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HenmaBHee uccienoBaHue yyeHbIX ba3ebCKOro yHUBEpCUTETA TTIOATBEP-
oo mpenckasyeMbiii ¢pakt: B 2020 romay J0aM CTaau CraTh 60Jbie —
u xyxke. Onpra Ileperatbko u CeméH CKUTMH 0O6paTUIM CBOU GECKOH-
LlepTHble KapaHTMHHbIE MeCSIbl B CAMbIi YMECTHbBIN B TaKOV CUTyaLUU
apredakTt. Anbb6om «IlecHu nyst Maitu» MOMOKET MPeBPaTUTDh JIMIIHUI
yac CHa, MO CTAaTUCTUKe TMOSBUBLIMIICS Y JIIOAel, B HacJlakIeHle 3BY-
KOM U TeM CaMbIM YIYYIIUTbh KaUeCTBO OCTAIbHbIX UaCOB, TPOBEAEHHBIX
¢ Mopdeem.

OTo 1 XyI05KkeCTBEHHOe ITPOou3BeAeHIe, M CaMblii HACTOSIINIA MHCTPY-
MEHT Tepanuy — MpuueM He TOJbKO IJis MiafeHIleB. Hemapom onHa
M3 JIy4IINX KOJablbenbHbIX, «Guten Abend, gut Nacht» Bpamca (N2 17),
HaI/CcaHa YeJoBeKOM, Y KOTOPOTO He ObLIO JieTeil, 3aTo, MPeAIIoa0XKMI-
TeJIbHO, OBIJIO AITHO3 — PACCTPONMCTBO AbIXaHMUSI BO BpeMs cHa. A s
camoir Onbru IlepeTsaThbKO paboTa Hafd aabOOMOM CTajia elle U pemneTu-
1Meil peaJibHOTO MaTEPUHCTBA: BCKOpe IOC/Ae 3alMUCU Y Hee POAUIach
J0Yb.

KonpibenbHast — 9To OAMH U3 ApeBHENIINX XaHPOB (POJIbKIOpa U 3TO
repBasi My3bIKa, KOTOPYIO CJABIIIUT MaJIeHbKUII yesoBeK. Pycckoe ¢i0BO
«KOJIbIOeIbHAsT» TTPOUCXOAUT OT IJIarojia «KoJbloaTh», TO €CTh KojebaTh,
KavyaTb. MepHOe ABVKeHMe JII0JbKY BOLJIO B PUTMMUKY ITOUTU BCEX KOJIbI-
6e/IbHBIX Ha CBeTe, CTMJIMCTUUECKH cOMmKast Ux ¢ 6apKaposioii — My3bl-
KOI1 Kauarouieics: Ha BOJe JIOJKN.

3ab6aBHO, HO, CTPOT'O TOBOPSI, KOJIbIOEIbHBIE OTHOCSITCS K pa3psiay Tpy-
noBoro (GoJIbKIOpa — OHU TPEOYIOT TPYya OJHOTO YeJioBeKa PaAy IMOKOSsI
JIPyTOTO. A 3TO — OJHO M3 BEPHBIX MMPOSIBIEHN J1I06BU. Herapom «KOJIbI-
6aTb» U «IOJIbKa» Tak OIM3KMU HOHETUUECKY (M Iaske 110 ABVMKEHUSIM I'y0)
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K «JTIOOUTb», «JII00TI0» — Kak 1 aHrnuiickoe lullaby. be3ycinoBHas 11060Bb —
TO, YTO 3aJI0KEHO B TeHETMYECKOM KOJe sKaHpa KOoJIbIOeTbHOI, U TO, UTO
HarosHseT abb6om Onbru IlepetsaTbko u CeméHna CKUTMHA.

