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Artistic Director and Chief Conductor -
Alexander Soloviev
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Conductor - Taras Yasenkov (2)
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Total time: 48.06

Natalia Cherkasova, piano (1) Soloists of the OpensoundOrchestra (6):
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Taras Yasenkov (5) Alisa Grazhevskaya, violin
Maria Lyubimova, cello

Vladimir Obukhov, piano
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AVANTI

Bcepoccuiicknin komnosutopckuit koHkypc AVANTI 6bin yupexxaeH Cotozom komnosutopos Poccun g 2017 roay. MNonynspHocTb KOHKypca ocTaeTcs HEM3MEHHOM: B STOM roay Ha KOHKYpC 6b1s10 NpuciaHo
6onee 200 coumHeHuin 13 pasHbix pernoHos Poccum - ot AcTpaxaHu o Netposasoacka, ot bpsaHcka no Akytun.

B »topu KoHKypca Bowv Beaylume KOMMO3UTOPbI U My3biKOBeAbl: KOMMO3MTOP 1 3aBeaytowwmii kabeapon komnosmumm Mockosckow koHcepBaTopun Anekcanap Yankosckum (npeacenatens xxopu),
npodeccop PAM nMenun MHecuHbix, My3bikosen TatbsiHa Llaperpaackas, xynoxecTseHHbit pykosoauTenb Hosocnbupckon dunapmoHmmn un Myssikoseg, Bnagnmmp Kanysckumin, KoMNosnTop n xynoxecTBeHHbIN
pykosoautenb Cesepo-OceTuHckon dprnapmoHnm Auamas Makoes, komnosutop n npodpeccop CaHkT-MNetepbyprckoit koHcepeaTopumn AnekcaHap Pagennoeumy, kKoMno3utop n aoueHT kadeapbl COBpeMeHHOM
My3bikn Mockosckoin koHcepeaTopum Onbra bounxumHa.

KoHKkypc npoBoamncs no yeTbipeM HOMUHALMAM: COUMHEHWS AJ1S1 OBHOIO UK ABYX MHCTPYMEHTOB, A1 KAMEPHOTO aHCaMb/1sl, COMMHEHUS C YYaCTMEM rO10Ca, XOPa U € y4aCTUEM STHUYECKUX MHCTPYMEHTOB.
Cpeau npucnaHHbIx Mpou3BeaeHnn 1 pagvKanbHble,  6onee KOHCepBaTUBHbIE NApTUTYPbI. [10 cpaBHEHMIO € NPOLLBIM KOHKYPCOM CTano 60sibLe My3blKi C UCMOIb30BaHMEM GOHOrPaMMbl 1 SNEKTPOHMKU.
«B napTuTypax naypeaTos MHOro HOBbIX TEMBpPaibHbIX M GpaKTypHbIX HAXOAOK, COeaMHEHME BOEAMHO, Ka3anoch bl “HecoeanHambix” codeTaHuin. OTpaaHo, uTo Momckm “HoBoM My3bikm” npogomkatotes. Ho v B Mope
MPOCAYLaHHbIX MPOU3BEAEHUIA My3bIKY, UAYLLYIO OT CEPALA, a He OT peMecsia, Cpasy ClIbIWHO, U 3TO BocxuwaeT» (Auamas Makoes).

[MpousBeneHuns naypeatos Tpetbero Becepoccuiickoro koHkypca AVANTI 6binm ony6avkoBaHbl nsgatenscteoM «KomMnosutop» 1 npo3ssyyany Ha 3ak/tounMTeIbHOM KOHLEepTe KOHKypca B Manom 3ane
Mockosckoit koHcepsaTopum 19 okTabps 2020 roga. B koHuepTe npuHanu yyacTue Begylume My3biKaHTbl U aHCaMb/IM, CNELManmM3NpyIoLLMECs Ha UCMOTHEHUN COBPEMEHHOW My3biKW, CPeN KOTOPbIX COMMUCTbI
MockoBckoro aHcaMbnsa coBpemeHHow My3biku 1 OpensoundOrchestra, aHcambnb Reheard, KamepHbiit xop Mockosckoi koHcepeaTopuu. A 6naropaps «Pupme Menoama» 3anmch KOHLEpPTa CTana YacTbio

My3b|l(aﬂbHOI2 ncrtopuun Hawemn CTpaHbl.
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EJIEHA AHUCUMOBA (KA3AHb)
JIAYPEAT |1 CTEMEHW B HOMUHALINUN
«COYMHEHME C YYACTMEM STHUYECKNX MHCTPYMEHTOB»

Poaunnaco B 1981 rogy B MNxeecke. YneH Coroza komnosuTtopos Poccun u Ta-

TapcTaHa, laypeaT BCepOCCUNCKUX U MEXAYHAPOAHbIX KOHKYPCOB, KaHANAAT NUC-
KYCCTBOBEAEHUS, AOLEHT Kadeapbl Teopmm My3biki U KoMno3numm KasaHckon koHcepsaTopum
mMmenun H.T. JKuranosa. OkoHumna KasaHcKyto KOHCepBaTopUio, Knacc KOMAO3mumm npogdecco-
pa A. llynnoea (2006), acnupaHTypy (2010). Mpowna craxupoeky B AkagemMmm My3biku Santa
Cecilia (Pum, 2012), «LLléH6epr-uenTpe» (BeHa, 2012). YuacTHUK MexxayHapoaHbix decTusanemn
coBpeMeHHOoM My3biku B Poccuun, tanum, Mcnanmm, Asctpun, lepmannn, Lseunn, Hosoit 3e-
nangmn. Jlaypear | n |l konkypcos AVANTI (Mockea, 2018; 2019).

ABTOpP CMMPOHMUECKMX, KAMEPHDIX, BOKASIbHBIX U MHCTPYMEHTaNIbHbIX COYMHEHMMN, a TaloKke
KPYMHbIX CLLEHUYECKMX NPOU3BEAEHWNI, CPeAN KOTOPbIX OAHOaKTHas KaMepHas onepa «Buii»
n onepa-konaaka «Houb nepen poxaectsom» no nosectam H. lorons. Cumdbornueckas dbaHTasuns
Ha yamypTckue Hanesbl «LLlyaoH ryp», sanucanHas locynapcTBeHHbIM cMMbOHUYECKUM OPKECTPOM
Pecny6nukn TatapcTaH nog ynpaenernvnem AnekcaHapa Cnagkosckoro, Bowna 8 KAHTONorMo

MY3bIK/ KOMMNO3NTOPOB TaTapCTaHa».

«HA KPYTU CBOfl» nns manoi 1 ansToBon 4omMp

McTouHnkom obpasa foMpoBoOro AyaTa cTano BbipaxeHune ns bubnumn: «Bce BosBpatuaetcs Ha kpyru
cBos...». B Betxom 3aBeTe (KHura Exknecunacta, unm lNMponosepHuka, rn. 1, cT. 6) rosoputcs o Be-
Tpe, A5 KOTOPOro 3TO KPYroBoe, CrMpaneBuaHoe ABMKeHNe U xapakTepHo: «BocxoanT conHue,
W 3aXOAMT COJTHLE, M CMELLNT K MECTy CBOEMY, Ae OHO BocxoauT. VaeT BeTep K tory, u nepexoamT

K ceBepy, KPYXXUTCH, KPY>KNTCA Ha XOoAYy CBOEM, M BO3BpalllaeTCAd BeTep Ha KPyrM CBoOu».

Takun s AyaTe Bbl6paHHbIe MHOW Bblpa3nTesibHble CpeAcTBa OTPaXKakoT CMbIC/1 BblpaXkeHUs —
BO3BpauweHune yero-nmbo nnm koro-nnmbo Ha obbluHoe MeCTO, K NICXOAHOMY MOJNTOXKEHUIO UNn

COCTOAHMIO, a Talk>)Ke TO, YTO HMYero NnpuHUMnmManbHO HOBOIro HeT, BCe NOBTOPAETCA.

UTOPb APYX (CAHKT-METEPBYPI)
JTAYPEAT 11l CTEFEHV B HOMUWHALINN
«COYNHEHWE /19 KAMEPHOIO AHCAMB/I15»

Poaunncs 8 1966 ropy B JlenuHrpage. Okonumn CankT-lNeTepbyprekyio

KOHcepeaTopuio (knacc komnosunumm A. MHauakaHsHa, 1992). Yuacteosan
B MeXAyHapoaHbix MacTep-kypcax X. Jlaxenmana, M. X. Outpuxa, M. KonbitmaHa,
2. denuncosa, C. CnoHumckoro.

Cdepa nHTepecos aBTopa cocpeoToyeHa Ha KaMepHO-UHCTPYMEHTaIbHOM My3bike. Takke
MULWET My3bIKY K ApaMaTUYeCKUM CreKTaKkaM, LMpKoBbiM npeactasneHusm. CoemectHo ¢ 3. [enun-
COBbIM Hammcan My3biky K KuHodubMy «Llapckas oxota» (pexxuccep B. MenbHukos, 1990). Mysbika
Nrops [pyxa vcrnonHanach Ha MeXayHapoaHbix hecTuBansax CoBpeMeHHON My3biku B ABCTpUU,
Benbruu, lonnanguu, Danuu, lutse, Monbwe, CLUA 1 Poccun. BoicTynaeT kak nMaHuUcT, B TOM
uncne B mKase, yuaCTBOBa B MEXAYyHapOAHbIx Aka3oBbix pectusansx (Knanneaa, 1989). Coumn-
HeHus Vropsa [ipyxa Hepeako co3aatoTcs Mo MOTUBaM NPOU3BEAeHUI XMBOMMUCH, apXUTEKTYPbI,
CKyNbMATYpbl. ABTOP WMPOKO NPUMEHSET HOBEMLWNE NPUeMbl KOMMO3UTOPCKOW TEXHUKU U 3BY-
KounssneueHus. Nropb [pyx — obnapatens paH-npu Ha koHkypce FOHECKO B Mapuxke (1995),
naypeart | npemun MexxayHapoaHOro KOHKypca KaMepHOM My3bikn, O6bsBAEHHOrO aHcaMbeM
Millennium Chamber Players 8 Yukaro (2007) u | Bcepoccuiickoro koHkypca AVANTI (2018).

CoTpyaHuuaeT ¢ KaMepHbIMM aHcamMbnsamMu u conuctamm us Poccun, Janumm, CLUA.



«KPACHbIA KBALPAT», HcTannsums no ogHonMeHHoMy npoussegeHuto Kasmmupa Manesuya

ANS KNapHeTa, CKPUMKKY U popTenuaHo.
CounHeHue HanucaHo B 2018 rogy k npoekTy «[MMH byTypraMy» no 3akasy pecTmBans «3ByKoBble
nyTu». [NaBHbIV aneMeHT cynpeMaTudeckux pabotr Manesuua - keagpar. VIMeHHo B KBagpaTe OH yc-
MaTpuBan HeKne CyLHOCTHbIE 3HaKM BbITUs YenoBeyecKoro... «Koraa ncyesHeT NpumBbIUKa CO3HaHMS
BMAETb B KapTMHaX N306pakeHne yronkos npupodbl, MagoHH n 6eccTbigHbix BeHep, Toraa Tonbko
YBUAVM YNCTO XMBOMUCHOE Npou3BefeHue»,— nucan Manesuu. KpoMe uepHbix kBagpatos Manesuy
Hapu1CcoBan elue KpacHbili Ha 6enoM 1 6enbii Ha 6enoM. Y «KpacHoro keagpata» (1915) ectb BTOpOe
HasBaHue — « KMBOMUCHbIN peann3m KpeCcTbiIHKN B ABYX M3MEPEHUAX», OHO MOMHOCTbIO 3amnyTasno
WHTEPMPEeTaTopOB, KOTOPbIe BUASAT B KAPTUHE BCE YTO YrOAHO — OT PEBOJIIOLIMOHHOIO 3HaMEeHM A0 Xapa
kpecTbsiHckom neuu. KpacHbin keagpaT oTkpbin goctyn ugeta. LiseTHol cynpemaTiam - 6onee npocTton
W AOCTYMHbIN.

CyrnpeMaTtinam Kak MCKYCCTBO OLyLeHUA 630K My3bIKe, 1 1 NOMbITancs BOMIOTUTb B 3BYKaXx
3HepreTUKy KPacHOrO LiBETa C ABYMS €ro pasHbIMu «owwyleHnaMmny», Liset mogyneii n noctpoeHunin
Y MeHsl aCCOLIMMPYETCS C OMpefeneHHON TOHaNbHOCTbIO (419 MEHS /11 MUHOP U MU MaXkop, HarpuMep,
3T0 06N1aCTb, OTTEHKM KPAaCHOTO LIBETA), @ AYEMUYHas, KKBaLPATHas» KOHCTPYKLMS — NaTTepHbl, 6nmM3kme

MUWUHUMaNnN3My.

