQ), CKPUMKM W BUONOHYENM Bbina HanucaHa ans «[udurckmx urp» 8 2008 roay.
Kak obbsicHseT KOMNO3KUTOP, «3HAKKM NPENUHAHKMS 0BECNeYnBAIOT CBAZHOCTb TEKCTQ,
€rO JIOTUKY, CUHTAKCMC, MHTOHALMIO. B My3bike MCTOpMYECKM ponb 3HOKOB MPEenuHa-
HWUS UIPONK Lie3ypbl, NAy3bl, KOAAHCH. HeBMaMMbIE 3HOKM NPENMHAHMSA PA3LENSIOT
4acT POPMbI, BOMPOC-OTBETHbIE CTPYKTYPbI, LWArM CEKBEHLMM U npoyee. MoryT nm
OHM CyLLecTBOBATL BHe TekcTa? [puobpeTyT nu oHu cobcTeeHHOe 3HaYeHue, Byayum

BbICBOBOXAEHHBIMM OT CTPYKTYPHUPYEMOTro MMM TekcTa? [oTepsiioT M oHU PyHKUM-
OHQJIbHOCTb, BYAYYM BLIHECEHHBIMM 30 MPMBBIYHBIA KOHTEKCT, MM OBPEeTYT HOBYIO?
Ceetodop nocpenmn nycTbiHM — cmBon cBobodpl Unu oauHoYecTsa? DTU BONPOCH
CTOSIT B OCHOBE AAHHOTO COYMHEHMS], KOTOPOE, MO CYTH, SBNSETCS MOMbITKON PUTMMU3A -
UMM TULLIMHBI».

Apman lMywsan (1981, Mockea) — komnoautop, asTop My3biku Anst cUMbOHKYe-
CKOFO OPKECTPA, MHCTPYMEHTAMbHBIX aHcambner, xopa, live-anekTpoHuku, Mysbikans-
HOrO M APAMATUYECKOrO TEATPA M 3BYKOBbIX MHCTannsuui. Obyuancs KoMnosuumm
g knacce Pomana Jlepgenésa B Mockosckoit koHcepeaTtopuu umenn I1. M. Haitkoscko-
ro, kotopyto okoHuun ¢ otnnunem B 2005 ropy, acnupantypy 8 2008 rogy. B 2006-
2008 rogax craxupoeancs 8 basenbckoit myabikansHoi akagemumn y Ponanpa Mose-
pa (komnosuums) u feopra Ppuppuxa Xaaca (mHctpymentoska). B 2010-2012 rogax
CTAXMPOBANCS KOK KOMMO3WUTOP M NPenofaBaTtens B [lpesneHcKoiM BbICLIEN LWKOTE My -
3bikn y Mapka Angpe (komnosuuums) u Pparua Maptina Onbbpuwa (komnbiotepHas
mysbika). Yuacteosan B mactep-knaccax beara ®yppepa, Mbepnymaxu bunnowe,
Knayca Xybepa u bpaitaHa Pepruxoy. MNpenogaean 8 Mockosckoi koHcepsaTo-
PV TEOPETUYECKME AUCLMMIUHBI, OpkecTpoBKy M komnosuumio B 2008-2013 ropax,
OpKeCTPOBKY M komnosuumio B [lpesaeHckoi Bhiclei wkone myssbikn 8 2010-2012
ropax. YuTaeT nekumm o COBPEMEHHOM AKAAEMUYECKOM My3biKe.

B 2006 rogy cran naypeatom ctunenamu LLseituapckon konpepepaumm ESKAS,
B 2010-m — ctuneHann Hemeukoi cnyx6bl akapemnyecknx obmeros DAAD. fsnsietcs
naypeatom kowkypca nmenn . Lloctakoenua (Mockea, 2006), MexayHapogHoro
koHkypca Pre-Art (Liiopux, 2007), dectusans-koHkypca «Muduickue murpbi» (Cankr-
Metepbypr, 2014). B 2011-2012 rogax 6bin CTUNEHAMATOM QPTUCTMYECKOMN Pe3UaeEH-
wn Richard-Wagner-Stétten nog IpesneHom.

Mysbika ApmaHa Tywsna 3sywana Ha dectusansx «Mockosckuit popym,
Bcemumprbie aHn mysbikn (JliouepH), Tonkinstlerfest (Lliopux), Kues Miosuk Pecr,
«Mockoeckas oceHb», «TpyaHoctn nepesopa» (Mockea), Culturescapes Moskau
(Basens), «[ea ans 1 ase Houn HosoM My3biku» (Ogeccal), «TMuduitckmne mrpei» (Cankr-
Metepbypr), reMusik (Cankr-Metepbypr), Crossroads (Epesan), Pectusans Opus
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Bawmeta (dpocnaens). YacTs counnenmin nspaetcs 8 Le Chant du Monde (Mapmx).
Komnosutop cotpyanuuaet c teatpamu B Poceuu, Jlutse u Jlateum, cpean ero pa-
60T My3bika K cnekTaknsm «B uawe» B Llentpe umenn Bc. Meitepxonbaa (8 coastop-
ctee), DreamWorks 8 Pycckom apamatunyeckom Teatpe Jlutebl, «Mnnosun» 8 Teatpe
Joriks 1 «MocTbi» B Banmnepckom apamatuueckom teatpe (Jlateus), MysbikamnbHbii
W 3ByKOBOW AM3aiH cnektaknei «OcTopoxHo, Asepu 3akpeisaiotcs» B Teatpe Joriks
n «104 crpanuusl npo nobosb» B Banmmepckom apamatnyeckom teatpe (Slateus).

ApMaH [yLwsiH Takxe OKTMBEH B KQYECTBE OPraHM3ATOPA M KypaTopa COBbITUI CO-
BpemeHHoM My3bikn. CoocHoeaTens u copykosogutens (2001-2013) Kny6a monogbix
komnosutopos npu Mockosckoi koHcepeaTtopmu. C 2013 roga nHMUMMpYeT Mexay-
HOPOAHbIE NPOEKTb HOBOW akaaeMuyeckor My3sbiku. B 2015 rogy ocHosan nnatgop-
My KypOTOPCKMX MPOEKTOB B 06naCTH HOBOM QKAAEMUYECKOM My3biku «TpaekTopust
MY3bIKM», B PAMKOX KOTOpPOM npo3sy4ano 13 muposbix M 15 poccuitckmnx npembep
POCCUMCKMX U 30PYBEXHBIX KOMNO3UTOPOB.

Mbeca «Stanza» ana ansToBOW PreiThl, CKPUMKM, BUONOHYENN U MPUrOTOBNEH-
Horo ¢opTennaHo Bbina HanMcana no 3akasy npoekta «[natrdpopma» u enepsble
ncnonHena ancambnem Apparent House (Jlongon) 8 Mockee 8 2014 roay. «Stanza»
B BYKBQSIbHOM MEPEBOAE C UTANBAHCKOTO O3HAYAET KKOMHATA», HO 3TO € COBO MO-
xeT BbiTb nepesefeHo Kak «CTpoda» MM «CTUX», 0BO3HAYAS 3AKOHYEHHYIO MBICTb
B NM033uu. [1o CNOBAM KOMMO3NTOPQ, «TAKMM OBPA3OM, B S3bIKE MPOCTPAHCTBEHHOTO
06beKTa ONUCHIBAETCS POPMA BLIPAXEHHOM MbicU. HeBepbarbHbIM OMbIT onMUchiBAeT
BepbanbHyto U ycnosHyto popmy. Mos nbeca “Stanza” — 1o nonbITKa HAMTU TaKyo
CBSA3b MEX/Y NPOCTPAHCTBOM M My3bIKOM, B KOTOPOM OHM HE OMUCLIBAIOT, A BbIPAXAIOT
APYT APYTd 1 NOOYEPEAHO HAAENSIOT APYT APYTa HOBbIMKM POPMAMM M KOYECTBAMM, MO-
MeLLas CNYLIATeNs B PA3HbIE OTHOLIEHMS C TEM, KOKME YyBCTBA BO3HMKAIOT MO Ty U 3Ty

CTOPOHY 3BYKOBY.

Bnapumup Panues (1970, Mocksa) — komnosutop, npenogasatens CaHkT-
Metepbyprckoro rocypapctseHHoro yHmeepcuteta. B 2003 rogy okonunn CaHkr-
Metepbyprekyto koHcepsaTopuio umenn H. A. Pumckoro-Kopcakosa s knacce bopuca
Thwerko 1 Beicwyto wkony myasiku ropoga KénbHa no cneupuanusaumm «anekTpoHHas

my3bika» y Xawca Ynbpuxa Xymnepta. Crunenanar Porpa fapros (fepmanms, 2002),
naypeat koHkypcoe Salvatore Martirano Award ynusepcuteta wrata Mnanwonc
(CLLA, 2009), Gianni Bergamo Classic Music Award (LUseiuapus, 2010).

Ero onepa «[ea akta» nonyunna lpan-npu Mpemun Cepres Kypéxuna (2013),
onepa «[po3sax» cTana naypeatom poccuickon onepron npemmn Casta Diva (2019),
npemun Accoumaumnn TeaTpanbHbiX KPUTHKOB Poccun M poccuitckoi HaLMOHANbHOM
TeatpansHoit npemun «3onotas macka» (2019), a koMnakT-auck ¢ 3Tol onepon no-
NYYMN POCCUICKYIO MPEMMIO 30 NTYULLYIO 3AMWUCh POCCUMMCKON OKALEMUYECKOM MY3bIKH
«Yuctoin 3Byk» (2019).

Mysbika Bnapumupa PanHesa 3sydana B Poccuu, Ykpaune, fepmanuu, Asctpum,
Weernuapun, Hupepnanpax, Bennkobpuranmumn, Uranum, @unnsHgum, Monbwe, dno-
Hum u CLUA. Cpegy ucnonnutenei ero coumHeHni [locynapcTBeHHbIA OKAAeMUYecKuin
cumdonmnueckmit opkectp Cankr-lMNetepbypra, Mockosckuit ancambnb coBpeMeHHOH
My3biku, «CTyams HOBOM My3biku», BokanbHble aHcambnn N'Caged n Questa Musica,
xop CmonbHoro cobopa (Poccus), ancambnu Nostri Temporis (Ykpaunna), Orkest
De Volharding, Amstel Quartet (Hugepnangsi), Ensemble Phoenix Basel, Ensemble
Proton Bern, Kontratrio, UMS 'n JIP (LWeeiuapusa), Mosaik, Integrales, Les Eclats du
Son, Lux:NM, El Perro Andaluz, Clair-obscure, xop Singakademie Oberhausen, xop
Cantus Domus, AuditivWokal (Tepmanus), ancambne NAMES (Asctpus), 2e2m, Les
Percussions de Strasbourg (Ppanumsa) u gpyrve.

