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Ounck 1

Nértp YankoBckuit

Tpno ans dopTennaHo, CKpUMKKU U BUOAOHYENN N1 MUHOP

«llamamu 8enukoz0 xy0oxHuUKa», cod. 50*

1 I.Pezzo elegiaco.Moderatoassai. . . . . . . . ... ... 18.12
dpHecr WoccoH

KoHuepT ang ckpunku, popTennaHo U CTpyHHOro kBapTteTa Pe maxop, cou. 21*

2 LDécidé . . . . ... 13.59
3 OHLGrave . . . . e 9.07
4 IV.Finale.Trésanimeé . . . . . . . . . . . . e 10.06

Kamunb Cen-CaHc
5 WHTpOAyKUMS M pOHAO0-Kanpuy4ymMoso
LNS CKPUMKKM C OPKECTPOM 11 MMHOP,COM.28 . . . . . . . . . . . . . ... 8.32

O6uiee Bpemsi: 59.59
Lasup Onctpax, ckpunka

KoHctaHTuH UrymHoB, popmenuaro (1)
Ceatocnas KHyweBuUKWiA, suosoHyens (1)
Abpam [pskos, popmenuaHo (2-4)
KBapteT nmeHun betxoseHa (2-4):
Omutpuin LibiraHoB, nepsas ckpunka
Bacmnuin LUnpuHckuin, smopas ckpunka
Baaomm bopucosckuin, anem

Ceprewi LUnpUHCKNIA, 8UoIOHYENb
CuMbOoHMYEeCKUI opKecTp

Oupwxep - Jles LLternH6epr (5)

3anucu: 1939 (1),1938 (5) .
PemMactepuHr - Makcum lNunmnnos
* B apxuBax «®@upmbl Menogus» He coxpaHunuch 3anucu |l. Tema con variazioni, Variazione finale e coda u3

Tpwo pns hoptenunaHo, CKpUNKK 1 BUOAOHYEeNu ng MUMHOP, cou. 50 MNeTtpa Yarikosckoro, a Takke |l. Sicilienne -
Pas vite n3 KoHuepta ons ckpunku, GopTennaHo 1 CTPYHHOro KBapTeTa, cod. 21 SpHecta LLoccoHa.

b1

Pyotr Tchaikovsky

Piano Trio in A minor

In memory of a Great Artist, Op. 50*

1 I.Pezzo elegiaco.Moderatoassai. . . . . . ... ... ... ... ... 18.12
Ernest Chausson

Concerto for Violin, Piano and String Quartet in D major Op. 21*

2 LDécidé . . . . ... 13.59
3 OALGrave . . . e 9.07
4 IV.Finale.Trésanimé . . . . . . . . . . . . e 10.06

Camille Saint-Saéns
5 Introduction and Rondo Capriccioso for violin and orchestra in A minor,Op. 28 8.32

Total time: 59.59
David Oistrakh, violin

Konstantin Igumnov, piano (1)
Sviatoslav Knushevitsky, cello (1)
Abram Diakov, piano (2-4)
Beethoven Quartet (2-4):
Dmitri Tsyganov, violin |

Vasily Shirinsky, violin I/

Vadim Borisovsky, viola

Sergei Shirinsky, cello
Symphony Orchestra

Conductor - Lev Steinberg (5)

Recorded in 1939 (1),1938 (5).
Remastering — Maxim Pilipov
* Recordings Il. Tema con variazioni, Variazione finale e coda from Piano Trio in A minor, Op. 50 by Pyotr

Tchaikovsky, as well as I1. Sicilienne - Pas vite from Concert for Violin, Piano and String Quartet, Op. 21 by
Ernest Chausson have not survived in the Melodiya archives



Ownck 2

MoranH CebacTbsiH bax

ConaTta N2 5 pnga ckpunku u knasmpa da mmHop, BWV 1018

1 LLargo. . . . . o
2 1LAWegro. . . . . e e e e
3 OMLAdagio . .. .o e
4 IVVIVace. . . o o
®paHu LLly6epr

bonblion oyaT onsg ckpunku u doprenmaxo J1a maxop, D. 574

5 LAllegromoderato . . . . . . . . ..
6 Il.Scherzo.Presto . . . . . . . . . ...
7 NLAndantino . . . . . . . . e
8 IV.Allegrovivace . . . . . . . ..
daBapa lpur

CoHaTta N2 2 pnga ckpunku n doptenmnano Conb Maxop, coy. 13

9 I.Lento doloroso - Allegrovivace . . . . ... ... ... ... ........
10 1. Allegretto tranquillo . . . . . . . . . ..
11 HLAllegroanimato . . . . . . . o oo oo

O6uiee Bpemsi: 63.07

Lasup Onctpax, ckpunka
Jles O6opuH, popmenuaro

3anucu: 1960 (1-4),1959 (5-11) rr.
PemactepuHr — Hagexgna PapyruHa

CD 2

Johann Sebastian Bach
Violin Sonata No. 5 in F minor, BWV 1018

1 LLargo. . . . . 8.37
2 1LAllegro. . . . . . 4.29
3 HLAdAgIio . . . o 4.08
4 IVVivace. . . . o e 2.24

Franz Schubert
Grand Duo in A major,D. 574

5 LAllegromoderato . . . . . .. ... 8.43
6 Il.Scherzo.Presto . . . . . . . . .. .. 4.19
7 HLANdantino . . . .. L 4.19
8 IV Allegrovivace . . . . . . . ... 4.59
Edvard Grieg

Violin Sonata No. 2 in G major, Op. 13

9 I.Lento doloroso - Allegrovivace . . . . . ... ... ... ... ... ..., 8.46
10 Il Allegretto tranquillo . . . . . . . . . ... 7.05
11 HLAllegroanimato . . . . . . . o oo it 5.10

Total time: 63.07

David Oistrakh, violin
Lev Oborin, piano

Recorded in 1960 (1-4),1959 (5-11).
Remastering - Nadezhda Radugina



Ownck 3

Bonbdranr AmMageit Mouapt
CoHata gna ckpunkm n poptennaHo Cn-b6emonb Mmaxop, K. 454

1 LLargo-Allegro . . . . . . . . o 7.06
2 ILANdante . . . . . 8.41
3 lLAllegretto. . . . . . .. 6.31

Cepreit NMpokodbes
CoHata gnga ckpunku 1 poptennaHo N2 2 Pe maxop, cou. 94 bis

4 IL.Moderato. . . . . ..o e 6.11
5 1l.Scherzo.Presto . . . . . . . . . 4.39
6 lLANdante. . . . . . e 3.50
7 IV.Allegroconbrio . ... ... ... 7.15
Knop Oe6roccu

CoHata gna ckpunku 1 popTennaHo conb MuHop, L. 140

8 LAllegrovivo . . . . . . e 5.11
9 Il.Interméde.Fantasque et léger. . . . . . .. ... ... ... .. ... 4.16
10 Hl.Finale.Trésanimé . . . . . . . . . . 4.11
Onusbe MeccuaH

11 Tema ¢ Bapuaumsmu ansg ckpunku u doprtenmaro (1932). . . . . . . . . . .. 6.35
AHTOHMH [1BOpXXaK

12 Masypka ans CKpUnku u GopTenmMaHo MM MUHOp,cod.49. . . . . . . .. . .. 6.21
A Cubennyc

13 HokTtopH, co4. 51 N2 3 (13 crouTbl U3 My3blkM K nbece «/Tup Baamacapa») . . . 3.10

®paHnuy Ly6epT / ®epeHu, Jincr
14 Banbc-kanpuc N2 6 u3 uukna «BeHckue seyepa»,S. 427 (0bp. [. Onictpaxa) . . 4.41

O6uiee Bpemsi: 78.47

Lasua Onctpax, ckpunka
®puaa bayap, popmenuaro

3anucb ¢ KoHuepTa B bonbwoMm 3ane MockoBCKoM KOHcepBaTopumu 28 nekabpsa 1972 .