KOHCTAHTUH KOMO/JIbLLEB (EKATEPUHEBYPT)
JIAYPEAT | CTEMEHU B HOMUHALIMN «COYMHEHUS

C ro/I0COM (XOPOM)», JIAYPEAT |11 CTEMEHW B HOMUHALINA
«COYUHEHWE 719 KAMEPHOIO AHCAMB/15»

Poauncsa 8 1988 rogy 8 Ceepanoecke. B 2012 rogy okoHumn Ceepanosckoe obnactHoe
My3blkanbHoe yunnmwe nmenm .M. Yalkosckoro no cneupanbHOCTY Teoprs My3bIKU, Fae TakKe 3aHu-
Marncs B knacce komnosuumm B. bapbikmHa. B 2017 rogy okoHumn Ypanbckyto KOHCEpBaTOPUIO MMEHM
M.T1. Mycoprckoro, kadeapa KOMMO3ULMN U MHCTPYMEHTOBKM (knacc npodeccopa A. HumeHckoro).
3a rogpl 06yueHns aBaKabl CTaHOBMIICS NlaypeaToM MeXAyHapOAHbIX KOHKYPCOB, MPUHMMan akTUBHOE
yyacTue B My3biKanbHbIX GecTUBansx, a Takxke OpraH13aLmn KOHLEPTOB M NPOEKTOB, NOCBALLEHHbIX

Hoeom akagemuyeckomn Mysbike. C 2017 roga uneH Ypansckoro otaenerus Corosa komnosmtopos Poccun.

«TMPUYECKUM TMMH» nns conpaHo, CKpUMKK 1 sKeHCKOro Xopa

MonHoe HaszBaHue «Jlnpuueckmin rumH ‘t Ros Beyaard lead remix». [Mbeca 6bina HanmcaHa
8 2018 rogy no 3aka3sy getckoro xopa EkatepuHbyprckoro Teatpa onepbl 1 6aneta ans Mexay-
HapoaHoro KoHkypca-decTmsans B ropoge Heepnenst (benbrus). MNo ycnosusam koHkypca xop
AoMKeH Bbia CNonHUTL 06paboTiy Benbruckon cpeaHesekosol 6annaapl ‘t Ros Beyaard lead.
1 HMKaK He MOT MpPeacTaBUTb KOHAOBbIM MapL C BECbMa HE3aMbIC/IOBAaTON Meoamen — a UMEHHO
TaK1M MHE Ka)KeTCS OPUrMHaN — B UCMONTHEHWM IOHbIX apTUCTOB, MO3TOMY COUMHWUI HOBYHO My3bIKY,
B35IB 33 OCHOBY ¢parMeHTbl MENOAMMU U MEPBYIO CTPOdY MO3TUUECKOrO TEKCTa. Tak KKOHAOBbIN

Mapuw» npespaTtunicsa B «/ I/IpI/IHeCI(VIl\;I FTMMH», a B Ha3BaHUM NOABMUNOCb CZTIOBO remix.
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SOMMERNACHT ans aHcambns

CounHeHwue 6b110 HanmcaHo Mo 3akasy [Netepbyprckoro MonOT-aHcambas Afs pOCCUMINCKO-
Hopeexckoro npoekTa « KHyT laMcyH 1 ero Bpems». BecHoit 2019 roaa s 6611 MOMOLWHKMKOM pexmccepa
Ha noctaHoBKe onepbl JoHuuettn «/liouns an Jlammepmyp» B [NepMckom TeaTpe onepbl 1 baneTa.
KKaxabivi AeHb 5 cnywan aTy My3blKy Ha peneTULmsX, a MOTOM He MOT 3abbiTb 3TV HaBS3UMBbIE MENOAVN. ..
CHayvana s Hanucan 6uT B ctune IDM (Intelligent Dance Music) 1 okono Mecsaua Uckan NoaxoasLwmii
K HeMy KnaBuLWHbIA pud. OnHaxabl B nepepbiBe MeXAy peneTuumsMm 3aLlen B KNacc 1 cbirpasn Boc-

XOAALMIN 30110TOW XOA, BaNTOPH B CU Maxkope — 3To 6bin nHcanTt! Tak poannca duHan nbecoi.

ANEKCEW KPALUEHWHHUKOB (CAHKT-METEPEYPI)
JIAYPEAT | CTEMEHW B HOMUHALIWN
«COYNHEHWE /19 OAHOro in ABYX MHCTPYMEHTOB»

Poovncs B 1976 rogy B Anma-Ate. C 1990 ropa xueeT B CaHkT-lNeTepbypre.

Oxonuunn CankT-lNeTepbyprekyto koHcepsaTopuio (2004) no knaccy ckpunku
npodeccopa A. Cranra. C 1999 roaa pabotaeT B opkecTpe MapumMHcKoro Teatpa nog ynpasneHveM
B.Tepruesa. C 1993 no 1997 rog 3aHmumancs komnosumumven y A. Hecteposa. B 2011 rogy okoHunn CaHkr-
MeTepbyprekyto KOHCepBaTOpUMIO MO Kaccy komnosuumm npodeccopa A. MuauakaHsHa. B 2020 ropy
6pan MacTep-knacchl y b. @unarosckoro. Anexcelr KpalueHMHHUKOB — aBTOp ABYX CTPYHHbIX KBapTETOB,
KoHuepTa ans ckpunkm n yaapHbix, KoHuepTa Ans knapHeTta 1 cTpyHHbIX, BokanbHo-cMboHmueckon
noambl «LixnHBan» ans TeHopa, CMewWwaHHOro Xxopa 1 opkecTpa, «BpeMeHa rona» ans kamepHoro
opkecTtpa, CuMdoHuM 519 60nblIoro cMMbOHUUECKOro OpKeCTpPa, onepbl-uteHns «OKasHHbIe AHUY.
B 2012 rogy ctan naypeatom | npemun Becepoccuiickoro koHkypca komnosutopos umern A.T1. [e-

TpoBa 3a counHeHue «/13 cnos 1 3Be3g TBOMX», 3CKU3 Ans 60bLOro CUMPOHNYECKOrO OPKECTpPa.

«BEFCTBO BMEPEAU CEBSl» nns ckpunku U 3neKTPOHUKN

Mbeca HanvcaHa nog BrieyaTneHMeM oT OAHOMMEHHOro pucyHKa Mayna Knee, roe xyaoxHuKy
OAHMM POCYEPKOM Nepa yAanocb n3obpasuTb GeryLiero YesoBeka, B Crnelke onepexaroLero
camoro cebs; ero CUyaT pa3fBanBaeTCs M HaK/IaAblBaeTCs caM Ha cebs. DTOT pUCYHOK — MeTa-
¢bopa coBpeMeHHOro TeMMa XM3HW, KOraa NoAM MbITaloTCa BE3Ae YCMeTb U NpeycneTb, 3abbisas
O [M1aBHOM,— O BEYHOCTM, KOTOpas CTaHOBUTCS BCe Bonee npuspayHomn u HegocTynHow. U, ogHaxab
OCTaHOBMBLUUCD, Mbl MOHMMAaEM, YTO HUYErO He BEPHYTb Ha3aj, Mbl MYaNUCh KYAa-TO B NOroHe
3a JIOXKHBIMW LLEHHOCTAMMU, @ TENepb C ropeybto BUAUM, CKOJIb MHOFOTO Mbl INLWWNCH MO co6-
CTBEHHOM BuHe... PazaBoeHure durypbl Ha pucyHKke NMoATONKHYNO MEeHS K UAee UCMO/b30BaTh
loop-MalumnHy, koTopasi AaeT 3¢pdeKT MOCTOAHHOTO HaNOXEHWS 3BYKOB APYT HA APYra 1 yBENYEHWs

aKCnpeccunun 6narop.ap;| «pPa3MHOXXeHUIO» OOAHOro U TOro XKe MaTepuana.

AUNHUC KYPBAHOB (EKATEPVHBYPT)
JIAYPEAT 111 CTEMEHW B HOMUHALIWMN
«COYMHEHWMSA C rO/IOCOM (XOPOM)»

Poonncsa B8 1991 roay B r. BepxHsas Mbiwma (Ceepanosckas obnactb).

B 2010 ropay okoH4MN TeOpeTUKO-KOMMNO3UTOPCKOe oTAeNneHne Ypanbckoro
My3blKaJbHOIO Koniepxka Npu Ypanbckoln KoHcepBaTopuu, a 3aTeM, B 2015-M, - Ypanbckyio
KoHcepBaToputo MeHn M.T1. Mycoprckoro (knacc komnosuumm npodeccopa A. HumeHckoro).
M3 nponsBeneHuni, co3aaHHbIX B 3TU rofpl, HaMbonee 3HaunTENbHbIMU ABAsOTCS Twitter.tok ans
¢doprenmaHo, CtpyHHbIN kKBapTeT N2 1, « XoMoHUA» Ans cMelwaHHoro xopa 6e3 conpoBoxaeHus,
Concerto Pastorale ona ¢nelitol, knapHeTa, posns U cTpyHHoro opkectpa, «CuMdoHunyeckmni

puTyan» Ans opkecTpa.



[Mocne okoHYaHUs KOHCepBaTOPUM MpenofaBal KOMMO3ULMIO U CONbdEKNO B My3blKasbHOM
wkone B EkatepuHbypre. Ero yueHnku no komMnosumumm ctanm naypeatamm obnacTHbiX U perno-
HanbHbIX KOHKYpcoB. B 2017 roay 6bin npunsT B Coto3 komnosutopos Poccuu. B 2019 rogy okoHunn
aCCUCTEHTYPY-CTaXXMPOBKY Kadeapbl KOMNO3ULIMKN YPanbCKoW KOHCEpPBaTOPUU, ABASETCSA CTapLIMM

npenogasaTeneM kadpeapbl KOMNO3ULMKN YpanbCKoOM KOHCEPBATOPUMU.

«XOMOHMWUA» ona cMewaHHoro xopa

MMMynbcoM K co3aaHmio COUMHEHMSs MOCYXKUA UHTEPEC K LLePKOBHOMY XOMOBOMY neHuto. [1puH-
LN 3TOro rneHms (XOMOHMUS — pa3aesibHopeune) CTaa My3bikasibHbIM 06pa3oM 415 NPon3BeaeHUs.
OcobeHHOCTb 3TOM cMcTeMbl, BO3HUKIWEN B XV BeKe,— MPOM3HOLIEHME C/IOB C BK/IKOYEHMEM OT-
CYTCTBYIOLLMX [MIACHbIX MEXAY COMNMacHbIMU 1 MOC/E 3aK/KOUYNTENbHOIO COrMacHoro (Hanpumep,
BMECTO C/I0Ba KCOMPELIMXOMbY» MPON3HOCUIOCH C/IOBO KCOrpeLImnxomo). BosHmkHoeeHme 3Ton
CUCTEMBI CBSA3aHO CO CTPEM/IEHMEM MPUAATb MPOU3HECEHUIO CIIOB OCOBbIN, MHOW, YEM B «KMUP-
CKOM» peun, xapakTep. B kakoM-To cMbicnie B «XOMOHUM» 3TOT NPUHLMM AOBeAeH A0 KpalHeln
CTereHun — B NPOn3BeAeHUN UCMOMb3YIOTCS TOMbKO /LWL MacHble 1 pacrneTble cornacHble. Taknum
06pazoM, CouMHeHMe NepeocMbICIMBAET caMy naeto pasaenbHopeumns. OTkas oT 0B — 3TO OTKa3

OT BCero MMpcCkoro. 3By|( 34eCb caMoLeHeH n aBndeTcd NCTOYHUKOM CMbICha.

AHOPEM MUKUTA (MOCKBA)
JIAYPEAT Il CTEMEHW B HOMUWUHALINN
«COYUNHEHWSA C rO/TOCOM (XOPOM)»

Poanncsa B 1959 roay B JleHuHrpage. Yuuncsa B JleHuHrpaackoii u Mo-

ckoBckomn KoHcepeaTopuax. Cpeau ero yuntenen H. MNMepenbman, C. Hewrays,
E. ManuuuH (poprenunaro); tO. CumakumH, b. Tuwenko, T. Yyaosa, A. Hankoeckuin, T. XpeHHMKOB
(komnozunums). JoueHT kadeapbl komnosmummn PAM nmenn MHecnHbix 1 npodeccop yHMBepcuTeTa
«Cakyé» (AnoHus). Asnsetca oAHMM U3 co3paTenen 3CTETUYECKON KOHLEMNUUN B COBPEMEHHOMN
My3bIKe MOJA, Ha3BaHWEM KHOBbIW CaKpasibHbIN POMAHTU3M», B KOTOPOM OTKPbITast SMOLIMOHasb-
HOCTb, HaNpaBeHHas Ha PAaCKpPbITUE PEIUTMO3HOIO CoaepXKaHUs, 6asmpyeTcs Ha TEXHONOrMYECKUX
N KOMMO3UUMOHHbIX AocTukeHUax XX-XXI| sekos. AsTop 60/bloro Konnmyectea 6orocny’kebHbIx
MPaBOCNaBHbIX MECHOMEHMWI, @ TaK)KE KOHLEPTHbIX COYMHEHUI XPUCTUAHCKOW TEMATUKM, Cpeam
KoTopbix opatopus «CemMb neceH o bore», xoposoli kKoHuepT «boropoaunuHbie necHoneHma»,

PO)K,D,ECTBeHCKaﬂ KaHTaTa.

