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THE ENCHANTRESS
Operain 4 acts
Music by Pyotr Tchaikovsky
Libretto by Ippolit Shpazhinsky

Creation History

The Enchantress, a drama by Ippolit Shpazhinsky, was stage in the autumn of 1884 at
Maly Theatre in Moscow. The roles were played by famous actors of the time: Kuma by Maria
Yermolova, the Princess by Glikeria Fedotova, and the Prince by Konstantin Rybakov. The
play was a great success with the Moscow audience. Tchaikovsky’s brother Modest visited one
of the performances in early 1885 and being impressed with what he saw he told the composer
about the performance and a spectacular scene of the meeting between Kuma and Young
Prince. Having read the text of the play, the composer was also deeply thrilled with the scene
mentioned by his brother and sent a letter to the playwright Shpazhinsky asking him to write
an opera libretto. Shpazhinsky responded that he had been seeking to meet the composer for
a long time and would love to collaborate with him like with no one else. After meeting the
dramatist in person, Tchaikovsky could not stop thinking about the idea of the opera although
he was very busy working on his programme symphony Manfied. He had scarcely finished it
in late August of 1885 when he immediately proceeded to the first act of The Enchantress. A
year later, a draft of the opera was finished. On 19 September, 1886, Pyotr Tchaikovsky began
to work on the instrumentation and completed it in Maidanovo (near the town of Klin) on
6 May, 1887.

The first performance of the opera took place on 20 October, 1887, at the Mariinsky
Theatre in Saint Petersburg and was conducted by the author; a little later, on 14 December, it
was performed in Tiflis and conducted by Mikhail Ippolitov-Ivanov, and on 2 February, 1890,
at the Bolshoi Theatre in Moscow and conducted by Ippolit Altani.

Unlike the success of the play, the opera had to face serious misunderstanding of both
the audience and music critics. Although the original score of the opera was shortened and
altered before its performance at the Mariinsky Theatre in Saint Petersburg, among other

shortcomings of the piece, it was stated that the libretto was overloaded with detail. The
composer himself was blamed for excessive symphonisation of the musical texture.

The opera was performed in Saint Petersburg only 12 times (the last one was on 12
October, 1888). After its Moscow staging of 1890, the opera was not performed during the
composer’s lifetime.

Only in the 20th century, conductors and directors of music theatres began to turn to 7he
Enchantress more frequently.

Synopsis

Guests come in flock to the house of beautiful Nastasya, nicknamed “Kuma”, a keeper
of a wayside inn at a crossing of the Oka River — the whole Nizhny Novgorod rings with her
famous courtesy and hospitality. The townsfolk gather here to make merry, have some wine
and have a rest. That is why the wives of Nizhny Novgorod call her ‘enchantress’” and set a
rumour around that she is a witch and cast spells on other women’s husbands. An old deacon
Mamyrov also dislikes Nastasya’s life. The guests’ revelry, the hostess’s wealth, and her power
over common people sicken him. At the deacon’s instigation, Prince Kurlyatev, the Grand
Prince’s deputy in Nizhny Novgorod, comes to Nastasya in order to drive the gathering away
and demolish the inn. However a sly and pleasant hostess knows how to soothe a menacing
visitor with her endearing words and tender look, and most of all with her beauty. The Prince
gives in to her charm, lets her sit him down at the table, accepts a cup of expensive wine, and
having drained his goblet gives Nastasya a ring from his finger. Wishing to teach Mamyrov,
Nastasya advises Prince to make the deacon dance with the jesters. Mamyrov cannot help but
obey. The merrymaking at Kuma’s place goes on.

Princess Yevpraksiya, the Prince’s spouse, is sad and lonely. She calls Mamyrov and asks
him where her husband is. Taking vengeance on the Prince and Nastasya for his humiliation,
the deacon accuses them of intimate connection. The insulted Princess tries to hide her
turmoil and offence before her son Yuri and, for a short while, she manages to convince him
that nothing bothers their family. In the meantime, Mamyrov sends Payisy, a vagabond in the
guise of a monk, to the inn to watch over Kuma.



