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CEPTEN MIMH

CTUNb HEBOCKPEEOB

Takoi 3puTenbHbI 06pa3 BOZHUKAET OT UTPHl TUMAHUCTA, KOMITO3UTOPA U apaHxuposmuka Cepres
JunuHa u pykoBopumoro uMm Tpuo. Heuro rpaHAMO03HOE, BHICOTHOE, MHOTO3TaXHOe, KOTAA HYXHO
3a/,uparTh rooBY, YTo6bl YBUAETH — YTO TaM HaBepxy. KoHeuHo, «<He6ockpe6y, Tpex e BCero, BLI3bIBaeT
accouuanuu ¢ AMepukou, HO BeAb AXa3-To U mpullen K Ham oTTyAa. [Ipaspa, ceituac n Mocksa crana
6LICTPO PACTU BBHICH, TOXE CTPEMACH CTATb «HEOOCKPeOHO». BOT 1 cTpouTenscTBo paoxa «Mocksa-
Cutu» ToXe yxe He 3a ropamu. Ho Tam Tonbko cTpoutcs, a Cepreit ye B 3ByKax Bo3Ben cBO10 «MockBy-
CuTu» Ha clleHe B MOMEHT UCTIONIHEHWUA UM HOBO KOHLeDPTHO nporpammsl «IllefeBprr pycckoit knac-
CMKM B AXa30BOil 06paboTke» (pap mbec u3 uyukna I.A. Yaiikosckoro «Bpemena ropa»). llonyunncs
HACTOAWUA PYCCKNIA CKa304YHBIN ropon HeGockpe6os. Arpa nuanuncra Cepres Xununa so6pana B cebs
MHOTMe JOCTUXEHUA MUPOBOTO MUAHW3MaA: MHOTOe B3ATO 0T Ockapa IIuTepcoHa (Kcratu, OH ABAAETCA
kymupoM Cepres), Ipponna aprepa n Apra TafTyMa, HO BCE 3TO 3aMelIaHO Ha KPEITKUX TPaANLMAX PyC-
ckowt poprenunanton wkonst (Cepreit Paxmanntos). [lannTpa nuanucra pacrnonaraer 60n1bmmm Ha6o-
POM XYZI0XXEeCTBEHHBIX IIPUEMOB U CPEJICTB BLIPAXKEHUA: OT MOLHElIel KKPYITHOMAHEIbHONY TeXHUKY
(oxTaBHAA U aKKOPAOBAs UTPa) A0 TOHYANLINX cePebPUCTO-6UCEPHBIX MTACCAXeN TEXHUKU MENKO.

Cepreit — macTep u3o6peTaTenbHeNUK GaKTyp U 6OraTHIL KONOPUCT, YMeTO MONb3YIOWMUIACA KaK
KOHTPACTaMu TEMIIOB (0T MeAJIEHHOTO A0 OLICTPEilIero), Tak U 3BYKOBOI HioaHCUPOBKOW (0T ¢op-
TUCCUMO [0 MnaHuceumo). Ho rnasHoe, moxanyi, He B TEXHUKE, @ B TOM, YTO MY3bIKaHT, UMeA B CBOEM
pemepTyape MHOXeCTBO TPOU3BEAEHWIL Ka30BO KIACCUKU, TaK HA3bIBAEMBIX CTAHAAPTOBY, CAeNa
PELINTENbHEIN U CMENbIiA LIAT B CTOPOHY, 06paTUIICA K 0TeUeCTBEHHOW My3bike U yOeAUTENbHO MTOKa3a,
YTO OHA CKpbIBaeT B cebe HeorpaHWYeHHbIE BO3MOXHOCTU Al HOBOTO, COBPEMEHHOTO MPOMTEHUA.
B T0 Bpems Kak 60NbUIMHCTBO €r0 KOJLEr IIeTYTCA BCaes 3a amepukaHuamu («Hy, uTo oHu Tam eme
HOBOT'O IPUAYMAIOT, YTOOL HAYaTh UM IIOAPAKATH?»), Cepreit BCTYIINA HA HOBY1O IIOA0POAHYI0 3eMILI0.
HeBonbHO BO3HUKIIA accOLMALUA C ORHUM YKe AaJIeKUM COOBITUEM, HUKAK He CBA3AHHBIM C MY3BIKOW.
B koHue 50-x B AMEpUKe LINW CEKPeTHbIE PAa3paboTKW MO CO3JAHUI0 aTOMHOW 6OMOBI, U 3T PaboTH
6bIIM 3aKOAMPOBAHEL IOJ Ha3BaHueM «MaHx3TTeH-poekT». TPyANNOCh HAA CNOXKHOM 3afayeit MHOTO
BLIZAOIWUXCA YYEHBIX, @ PYKOBOAUI BCEM apMeickuii reHepan I'posc. Tak BoT, Korpa Guauky IHpuko
®depmu, HaKOHel, YAal0Ch PaclieNnUTb AaTOMHOE AAPO, TO OH NOCNaJl FeHePany TelerpamMmy Clefyiouero
copepxanua: «MranbaHcKui MopennasaTens Bhicaanicsa B HoBom Ceere». Y Hamr Cepreii Toxe MoxeT
MocnaTh MOA06HYI0 Tenerpammy: «Pycckui Mopennasarens Bricaguics Ha "Hosoii 3emne"». KcraTu,
TaM MPOBOAMANCH HAlW AfepHble ucnbiTaHUA! TonbKO BOT HEU3BECTHO, KOMY TaKylo Tejerpammy
nockinars. Moxer, B MUHUCTEPCTBO KYNLTY I, YTO6LI 06paTUNM BHUMAHME Ha U3 PAAA BOH BLIXOAAILLEE
COOLITUE — POXAEHNE HACTOALETO PYCCKOTO /)Ka3a, MoA06HO pacilenie o AflepHOro Afpa — 0CBOOOX-
JleHa I'MraHTcKas sHeprus!