Mpeto nvecol «P est na. iss O ex glo a» packpein cam komnosutop: «310
“Palestrina. Missa O Rex glorize”, Ha koTopyto 5 B3rmsHyn Kak Ha cTapyio pecky, Ybu
bpArMeHTbl CO BpEMEHEM PACKPOLLMAKCH M Ocbinanuck. B nogobHoe xpynkoe U yes-
AQioLLee COCTOsHUE sl MPUBOXY M Meccy [anecTpuHbl — Kakue-TO ronoca yMonknu,
OT KOKMX-TO ocTanmck nuwws dparmentsl. OcTatku cTapbix Gpecok 4acTo npeacTas-
nsitoT cobOM HOBOE, CO3AAHHOE CAMWM BPEMEHEM M30BpaXeHMe, B KOTOPOM efBa
YrafplBalOTC NEPBOHAYANbHbIE OYEPTAHMs. TAK M B PYMHMPOBAHHOM MHOIO Mecce
ManectpuHbl TPYAHO PACMO3HATL MCXOAHbBIE YEPTHI PEHECCAHCHOW MONUPOHMM, 3TO
COBCEM ApYrasi My3blka AAXe NPW TOM, YTO 3[4eCb HET HU OfHOM MOEW HOTbI, TONbKO
naysbl. M3 yTpar ogHOro cospaetcs ApYroe, d HA3BAHME C MOTEPSIHHbIMU BYKBAMM
OTPAXQAET KOHCTPYKTUBHYIO MAeto nbecki». OCHOBHOM My3bIKQAbHBIM MATepMan 3a-
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KNo4YeH B napTum $opTenuaHo, a conposoxaatoume ero ¢neita u bac-knapHet
MCMOMb30BAHBI HE KAK MENIOAMYECKME, O KAK COHOPHEIE MHCTPYMEHTHI, Ybe 3BYHAHME
BbI3LIBAET ACCOLMALMM C BETPOM, PA3PYLIAIOLMM CTAPUHHBIA OPUIMHAT, M co3gaeT
HOCTQ/IbIMYECKOE HACTPOEHHE.

Anekcen Hapxxapos (1983, Mockesa) — komnosutop, cneupanuct 8 obnactw
3MEKTPOHHOTO 3BYKd, CO3AATENb KOMMLIOTEPHLIX MPOrPAMM AN UCMOMHEHUS SneK-
TPOHHOW My3blkM, 3BYKOPEXMCCEP, AXKA30BbIA MUAHUCT U MMnpoeuaaTop. OkoHumun
Mockosckyto koHcepsatopuio umern [1. M. Yaikosckoro no knaccy KoMmnosuumm
y lOpus BopoHuosa B 2006 rogy u acnupantypy B 2009-m. B 1997-2003 rogax
3aHMMarCs AXa30BbiM PpopTennaro y Eerenns [peuniuesa.

MpuHuman yuactue B mactep-knaccax Tpuctana Miopas, T Pebens, Ana XKuc-
nena, Pununna KOpens, MapreitHa MNapaunra, Axtyara boitrepa. Mocewan kom-
nosutopckne kypcol 8 AnengopHe (2010), Oapmwraare (2012) u 8 Yaiikosckom
(2013). B uentpax Cesaré (Peitmc) u La Muse en Circuit (Mapux) pabortan Hag nbecon
“[re]current]”, sakasanHom B pamkax ropa Poccun Bo Ppanumn. Ero counnenms ucnon-
Hanmch ancambnamu «Cryams Hosom Mysbiku», MACM, eNsemble, Ereprijs (Huaep-
nangsl), Multilatérale (Ppanums), Alter Ego (Uranus), Ensemble Modern (fepmatus).

C 2009 no 2016 - HayuHbIi coTpyaHuK LleHTpa anekTpoakycTyeckon My3biku
Mockoeckoit koHcepBaTopuu, npenogasatens. ABTOp NPOrpamMmHoro obecneyeHus
ans pabotsl co 3sykom (cbopka u gononHuTensHbie Gubanoteku ans PureData, npu-
noxenus ana iOS). Astop nporpammsl «OCHOBBI 3BYKOPEXMCCYpPbI» AN KOMAO3UTO-
poB. ABTOp Nporpammbl «MHCTPYMEHTAPUIA 3NEKTPOAKYCTUMECKOW MY3bIKW: TEOPUS
1 NpakTMka» coBmecTHo ¢ H. Xpyctom. [prHrnmaeT yuactue B koHdepeHLusx, Teope-
TMYECKMX CEMMHOPAX, MAOCTEP-KIACCAX, B TOM YUCIE M MEXAYHAPOAHbIX.

Cpeam CouMHeHM KOMMO3UTOPA KAMEPHAs My3blkQ, NPOU3BEAEHMS s OKYCTH-
YECKMX MHCTPYMEHTOB U SNEKTPOHMKHM, MYNbTUMEAMAHbIE MHTEPAKTUBHBIE MHCTANNS-
umn. MIM Hanucana mysbika K TeatpansHeim cnektaknsm «Kpactoe gepeso» (2015,
Bospckue nanatsl CTL, PP), «bnyxaatowee spema» (2015, npoctpanctao «Bunmn»),
«Songs of oblivion / Mecku Mua» (2017, Snektpotearp Cranmcnasckwit), «Maskos-
ckni» (2018, Toronb-uenTp), uepemornu npemmn «3onotas macka»—2018. B kaue-

CTBE KOMMO3MTOPA M MEAMAXYAOXHMKA YYOCTBOBAN B PA3NMYHBIX NEPPOPMAHCAX,
noctasneHHbix B LieHtpe umenn Bc. Meitepxonbaa, B pamkax nethen wkonsl CT P®,
B dunapmonmu «Tpuymd» B MNepmu, B loronb-LeHTpe 1 Teatpe «[pakTikas.

«Clicktrack» ans 6ac-knapreta, oHorpammsl u anektpormnku (2013) otpaxaet
MCCNEfOBAHMS KOMMO3NUTOPA B 06AACTU NPUPOAbI 3BYKA, B3AMMOLENCTBHUS SEKTPOH-
HOTO M OKYCTMYECKOro MATEPMUANA, HOBbIX MPUHLMMOB PA3BUTUS U U3NOXKEHMSA MY3bl-
kanbHoit Tkanu. Click track — Tepmun, obosHauaowwit cneupansHyio GoHorpammy,
KOTOPYIO CLILMT TONKO MCMONHWUTENb M KOTOPAS MPEAHA3HAYEHA MCKIIOUYUTENBHO
L5 PELUEHMS TEXHUYECKOM 30A04M: CUHXPOHU3ALMM UIPbl HO MHCTPYMEHTE C SEKTPO-
HUKOM M MynbTUMeama. o cnosam asTopa, «oBLLas MAES NbEChl — HEKOE MCKAXEHHOE,
“ownboyHoe” NPOCTPAHCTBO, KOrAA PA3NMYHLIE COCTABNSIOWME MY3bIKANBHOM TKAHM
MeHSIIoTCS MeCTaMM». [Tbeca COCTOUT M3 MHOXECTBA HeBOMNbLIMX PpPArMEHTOB, B KA-
XAOM M3 KOTOPbIX MCMOSb3YETCs OAMH TUM ABMXEHUS MM MOATEPUANA — UCTIONIHUTEND
BOJIEH CAM BbIGPATb MOCIEAOBATENBHOCTb KPATKMX «HACTEM» MEXAY 3AKPEMIEHHbIMM
NEPBbIM M MOCNEAHUM 3MM30AAMM. [TpK STOM KOMNOZUTOPOM 3ANOXEHA BO3MOXHOCTb
«OLWMBKM» — B OMPefeneHHbIX MECTAX MCMONTHUTENb MOXET MHULMMPOBATL BHE3AMHOE
nosiBNeHne My3blki U3 crefytolero ¢bparMeHTa. 3aBUCST OT UCMOMHUTENS M ApYyrue
5M1EMEHTbI MY3bIKQ/IbHOTO $i3bIKQ — B BOMIUIMHCTBE Cy4AEB ABTOP YKA3bIBAET, KAKMM
CnocoboM M3BIIEYb TOT UM MHOW 3BYK, HO €O KOHKPETHYIO BbICOTY BLIBMPAET CaM My -
3bIKQHT. HakoHel, McnonHuTenb peLiaet, KaK B3AMMOAEMCTBOBATL C MUKPODOHAMM,
YCUAMBAIOLLMMM 3BYK M OBPABATLIBAIOLLMMM €M0 C MOMOLLBIO OMPEAENneHHbIX 3hdek-
T0B. BosHukalowwas B pesynstate Mrpa TeMOpPOBLIX KPACOK, AMHAMUYECKHUX KOHTPAC-
TOB, PUTMMUYECKMX U MHTOHALIMOHHBIX MOTMBOB CO3A0ET M3MEHUMBLIN M B TOXE BPEMS
OPUIUHANBHBIA NPOdUNL STOM NbECH.

AntoH Ceetnuunbii (1982, Poctos-Ha-[loHy) okonunn Poctosckyio koHcep-
satopmio umenn C.B. Paxmanunosa (2004) & knacce Butanus Xogowa. Yuyacthuk
Bcepoccuiickoro ceMnHapa MonoabIX KOMNO3UTOPOB MOA PYKoBOACTBOM BukTopa
Exumosckoro (Mockea, 2004-2006), Bcepoccuitckoro ceMMHapa no HETPAAULIMOH-
HbIM MCnonHUTENbCkMM TexHukam Llentpa cospementon mysbikn MIK (2014). Mpunu-
Mman yyactue B mactep-knaccax Jlyn Anapuccera, Mapreitta Mapannra, Pogeprika
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ae Mana, @Pununna Opens, beara Pyppepa, Nopenen Jaynuur, Bnagumupa Tap-
Hononbckoro. Takxe craxuposancs nog pykosoactsom Ppatrka begpocsHa, Mbep-
nynmxu bunnone, beata Pyppepa, Papasns Cenpo n Metepa Abnamnrepa B pamkax
MexayHapoaHbix akagemuit Mockoeckoro aHcambns coBpemeHHon mysbiku (2011,
2015).