The Prince returns home and invites his wife to have a conversation about their son’s
future wedding, but instead the Princess changes the subject to speak of her husband’s
‘cheating’ with a common woman. The Princess urges her spouse to remember of his duty
and threatens to complain to the elder of the Lavra. In response, the Prince threatens her with
taking the veil.

A vengeful crowd rushes into the yard of the Prince's tower pursuing one of the Prince's
people for excess and asking Prince Yuri known for his equity to judge. Mamyrov demands
that the rebels be punished. However Yuri takes the people's side. The Princess reproves her
son for intruding in his father's affairs, while monk Payisy who arrives just in time informs
her that the Prince is at Kuma's place again. Giving way to her despair, the Princess tells Yuri
about her husband's infidelity. Yuri swears to avenge for his mother and kill Kuma.

The Prince arrives to Kuma's inn and declares his feelings for her. First gently, then
threatening, he inclines her to intimacy, but Nastasya would rather commit suicide than let
the Prince take her as she is in love with another. Furious Kurlyatev leaves promising to have it
his own way. As Nastasya sees him off, she ponders on this unexpected misfortune and thinks
of the one her heart belongs to — Prince Yuri. Soon her friend Polya appears to tell her that
Yuri promised to kill the rival in love and that he is already on his way, which means Nastasya
needs to be protected. But the young woman refuses her help — she will meet the young prince
alone.

Having put out the lights and left the door unlocked, Nastasya waits for her killer's
coming and soon hears his footsteps. There comes Yuri with his valet Zhuran. Looking for
Kuma, they enter her bedroom. Struck the woman's beauty, Yuri is unable to deliver a fatal
blow and drops his dagger. Nastasya tells him that she was slandered — the Prince will never
possess her — and make a declaration of love to Yuri. Her sincerity, defencelessness and power
of passion awake a reciprocal feeling in the young prince's heart.

The young couple decides to flee the town as they know that they do not belong here. Yuri
makes ready for escape while Nastasya waits for him in the woods. This is where she meets the
Princess disguised as a wanderer who comes with poison she took from a medicine man for
the enchantress. Betraying Kuma's trust, the Princess she gives her a scoop of poisoned water

and disappears. Enters Yuri — the lovers must be in a hurry. But Nastasya is unable to walk.
She gets weaker and dies in the arms of his intended. Yuri is in despair. He does not realise
what has happened. The Princess appears and confesses what she has done saying she could
not allow the union of the young prince and the enchantress. The Princess orders her servants
to throw Nastasya's body into the river. The inconsolable young prince curses his fate — he
will never be happy again. The Prince who tracked down the runaways arrives and tells his
son to return Nastasya to him. Yuri says that she is dead. The Prince does not believe him
and stabs his son in a fit of anger. A tempest begins. Left alone, the Prince is too late to realise
what he has done. Horrible visions haunt him. The filicide sees blood everywhere. Unable to
withstand his torments, the Prince drops unconscious.

YAPOJENKA
Oriepa B 4-X IeCTBUSIX
Mys3bika [1.M. YaiikoBckoro
JIu6perro 1.B. LlInaxnHcKoro

HWcropus cos3nanust

Hpama Unnosuta Bacunbeuua LlnaxuHckoro «Hapoaeiika» Obliia mocTaBie-
Ha oceHblo 1884 roga B MockBe Ha clieHe Majioro teatpa. Poiu ucnoaHsim us-
BecTHbIe apTUcThl: Kyma — M. EpmornioBa, Kusiruust — I. @enortoBa, KHsa3p — K.
Poi6akoB. Y MOCKOBCKO# MyOJIMKY Mbeca MMea HeObIBasblil yecriex. Ha onHom u3
npejacrabieHuit B Havase 1885 roga nobwisan 6pat Iletpa Minbuua YaiikoBckoro —
Mopect u, Gyayuu MO BIleYaTICHUEM OT YBUIEHHOTO, PaccKa3al KOMIIO3UTOPY O
crniekrakie u 00 apdextHol ciieHe Bctpeun Kymbl ¢ KHsixuuem. [1pounTtas Teket
MbEChI, KOMITO3UTOP Takke ObLI TTyOOKO B3BOJHOBAH YIOMSIHYTO# GpaToM clie-
HOM, TocJie yero obpatuics K apamaTypry LImakuHCKOMY ¢ IpeIOXKeHUEM Haru-
catb JIMOpeTTO 1t onephl. B orBeTHOM muckme M. IIImaxkuHCKUIE TOBOPUII O TOM,
YTO yKe TaBHO XeJlal TO3HAKOMMTBCS ¢ KOMITO3UTOPOM M HU C K€M ObI HE XOTe