Mys3bIKajbHasT 3HEpPrys, 3ByKOBOJ TMITHO3 B KOJIBIOETbHBIX OOBIYHO
MPeBIMPYIOT HaJZ CMbICJIOM — CKUTMH TOBOPUT, UTO Kaxkaasi Cieaylo-
11as1 ecHsI aJibboMa Morvia 661 ObITh TTePEeBOIOM IPeIbIAYIel Ha APYToii
s13bIK. ECTh, nipaBaa, TporaTeabHble UCKIIOYEHMS: B 3HAMEHUTOM KOJIbI-
6enbHOI, mpumnucbiBaemoit Mouapty (N2 1), miaieHell rojiyobix KpoBeit
CIIPAUIMBAET, UTO 32 B3J0XU JOHOCSTCSI U3 KOMHATbhl TOPHUYHO, — U CJIbI-
IIUT B OTBET: «[IpuaeT Bpems — y3Haelllb».

BcTpeuaroTcst u 6ojiee coXKHbIE TEeKCThI. Ilocpemu BceoOrieir 6aro-
CTU ¥ YMUPOTBOPEHUS C/Ie30TOYAT HECKOIBbKO MMHOPHBIX KOJbIOETbHBIX,
Harnpumep, JIBopskaka (N2 4), 'epmBmHa (N2 10) 1 oco6eHHO YaiiKOBCKOTO,
HamMcaBIlIero, HaBepHoe, CaMyl0 IEeMSIINYI0 KOJIbIOeTbHYI0 B MCTOPUU
(N2 20). Bo3MOXXHO, I€JI0 B TOM, UTO MHOIIA KOJIbIOeIbHAsI — He CTOJbKO
Mpo pebeHKa, CKOJIbKO TMPO MaTh. YCHIIIISIS MJIaJleHIla, YCTaBlIas Mama
BIIEpBbIE 3a BeCh JIeHb OTBJIEKAETCS OT OBITOBBIX 3a00T ¥ CMOTPUT BHYTPb
ce6s1. MaJIbIII CTAHOBUTCS €€ JIyUIITMM IICMX0TepParieBTOM: 9TO CAMbIii 67113
KUIi el 4eJI0BeK — U B TO XK€ BpeMs YejIOBeK, MoKa ellle He BOCIIPUHMUMAI0-
muii CMbICI. IMEHHO TaKOMY MOJIYAIMBOMY C/TYIIATEI0 MOXKHO TTOBEIATh
Bce. Hegapom nmpeBHeitmme GoabKIOpHbBIE KOTbIOETbHbIE MHTOHAIIMOHHO
63Ky TutadaM. IIpyu 9TOM Bce CBOM TOPeCTM M CTpaxyu MaTh BbIpaskaeT
OCTOPOYKHO, TUXO, TOJ IPUKPBITMEM HEKHOTO YOAIOKMBAHMUS — UTOOBI
He pa3oyauTh AuTs. Takasi MICKPEHHOCTh BTOPOTO IUIaHA, SKMBYIIAST TIO[
3aMMUTOM (PYHKIMOHATBHOIO IpeaHa3HauYeHMsl KOJIbIOeIbHO,— HaBep-
HOe, cCaMoe 3aMeyvaTesIbHOe, YTO [104apUJl YeJIOBEKY U KYJIbTYpe STOT JKaHP.