Mysbika komnosutopa ucnonHsnace Bo MHornx ropopax Poceuu, a takxe 8 Es-
pone, Asun, CesepHoit  HOxHorn Amepuke — ot [oHkonra u Sdnonuu, no CLUA u Ap-
reHTUHbl. PerynapHo npuHMMaeT yyacTue B BeAyLUMX MeXAyHAPOAHbIX PecTUBANSX
coBpeMeHHOM My3biku B Poccun 1 3a pybexom. Cpeaun ucnonHutenei counHenmnin AH-
ToHa CeetnuuHoro aHcambnu MACM, Cryaus Hosoit myabiku, TAM-Ancambnb (Mo-
ckea), eNsemble, MonOrt-ancambns, {instead }ensemble (Cankr-MNetepbypr), Nostri
Temporis, «<Pukowet» (Ykpanna), Hong Kong Camerata (ToHkoHr), Synchromy (CLLIA),
UMS 'n JIP (LWeeituapwus), Platypus u Schallfeld (Asctpus), MotoContrario (Uranus),
dissonArt (Tpeums), Espai Sonor (Mcnanms), Construction Site Contemporary Music
Ensemble (Cep6us), a takxe Ricardo Descalzo (Mcnawnus, doprenmaro), Metep Ka-
t1Ha (Cnosakus, akkopgeon), Cepreit Ynpkos (6asH), Hatanbs Mwennunmkosa (ro-
noc), Hatanes Conosbésa (dpoprennano), Anekcen LLimypak (boprennaro), pasnuu-
HblE POCCHICKME OPKECTPLI U KOMEPHbIE QHCAMOIN.

Anton Ceemnnunbii — obnagatens | npemunt [NepBoro BUPTYansHOro KOHKYpCa KOM-
no3utopos xypHana «TpubyHa coepemerHoit My3biku» (2006), nobeantens (bonbwoit
npw3 ny6nuku n Mansii npus ancambns) koHkypca komnoautopos «Iuduitckue urpbi»
(Cankr-Metepbypr, 2007), naypear Il u Il npemuin Bcepoccuiickoro koHkypca myabi-
kanbHbIX KpHUTHKOB «PesonaHcy (Mepms, 2017), naypear Il npemunn Tpetsero Beepoc-
cwitckoro korkypca AVANTI (2020). Ynen komnosutopckon rpynnsi «ConpoTtusneHie
matepuanax. Xuset 8 Poctose-Ha-HoHy. B 2016 rogy Bowen B wopT-nmct npemmu
«Ton 35. Camsle sHamenuTsie mogm Poctosa-Ha-LoHy» xypHana «Cobaka».

Mbeca «MonosuHa cobakm» 6uina cosgana ans MexayHapoaHol akapemum
MACM B 2015 rogy. B Heit koMnoauTop Mcnonb3osan cobBCTBEHHYIO MY3bIKy M3 €a-
YHATPEKA K HeMoMy dunbMy «Anganyackui nec» J1. byHioans (1929), counnenHoro
ewe 8 2010 rogy, Ho Tak v He yBuaeslero ceeT. B HoBylo nbecy Bowwno okono nono-
BMHbI MOTEPMANA CAYHATPEKA — TOK M BO3HMK 3aronoBok «[lonosuHa cobaku». Cam

KOMMO3MTOP, BAPOYEM, CYUTAET, YTO MPOMCXOXAEHWE HA3BAHMS CyLWATeno 3HATb
BOBCe HeobA3aTeNbHO: ero NPOBOKATUBHBIA XAPAKTEP MOXET BKIIOYNTL BOOBpaxe-
HWE M MOATONKHYTb AYAMTOPMIO HA CO3AAHME cOBCTBEHHbIX cMbicnoB. O KOHCTPyK-
UMM Mbeckl ABTOP PACCKA3an crnepylowee: «B MCTOpuM My3sbiku M3BECTHO MOHATME
cocTaBHOM dopMbl. B Hel Heckonbko kpynHbix 6nokos. Kaxabiit M3 Hux oTpabatbi-
BOET COBCTBEHHbIM MATEPMAN, YXOAMT M, KK MPABMAO, He BO3BPALAETCs. TaK no-
cTpoeHbl BeHrepckue pancoguun Jlucta. 1y cxemy sHanu u butna. JlenHow caenan
n3 Hee “Happiness is a Warm Gun”, a Makkapthu duHanbryto ciouty Ha “Abbey
Road” (rpu nechu, HaunHas ¢ “Golden Slumbers”). Motom ee ucnonbsosanu Queen
(8 “Bohemian Rhapsody”), Radiohead (8 “Paranoid Android”) u naxe Kpuctuna Aru-
nepa (He nomuio, roe). Takas xe KOHCTPyKUMS NpUMeHeHa M 3pechk. [Tbeca cocTomt
M3 TPEX KOHTPACTHbIX PA3AENOB, NOCTPOEHHBIX HA PA3NMYHBIX BUAAX PENETUTUBHOM
TexHWKU. B kaxaom pasaene ecTb ONOPHbIE HOTLI, HO B LLENOM 3TO HE TOHAMLHAS MY -
3bIKQ M HO BLICOTE 3BYKQA 3A€Cb KOHLEHTPUMPOBATLCS HE HOAO (XOTS M MOXHO, ecnu
xoueTtcs). [ns Kaxaoi ceKumm nbechl NPUMAYMAH OTYETMBLIN FPYB, HO OH CYXMT 60b-
e Ans NpUBAEYEHUS BHUMOHUS U CTPYKTYPHO BTOpHUYeH. OCHOBHBIM OPraHM3YIOLLMM
3MEMEHTOM B MbECE CIYXMT TeMOP — HETPOAMLMOHHBIE MPUEMBI UIPbl M NTAPAMETPbI
3BYYQHMS, OPFrOHW3OBAHHLIE B CEPUIO BMHAPHBLIX ONMO3MLMIA (KOHTPACTHBIX map).
MepemeHbl B 3Byke NPOMCXOLAT B OCHOBHOM PE3KO (KOK CMEHbI AMHOMMKM B 3MOXY
6APOKKO) M BOMXHbI BbITh OTYETNIMBO CAbIWHLL. [1pM NPABUABHOM NPUMEHEHUM Mbeca
MOXET CITyXWTb YeM YTOAHO, BMIOTb A0 NOCOBUS HA YPOKAX UHCTPYMEHTOBELAEHMS .

MACM

B 2020 rogy Mockosckuit aHcambnb coBpemeHHOM My3bikun otmevaet 30-neTHui
0bunen. ITOT KONMEKTUB HE TONBKO ABAAETC HEOTHEMIIEMOM YACTBIO MPOCTPAHCTBA
QKTYQNbHOM POCCMMCKOM My3blKM, HO M BO MHOTOM 3TO MPOCTPAHCTBO GOPMUPY-
€T — UCMONHSS NPOU3BEAEHMS COBPEMEHHBIX KOMMNO3UTOPOB, CMOCOBCTBYS CO3AAHMIO
HOBbIX NAPTUTYP, OBY4As MONOABIX MY3bIKAHTOB HOBBIM MCMOHUATENLCKMM TEXHUKOM
M, HOKOHELI, HEYCTAHHO PACLUMPSIS M BOCMIUTBIBAS CBOIKO AYAUTOPHIO.

Octosatenem MACMa & 1990 rogy cran komnosutop tOpuit Kacnapos, 6bisLumit
€ro XyAOXECTBEHHBIM PYKOBOAMTENEM HA MPOTSIXEHMM ABAALATH neT. HenocpenctseH-
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HOE y4acTHe B CO3AAHUM U paboTe aHcambnst npuimuman SaucoH [denuncos. C 1991 ropa
6eccmenHbiM anpekropom MACMa siBnsietcs Mysbikosen Bukropust KopuuyHosa, a no-
31LMS XYAPYKA B HOCTOSILLIEE BPEMSI MO OBLLEMY PELLEHMIO KOMNEKTUBA OTCYTCTBYET.

MACM cran nepebiM pOCCUICKUM AHCOMBNEM, HALENEHHBIM HO MPOABUXEHME U NO-
nynspusaumio my3biku XX u XXI Bekos. MImeHHO oH no3Hakommn 3anag ¢ COBPeMeHHOM
POCCHIACKOM MY3bIKOM M MPEACTABU TBOPYECTBO EBPOMEMCKMX OBTOPOB HA POAMHE.
BuipatoLumecs KOMNO3UTOPbI NOCBALLAMM KOSNEKTUBY CBOM NPOU3BEAEHMS U MPUESXKATM
B Poccuio no ero npurnawetuio: Ha cuety MACMa 6onee T4 MUPOBBIX M POCCHM-
CKMX NpeMbep, Cpean KoTopbix counHenms Omutpus LLloctakoeunua, Sarapa Bapesaq,
Annca Keenakuca, Xensmyta Jlaxenumana, Bonbdranra Puma, Jlyn Angpuccena, Teo
Tysengu, Nynmxun Horo, Jlyuaro bepuo. Ocoboe mecto B penepryape aHcambns sa-
HMMOET PYCCKMI My3bIKObHBINA aBAHrapa XX BeKa, d TAKKE COYMHEHUS KOMMO3UTOPOB-
wectnaecsTHukos damncoHa [enncosa, Anbdppena Lnutke, Copun lybarnaynmuHoi,
l[anuHbl YeTBOnbCKOM.

AKTUBHOE B3OMMOLENCTBME KOIINIEKTMBA C KOMMO3UTOPAMM NMPOROIIKAETCS MO CEM
pexb. Haunnas ¢ 2011 ronpa MACM exerogHo opranusyet MexayHapogryto akape-
MMIO MOMOLBIX KOMMO3UTOPOB B ropofe YarMKkoBCKOM, KOTOPAsi MOXeET BbiTb MOCTOB-
NIEHA B OOMH PSiA C M3BECTHEWLIMMM MEXAYHAPOAHBIMM KOMMO3UTOPCKMMM KYPCAMM
8 Japmwranre, Pyaitomone, paue.

