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Bopwuc Tuwenko (1939-2010)
Conara N2 5 ans poprenmano, cou. 56 (1973)

1 I Allegroleggierodolce . . ... .. ... 8.58
2 . Allegrodoppio . . . ... ... .. 8.05
3 ntermezzo. .. ............... 0.58
4 Il Tranquillo maestoso . . . . .. ... .. 13.37

Hukonait CupenbHukos (1930-1992)
O 4yém nen 396nuK,

25 petckunx nbec ans poprenmaro (1972)

5 1.Bopobeit u nyxa (smog) . . . . ... .. 0.44
6 2.[anyoHok yumTcs netas (smog) . . . . . 1.20
7 3. OcenHee Hactpoetme (mbeca) . . . . . 1.43
8 4. B nonsx setepok (conatnna-amiog) . . . 1.17
9 5. O6naka nnbisyT Ha 3anag (npentog) . . 2.27
10 6. ban monogsix rycst (smog) . . . . . . . 2.03
11 7. KonbibenbHas 6epés . . . .. ... ... 1.32
12 8. Cribily necHio Ha POAMMON CTOpOHe
(naccakanus) . . ... ... 1.23
13 9. B ponute pyueék (conatuna-amiog) . . 1.46
14 10. Oxo (nonmdonnyeckas nveca) . . . . 2.42
15 11. bannopa o6 ywepwem nete . . . . . . 4.47
16 12. Janékve 38é3abl (npemiog) . . . . . . 2.54

21

22

23

24

25

26

27
28

29

13. BeceHHsist necHs (sTiop-Tokkata) . . . 1.49
14. Becénbiit neTHUit aeHb

(nonynspHas necerka) . . .. ... 1.55
15. 3omopckas ntvua (tamew) . . . . . . . 1.23
16. YtoHyn B necy sakar

(MHTepmenwo) . . ... 4.23
17. OceHHuit BeTep

(omHouacTHas coHata-kanpuuumo) . . . . 3.22
18. BocxoamnT COnHbILWKO

(nechs-rumH) . . . . . . 2.21
19. Mactyx ronut ctago (smog) . . . . . . 1.30
20. JNuxoi Haesanvk (tapanTenna) . . . . 0.42
21. Tuxuit Bevep (pomakc) . . . . . ... . 2.52
22. HouHble wopoxu neca
(HokTiOpH-MHTEPMELLO) . . L . . L 2.43
23. Chbi craporo npyaa (ckaska) . . . . . 3.19
24. Xanobbl opuHOKO#M MBOATU

(memomms) . .. ... ... ... 1.49
25. XypasnuHbiii knuH (koma) . . . . . . . 1.21

O6uwee spems:: 86.00

tOpuit PasopuH, poprenmaqo

Boris Tishchenko (1939-2010)

Piano Sonata No. 5, Op. 56 (1973)

1 I Allegro leggierodolce . . ... ... ..
2 . Allegrodoppio . . . . ... ... ...
3 Infermezzo. .. .......... ... ..
4

IIl. Tranquillo maestoso . . . . . ... ..

Nikolai Sidelnikov (1930-1992)

What the Finch Sang About,

25 Children’s Pieces for Piano (1972)

5 1.The Sparrow and the Puddle (etude) . .
6 2. litlle Jackdaw Learns to Fly (efude) . . .
7 3. Autumn Mood (piece) . . . . ... ...
8 4. Breeze in the Fields (sonafina-etude) . .
9  5.Clouds Float to the West (prelude) . . .
10 6. Ball of Young Goslings (etude) . . . . .
11 7 Lullaby of Birches . . . .. ........
12 8.1 Hear a Song in My Native Land

(passacaglia) . .. ... ... ...

13 9. A Brook in the Valley (sonatina-etude) .
14 10. Echo (polyphonic piece) . . . . . . ..
15 11. Ballad about the Past Summer . . . . .
16 12. Distant Stars (prelude). . . . . ... ..

0.44
1.20
1.43
1.17
227
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13. Spring Song (etude-toccata). . . . . . 1.49
14. Cheerful Summer Day

(popularsong). . . ... ... ... 1.55
15. Overseas Bird (dance) . . . ... ... 1.23

16. Sunset Drowned in the Forest
(intermezzo) . . ... ... ... ... ... 423
17. Autumn Wind

(one-movement sonata-capriccio) . . . . 3.22
18. The Sun Is Rising (hymnsong) . . . . . 2.21
19. The Shepherd Drives the Herd

etude) . .. ... ... 1.30
20. Dashing Rider (tarantella) . . . .. .. 0.42
21. Quiet Evening (romance) . . . . . . .. 2.52
22. Night Rustle of the Forest
(nocturne-intermezzo) . . . ... ... .. 2.43

23. Dreams of the Old Pond (fairy tale) . . 3.19
24. Complaints of a Lonely Oriole

(melody) . .. ... ... . 1.49
25. Wedge of Cranes (coda)

Total time: 86.00

Yury Favorin, piano
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SOUND REVIEW