OueBMIHO, YTO OH — OAVH M3 CAMbBIX MHTEPHALIMOHATbHBIX B MY3bIKaJIb-
HOM MCKYCCTBe. B fyxe MyIIKMHCKOM «BCEMUPHOI OT3bIBUMBOCTI» B ajlb-
6ome cobpaHbl 7 HEMEIKMX KOJbIOeTbHBIX, 3 PYCCKUX, M0 2 (ppaHIy3CKUX,
aMepMKAHCKUX, UTATbSTHCKMUX M OpasmIbCKMX, a TAKKe YelllcKas, MCIIaH-
CKasl, KUTaCcKas u SmoHcKast. DMHaIbHbBIN IeBITUMUHYTHbIN TpeK («KoJibi-
6eyibHAsi MAHTPa») CTAHOBUTCSI 3aKOHOMEPHBIM MTOTOM 3TOV ITAaHOPAMBI,
obpamasi ee B MOTEHIMAIbHYI0 6€CKOHEUHOCTD: IJIaBHbIE MaTepPUHCKMeE
C70Ba 37€eCh 3ByvyaT Ha 16 s3bikax. mesi, My3bika U TEKCT MpUHAAIEKAT
COaBTOpaM ajbboMa, KOTOpble TAKMM 06pa3oM MPUYACTUINCH MHOTOBE-
KOBO# TpaguLIy U Jaxke 3ar/iTHY/IM B CAMYIO ee TJTyOMHY: ITepBbIe KOJIbI-
6esIbHbIE HOCMJIM XapaKTep Marmyeckoro 3aKJAMHAHMUS, TO eCThb, TI0 CyTH,
6T MaHTpamu. Ciymiast 9Ty KOMITO3MIIMIO, JIOBUIIIL ce6s HAa TOM, 4TO
OCHOBHAsI (PYHKIIMS JKaHPA — YCHIITUTD — IIPEBPAIIAETCS U3 XyIOKECTBEH-
HOJi YCJIOBHOCTM B peayibHOCTh. MbI, KaK B JOOPBIX CKa3Kax, IMPoJieTaeM
Ha Mecsl1le Haf, CIIAIei IIaHeToM U IoeM «6ar-06aii» BCcem 4aCOBBIM IT0S-
caM, BCEM JIeTSIM — SKMBYIIMM PSJIOM C HAMM U B HAC CaMMX.

Spocnae Tumoees

Onbra IlepeTsaTbKO, COMPaHO

Onpra IlepeTsiTbKO, OJHA U3 CaMbIX BbIJAIOIIMXCSI OMEPHBIX MMEBULL CBO-
ero MOKoJIeHUs1, Mpuobpesia MeKTyHapOIHYI0 M3BECTHOCTD IOC/Ie Io6ebl
Ha IIPecTM>KHOM KOHKypce Operalia, yupesxkxgeHHom Ilnacumo JTOMMHTO.
C Tex mop OHa SBJSIETCS MOCTOSIHHBIM TOCTEM ITOUYTU BCEX BaKHEMIIMX
OTIEpHBIX TeaTPOB, KOHIIEPTHBIX 3aJI0B U ¢ecTuBasei, Bkiawouas Jla Ckarna,
bepanHCKYI0 TOCyZapCTBEHHYIO orepy, KoposieBckuii OIepHBbIii TeaTp



Koseurt-T'apmen, Bosbinoit TeaTp, MeTpomnoanuTeH-omnepa, ¢ecTuBalIb
B JKc-aH-IIpoBaHce, BepnuHckyio dunapmonnio, TeaTp Ha Ennceiickux
ITonsax, Teatp KosioH 1 MHOTUMeE Apyrue.

YHUKAJIbHO MMPUTATATENbHbIN TOJIOC U ClleHn4Yeckoe MmacTepcTBO Onbru
[TepeTSITBKO IMO3BOJISIOT €if MCIIOJHSATh CaMble pa3sHOOOpa3HbIe oOmep-
Hble MapTuM, Kak KOMUUeckKue, Tak M Tparuuyeckue. [leBuiia COTpyaHM-
Yyajia C U3BECTHENMIIMMHU pexkuccepaMiu U AUpPUsKepaMu COBPeMeHHOCTH.
Cpenu ee cambIX M3BECTHBIX TBOpUYeCKMX mapTHepoB Kupumn IleTpeHko,
3youn Merta, Banepuii I'eprues, I0puii TemupkaHos, JIopua Maa3ejb, Ajlb-
6epro [I3enna, Danuasnb bapen6oiim, Imutpuii YepHsakos u Pobep Jlenask,
Ybsl yCIIelIHas IOCTaHOBKa oIepbl CTpaBuHCKOro «Conoseli» B TOPOHTO
B 2009 roay noATBepaAnsIa ee 3Be30HbI CTATyC.