FOPHY MAPKHH,
Kxommo3urop, yaeH CK Poccun
2009 r.
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IIa3oBbie 06pabOTKM KNAaCCUYECKUX ONMYCOB BEAYT CBOW MUcTOPWio ¢ 30-X FOROB. B aHHans
ZKasa BolJa Ibeca, 3aMucaHHan opkecTpom Bennu I'yaMeHa (aparxupoBmuk Anek TeMmaToH), —
"Bach Goes To Town" - opHa W3 MepBLIX MMOMbLITOK B3aUMOAEWCTBUA AXKA30BOTO MY3ULUPOBAHUS
c 6axoBckum ctunem. B Poccun opkecrp Jleonupa Yrecosa He 6e3 ycmexa paboTan c TeMamu
YaitkoBckoro u Pumckoro-Kopcakosa. Bur-63nast Crana Kexrona, Byan Tepmana B CBOUX KOM-
MO3UUMAX UHOTAA UCIONb30BajAU TEMbI U3 KlacCUyecKux mpoussefeHuin. B 50-60-x ropax atu
TeHAEHLNU MONYYUIN Pa3BUTUE B TaK HA3bIBAEMOM «OapoKKo-Axase». BrpoueM, k koHuy XX Beka
B3aUMOZECTBUE 1)Ka30BEIX UAUOM U A3bIKA aKa,eMUYeCKOil My3bIKW CTano B 60NbUIMHCTBE CNyYaeB
JOCTATOYHO CTAaHZAAPTHLIM IIPUEMOM U MTPAKTUYECKU IMLINIIOCH TPUBKYCA HOBUSHEL.

Opxako HoBas pabora Tpuo Cepres ununa "Yaitkosckuit in jazz. Bpemena ropa" (apaHxuposka
H0pua MapkuHa) mokasana, YT0 UAef 0AXa3UPOBAHHOM KNACCUKU HE TONbKO He YMepIia, HO U CII0Co6-
Ha POXAATb OPON YAUBUTENIbHbIE Pe3YbTAThI.

Bo-mepBbIX, MOPa3UTeNbHO TOYHBIM OKa3anca BuOOp mbec. «BpeMeHa roaa» YankoBCKOTo — 3TO
pemepryap crapmux knaccos JIMII n mnapumx xypcos yuunuma. Bemm «3aurpannsie», mpuBbY-
Hble U JlaXke HeCKOJIbKO MPOCTOBATHIE [JlA KIIPOABUHYTHIX» MY3bIKaHTOB. HO 3TV mbeck BHe3amHO
06HAPYKMBAKT TaKy0 MY3bIKANbHY TNYOUHY U TaKy10 BO3MOXHOCTb CTUIUCTUUECKOTO Pa3BUTUS,
0 KOTOPHIX TPYAHO OLINO AaXe MOA03PEBATh.

Bo-BTOpPHIX, AKa30BLI GOPTENMAHHEI MENHCTPUM, 06pamasnch K KaMepHOW (ecnu He CanoH-
Hoit!) mysbike XIX Beka, MONyYaeT HACTONAbKO MOWHBI TBOPYECKUW UMIYJbC, UTO IO-HOBOMY
HauMHAOT paboTaTh €ro Ha MepPBLIN B3TNAA CTAaHAAPTHEIE GAKTYPHbIE U TAPMOHNYECKUE IPUEMBI.

