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DTOT IMCK BBIXOOUT, Korga Onera BemepHuKkoBa yke 6orbliie rofa Het ¢ Hamu. [1po-
rpaMma 3amycaHa oceHblo 1993 roma. DTo ObLla Halia IepBasi COBMECTHas paboTa.
3anuch He M31aBaIach, HO UyI0OM COXpaHmIach B hoHoTeke JlomMa KoMII03UuTOpoB CaHKT-
Tetep6ypra. Korma Onera He cTaso, s Bce BHUMATENBHO MEPeCiyIian — U ObUT OpaskeH
TEM, YTO He MOTY UIEeHTUDUIMPOBATh ce6s ¢ YCIbIIIAaHHbIM. MeHsI 3aXBaTuia SHEPTUs
JIBYX Kak Obl HE3HAKOMbBIX MHE MOJIO[bIX JIIOfIEH, yBEPEHHO MHTEPIIPETUPYIONINX — UeT-
BEPTh BeKa Ha3a/! — CIOKHYIO, OCTPOKOHMIMKTHYIO Kinaccuky XX Beka. Teriepb 9TOT AMCK
repes BaMu.

A HauMHaIOCh BCe TaK.

B mione 1991 ropa 51 mompocusa odeHb moumTaeMmyio MHoi Hartamuio HuxonaeBHy
[[[aXOBCKYI0 MOPEKOMEHIOBATh MHE KOTO-JIMO0 13 YUEHMKOB: 51 XOTeJ1 OPraHU30BaTh YT,
4yTOGBI MOEXaTh HA KOHKYPC KaMepHbIX aHcamOsneii B CUIMIMiickoM ropozpe TpamaHiu.
He 3amymbIBasich HM Ha CeKyH[Ly, OHa HasBasa umsi Onera BemepHukosa. OH B TO BpeMst
ObLT e€ aCMPAHTOM ¥ OFHVIM 13 TI06UMIIEB. «/fymaro, 861 nodotideme Opyz Opyezy», — CKasasa
Haranust HukonaeBHa — 1 okasasach IpaBa.

Hamia nepBasi peneTuuysi COCTOSIaCh B TOT aBTYCTOBCKMIA JeHb 1991 ropa, xorma
1o MocKBe LIV TaHKM. MbI MOI/IM ITPOTUBOMOCTaBUTb UM yinirb CoHaTy IllocTakoBmrya
¥ Haliry 060I0JHYI0 PAIOCTh OT 0OPETEHiS My3bIKaHTa CBOEIT TPYTITIbI KPOBHA.

COoOBITHS Pa3BUBAIMCH CTPEMUTENBHO. [OCKOHIIEPT, JKetasi moc/iaTh B TparmaHy Mo~
HBIil IECAHT POCCUIICKMX MY3BIKAHTOB, YCTPOWT B CTeHax MOCKOBCKOI KOHCEePBAaTOPUM
NpeaBapuTenbHOe TIPOCTYIIBAHME MHOTOUMCIIEHHBIX Ty3TOB, TPMO, KBAPTETOB, HO HAC
¢ Omerom MecTHbIE OTOOPIIMKY OLIEHMIN He O4eHb BbICOKO. [llaxoBcKasi TeM He MeHee
Bepwmia B Hac. OHa BeJiesia MPUXOAUTD K Hell B KJIacC TpY pasa B HEJENIo 1 «IuudoBaia»
¢ Hamu coHatbl betxoBeHa, Bpamca, [e6ioccu, [lloctakoBuua, LHKUTKe. ITU YPOKM, TOU-
Hee, MacTep-Kiacchl ¢ Hatanmeit HukonmaeBHoOi He3a6piBaeMbl. Toraa yke 6bUIN OTKPBITI
rpaHuiibl. PopuTeny moMOMIM HaM KymuTh OuaeThl Ha camornet, VBerra BopoHoBa
yepes Poccuiickuii GOHI, KyJbTYphI TIOMOIVIA C MTACIOPTaMyM M BU3aMU, I MbI [TOJIETENN
B Pum. K ¢/10By ckasatb, 0TOGpaHHbIE HA TOM MTPOCTYIIMBAHA U TPOGUHAHCUPOBAHHbIE
ToCKOHIIEpTOM aHCcaMO/M BCe KaK OfIVH CJIETENN C TIepBOTro Typa. A Mbl ¢ Oierom craam
MO6GeqUTEeISIMIA.



