N >S< T
> N Ll
LN =




®oto: Anexcangp MaHos / Photo by Alexander Panov



os O B~ WO N —

~3

Bnagumup JlagoMmpoB OupaHua O1A CKPUMKK M ayamosanuen . . . . . . . . 9.19

Cranucnas ®ponos okronym f5ia dneitsl, BUONOHYENM M GOPTENUAHD . . . . . 9.55
ExatepuHa CyBopkuHa JlabupuHT ona 6acosoit ¢nentsl. . . . . . . . ... . . 14.56
TatbAHa AHppueBckan Eclipsis pnaancambna. . . . ... ... ... ... ... 4.50
Ceprew LLectakos MepeMeHHan obnayHocTb Ans dopTenmaHo. . . . . . . . . . 8.15
Tamapa Eroposa Les rayons du soleil touchent l'eau trouble nnsa knapHera,

BUOMOHYENM M POPTEMMAHO . . . o v v v e e e e e e e e e e e e e e e a s 8.43
PomaH MNapxomeHko mist and light gnaancaména. . . . ... .. ... ... .. 8.39
[enuc Llesenés TaHel, HaneBOB B 0T3BYKax AfA aHcaMbna. . . . .. . . . .. 5.32

O6uwee Bpemn: 70.10

MocKoBCKuiA aHcaMbnb coBpeMeHHoit My3biku (MACM)

WeaH bywyes, greiima

Oner TaHuoB, KnapHem
Mwuxaun [y6oB, popmenuaro
EBrennin Cy660TuH, CKpunKa
Onbra [1éMuHa, 8U0I0HYesb
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Vladimir Ladomirov Expectations for violinandtape . . ............. 9.19
Stanislav Frolov okronym for flute, celloandpiano . . . ... .......... 9.55
Ekaterina Suvorkina The Labyrinth forbassflute . . . .. .. ... ... ... 14.56
Tatyana Andrievskaya Eclipsis forensemble . . . .. ............... 4.50
Sergey Shestakov Variably Cloudy forpiano. . . . ... ............. 8.15
Tamara Egorova Les rayons du soleil touchent l’eau trouble for clarinet,

celloandpiano . . . . ... ... 8.43
Roman Parkhomenko mist and light forensemble . . . . ... ......... 8.39
Denis Shchevelev Dance of Chants in Echoes for ensemble. . . . .. ... .. 5.32

Total time: 70.10

Moscow Contemporary Music Ensemble (MCME)

Ivan Bushuev, flute
Oleg Tantsov, clarinet
Mikhail Dubov, piano
Evgeny Subbotin, violin
Olga Demina, cello
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KAK YCTPOEH MPOEKT «KOMMO3UTOPCKUE YATKU»

«KoMnosuTopckme unTku» — obpa3oBatenbHbI NpoekT Colo3a KoMmno3uTopos Poc-

CUW. 3TO UHTEHCMB, B XO[€ KOTOPOr0 MOJIofbIe KOMMO3MTOPbI MOKa3bIBAIOT CBOM COUYMHE-
HWA OMbITHBIM My3blKaHTaM U NoJy4aloT NpodeccuoHanbHble HactaBneHuA. epsble YnTKM
npowwnu B 2018 roay, B 2019-M coctosanuch ewle aBe ceccun — B Mockee 1 Kasanu.

B 2020-M «KoMno3uTtopcKme YMTKM» nonyumnnm nogaepky OoHaa npe3vaeHTCKMX MPaHToB
B HOMMHaLUuK «BbiABNeHne 1 nogaeprkKa MonoAdbIX TaNaHToB B 0611acT KyNbTypbl U UCKYC-
cTBa». bnarogapa atomy TpexnetHeMy rpaHTy y Coto3a KoMno3uTtopoB Poccum nosasunack
BO3MOMHOCTb NPOBECTM 06pa3oBaTebHbIE Kypchl AnA Monoabix aBTopoB B HoBocubupcke,
CankT-letepbypre, HuxHeM Hoeropope, KpacHospcke u Mockee.

XepnanHepoM npoeKTa ctan MocKoBCKMiA aHCaMb1b coBpeMeHHOM My3biku (MACM),
UMeloLLMIA boraTbli OMbIT «4MTOK» (reading). Mopo6HbIN GopMaT pacnpocTpaHeH B KOHCep-
BaTOPUAX U YHUBEPCUTETAX 3a PYOEMKOM: My3blKaHTbI B MPUCYTCTBUM KOMMO3UTOPOB pa3-
YUMBAIOT UX NapTUTYPbI, 06CYAanA HOTALMI0, KOMMEHTUPYA UCTIONHUTENIBCKUE MPUEMBI
1 NMOKa3blBan BbIpa3uTe/bHbIE BO3MOKHOCTM MHCTpyMeHTOB. KoMaHaa Colo3a KoMnosuTo-
poB Poccuu ycoBepLueHCTBOBasa GOpMaT: MHTEPAKTUBHBIE PUAMHI-CECCUM C aHCaMb/EM
06paMnAIOTCA NEKUMAMM U MHOVBUAYANBHBIMU 3aHATUAMM C KOMMO3UTOPaMU-KypaTopaMu.
3aBepLuaet Kaxayto ceccuio Yutok KoHuept MACM, rae 3ByyaT COUMHEHMA KOMMNO3UTOPOB-
KYpaTopOB U aKTyaslbHbIe OMyChbl COBPEMEHHBIX POCCUMMACKMX aBTOPOB.



HACTABHUKU ErarepuHa CyBopkuHa Jlabupurm / Ekaterina Suvorkina The Labyrinth

Ha Kar oW ceccumn YnToK Tpy KOMMO3KUTOPa-KypaTopa — TPU pasHbIX B3r/A4a Ha UCKYC- . R —

CTBO KOMMO3WLMK. JIEKLIMM KOHTPACTUPOBANM OT HappaTMBa [0 “HeopMara’. AneKceit e
PeTuHcKmiA Ha YnTkax B HusHeM Hosropoae npeactasun nexuumio-nepdopmMatc, a Hactacka e 5160»3;—1 = = =SS == == ===
Xpywiésa B HoBocubMpCKe 3aunTana HacTOALLMI MaHUECT 0 «PYCCKOI MyCTOTe», MeTaMo- o B
LEpHe Y NOCTUPOHUW. Bbinn 1 NpuBLIYHBIE NEKLMOHHbIe aHpbl — Hukonaw Xpyct B Huk- e=— j e pTe by e P s
HeM Hosropoge, Hukonai lNonos B MockBse, Anekceit Hagapos B CaHkT-lletepbypre Alvlore o ;“:1:‘":";?{.\‘ A
1 Anekcanp Xybees B KpacHospcKe pacckasbiBanu o cnelydmKke paboTbl Hag MynbTH- 5 o
MeauiHOM KoMno3uuueit, Bepa MiBaHoBa B KpacHospcKe cocpeioToumnack Ha aHanuse e ‘ ==Y
My3bIKM NOCTMMHUMaNK3Ma U napTuTypax [rkoHa JlioTepa Anamca, a CeeTnana JlaBposa 3 R el = : "‘m‘mm

B CaHkT-lleTepbypre — Ha My3biKanbHbIX 06bekTax oT [bepa LWeddepa ao MNetepa Abnuk- T o< i—<e ' s
repa. HekoTopble KypaTopbl paccKasbiBanu, Kak YCTPOeHbI UX COBCTBEHHbIE NapTUTYpbI: BuK- Pacncamene ,

Top EKMMOBCKUIA NoKasan «[leBATyio CMGOHMIO», UCMONHEHHYI0 Ha pecTuBane «fpyroe = e e e o=
npocTpaHcTBO», Mapk bynoLwHvKoB cocpegoToumnca Ha nbece «Kot CTenaH», co3gaHHom . s e

UM o 3aKa3y MocKoBckoro [loma KynbTypbl ['3C-2, a Anekcer CbicoeB aHanM3MpoBan MyJlb- = Losem ;‘é'| Fi: & fi: z = ====—
TUMeauiAHylo KoMno3auumio Don't whistle, Masha, HanmcaHHyio No MOTUBaM nbechl «Tpu p ___sie e i o _fid ?.s. S S = =T
cecTpbl» Yexosa. s  t = a T e
Exatepuna Cysopkuna (Humuuii HoBropog): A dsaxcdsl ydacmaosana 8 Yumkax 61 é{_j;‘l e s o ”_?T —3 s e
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Taxxce oyeHb pada bbina 3HaKoMcmay ¢ AnexceeM PemuHCKUM u e20 «aHmMuasaHaapo-
HbIMU» 83271A0aMU Ha My3biKy. JlecmHo bbino 3aHUMamecA u ¢ Bukmopom EKuMoscKuM,
C/bILame nojoxcumesnsHsie KoMmeHmapuu om Anekces Ceicoeaa. Pada, 4mo nodpycu-
nace ¢ Hukonaem Xpycmom u nosHaxkomusacs ¢ Hacmaceel Xpywésod.