Sound Review («3BykoBoi 0630p») — 3TO QHTONOMUS My3bIKM POCCMMCKMX KOMMO-
autopoe XX—XXI sekos. Mpoekt 6bin Hayat B 2020 rogy Colosom komnosutopos
Poccum cosmectHo ¢ pupmoit «Menogusi». CozaaHme TaKOM AHTONOMMKM — OPraHMY-
Hoe npoponxerue festensHoctn Cotosa komnosutopos Poccun, kotopbii ceropHs
OKTMBHO MOAAEPXMBAET BCECTOPOHHEE PA3BMTME KOMMO3MTOPCKOrO TBOPHECTBA:
yCTPOMBAET KOHLEpThl, HECTMBANM, KOHKYPCbl, MCMONHUTENbCKME nabopatopmu
M HaYYHble KOHbEPEHLMM, BEICTYNAET B KOYECTBE NAPTHEPA FMABHBIX NPOEKTOB, CBSl-
30HHBIX C MUPOM COBpeMeHHOM My3biku B Poccuu. Besi ata gesitenbHocTs HanpasneHa
He TONbKO HA MOAAEPXKKY CAMMX KOMMO3UTOPOB, HO M HO 3HOKOMCTBO LUMPOKOM My-
61MKM C MX MPOU3BEAEHUSIMM, BOCMIMTAHME HOBBIX OBTOPOB, NPOABMXEHUE Npodec-
CMOHQNBHOM My3bIKQbHOM KynbTypbl B Pocciu 1 3a pybexxom.

B pebioTHom Bbinycke «3BykoBoro 063opa» BbiKM NPEACTABAEHb NPOM3BEAEHUS
NIMBEPOB PYCCKOTO MY3bIKAbHOTO ABAHrApAA Havana XX BEKA M My3biKA KOMMO3M-
TOpOoB, poxaeHHbix B 1970-1990-e rogsl. B «3sykosom o63ope» 2021 ropa Heo-
POMAHTUYeCKME COuMHEHNs MsickoBCKoro M 3aAepaLKOro COYETAIOTCS C MY3bIKOM
QBTOPOB, KOTOPbIE HOYANM CBOM TBOpYeckuit nyTs B 1950-1980e rogpi.

«3BykoBoM 0630p» 2022 roga Takke 0bbeAMHMIT MY3bIKY PA3HBIX 3MOX: OT COYM-
HEHM KOMMO3UTOPOB-KLLIECTUAECATHUKOBY JO MY3bIKU COBPEMEHHbIX MOMOAbIX ABTO-
POB, HEKOTOPbIM M3 HUX HO CEFOAHSILUHMIA fEHb ELLE HE UCMONHMIIOCH M TPMALIATH JET.
Counnenus ans doprenmano Hukonas CugensHukosa, bopuca Tuwenko v Banen-
TMHa Cunbeectposa bbinm sanmcaHsl nuanmuctamn FOprem PasopuHbim 1 Mapkom
BynowHukosbiM. AHTOH M3rarH MConHMn Nporpammy 13 COYMHEHUI COBPEMEHHBIX
KOMMO3WUTOPOB AJIsi CTAPMHHOIO MHCTPYMEHTA BMona aa ramba. OtaenbHbiit ansbom
nocesileH My3sbike ans ¢neitsl n poprenmaro B ucnonHeHnn Mpursl CraumHckom
u Muxauna Typnanoea. Opkectp OpensoundOrchestra nog ynpasnennem Cranuc-
noea Manbiwesa nNpeacTasun counHeHus, obbeanHeHHble KoHuenuuen ¢unocod-
CKOTO OCMBICIIEHMS YETBIPEX BPEMEH rOLA PA3HBIMM KOMMO3UTOPAMM.

ConbHbit ansbom nuanucta Opus PasoprHa NpeacTaenseT ABA KOHTPACTHBIX
COYMHEHMS, HAMMUCAHHBIX MPUMEPHO B OQHO M TO Xe Bpems: Tparmyeckyio [latyio
¢doprenmanHyto coHaty bopuca TuweHko u uukn peTckmx nbec Ans PopTENUAHO

«O 4ém nen 336nuk» Hukonas CupenbHukosa. Matas conata tpebyet o ucnonHu-
TENs MOKCMMONBHOTO HanpsxeHus cun; umkn «O 4ém nen 3961aMK» MOXET ChirpaTh
YHOLMIACS BETCKOM My3biKanbHOM wkonbl. CoHata TULWEHKO NonHA APAMAaTMYecKMX
KOMAM3UM M NATETMYECKMX MOHONoros; «3a6muk» CupgensHUMkoBa NoeT o BeTepke
B nonsix, Bopobbe B Nyxe U pydeiike B gonuHe. Bnpouem, B TBOpuECKOM MyTH ABYX
KOMMO3MTOPOB MOXHO OBHAPYXMTb Heuto cxoxee. Oba wectMaecaTHkM, oba oT-
YUCIIEHBI U3 KOHCEPBATOPMIt 30 XMOAEPHU3M» U MO3XE BOCCTAHOBNEHb HA GaKyIb-
TeTe, 06a MHOTO NeT OTAANM NPENOAABAHMIO B KOHCEPBATOPMM, 06a coyeTanu Bep-
HOCTb TPAAMLMAM C ABAHTAPAHBIM MOUCKOM.