Boictyrienue Onbru IlepeTsITbKO Y MOAHOXMS JiideneBoit OaIrHu
0 Cay4yaro npa3gHoBaHus [JHS B3TUS BacTuamumy NpuBIIeKIo ayauTOPUIo
B 600 TBICSY Ye/IOBEK U MEXKIYHAPOOHYIO TeleayaUTOPUI0 B HECKOJbKO
MMWUIMOHOB 3puTeseil. IleBuila BBIMYCTWIA IIeCTh aJbOOMOB Ha Sony
Classical, mony4uBIIUX TIpU3HAHME KPUTUKOB, U TIOJyUMJIa MHOKECTBO
MPeCTMKHBIX Harpam, B ToM umciae OPUS Klassik (2018), ECHO Klassik (Jrya-
NI COMbHBIN anbboM, 2015) u mpemuio mmeHu ®paHko AOGOBSITH OT UTaA-
JIbSTHCKMX MY3bIKQJIbHBIX KPUTUKOB.

Onbra IlepeTtaTbko pomwiack u Beipocsia B CaHkT-IleTep6ypre. CBoit
MY3bIKaJbHbBIN MyTh HAUaJa C IeHUS B JETCKOM Xope MapuMHCKOro Tea-
Tpa. [loayuuB AUMIIIOM XOPOBOTO OUPWXKEpPa, OHA MPOAODKUIA YIUTHCS
MEeHMI0 B BepaMHCKON BBICIIEN IIKOAe MY3bIKM MMeHM XaHca Jiciepa,
omepHo¥ cTyauu ['amMOyprckoi rocymapCTBEHHOV oOIepbl M AKagemMun
«Poccuamana» B ITesapo (Uranus).

®orto: Ixxenundep Agnep / Photo by Jennifer Adler




CeméH CkuruH, oprenmaHo

Cemén CxurmH pomwicsa B JleHMHrpazae. BbIYCKHMK M 3aTeM aclMpaHT
JIeHMHTpaAiCKOM TOCyJapCTBEHHOJM KOHCEPBATOPUM MO KIAcCy KamMepHOTo
aHcaMOJIs ¥ aKKOMITaHEMEHTA, B 1975 romy oH cras mobenutenemMm MexkmyHa-
POIHOTO KOHKypPCa aKKOMITAaHMATOPOB B P1o-me->KaHeipo, UTO OTKPbIIO eMy
IyTh HAa MEeXTYyHApPOAHYI0 KOHIIEPTHYIO clieHy. CBOIO Tearormueckyro aesi-
tesibHOCTb CeMéH CKurMH Havas B [Ipesaene, rae ¢ 1978 o 1981 6bu1 mpodec-
COpOM II0 KJIacCcy akkoMIlaHeMeHTa B Boicieli mkosie My3biku uMeHu Kapia
Mapuu ¢on Bebepa. C 1990 roga — mpodeccop 1o Kiaaccy akKOMIIaHeMeHTa
U MHTepIpeTanyy Boiciei mKo/ibl My3bIKM MMeHM 'aHca Jdiiciepa (bepnauH).

CeméH CKUTMH - MHULIMATOP VHUKAJIbHOM IO 00beEMY M pasHOoOpa-
suto auckorpabum. Ha EMI, Philips, BMG v Opyrux BeAyIIMX MYy3bIKajib-
HBIX JIeib/1ax, ¢ TakuMu conmctamu Kak Cepreit Jleiipepkyc, Hyuna ®ounse,
Huua Paytno, Buonera Ypmana, Onbra bopoanna, Bnagyumup YepHoB u py-
e, OH 3aImiCca MOJIHOe coOpaHye KaMepHO BOKaIbHOM My3bIkKM Mycopr-
ckoro, YainkoBckoro, [nnHku, PaxMaHNMHOBA, a Takke OTAe/NbHble KOMIIAKT-
IVcky pomaHcoB bopoauHa, [Japromeikckoro, Inmnapa, llloctakoBuya, Bepau,
Barnepa, 3a uto 6611 yaocroeH Gramophone Award 1995 v Cannes Award 1996.
Cerogxs CeméH CKUTMH OTHOCUTCSI K YMCITY CAMBIX aHTKMPOBAHHbIX U TIPU-
3HAHHBIX MacTepPOB aKKOMITaHeMeHTa. Ero TBopueckue mapTHEpPbI — MeBIIbI
MMPOBOTO YpOBHS, Takue Kak Omad Bap, Aumpeac IlImuar, Po6ept Xos,
[Mepwn lTynep, SdHAPUK BOTTpUX.