B 3TOM IpOEKTe BCce HOBOE W HEOOLIYHOE TPUXOANT KaK OYATO OBl UBHYTPU UCTIONHAEMBIX IIPO-
u3BefleHMit. Yke B caMux TeMax YaitKOBCKOTO CTAHOBUTCA BO3MOXHBIM UX HOBasf rapMOHW3aLuUA.
Ho He 3a cyeT cTaHAapPTHLIX JI)Ka30BLIX aKKOP/I0B, a C MOMOILbI0 FAPMOHUYECKOTO A3bIKA MO3/HETO
poMaHTU3Ma 1 My3biku XX Beka, 060raieHHbIX A)Ka30BLIMU 3BYYAHUAMM.

Tlopa3uTenbHO TO, C KaKOii 1IETKOCTbIO W €CTECTBEHHOCTbIO Mbeckl N3 «BpeMeH ropay, HammcaH-
Hble B mocnepHeit Tpetu XIX Beka, MPUHUMAIOT B Ce6A CTUAM MOCIEAYIOWUX 3MOX — KA30BbIE U He
7)Ka30Bble — BIUIOTH /10 COBPEMEHHOW MOM- U Pok-My3biku («Ha Tpoiike).

OueHb UHTEPECHO U TO, KaK 3TW TEMbI ITOJIyYAl0T CBOE MY3bIKaJlbHOE Pa3BUTUE: NHOTAA OXUAAe-
Moe, a MHOT/a W HeT (BenukonemnHoe dyraro B «Bapkapone»). CnyyaoTcs u TeMGPOBLIE COPIPU3HL —
Menoaus «Bapkaponsi» y KoHTpabaca.

CaMBIM YAUBUTENbHBIM OKa3aica «Banbc 11BeTOBY — eAUHCTBEHHAA Mbeca He U3 «BpeMeH roaax.
3pech coeuHeHMe Pa3HbIX GOPTENUaHHBIX CTUEN — BIIOTh A0 «CTPaifia» — fano 3GdeKT 4yTh npo-
Huveckuit. Tak, HaBepHOe, IONYYMILOCD, ecn 651 UaNKOBCKUI BLPYT PELIni TOMTparh Ha Goprenua-
HO BMecTe co CKOTTOM [[)XONINNHOM B canyHe rae-uubyab B Cent-JIyuce unm Unkaro. Ho 8 2014 ropy!

TPUTOPUY LIECTAKOB, my3tikosen
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THE SKYSCRAPER STYLE

This is the image that comes up when one listens to the performance of pianist, composer and arranger
Sergey Zhilin and his trio. It is something grandiose, elevated and multi-storied that can be seen only if
you look up. Well, “the skyscraper” brings about an association with America, but then, it was America
where jazz came from. True, Moscow too is on the rise, striving to have its own skyscrapers. Construction
of Moscow City is not too far away. However, this is only a plan, while Sergey has already built the sound
version of his Moscow City in his new concert programme titled Russian Classical Masterpieces in Jazz
Interpretation (some of Tchaikovsky's pieces from The Seasons). It turned out to be a magical Russian
skyscraper city. Sergey Zhilin absorbed many achievements of world pianism: he learned a lot from Oscar
Peterson (Sergey’sidol), Erroll Garner and Art Tatum, all of this mixed with a solid foundation of Russian piano
music (Sergey Rachmaninoff). Zhilin possesses a variety of skills and techniques from powerful large-scale
elements (octave and chord passages) to exquisite small-scale vignettes.

Sergey is a master of intricate patterns and colourful touches who is able to resort to tempo variation
(slow to fast) and sound nuances (fortissimo to pianissimo). But what matters most is not the technique,
but the fact that the musician who has a multitude of the so-called “standards” at his disposal, made
a courageous step towards national music and demonstrated its unlimited potential for its modern
interpretation. While the majority of his colleagues still stick to the old did-Americans-come-up-with-
anything-new-for-us-to-copy approach, Sergey treads on new fertile soils. What comes to my mind is a
historic event that has nothing to do with music. The first atomic bomb was secretly developed in the late
'50s under the moniker of The Manhattan Project. General Groves supervised the complicated effort of
numerous prominent scientists. When physicist Enrico Fermi succeeded in atomic nuclear chain reaction,
he gave the general a coded phone call saying "The Italian navigator has landed in the new world, the
natives are friendly." Our Sergey could have made a call to say “The Russian navigator haslanded in the new
world.” By the way, it was there that Russian nuclear tests took place! The question is who could've picked
up the receiver. It could have been the Ministry of Culture that should pay attention to this extraordinary
event: the birth of real Russian jazz that, like nuclear fission, releases a powerful charge of energy!