Bopuc Tuwerko (1939-2010)

Bopuc Meanosuy Tuwenko poauncs 8 1939 roay B Jlenunrpage. B 1954 rogy nocry-
nun 8 My3bikansHoe yunnuie npu JleHnHrpaackoit koHcepeatopuu, rae obyyancs
B knacce komnosuumn .M. Ycrsonbekoin u B knacce poprenmano B.J1. Muxenuc.
MNocne tpetbero kypca yumnuia TuieHko noctynmn B JleHnHrpaackyto koHcepea-
Topuio Ha Asa dakynbreTa: komnoautopckuit (knacc B.H. Canmarosa) u poprenu-
anHbii (knacc A.[. JlorosuHckoro). Ha nepsom xe 3k3ameHe No KoMnosuumn Tu-
LLEHKO MOMYYMN ABOMKY M Bbiil OTYMUCIEH C NEPBOTO KYPCd, OAHAKO OCTANCS YUYUTLCS
Ha popTennaHHoM dakynbTeTe. Hepes ABa roaa CTyAEHT Gbll BOCCTAHOBIEH HA KOM-
NO3MTOPCKOM AKYSbTETE M MPUHAT B KNACC 3ABEAYIOLEro Kadeapoi KOMNO3ULMH
B.B. Bonowwuroea, 3atem B knacc O.A. Esnaxosa. B 1961 rogy B koHcepsaTopuio
66 npurnawen .. Locrakoeny, y kotoporo TUWEHKO yuuncs HO NSTOM Kypce
n B acnupantype. [Jpyx6a y4eHUKa W yuuTens npomomxanacb 4O CAMOM CMepTH
Woctakosuya B 1975 ropy. Cpasy nocne okoHyaHus acnmpantypsl B 1965 rogy Tu-
LeHKo cTan npenogasats B JleHnHrpaackoi koHcepsatopuu, ¢ 1974 roga sen kom-
no3uupmio.

Cpean counHeHnuin komnosutopa banetsl «[eeHaguats» (no bnoky) u «9pocnas-
Ha» (Ha ekt «Cnosa o nonky Uropese»), Bocemb cMpoHMit, Xopeo-cumboHnyeckas
umknuaga «beatpuues (umkn s natn cumdonmin no «boxecteeHHon komeann» Oante),
«PekBrem» Ha cTvxn AXMATOBOWM, KOHLEPTbI AN CONMPYIOLLETO MHCTPYMEHTA C OpKe-
CTPOM, MY3bIKO K CMEKTAKIAM M KUHOPMIbMAM. TULLEHKO TOKXE CO3AAaN psaf AETCKMX
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COuYMHEHMIt No npousseaeHnam Yykosckoro: 6anet «Myxa-Lokoryxa», onepy «Kpa-
AeHOe conHue», onepetty «lapakanuwe». B 1967 rogy komnosutop opkectposan
onepy MonTtesepan «Koporauus Monneu», a Ha npembepe B JIEHUHrPAACKOW KOH-
cepBATOPUM UCTONHUN reHepan-6ac Ha popTennaro. CBOUM NOBUMBIM MHCTPYMEH-
ToM THLiEHKO HA3bIBAN POPTENMAHO, OH ObiNl MPEKPACHBIM MUAHWUCTOM, COM Mrpan
CBOM COuMHeHus. 3 oaHHOALATM CBOMX GopTennaHHbIX CoHAT TulleHko bonee Bcero
uenun lMatyio.

CoHara N2 5 ans poprennano, cou. 56 (1973) nocesieHa namsTm matepu
komnosutopa 3uHaunabl TuweHko. Mo npusHaHUIo aBTOpA, CMEPTb MATEPH CTANA A
HEro CaMbIM CTPALLHbIM COBBITUEM B XM3HM. B coHaTe Tpu YacTu ¢ MHTepMeLLO Mexay
BTOpOM YacTbio M bunanom. Mepsas yacts (Allegro leggiero dolce) — ppamatnuHoe
conatHoe allegro. Mepeble aBe CTPAHMLEI OAHOTONOCHBI: NOXANYH, TAK HE HAYUHAETCS
HW OBHO POPTENMAHHAS COHATA B UCTOPUM My3biKM. Menkue LWecTHOALATbIE HOTbI CO3-
AQIOT BMEYATNEHNE CUIIBHOM TPEBOTU, HECMOTPS HO KOHLEHTPUPOBAHHBIE MOXOPHbIE
TPE3BYUMS: TAK YENIOBEK MOXET UCTbITHIBATE CTPAX B XAPKMIA NETHUIM AeHb. MHTepecHbIi
QKYCTUYECKMI b deKT HaMaeH B NOBOYHOM napTiu. HuxHui ronoc obpasyior enga
CriblLUHblE MPOTSAHYTHIE OKKOPAbI PiaNissimo, a BEpXHMIA — OTpbIBUCTBIE akkoppsl forte
WeCTHOALATLIMM, HO TMILMHO OKA3bIBAETCS CrbiuHee Kpwuka. [anbHeliwee passutme
npuBoanT k akkopaam fortissimo B BepxHem perucTpe, paspenerHbiM bepmaramu. Ak-
KOPZbl CTAHOBSITCS OMYLUMTENBHO TPOMKMMM, O TULLIMHA MEXAY HUMWU — HEBBLIHOCHMOM.