ITpodeccop CeméH CKUTMH MOCTOSIHHO ITPOBOIUT MacTep-KIacChl B Bey-
mux KoHcepBaTopusx [epmanum, Tommangumu u CIIA. CeméH CKUTUH —
XYIOXXECTBEHHbIV PYKOBOAUTEIb MYy3bIKaJbHOTO (decTuBaisi B JIpe3meHe
U BUlle-TIpe3UIeHT U XYI0XKeCTBeHHbI pPYyKOBOAUTEIb bep/MHCKOro cajsioHa.

®orto: Ixxenundep Agnep / Photo by Jennifer Adler
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A recent study by scientists at the University of Basel confirmed this
understandable fact: in 2020, people slept more — and worse. Olga
Peretyatko and Semjon Skigin used their quarantine months of cancelled
concerts to create the most called-for offering of art in such a situation.
The album Songs for Maya will help turn the extra hour of sleep that people
now have, if we believe the statistics, into enjoying sound and thereby
improving the quality of all the hours we spend with Morpheus.

This is both a work of art and a real therapeutic tool — and not just for
infants. It is no wonder that one of the best-loved lullabies, Guten Abend, gut
Nacht by Brahms (No. 17), was written by a man who had no children, but
allegedly had apnea, a breathing disorder activated during sleep. For Olga
Peretyatko, work on the album was also a rehearsal for actual motherhood:
soon after the recording was completed, she gave birth to a baby girl.

Lullaby is one of the oldest genres of folklore and often the first
music a little person hears. The Russian word “kolybelnaya” comes from
the verb “kolybat”, which means “to rock” or “to swing”. The measured
movement of a cradle matches the rhythm of almost all lullabies in the
world, stylistically bringing them closer to a barcarolle, the music of a boat
swaying on water.

It’s interesting that strictly speaking, lullabies belong to the category of
labor folklore, as they require one person’s effort toward the achievement
of another person’s rest. Thus, this is also one of the true manifestations
of love. It’s not for nothing that “lull” and “love” are so phonetically close
(even gauged by lip movement). Unconditional love is what lies in the very
genetic code of the lullaby genre, and it is what fills the album recorded by
Olga Peretyatko and Semjon Skigin.

MEAOAWUSI



Musical energy and sound hypnosis in lullabies usually prevail over
meaning. Skigin posits, that each song on the album could be a translation
of the previous one into another language. There are, however, touching
exceptions: in the famous lullaby attributed to Mozart (No. 1), a blue-
blooded baby wonders about the sighs coming from the maid’s room and
hears in response: “The time will come — you will find out”.

There are also more complex lyrics. In the midst of gentleness and
pacification, we encounter several lullabies in minor: Dvordak (No. 4),
Gershwin (No. 10), and especially Tchaikovsky, who wrote probably the
most poignant lullaby in history (No. 20). Perhaps, the matter at hand is
that a lullaby is, at times, not as much about a child as about a mother. As
a tired mother lulls her baby to sleep, she is distracted from her duties and
looks inward for the first time during the course of a day. The child morphs
into her ultimate psychotherapist: this is the person closest to her and,
at the same time, a person who does not yet perceive meaning. She can
confide anything to such a receptive listener. The oldest folk lullabies are
intonationally akin to weeping. Simultaneously, a mother is able to express
the fullness of her sorrows and fears mindfully, quietly, under the guise
of a gentle lulling — she doesn’t want to wake her child. Such a secondary
embodiment of sincerity, existing right under the protective layer of the
functional purpose of lullaby, is arguably the most remarkable aspect that
this genre gave to mankind and to culture.