YURI MARKIN,
composer, member of the union of Russian composers
2009
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Jazz arrangements of classical opuses date back to the 1930s. The jazz annals include the fugue Bach
Goes To Town recorded by the Benny Goodman Orchestra (arranged by Alec Templeton), which was one of the
first attempts of combining jazz performance and the style of Bach. In Russia, the Leonid Utesov Orchestra
quite successfully adapted Tchaikovsky and Rimsky-Korsakov themes for jazz. The big bands of Stan Kenton
and Woody Herman occasionally used classical music for their compositions. In the 1950s-1960s, these trends
were further developed in the so-called baroque jazz.

By the end of the 20th century, the interaction of jazz idioms and the language of classical music became
a commonplace and standard technique and lost its feel of freshness and novelty. However, the program of
Sergey Zhilin Trio Tchaikovsky in Jazz. The Seasons arranged by Yuri Markin demonstrates that the idea of
“classical music in jazz” is still alive and able to produce unexpected results.

First of all, the choice of pieces is amazingly appropriate. Tchaikovsky's Seasons is included in the
repertoire of elementary and secondary music schools. These pieces have been played thousands of times and
are considered by sophisticated musicians as simple ones. All of a sudden, these pieces disclose unexpected
immense musical depth and impressive stylistic development.

Secondly, when addressing the chamber (not cup-and-saucer!) music of the 19th century, the jazz piano
mainstream receives such a powerful creative impulse that its usual texture and harmonic techniques start
to evolve in a new direction.

Inthisproject,everythingnewandunusualseemstocomefromtheinsideofthemusic. Anewharmonization
of Tchaikovsky's themes becomes possible with the help of a harmoniclanguage of late romanticism and music
ofthe 20th century enriched byjazz chords. It isamazing hownaturally and easily the pieces from The Seasons
writteninthelate 19th centuryabsorbthestylesofalaterera-fromjazztomodernpopandrockmusic (Troika).
These themes also receive a new musical development, which sometimes comes as expected and sometimes
as absolutely surprising (a magnificent fugue in Barcarolle). Timbre surprises are also here, for instance,
a doublebass playing the melody of Barcarolle. Waltz of the Flowers, the only piece that does not belong to
The Seasons, appears to be the biggest surprise. A combination of different piano styles, including stride,
produces a slightly ironic effect. This is what could have happened if Tchaikovsky suddenly decided to play
the piano together with Scott Joplin in a saloon somewhere in St. Louis or in Chicago, but in 2014.

GRIGORY SHESTAKOV, musicologist
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1. IEKABPbB. CBATKH

2. THBAPB. YV KAMEJIBKA

3. MI0Hb. BAPKAPOJIA

4. MAPT. TIECHSI JXABOPOHKA

5. OKTABPb. 0CEHHAA ITECHA

6. ATIPEJIb. IIOACHEXXHUK

7. BAJIbC IIBETOB 13 BAJIETA «I[EJTKYHYMK»
8. ®EBPAJIb. MACJIEHMIIA

9. HOSIBPb. HA TPOMKE

Tpeku NeNe 1, 2, 3,5, 6, 7,9 — obpaborka H0. MapkuHa,
apaxuposka ana Tpuo Ceprea ununa

1. DECEMBER. CHRISTMAS

2. JANUARY. AT THE FIRESIDE

3. JUNE. BARCAROLLE

4. MARCH. SONG OF THE LARK

5. 0CTOBER. THE AUTUMN SONG

6. APRIL. A SNOWDROP

7. WALTZ OF THE FLOWERS from The Nutcracker
8. FEBRUARY. CARNIVAL

9. NOVEMBER. TROIKA

Nos 1, 2, 3, 5, 6, 7, 9 — treatment by Yuri Markin,
arranged by Sergey Zhilin

000 «®OHOT'PA® RECORDS», 2009

PYMMA KOMMAHWA
n n
1] N

ENTERTAINMENT LIGHTSSOUND RECORDS JAZZ BAND

3amnch 1 CBepieHMe:
crymms «®OHOTPA® RECORDS»
15.08.2008 - 30.08.2008

3Bykopexwuccep 3anucu — C. Bonkos
Ceznenue, macrepuHr — 0. BorgaHos
IInzaiix — Y. Kptokos

Recorded
at "FONOGRAF" studio
15.08.2008 - 30.08.2008

Recording director - S. Volkov
Sound production, mastering - U. Bogdanov
Design - I. Kryukov

B ohopmnenum 06n0xKu ucronb3osaHa kapruxa ocrasa Kan6orra
«JloXANUBLIN AeHb B BaTuHbONbLCKOM KBapTaney, 1877 r.

Ten/daxkc: (495) 225-3092
www.sergeyzhilin.ru
www.jazz-band.fonografgroup.ru
e-mail: fonograf@fonograf.org
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