==
Ty ——T

v
o B

~— fe = g =5,
=T e e S T e ESE e unm
. 5 5 3 ] 5 q attacca
v v v 4
o —— = o = [
l62 e “go s f../‘z-;(“\ %-.: o i
¢ Anwers) ; . FSHh L
i SRR T L
. e AN g
2 “en " 1 - .
p ;fg e .

= A il .

- LR

-* s r:‘z_ > to 1 (B)
> - [ A s @ attacea
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Free improvisation on the material, acf.mdmg to the score fragments given in the appendix 1, in accordance with the dramaturgy of this drawing



Denuc Wesenés (Mensa): Bce KomMno3umapel-Kypamopel buinu Ha deicome! JluyHo MHe
NOHPABUJICA cMUuJsTb MbiwneHus Bnadumupa MopauHcKoz20, @ makice e2o0 npesocxadHble
QHA/U3bI COBPEMEHHbIX COYUHEeHUU.

YTO 3BYYAJI0 HA YATKAX?

Y1066 NPUHATL yuacTue B «KOMNO3UTOPCKMX YMTKaX», LOCTATOMHO BbI0 OTNPaBUTL
HECKOMNbKO KaMepHBbIX NapTUTYp Ha BbIOOp: CONbHYIO Mbecy, AY3T UK 6onee CHOMHHbIE
aHcambneBble BeLLM, BKNIOYAIOLLME aKyCTUYECKME MHCTPYMEHTbI U 3N1eKTPOHKKY. [ony-
cKanucb Work-in-progress nim ye 3aBepLUeHHbIe NPOM3BEEHUS, KOTOPbIE UCMONHANUCH
paHee.

l"eorpadma YnTok noparaeT — 3a YeTbipe rofa CyLLECTBOBAHWA NPOEKTa B YUCIIO Y4aCTHU-
KOB BOLLINM Morofble aBTopbl M3 Mockebl, CaHKT-leTepbypra, HoBocnbupcka, Ekatepunbypra,
KpacHospcka, HurkHero Hoeropopaa, Kasanun, PoctoBa-Ha-[loHy, BopoHerka, MopHo-AnTaiicKa,
Kuposa, Coun, Kanyru, Pasanu, CapatoBa, Bonrorpana, MNeHsbl, TaMboBa, YnaH-Yaoa, Yol
YenabuHcka, CblKTbIBKapa, a TakHe KoMno3uTopkl U3 ApmeHuu, benapycu u CLUA.

Bnapumup Jlapomupos (Cankr-Metepbypr): b51a200aps Yumram yanybunoce noHUMaHue
UCNo/1b308AHUA PACWUPEHHbIX NPUEMOB U2Ppsl Ha uHcmpymMeHmax. Ho 2nasHoe, Yymo MHe
danu «KomMno3umopcKue YumKu», — 3Mo yMeHUe 0mcmausame C80K KOHUenyuko, npu-
8U/IU NOHUMGHUe, YMo Kaxcdoe meoe KOMNO3UMOoPCKoe peuleHue mpebyem 838eweHHo20
060CHOBGHUA.

Cepre¥i LLlectakoB (HoBocubupcK): A bbi1 yyacmHuKoM HeckobKux ceccull Yumok,
U nocrie KaxcAol owjywaemcs UMNY/bC K HANUCOHUIO 4e20-Mo NPUHYUNUGILHO 0MIIUYaK-
We20cs 0m MBOUX NPENCHUX COYUHEHU(.

Tamapa EropoBa (Huxnuit HoBropog): «KoMno3umopckue Yumxu» — 3mo 3ameya-
MmeJIbHasA B03MOJICHOCMb NOJTYHUMb OMKJIUK HA CB0K0 pabomy om npogeccuoHabHeIx

U 0NbIMHbIX KOMNO3UMOPOB U ucnosHumesel, @ maxce Moslodbix Konee. Taxol gop-
Mam nozpysceHus 8 My3biKy — CBOI0 U YyXHCYH — GO MHO20M NOG/IUAN HA MOU MBopYecKul
Memod u cobcmaeHHO Ha caMo NOHUMAHUEe MBOPYECMBA U MBOPYECKO20 AKMA.

Conuctbl MACM — KBUHTET, TaK Ha3biBaeMbIl «cocTaB Pierrot lunairex»: dneita, Knap-

HET, CKpUIKa, BUONOHYENb U GopTennaHo. Bce MysbiKaHTbI aHcaMbnia TLiaTeNibHO paboTanu
Haf Kar ool n3 napTuTyp, byapb To rpadmyecKoe HauepTaHWe He0bXOAMMOro NprYeMa unu
KOHLENLMA COMMHEHWS], MOMOLLb B anmnjIMKaType UK 3CTETUKA aHCaMbieBOro 3By4aHus.
KpaiiHe BaxkHO, 4T0 MOMOAblE KOMMO3UTOPbI M3 PasHbIX permoHoB Poccmn cMornu noob-
LLaTbCA C My3bIKaHTaMW BbICOKOI0 YPOBHS, @ KTO-TO — BriepBble YCAblLaTh CBOK0 MNapTUTYpy
B KQYeCTBEHHOM MCMOJTHEHUN.

TatbAHa AuppueBckan (YnaH-Ypa): Bo apemsa puduHe-ceccul A ycibiwiana 8axicHole
3aMeyqaHus co cmopoHel conucmos MACM. He ace2da ecme 803ModicHOCMb 0bpamumecA
K UCNOJIHUME/IAM, KOMOopbIe Cneyuasiu3upyemcs Ha My3biKe COBPEeMeHHbIX aBMOopog,
Y3Hamb 06 UCNOIHUMELCKUX HIOGHCAX (MAKUX, KaK HaNPUMep, My1bMU@OHUKU).

PuamHr-ceccumn Yutok ctanm nonem ana guanora. 34ech poxaanuch HoBble MHTEPECHbIE
napTutypbl. «“Tpaddutn” Eropa CaBenbAHoBa BbI3Bano Hambonee NPOAOMKUTENbHYI0 AMC-
Kyccuio, — NULLET B ¥ypHane «My3bikanbHasa ®u3Hb» MupocnaBa TeipvHa 0 MOCKOBCKMX
YuTKax. — ABTOp peLumn opopMUTb HEKOTOPbLIE 3IEMEHTbI NApPTUTYPbl Pa3HbIMU LBETaMM,
co3paB rpaddpuTi NpAMO BHYTPU HOTHOMO TeKcTa. 06unme HenpuBbIYHBIX 0603HaYeHMI
BbI3Bas0 Y My3bIKaHTOB MHOIO 3aKOHOMEPHbIX BOMPOCOB, TaK YTO UCMOJIHEHME B UTOTe NONY-
4Mnoch cKopee B ayxe neppopMaHcar. Etie 0gHUM He0BbIYHBIM COUMHEHWEM CTan onycC



capaToBCKOro KomMno3uTtopa BaguMa NeHnHa «TBOpYECTBO» Ha OCHOBE MOCTUPOHWUYHOIO
cTmxoTBopeHuA [IMutpua [laHnnosa — B KyNbMUHALMK NATb MY3bIKAHTOB B hopMe dyru
UMTAIOT TEKCT «fl N03T 30BYCh A LBETMK OT MEHA BaM BCEM...». KoMno3uTop foBoaumT Ao npe-
[ena AaHWUMOBCKYI0 UIpy ¢ 06pbIBKaMM CMbICNA, TaK YTO MOMUMO OWAAEMOr0 «MpUBe-
TUKa», MOMHO BCTPETUTL U «bananamky», U «CUNNaboTOHNYECKOE CTUXOCTIOHEHME U [arKe
«TEKCT, LEKOHCTPYMPYIOLLMI TOTANIUTapPHbIN OUCKYPCY.