Basosyto cTpykTypy aHCaMGns COCTABASIET KBUHTET, BKIIOUAIOLLMIA IEMTY, KIIAPHET,
CKPMIIKY, BUONOHYENb M GOPTENMAHO, NMPU STOM Er0 COCTAB NPU HEOBXOAMMOCTH PaCLIK-
psieTcst o 6onbLoro aHcambnsi M faxe KamepHoro opkectpa. Bee conuctsl konnektnea
SIBNIAOTCS HE TOMbKO BUPTYO3HBIMM MCMIOMHUTENSIMM, HO SKCMIEPTAMM B OBNIACTH COBPEMEH-
HOTO MUCMOMHMTENLCKOTO MCKYCCTBA, YEM YPOBEHb MO3BONSET NIETKO MPOHUKATL B MY3bIKY
PA3HBIX 3MOX M UCTONHSTL €€ B COOTBETCTBMM C SCTETUKOM BpemeHu. MMes oblumpHyio
KOHLIEPTHYIO MPAKTHUKY M COYETAs €€ C NPENOACBAHMEM B BEAYLUMX My3bIKQSbHBIX BY30X
Poccum 1 Mrpa, yHacTHUKM aHCambnsi OKTUBHO AENSTCA CBOMM OMBITOM C KOMMEramu. Tak,
B 2020 ropy coBmecTHO ¢ Poccuitckim My3biKanbHbIM COIO30M QHCAMBb MPOBEN KypC
MPAKTUYECKMX 3AHSATUIA AN MOMOABIX MY3bIKOHTOB — [1epBbIi MCMONHUTENLCKMIA MPAKTH-
KYM COBPEMEHHOM QKAAEMMYECKOM My3blKM MOA PYKOBOACTBOM npenogasatenei Mo-
CKOBCKOM koHcepBaTopuu nmenn 1. M. Haitkosckoro u conmctos MACMa.

OfOHMM U3 TNOBHBIX HAMPOBAEHMI AEATENbHOCTM KONNEKTUBA CTANMU PErynspHbie
NPOCBETUTENbCKME NPOrPAMMBI B PEFMOHAX, HAMPABEHHBIE HA MOMYNSAPU3ALMIO CO-
BPEMEHHOM My3blkM CPEAM LUMPOKOM ayanTopun. OHKM BKNIOYAIOT KOHLEPTHI, MACTEP-
KNOCChl, TBOPYECKME BCTPEUM U KOHDEPEHLMM, B HUX YYACTBYIOT HE TOMbKO CONUCTSI
aHcambns, HO 1 BEAyLUME OTeUYECTBEHHbBIE M 3APYHEXHbIE KOMNO3UTOPbI, UCMIONHUTENH
U My3bIKOBEAbI.

Exerogio MACM paet 6onee 70 koHuepToe B Poccun u 3a pybexom, a reorpa-
dusa ero BoiCTynneHuin oxsatbisaet cabiwe 80 poceuiickux ropopos n bonee 30 cTpar.
Konnektus yyactsoean B KpynHEMLWMX MEXOAYHAPOAHbLIX PECTUBANSIX COBPEMEHHOM
My3biku, Takux Kak Osrunesckuin dectmsans (Mepms), «dpyroe npoctpaxcteo» (Mo-
ckea), Mockosckasi 6ueHHane cospemenHoro uckycctea, Radio-France Presence
(PpaHums), «Bapwasckas ocerb» (Monbwa), Gaudeamus Muziekweek (Hugepnan-
abl), FrankfurtFest, Maerzmusic-Berlinerfestspiele (fepmanus), Klangspuren (Aectpus),
Transart (Utanus). Beijing Modern Music Festival (Kutan). Cpeamn ampuxepos, ¢ ko-
TopbiMu cotpyauuuan MACM, b. @yppep, 0. Xemnenn, T. Kypentauc, 3. Monne,
®. Jlegnés, A. Bunorpagos, B. Mownbkun, O. Kioange, ®. Yuxesckuit, X. depyane.

MACM aktvBHO yyacTByeT B MEXAMCLUMMIIMHAPHBIX NPOEKTAX, MHULMUPYS CMENble
3KCMEPUMEHTbI B 0BNACTU MY3bIKQIBHOTO TEATPA, TAHLA, M306PA3UTENBHOMO MCKYC-
CTBA, MynbTUMeana. KonnekTMe COTpyAHUYAET C BEAYLUMMMU KYNbTYPHBIMM MHCTUTYTA -
Mu Poceum, cpepm kotopbix LieHTp umenn Be. Meitepxonbaa, Snektporearp Crammc-
nasckui, lorons-Uentp, MXAT umenn A.T1. Hexoea, Hosas cueHa AnekcanapmHckoro
teatpa, [LICU, Enbumn-Llentp, Mockosckuit ropoackon 6ubnmnoteuHsii ueHTp, Tpe-
TbikoBckas ranepes, Mywkunckuin mysein. B 2011-2014 rogax aHcambnb sensncs no-
CTOSHHBIM peanaeHTom npoekTa «[natdopmas (pykosoautens Kupunn CepebpeHHu-
koB) Ha BuHaaBope.

Ouckorpapus MACMa HacuutbiBoetr Gonee 50 KOMNAKT-OMCKOB HA BefyLMX
MupoBbix neibnax Poceun, Ppanumnmn, Bennkobputanmm, Hugepnanaos u Anonumy,
sknoyas Harmonia Mundi, Olympia, Donemus, Triton, «Menoguio».

B 2013 roay aHcambnb ctan naypeatom npemumn «3010Tasi MACKA» B HOMUHALMM
«akcnepumenTt», B 2015 rogy no Bepcuu rasets «MysbikansHoe o06o3peHue» Bbin
MPM3HAH Ny4LIMM QHCOMBreM roaa.
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SOUND REVIEW

Sound Review («3BykoBoi 0630p») — NepBbIi B UCTOPHM COBPEMEHHOM POCCHIACKOI
OKOAEMMYECKOM My3blKM MPOEKT, MPETEHAYIOWMI HA 3BAHME OHTONOMMM KOMMO3MTOP-
ckoro TBopuectsa nocne 1990-x rogoe. Ero opranusatopamu eeictynmnm Cotos komno-
autopos Poccun n «@upma Menogusi», a sonnotin s 3sykax Mockosckui aHcambrb co-
BPEMEHHOM My3bik1. B NpoeKT Takxe BKIOUYEHbI KOMEPHbIE COUMHEHMS NEPBOI U BTOPOM
BOJTHbI PYCCKOrO My3bIKQ/IbHOrO OBAHFAPAA B UCTONHEHWM nnaHucta Muxanna [y6osa.

CospaHue TaKoM AHTONOTUM — OPraHUYHOE NpoaonxXeHue aestensHocTn Colo3d KOM-
nosutopos Poccuu, KOTOpbIN CEroaHs OKTMBHO MOAAEPXMBAET BCECTOPOHHEE PA3BUTUE
KOMMO3UTOPCKOTO TBOPYECTBA: YCTPAMBAET KOHLEPTHl, hECTUBANM, KOHKYPChI, MCMON-
HUTENbCKME NABOPATOPUM M HAYUHbIE KOHDEPEHLMM, BBICTYNAET B KAYECTBE NAPTHEPA
FABHBIX MPOEKTOB, CBA3GHHBIX C MUPOM COBPEMEHHOM My3biku B Poccun. Bes ata pes-
TENBHOCTb HAMPABIIEHA HE TOMBKO HA MOAAEPXKKY COMMX KOMMO3UTOPOB, HO M HA 3HA-
KOMCTBO LUMPOKOM MYBIUKHM C UX NPOU3BEAEHUSIMM, BOCTIMTAHUE HOBbIX OBTOPOB, NPOABK-
XeHWe MPOopECCHOHANBHON MY3bIKANBHOM KynbTypbl B Poccuu 1 3a pybexom.

Boratenwmit onsit MACMa, cTapeiiuero poccuickoro KonekTMed, MrpatoLLero
COBPEMEHHYIO MY3bIKY M OTMETHBLLIETO B 3TOM rogy 30-neTHui obuner, ctan crepx-
Hem npoekTa. YeTbipe 13 wectn ansbomos «3Bykoeoro o63opa» Bobpanu B cebs oc-
HOBHOM pernepTyap aHCAMbBAs — COYMHEHMSI KOMMO3UTOPOB, C KOTOPbIMM KOSIIEKTHB
NOCTOSHHO COTPyAHMYaeT (MHOMMe nbeckl Bbinu HanMcaHel cneupansHo ans MACMa).
AnTonorus obveguHuna astopos, poxaeHHbix ¢ 1970 no 1990 rogsbl, — nmeHHo 310
NOKOJEHWE CEroAHs onpefensieT NopPTPeT HOBOM PYCCKOM My3bikK. [eorpadms npoek-
Ta wrpoka — nommmo Mockesbl u Cankr-lNetepbypra, npeactasneqs paboTbl KoMMo-
sutopoe u3 bpancka, Kasanu, HuxHero Hoeropopa, lNMepmu, Tomcka, Poctoea-Ha-
Hony n Ynan-Yos. B pesynstate «3BykoBoit 0630p» OXBATUA NMPOU3BEAEHUS CAMbIX
PA3HBIX CTUEBBLIX MOAENEN M TEXHUK — OT MMHUMQMM3MA A0 SKCMEePUMEHTAbHOM
3MIEKTPOHHOM My3bIKM, 1 UMEHHO MOSTOMY sIBNSIET COBOM CBOETO POAA PenpeseHTa-
TUBHYIO BbIBOPKY — OCTATOYHO LWMPOKYIO NMAHOPAMY TBOPYECTBA COBPEMEHHbIX POC-
CMICKMX KOMMO3UTOPOB, B KOTOPOM MOXHO PA3MALETh BEAYLLME TEHASHLMM SMOXM.

B coctaenenun ansbomos aupektop aHcambns Bukropus KoplyHosa Hamepe-
HO OTKA3ANACh KAK OT XPOHOMOMMYECKOro MPUHLMMG, TAK M OT MAEU CTUINCTUYECKO-

rO €AMHCTBA BHYTPM OFHOTO AMCKA — KOXKAbIM M3 HUX Bbil CPOPMMPOBAH C YHETOM
HEOXMAAHHBIX KOHTPACTOB, PA3HbIX MOAXOAOB K My3bIKANIBHOMY MATepuany M no-
HUMOHMIO MPUPOLbI TBOPYECTBA. [1pAKTMYECKM BCE MPOM3BEAEHMS Bbii 3aNUCaHBI
B MPMCYTCTBMM GBTOPOB M C MX HEMOCPEACTBEHHBIM Y4ACTHEM (C TEMM, KTO HOXOAM -
S 30 FPAHMLEN, CBA3b NOAAEPXMBANACH OHNAMH), TAKMM OBPA3OM, MOXHO FOBOPHTL
O 30BM3MPOBAHHBIX KOMMNO3UTOPOMM MHTEPNPETALMSIX, YTO AN COBPEMEHHOM My3bl-
k1 ocobeHHo BaxHO. OTAENbHO CTOUT OTMETUTbL NPOPECCHMOHANM3M UCTIONHUTENEN-
YYOACTHUKOB AHCAMONS — 3TO He TOMBLKO MPABMILHO ChIFPAHHBIE HOTHI, HO M YMEHME
PACKPbITb TBOPYECKMIA 3AMBICEN KOMMO3MTOPA M BOMNOTUTL €ro Hanbonee ybeautess-
HbIM CNTOCOBOM (MOPOIt HEOXMAAHHBIM AN CAMOTO BTOPA), FOTOBHOCTb K MOMHOLEH-
HOMyY COTBOPYECTBY, BIIOBNEHHOCTb B MPOLECC UCCNELOBAHMS HOBbIX 3BYKOBbIX MUPOB
M ropsiyee XenaHue nepeaaTb 3Ty NoboBb CYLIATENSM.