Ham uranbsHCKuMIt yerex okasaicsi 3amedeH 1 B Mockse. [Iporpamma «Bpems» crie-
Jlaja CIOXKeT, JiereHAapHasi JieoHopa BensieBa mpuriacuia Hac B CBOM «My3biKanbHbil
Kuock», ®OHA, Ky/IbTYpbl BKJIIOYMI Hall Ay3T B IMPOrPaMMy KOHILIEPTOB-IIPe3eHTaluii
B «KenHedu-yenmpe» v Konrpecce CIIIA, a rnaBHbIN 3CTPaiHblil KOHKYPC TOTO BpeMeHU
«Inma-92» noueMy-To oTKpbIBascs «[TecHeli menecmpens» ImazyHoBa u Ckepuo Illocra-
KOBMYA B HallleM MCHOMHeHuI. Mbl 06be3aun BCIO CTPaHy, 06pey MHOKECTBO JIpy3eit
B pasHbIX ropogax Poccym.

U, KaK 3TO 4acTo GbIBaeT, B OAMH MOMEHT BCe 3aKOHUMIOCh. DuUIapMOHMYECKasT
SKM3HB [lepecTpanBaiach Ha HOBBII JIaJ], BCXOAVIM HOBbIE VIMEHa, a Hac 3a6bum. Ilotom
CJTYUMIICS TOT Pa3TPOMHBI KOHKYPC YaiikoBCKOro, KOrJa repBble TPy IPeMmy IpoCcTo He
6bUTM TIpYICYKIEHbL. Orer rOTOBMIICSI K HEMY OYeHb OTBETCTBEHHO, KOHKYPC MOT ObI JATh
HOBBII1 MMITY/IbC €r0 Kapbepe. Ho 3TOro He IIpOM30IIIO: OH ¥ HEeCKOJIBbKO ero JOCTOMHBIX
COOTEYeCTBEHHVKOB MOIPOCTY He IPOLUT B (hMHAII.

Ho npy3bst, cpeiu KOTOPBIX ObUTM BBIIAIONIMECS IESTENN UCKYCCTBA, He IaBaIU YHbI-
BaTb. BHeIIHsIST BBIPA3UTEIBbHOCT U OLYXOTBOPEHHBI 06pa3 Onera okasaaich BOCTpe-
60BaHHBIMM B TeaTpe 1 KuHO. Peskuccep I0puit Boprcos mpuriacyu Onera B CIIEKTaKIb
«Yenosex 6 hymasipe» V1 CHSIT ero B port Apuanst B huibMe «MHe cKyuHo, 6ec», Tie OH 6T
naptHepoM oTua K0psl, Benmkoro pycckoro aptucta Onera bopucosa. A B TpeBOCXOIHOM
crniektakie Banepust ®oxkuna «Euwje Bax [02» KOHTPAITyHKTOM MOHOIOroB EBrenust Mupo-
HOBa 6b1a BromoHuenb Onera BemepHiukosa.

B Hauase HyneBbIX rofgoB Osier MpMHSUI IpeJJIoKeHye BO3IJIaBUTDb IPYIIITY BUOTOHYE-
Jieit TTekuHCKOro cuMm@oHMUeckoro opkectpa u 6oee yem Ha 10 jiet nepeexan B Kuraii.
C atum KosuekTVBoM Orer 06be3 a1 TOIMMPA, BBICTYIIA HA BCEX IABHBIX KOHIIEPTHBIX
TIONIA/IKAX, YAacTO CONMMPOBA B KOHLepTax [IBopykaka, lllymana u «Bapuayusx Ha memy
pokoko» YaitkoBckoro. OH 06per MaTepyaIbHbI TOCTATOK U IIPOM3BOAII BIIeUaTIeHM e
CIIOKOJ{HOTO, ypaBHOBELIIEHHOTO Ye/I0BeKa.