YyacTHMKaMu «KoMNO3MUTOPCKMX YATOK» BbInn HaraeHbl adpopUCTUYHbIE CoBRafe-

HWA KOHLEeNUWK 1 BblIbpaHHOro MHCTPYMeHTapus. Metepbyprckuin aBtop Purens BuHckas
npeAcTaBmia NapTUTYpPY «MPOCTO KPacuBasA HEHCKan My3blKay, Fe B KAUecTBe UHCTPY-
MEHTOB [/1A Npenapawym poAna UCMoJb30BaAUCh CMIMLBI U KYXOHHBIA HOX — TUMUYHbIE
aTpunbyThl XeHcKoro Tpyada. Mnba Bsasos 13 Mockebl Hanvcan gna My3bikaHToB MACM onyc
«HeMHOK KO TpeneTHO» — caMble NPocTbie GAaKoNETb Y CKPUIMKU 3anMcaHbl HapoUMTO
CNOXKHO, A06MBAACH HYHKHOW KPaCKM U CO3AaBan UCMOJHUTENbCKOE «TPENETHOE» YCUnue.

AnTtoHumHa WawwkuHa n3 BopoHerka Ha YnTKu npucnana conbHyio nbecy « bEb-Bapua-
Lym», B KOTOPOW KNApPHETUCT SKCNEPUMEHTUPYET HE TOJbKO C My3bIKailbHbIM UHCTPYMEHTOM,
HO 1 ¢ cob6CTBEHHBIMM OLLyLLieHUAMM. [poun3BeeHWe pa3buTo Ha GparMeHThI, OpraHM30BaH-
Hble N0 MPUHLMNY Tabnuubl «6UHro». Bcé McnonHATL HeobA3aTenbHO, NOPAAOK NaTTepHOB
cB060AHbBIN. TOYHO UCNONHUTL BCE HEBO3MOMKHO — OJHOKPATHOE UCMOJIHEHWE 03Ha4aeT
3BYYaHuWe TONbKO OJHOW «BapuaLymy», a NOTOMY NPoM3BefeHNe No GopMe pa3oOMKHYTO
1 6eCKOHEYHO.

MpueMsl B nbece «...walk with me...» pna BuonoH4enu 1 neppopmepa, Kotopyio npes-
cTaBun Komnosutop u3 Kuposa [Mutpuii E¢ppemoB, BbICBO6OHOANM MCMOMHUTENLCKYIO
3HEpruio U NO3BOIMAW My3bIKaHTY-COMCTY BLIMTY 3a Npeaesibl MHCTPYMEHTa, MCMOMb3YA
Opyrue noBepxHocTu. A B cofbHoM nbece «Konbibenb» Anekcanapa Jlykawosa u3 Kanyru,
HaobopoT — GnerTUCT rNYHOKO NOrpyKaeTcA B My3blKabHbIN MaTepuan, U30IMpyAch
OT OKpYHaloLLIeW [eMCTBUTENBHOCTY.

Tamapa Eroposa / Tamara Egorova. Les rayons du soleil touchent l'eau trouble

Les rayons du soleil touchent |'eau trouble
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HoBble nbeckl, UCNONHABLUMECA HA PUAMHI-CECCUAX, B3aMMOLENCTBOBAMN C MUPO-
BOM KynbTypot — Cthulhu dance suite ona cKpUNKKM, GNENTbI U 3NEKTPOHMKM MOCKOB-
CKOro KomMno3uTopa AnuHel MyxaMeTpaxvMMoBOK co3faHa No MOTMBAM IUTEPaTYPHbIX
mupos ['oBapaa JlaBkpagTa, a MUHMaTIOPbI 451A GNENTbI, KNapHeTa U BUONOHYeNU HUKKUTHI
Kouypa n3 PoctoBa-Ha-[loHy HanvcaHbl Ha ocHoBe npo3bl [xepoma CanuHoepa. «Bect-
HUKU» KoMno3uTopa u3 CoikTbiBKapa Jlykaca CyxapeBa ctanu oMMaxkeM [laHuuny Xapmcy,
a B Celestial Mechanics MockoBcKoro aBTopa AHTOHa M3rarmHa okasanach 3alumdpoBaHa
LuTaTta M3 poMaHca Muxamna IMuHKM «fl NOMHI0 YyHOE MITHOBEHBLEY. BbINN OTCHINKK U K
aKTyasnbHOM POCCUICKOM My3bIKe: TaK, Nbeca «[1010B1Ha KOLLKUY» ANA CKPUMKM U 3NIEKTPO-
HUKK Unbm BA30Ba — MPOHWMYHAA OTCHINIKA K M3BECTHOM NapTUTYPEe POCTOBCKOIO KOMO-
3KTOpa M NaHucTa AHToHa CeeTnnuHoro «MonosuHa cobakm». 06e nbeckl bbinM HanMcaHbl
ana conuctos MACM.

0 nnogax «KoMno3uTOpCKMUX YUTOK» MPEKPACHO MULLET My3bIKOBEA W HyPHANIUCT
WpwHa CeBacTbAHoBa: «[lepBble “YnTKK" BbINKM [OCTATOHHO POBKMMM: COUMHEHWA NPUCI-
Nanv cnioLb akageMUUHbIE 1 NO-Y4YeHUYECKM npaBusibHble. 0T ce3oHa K ce30Hy cpeau
NpomM3BeAeHWH CTano NoABNATLCA bonblue neppopMaTHBHBIX PaboT U MbeC C INEKTPOHU-
Kon. CerogHALWHME CTyOEHTbI KOHCEPBATOPUI ropa3go cBobogHee YyBCTBYIOT ceba B paboTe
C PaCLUMPEHHBIMU MHCTPYMEHTaNbHBIMU TEXHUKAMU U U306peTaTeNlbHO NOAXOAAT K 3BYKY».

NOCJIE YUTOK

CounHeHMA y4acTHUKOB NPOEKTa NPOJOKAIOT 3BYy4aTh U nocie Yutok. MACM ucnon-
HWUA My3bIKY AHTOHMHBI LLlawKmHom (BopoHexk), PomaHa MapxomeHKo (KasaHb), JaHunna
MocaxkeHHnKoBa (Mockea), Baguma leHnHa (CapatoB), EKatepuHbl CyBopKuHOM (HUHHUIA
Hoeropop), KoHctanTHa CrenaHoBa (KpacHosApcK) Ha KoHLepTax B NpocTpaHcTee «LleHTp
Ncryccte. MockBax (2020) n MockoBckoM Mynbtmenmna Apt Mysee (2021). CounHenus

Cepren LectakoBa (HoBocmbupck) u Banepuu Kyxta (CankT-lMetepbypr) ucnonHanmceb

Ha decTtmBane Coto3a KoMno3uTopos «[lATb Beyepos» (2021) B PaxMaHUHOBCKOM 3ane
MocKoBcKoW KoHcepBaTopum, a napTutypbl Enenbl LMnosoii (Kasakb), Wropsa HoxoscKoro
(Huuwmi Hosropog), Kupunna 3y3enkoBa (MockBa) Ha decTvBane coBpeMeHHON My3bIKu
B Mysee [pokodbesa (2021).