Bce nepeuncneHHbie kauectsa xapaktepu3ayioT u mnckyccteo Muxauna [dy6osa,
30aMUCOBLIETO elle ABA conbHbIX ansboma «3BykoBoro o63opa». B nepsbiit Bownm
MOSIOM3BECTHbIE, B OCHOBHOM POHHME COYMHEHMS IMAEPOB MY3bIKANLHOTO ABAHIAPAC
Hayana XX seka — Meana BeiwHerpaackoro, Aptypa Jlypse, Anekcangpa Moconoea,
Hukonas Obyxoea, [aepumnna MNonosa, Jleonnpa MonosuHkuta n Cepres MNpotono-
nosa. HecMoTpsi HO PA3HOCTb TBOPYECKMX MOYEPKOB, COBPEMEHHbIM ClyX OLLyLIaeT
B MX NPOM3BEAEHMAX MHOTO OBLLETO, YTO HEYAMBMUTENBHO — TAK MM MHAYE NOYTH BCE
OHM BuAenu cBoum npeareveit Anekcanapa CkpsibuHa 1 Bbinu yBneyeHsl naesmm ¢y-
TypucToB. [1o CNoBAM MUAHKCTA, €ro NPUBAEKN «MCKPEHHME, CBEXME OMYChbl, YCTPEM-
neHHble B Oyadyluee — BO3MOXHO, M HeocCyulecTBUMOe». M ecnn nepsbix pycckmx
OBOHIOPAMCTOB OOBEAMHSN YTOMMYECKMIM MOPLIB K PAAUKANBHOMY M3MEHEHUIO MUPA
M YenoBevecTBa, TO BO BTOPOM MONOBKMHE CTONETUS pedb yXe wna ckopee ob obpe-
TEHMM HEKOTO BbICLLErO, YHMBEPCANbHOMO 3HaHMs. Bropon amnck Muxauna [dy6osa
cocTaBunn GOPTENUAHHBIE, KNABECUHHbIE M OPTraHHble CoYMHeHus Dancora JeHnco-
8a, Coduu lybamaynuron, Hukonas Kapethmkoea, Apso lMapta, Banentuna Cunbse-
CTPOBA M KOMMO3UTOPOB CrieaytoLero nokonexus: Anekcavapa Byctuna, Braaummpa
MapTsiHoea, Omutpus Cmuprosa v Bnagumupa Taprononbckoro. MHorne m3 Hux
B POHHME TOfbl UCMBITANM CUNBHOE BIIUSIHUE HOBOBEHCKOM LUKOJIbI M, B YOCTHOCTH, AH-
ToHa BebepHa, M3yunnM MHOXECTBO PA3IMYHBIX CTUIEN M TEXHWK, BO3HMKLUMX B 30-
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NAfHOEBPOMNENCKOM My3blKe 30 BCE TO BPEMS, NMOKA KynbTypa coseTckoi Poccum Buina
oTAeneHa xenesHbiM 3aHasecoM. [poras yepes neprop NOMCKOB, KAXAbIH CHOPMH-
POBAN HEMOBTOPUMBIN COBCTBEHHBIM CTHNb. OJHAKO BLICOKAS KOHLEHTPALMS AYXOB-
HOTO HAYANA M FYMAHWUCTMYECKME MAEANbI TBOPYECTBA CBUAETENLCTBYIOT O MyOUHHOM
POACTBE B MUPOOLLYLUEHWUN NPEACTABUTENEN BTOPOM BOJHbI PYCCKOMO MY3bIKQIbHOTO
QBOHIOPAQ, BO3POAMBLIMX ACCOLMALMIO COBPEMEHHOM My3bIKM BO MMABE C DAMCOHOM
Henncosbim. OrnagbiBasicb HA3AH, KAXETCS, YTO COM OBAHTAPAHBIA NPUHLMN — KOTAA
npoussefeHne obs3aTeNbHO AOMXKHO MPEACTABMSTL YTO-TO HOBOE M BblTb CAMOLIEH-
HbIM BE30THOCUTENBHO K TOK HO3bIBAEMOMY COAEPKAHMIO — HUKOTAA A0 KOHLA He Bbin
BOCMPUHST PYCCKUMM KOMMO3UTOPAMM, TOK 4TO, BEPOSITHO, 06 OBAHTAPAE B PYCCKOM
My3blKE MOXHO FOBOPMTb CO 3HAYUTENBHOM AONEN YCIOBHOCTH.

[Insi HOBbIX Xe NOKONEHWI STOT NPMHLMN M BOBCe ycTapen. M ecnu Bcero nuwwb gecsi-
TMNEeTHE HA3ag ele Bbinn aKTYasnbHb 6ATANMM HQ UHTEPHET-POPYMAX, MOCBSILLEHHbIX
COBPEMEHHOM MY3bIKE, MEXAY «ABAHMAPAMCTAMM» U «TPAAULIMOHANUCTAMMY, CErOAHS
CTOHOBMTCS OYEBMAHO, YTO HA TPAAMLIMM ONUPAIOTCS U T€ U APYTUE, ECIU HEOTCTYMHO
cnegytoT KaKOMy-M60 OAHOMY CTUIIEBOMY HAMPABNEHMIO — U B STOM CMbIC/IE MASO
4eM ApYyr OT Apyra oTamyaiotcs. Bce pexe MoxHO Booblue roBOopuTb O CTUIE TOrO
MM MHOTO MOJIOAOTO KOMMO3NUTOPA — BO3HWUKAET OLLYLLEHME, YTO YEM MIICALLE ABTOP,
Tem Bonbluer cBOGOAON B BLIGOPE My3bIKAILHOrO MATEPUANA, TEXHWMKHM, HAMPABIEHMS
OH 06napaeT, KOMBUHUPYS MX B 30BUCMMOCTM OT KOHLEMLMKU KAXKAOTO KOHKPETHOTO
COYMHEHMS.

CoBpeMeHHbI MUP BrEPBbIE MPOXMBAET OMBIT CTONb TECHOTO B3AUMOBITUSIHUS MHO-
XECTBA PA3HbIX KYNbTYP M OTKPbIBLLErOCS MEPEA YENOBEKOM HEOBBSTHOrO KONMYECTBA
BO3MOXHOCTEN. HUKAKMX «TPOAAULMOHHBIX LEHHOCTEM» BObLIE HET, HO HE MOTOMY, HYTO
Mbl X OTBEPITIM, A MOTOMY YTO, KOXAbIM BOsEH BbibpaTh cebe ceoun. B Mysbike ToT xe

NPOLECC OTPAXAETCs B MOCTENEHHOM MPEOAONEHNM PA3PIBA MEXAY SMUTAPHBIMM
M [OCTYMHBIMK XOHPOMM — KOMMO3MTOPbI BCE HONbLUIE B3AMMOAENCTBYIOT C 3IEKTPO-
HWUKOM, POK-My3bIKOM, AXA30M, MMNPOBM3ALMEN U APYTMMM HEQKOAEMUYECKUMM HA -
NPaBReHUsMU. [NABHBIM CTAHOBMTCS OCO3HAHHBIN BBIGOP MATEPUANA U MAKCMMASBHAS
MHAMBMAYANM3ALMS BCEX NAPAMETPOB NponaseaeHus. M ecnu Bo BpemeHa betxosera
BBICLUMM JOCTMXEHMEM KOMMO3UTOPA MO0 CTATb OBbEAMHEHNE MUILIMOHOB, CEMYAC
OH MOXET PACCKA3ATh TONBKO 06 MHAMBMAYANBHOM ONBITE M MPEATIOXUTE CIYLIATENAM
NPOMTH QHANOTMYHBIA NyTb, OBPALLASCH K KAXKAOMY M3 HUX nepcoHansHo. Beposit-
HO, MOTOMY, YTO FepPOWf HALIErO BPEMEHU — 3TO TOT, KTO Mpeycrnen B No3HaHWK cebs.
M komnosuTopsl, BCErna cumteiBaiowwe myBuHHbIA 3anpoc coupyma, besowmnboyro
eMy CNyxar.

Y7o Xe KacaeTcsi CaMOro ClyLlaTens, OT HEro OXMAAETCs COTBOPYECTBO B HEMEHb-
WeM cTeneHu, Yem ot ucnonuutens. Crylwarens COBPEMEHHON My3blKM — 3TO TOT, KTO
crnocobeH OTHECTUCh K HEM KAK K BHYTPEHHEMY MyTELLECTBMIO; KTO CTPEMMTCS K CAMO-
MO3HAHMIO, FOTOB QHANM3UPOBATL CBOW PEAKLMM MPU BCTPEUE C HEM3BECTHBIM MIIN XK€,
HQO6OPOT, OTCNEXMBATL BHYTPEHHMIA OTKAIMK HA 4TO-TO 3HaKomoe. CnyliaHue moxeTt
BbiITb M HE QHANUTUYECKMM, O MEAMTATMBHO-TPAHCOBBLIM MPOLECCOM (MHOrMe npes-
CTABIIEHHbIE B QHTONOMMM MbECh K STOMY OCOBEHHO PACMONAraloT), OAHAKO U 3TO Bbl-
60p, B KOTOPOM NPOSIBASETCS TBOPYECTBO.