Lullaby is obviously one of the most international genres in the art of
music. In the spirit of the Pushkin “worldwide response”, the performers
collected seven German lullabies, three Russian ones, two French,
American, Italian and Brazilian ones, as well as Czech, Spanish, Chinese,
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and Japanese ones. The last nine-minute track is a natural result of
this panorama that turns it into potential infinity: a mother’s primary
words are spoken here in sixteen languages. The co-authors of the album
have originated the concept, music and text and thus entered into the
centuries-old tradition, probing its very depths. The first lullabies were
a kind of magic spell; in actuality, mantras. Listening to their collection,
you catch yourself experiencing the main function of the genre, the lulling
of one person of another to sleep, transformed from artistic convention
into reality. Just like in good fairy tales, we find ourselves cradled in the
nook of the crescent moon, soaring over a sleeping planet, singing hush-
a-bye to every time zone, to all the children surrounding us and to the
child in ourselves.

Yaroslav Timofeyev

Olga Peretyatko, soprano

Olga Peretyatko, one of the world’s most sought-after sopranos, made her
international breakthrough after winning Placido Domingo’s prestigious
Operalia Competition. Since then she has been a regular guest at nearly all
most important opera houses, concert halls and festivals, including La Scala,
Saatsoper Berlin, Royal Opera House Covent Garden, The Bolshoi Theatre,
The Metropolitan Opera, Aix-en-Provence Festival, Berlin Philharmonic,
Théatre des Champs-Elysées, Teatro Col6n, and many others.

The uniquely compelling voice and stage presence allow Ms. Peretyatko
to interpret a wide range of operatic roles from humorous to tragic. She
has collaborated with the most renowned stage directors and conductors
of our times. Her most notable artistic partners include Kirill Petrenko,



Zubin Mehta, Valery Gergiev, Yury Temirkanov, Lorin Maazel, Alberto
Zedda, Daniel Barenboim, Dmitry Tcherniakov, and Robert Lepage,
whose acclaimed 2009 production of Stravinsky’s Le Rossignol in Toronto
confirmed her star status.

Ms. Peretyatko’s performance under the Eiffel Tower for the Bastille
Day celebrations has attracted a live audience of 600,000 people and an
international TV audience of several million viewers. She has released six
critically acclaimed albums on Sony Classical and has received numerous
prestigious awards, including OPUS Klassik (2018), ECHO Klassik (Best Solo
Album, 2015), and Premio Franco Abbiati della Critica Musicale Italiana.

Olga Peretyatko was born and raised in St. Petersburg, Russia and started
her musical journey singing in the children’s choir of the Mariinsky Theatre.
Having earned a performance degree as a choir conductor, she went on
to study singing at the Hanns Eisler-Hochschule fiir Musik in Berlin, the
opera studio at the Hamburg State Opera, and the Accademia Rossiniana
in Pesaro, Italy.

Semjon Skigin, piano

Semjon Skigin was born in Leningrad (now again St. Petersburg’). He
studied at the Leningrad State conservatory. In 1972 he appeared as soloist
with the Leningrad Philharmonic, and three years later he won first prize in
the international competition for piano accompanists in Rio de Janeiro. His
expertise as a song accompanist is documented on countless CDs, of which
the series Great Edition of Russian Songs (with all the songs by Tchaikovsky,
Mussorgsky, and Glinka) is particularly noteworthy. This series was awarded
the Gramophone Award 1995 and the Cannes Award 1996. Semjon Skigin’s

®orto: Ixxenundep Agnep / Photo by Jennifer Adler




activity as a teacher led to his appointment as guest Professor from 1978
to 1981 at the Carl Maria von Weber Musikhochschule in Dresden. Since
1990 he has been Professor of Song Accompaniment at the Musikhochschule
“Hanns Eisler” in Berlin. In addition he regularly gives master classes at
leading conservatories in Germany, Holland, and the U.S.A.

Semjon Skigin is nowadays one of the most sought-after song
accompanists, and appears in all the great concert halls of the world,
accompanying prominent singers, such as Olaf Bar, Cheryl Studer, Robert
Holl, Olga Borodina and Sergei Leiferkus. Professor Skigin is Artistic
Director of the music festival at Theaterkahn in Dresden, as well as Vice
President and Artistic Director of the Berlin Salon.
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