MHorue aBTopbl YuTok ctanu pesugeHtamu MACM — unx onychbl 3ByyaT B KOHLEpTax
aHcambna no Bcent Poccmn. MupoBas npembepa nbeckl «Paccaet» Cepren LectakoBa
npo3Byy4ana Ha MexayHapoaHoOM (ecTvBane HoBow My3biku reMusik.org B [etepbypre
(2022), a HoBoe coumnHeHme Junum Ucxakosoin Another light MACM npepcTaBun

Ha dpectmBane «3Bydawmi [Jom Copum» B Kazanm (2022), nbeca Bagmma lenunHa
«TBOpYecTBO» bbina ucnonHeHa MACMom B Camape (2021), a KBuHTeT KoHCTaHTUHA
KoMonbuesa Sommernacht — B MockBe Ha KoHLiepTe naypeaToB Bcepoccuiickoro
KoMno3mTopcKoro KoHkypca AVANTI (2020). bonee Toro, Coto3 komno3utopos 1 MACM
BKNIOUMNK coumnHeHuaA [laHumna MocarkeHHMKoBa, EkatepuHbl CyBopkuHoM 1 PomaHa
MapxoMeHKo B MporpaMMy aboHeMeHTa «[1eno Monofbix». AGOHEMEHT U3 YeTbipex
KOHLLepTOB Npo3By4nT B MOCKOBCKOM PunapMoHmm B 2022-M, ero KoHUenuus — onychl
MOJI0JbIX POCCUMCKMX aBTOPOB, a TaKHKe IOHOLLECKUE COYMHEHUA MITPOB COBPEMEHHOM
aKafIeMUYECKON My3blKMU.

Q®omoeanepes «KoMnNo3uMOPCKUX YUMOK»



https://youtu.be/R-yvtjAIi64
https://youtu.be/R-yvtjAIi64
https://youtu.be/QbhubjuvZQ8
https://www.unioncomposers.ru/projects/268/
https://m-c-m-e.ru/ru/event/festival-sovremennoy-muzyki-koncer/
https://m-c-m-e.ru/ru/event/festival-sovremennoy-muzyki-koncer/
https://www.remusik.org/news-20220518/ 
https://youtu.be/IxsAD4lK9Uo?t=3505
https://youtu.be/IxsAD4lK9Uo?t=3505
https://unioncomposers.ru/projects/564/ 
https://unioncomposers.ru/gallery/

KOMNO3UTOPCKUE YATKM.
BOCEMb HOBbIX UMEH

B anbboMe «KoMno3uTopckue YUTKU. 8 HOBBIX UMEH» — MapTMTYPbl BOCBMM y4aCcTHWKOB 06pa-
30BarenbHoro npoekTa Coto3a koMno3uTopoB ¢ yyactneM MACM. BoceMb onycoB — BoceMb
pasHbIX B3rNAA0B Ha aKaJeMUYECKYI0 KOMMNO3MLIMIO CerofHs. bonblUMHCTBY aBTOpOB eLle

He ucnonHunocs 1 30 net, 1 310, 6e3yCNOBHO, HOBbIE MEHa COBPEMEHHOI POCCUICKON MY3bIKM.

BukTopua KopwynoBa, aupekrop MACM: jugposoii anvbom «KomMno3umopcKux Yumokx» —
Ky/IbMUHaYUA 60716020 mpex/iemHe20 YUK/Ia KoMNO3umopcKux ceccut, NoddepicaHHoix PoH-
doMm npe3udeHmCKux 2paHMoB. B anbboM BowIu COYUHEHUA y4aCMHUK0B NPOeKMa, 8 mom
yucsie mex, KMo PoC 0M CaMbIX NePBLIX «HUMOK» K NocedHeMy 200y. Imo My3bIKa MOI00bIX
asmopoa co 8celi Poccuu, u A pada, Ymo 0Xa8am Noy4usICA MAKUM WUPOKUM — om Huxc-
Heao Hogzopoda u KasaHu 0o Ynax-Ya3, om [lex3el do Yenaburcka, om CaHkm-lemepbypea
do Hogocubupcka.

AnbboM oTparKaeT TeHOEHUMM NOCTeSHMX NIET B COBPEMEHHOM aKafleMUUECKOM My3bike. [pe-
¥[€ BCEro, 370 pacLUMPEHHbIE TEXHUKM UrPbl HA My3bIKasbHbIX MHCTPYMeHTax. Monoble KoM-
Mo3MTOpbl KOHCTPYMPYIOT M NepecobuMpaloT 3BYK AnA CBOMX ONYCOB — MOCNYLLANTE KaKue
HeobbluHbIE TeMBPOBLIE COMeTaHUA B Nbecax mist and light PomaHa lNapxoMeHKo 1 okronym
Cranucnasa ®ponosa.

ELle omHa TeHOEHUMA — [IEKOHCTPYKLIMA «4yHKOro» My3bIKabHOro MaTepurana uim cTunA.
Annio3anmn Ha CKpUNUYHYI0 My3bIKY 3MOXM HaPOKKO MOMKHO 06HApYHMTL B Nbece Bnagumupa
NapomupoBa «OupaaHms». MpeobpasoBaHue GoNbKIOPHLIX NONEBOK B NATTEPHbI, XapaKTep-
Hble [/ 3/1eKTPOHHOM TaHLLeBanbHOM My3blk — B aHcambiiesol nbece [eHuca LLlesenésa
«TaHeL, HaneBOB B OT3BYKax».

Bnapumup Jlapomnpos Oxcudarus / Vladimir Ladomirov Expectations

Tape




MpaKTnyeckm Bce onyckl anbboMa «KoMno3MTOpCKIMe YMTKM. 8 HOBBIX UMEH» NIMHEAHBI —
X KOMMO3WLWA pa3BepPTLIBAETCA OT NEPBOM HOThI K nocneaHen. NcknioueHne — «JTabupuHT»
ExatepuHbl CyBopkuHOW. KoMno3uTop npegnaraeT MConHUTENIO Ha 6ac-¢nenTe BoIGUpaTh
MOHPaBMBLUMECA NATTEPHBI U NAECTU COBCTBEHHBIN NabUPUHT. CnywaTtenm cnegaT 3a usru-
6amMu MenoanYeCKoM NIMHWM, @ My3bIKaHT, N0fO6HO LaMaHy, — NPOBOSHMK 3TOM0 pUTyana.

lpon3sBeeHnA HOBOMO anbboMa CBA3aHbI C TOHYAMLLEH 3BYKONMCHIO: AblxaHue ¢paHLly3-
CKOM CreKTpabHOM LUKOSIbI 04eBMAHO B My3biKe Les rayons du soleil touchent l'eau trouble
(«/Tyum conHUa KacatoTcs MyTHoW Bofbl») TaMapbl EropoBoi 1 nbece «[lepeMeHHas obnav-
HocTb» Cepren LLlecTakosa. lNpupoaa baikana crana BaoxHoBeHWeM anA TaTbAHbI AHOPK-
eBcKon — B Eclipsis KoMNO3KTOp CO30aeT HMBOMMCHYIO KapTUHY, 0bpaLLanch K Hanbonee
LpeBHWM nyactaM bypATckoro donbkiopa.

Muxaun Cnacckuii, 3ByKopexuccep anbboMa: Camoe yeHHoe 8 «KoMno3umopcKux Jum-
Kax» 01181 M0/100bIX aBMOpPOB8 — BONJIOW/eHUE UX 3aMbIC/I08, mBopyecKas peanu3ayus. [lpu-
4eM He MOJIbKO UCNOJIHEHUE, HO U BO3MOICHOCMb 3APUKCUPOBAMb UX My3biKy. My3biky HoBYI,
He 8ce20a npocmo HaNUCAHHYI0 U NOHAMHYI0 CPA3Y, CO CIONACHBIM HABOPOM LCNOHUME/TbCKUX
mexHuK. Koada s 20mogucs K 3anucu aneboma, mo cmapaicA ceoll KnaccuyecKul bakepa-
YHO Kak bl omodsuHyme Ha 8mopol niaH. BoceMe coqurenul ansboma abcomomHo pasHeie,
U K 3anucu Kaxcdozo nodxoduwie 8cAKul pa3 3aHoBo, bydmo ¢ yucmozo aucma. Kax 38yKo-
pexcuccepy, MHe 8axcHo Halimu mom nyms, No KomopoMmy criedyem Komnosumap. Y npodimu
3mom nyms HyJCcHO BMecme.

KOMMNO3UTOPbI 0 MPOU3BEQEHUAX

Bnapumup JlagoMupos (Cankt-leTtepbypr)
«O0XuaaHua» ON1A CKPUNKK 1 ayamosanucu
OxcudaHusa nybnuku — 3amo nonoca npenamemaull 0114 1106020 Xy0HCHUKA.