«Mosi Mysbika He HacTonbko npocta, 4Tobbl 3By4aTh yacTo. M BMecTe ¢ Tem OHa
HE HACTOMbKO CNOXHA, YTOBbI OTKNAALIBATL €e Ha nocne3asTpd. OHA — cerogHAWHMUM
HEPB, CETOAHSLLHEE CMATEHWUE, CETOLHSILLHMIM MMMYNbC», — CKA3AAA B OHOM U3 MHTEp-
Bbto Onbra BounxuHa, npeacrasutens Monoporo nokonexus komnosutopos. M sta
NpeKkpacHas GOPMYIMPOBKA MOXET BbiTb OTHECEHA K TBOPYECTBY BCEX repoes «3By-
koBoro o63opa».
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Nikolay Khrust (1982, Moscow) is a composer, sound designer, associate Professor
at the Moscow Tchaikovsky Conservatory, and Ph.D. in history of arts. Khrust's music has
been performed in Moscow, St. Petersburg, Venice, Paris, Berlin, Vienna, Amsterdam,
Istanbul, Kiev, Darmstadt and other European cities. The composer was a resident of the
electroacoustic centers CIRM in Nice and GRAME in Lyon. In his works, he combines
art with science, practical study of the nature of musical instruments with a philosophical
approach to the form, and electronic sound programming with detailed instrumental writing.

After graduating with honors from the Moscow Conservatory in 2007 and completing
a post-graduate course in 2010 under Vladimir Tarnopolski, Khrust attended numerous
master classes by famous composers, including Georg Friedrich Haas and Beat Furrer,
and performers, took part in the Summer Courses for New Music in Darmstadt and Impuls
courses in Graz, Austria. While a student, he co-founded the group of composers “Plastique
of Sound”. He has worked with conductors such as Teodor Currentzis, Vladimir Jurowski,
Igor Dronov, Fyodor Lednyov, Filipp Chizhevsky and Maxim Yemelianychev, and with
the ensembles Studio for New Music, MCME and many others.

Nikolay Khrust's works often go beyond the concept of what they call a musical
composition. He is a creator of synthetic stage performances and multimedia projects. An
important place among the composer’s opuses is occupied by interactive sound installations
created together with artists Anna and Vyacheslav Koleichuk and Dmitri Kavarga. Another
area of Khrust's interests is sound design for exhibitions, theatre performances and films.
With his participation as an ‘electronic’ performer and sound computer programmer, several
world and Russian premieres have taken place. Nikolay Khrust acts as an improviser on
academic and club stages, including that as a member of the band Osminog (Octopus)
he founded (one of Dmitri Ukhov’s shows on Radio Russia was dedicated to the band
and its composers).

Nikolay is a member of the Union of Composers of Russia, the Union of Moscow
Composers, resident of the Meyerhold Center and electroacoustic curator at the Academy
of Young Composers of MCME. He is a prize-winner of international and domestic
competitions, including Open Space, the 3rd and 4th Jurgenson Competition, and the Radio
Orpheus Competition, and a participant of the 6th International Forum of the ensemble
Aleph.

Nikolay Khrust is an author of scientific works on new techniques of musical instruments,
modern notation, interactive sound installation, and musical phenomenology, including
the thesis “New Instrumental Techniques — Experience of Classification” written under the
guidance of Tatiana Tsaregradskaya. He is actively involved in scientific, educational and
curatorial activities, giving reports and lectures at the Garage Museum of Contemporary
Art, the Meyerhold Center, the Moscow Conservatory, the Moscow State University, the
Moscow Institute of Physics and Technology, and the Kiev Academy of Music.

The piece Small Creation of the World. Katjas gesang for solo violin and
electronic improvisation was written for and dedicated to violinist Ekaterina Fomitskaya
in 2013. Later, the work was given a special interpretation by Evgeny Subbotin at MCME
recitals. The sound mystery “Creation of the World” was produced almost concurrently,
and some of the ideas of the long-planned piece for solo violin were reflected there.
This is what makes these two works related.

“The ‘systemic’ musical idea is important to me — the details define the whole, the
micro level affects the macro level, the small contains the big”, the composer says.
“The difference in details that leads to big changes is what | wanted to translate into
the piece, in particular, into its pitch and timbre aspect. In addition, the sounds here
constantly mutate into each other, merge, giving birth to new sounds, like molecules of
complex substances — both in the violin part and between the violin and electronics.
This is how the ‘small creation of the sound world’ takes place.”

Dmitri Kourliandski (1976, Moscow) graduated from the Moscow State
Tchaikovsky Conservatory and completed a postgraduate course under the guidance
of Leonid Bobylev. He is a winner of the Gaudeamus Competition in the Netherlands
(2003). His opera Asteroid 62 won the Johann Josef Fux Opera Composition
Competition in Austria, in 2011. Dmitri is a winner of the Gianni Bergamo Classical
Music Award (Switzerland, 2010) and the Franco Abbiati Prize of Italy’s National
Association of Music Critics (2017). In 2008, he was a guest of the Artist-in-Berlin
Program. In 2013, he entered the shortlist of the Sergei Kuryokhin Prize.

Among the composer’s works are the operas Asteroid 62, Sverliytsy. Overture.
Beginning, Nosferatu, and Octavia. Trepanation. He also co-wrote the opera Galileo.
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Opera for Violin and Scientist. His installation performance Commedia delle arti was
presented at the Russian pavilion at the Venice Biennale of Contemporary Artin 2017.

Dmitri Kourliandski is a visiting Professor of composition courses Impuls in Graz,
Austria, Sound of Wander in Milan, ltaly, in Royaumont, France, in Apeldoorn, the
Netherlands, COURSE in Ukraine, Tzlil Meudcan in Israel, at the conservatories of
Amsterdam, Milan, San Sebastian and others. His music is regularly performed at
some of the leading international festivals. Among the performers of Kourliandski’s
works are the SWR Symphonieorchester, MusicAeterna, the Moscow Symphony,
the Klangforum Wien, Schoenberg Ensemble, Ensemble intercontemporain, MCME,
Recherche, 2e2m, Contrechamps, Quatour Diotima, eNsemble, The Studio for New
Music, N'Caged and Questa Musica. His works have been published by Donemus,
Editions Jobert and Le Chant du Monde. The composer’s albums have been released
by FANCYMUSIC and Col Legno.

Dmitri is one of the founders of the group of composers “Resistance of Material”. He
is a member of the Union of Composers of Russiq, artistic director of the International
Academy of Young Composers in the town of Tchaikovsky, Russia. He has been musical
Director of the Stanislavsky Electrotheatre since 2013.

The piece Punctuation Marks for flute, clarinet, piano (or accordion), violin
and cello was written for the 2008 Pythian Games. As the composer explains, “the
punctuation marks make a text and its logic, syntax and intonation coherent. In music,
historically, the role of punctuation marks was played by caesuras, pauses and cadences.
Invisible punctuation marks separate parts of a form, question/answer structures, steps
of a sequence, etc. Can they exist outside a text2 Would they acquire a meaning of their
own when they are freed from the text they structure? Would they lose their functionality
if they are taken out of a familiar context, or would they acquire a new one? Traffic
lights in the middle of a desert —is it a symbol of freedom or lonelinesse These questions
are at the heart of this piece, which is essentially an attempt to rhythmize the silence”.

Arman Gushchyan (1981, Moscow) is a composer writing for symphony
orchestra, instrumental ensembles, choir, live electronic music, musical and drama
theatre and sound installations. In 2005, he graduated with honors from the Moscow
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State Tchaikovsky Conservatory where he studied composition with Roman Ledenyov.
In 2008, he completed his post-graduate studies. From 2006 to 2008, he was trained
at the Basel Academy of Music with Roland Moser (composition) and Georg Friedrich
Haas (orchestration). From 2010 to 2012, he was trained as a composer and teacher
at the Dresden Higher School of Music under Mark Andre (composition) and Franz
Martin Olbrisch (computer music). Arman attended master classes by Beat Furrer,
Pierluigi Billone, Klaus Huber, and Brian Ferneyhough. He taught theoretical disciplines
at the Moscow Conservatory from 2008 to 2013, and orchestration and composition
at the Dresden Higher School of Music. He lectures on contemporary academic music.

In 2006 he was awarded a scholarship from the Swiss Confederation ESKAS, in
2010 - a scholarship from the German Academic Exchange Service DAAD. He is
a prize-winner of the Shostakovich Competition in Moscow (2006), the International
Pre-Art Competition in Zurich (2007) and the Pythian Games Festival-Competition in
St. Petersburg (2014). In 2011 and 2012, he was a fellow of the Richard-Wagner-Stétten
artistic residence near Dresden.

Arman Gushchyan’s music has been performed at the festivals, such as the Moscow
Forum, the ISCM World New Music Days in Lucerne, Tonkiinstlerfest in Zurich, the Kiev
Music Fest, Moscow Autumn, and Lost in Translation in Moscow, Culturescapes Moskau
in Basel, Two Days and Two Nights of New Music in Odessa, the Pythian Games and
reMusik Fest in St. Petersburg, the Crossroads Festival in Yerevan, and Yuri Bashmet's
Festival in Yaroslavl. Some of his works have been published by Le Chant du Monde
in Paris. The composer has collaborated with theatres of Russia, Lithuania and Latvia.
Among his works are music for the theatre productions In a Grove at the Meyerhold
Center (co-written), DreamWorks at the Russian Drama Theatre in Lithuania, Illusions
at the Joriks Theatre and Bridges at the Valmiera Drama Theatre in Latvia, musical and
sound designs for the performances Caution, Doors Are Closing at the Joriks Theatre
and 104 Pages about Love at the Valmiera Drama Theatre in Latvia.

Arman Gushchyan is also active as an organizer and curator of contemporary music
events. From 2001 to 2013, he was a co-founder and co-director of the Club of Young
Composers at the Moscow Conservatory. He has been an initiator of international projects
of new academic music since 2013. In 2015, he founded the Platforma curatorial project in
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the field of new academic music named “Trajectory of Music” that has held 13 international
and 15 domestic premieres of works by Russian and foreign composers.

The piece Stanza for alto flute, violin, cello and prepared piano was commissioned
by the Platforma project and first performed by London’s ensemble Apartment House
in Moscow in 2014. The ltalian word ‘stanza’ literally stands for ‘a room’, but the same
word can be also translated as ‘strophe’ or ‘verse,” denoting a finished thought in poetry.
According to the composer, “in this way, the form of the expressed thought is described
in the language of a spatial object. Non-verbal experience describes the verbal and
conditional form. My Stanza is an attempt to find such a connection between space
and music, in which they do not describe, but express each other and alternately endow
each other with new forms and qualities, placing the listener in different relationships
with feelings arising on this or that side of sounds”.