Bropas uacts (Allegro doppio) Hanncara & HeobbiuHom pasmepe 50 uetseprei.
OHa OCHOBOHA HA MOBTOPEHWM OfHOTO 3ByKa. B BepxHem ronoce noeropsietcs 3Byk
¢a, a B HUXHEM — MM, MPK STOM HUXHMIA TONIOC OTCTAET OT BEPXHETO HA [OIO CEKYHI.
B HoTax TuweHko 06O3HAYAET 3TO CTPENKAMM, CTEMEHb HOKIIOHA KOTOPbIX MOKA3bIBAET
CTeneHb OnepexXeHus UM oTcTasaHus ronoca. KomMnosutop HasbiBaeT Takyto nepebus-
Ky «PUTMMYECKON MHTEPDEPEHLMENY. DTOT NPUEM TULLEHKO NEPEHSI Y KOMMNO3UTOPOB-
MMHUMQIIMCTOB, OFHAKO B €0 PYKAX MUHUMOMCTCKME MATTEPHBI CO3AAIOT OLLYLLEHWE
6ecnoKoicTBA, MOMHOM NOTEPU METPA M opueHTaumu. 1o nosody 3Toro mMecra B co-
HOTE OH roBOPMN: «3HAHWE POSNIs HEMHOXEYKO “NOAXnecTbiBaeT” MeHs: HOWTH elle
4TO-HMOYAb HEM3BEAAHHOE, KAK Obl BOT “BbIBEPHYTL” PyKM, YTOGHI MOMYYMNOCH elue
4TO-TO HOBOE». 10 ero coBCTBEHHOMY MPM3HAHMIO, B MOMEHT COYMHEHMS TPIOKA OH

He AyMaJ O TOM, KOK 3TO ByfieT BO3MOXHO MCMOMHMUTL,  NOTOM TULLEHKO-MMAHKCT Yaca-
MK nopbupan cebe annamMkaTypy.

TpeTbsi 4aCTb NMpepBapsieTcs MHTEPMELLO — HebOoMbLOM npenoguMend B CTune
M.C. Baxa. Akkopgpl cnefytot no XpoMaTHYeckon ramme ot 4o 8o ¢a-aresa. Megnen-
Hbiit duHan (Tranquillo maestoso) ocHosaH Ha ropecTHoM MHTOHAWMKM B3goxa (lamento).
B cepemmHe nosensietcs NpofonXuTenbHas OAHOTONOCHAS KAAEHLMS, HOMOMMHAOLWAS
06 opHoronocHoM Havane coHartbl. CounHeHne 30BEPLLAETCS MCTAMBAIOLLMMM OKKOPAQ -
MM M3 NEPBOM YOCTU B KOHTPAMYHKTE C TEMOM PUHANA B YBENUHEHWM.

Hukonait Cupensuuxos (1930-1992)

Hukonai Hukonaesny Cupenshmkos poauncs 8 1930 rogy B Teepu B cembe My3biKaH-
toB. Otew, komnosutopa, Hukonait Muxannosny CupenbHukos, Bbin AUPUXKEPOM U Te-
ATPANbHBIM KOMMO3MTOPOM, XYAOXECTBEHHBIM PYKOBOAMTENEM TBEPCKON 0BNACTHO
dunapmonnn. Marb, Mapus AnekceesHa, Gbina NEBULEN M BOKASbHLIM MEAATOTOM.
MNepBble ypoku My3biku ByayLmit KOMIO3IUTOP MONy4Mn OT oTuUad, oby4asLero ero ¢pop-
TEMUAHO, TAPMOHMMU M KOHTPAMYHKTY.

B 1946 rogy CupenbHukos noctynun B TBepckoe MysbiKQbHOE yumnmiue Ha popTe-
nuaHHoe oTaeneHue, a B 1949 rogy — Ha YeTBepTbid Kypc My3bIKANBHOTO YYMIULLA NpK
Mockosckoi koncepsatopuu (knacc komnosnumm E.O. Meccrepa). B 1950 rogy Cu-
LenbHUKOB nocTynun B MockoBckyto koHcepsaTtopuio B knacc npogeccopa A.H. Anek-
cavgpoea. Yepes asa ropa CuaenbHWUKOB Bbin UCKIIOYEH M3 KOHCEPBATOPUM HA TOA,
Ha 310 Bpems oH BepHyncs B Teepb 1 npenogaean B My3sikansHoM yuunuie. B 1953 rogy
komnoauTop 6bin BocctaHoeneH 1 noctynun 8 knacc E. O. MeccHepa, y kotoporo paxee
obyyancs B yunnmuwe, 8 1961 rogy okoHumn acnupaHtypy MockoBCKo# KoHcepBaTopmu
no knaccy komnoaunum tO. A. LLlanopuHa. B rogsl yuebel B acnupantype Havan npeno-
AOBATL B KOHCEPBATOPUH, rae pabotan go cesoer cmeptn B 1992 rogy (c 1981 ropa —
npodeccop). Ero yuenukamu 6einmn komnoautopsl 3. Aptembes, B. Aptémos, B. Maptsi-
vos, [1. Cmupros, M. Cokonos, B. TapHononbckuit, C. [MasneHko v gp.