JESUM AUTEM FLAGELLATUM gns cMewaHHoro xopa v opraHa

B 3TOM counHeHMM MHe XOTenocb NMPOHUKHYTb B MUCTMUECKMIA aCMeKT eBaHresIbCKUX COBbITUIA.
Mo3ToMy 6bin BbIGpaH NaTUHCKMI A3bIK, 4TOBbI OUUCTUTD BOCTIPUATUE OT KUTENCKMX acCoLMaLImit.
M MMeHHO B TakoM AyXOBHOM YCTPOEHMU MHE CTanu MpUXOaUTb rapMOHUMN U MHTOHALMMK, KOTO-
pble 8 cTpykTypupoBan. Pycckuin TekcT B cMHoganbHoM nepesoge: 26.... a Nucyca, 6ue, npedan
Ha pacnamue. 27. moada 8ouHel hpasumens, e3se Vucyca e npemoputo, cobpanu Ha Hezo eecv nonk
28. u, pazdee Ezo, Hadenu Ha Hezo 6azpaHuuy; 29. u, cnnemuwu eeHel, U3 mepHa, 803a0xunu Emy
Ha 2onoey u danu Emy e npasyro pyky mpocme; u, cmaHoesice nped Hum Ha koneHu, Hacmexanuce Had

HuM, 2oeops: padylica, uape uydetickuli!
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AEHUC MUCAPEBCKUIMN (MOCKBA)
JIAYPEAT 1| CTEMEHM B HOMUHALIMM
«COYUHEHME /19 OHOIO W/IN [IBYX MUHCTPYMEHTOB»

Popuncsa 8 1993 roay 8 Mockee. Ynen Coto3a komnosutopoe Poccuun. Sllaypeat

BCEPOCCUMNCKMX N MEXKAYHAPOAHbIX KOHKYPCOB MO KOMMO3ULMM 1 OpraHy, B TOM
yucne |l Bcepoccunmckoro konkypca AVANTI (2019). OkoHunn dopTenuaHHoe otaeneHme Axkage-
MMYECKOro My3blKasibHOro Kosnemka npy Mockosckoi koHcepBaTopum Menn 1. M. Yaikosckoro
(2011), Mockosckyto koHcepeaToputo (8 2016 roay knacc npodeccopa T. Yynosol no komMnosmumu;
8 2017-M - popTenmnaHHbI dakynbTeT No CreumnanbHOCTM «opraH», knacc npodeccopa /1. LWnw-
xaHoBow). B 2017 rogy noctynun B MaructpaTypy Bbicwein wkonbl My3biku 1 TeaTpa B LLTyTrapre
no crieumanbHocTH opraH (knacc npogeccopa J1. JlomaHHa), rae nocewan GakynbTaTUBHbIE 3aHATUA
no komnosuummu (npodeccop M. LLyTTnep), opraHHOM MMNPOBU3ALMMN U KNABECUHY.

B 2019 roay nocne okoH4YaHMs MarmcTpaTypbl MPOAO/IKUA 0ByYeHne B OpraHHOM acnm-
paHType B LLTyTrapre. [NprHrMan yyactve B MHOTOMUCIEHHbBIX KOMMO3UTOPCKUX M OPraHHbIX
MacTep-knaccax. AsTop 6onee 40 nponsseneHunit B pasHbIX >KaHPax OT MHCTPYMEHTalbHOM
My3bIKW A0 KPYMHbIX CUMbOHUYECKUX Mpoun3BeaeHui, B ToM uncne «KonTtpabacy», nupuyeckue
cuenbl no nbece [N. 3rockunga (2014-2017). Counnenus Mucapesckoro 6biauv 3anmcaHbl Ha pagmo

«Opden».

NOTECRACKER pns MapvM6bl

B HazBaHWK counHeHUs ecTb annto3nsa Ha cnoso nutcracker (LWenKkyHUYMK), TONbKO B AaHHOM
cnyyae «LEeNKatoT» He opexu, a HoTbl (notes). B Hauane paboTbl Haf COUMHEHUEM s NpUAY-
Man popMyny, falOLLY0 OFPOMHOE KOIMYECTBO BAPMAHTOB YMCNOBbIX MOCNEA0BaTENIbHOCTEN.
B nepBoM u B 3aKkntouMTENBHOM pasfenax Nbechl Ha ee OCHOBE CTPOUTCS 3BYKOBbLICOTHOCTD,

a B LEHTPanbHOM pa3fesnie MHTepBasbl MeXAy 3ByKamMu npeobpa3oBaHbl B puTM. EAHCTBEHHbIN

NMONHOCTbIO HE3aBUCUMBIN OT POpPMy/bl GparMeHT — MeAJIeHHbIV 3N1304, Nepef, penpuson,
B KOTOPOW MHTEPBasbHbIM PAA y>Ke AaH B MHBEPCUM U CMELLLEH Ha OAHY MO3ULIMIO B YNC/TOBOM
nocnefoBaTenbHOCcTU. B aTol nbece-ronoBonomMke NpeAcTonT pa3obpaTbCs NCMONHUTENIO:
cobpaTb Na3n B eAuHOE Lienoe, NPUMeHss pasinyHble TEXHUKN UTPbl HA MHCTPYMEHTe, Kak
TpaAULIMOHHbIe, Tak 1 6onee coBpeMeHHble (HanpuMep, Urpa no pesoHaTtopam). Takum ob6pasom,
s COBMECTWUN B COUMHEHNN MaTeMaTUYECKYIO AL C apTUCTUUYECKMM BOM/OLEHMEM, Co3/1aBast

CBOEro poaa UHTeNseKTyanbHbli nepdpopMaHc.

AHTOH CBET/IMYHbINA (POCTOB-HA-AOHY)
JIAYPEAT 11l CTEFTEHV B HOMUHALIMN
«COYNHEHWE /19 O4HOro nin ABYX MHCTPYMEHTOB»

Poanncs 8 1982 rogy B Poctose-Ha-[oHy. OkoHumn Poctoeckyto koHcep-
BaTopuio (2004) B knacce npodeccopa B. Xopgowa. YuacTtHuk Becepoccuiickoro
ceMMHapa MOonoAbIX KOMMO3MTOPOB nog pykoesoacTteom B. Exmmosckoro (Mocksa, 2004-2006),
Bcepoccuiickoro ceMmHapa no coBpeMeHHbIM ncnonHutenbcknm texHnkam LICM MK (2014, 2015).
MpuHnMan yyacTtme B MacTep-knaccax J1. AHapucceHa, M. MNagauHra, P. ae Mana (HuaepnaHap!),
®. FOpensa (PpaHuums), B. TapHononbckoro (Poccus). Takxke cTaxmposancs nog pyKoBoacTBOM
®. beppoccaHa (PpaHuums), M. bunnone (Utanus), b. ®yppepa (LLseiuapus), P. Cenao (Ppan-
ums) u M. Abnunrepa (AscTpus) B pamkax MexayHapoaHbix akagemuii MockoBckoro aHcambs
coBpeMeHHoM My3bikn (2011, 2015).
My3bika ucnonHanace B Poccuu, Yepaune, [llateun, [pysuu, lepmanunm, @paHumu, Utanuu, LLeen-
uapun, Hupgepnargpax, icnanum, Mpeunn, Typumm, Cepbumn, AprenTtune, CLLUA, AnoHuu, loHkoHre.
MoMMMO KOMMO3MLIMM 3aHNMaETCs NPEenoAaBaTEeNbCKOW AESTENbHOCTbIO, YATAET NEKLMN O COBPEMEHHOM

MYy3bIKe Ha pa3/IMyHbIX NNowaaKax B Poctose 1 Ha tore POCCVIVI, ny6nM|<yeTcs4 B nepnoanvyeckux nsgaHumsax,
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nperogaeT TEOPUIO My3bIKW 1 KOMMO3uULMIO Ha «Kypcax coumHeHus My3biki Ha KOMIbOTEpe, MPOBO-
OUMBbIX Ha 6a3e LleHTpa gononHuTensHoro obpasoBaHuns PocToBckol KoHcepBaTopuK, BbICTYMaeT Kak
KNaBWLLHWK B COCTaBe aHCaMbns coBpeMeHHoM My3biku InEnsemble, paboTaeT B kauecTse cecCMOHHOTO

MYy3biKaHTa U apaH>XXMPOBLUUKa.

GENERATION CTRL-C ans ¢poprenunaHo

Amaiickme ammiken, cobrpaslumne A1 CBOUX CETOB TEMbI C YYXKMX MNACTUHOK, HE NOAO3PEBanM, YTo
3arnagbisatoT B byayuiee. [Nonseka cnycTs 6yayuiee, HakoHel, HacTano. [okoneHue Ctrl-C - sto
Mbl, )XMBYLUME B 3MOXY TEXHONOMMIN TUPaXMpPOBaHUs, nepesaym nHbopMaumm nyTeM cosgaHus
LMPPOBbIX KOMMI, Ybsi CTOMMOCTb MPaKTUYECKWN paBHa Hy/to. B Hawmx ragketax My3bika v Gusib-
Mbl, CKaYaHHble U3 MHTepHeTa. Mbl Bbibrpaem TenedoH No Yncny Meranukcenen B ero kamepe
1 KONMYECTBY noaaepkmsaemMbix GOpMaTos cxxkaToro ayamo. Ml obMeHmBaeMcs GpoTkaMu 1 BUAEO
yepes Bluetooth. Mol nepBoe B nctopun nokoneHue, 4ss KOTOPOro KOMMPOBaTb MHGOPMaLMIO
TaK e SIerko 1 ecTecTBeHHO, Kak AblwaTh. [Tbeca mocTpoeHa Ha pasHbix popMax KONMpoBaHUs —
OT TOUHbBIX U/IN BUAON3MEHEHHbBIX MOBTOPOB BHYTPY COBCTBEHHOrO MaTepuana (peneTUTmBHbIe
naTTepHbl B MepBOM pasgersie, TIeUTPUTMbl BO BTOPOM, TEXHMKaA notes to rests B TpeTbeM) Ao umTar

n |(onna>|(e|?|, Konunpyrouwmnx wmpoko M3BECTHbIN MaTepuan s BHeWHNX NCTOYHNKOB.

BAJIEPUM CKOBENKUH (yoa)

JIAYPEAT | CTEINEHW B HOMUWHALINWN

«COYNHEHWE /19 KAMEPHOIO AHCAMB/I5»

JIAYPEAT Il CTEMEHW B HOMUWHALINA

«COYNHEHWE C YYACTUEM STHUYECKUX MHCTPYMEHTOB»

Popunncsa 8 1969 roay B Yde. Ynen Cotoza komnosutopos Poccum n Pecnybnmnim bawkoprocTaH,
naypeart MeXAyHapOoZAHbIX U BCEPOCCUNCKUX KOHKYPCOB, AOLEHT Kadbeapbl KOMAO3MLMMK U 3a-
Beayowmin kadeapbl 3CTPagHO-AXKa30BOro UCMONHUTENBCTBA YPUMCKOro MHCTUTYTa UCKYCCTB
nmenun 3. icmarmnoea, 3acnyskeHHbi gestens uckyccts Pecnybnmkn bawkoproctan. OkoHunn
YduMckmin nHCTUTYT nckyccte (knacc komnosmumm 3. Miemarnnoea, 1997). C 2002 no 2014 roap!
npernogasasn TEOPeTUYECKUE U NPaKTUYECKME AUCLMMINHBI Ha 3CTPagHOM oTaeneHun Yobumckoro
yumnmuwa mnckyccte. C 2006 ropa npenopaet KoMno3numio B YOMMCKOM UHCTUTYTE UCKYCCTB.
ABsTOp cMMdOHUYECKOMN, XOPOBOW, BOKasIbHOM, KAMEPHO-UHCTPYMeHTanbHoun My3biku. Jlaypear ||
MexayHapoaHoro KoHKypca Monogpix KoMnosutopos umenn 3. [pura (Ocno, 1996) u || Beepoc-
cumckoro koHkypca komnosmtopos AVANTI (Mockea, 2019). CounHermnsa Banepua CkobénkumHa
HeoOHOKpaTHO 3BYyYanu Ha pecTuBanax komnosuTtopos [oBomuba n Ypana «Mexay Bonroi

1 Ypanom» (Yoa, Mowkap-Ona, Mxesck, KasaHb).

SCHERZO PIZZICATO ans cTpyHHOro keapTeTa
Mbeca OMOPUCTMUECKOTO XapaKTepa A8 ABYX CKPUMOK, anbTa 1 BuonoHyenu. MicnonHsietcs 6es
CMbIYKOB MPUEMOM MUuUMKaTo. MicronbayroTcs npakTUYecKy Bce BO3MOXHbIE Pa3HOBUAHOCTU

MULLMKaTO.
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«CbIHPAY TOPHA» («3BeHawmI XXypaBnb») A Kypas U opraHa

[Mbeca npeacTaBnseT cobolt 06paboTKy NONynspHOMN GalKMPCKOM HAPOAHOW NeCHW Ans Kypas
1 opraHa. HanuncaHa no npocbbe HapogHbix apTucToB Pecnybnnkm bawkoproctaH Asata AnTtkynoBsa
(kypat) n Bnapncnaea MyptasuHa (opraH). Kypai — ApeBHWUIA aMMYeCKMiA MHCTPYMEHT, C KOTOPbIM
cBsi3aHa BCS UCTOpUS U cyapba 6allKMpcKoro Hapoaa. 9To pasHOBUAHOCTb MPOAO/IbHON GNeNnTbl,
cAenaHHOW 13 30HTUYHOIO PacTeHMs Kypal, MTOBCEMECTHO NpouspacTatoLlero B bawkopTocTaHe.