Cranucnae ®ponos (Yenabunck)
okronym pns ¢nemntbl, BUONOHYENN U GopTenmaHo

06was udes nvecwl 3aKAIYAEMCA 8 HEBO3MONCHOCMU MI06BU U conymcmayWux
3Momy nepexcusaHuAX. My3biKanbHO 3Mo BONIOWEHO 8 Nbece NOCPedcmBoM N/as-
HO020 nepexoda om y1IbMPAaMUHOPHO20 MPe3ByYUA K YTbmpaMaxcopHoMy u 0bpamHo.
Kak 3Hak menecHo2o npucymemaus, 8 KynbMuHayuu y ¢nelimel dobasnaemcs 38y-
YaHue Yesose4yecKo2o 20/10cd. 3Imo 00uH U3 cnocobos BoNTIOWEHUA YyBCMBEHHOCMU
U 8 Mo Jce BpeMA KPaMKOBPeMeHHbIU MOMeHM oWyUeHUs B03MOXCHOCMU CHACMJIUB020
ucxoda.

Exkarepuna CysopkuHa (HuxHnuit HoBropog)
«J1abupuHT» ona 6acoBomn GpnenThl
Ha bepezax cesepHbix Mopell MOJCHO Bcmpemums HeobblYHbIe NAMAMHUKU dpesHeli
A3bI4ecKoll Kynbmypsl — NabUPUHMbI — «BABUJIOHbI», 3AKPYYeHHbIe 8 popMe 00HO
unu dsyx cnupaned. Imu apmeparmel 362ado4HbI XomA bbl MeM, YMo 3a HECKOJTbKO
MbICAY Jlem €B0e20 Cyu{ecmaoBaHUA OHU COXPAHUIU CBOI0 YOPMY, He 3apoc/iu 1ecoM
U He pa3pywusuce, Ul MoJIbKo KAMHU, COCMABAUIUE UX, NOKPLIIUCL MXOM.
LonodnuxHo HeuzsecmHo, dnA 4ezo bblu NPpedHa3HaveHs! 1abupuHMebl 8 CAGMCKUX
Kynemax. Cyujecmayem aunome3a, Ymo «BasU/IOHbI» CMPOUJIUCL 8 MECMAX 3aX0p0-
HeHull OpesHUX WAaMaHoa 0719 mozo, Ymobbl Mepmasie, 3a6/1y0uBLWIUCL 8 KOMEHHbIX



JI0BYWKAX, He MO2/IU NoNacme 8 Mup Jcussix. 00HAKO, eciu Y HelHe JCUBYUIUX ecmb Poman Mapxomenro / Roman Parkhomenko. mist and light
80NPOCLI K npedkaM, mo, NpudsA 8 1abupuHm, OHU MO2ym NOJIy4UMb HA HUX 0Meemsl.

My3eikanshbil nabupuHm supmyaneH. TosbKO NOCBAWEHHBIT MoJcem KaMamb C e20
noMowbIio, BOB/IEKAA NPUCYMCMBYIWUX 8 Mazudeckul pumyan. B danHoM nabupurme
WaMaHoM U NPOBOGHUKOM 0Ka3bidaemcA coucm. To/IbKo OH Modcem 8bIbpame npasusis- "
HbIl Mapwpym u 038y4ums omaem Ha 3adaHHsle 8onpocsl. Ciaywamenam Jce npednaea- n [
emcs MbiciIeHHo 3a0ame c8oll 8onpoc neped Ha4vasoM pumyana u Habdams 3a uszubamu
38yK0BOU /IUHUU, UBO UMEHHO 8 HUX KPOEMCA omaem.

nf

pr— | p— ! air— tonc+air

—3n

TatbAHa AHppueBcKaa (YnaH-Yp) a [ = = = =
CE=- = o = 3
Eclipsis («3aTMeHWe») ONA KnapHeTa, CKPUMKM, BUONIOHYENN 1 hopTenmaHo
B neece Eclipsis ueHmpansHoe Mecmo 3aHuMaem yumama u3 HapodHou bypamckol
necHu «Xa3aapaiiM 20esieHb 2alixslmoo», 8 Komopol nosecmeyemcs 0 desywKe, 0HCUAar- ve ly_2 4 L ‘ ‘ e
weli caoezo obumoeo. lMeeca Eclipsis buina cozdaHa nod aneyamsieHuemM om npebeiBaHuUA
8 ynyce Ha bepeay balikana. HempoHymas npupoda, sonwebHas 3Hep2emuKa, Nepeo30aH-
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Cepre¥i LLlectakos (HoBocubupck)

«lNepeMeHHan obnayHocTb» AnA GopTenuaHo
Ecnu Kaxcdyro ceKyHdy ¢omoepaguposams deuxcyuwjueca no Heby obiaka u pacnoso- —

JCUMb NOJTYHUBLLIUECA CHUMKU 8 00UH PAJ, M0 MOJCHO 8 demasnax paccMompems U3MeHe- T ‘ : . 51

HuA netizaxca. Omauyus Mexcdy COCeOHUMU KaPMUHKaMu Mo2ym bbime MUHUMA/TbHbIMU.

Ho mem He MeHee no npowecmauu KaKo2o-mo epemMeHu 061aKo0 mpaHcgopmupyemcs

do Hey3HasaeMocmu.

Prof|




Tamapa Eropoea (HuxxHuit Hoeropopa)
Les rayons du soleil touchent I’eau trouble («Jlyun conHua KacaloTcA MyTHO BobI»)
ONA KNapHeTa, BUOIOHYENM 1 GopTenmaHo

Mdes nbecbl BO3HUKNA KaK BneYam/ieHUe om «4epHom» @paHyy3cko2o xydoxcHura 00u-
noHa PedonHa, 8 YacmHocmu, e2o aumozpaguu «bonomHbili ysemok» u3 nanku «llocea-
werue lolie». [na0a Ha usobpaxceHue pacmywezo nocpedu beckpaliHezo 6o1o0ma ysemxa
C NeYasbHLIM Ye108e4eCKUM JIUYOM, Y MeHA BO3HUK BONPOC: YMO NPoucXodum ¢ u3syqae-
MbIM UM CBemOM, K020a /Iy4u Kacaomca 8odel?

PomaH MapxomeHko (KasaHb)
mist and light ina dneiitol, KnapHeTa, GOPTENNAHO U HU3KOTO CTPYHHOIO MHCTPYMEHTaA
«Mbl Habnwdaem He camy npupody, Ho npupody, nodsepiceHHyo U A0CMYNHYIo HaweMy
Memody uccnedosaHus» (B. elizeHbepe)
mist and light — amo coyemarue HenocpedcmBeHHO MouX PU3UYECKUX MAKMUITbHbIX
owyweHuli U ecmecmaeHH020 38YK0B020 POHA NPOCMPAHCMBa. LA MeHsA 38yKoBoe cocmo-
AHUE NbECkI CX0JHCe CO 3pUMeJTbHLIM OWYUWeHUeM APKO20 CBema, CBemAUie20 8 3aKpbimble
2nasa. B neece uzobpaxceHa 3acmelgwan 6e33MoYUOHAILHAA KAPMUHA, BHYMPU KOMopoU
npoucxodum HeKoe GBUJICEeHUE C/I0eB U 3/1eMeHMOB, HO 3MO He NPUHOCUM HUKAK020 ouwymu-
Mo20 pazsumus. mist and light — amo socnpusmue npupodel c8ob00HoU om Yesosexa.