Cpenu counnenmit Hukonas CupensHmkosa onepbl «AneHbkuit usetouek» (no Ak-
cakosy), «Yeptoron» (aunorus no Jleckosy), «ber» (no Bynrakosy), 6anet «Crenan
Pasuh», wectb cUMPOHUIA, KOMEPHbBIE U XOPOBbIE COYUHEHMS, MY3bIKA K KUHODUABLMAM
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1 paanonoctaHoekam. LLinpokyto nseectHocts nonyumnm ero Koruept ans 12 nucrpy-
menTanuctos «Pycckne ckasku», KoHueptHas cumbonms «[ysnn» pns suonoHuenn,
koHTpabaca, AByx GOPTENUAHO M YAAPHbIX, HaMMCaHHas no 3akady Mctucnasa Po-
CTPOMOBMYA, LMK NMpUYEcKmx nosm Ha ctuxn Pepepuko fapena Jlopku «Pomarcepo
0 NOBBU 1 CMEPTU» 1S CMELLAHHOO XOPA M MHCTPYMEHTAMBHOMO AHCAMB.

CupenbHuko — asTop My3biki ans aetei. Korga crapumit cbit komnosutopa Cas-
BO HAYAN 3QHUMATLCS My3bikoM, CHUAENbHMKOB HAMMCAN LMK M3 25 AETCKMX Mbec Ans
dboprenuano «CassywwkuHa dneirta» (1966). Camoro Hukonas CuaensHukosa mysbike
oby4an UMeHHO oTell.

«O uém nen 396nmuk» (1972) — unkn 3 25 petckux nbec ans oprenmaHo.
CounHeHMe HaCeneHo NTULAMM BCEX BUAOB. TyT M BOpobeit B lyXe, U ranyoHoK, y4d-
LUMICS NETATb, M MOTIOABIE TYCSTA, M OAMHOKAS MBOMD, M 3AMOPCKAS MTULA, MOOLAS
AXO30Bble Menoauu. B koHue umkna yneTtaet Ha tor KnuH Xypasnen. 396nuk, 30sBneH-
Hbii B HO3BAHWM, B LMKIIE HE MPUCYTCTBYET, CTAHOBSICb CUMBOJIMYECKMM PACCKA3YUKOM.
@oH nTMUaM cocTaastoT 06pasbl NPUPOAL!: BETEP B MONsX, AGNEKME 3BE3Abl, 3aKAT
B IECY, HOYHbIE LIOPOXM Neca, YCHYBLIMIA NpyA. Bce nbecsl MoryT 6biTb MCMONHEHbI AETb-
MM: TANYOHOK yuMTCsl neTatb, a pebeHok — urpats Ha ¢oprenmaro. Bmecte ¢ sBopo-
6beM IOHBIN MUAHKCT YYUTCS UrpaTh staccato, pyyeek B fonuHe obyyaet ero Gernoctu
nanbLes, MIbIBYLME HA 3aMag 06IAKA NOKA3LIBAIOT EMY COBPEMEHHYIO FAPMOHMIO, 5XO
3HOKOMMT €ro C OCHOBOMM MONUGOHNM, NACTYX OBBACHSIET My MOHSTUE NOMMAKKOPAQ.
Mbeca «HouHble WoOpPOXM Neca» AAET y4eHMKy 30AAHME CAMOCTOSITENIBHO PACCTABMTL
AHamuueckune otteHku. Lnkn CupgenbHUKOBA yuuTbiBOET GOPTENMAHHbBIE COMMHEHMS
Yavikosckoro n Oebroceu. Tak, nbeca «Kanobbl ofuHOKON MBONTM» HAONOMUMHAET AeT-
ckyto agantaumio «[eBywku ¢ Bonocamu useta nbHax» [lebiocen, a mbeca «bannaga
06 ylefem nete» COAEPXMUT aNio3nio Ha «AsrycT» Harkosckoro.

IOpuit PasopuH poguncs 8 1986 rogy 8 Mockse. Okorunn Mockosckyio cpegHioio
creuManbHyto My3biKanbHYIO LIKOMY MMeHM [HecuHbiX, rae obyyancs poprennaHro y Jln-
Avm [puropbesoi, knapHety y Meana Mosroserko, komnosuumu y Bnagmmnpa Josrans.
B 2009 roay okoHunn Mockosckyio koHcepaatopuio umehn . U. Yaitkosckoro no knac-
cy poprenmano npodeccopa Muxamna BockpeceHckoro, knaccy komnosuumu npodec-

copa Kapsxa Xauarypsta. [Mpogonxun obyyeHue B accucteHtype-craxupoeke y Muxa-
una Bockpecerckoro u Yaneepcutere «Mouapreym» 8 3ansubypre y Xaka Pysbe.

Jlaypeat mexpyHapogHbix KoHkypcos umenn Onmebe Meccuarna s [Napuke
(IV npemus «Mpus MeorH Jlopro» u Mpemus oHomy mcnonnutenio-conncty Porga
My3blkanbHOro TBopuecTsa), koponessl Enusasetsi 8 bpioccene (IV npemus). Yaoctoen
| npemn Ponpa umenn Opépas Lnddpsl (Asctpus) u Junnoma Munuctpa KynbTypbl
Poccun. Jlaypear Otkpbitoro MexayHapoaHOro KOHKYpCa KOMNO3MTOPOB-MMAHUCTOB
«Hukonai PybuHwreitn n Mockosckas komnosutopckas wkona» Accounaumm «Knac-
cuyeckoe Hacnegue», obnapatens MexayHApOAHOM KOMMO3UTOPCKOM MPemuu Ans
[eTeN U IoHOWeCTBA «XPYCTANbHBIA KOMEPTOH» B HOMUHALMK «AKagemMuyeckas MHCTpY-
MEHTANbHAs My3bIKa», NobeanTenb IOHOLWECKMX KOHKYPCOB NMaHKUCTOB umenn H.T. Py-
BMHLITEMHA M KOMMO3UTOPOB «BapuaLK Ha BEHrepcKyio Temy».