3Bykopexuccep — Muxaun MNaxtep
PemactepuHr - Hagexga PagyruHa

CD3

Wolfgang Amadeus Mozart
Violin Sonata in B flat major, K. 454

1 lLargo-Allegro . ... ... ... ... ... ... . 7.06
2 IlLAndante. . . .. ... 8.41
3 Il Allegretto. . . . .. ... ... 6.31

Sergei Prokofiev
Violin Sonata No. 2 in D major, Op. 94 bis

4 LLModerato. . . . . . . ... 6.11
5 Il.Scherzo.Presto . . . . ... ... ... .. 4.39
6 IllLAndante. . . . .. ... ... ... ... 3.50
7 IV.Allegroconbrio . . ... ... ... ... ..., . 7.15
Claude Debussy

Violin Sonata in G minor, L. 140

8 L Allegrovivo . . . . . ... 511
9 Il.Interméde. Fantasque et léger. . . . . . ... ... ... 4.16
10 lll.Finale.Trésanimeé . . . . . .. ... .. ... ...... 4.11
Olivier Messiaen

11 Theme and Variations for violin and piano (1932) . . . . . 6.35
Antonin Dvorak

12 Mazurek in E minor for violin and piano,0p.49 . . . . .. 6.21
Jean Sibelius

13 Nocturne, Op. 51 No. 3 (from Belshazzar’s Feast) . . . . . . 3.10

Franz Schubert / Franz Liszt
14 Valse-Caprice from Soirées de Vienne,S. 427
(arranged for violin and piano by D. Oistrakh) . . . . . ... .. 441

Total time: 78.47

David Oistrakh, violin
Frida Bauer, piano

Recorded at the Grand Hall of the Moscow Conservatory on December 28,1972.

Sound engineer - Mikhail Pakhter
Remastering - Nadezhda Radugina



Ovck 4

Amutpuit LocTtakoBuy
«Cemb cmuxomeopeHuli AnekcaHop bnoka» pns conpaHo, CKpUNKK, BUONOHYENN
n popTenunaHo, coy. 127

NONUT DN WNN

1.MecHa Odenun
2.laMaloH, NTnua Bellas
3. Mbl BbUTM BMECTE... . & v v e e e e e e e e e e e e e e e
4. Topog cnuT
5. byps
6. TAMHBIE BHAKM . . o . v v e e e e e e e e e e e e e e e e
7. My3bIka

CoHata gna ckpunku n poptennaHo Conb Maxop, cod. 134

8
9

10 Ill. Largo

LAndante . . . . . . e
[I. Allegretto

11 Peub laBmpa Oinctpaxa nocne ucnonHeHms CoHaTbl A4S CKPUMKK

Ha 3acepnaHmm CekpeTapmata Coto3a komnosutopos 8 aHeaps 1969 roga. . .

O6wee Bpems: 56.08

lanuHa BuwHesckas, conparo (1-7)

Lasup Onctpax, ckpunka

Mctucnas Poctponosuy, guosnonyens (1-7)
Mowce# Baiinbepr, popmenuaro (1-7)
Omutpuin Loctakosuy, popmenuaro (8-10)

3anuncb € KoHuepTa B ManoMm 3ane MoOCKOBCKOM KOHCEPBATOPUM
28 okta6ps 1967 . (1-7)
3anucb caenaHa B kBapTupe LoctakoBuya B fekabpe 1968 r. (8-10)

3Bykopexuccep — Mropb BenpuHues (1-7)
PemactepuHr - Makcum Nunmnnos

CD 4

Dmitri Shostakovich
Seven Romances on Poems by Alexander Blok for soprano, violin,
cello and piano, Op. 127

RN

2
3
4
5
6
7

1.Songof Ophelia. . . . . . . . .. ... . .. . .. . .
2.Gamayun,the bird of prophecy . . . . . . ... ... ... ... L.
3.Weweretogether. . . . . . . . . ... ... e
4.Gloom enwraps the sleepingcity . . . . . ... .. ... .. ... ..., .
5.TheStorm. . . . . . .

Violin Sonata in G major, Op. 134

8
9

10 Ill. Largo

LAndante . . . . . . ... e
I. Allegretto

11 David Oistrakh’s speech in January 8,1969 after working session

of Secretariat of Union of Composers

Total time: 56.08

Galina Vishnevskaya, soprano (1-7)
David Oistrakh, violin

Mstislav Rostropovich, cello (1-7)
Moisey Weinberg, piano (1-7)
Dmitri Shostakovich, piano (8-10)

Recorded at the Small Hall of the Moscow Conservatory in October 28,1967 (1-7).
Recorded in Shostakovich’s apartment on December, 1968 (8-10).

Sound engineer - Igor Veprintsev (1-7)
Remastering - Maxim Pilipov



Ounck 5

Bonbdranr AmMageit Mouapt
KoHuept ana ckpunku ¢ opkectpom N2 1 Cu-6emonb Maxop, K. 207

1 ILAllegromoderato . . . . . . . . . . 7.22
2 ILAdagio. . . . . .o 749
3 MLPresto. . . . oo 5.51

MoranHec bpamc
KoHuepT ang ckpunku ¢ opkectpom Pe maxop, cou. 77

4 LLAllegronontroppo . . . . . . . . e e e e e 21.54
5 1LAdagio. . . . .. 9.04
6 Ill. Allegro giocoso,ma non troppovivace. . . . . . . ... ... ... ... 742

Uropb CTrpaBuHCKMIA
KoHuepT anga ckpunku ¢ opkectpom Pe maxop (1931)

7 LToccata. . . . . . . e e e e e 5.14
8 HLArial. . e 4.21
9 HLAriall. .« e 4.42
10 IV.CapricCio . . . . . o o e e e 5.52
Knop Oe6toccu
11 Mpentogusa «eBylika ¢ Bonocamu ugeta fbHa», L. 117 N2 8

(oBpabotka Aptypa XaptMaHa) * . . . . . ... 2.56

O6uiee Bpemsi: 79.58

Lasup Onctpax, ckpunka
CuMmdoHmyeckuit opkectp MOCKOBCKOW rocyaapCcTBEHHOW GUNAPMOHUK
Oupwxep - Knpunn KoHapawuH

3anucb ¢ KoHuepTa B bonbwoMm 3ane MockoBCKoi KoHcepaTopum 8 despanst 1963 .

3Bykopexuccep — Mropb BenpuHues
PemactepuHr — EneHa bapblikuHa

* AOCTYMNHO TONLKO B LM(MPOBOM M34aHMUM

6

D5

Wolfgang Amadeus Mozart
Violin Concerto No. 1 in B flat major, K. 207

1 LAllegromoderato . . . . . . . . .. ... e 7.22
2 1LAdagio. . . . . . 749
3 HLPresto. . . . oo o e 5.51

Johannes Brahms
Violin Concerto in D major, Op. 77

4 L Allegronontroppo . . . . . . . . e 21.54
5 1LAdagio. . . . . 9.04
6 Ill. Allegro giocoso,ma non troppovivace. . . . . . . . . ... ... 742
Igor Stravinsky
Violin Concerto in D major (1931)
7 LToccata. . . . . . e e 5.14
8 HLArial. .« e 4.21
9 MLAriall. .o 4.42
10 IV.CapricCio . . . . . o e e 5.52
Claude Debussy
11 Prélude “La fille aux cheveux de lin” L. 117 No. 8

(arranged for violin and piano by Arthur Hartmann) * . . . . . .. ... ... 2.56

Total time: 79.58

David Oistrakh, violin
The Moscow Philharmonic Orchestra
Conductor - Kirill Kondrashin

Recorded at the Grand Hall of the Moscow Conservatory on February 8,1963.

Sound engineer - Igor Veprintsev
Remastering - Elena Barykina

*available in digital release only



«Ha cueHe OKcTpax NMpou3BOAMT BMeyaTieHne Konocca.
OH Kpenko CTOWT Ha 3eMe, OH FoOpA0 AEePXKUT CKPUMKY, OH
TBOPUT My3bIKY, U3/IMBAIOLLYIOCS B BECKOHEYHOM MOTOKe
KPacoTbl U U3ALLECTBAY.