Tak paboTaTth, Kak ¢ HUM. [Tociie TMYHOM BCTpeur ¢ ApaMaTyproM YailkoBcKoro He
MOKKIaJIa MBICJIb O CO3JIaHUU OIePbl, HECMOTPSI Ha TO, YTO OH OBUT BeChbMa 3aHST
paboToit Haj rporpaMMHOii cumdonueit «MaHdpen». EqBa 3aKOHYUB ee B KOHIIE
aBrycta 1885 roma, KOMIO3UTOp He3aMeUIMUTENbHO MPUCTYNWI K 1 aeiicTButo «Ya-
poneiiku». Yepes roj orepa Obuta 3aBepiiueHa B acku3ax. M ¢ 19 centsiops 1886 roga
ITerp YaiikoBcKMil HayaJl UHCTPYMEHTOBKY, KOTOPYIO OKOHUMJI B MaiigaHoBe (Ioj
Kiunom) 6 mast 1887 roxa.

IMpembepa onepbl cocrosiiack 20 okTs6pst 1887 roga B MapunHckoM Tearpe (CaHKT-
[etepOypr), onepoii IMpHXKUPOBAI CaM aBTOp; UyTh Mo3xe, 14 nekadpsi, B Tuduce (au-
pkep Muxann Unnonuros-MBanoB) u 2 despaist 1890 rona B Bosbiiiom Tearpe B Mo-
ckBe (mupyvikep Mnmonur Anbranm).

B MpoTHBOITOIOKHOCTD YCITEXY, KOTOPBIA MMeia Tiheca, orepa BCTPETHIa Cephe3HOe
HEIOHMMaHKe KaK ITyOJIMKH, TaK U My3bIKTbHBIX KDUTHKOB. XOTSI TIPH TIOCTAHOBKE OT1e-
pbl Ha clieHe MapuunHckoro teatpa B CaHkT-ITerepOypre ObUTH c/ieslaHbl COKpaIEHUS] U
M3MEHEHUSI M BHECEHBI B YK€ 3aKOHUEHHYIO MapTUTYPy, TeM He MeHee CpeI OCHOBHBIX
HEZIOCTATKOB MPOM3BEICHUST HA3bIBAIOCH MEPErpy>KEHHOE JIMIITHUMU IETAISIMU JTMOPETTO.
A B anpec JJMYHO KOMITO3UTOPA 3ByJaiii OOBUHEHUSI B M3UIITHEN CUM(DOHMU3AIIMN My3bI-
KaJIbHOW TKaHU.

Onepa Boiiepxaia B [erepOypre Tosbko 12 npesacraBneHuit (nocienHee — 12 okrs-
Opst 1888 rona). U nocie MockoBckoii nocraHoBKU 1890 rosia ornepa rpu XKusHu KOMIO3u-
Topa B MockBe GoJiee He UCTTOTHSIIAC.

JIvb B XX Beke K «Haponeiike» Bce yalliie craan o0palliaTthCst IUpYKepbl U peskucce-
PbI My3bIKAJIbHBIX TEATPOB.

Cioxer
K xpacasuue Hacracbe, «Kyme», xo3siike rocrosiioro asopa 3a Okoit, ryps0oit Ba-
JISIT TOCTH — CJIaBa O ee JII00e3HOCTU ¥ TOCTeNPUUMCTBE Pa3oliliach Mo BceMy HinkHemy
Hogsropomy. [oponckoii o coorpaeTcst 31€Ch, YTOObI [TOBECEUTRLCS, BLIMUTL BUHA, OT-
TOXHYTb. OTTOTO 3KeHbl HOBrOPOICKKE BemyaloT Hactachlo «daponeiikoii» M paciycka-