Denuc Lesenés (Mensa)
«TaHel, HaneBoB B 0T3BYKaX» /1A QNIENTbI, KNapHeTa, CKPUMKK, BUOJIOHYENM
n dopTenuaHo

Co3dasas neecy, A 0NUPasICA Ha HeKOMopble apXemunsl PYCCKOL My3bIKAIbHOU Ky/b-
mypeol: 06pAA0BbIL PONLKHIIOP, KOTOKO/bHbIE 380HbI, 3HaOMeHHoe neHue. OOHAKO He UcnoJib-
308a/1 3MU apXemunsl 8 ABHOM, 3QKOHYEHHOM BUQe, CKopee — U2pas C UX 3/1eMeHmamu,

«CMbIC/I08bIMU 0M3BYKaMU». TaKuM 06pa3oM, NoHAMUe «0mM38yKoB» npucymcmayem 30ecb
KaK 66l 8 0BYX U3MePeHUsX: aKYCMUYECKOM (C/IbILUMOe) U CMbIC/I080M (Ky/ibmypHoe Hacne-
due, «meHu danexux npedkos»). Lja u cam maxey 8 3moM KoHMeKcme npuobpemaem
deoliHoe 3Ha4YeHuUe — He MoJIbKO meJlecHoe, Pu3auyecKoe 0BUXCEHUE, HO U npexcde Bce2o
«MaHey MbICIu».

0 KOMIMO3UTOPAX

Bnapgumup Jlagomupos. Pogunca B 1993 rogy B Mapuynone. OkoHumn XabapoBcKui Kpae-
BOW Konner UCKyccTB no Kknaccy gpoptenuano (2009) n CaHkT-TeTepbyprckylo KOHCEpBaTOpUIO
nmenn H. A. Pumckoro-Kopcakosa no Kknaccy komnosuumm (2019). Jlaypeat Becepoccuiickoro
KOHKypca Monofblx KoMrosutopos Rostrum (1 v 3 npemus), TpeTbero oTKPLITOr0 AanbHEBO-
CTOYHOIO KOHKYpCa Monofblx KoMno3uTopoB Menw 10. . Bnagumuposa u XopoBoi nabopa-
Topum XXI Beka B CaHKT-TeTepbypre. ®uHanmcT MexayHapoaHOro KOHKYpca KOMNo3WUTopoB
nmenn C. M. CnoHuMcKoro. Mysbika 3By4ana B ucnonHedun MACM, TAM-aHcambns u CaHkT-
Metepbyprcrkoro MonOT-aHcaMbns. [puHMMan yqacTue B obpa3oBatefibHoM Hedene «3xo Tas-
puabi» 1 dopyMe «TaBpuaa» (2018), BropoM MerkayHapoaHoM ceMuHape MonOT-aHcaMbns

B [eTepbypre (2019), «<KomMnosuTtopckmx untkax» B Mockse (2019) u KpacHospcke (2021), Mex-
[yHapoaHOW aKafieMWK MoJIoAbIX KOMMO3WUTOPOB B I. Yaiikosckui (2021).

Cranucnas ®@ponos. Pogunca B 1999 rogy B YenabuHcke. OKoHumn yunnuiue npu 10xHo-
YpanbCKoM MHCTUTYTE UCKYCCTB KaK NMaHWCT (Knacc npenogasateneii C. W. l0auHon

n T.M. CaBenbeBow). JlaypeaT MexayHapoaHbIX KOHKypcoB B peuyu, bonrapum u Poc-
CMW. Y4aCTHUK KOMMO3UTOPCKUX NabopaTtopuii «KoMno3uTopckue YnTKW» 1 nabopaTtopum
CEAMMC Lab (Mockea, 2022). B naHHbI MOMEHT — cTyAeHT MoCKOBCKOM KoHcepBaTopum
nmehn 1. U. Yankosckoro.



Exatepuna CysopkuHa. Pogunacs B 1992 rogy B Hukeropopckoi o6nactu. OKoH- TatbaHa Aupipuercran / Tatyana Andrievskaya. Eclipsis
unna KOMMNO3UTOPCKO-My3bIKOBEAYECKMI haKyNbTET HNMEropoaCcKoi KoHCepBaTopum

uMeHn M. U. Tnnukm (2016, knacc Komnosuummu — [. 0. MpUcAKHIoK, My3blKoBeaeHne —

A.E. KpoM). JlaypeaT BCEpOCCUICKMX KOMMO3UTOPCKMX KOHKYPCOB M Y4acTHULIA M- 12
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TatbAHa AuppueBckan. Pogunack B 1995 rogy B Pecny6nmke bBypatua. Okonumnna Kon- Cello [EF—3 {oe = 1
nemyk uckyccts umenm M. U. Yaikosckoro Pecnybnmnku Bypatua no cneumanbHocTy ;i_{ s pronssy e .
. § b Prhe t e B Faa Ta, lare, lebe, 2o,
«opTennano» (2015) n BocTouHo-CMOMPCKMIA MHCTUTYT KyNbTYpbl MO CELManbHOCTH (59 e P e P P r
«KkoMno3sunumax (2022, knacc npodeccopa B. A. Ycosnua). JlaypeaT KOMNO3UTOPCKUX KOH- ) e . te . =
KypcoB «Menoc cnbupckom noasum» (r. KpacHospck), X MemayHapoaHoro KoHkypca Grand Piana Cé 8 : — : ’ :
music art (r. Enen), VI MexkoyHapogHOro KoHKypca MysbikaHToB Ha Kunpe (r. Jlumaccon). - =
YyacTHMLa KoMno3uTopckux nabopatopuii Re:Formers LAB u «KoMno3uTtopckme YnATKM». — g;*—‘-g’ =
B HacToAwmi MoMeHT — npenofdasatenb Konneaxa nckyccts umenn [1. 1. Yaikosckoro = B
Pecnybnuku bypsatua. B 2021 rogy ctana naypeaTtoM rocyfapctBeHHoi npemMun Pecny6imku
bypAatua.
- “ i4 molto vibr.
Cepreit WectakoB. Pogunca B 1995 rogy B HoBocubupcke. OKoH4Mn CUBMPCKMIA MHCTUTYT . %ﬁ:ﬂ:ia:r% = .‘ i ;
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micromusiclab, Re:Formers LAB (MockBa), BcepoccuitcKol neTHen LWKonbl «XopoBan nabo-
patopus. XXl Bek» (r. Fatumna). C 2021 roga npUHUMan yyactue B opraHv3aLmm 1 Mysbl-
KanbHOM 0dopMiIeHUM UHTeNNeKTyanbHbIX npoektoB CHTO PAM uMenu MHecuHbIx: «Mrpa

B bucep», «[lebatbi». My3bika 3y4ana Ha pectusansax Gnesin Contemporary Music Week,
«MNatb Beuepos» (Mockea), reMusik (CaHkT-eTepbypr), Sound-59 (MepMb), IV CubupckoM
decTmBane coBpeMeHHo My3biku (KpacHoAPCK).

Tamapa Eroposa. Pogunacsk B 1995 rogy B HukHem Hosropoge. BeinyckHuua Hukeropog-
CKOM KoHcepBaTtopuu uMenun M. W. Tnnnkm (2019, knacc npodeccopa [. 0. MpucsHioka),
accucteHTypol leTpo3aBopckon KoHcepeaTopum uMenm A, K. nasyHosa (2021, knacc npo-
deccopa b. [1. Hanpeesa). YuactBosana B IV MexayHapogHoM decTuBane coBpeMeHHOM
My3blku «KapTuHKK ¢ BoicTaBku» (2017), pectmBane «Apkagui HectepoB 1 HuxKeropogckan
KoMno3uTopcKan Wwronay (2018). YyactHuua npoekTa «<KoMno3utopckue untkm» B HurkHEM
Hosropoge (2021) n Mockse (2022), XI MexxayHapogHOW akageMmUn MONOAbIX KOMMO3MUTO-
poB B I. YarkoBckum (2021).

B MeTpo3aBofcKoi KoHCepBaTOpMM 3aHMManach My3bIKOBEAEHUEM B Kiacce KaHau-
nata mckyccrBoBegenua H. 1. Xunbko. NpyHrMana yyactvie B HayYHbIX KOHQEPEHLMAX,
cTana obnagartenem | npemum VIl BcepoccuiAcKoro KoHKypca MoMofbIX Y4eHbIX B 061acTu
nckyccTs 1 KynbTypbl. C 2021 roga — coucKartenb CTeNeHW KaHAMaaTa UCKYCCTBOBEIEHMUA
HuKeropocKoi KoHcepBaTopum (HaydHbiv pykoBogmTenb — [1. 0. MpucarKHIoK).