Ucaak CmepH

«5 NPEKPACHO NOHUMAKD, YMO Yy MEHSI Hem mexHUKU Xelieua. Y MeHst Hem dpamamu3-
ma CmepHa, Hem gunocopckoli yenybneHHocmu MeHyxuHa, y MeHsi Hem euje MH02020... Ho
2 MHo2060peu, ... KaKk 3mo bbieaem 8 cnopme. Y MeHs ecmb 8ce 3mu Ka4yecmsa 8 MeHbluell
cmeneHu, ... Komopble 0arm 8blu2pbill 8 MHO2060pbex.

Tak oueHuBan ceoe mckyccteo [asua Onctpax B 6ecene ¢ 0OAHUM U3 YYEHUKOB.
Ero vcnonHUTeNbCKWIA reHnii Mpu3HaBanu He TOMbKO Ny6iMKa M KPUTUKA, HO CaMble
cTporue ueHuTenu — KpynHeiiume ckpunaun XX ctonetus: Xak Tubo, Moxed Curetn,
xopnxe JHecky, EppeM Liumbanucr, Swa Xendeu, Meryam MeHyxumH, Muxak MNepamaH,
TNleonunp KoraH... «/lasud Odcmpax ... 00uH u3 delicmeumenibHO 8eaUKUX ckpunadel Ha-
wez0 gpemeHu. Olicmpax 8euK He NOMOoMY, 4mMo OH 8UPMY03, OH NOOAUHHBIL, 00yX0m8o-
DPEeHHbIU My3bIKaHM», — NMCaNa npecca Bo Bpems ero nepsoro npuesga 8 CLUA B 1955 .
A Beab nebtot B KapHern-xonne OWcTpaxy npuwwnock UrpaTtb B 0OAMH AeHb C BbICTyNe-
HuaMu HaTaHa MunbuwteiiHa u Muwm SnbmanHa (8 apyrom 3ane Holo-Mopka B TOT xe
AeHb urpan M. Curetn).

CerooHs cTaHOBUTCS elle 6onee O4EBMAHbLIM, YTO CPEAU MHOTUX MPOCIABEHHBIX,
NOAJIMHHO BbIAAKOLLMXCSA CKpMnayen, KoTopbix nogapun mupy XX Bek, [lasmg Oncrpax 3a-
HUMaeT ocoboe MecTo. OnHaKo HU nepeuncieHne noben Ha KOHKYPCax, MOYETHbIX 3BaHWI
W peranui, nofy4yeHHbIX 3a NnoslyBEKOBYH TBOPYECKYH AesTeNlbHOCTb, HU CMUCOK penepTy-
apa, B KOTOpbIM BXoAnM coumHeHmns ot Kopennu u Taptmhu fo OHerrepa u LLocTtakoBuuya,
HUW AaXKe NOJHbIV NepeyvyeHb ropoLl0B U CTPaH, FAe NPOXOAWM €ro BbICTYMIEHUS — BCE 3TO
He faeT 06beKTUBHOIO NpeCTaBeHNUs O TOM XYLOXXECTBEHHOM SIBNEHWMU B MY3bIKa/IbHOM
UCKyccTee, uMs Kotopomy [asmpa Onctpax.

«[lymo Olicmpaxa 8 My3bIKe — 3M0 NOCMOSHHOE U HEYK/IOHHOE BOCXOMOeHue Ha My-
3bIKaNbHBIL 38epecm», — nogvepkmean EsreHnii CBetnaHoB. Korga-to oH nMokopun Mo-
CKOBCKYID Mybnuky 6nectsient TeXHUKOM M 6e3yKOpU3HEHHbIM apTUCTU3MOM, TOHKOM
nepenayeit MUHUATIOPHBIX Nbec. [locTeneHHO CKpUNay cTan NpU3HaHHLIM MHTEPMPETaTo-

pOM KpyrnHoi dopMmbl. [loCTUrHYB, Kak Ka3anocb, BbICLIEr0 CUHTE3a BUPTYO3HOCTU U BHY-
TPEeHHel coaepXKaTeNlbHOCTH, OH HE OCTAHOBWIICS B MOUCKE COBEPLUEHCTBA, B MOCTUXEHWM
rMy6UHHBIX CMBICIOB MCNOMTHSIEMOWM My3bIkKW. Ero cTunb ctaHoBuncs 6onee cocpenoToyeH-
HbIM, GUNOCODCKU CAEPXKAHHBIM (MPU COXpaHeHUW 6OraTor 3MOLMOHANBHON NaNUTPbI)
- UMEeHHO TakuM npeacTtaeT OMUCTpax B NO3AHMX MHTEPNPETALMSAX KAaMEPHOW MYy3bIKH,
ocywecteneHHbix co C. Puxtepom, ®. bayap, I1. bagypa-Ckonoi. 06 3ToM ero ¢ rogamu
npuobpeTeHHOM YepTe 3amMeyaTenbHo ckazan ®Opuu Kpeicnep: «Moli dpye obnadaem ca-
MbIM BAX(HbIM KGYECMBOM U3 8CEX: OH U2paem MeosIeHHO. Mo 04eHb HEOObIYHO ... 8 310Xy
OeHee, 81aCMU, CUbI U BbICMPOMbI».

HayaB ucnonHUTenbCcKylo aesTenbHOCTb, NOJOOHO MHOMMM ApYrMM CKpUnavam,
C KNACCMYecKmx npousseaeHni, OMCTpax yxxe B IOHOCTU MMeN B penepTyape KOHLepTbl
MeHngenbcoHa, Yarikosckoro, [nasyHosa... Bnocnencrtsum oH HEOAHOKPATHO BO3BpaLUan-
€9 K 3TUM U APYTMM COYMHEHMSAM «30/10TOr0 POHAA» CKPUMMUYHOIO UCKYCCTBA, 0OHOBNSAS
M NOpoN nepecMaTpuBas CBOK MHTepnpeTaumio. C Apyroi CTOPOHbI, HA BCEM NPOTSXe-
HMKM TBOpYeckoro Nyt ONCTpax XMBO MHTEPECOBaNCsS COBPEMEHHOM My3bIKOM — OOHUM
M3 NepBbiX B Halle CTpaHe OH CTan Urpatb CKpUNUYHble nbeckl baptoka 1 Mpokodbesa;
3aTeM B ero peneptyap sownm CrpaBuHCKkMi, LUMMaHoBCkMi, YonToH, XuHaeMuT, MeccuaH.
Boigatowmmmcsa poctmkeHmamun [lasuaa Orictpaxa ctanu npemMbepbl KOHLEPTOB MSCKOB-
CKOro, XauaTypsiHa, BCeX CKpUNUUHbIX coumHeHuit LLloctakoBuya... He pas emy cnyvanocb
BbICTYNaTb C KOMMNO3uTOpamu 3a posneM (¢ LoctakoBmuem, babagxaHsHoM, Bnagurepo-
BbIM) WM 33 AUPWXEPCKMM MyNbTOM (C [NasyHoBbIM, XMHAEMUTOM, XauaTypsHoM, Kaba-
NEeBCKMM), HEMU3MEHHO BbI3bIBasi BOCXMLLEHME aBTOPOB.

«Ckosnbko 6b1 5 He nepebupan 8 cgoeli namamu, He Mo2y 8CnoOMHUM®b cebs 8 demcmese
6e3 ckpunku». Oasupy OWcTpaxy C paHHero AeTcTBa NnoBe3no obpectn uaeanbHoro ne-
parora B nuue Metpa CTonspckoro, y KOTOPOro Y4YMIMCb MHOTUE 3HAMEHUTbIE CKPUMaYn
XX Beka. DakTnyeckm 3aBeplune yueby B 18 neT, OiMcTpax Ha BCHO XKM3Hb COXPAHWUN CTPEM-
NleHne K NOCTOSSHHOMY CaMOCOBEepLLEHCTBOBAHMIO, 0OHOB/IEHUIO, YTO MO3BONUIO EMY U B
[anbHeNLWeM «y4uTbCa» Y CTapLUMX KOMer U ApYruxX BblAAIOWMXCS My3blkaHTOB. Ele
B Opecce Ha koHuepTax M. Curetn u H. MunbluTeiiHa v nosxe, cywas urpy M. MonskuHa,
@. Kpericnepa u E. Llumbanucra, nocelas B MOCKOBCKOM KOHcepBaTopum ypoku J1. Lien-
TnHa, K. Moctpaca 1 A. SiMnonbckoro, Oasua Oictpax ctpeMuncs mssnedvb ons cebs
Hanbonee LEeHHOe B UCMOMHUTENbCKOW MaHepe APYroro MysblKaHTa, MpU 3TOM HUKOrAA



He MoApaXas YyXKOM MHAMBUAYANbHOCTU. TaKOW e «BbICLUEN LIKONOM» Bblnn Ans Hero
coBMecCTHble BbicTynnieHus ¢ XK. Tnbo, k. JHecky, . MeHyxuHbIM.