CotpyaHunuan ¢ aupmxepamu Neepom bynesom, Spu Knacom, Apkaanem bepu-
HbiM, [onom lyasurom, Kaasyxupo Konasymu, Mapun Oncon. Beictynan ¢ bopucom
Bepesosckum, Anekcanapom [MHauHbiM, Mapuron Oposposoi, Mapkom Konne,
Xepapom Kocce, Oasupom Jlaienm, Anekcangpom Pyauubiv, Pparcya Canbkom,
Adinerom [MputunHbim. Yuactsosan B mactep-knaccax Omutpus bawkuposa, Cepres
BabasHa, Ouansl Ketnep, Mapuoca Managonynoca, Mayns bagype-Croabl, Ctusena
Koeauesnya v gp.

Boictynan 8 3anax Mockosckoi koHcepatopun, MoOCKOBCKOM MeXAyHApPOLHOM
Home mysbiku, KoHueptHom 3ane umenn [1.M. Yarkosckoro, [Jome komnosutopos,
Myssikorpage (Mapux), Oeopue msswHbix uckycets (bproccens), sanax Tokuitckoro
MexayHapogHoro ¢opyma, KoHueprHom 3ane [MekunHa m ap.

Yyacteosan B dectmeansx «besymubiit aerb» (Hawt, Ppanums), «Odyx doprenma-
Ho» (Boppo, ®PpaHums), «<Mysbika gonuubl TapH» (Ppanums), dectmeane B Jla-Pok-
a'Antepore (Ppanums), MexayHapoaHom dectnsane MyasbikanbHol akagemun Mu-
nana (Uranus), dectsansx & Tokno (Anowms), Tyanuxoy u Mekune (Kutait), «Marus
posns» (Munck, Benapycs), poceuicknx dectusanax Gradus ad Parnassum, «[py-
roe npocTpaHcTeo», «Mockosckuit dopym», «Mockoeckas oceHb», «TERRITORIA»,
«ApT-HOA6pb» U ap. YuactHuk nporpammel «3sesabl XXI Beka» Mockoeckoi dunap-
MOHMH.
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SOUND REVIEW

Sound Review is an anthology of music by Russian composers of the 20™ and 21+ centuries.
The projectwaslaunched in 2020 by the Union of Composers of Russia together with Firma
Melodiya. The creation of such an anthology is an organic continuation of the activities
of the Union of Composers of Russia, which today actively supports the comprehensive
development of composers’ creativity by arranging concerts, festivals, competitions,
performing laboratories, and scientific conferences, and acting as a partner of major
projects related to the world of contemporary music in Russia. All these activities are not
only aimed at supporting the composers, but also at introducing the general public to
their works, educating new talents, and promoting professional musical culture in Russia
and abroad.

The debut release of Sound Review featured works by the leaders of the Russian
musical avant-garde of the early 20" century and the music of composers born between
1970 and 1990. The 2021 Sound Review combines neo-romantic compositions of
Myaskovsky and Zaderatsky with the music of those whose careers began in the 1950s
to the 1980s.

The 2022 Sound Review again brings together music from different eras, from works
by composers of the sixties to the music of contemporary young ones, some of whom
have not turned thirty. The piano works by Nikolai Sidelnikov, Boris Tishchenko, and
Valentin Silvestrov were recorded by pianists Yury Favorin and Mark Buloshnikov. Anton
Izgagin performed a program consisting of works by contemporary composers for the
period instrument viola da gamba. A separate album is dedicated to music for flute and
piano performed by Irina Stachinskaya and Mikhail Turpanov. OpensoundOrchestra
conducted by Stanislav Malyshev presents pieces united by the concept of philosophical
interpretation of the four seasons by different composers.

The solo album by pianist Yury Favorin presents two contrasting compositions written
at about the same time: the tragic Piano Sonata No. 5 by Boris Tishchenko and the cycle
of children’s pieces for piano “What the Finch Sang About” by Nikolai Sidelnikov. While
the sonata requires the utmost effort from a performer, “What the Finch Sang About”
can be played by a student of a children’s music school. While the Tishchenko sonata is
full of dramatic collisions and emotional monologues, Sidelnikov’s “Finch” sings about

the breeze in the fields, a sparrow in a puddle, and a brook in the valley. However, the
two composers’ arfistic paths have something in common. Both are men of the sixties,
both were expelled from the conservatories for “modernism” and later reinstated at their
faculties, both devoted many years to teaching at the conservatory, and both combined
loyalty to tradition with avant-garde search.