PomaH MMapxomenko. Pogunca B 1993 rogy B Kasanu, 3aHuManca komnosuumein y npo-
deccopa KasaHckon KoHcepeaTopum umenn H. . HuraHosa B. B. Xapucosa. [po-
nomkun 3aHaTua y B. . TapHononbcKoro, 6pan ypoku y X. JlaxeHMaHHa, b. Oyppepa,

M. Angpe, K. Nanra, [. Kypnangackoro, C. MpuHca, K. AxotTsl, M1, Bunnowe, P. CeHpo.
Mobenutens 6onee 10 MexayHapOAHbIX KOHKYPCOB, B MX uncne «OTKpbITbIN KocMocy

(Poccun), Novalis (Xopeatus), Score Follower (CLUA). C2020 roga — KoopauHaToOp LieH-
Tpa reMusik.org.

My3bika ucnonHaeTcA B ropogax Poccuu, Mtanum, Opanumu, Wseruapmu, Ucnanuu,
Kunpa, Jlutssl, U3panns, CLUA, Xopsatuu 1 'peumu. MpuHnumMan yyactue B dectmsanax
u akapemusx IRCAM ManiFeste, Mixtur, lISuono Contemporary Music Week, reMusik, CEME,
Academy for Contemporary Music Lucerne, MexayHapoaHan akaieMuA MoNoAbIX KOMMO-
3uTopoB B YaiikoBckoM, IDEA, [YCA Ticino, Sound of Wander, koOMNEPAumsa. Cpeau ucnon-
HWUTene ero counHenmnin Ensemble Intercontemporain, MACM, CTyous HOBOM My3bIKu,
Divertimento Ensemble, Meitar Ensemble, Ensemble SEV, Suono Giallo, aHcambnb «Poccus»,
[AM-aHcambnb, MotoContrario Ensemble.

[Oenuc Wlesenés. Pogunca B 1990 rogy B MeH3se. OKoHunn [TeH3EHCKMI My3blKasb-

HbIV KONNeOX Kak NMaHUCT 1 My3bikoBed. OkoHuMn Poccuitckyio akagemmio My3biku
MMeHW HeCHHbIX N0 ABYM CMeLmanbHOCTAM — «KoMnosuuuma» (2015, knacc npodec-

copa I'. B. YepHoBa) u «dopTenmnaHo» (2016, knacc npodeccopa T. A. 3ennkman). C 2016

no 2019 — acnupaHt PAM 1MeHn ['HecuHbIX (Hay4HbIN PyKOBOAUTENb — [OKTOP UCKYC-
ctBoBegeHuA T. B. Llaperpaackan). YuacTHUK KOMNO3MTOPCKUX KOHKYPCOB U decTuBa-

new, B vx uncne «[aptutypa», ArtMasters, popym «TaBpuaa», «<KoMNo3nUTOpCKME YNTKMY.
B My3bIKe paboTaeT ¢ NOUCKOM HOBbIX OPUrMHAIIBbHBIX 3By4aHUI Ha NepecevyeHnm akageMu-
YecKow My3blKM, (ONBKNOPA, XMMN-X0Na, INEKTPOHWKM U KOMMbIOTEPHBIX TEXHONOMUA.



0 MY3bIKAHTAX

MocKoBCKMiA aHcaMbiib coBpeMeHHOM My3bik (MACM) — He3aBucMMBI NpodeccuoHanb-

Cranucnas Oponos / Stanislav Frolov. okronym
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KOMPOZITORSKIE CHITKI
EIGHT NEW NAMES

The album Kompozitorskie Chitki [Composer Readings]. Eight New Names comprises works
by young Russian composers who are participants in the educational project of the Union

of Composers of Russia with the involvement of Moscow Contemporary Music Ensemble
(MCME). Eight new opuses represent eight views on academic composition today. Most of
the composers have not turned thirty, and they are, of course, new names of contemporary
Russian music.

Kompozitorskie Chitki is the name of the educational project of the Union of Composers
of Russia. It is a crash course for young composers allowing them to show their works to
experienced musicians and receive professional guidance. The first Chitki took place in 2018.
Two more sessions held in Moscow and Kazan followed in 2019. In 2020, the Kompozitorskie
Chitki received the support of the Presidential Grants Fund. Thanks to this three-year grant,
the Union of Composers of Russia had the opportunity to conduct educational courses
for young composers in Novosibirsk, St. Petersburg, Nizhny Novgorod, Krasnoyarsk, and
Moscow.

Viktoria Korshunova, MCME Director: “The digital album Kompozitorskie Chitki is the
culmination of a large three-year series of composer sessions supported by the Presidential
Grants Fund. The album comprises works of the project participants, including those

who were growing from the very first ‘readings’ to the last year. This is music by young
composers from all over Russia, and | am glad that the coverage is so wide — from Nizhny
Novgorod and Kazan to Ulan-Ude, from Penza to Chelyabinsk, from St. Petersburg to
Novosibirsk.”

The album captures the trends of recent years in contemporary academic music. First of
all, these are expanded techniques for playing musical instruments. The young composers
construct and reconfigure the sound for their opuses — listen to the unusual timbre
combinations used in mist and light by Roman Parkhomenko and okronym by Stanislav
Frolov.

Another trend is the deconstruction of someone else’s musical material or style.
Allusions to the violin music of the Baroque era can be found in Vladimir Ladomirov’s
Expectations. And the transformation of folklore tunes into patterns characteristic of
electronic dance music in the ensemble piece Dance of Chants in Echoes by Denis
Shchevelev.

Almost all the opuses on Kompozitorskie Chitki. Eight New Names are linear — their
composition unfolds from the first note to the last. The exception is Ekaterina Suvorkina’s
Labyrinth. The composer offers the bass flute performer to choose the patterns that he or
she likes best and weave a labyrinth of his or her own. The listeners follow the bends of the
melodic line, and the musician, like a shaman, is a guide in this ritual.

The works on the new album are associated with fine music imagery: the breath of the
French spectral school is obvious in the music of Les rayons du soleil touchent ['eau trouble
(The Rays of the Sun Touch the Turbid Water) by Tamara Egorova and the piece Variably
Cloudy by Sergey Shestakov. The beautiful sights of the nature of Lake Baikal inspired
Tatyana Andrievskaya's Eclipsis where the composer turned to the most ancient layers of
Buryat folklore.



COMPOSERS ABOUT THEIR WORKS

Vladimir Ladomirov (St. Petersburg)
Expectations for violin and tape
The expectations of the public are an obstacle course for any artist.

Stanislav Frolov (Chelyabinsk)
okronym for flute, cello and piano

The general idea of the piece is the impossibility of love and the experiences accompanying
it. Musically, it is realized in the piece through a smooth transition from an ultra-minor triad to
an ultra-major one and vice versa. As a sign of bodily presence, the sound of the human voice is
added in the climax of the flute. This is one of the ways of showing sensuality and at the same
time a short-term moment of sensation of the possibility of a happy ending.

Ekaterina Suvorkina (Nizhny Novgorod)
The Labyrinth for bass flute

On the shores of the northern seas, you can find rare monuments of an ancient pagan
culture — labyrinths — “Babylons,” twisted in the form of one or two spirals. These artifacts
are mysterious if for no other reason than because they retained their shape after several
thousand years of their existence, have not overgrown and collapsed, only the stones they
are composed of are mossed.

It is not known for certain what the labyrinths were intended for in the Lappish cults.
There is a hypothesis that “Babylons” were built in places of burials of ancient shamans
so that the dead, lost in the stone traps, could not get into the world of the living. However,
if the currently living have questions to the ancestors, they can get answers if they get to
a labyrinth.
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The musical labyrinth is virtual. Only the initiate can shamanize with its help, involving those
present in the magical ritual. In this labyrinth, the soloist is a shaman and a guide. Only he can
choose the right route and voice the answer to the questions asked. The listeners are invited
to mentally ask their question before the ritual begins and observe the bends of the sound line
because they hide the answer.

Tatyana Andrievskaya (Ulan-Ude)
Eclipsis for clarinet, violin, cello and piano

In Eclipsis, the central place is occupied by a quote from the Buryat traditional song
“Khazaaraim goeyen gaikhytoo” about a girl awaiting her beloved. Eclipsis was created
under the impression of the stay in @ nomad camp on the shoreline of Lake Baikal. Unspoiled
nature, magical energy, and pristine beauty are all I tried to convey in the music.