LiseTok Kypas oTobparkeH Ha dnare u repbe bawkoprocTaHa.

POMAH LUbIMNbILWEB (EKATEPUHBYPT)
JIAYPEAT Il CTEMEHW B HOMUHALINN
«COYNHEHWE /19 KAMEPHOIO AHCAMB/I51»

Poaunncs B8 1992 rony B Yensbuncke. BoinyckHunk Ypanbckolt koHcepBa-

Topun nmeHun M.T1. Mycoprckoro no komnosuunm (2017), knacc npodeccopa
M. 3aberuna. Ynen Cotosa komnosumTopos Poccuu, naypeaT BCepoCcCMNCKMX U MEXAYHaPOAHbIX
KOHKYpPCOB (KoMno3uuums, dopTenunaHo), ctunenamat MuHuctepcTsa kynbTypbl CBepanosckomn
obnacTu, yuacTHUK ceMuHapos-dopymos MonOta. MysbikanbHbI pefakTop, COOCHOBaTe b

MY3bIKaJIbHOIo NpoOCBETUTENIbCKOIO XXypHana 1 HOTHOWM CKopone4dyaTHU «PoMaHTUHY».

«PA3MDIWJIEHbULUE» nns dneiitol, 6ac-knapHeTa, CKpMNKu, BUONOHYENU 1 popTenmaHo
Tparutpareaus «PasmbiwneHbue» 6bina HanucaHa ans MonOT-aHcaMbns, BbICTynaBLwero Ha ¢e-
ctueane Cotosa komnosutopos Poccun B 2018 roay. Tam nogpasymMeBanucb «My3bikasibHble Napbi»:

o6pa60T|<a necHM COBETCKOro KNHOKOMMNO3nTopa 1 HoBas My3blka COBpeMeHHOro aBTopa.

MACM/
MOCKOBCKWUIA AHCAMBJ/1b COBPEMEHHOM MY3biKU

Co3gaH B 1990 roay komnosutopom KOpurem KacnaposbiM npu yyactum SamcoHa JeHncosa. Oc-
HOBHas 3afaya KoNNeKT1Ba — NPeACTaBNeHNE aKTyaslbHOro TBOPYECTBa POCCUNCKUX U 3apybedx-
HbIX KoMno3uTopos. [luckorpadus aHcaMbnsa HacunTbiBaeT 6onee 50 KOMMaKT-AUCKOB BeAYLWMX
MupoBbix nenbnoe PpaHumu, BennkobputaHuu, Huaepnanaos u AnoHuun, B Tom uncne anbb6ombl
Sound Review, nzgaHHbie Ha «Menogumn» 8 2020 rogy no nHuumatmese Corosa KOMNO3UTOPOB
Poccun. Mo npurnawennio MACM B Poccuio npuesixanu ebiaatolmecs KOMNO3UTOpbI, Cpeam
koTopbix AHmc Kecenakne, Opépap Kyptar, Knayc JlaHr, AHatonb Buepy, @penepuk Pxkescku, Jlyn
AnppucceH, Teo NlyseHau, XKepap UuHcTar, Pununn Ilepy.

B PEMEPTYAPE: XenbmyT JTlaxeHmaH, Canbeatope LappuHo, beat ®yppep, Mapk Angpe, XXepap
[puse, Damcon Oenuncos, Anvdpen LLnnTtke, Codus lybanaynmHa, lannHa Yersonbsckas, AMuTtpui
KypnsHackuin, Bnagpummnp TapHononsckuin, Bnagnmup PanHes, FOpun Kacnapos, Ceprein Hesckun,
bopuc ®unanosckmin, Anekcen Ciomak, Onbra bounxuna, Bnagumup lopnnnckuin, Bnagnmmp
MapTbiHoB, HacTacbs Xpywésa, MNasen KapmaHos, ApMmaH lywsaH, AHToH CeeTnnuHbin, Hatanbs
[MpokoneHko, AnuHa lNoasoposa, AHHa NMocnenosa, AHapelt becoroHos.

MNPEMDbEPDI: 6onee 1000 poccuitcknx 1 MUpoBbIX NpeMbep.

DPECTUBAJIU: «darunesckuii pectusanb» (IMepmb), «pyroe npoctpaHcTBo», «[aTb Beuepos»
(Mockga), Radio-France Presence (PpaHuus), «Bapwasckas oceHb» ([Monblwa), Gaudeamus Music
Week (Huaepnanapi), FrankfurtFest, MaerzMusik — Berliner Festspiele (Tepmanus), Klangspuren
(AscTpus), Transart (MTanus), Beijing Modern Music Festival (KuTan).

HATPALDbI: naypeat npemuun «3onoTas Macka» B HOMUHaLUU « DKCNEPUMEHT», KAKLMK NO NOA-

Aepxke pOCCMl;'ICI(MX TeaTpanbHbIX UHULUNATUBY.
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KAMEPHbI XOP MOCKOBCKOI KOHCEPBATOPUU

OcHoegaH B 1994 rogy npodeccopom b. TennHbiM no nHuumatmee npodeccopa A. Cokonosa.
C aBrycta 2012 rona Xy#o)eCTBEHHbI PYKOBOAUTENDb U FaBHbI ANPUXEp Xopa — npodeccop
Anekcanap Conosbés. XopMelictepbl: Mapua YenmakuHa, Tapac ficeHkoBs, Anekcelr BasHukos.
B PEMEPTYAPE: rnaBHoe TBOpUYeckoe HanpaB/ieHne — UCMOSIHEHWE COBPeMEHHOM MY3bIKMW.
B auckorpadumun xopa counHeHums Cepres PaxmaHuHoBsa, AMutpus LocTakosunua, Anbdpena
LLHuTke, Poamona LWWeapuHa, Codun lybanaynuHon, Pomara JlegeHésa, AnekcaHapa Yarkosckoro,
Kwnwroda MNengepeukoro, IxoHa TaseHepa, KysbMbl bogpoesa, Cepres Ekumoea; nporpammel
«Pycckas pyxoBHas My3bika», aHTOMOrMMs WeAEBPOB 3anafHON 1 OTeYEeCTBEHHON XOPOBOWN My-
3bikn «McnonHntensckoe nckycctso bopuca Teenunna», Anekcanap Ckpsbun Cumornsa N2 1
(coeMmecTHo ¢ PHO), «®opmyna ycnexa», «MHoras neta», «/lukn LWenpuHa», «doporamn Boi-
coukoro», «[MapTutypa 6yayuiero».

MPOEKTDbI: poccuiickas npeMbepa KOHLEPTHOro ncnosHeHuns onepbl bputteHa «CmepTs B Be-
Heunn» (anpwkep - I PoxxgectseHcknin); Opd «MpomeTein», CeH-Canc «Ceagpba NpomeTesn»,
LLenpuH «Moatopusa» (coemectHo ¢ TACO mmern E.®. CeeTnaHosa, anpwxep - B. KOposckuin),
Pexsuem [eopyaka, «Maiickas Houb» Pumckoro-Kopcakosa (c PHO, gupwwkep - M. MNneTHéB);
Ans6bes «byps» (c KamepHbiM opkectpom MTK, aupwuxep - @. Kopobos), Cumporus N2 3 Kop-
Hoopoa (anpwxep — A. Jlasapes), Cumdonms N2 8 Manepa (c TACK Poccuu B coctase ceBogHoro
xopa, anpwxiep - B. MNonaHckui).

DPECTUBAJIN: «Mockosckuit [MacxanbHbin dectusans Banepus lepruesay, «fmaoH Kpemep»
(Slokerxays), «IX Yaepomckuit My3bikanbHbilt dectusanby (fepmanns), «PecTrBanb poccuiickon
KynbTypbl B AnoHum», «Mockosckas oceHby, «[lekabpbckme Beuepa CeaTocnaea PuxTtepa»,
«Mysbika 1. Yankoeckoro» (JTongoH), «OceHHMit xopoBon decTnBanb MMeHn npodeccopa

b.T. TesnuHa», «lonoca npasocnaeHon Poccun 8 Utanuu, Anbanuu, lpeunn, Mongose, Asctpuu,

Cnosakuuy, «Hio MNobenbl noceawaeTcs...», «3anedyatneHHbin aHresn. 85-netuio P.K. LLeapunHay,
«MexayHapoaHas Hepnens koHcepsaTtopuin» (CankT-IeTepbypr), «3epkano B 3epkane» (ampu-
xep - A. MycToHeH), «[aTb Beuepos» (Mockga).

HATPAADI: [paH-npu MexayHapoaHoro koHkypca xopos (Pva-aenb-lapaa/tanus, 1998), | Bee-
MupHow xoposort Onumnnagp! (JTunu/Asctpus, 2000), XXI1 MexayHapoaHoro koHKypca npaBo-
cnaBHOM LepKoBHOM My3blki «XanHyBka» ([Monblwa, 2003), Echo Klassik-2008 3a 3anuck xoposoi
onepsbl P. LeapuHa «bospbiHa Mopozoeax; Tpu 3onotbie Megany World Choir Games (Pura, 2014),
[paH-npu X| MexayHapoaHOro KOHKYpCa XOpOBbIX KONMEKTUBOB U BOKa/IbHbIX aHCaMbien MMeHn
FOpus Panuka «lMNotowmint Mup» (CaHkT-MNeTepbypr, 2015), MexxayHapogHomn npeMum 3a nyuuyto

ayamo3anmch Npou3BeAeHUIN POCCMICKOM akageMmnieckom My3sbikmn «Huctoin 3syk» (2019).

AHCAMBJ1b REHEARD

Coopmuposanca B 2018 rogy so Bpems npoekta Gnesin Contemporary Music Week. YuacTHukm
Reheard - cTyaeHTbI 1 BbINYCKHWKM My3biKasibHbIX By30B MockBbI.

B PEMEPTYAPE: lNbep bynes, Samcon Aenuncos, Mopton Penaman, DHHo MNonne, XXopyx Anepruc,
Knayc Jlanr, Amutpun KypnaHacknin, Hukonan Xpyct v ap.

MPEMBbBEPDI: conbHbie 1 aHcaMbnesble counHeHuns beata Pyppepa, Tpuctana Miopas, [xoHaTtaHa
Xapsu, Kaccanapsl Munnep, Aratol Lly6enb u Anekces PeTuHckoro.

MPOEKTDI: e Mockse 1 CankT-lNeTepbypre B npoekTte «Wrpa asyx ropogoe» Reheard ncnon-
HW MUPOBbIE NPEeMbepbl COYUHEHUIA MOMOABIX POCCUMCKUX KoMMNo3uTopoB Slunun Mcxakosol,
Monunbl Kopo6koeoii, Cepres JlleoHosa 1 AMutpus Masyposa. AHcambnib MpuHUMan yyactue
B Bopkwore Knayca [laHra, MacTep-knaccax n koHuepTax | X MexayHapoaHoOM akaaeMnm Monoapix

KOMMNO3UTOPOB B T. l"|Z:II2KOBCKOM, d)eCTIABaJ'IQ «[MaTtb BeYyepoB».
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OPENSOUNDORCHESTRA

CoobuwecTBo BeayLmx My3bikaHToB MOCKBbI, KOTOpble CMeLMann3npyroTcs Ha COBpeMeHHOM
My3bike. Jlerko TpaHchOpMUpPYSACh U3 KaMEPHOro CTPYHHOMO KBapTeTa B MOJIHOLEHHbIA OpKecTp,
OHU UHULMMUPYIOT M YUYaCTBYIOT B CMEJIbIX My3bIKasibHbIX MPOEKTax, OXBaTbIBAOLWMX Kak HOBeMLwee
3BYKOBOE MCKYCCTBO, Tak U CMEXHble TeppuUTopumn 6apokKo, KNacCUKM, TeaTpasbHOMN 1 KMHOMY3bIKM.
B PEMEPTYAPE: Masen KapmaHos, l[a6puans MNpokodbes, Kupunn Puxtep, AHHa MNMocnenosa,
Hukonait Monoe, CumeoH Ten Xonbt, Bansreiip CurtopaccoH, Moxan MoxanHccoH, Ponbrep
BbeptenbmanH (Xaywka), Kpuctnan Apeun, PpaHuecko TpucraHo.