Boris Tishchenko (1939-2010)

Boris Ivanovich Tishchenko was born in 1939 in Leningrad. In 1954, he entered the
Music School of the Leningrad Conservatory, where he studied composition with Galina
Ustvolskaya and piano with Vera Michelis. After the third year of school, Tishchenko
entered the Leningrad Conservatory to major in both composition (with Vadim Salmanov)
and piano (with Abram Logovinsky). At the very first exam in composition, Tishchenko got
a poor grade and was expelled from the first year, but stayed to study atthe piano faculty.
Two years later, the student was reinstated at the composition faculty and enrolled in the
class of Viktor Voloshinov, who headed the composition faculty, and then in the class of
Orest Yevlakhov. In 1961, Dmitri Shostakovich was invited to teach at the conservatory.
With him, Tishchenko studied in his fifth year and in graduate school. The friendship
between the student and the teacher continued until the death of Shostakovich in 1975.
Immediately after finishing graduate school in 1965, Tishchenko began teaching at the
Leningrad Conservatory where he had a composition class from 1974.

Among the composer’s works are the ballets “The Twelve” (after Alexander Blok) and
“Yaroslavna” (based on the text of “The Lay of Igor’s Warfare”), eight symphonies, the
choreo-symphonic cycliade “Beatrice” (a cycle of five symphonies based on Dante’s
“Divine Comedy”), Requiem (based on poems by Anna Akhmatova), concertos for
solo instrument and orchestra, and music for theater and cinema. Tishchenko also wrote
a number of children’s compositions based on the works of Korney Chukovsky: the ballet
“Fly-a-Buzz-Buzz,” the opera “The Stolen Sun,” and the operetta “The Cockroach.” In
1967, the composer orchestrated Monteverdi’s opera “The Coronation of Poppea” and
performed basso generate on the piano at the premiere at the Leningrad Conservatory.
The piano was Tishchenko’s favorite instrument, he was an excellent pianist and also
played his own works. Of his eleven piano sonatas, Tishchenko appreciated the Fifth most.
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Piano Sonata No. 5, Op. 56 (1973) is dedicated to the memory of the
composer’s mother, Zinaida Tishchenko. As the composer admitted, the death of his
mother was the most terrible event in his life. The sonata has three movements with
an intermezzo between the second movement and the finale. The first movement
(Allegro leggiero dolce) is a dramatic sonata allegro. The first two pages are one-
voiced: perhaps not a single piano sonata in the history of music begins like this. Small
sixteenth notes give the impression of strong anxiety despite the concentrated major
triads: this is how a person can feel fear on a hot summer day. An interesting acoustic
effect was found in the side part. The lower voice is formed by barely audible extended
pianissimo chords, and the upper one by jerky forte chords of sixteenths, but the silence
is more audible than screaming. Further development leads to fortissimo chords in the
upper register separated by fermatas. The chords become deafeningly loud, and the
silence between them becomes unbearable.

The second movement (Allegro doppio) is written in an unusual meter of 50 quarter
notes. It is based on the repetition of one sound. The sound F is repeated in the upper
voice, and the sound E is repeated in the lower voice, and the lower voice lags behind
the upper one by a fraction of a second. Tishchenko indicates this with arrows in sheet
music, the degree of inclination of which indicates how much the voice leads or lags.
The composer refers to such an interruption as “rhythmic interference.” Tishchenko
borrowed this technique from the minimalist composers, but the minimalist patterns in
his hands create a feeling of anxiety, a complete loss of time and focus. Regarding this
bit in the sonata, he said: “Knowing the piano spurs me a little: to find something else
unknown, how to ‘twist’ my hands to get something else new.” As he admitted, at the
time of composing the trick, he did not think how it would be possible to perform it, and
then Tishchenko the pianist spent hours looking for the right fingering.

The third movement is preceded by an intermezzo — a small prelude in the style
of J.S. Bach. The chords follow the chromatic scale from C to F sharp. The slow finale
(Tranquillo maestoso) is based on the mournful intonation of a sigh (lamento). In the
middle, there is a long monophonic cadence reminiscent of the one-voiced beginning
of the sonata. The composition ends with fading chords from the first movement in
counterpoint with the magnified theme of the finale.

Nikolai Sidelnikov (1930-1992)

Nikolai Nikolayevich Sidelnikov was born in 1930 in Tver into a family of musicians.
The composer’s father, Nikolai Mikhailovich Sidelnikov, was a conductor and theater
composer, artistic director of the Tver Regional Philharmonic Society. His mother,
Maria Alekseyevna, was a singer and vocal teacher. The future composer received his
first music lessons from his father who taught him piano, harmony, and counterpoint.

In 1946, Sidelnikov entered the piano department of the Tver Music College,
and in 1949, he was enrolled to the fourth year of the Music College of the Moscow
Conservatory (composition class of Evgeny Messner). In 1950, Sidelnikov entered
the Moscow Conservatory to study with Prof. Anatoly Alexandrov. Two years later,
Sidelnikov was expelled from the conservatory for a year. He spent that time in
Tver teaching at a music school. In 1953, the composer was reinstated and entered
the class of Evgeny Messner, with whom he had previously studied at the college.
In 1961, he completed his postgraduate studies at the Moscow Conservatory in
the composition class of Yuri Shaporin. During his postgraduate studies, he began
teaching at the conservatory, where he worked until his last days in 1992 (from 1981,
he was a professor). Among his students are composers Eduard Artemiev, Vyacheslav
Artyomov, Vladimir Martynov, Dmitri Smirnov, Ivan Sokolov, Vladimir Tarnopolski,
Sergei Pavlenko, and others.