Sergey Shestakov (Novosibirsk)
Variably Cloudy for piano

If you take pictures of the clouds moving across the sky every second and place the
resulting pictures in one row, you can see in detail how the landscape changes. The
differences between neighboring pictures can be minimal. Nevertheless, after some time,
a cloud transforms beyond recognition.

Tamara Egorova (Nizhny Novgorod)
Les rayons du soleil touchent "eau trouble for clarinet, cello and piano

The idea of the piece came as an impression of the “blackness” of French artist Odilon
Redon, in particular his lithography “Swamp Flower” from the Homage to Goya portfolio.
Looking at the image of a flower with a sad human face growing in the middle of an endless
swamp, | had a question: what happens to the light it emits when the rays touch the water?

Roman Parkhomenko (Kazan)
mist and light for flute, clarinet, piano and low string instrument

“What we observe is not nature in itself but nature exposed to our method of
questioning.” (Werner Heisenberg)

“mist and light” is a combination of my physical tactile sensations and the natural sound
background of space. To me, the sound state of the piece is similar to the visual sensation
of bright light glowing into closed eyes. The piece depicts a frozen unemotional picture with
a certain movement of layers and elements happening inside, but it does not bring any
tangible development. “mist and light” is a perception of nature free from man.

Denis Shchevelev (Penza)
Dance of Chants in Echoes for flute, clarinet, violin, cello and piano

When | was creating the piece, | relied on some archetypes of Russian musical culture:
ritual folklore, bell ringing, znamenny chant. However, | did not use these archetypes in
a clear, finished form, | rather played with their elements, “semantic echoes.” Thus, the
concept of “echoes” is present here in sort of two dimensions: acoustic (audible) and
semantic (cultural heritage, “shadows of distant ancestors”). And the dance itself in this
context acquires a double meaning — not only a bodily, physical movement, but also, above
all, a “dance of thought.”



ABOUT THE COMPOSERS

Vladimir Ladomirov. Born in 1993 in Mariupol. He graduated from the Khabarovsk Regional
College of Art as a pianist (2009) and the St. Petersburg Rimsky-Korsakov Conservatory as

a composer (2019). He is a prize-winner of the All-Russian Competition of Young Composers
Rostrum (first and third prizes), the Third Yuri Vladimirov Open Far East Competition of Young
Composers, and the Choral Laboratory of the 21st Century in St. Petersburg. His music has been
performed by MCME, GAM Ensemble, and St. Petershurg’s MolOt Ensemble. He has taken part
in the Taurida Forum, the Second International Seminar of MolOt Ensemble in St. Petersburg,
the Kompozitorskie Chitki in Moscow and Krasnoyarsk, and the International Academy of Young
Composers in the city of Tchaikovsky.

Stanislav Frolov. Born in 1999 in Chelyabinsk. He finished the school of the South Ural Institute
of Arts as a pianist. He is a winner of international competitions in Greece, Bulgaria, and Russia.
Stanislav is a participant of the Kompozitorskie Chitki and CEAMMC Lab (Moscow, 2022). At the
moment, he is a student of the Moscow Tchaikovsky Conservatory.

Ekaterina Suvorkina. Born in 1992 in the Nizhny Novgorod region. She graduated from the
composition and musicology faculty of the Nizhny Novgorod Glinka Conservatory (2016). She is

a prize-winner of all-Russian composer competitions and participant of international contemporary
music festivals, including Pictures from an Exhibition (Nizhny Novgorod) and Five Evenings
(Moscow). She is the founder and leader of the ensemble Tempore Versus.

Tatyana Andrievskaya. Born in 1995 in the Republic of Buryatia. She finished the Tchaikovsky
College of Arts of the Republic of Buryatia with a degree in piano (2015) and the East Siberian
Institute of Culture with a degree in composition (2022). She is a prize-winner of the composer

Cl. H

Pno.

2\

CL

Ve, H

Pno.

[Denuc LWesenés TaHey Hanedoa 8 om3aykax / Denis Shchevelev Dance of Chants in Echoes

— Ped. 1
senza Pe.




competition Melos of Siberian Poetry (Krasnoyarsk), the 10th International Competition Grand
Music Art (Yelets), and the 6th International Competition of Musicians in Cyprus (Limassol). She is
a participant of composer laboratories Re:Formers LAB and Kompozitorskie Chitki. At the moment,
she teaches at the Tchaikovsky College of Arts of the Republic of Buryatia.

Sergey Shestakov. Born in 1995 in Novosibirsk. He graduated from the Dmitri Hvorostovky
Siberian Institute of Arts in Krasnoyarsk and completed a probation assistantship course at the
Gnessins Russian Academy of Music. He is a prize-winner of the all-Russian composer competitions:
Melos of Siberian Poetry, Symphoniacus Integer, and Symphony of Siberia. Sergey is a participant

of the 11th and 12th International Academies of Young Composers in the city of Tchaikovsky and
composer laboratories Micromusiclab and Re:Formers LAB (Moscow), as well as the all-Russian
summer school Choral Laboratory of the 21st Century (Gatchina). His music has been performed

at the Gnesin Contemporary Music Week and Five Evenings (Moscow), reMusik (St. Petersburg),
Sound-59 (Perm), and the 4th Siberian Festival of Contemporary Music (Krasnoyarsk).

Tamara Egorova. Born in 1995 in Nizhny Novgorod. She is a graduate of the Nizhny Novgorod
Glinka Conservatory and had her assistantship course at the Petrozavodsk Glazunov Conservatory.
She has participated in the 4th International Festival of Contemporary Music called Pictures from

an Exhibition, as well as the festival called Arkady Nesterov and the Nizhny Novgorod Composition
School. She has also participated in the Kompozitorskie Chitki in Nizhny Novgorod and Moscow, and
the 11th International Academy of Young Composers in the city of Tchaikovsky.

Roman Parkhomenko. Born in 1993 in Kazan. He studied composition with Prof. Vitaly Kharisov at
the Kazan Zhiganov Conservatory, continued his studies with Vladimir Tarnopolski, and took lessons
from Helmut Lahenmann, Beat Furrer, Mark Andre, Klaus Lang, and Dmitri Kourliandsky. Roman

is the winner of more than ten international competitions, including Open Cosmos (Russia), Novalis

(Croatia), and Score Follower (USA). He has been a coordinator of reMusik center since 2020. He
has taken part in such festivals and academies as IRCAM ManiFeste, Mixtur, [(Suono Contemporary
Music Week, reMusik.org, CEME, Academy for Contemporary Music Lucerne, the International
Academy of Young Composers in the city of Tchaikovsky, IDEA, IYCA Ticino, Sound of Wonder, and
CoOPERAtion.

Denis Shchevelev. Born in 1990 in Penza. He finished the Penza Music College as a pianist

and musicologist, and graduated from the Gnessins Russian Academy of Music as a composer

and pianist. From 2016 to 2019, he was a postgraduate student of the Gnessins RAM. He has
participated in composer competitions and festivals, including Partitura, ArtMasters, Taurida Forum,
and Kompozitorskie Chitki.

ABOUT THE MUSICIANS

Moscow Contemporary Music Ensemble (MCME) is an independent professional collective
uniting some of the leading Russian musicians, experts in the field of contemporary performing
art. Founded in 1990 by composer Yuri Kasparov with the direct involvement of Edison Denisov,
a leading figure of the Russian avant-garde, MCME was the first Russian ensemble aimed at
promoting music of the 20th and 21st centuries and supporting composers of today. The collective's
mission is to represent the current works of Russian and foreign composers, including young
ones. MCME has premiered over a thousand works domestically and internationally. The ensemble
has taken part in festivals such as Other Space (Moscow), Diaghilev Fest (Perm), Radio France
Présences, Warsaw Autumn (Poland), Gaudeamus Music Week (Netherlands), FrankfurtFest and
MaerzMusik (Germany), Klangspuren (Austria), Transart (Italy), and Beijing Modern Music Festival
(China).

Vladimir Zhalnin
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