Mys3bikanbHble nHTepechbl dasnaa OncTpaxa He OrpaHMYMBaNUCh CKPUMUYHBIM UC-
KyccTBOM. He MeHbluee 3HayeHne B GOPMMPOBAHMM €ro apTUCTUHECKOW HATypbl UMENo
ana Hero uckyccteo A. Hexxganoso#, B. Toposuua, B. Codponuukoro, . Kasaneca, M. Po-
cTponosuya. Teopyeckue BcTpeun ¢ A. fonbaeHsersepom, K. MrymHoBbiM, [T Helraysom,
C. PuxTepoM, ¢ KpynHenwmmu ampuxepamun csoero spemenn — H. Maneko, O. Knemne-
pepoMm, 0. OpmaHau, L. MioHwem, [l. Mutponynocom, I. poH KapasHom, H. lonoBaHOBbIM,
E. MpaBuHcknMm, K. KoHapaLwmHbIM — HepeaKo CTAaHOBUAWCL BCTPEYEN C HOBbIM NMPOYTEHM-
€M My3blKW, CTUMY/IMPOBASIM TBOPYECKME MOUCKM.

Csoto nepsyto rpamsanuce Jasua Onctpax ocywectemun B 1932 r. lownun o Hac
M 3anucuM NoCiefHUX KOHLLEPTOB BEIMKOr0 My3blkaHTa 1974 r. (B kayectBe ckpunaya
M AMpuKepa). 3a NonBeKa OH MPOBE/ COTHM YACOB B 3BYKO3aMMUChIBAKOLWMX CTYAUAX, HO
ele 6onee LEHWUN «KMBbIE», TPDAHUIALMOHHDBIE 3aMNMCK KaK pe3ynsTaT NpsMoro obLeHms
apTvcTa M NybaMKKM — K CHACTbH, UX COXPaHWIOCh ropa3fo 6orblue.

ApXMBHbIE MIEHKN XPaHSAT MNOYTM BECb CKpUNUYHBIN peneptyap Jasuaa Onicrtpaxa.
YuuTbIBas, YTO MHOTME NpoM3BeaeHUs Bbliu 3anncaHbl HEOAHOKPATHO, TPYAHO AaXe BO-
06pa3nTb cebe 06beM NonHOM auckorpadumn apTucta. B faHHOM KoMnnekTe npencras-
NleHbl 3aNUCK Pas/IMYHbIX NEepUOA0B UCMONHUTENbCKOro Nyt OKcTpaxa, oTpaxatolme
LUMPOKMIA CNEKTP €ro My3blKasbHbIX MHTEPECOB.

B 1938 r., rog cnycta nocne MnpoBoro TpuyMda Ha KOHKypce B bproccene, BMmecTe
C BblgaowmMcs pupmxepoM JlbBoM LUTteriH6eprom Jasua Orctpax 3anmcan HeCcKonb-
KO NONyAsPHbIX KOHLEPTHbIX Mbec. McnonHeHne «MHTpoayKUMM U POHAO-KanpuUy4ymMo3o»
CeH-CaHca, no cnosam B. HO3edosuua, «omauyaemcs nonHeliwel 2apMoHueli UCMUHHO20
pOMaHmuy4eckozo rubato, ommo4eHHOCMU 8cex KOMNOHEHMOo8 MeXHUKU (3anedamJegaem-
€ 8 namsmu ocmpblili, N0O0OHO WINAze, CMbIYOK) U 4yBCMBEHHO20, XOms U 6e3 ommeHKa
No3bl, 38y4aHUS.

Heob6blualiHO NNOAOTBOPHOM CTana A1 MOMOLOr0 CKpunaya paboTa Hag Tpmo «[la-
MATU BEIMKOIO XyAoXHWKa» .M. YalMKoBCKOro C BblAAKOWMMCS MY3bIKAHTOM CTapLuero
nokonexnms KoHctaHTMHOM UrymHoBbIM. McnonHeHune Tpuo [. Onctpaxom, C. KHywe-
BULKMM U K. UIryMHOBbIM B paMKax 10buneinHbIx TopxecTs, nocesweHHbix 100-neTuio co
LHS poxaeHus YakoBCKOro, CTano KpymnHbIM COBbITUEM MY3bIKaNbHOM XM3HW MOCKBbI
(K coxxaneHut, COXpaHMIach 3anNmnCb TOMbKO NEepPBOW YacTu TPUO).

Ewe onHa 3anucb 3adukcupoBana coBMecTHoe BbicTynneHune OWcTpaxa C nereH-
[APHbIM CTPYHHbIM KBApTETOM MMEHM beTxoBeHa M C OAHMM U3 TaNaHTIMBENLWMUX My-
3bIKAHTOB €ro MOKOJIEHUS, 3aMeyaTeNlbHbIM NMUAHUCTOM U KOHUepTMelcTepoM ABpamMoM
[bsakoBbiM. AKKOMNaHUpys COBETCKMM CKpunadam B bpioccene, A. [1b9K0B BO MHOrOM
€nocobCTBOBaN MX YCMELWHOMY BbICTYNIeHUIO Ha KOoHKypce (B 1941 r. nuanucT 3anucan-
€9 B HApOAHOE ONoMYeHue, He BOCMO/b30BaBLUMCh KOHCEPBATOPCKOM «OPOHbIO», U MOrMb
B NepBble MecsLbl BOMHbI). BMecTe My3bikaHTbl 3anmcanu Tpy YacTu KoHuepta 3. LoccoHa.

B 1935 r.Jasna OncTpax Bowwen B COCTaB rpynmbl COBETCKMX MY3bIKAaHTOB, raCTpOU-
poBaBLwux B Typumn. Cpean HUX 6bimn Takke Imutpuii LoctakoBmy 1 nobegutens | Mex-
[yHapogHoro KoHkypca umenn @. LloneHa B Bapluase, yueHuk K. MrymHoBa Jles O60puH.
«OH 3axeamun MeHS ... cgoeli ysepeHHoU u2poll, UCKPEHHOCMbI, 162KOCMbI0 U 8bICOKOU
MmexHUKoU ucnonHeHus»,— BcnoMuHan OBOpUH CBOM NepBble BNeYaTNeHNs OT Urpbl MOJO-
[oro ckpunaya. «0buieHue ¢ 3mum 60bWUM My3bIKAHMOM, YE/I08EKOM 8bICOKOU Ky/bmypbl
oyeHb 0602amusio meHs, — npusHaeanca Jasua Ovictpax. — Bmecme ¢ HUM Mbl npogenu
MHO20 CHACMIIUBbLIX HYACO8, U2Pas KAMEPHbIE NPOU38EOEHUS BE/IUKUX MACMEPO8 Npouiiozo
u Hacmosuez2o». OKoNo TpuALATU NeT NPOLOMKANOCh MX COBMECTHOE KOHLLEPTUPOBaHUE
(oHu BbICTYNanu Takxe BMecTe co CBATONaBOM KHyLIEBULKMM), B TEHEHME KOTOPbIX MY-
3bIKAHTbI UCMOTHUAM M 3aNUCANM MHOMXECTBO NPOU3BEAEHMUIM PAa3NINYHBIX 3MOX U CTUNEN.