MPOEKTDbI: koHuepTbl «[ynbe» B 3apsaabe cosMecTHo ¢ Cotozom koMnosuTopos Poccun, 3anuco
My3biku K 6anetam Cepres MonyHuHa «KpacHas LLanouka» n «PacnyTuH», aBTopckume KoHLepTHble

nporpammbl, anbbombl ¢ counHeHmamm MNMpokodbesa n KapmaHosa Ha «Menoguns».

HATAJTNA Y EPKACOBA ¢oprenunano

BoinyckHuua TMIMU nmenn M.M. Mnnonutosa-MeaHosa u Mockosckow koHcepeaTtopuu. Co-
nnctka aHcambns «CTyams HOBOM My3bIKU».

B PEMNEPTYAPE: ApHonbg LLIéH6epr, AvtoH Be6epH, Onvnebe Meccuan, Moep bynes, beat Oyp-
pep, Bpanan ®épHuxoy, MoptoH PenagmaH, Hnc Kecenakme, Pparko JoHaToHu, DHHo MNonne,
MeTtep AbnuHrep, Canbeatope LLappuHo, Topy Takemuuy, Anbdppeg, LLHnTke, Sancon OeHuncos.
PECTUBAJIN: BbicTynaeT Kak C COMbHBIM pEMepTyapoM, Tak U B COCTaBe KaMepHbIX aHcaMbnel
Ha dpecTmBanax «MockoBckuii popym», «MockoBcKas oceHby.

HATPALDI: naypeat MexayHapoaHOro KOHKYypca MOMoAbIX UCMONHUTENEN COBPEMEHHON My-
3biku (LJo6puuy, bonrapus, 2001) u MexxayHapoaHOro KOHKypca COBpeMeHHOMN KaMepHOM My3biKu
(Kpakos, MNonba, 2006).

MAPCE/Ib BAXUTOB kypait

Yuunncsa B Ydumckon akagemum nckyccts nmenn 3. Micmarumnosa, ¢ 2009 no 2013 paboTtan Tam
CTaplwu1M npenogasaTesieM Mo Knaccy Kypas.

MPOEKTDbI: aBTOp 1 Bepywmii TeneBU3MoOHHOM NporpaMmbl «BonwebHbin kypali» Ha Tenepaano-
KOMMaHuK «balKopToCTaH», NOCBALEHHOM My3bIKaHTaM-KYPanucTaM U UCTOPUMN MPOUCXOKAEHNS
6aLIKMPCKUX HapOAHbIX NeceH, 3anucb anbboma GURUDE «KonbibenbHas BeTpa».
KONNEKTUBDI: soicTynan c MOCKOBCKMMM 3THO-rpynnamMmn «Zamany, « ITHo-cayHa», GURUDE
(PycnaH Usakun).

DPECTUBAJIU: TpaamUMOHHbIN yHaCTHUK MacwTabHbIX KOHLEPTHbIX NpoekTos B bawkopTtocTaHe,
My3bIKanbHbIX OneH-31poB, « CUMPpOHMYECKON Houn».

HATIPALDI: naypeat Bcepoccumckmx n MexxayHapoaHbiX KOHKYpcoB, obnaaatens rpaH-npuv Bee-

POCCUINCKOrO KOHKYPCa UCMOMHUTENEN Ha TPAAULIMOHHbIX My3blKasibHbIX MHCTPYMeHTax (r. 2numcTa).

EBFrEHUA KPUBULIKASA opran

OkoHumna Mockoeckyto koHcepBaTopuio B 1994 rooy Kak MysbikoBea U Kak opraHucTka. Jokrop
nckyccTeoBeaeHus, npogpeccop. CoBMeLLAET HayuHYI0, KOHLIEPTHYHO U1 KYPHANNCTCKYIO AeaTenb-
HOCTb.

B PEMEPTYAPE: loranH CebacTbsaH bax, [eopr ®puppux lenpens, Cesap Ppanik, Apso lsaprT,
Anbopepn LLHuTke, Popnon WWeppuH, Jasua Kpusuukun, Kysbma boppos, Cepret MosuaH, Cep-
rei Exumos n gp.

MPOEKTDI: kypaTop opraHHbIx rana-koHuepToB B bonbliom TeaTpe, XynoXecTBEHHbIN pyKOBO-
AnTeNnb MUPOBOM NpeMbepbl onepbl AnsbbeBa «bypsa», aBTop naen n apT-AMpeKkTop MynbTUKYb-

TypHoro apT-npoekTa «Ckasku [MywknHa», raBHbIN peaakTop XypHana «MyabikanbHas >XM3Hb.
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PECTUBAJIN: «Mockosckas oceHb», «[ekabpbckue Beuepa», «3se3apl Ha barikane» Oenunca
Mauyesa, Pectusanb nckyccts umern A [l. Caxaposa, 3umMHuit pectusans nckyccts 8 Coun
Opus bawmerta, «Bnagnmup Cnusakos npurnawaert...» B [epmu, TpaHccnbupckuii apt-decTn-
Banb Bagnma Penuna u gp.

HATPAADI: syinnomaHT MexayHapoaHoro koHKypca-dectueans «Mysbika 6e3 rpaHuuy» (Jlut-
Ba, 2002), naypeat [Npemun Mockebl (2016) 1 MNpemun Munmnctepcresa o6opoHbl PO B obnactu

KynbTypbl 1 uckycctea (2018).

CTAHUCNAB MAJIbILLEB ckpunka

OxoHumn MocKoBCKyO KOHCEPBATOPMIO M aclMpPaHTypy Mo K1accy KaMepHOro aHcam6s.

B PEMEPTYAPE: Masen Kapmanos, Kupunn Puxtep, Cumeon TeH XonbT, Banbrenp CurtopaccoH,
®onbkep beprenbmarH (XayLwuka).

MPOEKTDbI: ocHosaTens OpensoundOrchestra, anpmxep-nocTaHOBLUMK CMEKTaKNeN Ha My3bIKy
MouapTa, MOHoMporpaMMa n3 counHerui labpusns Mpokodbesa, npeMbepbl counHerni MoxaHa
MoxaHHccoHa.

KOJNNEKTUBDI: «Cryaus HoBow My3biku», KamepHbii xop MockoBckon koHcepBaTopuu, Ka-
3aHcKM opkecTp «HoBas My3bika», BbicTynan kak conuct ¢ Ensemble Modern, cumdoHuueckmm
opkectpoM Huuubl, opkectpom SOUND UP, Musica Viva n «Bpemena roga».

®ECTUBAJIMN: La Biennale Di Venezia, Beethoven Fest, Nice Manca Musical Festival, St. Gallen.
HATPAADI: koHkypcbl uMeHn PybuHwTerHa (2006) n LLloctakoenua (2008).

ENNUCEWN APETANTUH mapumba

OkoHumn My3biKkanbHyto WKoay no knaccy ckpunku, 3ateMm MCCMLL nmeHmn MHecuHbIx no knaccy
yAapHbIX MHCTpyMeHToB Mapka Nekapckoro, npogonkun obyueHne B MockoBcKol KOHCepBaTOpUn
nmenun M. U. YaikoBckoro Ha daKkynbTeTe MICTOPUYECKOTO Y COBPEMEHHOTO UCMOMHUTENBCKOTO
nckycctea (2011-2016).

KONNEKTUBDI: convct aHcambns yaapHbix MHCTpyMeHToB Mapka [ekapckoro, nocTosHHbIN

yuyacTHuk Kymatic Ensemble.

KOHCTAHTUH BO/NTOCTHOB opran

OkoHumnn Mockosckyto koHcepeaToputo nmenu M. . Yankosckoro no aeym crneumnanbHo-
cTaM — opraH (knacc npodeccopa A. lNMaplmHa) u dopTennaHo n ncTtopuyeckme KnaBuiLHbIe
MHCTPYMeHTbI (knacc npodeccopa 0. MapTbiHOBa), cpean HaCTaBHUKOB TakXKe POCCUNCKUMN
opranucT n nuaHucT A. LUmntos. KoHcTaHTH BonocTHoB - nepebiit B uctopum Boiclueit wkosnbi
My3biku LLITyTrapta opraHmMcT-acnvpaHT, nonyunswmii aunaom c otanumem. Npenopaet 8 Mo-
CKOBCKOW KOHCEPBATOPUU, YNIEH XKIOPU OPraHHbIX KOHKYPCOB, 3KCMEePT-KOHCYIbTaHT KPYMHbIX
OpraHHbIX MPOEKTOB.

B PEMEPTYAPE: VNoranH CebacTbaH bax, Autpux bykcrexyae, Penvikc MengenbcoH, Makc Perep,
Po6ept LLlymaH, NoranHec bpamc, Kamunb CeH-CaHc, AnekcaHap MasyHos, OtTopuHo Pecnvruy,
Lapnb-Mapu Bugop, Jlyn BeepH, Hukonait Kopraopo, asua flomnnep.

MPOEKTDI: unknbl ucmonHeHns Bcex opraHHbIx counHeHu baxa; anb6oMbl co BceMu coHaTamu,
ToKKaTaMu 1 KoHuepTamu baxa, n3paHHblie «Menoaven».

KONNEKTUBDI: sbicTynan c locopkectpom nmenun E.®. CeetnaHoBa, HaumoHanbHbIM dunapmo-

HW4yeckum opkecTpoM Poccum, PoccuincknM HaumMoHanbHbIM OPKECTPOM U KPYMHENLWNMM XOpaMu
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Poccuu: Tocxopom nmenn CeelwHunkosa, AkageMmueckmM 6oblumM xopom «Mactepa xopoBoro
nenus», locyaapcTBeHHoM xopoBoi Kanennon umenu KOpnosa.

PECTUBAJIU: & Xapnewme, LWaptpe, CeHT-OnbaHce n lamunbToHe.

HATPALDbI: naypeat koHkypca B CeHT-OnbaHce 1 obnagaTtenb Tpex creumanbHbIX NpU3oB, B TOM
yncne 3a nydwee ucrnonHeHue Mysbiku baxa; naypeat koHkypca 3.®. Banbkepa B LLpam6epre,

KoHKypca umMenn A. feamke B Mockse.

EKATEPUHA MOYAJTOBA pompa

OxkoHunna Poccuiickyto akageMuto My3biku nMeHn MHecuHbix (knacc B. Kpyrnoea), 8 2018 rogy
3alMTUIE KaHANAATCKYIO MCCepTaLmMio MO MCTOPUN MaHAOIMHHOIO UCKYCCTBA, MpenoaaeT
Ha Kadenpe CTPYHHbIX HAPOAHBIX MHCTPYMEHTOB.

B PEMEPTYAPE: nepsas ncnonHutenbHuua coumHeHnin Muxamna bpoHHepa, Kupunna Bonkoea,
Edpema Moaraiiua, Anekcanapa Lipirankoea, AnekcaHgpa Yarikosckoro.

MPOEKTbI: macTep-knaccol B pamkax Becepoccuimckoro obpazosaTtensHoro ¢popyma « TaBpraa»,
obpazoBaTenbHbix LeHTpos KOpus bawmeTa, TBopueckoro npoekTa «Knacc oT MascTpo», poHAaa
«HoBble uMeHa». PykoBoauTtens « AHTonorum gompbi» B PAM mMeHn MHecuHbix 1 nepeoro de-
CTVBans COBpeMeHHoro AoMpoBoro nckycctsa Prima Domra.

KOJNNEKTUBDI: conucTka 1 koHueptMelictep OpkecTpa HapoAHbIX UHCTPYMEHTOB UMEHU
H.M. Ocunoga. Beictynana c flocopkectpom nmenn E.®. CeeTnaHoBa, kaMepHbIM aHcaMbniem
«ConucTbl MockBbi», «BupTyosammn Mockebi», kaMepHbIM opkecTpoM [oHKoHra, Madeira Classical
Orchestra ([opTyranus).

PECTUBAJIU: 3uMHun dectusanb nckyccTts B Coun, MexxayHapoaHbii dectusans FOpus baw-
MeTa B XabapoBscke, «3Be3apl Ha baikane», «deHnc Mauyes 1 apy3sbs», Crescendo, «Joporamu

npocekko» (Mtanus), Osaka International Mandolin Festival (AnoHus).

HATPALDbI: naypeat nepsbix npemuii | Bcepoccuitcikoro MysbikanbHoro koHkypca, || Mexay-
HapogaHoro koHKypca umenun .. HeuenopeHko, MeXxayHapoaHbIX KOHKYPCOB UCMONHUTENEN

Ha MaHponuHe B Tokno 1 Ocake.