10T CJIyXu, Oy/ITO OHa BeibMa M KOJIIOBCTBOM IpHMpydaeT dyxkux Myxeil. He mo HpaBy
HacracbuHa >u3Hb 1 IbIKy MaMbIpOBY — €My MPETUT PasryJl MOCTOSUIBLIEB, pa3ipaxkaeT
0OraTCTBO XO3SMKM U €€ BJIACTh Hall POCThIM JitoioM. 1o HayiieHuo absika Kk Hacrache
MPUE3XKAET BEJIMKOKHSIKECKMI HAMECTHUK — KHs13b KypiisiTeB, UToObI pa3orHath cOopuiLie
Y CHECTH NoCTOosLIbII BOp. Ho JiyKaBast 1 o0XoaMTe IbHAs X035iKa yMEET YCITOKOUTb IPpo3-
HOTO TOCT$I JIACKOBBIM CJIOBOM, B3IJISIIOM U TIyLLE BCEro — cBoeid kpacoroid. KHs3b mnos-
JaeTcst ee 00asiHUIO, MO3BOJISIET YCAUTh ce0s1 3a CTOJ, MPUHUMAET U3 PYK XO3SMKK YapKy ¢
JIOPOTMM BUHOM U, OCYLLIMB KyOOK, ofapuBaeT Hacracbto nepctHeM co cBoeit pyku. 2Kenast
rpoyurth MambipoBa, Hacracks coBetyer KHsI310 3aCTaBUTB JIbSIKa I1ISICATh CO CKOMOPO-
xamMu — MaMbIpoB He cMeeT ocityiuatbes. [yisiHbe y KyMbl nponioskaercst.

Cynpyra Kusi3st — kasrunst EBripakcusi Tockyet B onquHodecTBe. [Tpu3BaB k cebe Ma-
MBIPOBa, OHa BBICIIpAILIMBaET, re ee MyX. JIbsik, McTst KHsi310 1 Hactache 3a cBoe yHIKe-
HMe, 0OBUHSIET UX B JIIOOOBHOM cBsi3U. OckopOieHHast KHSITUHST MBITaeTCsl CKPLITh CBOE
CMSITeHUE U OOMTY Mepej1 MOSIBUBLIMMCS CbIHOM KOpreM 1 HeHatonro eii ynaercst yoenuTh
€ro B TOM, UTO B CEMbE BCE TO-TIPEXXHEMY CITOKOIHO 1 XOpoIiio. Mex TeM, MaMBbIpOB OT-
nipassisiet [Tavcus - Gposiry noj BUIOM MOHAaxXa Ha MOCTOsUTbIN 1BOP cienuThb 3a Kymoid.

Bepnysiwmiics tomoii KHsi3b nipuriaiaer cynpyry K oeceze o Oymylieit cBaapoe ux
CbIHa, HO BMECTO 3TOro KHSIIMHSI CBOIUT pa3roBop K Mydatollei ee «M3MeHe» Mya C Ipo-
cToit 6a0oit. KHSATMHS MpU3bIBaeT Cyrpyra BCIOMHUThL O CBOEM JIOJITe, YIPOXAET eMy TO-
xasioBathbesi crapity B JIaBpe. KHsI3b B OTBET IPO3UT € OCTPUIOM B MOHAXUHM.

Ha nBop KHsbkeckoro TepemMa BOeraeT pa3bsipeHHast ToJIra, rnpecieaytolias 3a 6ec-
YMHCTBA OJJHOTO U3 JIIofeit KHs3s, U npocuT KHspkuua FOpust, n3BecTHOro cBoeii cripa-
BEUTMBOCTBIO, PacCyauTh. MaMbIpoB TpeOyeT Haka3aTh OyHTOBIIMKOB. Ho KOpwuii BcTaer
Ha CTOPOHY Hapoa. KHSTrMHS KypyT CbiHA 32 TO, YTO OH BMEIIIMBAETCS B JIeJ1a OTLA, U [0~
JIOCTIEBIINI K TOMy MOMeHTY MOHax ITaucwuii coobiaet, uto KHsi3b BHOBb y KyMbI — B OT-
vyasiHu KHSTMHST iporoBapuBaeTcst CbIHy 00 M3MeHe Myxa. FOpuii KJISTHeTCsl OTOMCTUTh
3a MaTb 1 youtb Kymy.