C 1960 r. ocHOBHbIM aHCaMbneBbiM NapTHepoM daeuaa Ovictpaxa ctana @puaa
bayap. BeinyckHmua MockoBckoi KoHcepBaTopumn no knaccy K. MryMHOBa, OHa BbICTY-
nana ¢ BefylMMM COBETCKMMU UHCTPYMeHTanucTamu. MimeHHo B ee nuue OiicTpax, no
€0MHOAYLUHOMY MPU3HAHWUIO MYBAUKM U KPUTUKM, HALLEN MAaeanbHOro napTHepa, AyaT
C Hel Bbln NOANMHHBIM EAUHEHWEM CKpPUMaYa M NMaHMCTa. Kaxaoe COBMECTHOE BbICTY-
nneHue ¢ ®pupor baysp ctaHOBMNOCH TBOPYECKUM OTKpoBeHHeM. Pupma «Menoams»
Bnepsble Ny6nMKyeT 3anucb KOHLLepTa, cocTosBlerocs B bonblioM 3ane MocKoBCKOM
KOHCepBaTopuu.

Mporpammy koHuepTa 28 nekabps 1972 r. oTinyaeT xapaktepHoe Ans cKpunada
CoeAMHEeHMe My3blKM Pa3fIMYHbIX 3MOX U CTUNIEN: NyYe3apHOe M35LLeCcTBO MOLApTOB-
CKOM COHaTbl, A06POAYLIHbIN KOMOP B COMETAHMU C YINOBATOM TMPUKOI BTOPOM COHATbI
MNpokodbeBa (B OpuUrMHane HanMCcaHHOM aBTOPOM Asia dneiTsl, HO 06paboTaHHOM Ans
cKpunku no npocbbe OnMcTpaxa), MArkuii 3akaTHbIM CBeT coHaTbl [ebrccu, nocTum-
NpeccMoHUCTHYECKas TePNKOCTb Monoaoro MeccuaHa... KoHuepT 3akaHumBaeTcs ynou-
TE/IbHO 3BYYaLLMMM BUCAMU, B KOTOPbLIX NOYTU DU3NUECKM YYBCTBYELb «OUYUEHUE €20



padocmu om obweHus ¢ UHcmpymeHmom» (B. [JaHYeHKO), HECMOTPS HA HEOTCTYMHO npe-
CNefoBaBLUYH cepaeyHyo 6onesHb...

YHMBEpCanbHOCTb OWCTPAXOBCKOrO penepryapa AeMOHCTPUPYET M KOHLLEpT, COCTO-
aswmica 8 dpespana 1963 r. ¢ opkeCTpoM MOCKOBCKON pMIapMOHUM NOA, ynpaBieHnem
Kupunna KoHapalumHa, ogHOro 13 NobrMbIX AMPUXKEPOB apTUCTA. 34eCh KyNbMUHALMEN
nporpamMMmbl CTaHOBUTCS CKPUMUYHBINA KOHLEPT bpamca. 3T0 counmHeHue Hbi10 UCNONHEHO
O#ctpaxom bonee TpuALATM pas Ha PazfMYHbIX CLEHAX MUPA: BKIOUMB KOHLEPT B CBOM
peneptyap B 1937 r., OH Cbirpan ero M Ha CBOEM NOCNeAHEM CONMbHOM KOHLepTe B AM-
cTrepaame. «f Haxomy 8 3moli My3bike 6€300HHbIE 2/1y6UHbI yMa U Yyscmed. OulyuieHue ux
beckoHeyHOCMU MeHs N00agIsiem»,— NpU3HaBancs apTuct. Kak BCnomMuHan ckpunad B.Kyk,
KoHuepT bpamca 3Byyan y [I. OicTpaxa «c makoli enybuHod, 3peiocmeto U 8Mecme ¢ mem
C makol HeobblIKHO8eHHOU menaomod, HHOWECKOU HenocpedCcmaeHHOCMb0 Yy8cmea...».
A BOT nepBblii KOHLEpPT MouapTa 1 KoHuepT CTpaBMHCKOrO TOrAa Npo3BYYanu B €ro uc-
nonHeHuu Bnepsble (ewe B 1946-47 rr. OicTpax nposen B MockBe rpaHAMO3HbIN UC-
NONHUTENbCKMIA LMKN «Pa3BUTME CKPUMMYHOTO KOHLEPTa», B PaMKax KOTOPOro BriepBble
MCNONHWMA psig, NPOM3BEAEHUI KOMMO3UTOPOB XX BeKa, 04HAKO M B AasbHENLLEM MOCTO-
SHHO NononHan ceor peneptyap). o cnosam Uropsa OicTtpaxa, B KoHuepTe CTpaBUHCKOrO
«omuy UMNOHUPOBANA... TAKOHUYHOCMb U3/I0MEHUS U UHCMPYMEHMOBKU, HanoMuHasLweli emy
cmuns ‘bpardeHbypeckux koHuepmos” baxa. lHmepnpemuposan oH e2o Henodpamaemos.

B 1961 r., Haxoasacb B MNopTyranuu, [dasua OncTpax npu3Hancs, YTo OTHbIHE HeT
HW OOHOM eBPOMEeNCKOM CTpaHbl, B KOTOPOW OH He BbicTynan. K ToMy BpeMeHU OH yxe
HEOAHOKPATHO nepecekan okeaHbl, NobbiBaB B CeBepHoi U OxHOM AMepuke, AnoHMK,
Asctpanuu n Hooit 3enanamn. C 1958 r. Oiictpax 6ecCMeHHO BO3M1aBASN CKPUMUYHOE
Xopu MexayHapoaHoro koHkypca umenu M./, Yarnkosckoro; B Havane 1960-x rr. Ha-
Yan BbICTYNATb Kak AUPUXKEP; YBENMUMNACL U €r0 NMefarormyeckas Harpyska B KoOHcep-
BaTOpUU. MHOroNeTHee nepeHanpsi)XeHe He MO0 He CKa3aTbCs Ha 3[0POBbe, OAHAKO
XWTb NO-APYroMy OH He Mor u He xoTen. B 1964 r. lasna Onctpax nepexun nepsbii
CepAeyHbli NpucTyn...

O nocnenHeM pecsaTnneTMm ero XKusHu cbiH Mropb ckasan: «0ecsms sem mpuymgos
c 6onbio 8 cepduyex. Hepenko ouepenHas penetmums UM KOHLEPT CTAHOBUMCH TSHKESbIM
ncnoitaHMeM. OfHAKO My3bIKaHT He Xefnan CAaBatb No3uuuu: Tak, B 1969 r. oH otmMeTun
CBOW «peKopA», OTbIrPaB 3a 0AMH rof, 97 KOHLepTOoB.

B 1960-e rr. Haubonee apKMMM COBLITUAMM TBOpYECKOM OGuorpacdumn [a-
Bupa Onctpaxa cranu BcTpeuu C  My3blikoi LlloctakoBuua: BTOPbIM - KOHLEp-
TOM, B/10KOBCKMM LMKIIOM, CKPUMMYHOM coHaToW. Ewe B 1934 r. ckpunay c yno-
eHMeM cnywan npembepy onepbl «/lean Makbetr MueHckoro yespa», ¢ 1945 r.
BMecTte ¢ J1. O6opuHbiM 1 C. KHyWweBWLKMM OH HEOLHOKpATHO MCMonHan doprtenu-
aHHoe Tpuo. Ha cemb net npuwnocb OWCTpaxy OTNOXMTb Npembepy [lepBoro ckpu-
MUYHOrO KOHLEepTa, ofHako B apxuee LlocTakoBuuya coxpaHunacb MarHUTOhOHHas
3anucb, B kKoTopoit OCTpaxy akKOMNaHWpYT B YeTbipe pyku astop u Jl. O6opuH.
B apxuse «Menoguu» coxpanmnacb apyras 3anucb Jasuaa Ovictpaxa u Loctakosunya,
KOTOpas NpeacTaBiieHa B HacToaWweM KommnekTe. 3To HeoduumanbHas npembepa Co-
HaTbl AN9 CKPUNKK U HOopTENUAHO, COCTOABLLASACS B Aekabpe 1968 r. B kKBapTupe Kommno-
3uTopa. «Mepa LLlocmakosu4a ene4amsasem no-npexHemMy 8bico4aliLiumM IMOUUOHATbHbIM
MOHycoM, ene3Holl y300li pumma u ycmpemaeHHOCMbI0 CKBO3HO20 pa3sumus My3biKuU»,
- nucan U. Onctpax (anck pononHeH peubto [l. Onictpaxa 1 oTBETOM Ha Hee LLlocTako-
BMYa Ha obcyxxaeHun coHatbl B Cotoze komnosutopos PCOCP). logom paHee cocTos-
nacb npembepa «Cemu ctuxotsopeHuit bnokax» ¢ yuactmem I BuwHesckon, [. Oinctpaxa,
M. BaiHb6epra n M. Poctponosuua. 1o co6CTBEHHOMY NpU3HAHUIO, U3-3a pa3birpaBlue-
rocsi BOJIHEHMS CKpUMay Bbilen Ha 3CTpady, npeosonesas 60nb B cepaue: «...5 0omueH
6611 6cmams u yimu ¢ 3cmpadsl. Ho 5 He moe cebe 3moeo no380/ums, 3HAS, 4MO HAC
cnywaem Amumpud Amumpuesgud no paduo. 8 npedcmasnsn cebe, ¢ KAKUM 80JHEHUEM
U HanpsixeHueMm OH C/lywiaem, KOK OH nepexcugaemy». Hu aBTop, H1 nybnuka, HU aaxe
YYaCTHUKM UCMONHEHUS He A0rafblBanuch, Kakux ycunuin crouno Oasupy Onctpaxy
y4yacTue B 3TOM NpeMbepe...