CEPTEV BOTAHOB nompa

BoinyckHuk MMM umenn A.T. WWHuTke (knacc npodeccopa M. lopobuosa). OamH 13 nepebix B Halen
CTpaHe MUCMOSHSAET My3bIKY Ha YETbIPEXCTPYHHOW afbTOBOW 3N1eKTPOAOMPE.

KONNEKTUBDI: e pasHbie roabl paboTtan B opkecTpax «KpacHas 3se3gna» nog pykosoactsom A. ba-
KanKunHa, conmcTom opkectpa «Pycckumi ctunb» nog, pykosoacteom [. KanvHuHa, connetom opkectpa
M YYaCTHMKOM rpynrbl anbToBbix goMp OpkecTpa pyccknx HapoaHbix MHCTpyMeHToB MeHn H.H. He-
kpacoga. C 2011 ropga paboTaeT B dcTpagHo-cuMmdoHmnyeckom opkecTtpe nmenm KO.B. CunaHTbeBa,
ac 2018 ropa - B LleHTpanbHoM norpaHuyHom aHcambne PCE Poccum. OcHoeaTenb 1 XynoxecTBeHHbIN
pYKOBOAMTE b MHCTPyMeHTanbHoro keapteTa RussBand (anextpogompa-anst, 6asH, 6ananavika-koHTpabac,
yOApHbIE), 4711 KOTOPOTO HaMUCan psia OpUrMHasbHbIX NpousseaeHuii. B kauectse 3Bykopexwuccepa
1 apaHmpoBLmKa paboTan B Teatpe «KamepHas cueHa» u Teatpe nmenn Bn. Maskosckoro.
HATPAALDI: | npemus KoHkypca Monoapix ucnonHuTenen Ha HapoAHbIX MHCTpyMeHTax (MockBa);

Bcepoccuiickoro KoHKypca UcnonHUTENeln Ha HapOAHbIX MHCTpyMeHTax (CapaTos).
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AVANTI

The All-Russian Composers AVANTI Competition was established by the Union of Composers of Russia in 2017. The popularity of the competition remains unchanged: this year, more than 200 compositions
from different regions of Russia, from Astrakhan to Petrozavodsk, from Bryansk to Yakutia, were submitted to the competition.

The judges of the competition are leading composers and musicologists, including Alexander Tchaikovsky, a composer, Head of the Composition Department of the Moscow Conservatory and Chairman
of the judges, Tatiana Tsaregradskaya, a musicologist and Professor of the Gnessin Russian Academy of Music, Vladimir Kaluzhsky, a musicologist and Artistic Director of the Novosibirsk Philharmonic Society,
Atsamaz Makoev, a composer and Artistic Director of the North Ossetian Philharmonic Society, Alexander Radvilovich, a composer and Professor of the St. Petersburg Conservatory and Olga Bochikhina,
a composer and Associate Professor of the Contemporary Music Department of the Moscow Conservatory.

The competition was held in four categories, including composition for one or two instruments, composition for chamber ensemble, composition with voice or choir and composition with ethnic
instruments. The submitted works included both radical and more conservative scores. Compared to the previous competition, the number of pieces with phonograms and electronics increased. “The winners’
scores contain a lot of new timbre and textural finds, blends of seemingly unlinkable combinations. It’s nice to know that the search for “new music” goes on. Amongst the works we heard, the music that comes from the heart,
not from the craft, is immediately heard, and it’s an amazing thing”, Atsamaz Makoev says.

The works of the winners of the Third All-Russian AVANTI Competition have been published by Kompozitor publishing company and were performed at the final concert of the competition at
the Small Hall of the Moscow Conservatory on October 19, 2020. Some leading musicians and ensembles specializing in the performance of contemporary music, including the soloists of Moscow
Contemporary Music Ensemble, OpensoundOrchestra, Reheard and the Chamber Choir of the Moscow Conservatory, took part in the concert. Thanks to Firma Melodiya the recording of the concert will

become a part of the musical history of this country.



AV ANTI

ALEXEY KRASHENINNIKOV (ST. PETERSBURG)
1* DEGREE AWARD FOR COMPOSITION FOR ONE OR TWO INSTRUMENTS

Alexey Krasheninnikov was born in 1976 in Alma-Ata. He has been living in St. Petersburg since
1990. In 2004, he graduated from the St. Petersburg Conservatory as a violinist with Professor
Alexander Stang. Alexey has been with the Mariinsky Theatre Orchestra conducted by Valery
Gergiev since 1999. From 1993 to 1997, he studied composition with Alexander Nesterov. In
2011, he graduated from the St. Petersburg Conservatory as a composer studying with Professor
Alexander Mnatsakanian. In 2020, he took master classes from Boris Filanovsky. Alexey
Krasheninnikov has written two string quartets, Concerto for violin and percussion, Concerto for
clarinet and strings, the vocal symphonic poem Tskhinval for tenor, mixed choir and orchestra,
Seasons for chamber orchestra, symphonies for large symphony orchestra, and opera readings
Cursed Days. In 2012, he received the first prize at the All-Russian Andrei Petrov Composers

Competition for his work From Your Words and Stars, a sketch for large symphony orchestra.

FLIGHT FROM ONESELF for violin and electronics

“The piece was written under the impression of the drawing of the same name by Paul Klee,
where the artist, with one stroke of his pen, managed to depict a running man, who is in a hurry
outstripping himselF; his silhouette splits and overlaps itself. This drawing is a metaphor for the
modern pace of life, when people are trying to be in time and succeed everywhere, forgetting
about the main thing — about eternity, which is getting more and more illusory and inaccessible.
And, once stopping, we understand that we can’t go back, we've been rushing somewhere in
pursuit of false values, and now we see with bitterness how much we've lost through our own
fault... The split figure in the drawing pushed me to the idea of using a loop machine that gives
the effect of sounds constantly superimposed on one another and increasing expression due to

the ‘multiplication’ of the same material”.

KONSTANTIN KOMOLTSEV (YEKATERINBURG)
1* DEGREE AWARD FOR COMPOSITION WITH VOICE (CHOIR)
39 DEGREE AWARD FOR COMPOSITION FOR CHAMBER ENSEMBLE

Konstantin Komoltsev was born in Sverdlovsk in 1988. In 2012, he graduated from the Sverdlovsk
Tchaikovsky Regional Music School where he majored in music theory and also studied composition
with Valentin Barykin. In 2017, he graduated from the Ural Mussorgsky Conservatory’s Composition
and Instrumentation Faculty where he studied with Professor Anatoly Nimensky. During his studies,
Konstantin won two prizes of international competitions, took an active part in music festivals, and
organized concerts and projects dedicated to new academic music. Konstantin has been a member

of the Ural branch of the Union of Composers of Russia since 2017.

LYRIC HYMN for soprano, violin and female choir

“The full name is Lyric Hymn 't Ros Beyaard lead remix. The piece was written in 2018 by commission
from the children'’s choir of the Yekaterinburg Opera and Ballet for the international competition and
festival in Neerpelt, Belgium. According to the terms of the competition, the choir had to perform
an adaptation of the Belgian medieval ballad ‘t Ros Beyaard lead. | couldn’t imagine a rugged march
with a such uncomplicated melody - and this is how | see the original - performed by young artists,
so | composed new music, taking fragments of the melody and the first stanza of the poetic text as

a basis. So the ‘rugged march’ turned into Lyric Hymn, and the word ‘remix’ appeared in the name”.

SOMMERNACHT for ensemble

“The piece was commissioned by the St. Petersburg MolOt-ensemble for the Russian-Norwegian
project Knut Hamsun and His Time. In the spring of 2019, | was an Assistant Director on the production
of Donizetti’s Lucia di Lammermoor at the Perm Opera and Ballet. Every day | listened to that music

at rehearsals, and then | couldn’t forget those sticky melodies. First | wrote a beat in the style of IDM
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(Intelligent Dance Music), and for about a month | was looking for a fitting keyboard riff. Once, during
a break between rehearsals, | walked into the classroom and played an ascending golden French horn

move in B major - it was an insight! That was how the finale of the piece was born”.

ELENA ANISIMOVA (KAZAN)
2" DEGREE AWARD FOR COMPQOSITION WITH ETHNIC INSTRUMENTS

Elena Anisimova was born in Izhevsk in 1981. She is a member of the Union of Composers of
Russia and Tatarstan, prize-winner of domestic and international competitions, Ph.D. in art history,
and Associate Professor at the Department of Music Theory and Composition of the Kazan State
Zhiganov Conservatory. In 2006, she graduated from the Kazan Conservatory where she majored in
composition with Professor Anatoly Luppov and completed her postgraduate studies there in 2010.
In 2012, she also completed an internship at the Santa Cecilia National Academy in Rome and at the
Schonberg Center in Vienna. She has taken part in international festivals of contemporary music in
Russia, Italy, Spain, Austria, Germany, Sweden, and New Zealand. She received awards of the first and
second AVANTI competitions in Moscow in 2018 and 2019.

Elena is an author of symphonic, chamber, vocal and instrumental compositions, as well as
a number of large-scale stage works, including the one-act chamber opera Viy and the carol opera
The Night before Christmas based on Nikolai Gogol's stories. Recorded by the Tatarstan National
Symphony Orchestra under the baton of Alexander Sladkovsky, her symphonic fantasy Shudon ghur

based on the Udmurt tunes was included in the Anthology of Tatarstan Composers’ Music.

BACK ON ITS CIRCUITS for prima and alto domras
“The source of the idea of a domra duet was the biblical expression about everything

returning on its circuits. The Old Testament (Ecclesiastes 1:6) speaks of the wind with its

characteristic circular, spiral motion: “The sun rises, and the sun goes down, and hastens to
the place where it rises. The wind blows to the south and goes around to the north; around
and around goes the wind, and on its circuits the wind returns’.

So in my duet, the expressive means | chose reflect the meaning of the expression -
something or someone returns to their usual place, to their original position or state, and

also the fact that there is nothing fundamentally new, everything is repeated”.

DENIS PISAREVSKY (MOscow)
2 DEGREE AWARD FOR COMPOSITION FOR ONE OR TWO INSTRUMENTS

Denis Pisarevsky was born in Moscow in 1993. He is a member of the Union of Composers
of Russia and prize-winner of domestic and international composition and organ
competitions, including the 2" All-Russian competition AVANTI (2019). He graduated from
the Piano Department of the Tchaikovsky Academic College of Music in 2011, the Moscow
Conservatory where he studied composition with Professor Tatiana Chudova and piano,
majoring in organ, with Professor Lyubov Shishkhanova in 2016 and 2017, respectively. In
2017, he entered the master’s program at the University of Music and Performing Arts in
Stuttgart, Germany, majoring in organ with Professor Ludger Lohmann. There, he attended
elective classes in composition (Professor Martin Schiittler), organ improvisation and
harpsichord.

In 2019, he received his master degree and continued his studies at the organ graduate
school in Stuttgart. He has taken part in numerous composition and organ master classes.
Denis has written more than 40 works in various genres, from instrumental to large-scale
symphonic pieces, including The Double Bass, lyrical scenes based on the play by Patrick

Stskind (2014-2017). Pisarevsky’s works have been recorded on Radio Orpheus.
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NOTECRACKER for marimba

“The name is an allusion to the word ‘nutcracker, but in this case it is not nuts that are
‘cracked’ but notes. When | was starting to work on the piece, | came up with a formula
that gave me a huge number of options for numerical sequences. In the first and final
sections of the piece, the pitch is built on its basis, and in the central section, the intervals
between the sounds are transformed into rhythm. The only fragment that is completely
independent of the formula is the slow bit before the reprise, in which the interval series
is given in inversion and shifted by one position in the numerical sequence. The performer
has to figure out what to do with this jigsaw puzzle. He has to complete the puzzle to make
it a single piece, using all sorts of playing techniques, both traditional and more modern
(for example, playing with resonators). Thus, in my work, | combined a mathematical idea

with an artistic realization, creating a kind of intellectual performance”.

IGOR DRUKH (ST. PETERSBURG)
39 DEGREE AWARD FOR COMPQOSITION FOR CHAMBER ENSEMBLE

Born in Leningrad in 1966, Igor Drukh graduated from the St. Petersburg Conservatory in
1992 where he majored in composition with Alexander Mnatsakanian. Drukh attended
international master courses of Helmut Lachenmann, Paul-Heinz Dittrich, Mark
Kopytman, Edison Denisov, and Sergei Slonimsky.

The composer’s sphere of interest is focused on chamber instrumental music. He
also writes music for theatre and circus productions. Together with Edison Denisov, he
wrote the score for the film The Tsar’s Hunt (directed by Vitaly Melnikov, 1990). Igor
Drukh’s music has been performed at international contemporary music festivals in
Austria, Belgium, the Netherlands, Denmark, Lithuania, Poland, the USA, and Russia.