Nikolai Sidelnikov’s compositions include the operas “The Scarlet Flower” (after
Sergei Aksakov), “Chertogon” (a dilogy after Nikolai Leskov), “The Run” (after
Mikhail Bulgakov), the ballet “Stepan Razin,” six symphonies, chamber and choral
works, music for films and radio shows. His Concerto for 12 instrumentalists “Russian
Fairy-Tales,” the Concert Symphony “Duels” for cello, double bass, two pianos and
percussion, commissioned by Mstislav Rostropovich, and “Romancero of Love and
Death,” a cycle of lyrical poems after Federico Garcia Lorca for mixed choir and
instrumental ensemble, are particularly well known.

Sidelnikov also wrote music for children. When the composer’s eldest son, Savva,
began to study music, Sidelnikov wrote “Savvushka’s Flute,” a cycle of twenty-five
children’s pieces for piano (1966). Incidentally, it was Nikolai Sidelnikov’s father who
taught him music.
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What the Finch Sang About (1972) is a cycle of twenty-five children’s pieces
for piano. The composition is inhabited by birds of all kinds. Here we have a sparrow
in a puddle, a little jackdaw learning to fly, goslings, a lonely oriole, and an overseas
bird singing jozz melodies. At the end of the cycle, a wedge of cranes flies south. The
finch from the title is not present in the cycle and appears as a symbolic narrator. The
background for the birds is made up of images of nature: the wind in the fields, distant
stars, the sunset in the forest, the night rustle of the woods, a sleeping pond. All pieces
can be performed by children: the little jackdaw learns to fly, and a child learns to
play the piano. Together with the sparrow, a young pianist learns to play staccato,
the brook in the valley teaches him finger fluency, the clouds floating to the west show
him contemporary harmony, the echo introduces him to the basics of polyphony, and
the shepherd explains the concept of polychord. The piece “Night Rustle of the Forest”
gives a student the task of independent arrangement of dynamic shades. The Sidelnikov
cycle takes into account piano works of Tchaikovsky and Debussy. Thus, the piece
“Complaints of a Lonely Oriole” resembles the children’s adaptation of Debussy’s
“Girl with the Flaxen Hair,” and “Ballad about the Past Summer” contains an allusion
to Tchaikovsky's “August.”

Yury Favorin was born in 1986 in Moscow. He graduated from the Gnessins
Moscow Secondary Special Music School where he studied piano with Lidia
Grigorieva, clarinet with lvan Mozgovenko, and composition with Vladimir Dovgan.
In 2009, he graduated from the Moscow Tchaikovsky Conservatory where he studied
piano with Prof. Mikhail Voskresensky and composition with Prof. Karen Khachaturian.
He continued his studies as an assistant trainee with Mikhail Voskresensky and also
at the Mozarteum University Salzburg with Jacques Rouvier.

Yury Favorin is a prize-winner of the Olivier Messiaen Competition in Paris
(fourth prize “Prix Yvonne Loriod” and the prize for the young soloist of the Musical

Creativity Foundation), the Queen Elisabeth Competition in Brussels (fourth prize).
He has been awarded the first prize of the Gyérgy Cziffra Foundation (Austria)
and the Diploma of the Minister of Culture of Russia. He is a prize-winner of the
Open International Competition of Pianists-Composers “Nikolai Rubinstein and the
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Moscow Composition School” of the Classical Heritage Association, winner of the
International Composition Prize for Children and Youth “Crystal Tuning Fork” in the
nomination “Academic Instrumental Music,” and winner of the Nikolai Rubinstein
Competition for Young Pianists and Composers for “Variations on a Hungarian
Theme.”

He has collaborated with conductors Pierre Boulez, Eri Klas, Arkady Berin, Paul
Goodwin, Kazuhiro Koizumi, and Marin Alsop, performed with Boris Berezovsky,
Alexander Gindin, Marina Drozdova, Mark Koppe, Gérard Caussé, David Lively,
Alexander Rudin, Francois Salque, and Aylen Pritchin, participated in master classes
of Dmitri Bashkirov, Sergei Babayan, Diana Ketler, Marios Papadopoulos, Paul
Badura-Skoda, Stephen Kovacevich, and others.

He has performed at the halls of the Moscow Conservatory, the Moscow
International House of Music, the Tchaikovsky Concert Hall, the House of Composers,
the Cité de la Musique in Paris, the Center for Fine Arts in Brussels, the halls of the
Tokyo International Forum, the Beijing Concert Hall, etc.

The pianist has participated in the Mad Day Festival in Nantes, the Spirit of the
Piano Festival in Bordeaux, the Tarn Valley Music Festival, the La Roque d’Anthéron
Festival, all in France, the International Festival of the Milan Musical Academy in
ltaly, festivals in Tokyo, Japan, Guangzhou and Beijing, China, the Magic of the
Piano Festival in Minsk, Belarus, as well as the Russian festivals, such as Gradus ad
Parnassum, Another Space, Moscow Forum, Moscow Autumn, TERRITORIS, Art-
November, and others. He has also participated in the program «Stars of the 21+
Century» of the Moscow Philharmonic Society.
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