KHsI3b rpueskaeT Ha ocTosuiblii 1Bop KyMbl M ITpU3HAeTCs i B CBOMX 4yBCTBaX.
CHauaJjia JIacKoii, MOTOM Yyrpo3aMu OH CKJIOHSIET ee K CBs3u, HO Hactachsi roroBa



IMOKOHYHUTB ¢ c000i1, HO He oTnaThcsi KHsA310 — Beab OHa JTI00UT apyroro. B3oemeH-
Hblit KypJisiTeB yXOnUT Mpoub, obelliasi HacTosTh Ha cBoeM. [1poBoauB ero, Hactachst
Pa3MBIILISIET O HEXAAHHOM Oelie U AyMaeT O TOM, KOMY MPUHAIEXUT €€ CepAlle — O
Kusxnue KOpuu. Bekope nosisisiercst nonpyra Hacracbu IMosist v pacckasbiBaet, 4To
Opuii obean youTh pazyuyHUILy YapoJeiiKy, a cTajo ObITh CKOPO MOSIBUTCS 3/1€Ch,
u Hactacbe noHano6urcs 3aiuura. Ho Mosiofas XeHIrHa OTKa3bIBa€TCs OT OMOLIN
— oHa BctpeTut KHsiknya cama.

[ToryimB cBeT BO BceM JIOME M OCTaBMB HE 3arepToii 1Bepb, Hacrachst nmomkumaer
MPUXO/Ia CBOETO YOUILIbI U BCKOpe CibILUT 1uar. [Mosienstorest KOpuii co cBouM J10B-
yuM — KypaHoM. OHM uiiyT Kymy 1 3axonsT K Heit B criaibHI0. [ToTpsiceHHbI KpacoToit
>KeHLIUHbI, FOpuit He B crjlaXx HaHECTU CMEPTENbHBIN yaap U poHsieT KuHxain. Hacrackst
TOBOPUT €MY O TOM, YTO €€ HarpacHo okJieBeTan — KHs3b HUKOrIa He Oy/ieT BIaIeTh €.
N npusHaercs KOputo B 1100BU. Ee MCKpEHHOCTh, 6€33alMTHOCTb U CHJIa CTPACTH MPO-
OyxxnatoT B KHskKue OTBETHOE YyBCTBO.

Mortozble sronu periaroT 6exatb u3 HoBropona — TyT UM He JanyT ObITh BMECTE.
Opuii rotoBUT Bce K 0Tbe3y, a Hactachs nomkunaer Bo3ao0JeHHOrO B Jiecy. 31ech
ee BCTpeyaer repeojerast crpaHHuLei KHSAruH, uaynias ot 3Haxaps C S10M Ui ya-
pozeiiku. OdMaHyB foBepre Kymbl, OHa IMOJHOCUT TOi KOBIIMK C OTPaBJIEHHOM BOIOI
u ckpbiBaercs. [Mossisiercst FOpuii — Bmo6aeHHbIM Hano cneluutb. Ho Hacracks He B
CcUJIax UJITH, OHA cabeeT U YMUPAET Ha pyKax y cBoero cyxeHoro. KOpuii B otyasgHuu,
OH HE MOHUMAET, 4To ciyuniock. [TosBuBliasicss KHIrMHs npu3HaeTcs CbiHy B cojle-
SIHHOM M TOBOPMT, YTO HE MOIJIa JAOIYCTUTh coto3a KHsikuua u yapoaeiiku. ITo mpu-
Ka3y KHSTMHU c1yru 6pocatot Tejo Hactacbu B peky. besyreuinbiit KHsKuY KisiHeT
CBOIO CyJIb0Y — OTHBIHE €My HE BUIETh c4yacThsl. [Ipue3aeT BbICJIeNMBIINI OEIIeLoB
KHs3b 1 TpebyeT y cbhiHa, 4ToObl TOT oTHaN eMy Hacrackio. KOpuit roBoput, uto oHa
MepTBa. KHs3b HE BEpUT eMy U B 'HEBE 3aKaJlbIBaeT CblHA KUHXasoM. HaumHaeTcst
Oyps. OcTaBirch oavH, KHsI3b CJUILIKOM MO3IHO MOHUMAET CBOIO OLIMOKY, €ro rnpe-
CJIEIYIOT CTpalllHble BUACHMS, CBIHOYOMItLIe MOBCIOY MepelnTcs KpoBb. He B cuitax
BblIEpXKaTh MyK, KHsI3b Majiaet 6€3 yyBCTB.