He also performs as a pianist, including jazz, and has participated in international
jazz festivals (Klaipeda, 1989). Igor Drukh’s pieces are often based on the works of
painting, architecture and sculpture. The composer widely uses the latest techniques
of composing and sound production. Igor Drukh is the winner of the Grand Prix at the
UNESCO Competition in Paris (1995), the first prize at the 2007 International Chamber
Music Festival announced by the Millennium Chamber Players in Chicago, and the 1%
All-Russian AVANTI| Competition in 2018. The composer has collaborated with chamber

ensembles and soloists from Russia, Denmark, and the USA.

RED SQUARE, an installation based on the work of the same name by Kazimir Malevich
for clarinet, violin and piano.

“The piece was written in 2018 for the project Hymn to Futurism commissioned by
the Sound Ways Festival. The main element of Malevich’s Suprematist works is a square.
For him, a square signified some essential signs of human existence. ‘Only with the
disappearance of a habit of mind which sees in pictures little corners of nature, madonnas
and shameless Venuses, shall we witness a work of pure, living art’, Malevich wrote. In
addition to black squares, Malevich also painted a red one on white and a white one on
white. Red Square (1915) has another name, Painterly Realism of a Peasant Woman in Two
Dimensions,which completely confused the interpreters who see anything in the painting,
from a revolutionary banner to the heat of a peasant oven. The red square opened the
door to color. Colored Suprematism is simpler and more accessible.

Suprematism as an art of sensations is close to music,and | tried to realize the energy
of red with two of its different ‘sensations’ in sounds. | associate the color of modules
and structures with a certain tonality (for me, A minor and E major, for example, are
the area of red, its shades), and a cellular, ‘square’ structure means patterns close to

minimalism”.
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ANTON SVETLICHNY (ROSTOV-ON-DON)
37 DEGREE AWARD FOR COMPOSITION FOR ONE OR TWO INSTRUMENTS

Anton Svetlichny was born in Rostov-on-Don in 1982. In 2004, he graduated from the Rostov
Conservatory where he studied with Professor Vitaly Khodosh. Anton was a participant of the All-
Russian Workshop for Young Composers led by Viktor Yekimovsky (Moscow, 2004 to 2006), the
All-Russian Workshop on Contemporary Performing Techniques of the Center for Contemporary
Music of the Moscow State Conservatory (2014 and 2015). He took part in master classes by
Louis Andriessen, Martijn Padding, and Roderick de Man (Netherlands), Philippe Hurel (France),
and Vladimir Tarnopolski (Russia). He was also trained under the guidance of Franck Bedrossian
(France), Pierluigi Billone (ltaly), Beat Furrer (Switzerland), Raphaél Cendo (France), and Peter
Ablinger (Austria) in the framework of the International Academies of the Moscow Contemporary
Music Ensemble (2011 and 2015).
His music has been performed in Russia, Ukraine, Latvia, Georgia, Germany, France, ltaly,
Switzerland, the Netherlands, Spain, Greece, Turkey, Serbia, Argentina, USA, Japan,and Hong Kong.
In addition to composing, he is engaged in lecturing on contemporary music at various venues
in Rostov and southern Russia, writing for periodicals, teaching music theory and composition at
the Computer Composition Courses held at the Center for Continuing Education of the Rostov
Conservatory. He performs as a keyboardist of InEnsemble, a contemporary music ensemble, and

works as a session musician and arranger.

GENERATION CTRL-C for piano solo

“The Jamaican DJs, who collected themes from other people’s records for their sets, did not
suspect that they were looking into the future. Half a century later, the future has finally arrived.
The Ctrl-C generation is us, who live in the era of replication technology, transferring information

by creating digital copies the cost of which is actually zero. Our gadgets contain music and movies

downloaded from the web. We choose a phone on the basis of the number of megapixels in its
camera and the number of supported compressed audio formats. We exchange photos and videos
via Bluetooth. We are the first generation in history for whom copying information is as easy and
natural as breathing. The piece is built on different forms of copying - from precise or modified
repetitions within my own material (the repetitive patterns in the first section, leit-rhythms in the
second, and the notes-to-rests technique in the third) to quotes and collages copying well-known

material from external sources”.

VALERY SKOBYOLKIN (UFA)
1 DEGREE AWARD FOR COMPOSITION FOR CHAMBER ENSEMBLE
2" DEGREE AWARD FOR COMPOSITION WITH ETHNIC INSTRUMENTS

Valery Skobyolkin was born in 1969 in Ufa. He is a member of the Union of Composers of Russia
and the Republic of Bashkortostan, prize-winner of international and domestic competitions,
Associate Professor at the Composition Department and Head of the Department of Variety
and Jazz Performance of the Ufa Ismagilov Institute of Arts, and Honored Art Worker of the
Republic of Bashkortostan. He graduated from the Ufa Institute of Arts (composition class of
Zagir Ismagilov, 1997). From 2002 to 2014, he taught theoretical and practical disciplines at the
Variety Department of the Ufa College of Arts. He has been teaching composition at the Ufa
Institute of Arts since 2006. He has written symphonic, choral, vocal, and chamber instrumental
works. Valery was awarded prizes of the 2" Edvard Grieg International Competition for Young
Composers (Oslo, 1996) and the 2" All-Russian AVANTI Competition of Composers (Moscow,
2019). Valery Skobyolkin's works have been performed at the Between the Volga and the Urals
festivals for the composers of the Volga region and the Urals held in Ufa, Yoshkar-Ola, I1zhevsk,

and Kazan.
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SCHERZO PIZZICATO for string quartet
“A humorous piece for two violins, viola, and cello. Performed without bows using the pizzicato

technique. Almost all possible varieties of pizzicato are used”.

SYNRAU TORNA (“Ringing Crane”) for kurai and organ

“The piece is an adaptation of a popular Bashkir folk song for kurai and organ. It was written at the
request of Azat Aitkulov (kurai) and Vladislav Murtazin (organ), People’s Artists of the Republic of
Bashkortostan. The kurai is an old ancient epic instrument that accompanied the history and fate
of the Bashkir people. It’s a kind of longitudinal flute made from kurai, an umbelliferous plant, that
grows everywhere in Bashkortostan. The kurai flower is displayed on the flag and coat of arms of

Bashkortostan”.

DINIS KURBANOV (YEKATERINBURG)
3¢ DEGREE AWARD FOR COMPOSITION WITH VOICE (CHOIR)

Dinis Kurbanov was born in Verkhnyaya Pyshma, Sverdlovsk region, in 1991. In 2010, he finished the
Theory and Composition Department of the Ural College of Music of the Ural Conservatory and,
in 2015, graduated from the Ural Mussorgsky Conservatory where he studied composition with
Professor Anatoly Nimensky. Among the works created during those years, the most significant are
Twitter.tok for piano, String Quartet No. 1, Homonia for mixed a capella choir, Concerto Pastorale for
flute, clarinet, grand piano and string orchestra, and Symphonic Ritual for orchestra.

After graduating from the conservatory, he taught composition and solfeggio at a music school in
Yekaterinburg. His composition students are now winners of provincial and regional competitions. In
2017,he became a member of the Union of Composers of Russia. In 2019, he completed the probation
assistantship course at the Department of Composition of the Ural Conservatory. Now he is a senior

lecturer at the Department of Composition of the Ural Conservatory.

HOMONIA for mixed choir

“The impetus for the creation of the piece was my interest in church hom singing. The principle of this
kind of singing (homonia means separate speaking) was a musical image for the piece. The peculiarity
of this system, which arose in the 15™ century, is the pronunciation of words with the inclusion of
missing vowels between consonants and after the final consonant. The emergence of this system is
associated with the desire to give the pronunciation of words a special character, different from that
in ‘secular’ speech. In a sense, Homonia takes this principle to the extreme degree - only vowels and
sung consonants are used in the work. Thus, the piece reinterprets the very idea of separate speaking.
The rejection of words is the rejection of everything worldly. The sound here is valuable in itself

being the source of meaning”.

ANDREI MIKITA (MOscow)
24 DEGREE AWARD FOR COMPOSITION WITH VOICE (CHOIR)

Andrei Mikita was born in Leningrad in 1959. He studied at the Leningrad and Moscow conservatories.
Among his teachers are Natan Perelman, Stanislav Neuhaus, and Evgeny Malinin (piano); Yuri Simakin,
Boris Tishchenko, Tatiana Chudova, Alexander Tchaikovsky, and Tikhon Khrennikov (composition).
He is an Associate Professor of the Composition Department of the Russian Gnessins Academy
of Music and Professor of the Kurashiki Sakuyo University in Japan. He is one of the founders of
the aesthetic concept in contemporary music called “new sacred romanticism” where emotionality
aimed at revealing religious content is based on technological and compositional achievements of
the 20t and 21* centuries. He has written a large number of liturgical Orthodox chants, as well as
concert works on Christian themes, including the oratorio Seven Songs about God, the choir concerto
Theotokos Chants, and Christmas Cantata.
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JESUM AUTEM FLAGELLATUM for mixed choir and organ

“With this piece, | wanted to penetrate into the mystical aspect of gospel events. Therefore, | chose
the Latin language to clear the perception of worldly associations. The harmonies and intonations that
| structured began to come to me in such a spiritual mood.

The Synodal version of the text is as follows:

26. But he had Jesus flogged, and handed Him over to be crucified.

27. The ruler’s soldiers led Jesus away into the Praetorium and called together the whole company of soldiers.
28. They undressed him and put a purple robe on him.

29. And they twisted together a crown of thorns and set it on him, and gave him a cane in his right hand; and,

kneeling before Him, they mocked him, saying: Hail, king of the Jews!”

ROMAN TSYPYSHEV (YEKATERINBURG)
2 DEGREE AWARD FOR COMPQOSITION FOR CHAMBER ENSEMBLE

Roman Tsypyshev was born in Chelyabinsk in 1992. In 2017, he graduated from the Ural Mussorgsky
Conservatory where he majored in composition with Professor Igor Zabegin. Roman is a member of
the Union of Composers of Russia, prize-winner of domestic and international composition and piano
competitions,scholarship holder of the Ministry of Culture of the Sverdlovsk Region,and participant of
the MolOt workshop fora. He is also a music editor and co-founder of Romantin, a musical educational

magazine and sheet music print shop.

KINDA REFLECTION for flute, bass clarinet, violin, cello and piano
“The Kinda Reflection was written for MolOt-ensemble that performed at the festival of the Union of
Composers of Russia in 2018. It implied ‘musical pairings’ like an adaptation of a song by a Soviet film

composer and new music by a contemporary composer”.

MCME/
MOSCOW CONTEMPORARY MUSIC ENSEMBLE

Founded in 1990 by composer Yuri Kasparov with the participation of Edison Denisov.
The ensemble’s mission is to present current works of Russian and foreign composers. The
ensemble’s discography includes more than 50 CDs released by the world’s leading labels in
Russia, France, Great Britain, the Netherlands, and Japan. MCME has initiated visits to Russia of
prominent composers, such as lannis Xenakis, Gyorgy Kurtag, Klaus Lang, Anatol Vieru, Frederic
Rzewski, Louis Andriessen, Theo Louvendi, Gérard Zinsstag, and Philippe Leroux.
REPERTOIRE: Helmut Lachenmann, Salvatore Sciarrino, Beat Furrer,Mark Andre, Gérard Grisey,
Edison Denisov, Alfred Schnittke, Sofia Gubaidulina, Galina Ustvolskaya, Dmitri Kourliandski,
Vladimir Tarnopolski, Vladimir Rannev, Yuri Kasparov, Sergei Nevsky, Boris Filanovsky, Alexei
Syumak, Olga Bochikhina, Vladimir Gorlinsky, Vladimir Martynov, Nastasya Khrushcheva, Pavel
Karmanov, Arman Gushchyan, Anton Svetlichny, Natalia Prokopenko, Alina Podzorova, Anna
Pospelova, Andrei Besogonov.

PREMIERES: Over a thousand Russian and world premieres.

FESTIVALS: Diaghilev Festival (Perm), Other Space (Moscow), Radio France Présences
(France), Warsaw Autumn (Poland), Gaudeamus Music Week (Netherlands), FrankfurtFest
and Maerzmusic-Berlinerfestspiele (Germany), Klangspuren (Austria), Transart (Italy), Beijing
Modern Music Festival (China).

AWARDS: Golden Mask in the category “Experiment,” “Actions in Support of Russian Theatre

Initiatives”.
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CHAMBER CHOIR OF THE MOSCOW CONSERVATORY

Founded in 1994 by Professor Boris Tevlin on the initiative of Professor Alexander Sokolov.
Professor Alexander Soloviev has been Artistic Director and Chief Conductor of the choir
since August 2012. Choirmasters: Maria Chelmakina, Taras Yasenkov, Alexei Vyaznikov.