Moxanyi, Hanbonee MeTKYI XapaKTEPUCTUKY MCKYCCTBA FEHMANbHOrO CKpunaya
[an ero y4eHuK, HbiHe OAUH U3 KpynHerwmx ckpunuuHeix negaroros CLUA BukTop Oak-
yeHko: «OH 060aN CKpUNKy KakK npou3sedeHue UCKyccmea u Kak npedMem, U3 Komopozo
MOXHO U38/1eKamb MAakue Kpacusble, Yapytowue 38yKu. Y MeHs Hasce20a ocmanocs 8 na-
MSMu e20 JIUY0 ¢ NonyynbibKol, ko20a OH Moibko 6pan UHCMpPYMeHm 8 C80U PyKU U Ymo-
mo noka3zeigan... Ckpunka 6bl1a 4aCMb e20 HU3UYECKO20 CYUIeCmB8o8aHusi — oH 060-
WA CBOE 4y8CmB0 CogepuieHcmsa enadeHus Imum uHcmpymeHmomM. OH “eKycHO” uepan
Ha ckpunke. ¥ 3mo 015 MeHs 0cmanocs enagHoli yepmoll e2o UcnoHUMENbCKo20 061UKAY.

bopuc Mykoceli



Boictynnenune flaBuaa Oictpaxa 8 sHBapsa 1969 roaa Ha 3acepaHnm cekpetapuarta
Cotoza komnosutopoB PCAPCP nocne ucnonHeHus Conatbl ans ckpunku [. LocrakoBuua

Kak roBopuTb 0 My3blke? T0 BOOOLLE OYEHb TPYAHO, MOTOMY YTO My3blka cama ro-
BOpWMT Bceraa H6onblue, Yem c1oBa. B gaHHOM ciydae ocobeHHo. [loToMy 4TO 1 cyactamBee
BCEX-BCEX, HAXOAALMXCS 30ECh, B TOM OTHOLIEHMM, YTO 91 3TY COHATY 3Hat0 J0/bLIE, YEM Bbl
BCe. {1 C HeW yxe 06LWatoCh Ha NPOTKEHUM NOCNeAHUX Heaenb. M Hafo cka3aTb, YTO OHa
BHEC1a B MO XM3Hb NPOCTO YTO-TO HEOObIYAMHO LieHHOe, HeobblYaiHo rybokoe, HoBoe
U CBexee.

MHe Ka)eTcs, 3T0 NpoM3BeeHMe NPOCTo M3 psiaa BOH Bbixogsuee. C MOMX OHOLLe-
CKMX NeT s 6OMbLLOW MOKNOHHWMK 3aMeyvaTeNnbHOro Teopyectsa Omutpus OMutpuesuya.
Korpa-to yenekancs ero u lNepeoi cumdoHuei, u «flean Makbet». 3To MO NtOOUMBINA
KoMno3uTtop 6bin Bceraa. Ho B nocneaHuit nepuog, Lenblit psp ero npovsBeneHui, Ta-
KMX Kak BTOpor BMONOHYENbHbIM KOHLEPT, NecHM Ha cnosa bnoka, [lBeHaauaTbii KBap-
TeT, BTopoi CKpUNMYHbINA KOHUEPT (MHE NOCYACTAIMBUIOCH ObiTb NEPBLIM UCMONHUTENEM,
1 6eckoHe4Ho 6naropapeH Omutpuio IMUTpUEBUYY) U, HAKOHEL, 3TO NPOU3BEAEHUE — 3TO
Kakas-To HOBAsi BEXA, HOBbIM 3Tan B TBopyecTee AMutpua IMuTpuesuya. lNpuyem Bce 3Tu
npou3BeAeHNs Mexay coboi paznuuHbl. Henb3s ckasatb, YTO OAHO AOMOSHSET APYroe,
noToMy 4To Be3ae Amutpuin IMUTprueBny octaetcs caMum cobon. M B Toxe Bpems Besae
Kakue-To HOBble, KakMe-To 0cobble M HEODbIKHOBEHHbIE YepTbl. TakMe, Kak MOryT AaTbCs
TOMBKO reHUanbHOMY KOMMO3MTOPY, KOTOPbIM AOCTUM CaMOW BbICLLIEN TOUYKK CBOEW 3peno-
1. U MoxkeTe cebe NpeacTaBUTb MOE CHACTbe, KOTAa Ha NPOTSXKEHWUM NOCEAHUX ABYX IET
Omutpuii AMUTpreBnY caenan MHe Takon 6ecueHHbIM Noaapok. 51 AaXke He NOHMMALD, Kak
3710 npousowno. Bot Tak Amutpuii IMuTpueBny noceatun MHe BTopor KOHLepT coBceM
HenaeHoO. M ceiyac — Takyr HeOObIKHOBEHHYIO COHATY.

O coHaTe MHe O4YeHb TPYAHO YTO-MBO BAM CKa3aTb, KPOME TOFO YTO, MOXET ObliTb,
Bbl MOYYBCTBOBA/IM B MOEM WCMOMHEHUM, YTO OHA MHE HPABMTCS, BCEM MOeW ayLue, cepauy
1 BCEMY MOEMY CYLLECTBY. M1 MHe rnyboKo TporaTesibHbl KaXKabli MOAYNSLUMOHHbBIM 060pOT,
Kaaas rapMOHMSI, Kaxaas Menoams, KOTopblX 34eCb HE0ObIKHOBEHHO MHOTO, U CBSI3b BCEX
3TUX 3NIEMEHTOB MeXAay COH60M. MHe KaxeTcs, 3T0 HEOObIKHOBEHHOE NPOU3BEAEHME — 3TO
cUMdOHMA. A 9 cetvac, BBUAY TOMO YTO 5 3aHUMAKCh HEMHOXKO AUPUKEPCTBOM, TO 5 cebs
YYBCTBYIO OAHOBPEMEHHO M CKPUMAYOM, U AUPUXKEPOM, MOTOMY UTO MHE KAXKETCS, 4TO 5

10

MCnonHa cMMAOHUIO. Sl faxke AyMato O TOM, YTO TaKOW HUYTOXHbIM NOBOA, KaK LWecTuae-
caTUneTMe CMepTHOro, NPUBEN K CO34aHMI0 3Toro BeccMepTHOro npowusseneHus. 1 non-
YXEH CKa3aTb, YTO S 3TO FOBOPH COBEPLUEHHO UCKPeHHe. He NoToMy, uTo 34ecb HaxoauTCs
OmuTpuii IMUTPUEBUY, HE MOTOMY, UTO 51 €ro0 OYeHb NL06/I0, 8 MOTOMY, UTO 8 AENCTBUTEND-
HO BCeW OyLWOoM, BCeM CepALeM 3TO TaK YyBCTBYHO. 51 AyMato, YTo 3T0 60/bluas Bexa, HOBas
BEXa B 3aMeyaTesibHOM TBopyecTBe AMuTtpus IMutpuesnya. M HOBoe LOCTMXKEHUE HaLlel
COBETCKOM My3bIKM B LIENIOM, C KOTOPbIM 1 N034pasnsio v AMuTtpus IMuTpreBnya ot oywim
1 bnaropapto cepeyHo, No-ApYXeCKu, No-bpaTckM 3a TaKOW MHAMBUAYANbHbIM NOAAPOK,
KOTOPbIi, KOHEYHO, HEUHANBUAYA/bHBIM SBNSETCS HA CEOAHAWHMIA AEHb, NOTOMY YTO €ro
6ynyT MrpaTb BCe Te CKpuMNayu, KOMy A0Opora My3blka WM KOTOpble B HElW 4TO-HWOYAb
CMBICST.
Cnacmbo 60onblioe, OMuTpuit OMutpresmuy!