Venex Onera 6bUT fasieko He crydaeH. OH GbUT HOCUTEIEM JIYULIMX BUOTOHYETbHBIX
Tpaguiinii. B 1IKOMbHBIE TOMIBI €r0 MepBbIM Temarorom 6buta EnmsaBeta AHTpoOIoBa —
3amMeuvaresibHasi BUOJIOHUEIMCTKA M IIpPeKpacHeymmii yeynoBek, yyeHuua McruciaBa
PocrpornoByuya. OHa chopMmpoBasa ero TeXHUKY U BbIIIECTOBAJIa 3BYK YHUKAIbHOM Kpa-
coTbl. B Ypanbckoii koHcepBaTopuy ee yuyeHMk Cepreii [1enkoB MpOJODKUI OTPaHSTh

TanaHT OJera, PO C HUM Bechb 6a30BbIii BMOJIOHYENbHbI KOHIIEPTHBIN perepryap.
U B 3aBepieHNe — acpaHTypa y [1laxoBcKoii, KoTopast caesnana MacIITaGHbIM ero apTyc-
TU3M, JaTa €My SHepPrUIo U JUIMHHOE IbIXaHue.

51 6naromapeH KouiekTUBy upmbl «Menodus» 1 iepcoHanbHo Kaprte A6pamsia 3a
MOMEHTa/IbHOE TTOHVMMaHVe BaKHOCTY BBIXOZA 3TOTO JAycKa. §1 Take Garofapio merep-
6yprcKoro KOMIIO3MTOpa U Halero apyra CTaHucIaBa BaxxoBa, KOTOPBIi He TONBKO COXpa-
HWJT 9TY 3aIIMCH, HO ¥ 3aHOBO oumdpoBa ux. 1, KoHevHo, 51 6raropapeH Orery 3a gpyxoy
¥ MY3bIKY, KOTOpbIe HaBCera co MHOA.

Anekceii Iopubons

Bepuysumich 13 Kutas B Mocksy, Oner okasazncsi B TPyGHOM CUTyaLlMy, HYKAAsICh
B paborTe 1 ropiepskke gpyseit. Tak COBITAIO, YTO MMEHHO B 9TOT Nepyoz, 13 MOCKOBCKOTO
aHCaMOJIst COBPEMEHHOIT My3bIKM YIIIE BUOTOHYEIIACT.

Taxum o6pasom, MACM B ymie Osnera mpro6pert BeMKOIEITHOTO, TOHKOTO, Xapy3Ma-
TUYHOTO My3bIKaHTa ¥ IIPeKPACHOIO Apyra.

Koneuno, Orner 6bLT CJIOKHO IMYHOCTBI0. Kak 1 1106071 pyToii BbIAAIONIMIACS apTHUCT,
OH MMeJT CBOM MY3bIKa/IbHbIe mpucTpacTysi. OH GbIBAJ MIOPOIt HEMPUMUPUM ¥ KaIlPU3EH,
€CJIV TI0/IAras, YTO My3bIKa, KOTOPYIO aHCaMO/II0 HeOOXOAMMO VICTIONMHUTD, ObITa B Y€M-TO
C1aboit, HeyMeo 3am1CaHHOM WM HeIOCTATOUHO BhIPA3UTETbHOIA.

Ho Kax ke yAMBUTETBHO OH YYBCTBOBAJ aHCaMOIIb, KAKVM BHMMATETbHBIM U IyT-
KM TIapTHEPOM OH ObIT B CJIOKHEMIINX MbecaX, TAKUX Kak «KamepHas cumpouus»
A. llIén6epra, counHenns A. llluutke, JI. [lecatHukoBa, A. Ilspra, ®. BempoccsHa,
B. ®yppepa.