REPERTOIRE: Contemporary music as a major artistic area. The choir’s discography
includes compositions by Sergei Rachmaninoff, Dmitri Shostakovich, Alfred Schnittke,
Rodion Shchedrin, Sofia Gubaidulina, Roman Ledenev, Alexander Tchaikovsky, Krzysztof
Penderecki, John Tavener, Kuzma Bodrov, Sergei Yekimov; programs “Russian Sacred
Music”, anthology of masterpieces of Western and Russian choral music “Performing
Art of Boris Tevlin”, Alexander Scriabin’s Symphony No. 1 (with the RNO), “Formula of

» o« » o« » o«

Success”, “Many Years”, “Faces of Shchedrin”, “Following Vysotsky’s Roads”, and “Score of
the Future”.

PROJECTS: The Russian premiere of the concert performance of Benjamin Britten's
Death in Venice (conductor Gennady Rozhdestvensky); Carl Orff’s Prometheus, Camille
Saint-Saéns’ The Wedding of Prometheus, Rodion Shchedrin’s Poetoria (together with the
State Academic Svetlanov Orchestra conducted by Vladimir Jurowski), Antonin Dvofak’s
Requiem, Nikolai Rimsky-Korsakov’'s May Night (with the Russian National Orchestra
conducted by Mikhail Pletnev); Alexander Alyabyev’s The Tempest (with the Moscow
Conservatory Chamber Orchestra conducted by Felix Korobov), Nikolai Korndorf’s
Symphony No. 3 (conducted by Alexander Lazarev), Gustav Mahler’'s Symphony No. 8
(with the State Academic Symphonic Capella of Russia as part of the combined choir,
conducted by Valery Polyansky).

FESTIVALS: Valery Gergiev's Moscow Easter Festival, Gidon Kremer (Lockenhaus), 9t
Usedom Music Festival (Germany), Festival of Russian Culture in Japan, Moscow Autumn,

Sviatoslav Richter’s December Nights, Tchaikovsky’s Music (London), Boris Tevlin Autumn

Choral Festival, Voices of Orthodox Russia in Italy, Albania, Greece, Moldova, Austria, and
Slovakia, Dedicated to the Victory Day, The Sealed Angel, to the 85 anniversary of Rodion
Shchedrin, the International Week of Conservatories (St. Petersburg), Mirror in the Mirror
(conductor Andres Mustonen).

AWARDS: Grand Prix of the International Choir Competition (Riva del Garda, ltaly,
1998), the 1t Choir Olympics (Linz, Austria, 2000), the 22" International Competition of
Orthodox Church Music “Hajndwka” (Poland, 2003), Echo Klassik 2008 for the recording
of Rodion Shchedrin’s choral opera Boyarynya Morozova; three gold medals of the World
Choir Games (Riga, 2014), Grand Prix of the 11t Yuri Falik International Competition of
Choirs and Vocal Ensembles “The Singing World” (St. Petersburg, 2015), the international

prize for the best audio recording of works of Russian academic music “Clear Sound” (2019).

REHEARD ENSEMBLE

Formed in 2018 during the Gnesin Contemporary Music Week project. The Reheard members
are students and graduates of the Moscow music colleges.

REPERTOIRE: Pierre Boulez, Edison Denisov, Morton Feldman, Enno Poppe, Georges Aperghis,
Klaus Lang, Dmitri Kourliandski, Nikolai Khrust, and others.

PREMIERES: solo and ensemble compositions by Beat Furrer, Tristan Murray, Jonathan Harvey,
Cassandra Miller, Agata Zubel, and Alexei Retinsky.

PROJECTS: In Moscow and St. Petersburg, as part of the project “Game of Two Cities”, Reheard
performed world premieres of works by young Russian composers Lilia Iskhakova, Polina
Korobkova, Sergei Leonov, and Dmitri Mazurov. The ensemble took part in the workshop of
Klaus Lang, master classes and concerts of the 9t International Academy of Young Composers

in Tchaikovsky.
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OPENSOUNDORCHESTRA

A community of leading musicians of Moscow specializing in contemporary music. Easily
transforming from a chamber string quartet into a full-fledged orchestra, they initiate and
participate in daring musical projects, covering both the latest sound art and adjacent territories
of baroque, classical, theatre and film music.

REPERTOIRE: Pavel Karmanov, Gabriel Prokofiev, Kirill Richter, Anna Pospelova, Nikolai Popov,
Simeon ten Holt, Valgeir Sigurdsson, J6hann Jéhannsson, Volker Bertelmann aka Hauschka,
Kristjan Jarvi, Francesco Tristano.

PROJECTS: Concerts “Pulse” at Zaryadye with the Union of Composers of Russia, recording
of music for Sergei Polunin’s ballets Little Red Riding Hood and Rasputin, recitals, albums with

works by Prokofiev and Karmanov released on Melodiya.

NATALIA CHERKASOVA piano

A graduate of the Ippolitov-lvanov State Musical Pedagogical Institute and the Moscow
Conservatory, soloist of the ensemble Studio for New Music.

REPERTOIRE: Arnold Schoenberg, Anton Webern, Olivier Messiaen, Pierre Boulez, Beat
Furrer, Brian Ferneyhough, Morton Feldman, lannis Xenakis, Franco Donatoni, Enno Poppe,
Peter Ablinger, Salvatore Sciarrino, Toru Takemitsu, Alfred Schnittke, and Edison Denisov.
FESTIVALS: Moscow Forum and Moscow Autumn both as a solo performer and chamber
ensemble member.

AWARDS: The International Competition of Young Performers of Contemporary Music
(Dobrich, Bulgaria, 2001) and the International Competition of Contemporary Chamber Music
(Krakow, Poland, 2006).

MARSEL VAKHITOV kurai

Studied at the Ufa Zagir Ismagilov Academy of Arts; from 2009 to 2013, worked there as a senior
teacher in the kurai class.

PROJECTS: The author and presenter of the television program “Magical Kurai” for the TV and
radio company Bashkortostan, dedicated to kurai players and the history of Bashkir traditional
songs; guest appearance on Gurude’s album Lullaby of the Wind.

COLLABORATIONS: Appearances with Moscow world music groups Zaman and Ethno-
Sound, and Gurude (Ruslan lvakin).

FESTIVALS: A regular of large-scale concert projects in Bashkortostan, open air events, and
Symphonic Night.

AWARDS: Prizes of domestic and international competitions, the Grand Prix of the All-Russian

Competition for Performers on Traditional Musical Instruments in Elista.

EVGENIYA KRIVITSKAYA organ

Graduated from the Moscow Conservatory in 1994 as a musicologist and organist. Ph.D. in
history of arts, Professor. Combines scientific, performing and journalistic careers.
REPERTOIRE: Johann Sebastian Bach, Georg Friedrich Handel, César Franck, Arvo Part, Alfred Schnittke,
Rodion Shchedrin, David Krivitsky, Kuzma Bodrov, Sergei Movchan, Sergei Yekimov, and others.
PROJECTS: A curator of organ gala concerts at the Bolshoi Theatre, Artistic Director of the
world premiere of Alexander Alyabyev’s opera The Tempest, author of the idea and Art Director
of the multicultural art project “Pushkin’s Fairy Tales”, editor-in-chief of Musical Life magazine.
FESTIVALS: Moscow Autumn, December Nights, Denis Matsuev’s Stars on Baikal, Andrei

Sakharov Festival of Arts, Yuri Bashmet’'s Winter Festival of Arts in Sochi, Vladimir Spivakov
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Invites... in Perm, Vadim Repin'’s Trans-Siberian Art Festival, etc.

AWARDS: the diploma of the International Competition-Festival “Music without Borders”
(Lithuania, 2002), the Moscow Prize (2016), and the Prize of the Ministry of Defense of the
Russian Federation in the field of culture and art (2018).

ELISEY DREGALIN marimba

Graduated from a music school as a violinist, then the Gnessin Moscow School of Music
with Mark Pekarsky as a percussionist, continued his studies at the Moscow Tchaikovsky
Conservatory at the Faculty of historical and contemporary performing arts (2011-2016).

COLLABORATIONS: A soloist of Mark Pekarsky’s percussion ensemble and permanent

member of Kymatic Ensemble.

KONSTANTIN VOLOSTNOV organ

Graduated from the Moscow Tchaikovsky Conservatory majoring in organist (with Professor
Alexei Parshin) and piano and historical keyboard instruments (with Professor Yuri Martynov).
Also taught by Russian organist and pianist Alexei Shmitov. Konstantin Volostnov is the first
graduate organist in the history of the Stuttgart School of Music to receive an honors degree.
He teaches at the Moscow Conservatory and participates as a judge at organ competitions and
consulting expert for major organ projects.

REPERTOIRE: Johann Sebastian Bach, Dietrich Buxtehude, Felix Mendelssohn, Max Reger,
Robert Schumann, Johannes Brahms, Camille Saint-Saéns, Alexander Glazunov, Ottorino

Respighi, Charles-Marie Widor, Louis Vierne, Nikolai Korndorf, and David Gompper.

PROJECTS: Performance of complete organ works by J.S. Bach; albums with complete sonatas,
toccatas and concerts by J.S. Bach released on Melodiya.

COLLABORATIONS: Appeared with the State Svetlanov Orchestra, the National Philharmonic
Orchestra of Russia, the Russian National Orchestra, and the major choirs of Russia, such as the
Sveshnikov State Choir, the Academic Grand Choir “Masters of Choral Singing” and the Yurlov
State Choral Capella.

FESTIVALS: Haarlem, Chartres, St Albans, and Hamilton.

AWARDS: The prize of the St Albans Competition and three special prizes, including one for
the best performance of Bach’s music; the prize of the E.F. Walker Competition in Schramberg

and the Alexander Goedicke Competition in Moscow.

STANISLAV MALYSHEYV violin

Graduated from the Moscow Conservatory and its graduate school as a chamber ensemble
performer.

REPERTOIRE: Pavel Karmanov, Kirill Richter, Simeon ten Holt, Valgeir Sigurdsson, and Volker
Bertelmann aka Hauschka.

PROJECTS: The founder of OpensoundOrchestra, conductor and Director of performances to
music by Mozart, monoprogram of works by Gabriel Prokofiev, premieres of works by J6hann
Jéhannsson.

COLLABORATIONS: Studio for New Music, Chamber Choir of the Moscow Conservatory,
Kazan Orchestra “New Music,” performed as a soloist with Ensemble Modern, the Nice
Symphony Orchestra, Sound Up Orchestra, Musica Viva, and The Four Seasons.

FESTIVALS: La Biennale Di Venezia, Beethoven Fest, Nice Manca Musical Festival, St. Gallen.
AWARDS: The Rubinstein (2006) and Shostakovich (2008) competitions.
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EKATERINA MOCHALOVA domra

Graduated from the Gnessin Russian Academy of Music (class of Vyacheslav Kruglov). In 2018,
she defended her Ph.D. thesis on the history of mandolin art. Teaches at the Faculty of Folk
String Instruments.

REPERTOIRE: A first performer of compositions by Mikhail Bronner, Kirill Volkov, Yefrem
Podgaits, Alexander Tsygankov, and Alexander Tchaikovsky.

PROJECTS: master classes as part of the All-Russian educational forum “Taurida”, Yuri
Bashmet’s educational centers, the creative project “A Class from the Maestro”, the New Names
Foundation. Leads the Domra Anthology at the Gnessin Academy of Music and the first festival
of contemporary domra art Prima Domra.

COLLABORATIONS: A soloist and accompanist of the Osipov Orchestra of Folk Instruments.
Performed with the State Svetlanov Orchestra, the chamber ensemble Moscow Soloists, the
Moscow Virtuosi, the Hong Kong Chamber Orchestra, and the Madeira Classical Orchestra
(Portugal).

FESTIVALS: Winter Arts Festival in Sochi, Yuri Bashmet'’s International Festival in Khabarovsk,
Stars on Baikal, Denis Matsuev and Friends, Crescendo, On the Prosecco Roads (ltaly), and
Osaka International Mandolin Festival (Japan).

AWARDS: The first prizes of the 1t All-Russian Music Competition, the 2" International
Necheporenko Competition, the international competitions of mandolin performers in Tokyo

and Osaka.

SERGEI BOGANOV domra

A graduate of Moscow State Schnittke Music Institute (class of Professor Mikhail Gorobtsov).
One of the first domestic performers on a 4-string alto electric domra.

COLLABORATIONS: In different years,worked in the Krasnaya Zvezda Orchestra of the missile
forces led by Anatoly Bazhalkin, as a soloist of the Russky Stil Orchestra led by Dmitri Kalinin,
and as a soloist and member of the alto domra group of the Nekrasov Academic Orchestra of
Russian Folk Instruments. A musician of the Silantiev Variety Symphony Orchestra since 2011
and the Central Frontier Ensemble of the FSB of Russia since 2018. The founder and Artistic
Director of the instrumental quartet RussBand (alto electric domra, bayan, balalaika, contrabass,
percussion), for which he wrote a number of original works. As a sound engineer and arranger,
worked for the Chamber Stage Theatre and the Mayakovsky Theatre.

AWARDS: the first prizes of the Competition for Young Performers on Traditional Instruments

(Moscow) and the All-Russian Competition for Performers on Traditional Instruments (Saratov).
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