On stage, Oistrakh impression of the Colossus. He stands
firm on the ground, he proudly holds a fiddle, he cre-
ates music, pouring in an endless stream of beauty and
elegance.

Isaac Stern

“l am quite aware that | lack Heifetz’s technique. | lack Stern’s dramatic qualities,
Menuhin’s philosophical insight, and many other things... But I'm an all-rounder, ...as it
happens in sports. | have all those qualities to a lesser extent, ... which lets me be an all-
round winner”.

This is how David Oistrakh evaluated his art in a conversation with one of his
students. His performing genius was recognized not only by the public and critics,
but also the strictest of judges - the greatest violinists of the 20th century such
as Jacques Thibaud, Joseph Szigeti, George Enescu, Efrem Zimbalist, Jascha Heifetz,
Yehudi Menuhin, Itzhak Perlman and Leonid Kogan. “David Oistrakh ... is one of the re-
ally great violinists of our time. Oistrakh is great not because he’s a virtuoso, but because
he’s a genuine, inspired musician’, wrote the press during his first coming to the United
States in 1955. And he had to debut at Carnegie Hall on the same day when Nathan
Milstein and Mischa Elman performed there (Joseph Szigeti played on the same day
at another New York venue).

It becomes even more obvious today that David Oistrakh held a special place
among many celebrated and truly outstanding violinists of the previous century. How-
ever, mere citation of the competition prizes, honorary titles and regalia he received
during fifty years of his performing career, or the list of his repertoire, which comprised
works from Corelli and Tartini to Honegger and Shostakovich, or even the complete
list of cities and countries he performed in would not be enough to give us an objec-
tive sense of the musical phenomenon named David Oistrakh.

“Oistrakh’s path in music is a constant and steady rise to the musical Everest’, Evge-
ny Svetlanov underscored. Once he conquered the Moscow audience with his bril-
liant technique, impeccable artistry and refined rendition of miniature pieces. As time
went by, the violinist became a recognized interpreter of large-scale works. Having
achieved, as it seemed, the highest synthesis of virtuosity and internal meaningful-

ness, he never stopped searching for perfection and in-depth senses in the music he
played. Preserving the rich emotional palette, his style was getting more concentrated
and philosophically restrained - that was how Oistrakh presented himself in his late
interpretations of chamber music realized with Sviatoslav Richter, Frida Bauer and
Paul Badura-Skoda. Fritz Kreisler made a wonderful remark about that trait acquired
through the years: “My friend has the most important quality of all - he plays slowly. It’s
quite unusual ... in the age of money, power, force and speed”.

Like many other violinists, Oistrakh began his performing career with clas-
sical works, and at a young age he played concertos by Mendelssohn, Tchaikovsky
and Glazunov. Later on, he would return to these and other works from “the gold-
en fund” of violin art, renewing or at times revising his interpretation. On the other
hand, Oistrakh always took a lively interest in modern music, and was one of the first
in this country to perform violin pieces by Bartok and Prokofiev, and later Stravinsky,
Szymanowski, Walton, Hindemith and Messiaen. The premieres of concertos by My-
askovsky, Khachaturian and all violin works by Shostakovich were among Oistrakh’s
greatest accomplishments. He happened to perform with admiring composers who
sat at the piano - Shostakovich, Babajanyan, Vladigerov, or stood on the conductor’s
podium - Glazunoy, Hindemith, Khachaturian, Kabalevsky.

“No matter how much | went over in my mind, | can’t recall myself as a child without
a violin” David Oistrakh was fortunate enough to have an ideal teacher at a very early
age. It was Pyotr Stolyarsky who taught many of the famous violinists of the 20th
century. Oistrakh, who actually completed his studies when he was eighteen years old,
preserved aspiration for constant self-improvement and renovation, which allowed
him to further “study” under senior peers and other prominent musicians. When he
lived in Odessa and went to the recitals of Szigeti and Milstein, and later, listening
to Miron Polyakin, Fritz Kreisler and Efrem Zimbalist, and attending classes of Lev
Zeitlin, Konstantin Mostras and Abram Yampolsky at the Moscow Conservatory, David
Oistrakh sought to derive what was most valuable in the other musicians’ manner
of performing but never imitated their individualities. His joint performances with
Thibaud, Enescu and Menuhin were that sort of “higher school” to him.

David Oistrakh’s musical interests were not Limited to the violin. The art of An-
tonina Nezhdanova, Vladimir Horowitz, Vladimir Sofronitsky, Pablo Casals and Mstislav



Rostropovich was as important for shaping of his artistic personality. His collabora-
tions with Alexander Goldenweiser, Konstantin Igumnov, Heinrich Neuhaus, Sviatoslav
Richter and some of the best conductors of his time Nikolai Malko, Otto Klemperer,
Eugene Ormandy, Charles Munch, Dimitri Mitropoulos, Herbert von Karajan, Nikolai
Golovanov, Evgeny Mravinsky and Kirill Kondrashin often meant new renditions and
encouraged further creative pursuit.

David Oistrakh made his first gramophone recording in 1932. The recordings
of the great musician’s last recitals in 1974 with him performing both as a violinist
and conductor have also survived. For fifty years, he spent hundreds of hours in re-
cording studios, but valued recorded live broadcasts even more as a result of direct
communication between the artist and the audience - luckily, there are many more
of them to hear today.

The archival tapes preserve David Oistrakh’s almost entire violin repertoire. Con-
sidering that many of the pieces were recorded several times, it is difficult to imagine
how huge the complete body of the artist’s recordings was. This set features record-
ings made in different periods of Oistrakh’s performing career,which captured a broad
spectrum of his musical interests.

In 1938, a year after the world triumph at the competition in Brussels, David Ois-
trakh and the outstanding conductor Lev Steinberg recorded several popular concert
pieces. According to musicologist Viktor Yusefovich, the performance of Saint-Saéns’s
Introduction et Rondo capriccioso was “distinguished with complete harmony of true ro-
mantic rubato, polish of all technical components (the bow as sharp as a sword is imprint-
ed in memory) and sensual, although lacking any theatrics, sound”.

The work on Tchaikovsky’s Trio In Memory of a Great Artist with Konstantin
Igumnoy, an outstanding musician of an older generation, was incredibly fruitful for
the young violinist. The performance of the Trio by Oistrakh, Igumnov and Sviato-
slav Knushevitsky at the Tchaikovsky 100th anniversary gala became a notable event
of Moscow’s musical life (regretfully, the recording of only the first movement has
survived).

Another recording captured Oistrakh’s collaboration with the legendary Beetho-
ven Quartet and Abram Diakov, one of the most talented musicians of his genera-
tion and a remarkable pianist and concertmaster. Accompanying the Soviet violinists

in Brussels, Diakov in many ways contributed to their success at the competition (in
1941, the pianist joined the people’s volunteer corps deciding not to take advantage
of the conservatory “reservation” and died in the first months of the war). Together,
the musicians recorded three movements of Ernest Chausson’s Concerto.

In 1935, David Oistrakh was in the team of Soviet musicians to play in Turkey.
Dmitri Shostakovich and Lev Oborin,the winner of the First International Chopin Com-
petition in Warsaw and a student of Konstantin Igumnov, were there too. “He thrilled
me ... with his confident performance, sincerity, ease and high technical skills’, Oborin
recollected his first impressions of the young violinist. “Communication with that big
musician and man of high culture enriched me; we spent lots of happy hours together
playing chamber pieces of the great masters of the past and present’, David Oistrakh ad-
mitted. Their collaboration continued for about thirty years (they also performed with
Sviatoslav Knushevitsky) performing and recording numerous works from different
ages and of different styles.