Vladimir Rannev (1970, Moscow) is a composer and lecturer at the St. Petersburg
State University. In 2003, he graduated from the St. Petersburg State Rimsky-Korsakov
Conservatory where he studied with Boris Tishchenko and from the Cologne University
of Music with a degree in electronic music where he studied with Hans Ulrich Humpert.
Rannev is a fellow of Gartow-Stiftung (Germany, 2002) and a winner of the Salvatore
Martirano Award of the University of lllinois (USA, 2009) and Gianni Bergamo Classic
Music Award (Switzerland, 2010).

His opera Two Acts won the Grand Prix of the Sergei Kuryokhin Prize in 2013. The
opera Prose won the Casta Diva Russian Opera Prize in 2019, the Russian Theatre Critics
Association Prize and the Golden Mask Russian National Theatre Award in 2019. The
album with this opera received the Pure Music Award in Russia as the best recording of
academic music in the same year.

Vladimir Rannev’s music has been performed in Russia, Ukraine, Germany, Austria,
Switzerland, the Netherlands, the United Kingdom, ltaly, Finland, Poland, Japan and the
USA. Among the performers of his works are the State Academic Symphony Orchestra
of St. Petersburg, Moscow Contemporary Music Ensemble, Studio for New Music, the
vocal ensembles N'Caged and Questa Musica, the Smolny Cathedral Choir (Russia),
the ensembles Nostri Temporis (Ukraine), Orkest De Volharding and Amstel Quartet
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(the Netherlands), Ensemble Phoenix Basel, Ensemble Proton Bern, Kontratrio, and
UMS 'n JIP (Switzerland), Mosaik, Integrales, Les Eclats du Son, Lux:NM, El Perro
Andaluz, Clair-obscure, the Singakademie Oberhausen choir, the choir Cantus Domus
and Auditiv Vokal (Germany), the ensemble NAMES (Austria), 2e2m and Les Percussions
de Strasbourg(France) and others.

This is how the composer reveals his idea of the piece P est na. iss O ex glo z:
“This is Palestrina’s Missa O rex glorize that | looked at as an old fresco, the fragments
of which have crumbled and flaked over time. | bring the Palestrina mass into a similar
fragile and withering state — some voices fell silent, some remained only partly. Remnants
of old frescoes often become a new image created by time itself, and the original
outlines are barely discernable. Likewise, in the Palestrina mass that | ruined, it is difficult
to recognize the original features of Renaissance polyphony. This music is completely
different even though it doesn’t have a single of my own, only the pauses. The loss of
one thing creates another, and the name with the lost letters reflects the constructive
idea of the piece”.

The main musical material is contained in the piano part, and the accompanying flute
and bass clarinet are used as sonorant instruments rather than melodic ones. Their sound
evokes associations with the wind that destroys the old original and creates a nostalgic mood.

Alexei Nadzharov (1983, Moscow) is a composer, electronic sound specialist,
maker of computer programs for electronic music performance, sound engineer, jazz pianist
and improviser. In 2006, he graduated from the Moscow State Tchaikovsky Conservatory,
where he studied composition with Yuri Vorontsov and then completed a post-graduate
course in 2009. From 1997 to 2003, he studied jozz piano with Evgeny Grechishchev.

Alexei took part in master-classes by Tristan Murail, Guy Reibel, Yann Geslin, Philippe
Hurel, Martijn Padding and Antoine Beuger. He attended composing courses in Apeldoorn
(2010), Darmstadt (2012) and Tchaikovsky (2013). In the centers Cesaré (Reims) and La
Muse en Circuit (Paris), he worked on the piece [re]current] commissioned as part of the
Year of Russia in France. His works have been performed by the ensembles Studio for
New Music, MCME, eNsemble, Ereprijs (Netherlands), Ensemble Multilatérale (France),
Alter Ego (ltaly) and Ensemble Modern (Germany).
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From 2009 to 2016, he was a teacher and researcher at the Center for Electroacoustic
Music of the Moscow Conservatory. He has designed sound software, including
assembly and additional libraries for PureData, and applications for iOS. Together with
Nikolay Khrust, he is a co-developer of the programs “Basics of Sound Engineering”
for composers and “Instruments of Electroacoustic Music — Theory and Practice”.
Alexei takes part in conferences, theoretical workshops and master classes, including
international ones.

The composer creates chamber music, works for acoustic and electronic instruments and
multimedia interactive installations. He has written for theatre performances Mahogany
(2015, Boyar Chambers of the Union of Theatre Workers of the Russian Federation),
Wandering Time (2015, Vinyl Art Center), Songs of Oblivion (2017, Stanislavsky
Electrotheatre), Mayakovsky (2018, Gogol Center), the ceremony of the 2018 Golden
Mask Award. As a composer and media artist, he has taken part in various performances
staged at the Meyerhold Center, as part of the summer school of the Union of Theatre
Workers, at the Triumph Philharmonic Society in Perm, at the Gogol Center and at the
Praktika Theatre.

Clicktrack for bass clarinet, phonogram and electronics (2013) reflects the composer’s
research into the nature of sound, the interaction of electronic and acoustic material,
and the new principles of development and presentation of musical fabric. Click track
is a term that denotes a special phonogram that is only audible for the performer and
infended exclusively for solving a technical problem: synchronizing the playing on an
instrument with electronics and multimedia. According to the composer, “the general
idea of the piece is a kind of distorted, “erroneous” space, when various components
of the musical fabric change places”. The piece consists of many small fragments, each
using one type of motion or material — the performer is free to choose the sequence of
short “parts” between the fixed first and last episodes. At the same time, the composer
provides for the possibility of making a “mistake” — in certain places, the performer
may initiate a sudden appearance of music from the next fragment. The other elements
of the musical language also depend on the performer — in most cases, the composer
specifies how to elicit a particular sound, but it is the musician who chooses its specific
pitch. Finally, the performer decides how to interact with the microphones that amplify the
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sound and process it using specific effects. The resulting play of timbre colors, dynamic
contrasts, rhythmic and intonational motifs creates a changeable and, at the same time,
original profile of this piece.

Anton Svetlichny (1982, Rostov-on-Don) graduated from the Rostov State
Rachmaninoff Conservatory in 2004 where he studied with Vitaly Khodosh. He is
a participant of the All-Russian Workshop for Young Composers led by Viktor Yekimovsky
(Moscow, 2004 to 2006), the All-Russian Workshop on Non-Traditional Performing
Techniques at the Center for Modern Music of the Moscow Conservatory (2014). He
has taken part in master classes by Louis Andriessen, Martijn Padding and Roderik de
Man (the Netherlands), Philippe Hurel (France), Beat Furrer, Lorelei Dowling (Austria),
and Vladimir Tarnopolski (Russia). He was also trained under the guidance of Franck
Bedrosian (France), Pierluigi Billone (ltaly), Beat Furrer (Switzerland), Raphaél Cendo
(France), and Peter Ablinger (Austria) in the framework of the International Academies
of the Moscow Contemporary Music Ensemble (2011 and 2015).

The composer’s music has been performed in many cities of Russia and in Europe, Asia,
North and South Americas, from Hong Kong and Japan to the USA and Argentina. He
has been a regular of a number of leading international festivals of contemporary music
in Russia and abroad. Among the performers of Anton Svetlichny’s works are MCME,
Studio for New Music, and GAMEnsemble from Moscow, eNsemble, MolOt-Ensemble,
and {instead} ensemble from St. Petersburg, Nostri Temporis and Ricochet from Ukraine,
Hong Kong Camerata, Synchromy from the USA, Ums ‘n Jip from Switzerland, Platypus
and Schallfeld from Austria, MotoContrario from ltaly, dissonArt from Greece, Espai
Sonor from Spain, The Construction Site Contemporary Music Ensemble from Serbia,
pianist Ricardo Descalzo (Spain), accordionist Peter Katina (Slovakia), bayanist Sergei
Chirkov, singer Natalia Pshenichnikova, pianists Natalia Solovyova and Alexei Shmurak
and various Russian orchestras and chamber ensembles.

Anton Svetlichny is a winner of the first prize of the First Virtual Competition of
Composers held by the magazine Tribune of Contemporary Music in 2006, the grand
prize from the audience and the small prize for the ensemble at the competition of
composers Pythian Games (St. Petersburg, 2007), and the second and third prizes of the
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all-Russian competition of music critics Resonance (Perm, 2017), the third prize of the all-
Russian Composition Competition AVANTI (Moscow, 2020). He is a member of the
group of composers “Resistance of Material”. He lives in Rostov-on-Don. In 2016, he
was shortlisted for the Top 35 of the most famous people of Rostov-on-Don selected by
Sobaka magazine.

The piece Half a Dog was created for the International Academy of Music and
Mechanics in 2015. For the piece, the composer used his own music from the score to
Luis Bufiuel's silent film An Andalusian Dog (1929) that he wrote back in 2010 but never
released. The new piece included about half of the score — hence the title Half a Dog.
The composer, however, believes that the listener does not need to know the origin of the
name: its provocative nature can turn on imagination and prompt the listeners to create
their own meanings. This what the composer says about the construction of the piece:
“The concept of composite form is known in the history of music. It contains several large
blocks. Each of them works out its own material, leaves and, as a rule, never returns. This
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is how Liszt's Hungarian rhapsodies are constructed. The Beatles also knew this scheme.
Lennon’s “Happiness Is a Warm Gun” is made from it, and McCartney made the final
suite on Abbey Road (three songs starting from “Golden Slumbers”). Then it was used by
Queen (in “Bohemian Rhapsody”), Radiohead (in “Paranoid Android”), and even Christina
Aguilera (I can’t remember where). The same kind of structure is applied here. The piece
consists of three contrasting sections based on different types of repetitive technique. Each
section has support notes, but this is not tonal music in general, and you don't need to
concentrate on the pitch (although you can if you want). A distinct groove was devised for
each section of the piece, but more than anything else it serves to attract attention and is
structurally secondary. Timbre is the main organizing element in the piece — unconventional
performing techniques and sound parameters organized in a series of binary oppositions
(contrasting pairs). The changes in the sound are mostly abrupt (like changes in dynamics
in the baroque era) and must be clearly audible. When used correctly, the piece can be
anything, even a textbook for study of instruments”.
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MCME

In 2020, Moscow Contemporary Music Ensemble celebrates its 30th anniversary.
MCME is not only an integral part of today’s Russian musical environment, but also, in many
ways, forms this environment by performing contemporary composers’ works, contributing
to the creation of new scores, demonstrating new performing techniques fo young musicians
and, finally, tirelessly expanding and educating its audience.

Composer Yuri Kasparov founded MCME in 1990 and was its artistic director for twenty
years. Edison Denisov also was directly involved in the formation and activities of the ensemble.
Musicologist Victoria Korshunova has been permanent director of MCME since 1991, and, as it
was decided by the members of the ensemble, the position of artistic director is currently absent.