I1.1. YAVIKOBCKU
YAPOJEUKA
Onepa B 4-X JeHCTBUAX
Jlu6perro U.B. llInaxuHckoro

JleiicTByIOIMeE JTMLA U UCTIOTHUTEIN:
Kus3p Hukura Janwnera Kyprsites, BenkokHskecknii HamecTHUK B Huoknem Hosropozne —
Outer KiieHoB (6apuToH)
Kusirunst EBnipakcusi PomaHoBHa, xxena ero — Jliommuia CMOHOBa (MEII1I0-COMPaHo)
Kasoxna KOpwii, nx ceie — JleB Ky3Heros (TeHop)
MawmpbIpoB, cTapblii 1bsik — EBrenuii Bnagumupos (6ac)
Henwua, cectpa ero, mocrenpHuIa KHITMHY — Huna JlepOuHa (Melo-conpaHo)
WBan KypaHn, kHspkeckuii toBunit — bopuc [1o6puH (6ac-6aputoH)
Hacracbs, mo npo3suity «Kyma», xosstiika 3ae3xero 1Bopa y nepeosa uepe3 OKy, Mosozast KeHIIMHA —
Pumma [tynikoBa (comnpaHo)
Doxka, asst «Kympi» — [Metp [ybokuit (GaputoH)
IMons, noxpyra «Kymbl» — lammHa Mosoniiosa (compaHo)
BanakuH, roctb HIkeropoackuii — Bragumup Maxos (TeHOp)
[Notam, Toproseiii rocts — Cepreit Ctpykaues (6ac-06apuToH)
Jlykam, Toproseiii roctsh — JleB Enucees (TeHop)
Kwuwra, kynaunsiii 6oeu — Bnagumup Matopus (6ac)
[Maucwuii, 6ponsira mon BuioM yepHena — AHapeit COKoJIoB (XapakTepHBIi TEHOP)
Kynbma, Koy — Bukrop PoibuHckuii (6apuToH)
Tocts 3 Huwxnero — UBan bynpun
Crnyru, oXoTHUKH, Ticapu: Bragumup MatopuH, [letp [ly6okuit, Jles Enucees, UBan bynpun
JeBy1iku, Tocti n3 HKHero, MpucTaBbl, KHSKECKUE XOJIOMbI, CKOMOPOXH, HAPO.I

Axanemuyeckuit bonpioit xop Beecoio3HOro paamo u TeneBUACHUS
XynoxecTBeHHbI pykoBoauTeab — Knasauii [1tuua
IaBHerit xopMmeiicTep — Jlionmuna Epmakosa
Xopwmeiictep — Bnanumup Bonogun

CumboHnyeckuii opkectp BeecotozHoro paano u TeseBUAECHUS
Hupwuxep — [ennaauit [IpoBaTopon

3ByKopexuccep 3armucu — A. MeJUTOHSIH

Penakrop: E. Pacteraesa
3Bykopexuccep: M. [Tuumnos

Xynoxuuk: O. CBUCTYH
[Muzaitnep: I. Kykos
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DISC1

Introduction

Act 1

No. 1 Folk Scene (“We Love It Across the Oka...”)

No. 2 Folk Scene (“I’ll Go Out, I’ll Walk Around”)

No. 3 Chorus of Guests (“Let Us All Enjoy Ourselves at Your Place”) and Scene
No. 4 Scene and Kuma’s Arioso (“Looking Down from Nizhny”)

No. 5 Folk Chorus (“Hail Our Young Prince”) and Scene

No. 6 Scene (“That’s Where the Nasty Nest of Vice Is”)

No. 7 Finale

a) Decimet (a capella) with Chorus (“This Precious Ring to Me”)

b) Scene and Chorus (“A Taciturn Laughs When Drunk”)

¢) Dance of the Jesters and Scene

Act2

Entr’acte before Act 2

No. 8 Scene and Princess’s Arioso (“That’s Where the Trouble Came from™)
No. 9 Scene and Duet of Princess and Prince Yuri (“God Grant Us Happiness”)
No. 10 Scene

Total time: 72.04
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DISC2

No. 11 Scene and Prince’s Arioso (“The Image of That Beauty...”)