In 1960, Frida Bauer became David Oistrakh’s major ensemble partner. A grad-
uate of Igumnov’s class at the Moscow Conservatory, she had performed with some
of the leading Soviet instrumentalists. As the public and critics unanimously admitted,
Oistrakh found an ideal partner in her, and their duet was a genuine unity of a vio-
linist and a pianist. Each of their joint performances was a creative revelation. Firma
Melodiya publishes the recording of their recital at the Grand Hall of the Moscow
Conservatory for the first time.

The programme of the recital of 28 December 1972 is notable for the violinist’s
characteristic combination of music of different periods and styles: radiant elegance
of Mozart’s Sonata, good-natured humour and awkward lyricism of Prokofiev’s Sec-
ond Sonata (originally written for flute but arranged for violin at Oistrakh’s request),
mellow sunset light of Debussy’s Sonata, the young Messiaen’s post-impressionistic
astringency... The recital ends in entrancing encores filled with an almost physical
“sensation of his joy of communication with the instrument” (Viktor Danchenko) despite
the beleaguering heart disease.

The recital that took place on 8 February 1963 with the Moscow Philharmonic
Orchestra led by Kirill Kondrashin, one of the artist’s favourite conductors, also show-
cases the versatility of Oistrakh’s repertoire. Brahms’s violin Concerto is the culmi-



nation of this programme. Oistrakh performed the work more than thirty times on
different stages worldwide from 1937 to his last recital in Amsterdam. “/ find bottom-
less depths of reason and sense in this music. The sensation of their infinity overwhelms
me’, the artist admitted. As violinist Valentin Zhuk remembered, the Brahms Concerto
played by Oistrakh sounded “with so much depth, maturity and, at the same time, uncom-
mon warmth and youthful spontaneity of feeling”. As to Mozart’s First Concerto and Stra-
vinsky’s Concerto, Oistrakh performed them for the first time then (back in 1946 and
1947, Qistrakh presented an immense performing cycle Development of Violin Concerto,
which included his first performances of number of works by 20th century compos-
ers; however, he constantly continued to enlarge his repertoire afterwards). According
to Igor Qistrakh, Stravinsky’s Concerto “impressed father ... with its laconism of statement
and instrumentation, which reminded him the style of Bach’s Brandenburg concertos. His
interpretation was unparalleled’.

In 1961, while in Portugal, David Oistrakh admitted that there was not a single
European country where he had not performed. By the time, he had time and again
crossed the oceans, visited both Americas, Japan, Australia and New Zealand. He had
been a permanent chairman of the violin jury of the Tchaikovsky International Com-
petition; in the early 1960s, he began to perform as a conductor, and his educational
work at the conservatory was extending too. Such an overstrain of many years could
not help telling on his health, but he could not and did not want to live in a different
way. In 1964, David Oistrakh had his first heart attack...

This is what his son Igor told about David Oistrakh’s last decade: ‘ten years of tri-
umphs with pain in his heart”. At times, another rehearsal or recital was an ordeal.
However, the musician did not wish to lose ground. So,in 1969, he achieved a personal
record playing 97 recitals within twelve months.

Performances of Shostakovich’s music - Second Concerto, Blok cycle and Violin
Sonata - were the brightest events in David Oistrakh’s artistic biography of the 1960s.
Back in 1934, the violinist listened to the premiere of Lady Macbeth of the Mtsensk
District with gusto and since 1945 played the Piano Trio with Oborin and Knushe-
vitsky on a number of occasions. Oistrakh had to put off the premiere of the First
Violin Concerto for seven years. However, Shostakovich’s archive preserved the tape
recording on which Oistrakh is accompanied four hands by the composer and Lev

Oborin. The Melodiya vaults keep another recording of Qistrakh and Shostakovich, and
it is featured in this set. It is an unofficial premiere of the Sonata for violin and piano,
which took place in December 1968 in the composer’s flat. “The way Shostakovich plays
still impresses with its highest emotional vigour, iron curb of rhythm and determination
of musical continuity”,1gor Oistrakh wrote (the disc is supplemented with David Oistra-
kh's speech and Shostakovich’s response when the Sonata was discussed by the RSFSR
Union of Composers). A year earlier, Seven Poems by Blok were premiered by Qistrakh,
Galina Vishnevskaya, Moisey Weinberg and Mstislav Rostropovich. As the violinist ad-
mitted, he took the stage overcoming heartache because of nervousness: °../ should've
stood up and left the stage. But | couldn’t afford it, knowing that Dmitri Dmitriyevich is
listening to us on the radio. | imagined him listening with so much excitement and tension,
experiencing it”. Neither the composer not the participating performers and the audi-
ence guessed how hard it was for David Oistrakh to be a part of that premiere...
Viktor Danchenko, one of Oistrakh’s students and now one of the best violin
teachers of the USA, came up with an apt description of the great violinist’s art: “He
adored the violin as a piece of art and as an object that is used to elicit such beautiful, en-
chanting sounds. His face with a half-smile when would just take the instrument and show
something is forever in my memory... The violin was a part of his physical existence — he
loved his sense of perfect possession of this instrument. He played the violin tastefully. And
for me, it remains the major trait of his performing persona’.
Boris Mukosey



David Oistrakh’s Speech on 8 January 1969
at the Session of the Secretariat of the RSFSR Union of Composers
after the Performance of Dmitri Shostakovich’s Violin Sonata

How to speak about music? It’s very hard in general because music always speaks
more than words. Especially in this case. Because I'm much, much happier than anyone
in this room meaning to say I've known this sonata longer than all of you. I've been
communicating with it for the past few weeks. And | need to say it has brought some-
thing incredibly valuable, incredibly deep, new and fresh into my life.

It seems to me that this piece is simply out of the common. I've been an afi-
cionado of Dmitri Dmitriyevich’s [Shostakovich] remarkable work since | was a very
young man. Once | fell for his First Symphony and Lady Macbeth. He has always been
my favourite composer. But in the recent period of time, there has been a series of his
pieces like the Second Cello Concerto, the songs based on Blok’s words, the Twelfth
Quartet, the Second Violin Concerto (I was lucky enough to be its first performer, and
| eternally thankful to Dmitri Dmitriyevich) and finally this one - it’s some kind of a
new milestone, a new phase in Dmitri Dmitriyevich’s creativity. Moreover, all these
pieces differ from each other. You cannot say that one supplements another because
Dmitri Dmitriyevich remains true to himself everywhere. And at the same time, there
are some new,some special and extraordinary features everywhere. The ones that only
a great composer is able to come up with,a composer who has achieved the culmina-
tion of his maturity. Just fancy my happiness when Dmitri Dmitriyevich gave me such
a priceless present for the past two years. | don’t even understand how it happened.
Just like this, Dmitri Dmitriyevich dedicated his Second Concerto to me quite recently.
And now, such a wonderful Sonata.

It’s difficult to say anything about the Sonata except what you, perhaps, felt when
I was performing,that | like it,and | do so with all my soul,my heart and my whole being.
And | find every single modulation turn, every single harmony, every single melody,and
there are exceptionally many of them here, and the links between all these elements
deeply touching. It seems to me that this uncommon piece is a symphony.And now that
| do some conducting, | feel like I'm a violinist and conductor at the same time, and it
seems to me that | perform a symphony. | even think that the occasion as insignificant

as the sixtieth birthday of the mortal one led to the creation of this immortal piece.
I must admit that I'm saying it absolutely sincerely. Not because Dmitri Dmitriyevich is
here, not because | love him very much, but because | do feel like saying it with all my
soul and all my heart. | think it’s a big milestone,a new milestone in Dmitri Dmitriyev-
ich’s remarkable creative life. And a new accomplishment of our Soviet music in gen-
eral,and | congratulate Dmitri Dmitriyevich with all my heart and cordially thank him,
in a friendly way, in a brotherly way, for such a personal present, which is of course no
longer personal today because it will be performed by all those violinists who value
music or who know a thing or two about it.
Thank you very much, Dmitri Dmitriyevich!
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