MCME became the first Russian ensemble aimed at promoting and popularizing music
of the 20th and 21st centuries. MCME introduces contemporary Russian music to the listeners
in the western countries and presents European composers’ works at home. Some of the
prominent composers dedicated their works to the ensemble and came to Russia at its
invitation. MCME has performed more than a thousand world and Russian premieres,
including works by Dmitri Shostakovich, Edgard Varése, lannis Xenakis, Helmut Lachenmann,
Wolfgang Rihm, Louis Andriessen, Theo Loevendie, Luigi Nono and Luciano Berio. A special
place in the ensemble’s repertoire is occupied by the Russian musical avant-garde of the
20th century and the works of the composers of the sixties — Edison Denisov, Alfred Schnittke,
Sofia Gubaidulina and Galina Ustvolskaya. The ensemble continues to actively collaborate
with composers. So, MCME has annually hosted the International Academy of Young
Composers in the town of Tchaikovsky since 2011. This event can be put on a par with the
most famous international composition courses in Darmstadt, Royaumont and Graz.

The basic structure of the ensemble is a quintet, which includes the flute, clarinet, violin,
cello and piano, while its lineup may expand to a large ensemble and even a chamber
orchestra. All the soloists of the ensemble are not only virtuoso performers, but also experts
in the field of modern performing arts, whose mastery allows them to easily fathom music of
different ages and perform it the way the aesthetics of the time demands. Being experienced
concert performers and educators at the leading music universities in Russia and the world,
the members of the ensemble readily share their experience with colleagues. So, in 2020,
together with the Russian Musical Union, the ensemble conducted a course of practical
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training for young musicians — the First Performing Workshop of Contemporary Academic
Music under the guidance of professors from the Moscow State Tchaikovsky Conservatory
and the MCME soloists.

Regular educational programs in the provinces aimed at popularizing contemporary
music among a wide audience have become one of the main areas of the ensemble’s
activities. These programs comprise concerts, master classes, meet-the-artist sessions and
conferences held by the ensemble’s soloists and invited leading domestic and foreign
composers, performers and musicologists.

MCME plays more than seventy concerts in Russia and abroad annually. The ensemble
has performed in more than eighty cities of Russia and more than thirty countries. MCME
has been a participant of a number of major international festivals of contemporary
music, such as the Diaghilev Festival in Perm, the Other Space in Moscow, the Moscow
Biennale of Contemporary Art, Radio France Présences in France, Warsaw Autumn in
Poland, Gaudeamus Muziekweek in the Netherlands, FrankfurtFest and Maerzmusic-
Berlinerfestspiele in Germany, Klangspuren in Austria, Transart in ltaly and the Beijing New
Modern Music Festival in China. MCME has collaborated with conductors, such as Beat
Furrer, Jurjen Hempel, Teodor Currentzis, Enno Poppe, Fyodor Lednyov, Vladimir Ponkin,
Olivier Cuendet, Filipp Chizhevsky and Jean Deroie.

MCME is an active participant in interdisciplinary projects, initiating bold experiments in
the field of musical theatre, dance, fine arts and multimedia. The ensemble has collaborated
with some of the leading cultural institutions of Russia, including the Meyerhold Center,
Stanislavsky Electrotheatre, the Gogol Center, the Moscow Chekhov Art Theatre, the New
Stage of the Alexandrinsky Theatre, the State Center for Modern Art, the Yeltsin Center, the
Moscow City Library Center, the Tretyakov Gallery and the Pushkin Museum. From 2011
to 2014, the ensemble was a permanent resident of the Platform project directed by Kirill
Serebrennikov at Vinzavod.

MCME's discography includes more than fifty CDs released by the world’s leading
labels in Russia, France, the UK, the Netherlands, and Japan, including Harmonia Mundi,
Olympia, Donemus and Triton, Firma Melodiya. In 2013, the ensemble won the Golden
Mask Award in the Experiment nomination; in 2015, Musical Review newspaper recognized
it the Ensemble of the Year.



SOUND
REVIEW

SOUND REVIEW

Sound Review is the first project in the history of contemporary Russian academic
music that claims to be an anthology of works written after the 1990s. The project was
initiated by the Union of Composers of Russia and Firma Melodiya and realized by
Moscow Contemporary Music Ensemble. The project also includes chamber works of
the first and second waves of the Russian musical avant-garde performed by pianist
Mikhail Dubov.

The creation of such an anthology is an organic continuation of the activities of the
Union of Composers. Today, the Union actively supports the comprehensive development
of composers’ creativity by arranging concerts, festivals, competitions, performing labs
and scientific conferences, acting as a partner of major projects related to the world
of contemporary music in Russia. All these activities are aimed not only at supporting
the composers themselves, but also at introducing the general public to their works,
educating new talents and promoting professional musical culture in Russia and abroad.

The rich experience of MCME, one of the oldest Russian ensembles of contemporary
music that celebrated its 30th anniversary earlier this year, is the core of the project.
Four of the six albums of Sound Review incorporate MCME's key repertoire that
includes works by the composers with whom the ensemble has been collaborating on
a regular basis (many of the pieces were written especially for MCME). The anthology
brought together the composers who were born between 1970 and 1990. They are
the generation that defines today's portrait of new Russian music. The geography of
the project is wide — in addition to Moscow and St. Petersburg, the project features
composers from Bryansk, Kazan, Nizhny Novgorod, Perm, Rostov-on-Don, Tomsk and
Ulan-Ude. As a result, Sound Review covers works created in a variety of styles and
techniques, from minimalism to experimental electronic music. That is why it is a kind
of representative selection, a fairly advanced overview of the contemporary Russian
composers’ works that enables us to discern the leading trends of this age.

When compiling the albums, Victoria Korshunova, the ensemble’s director,
deliberately rejected both the chronological principle and the idea of stylistic unity
within one disc — each of them was formed on the basis of unexpected contrasts and
different approaches to musical material and understanding of the nature of creativity.
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Almost all the works were recorded in the presence of the composers and with their
direct participation (the ensemble communicated online with those who were abroad).
Thus, we can speak of interpretations endorsed by the composers, which is especially
important for contemporary music. Particularly noteworthy is the professionalism of the
ensemble members — not just the correctly played notes, but also their ability to reveal
a composer’s creative intention and realize it in the most convincing way (sometimes
an unexpected one even for the composer), their readiness for full-fledged co-creation,
their fondness for the process of exploring new sound worlds, and their burning desire
to convey this fondness to the audience.

All of the above qualities are also fitting enough to describe the art of Mikhail
Dubov, who recorded two solo albums for Sound Review. The first includes little-known,
mostly early works by the leaders of the musical avant-garde of the early twentieth
century, such as Ivan Wyschnegradsky, Arthur Lourié, Alexander Mosolov, Nikolai
Obukhov, Gavriil Popov, Leonid Polovinkin and Sergei Protopopov. Despite the different
creative styles, the contemporary ear senses a lot in common in their works, which is
not surprising — one way or another, almost all of them saw Alexander Scriabin as
their forerunner and were fascinated by the ideas of the futurists. According to the
pianist, he was attracted by “the sincere, fresh opuses, directed to the future — perhaps
an unrealizable one”. While the first Russian avant-garde artists were united by the
utopian urge to radically change the world and mankind, the second half of the century
was more about the acquisition of some higher, universal knowledge. Mikhail Dubov’s
second disc features works for piano, harpsichord and organ by Edison Denisov,
Sofia Gubaiduling, Nikolai Karetnikov, Arvo Péart and Valentin Silvestrov, as well as
composers of the next generation — Alexander Vustin, Vladimir Martynov, Dmitri Smirnov
and Vladimir Tarnopolski. Many of them, in their early years, were strongly influenced
by the Second Viennese School and, in particular, Anton Webern, and studied many
different styles and techniques that emerged in Western European music during the
time when the culture of Soviet Russia was separated by the iron curtain. After going
through a period of searching, each formed a unique style of his/her own. However,
the high concentration of the spiritual principle and humanistic ideals of creativity testify
to a deep kinship in the outlook of the representatives of the second wave of the Russian
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musical avant-garde, who revived the Association of Contemporary Music headed
by Edison Denisov. Looking back, it seems that the avant-garde principle itself — when
a work must necessarily represent something new and be self-valuable, regardless of
the so-called content — has never been fully perceived by the Russian composers, so it
is probably possible to speak about the avant-garde in Russian music with a significant
share of conditionality.

For the new generations, this principle is completely outdated. Considering that
only a decade ago, internet battles in the modern music forums between the so-called
avant-gardists and traditionalists were still relevant, today it becomes obvious that both
parties are based on traditions when they persistently follow any one style direction, —
and they are not so different from each other in this sense. It is less and less common to
speak about the style of this or that young composer - there is a feeling that the younger
a composer is, the more freedom he/she has to choose musical material, a technique,
or a direction, combining them in a way dictated by the concept of each specific work.

For the first time ever, the modern world is experiencing such a close mutual influence
of many different cultures and facing an immense number of possibilities that have
opened up before mankind. There are no “traditional values” anymore. Not because
we rejected them, but because everyone is free to choose values of his/her own. In
music, the same process is reflected in the gradual bridging of the gap between the
highbrow and accessible genres — the composers increasingly interact with electronics,

rock music, jazz, improvisation and other non-academic trends. The main thing now is
the conscious choice of material and the maximum individualization of all parameters
of a work. Unification of millions could be the composers’ highest achievement in the
days of Beethoven, but now they can only speak about their individual experience and
offer the audience to go through a similar one, addressing each member of the audience
personally. Probably because the hero of our time is the one who has succeeded in
knowing himself. And the composers, who always sense the deep request of society,
unmistakably serve it.

As for the listeners, co-creation is expected from them no less than from the
performers. The contemporary music listeners are those who are able to regard music
as an inner journey; who strive for self-knowledge and are ready to analyze their
reactions when they meet with the unknown, or, conversely, to track the internal response
to something familiar. The process of listening may not be analytical, but meditative and
trance-like (many of the pieces presented in the anthology are particularly disposed
to this), but this is also one of the ways to manifest creativity.

“My music is not that simple to be performed often. At the same time, it is not that
complicated to be postponed until the day after tomorrow. It is the nerve of today,
confusion of today, impulse of today,” Olga Bochikhing, a representative of the younger
generation of composers, said in an interview. This wonderful wording can be attributed
to all the heroes of Sound Review.
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