No. 12 Scene of Prince and Princess

No. 13 Folk Scene

No. 14 Finale

Act3

No. 15 Scene and Duet of Kuma and Prince (“I Am Out of Hand...”)

No. 16 Scene

No. 17 Scene and Duet of Kuma and Young Prince (“If Only the Rage in My Soul”)

Total time: 64.35
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DISC3

Act4

Entr’acte. No. 18 Scene with Chorus of Hunters

No. 19 Scene and Duet of Princess and Kuma (“More Furious Than Fire”)
No. 20 Scene and Kuma’s Arioso (“Where Are You My Beloved”)

No. 21 Scene and Duet of Kuma and Princess (“He Won’t Come™)

No. 22 Scene and Quartet of Kuma, Princess, Yuri and Kudma (“Uneasiness of the Heart™)

No. 23 Finale

Total time: 44.30
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3.11
4.25
2.54
5.49
5.02
9.25
10.44

2.52
9.35
7.48
4.50

5.21
6.48
6.14
5.04

13.28
7.43
19.51

10.02
6.12
5.50
4.38
1.51
15.53
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JUCK1

Nurpomyxkumst

Jeiictue 1

Ne 1 Haponnast cuieHa («J11060 Ham 3a OKOJA...»)

Ne 2 Haponnast cuena («Iloiimy v BBIALY I 51...»)

Ne 3 Xop rocreii («Bce rynsite K Te6e rypb0oii...») U clieHa

No 4 Cuena u aproso Kymsr («DistHyts ¢ Husksero...»)

Ne 5 Xop Hapona («3apaBcTByii, KHsDKWY Halll...») ¥ clieHa

Ne 6 CueHa («Tak BOT r71e Iyab0HII CKBEPHOE THE3O. ..»)

Ne 7 @unan

a) letmmer (a capella) ¢ xopom («MHe 3TOT epCTeHb IPArOLeHHBIIA. ..»)
6) CueHa u xop («Bo xMesto MomayH cMeercst...»)

B) [1sicka CKOMOPOXOB U CIleHa

Jeiicteue 2

AHTPAKT KO 2 NeVICTBUIO

Ne 8 CueHa n aproso Kusirntu («Tak BOT Gezia pMILLia OTKy/Ia»)

Ne 9 Cuena u myst Kusiram n Knspxiraa FOpwst («[lait Ham 60r B c4acTbe KUTb»)
Ne 10 Cuena

Oo0tiiee Bpems 3Bydanust: 72.04
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JNCK?2

No 11 Cuena u apro3o KHsizst («A 06pa3 Toi MPUTOXKHHULIBL...»)

Ne 12 Cuena Kusizst ¢ Kusirnzeit

Ne 13 Haponnasi cuiena

Ne 14 @unan

Ieiicteue 3

Ne 15 Cuena u ayat Kymel 1 Kusazs («Her ciany ¢ co6oto...»)

Ne 16 Cuena

Ne 17 Cuena u nyat Kymbr u Knspkuua («Koria 661 THEB B Tyliie MOEIA. ..»)

Oo0rtiee Bpems 3BydaHust: 64.35

[ N S

JUCK3

IeiicTue 4

Amntpakt. Ne 18 CuieHa ¢ XOpoM OXOTHUKOB

Ne 19 Cuena u nyat Kusirunu v Kyapmbt («OrHst JTIOTEI. . .»)
Ne 20 Crena 1 aprio30 Kymsr («I7ie ke TbI, MO JKeTaHHBIIA. ..»)
Ne 21 Cuena n nyst Kymbr 1 KHSITHHM (<A OH HEIET. ..»)

Ne 22 Cuena u kBapret Kymbi, Kasiruau, FOpust u Kynpsmsl («B TpeBore cepneqHoii. ..»)

Ne 23 @unHan

Oouiiee Bpems 3Bydanust: 44.30

5.21

3.11
4.25
2.54
5.49
5.02
9.25
10.44

2.52
9.35
7.48
4.50

5.21
6.48
6.14
5.04

13.28
7.43
19.51

10.02
6.12
5.50
4.38
1.51
15.53