Orner 4eCTHO CTapascsl TOMIOGUTH HEKOTOPbIe 3KCIIepMMeHTaIbHble, MHOINA JKC-
TpeMasibHble COBpeMeHHble KOMITO3MLMI; OH TOTOBMJICS, TIATEIbHO pasMeyasl napTun.
Ho uyBCcTBOBasIOCh, YTO CO BpeMeHeM eMy ObUIO BCe TpyLHee BYIETb ¥ C/IbIIATh Ccedst
VCTIONHSIIOMIYM BCEBO3MOKHbIE IIOPOXY, LIYMbI M CKPEXKeTbl, YaCcTO BCTpevaloliyecs
B IIPOM3BeIeHMSIX MOJIOZIBIX aBTOPOB, WM MCIIOIb30BaTh CBOX BMOJIOHYENDb KaK yAap-
HbIIf MHCTPYMEHT. EMy CTaHOBMIIOCH 5KaJib CBOETO BPEMEHN; eMY KaK BO3/IyX HY>KHbI ObLTN
Illyman u Bpamc, [le6toccn u IllocTakoBUY.



Takum 06pa3om, poBHO uepe3 rop pemenne Onera yitTu u3 MACMa okasaaoch
Heu36eXKHBIM U OCO3HAHHBIM. TeM Gosiee, UTO HEMHOTMM paHee TaTbsiHa [PUHIEHKO
TIpeJIIOKIIIA eMy IIOIIPO6OBATh Ce6s1 B KauecTBe COMMICTA CBOEro 3HAMEHMUTOr0 aHCaMOJIst
OPUS POSTH.

Bnaducnae IMecun

30JIOTOI1 BEK OJIETA BEJIEPHIKOBA

B auBape 1994 roma B Snte cobpamnch MOJOIble KMHEMaTOrpaducThl, a BMeCTe
C HUMMY — JKyPHaIMCThI, My3bIKaHTBI, 10U TeaTpa. CTyumiIcs «ITpa3IHMUK HETIOCTyIIaHUS»
TOKO/IeHisI, KOTOPOE B CMYTHOM BpeMeHH, 6e3 «CTapIiux TOBapUIIei» 1 yIacTusi TOCy-
JIapCTBa PelmIo 00beAMHUTBCS Y TIOHSITh COOCTBEHHBIE TIEPCIIEKTVBbI — Ha SKM3Hb U Ha
TBOPYECTBO.

U Tak MoMyumiock, 4to 6e3 6epl He 060IIOCh: COPBAICS ¢ GalKOHA ¥ MOrU6 OfMH
HAllI TOBapuill. ITO GbUT He TPOCTO IIOK, 9TO ObLIO UCIIBITAHNE [IJIsi O4€Hb MHOTHX JIFOIEIA.
CunTaiiTe, /I TOTO K€ IMOKOIEHMs. Belib MONPaBUTh, YBbI, Y3Ke HMYETO GbIIO HENb3sl, HO
HeJb3s1 GbITIO BBIATH U3 3TOI APaMaTUIECKOi CUTYalUM «HAIIKOAVBIIVMY MEHKaMM»,
T00EeKIEeHHBIMMN.

Hapo 65110 COXpaHMUTb JOCTOMHCTBO. Y He OMOIUIATH MAMSITh IOTUOIIET0, U YIeTETh
13 SIITHI HE TOBKO C YYBCTBOM BUHBI, HO 1 C YOEKIEHNEM, UTO B STOM HEITPOCTOM, Tpe-
BOYKHOM BPEMEHM MOJIOfIBIM YAAJIOCh UTO-TO BayKHOE TIOHSITh ¥ CKa3aTh — cebe, APYT APYTY,
OKPY)KaIOLIVM...

[Mocrie 11epeMOHMM 3aKPBITHST — C TIPUIIYLIEHHBIM CBETOM, Ge3 IIBETOB U arlIOmMC-
MEHTOB — KO MHe rogouren Oner BenepHMUKOB 1 ckasai: «H amo ece? Tak He mosem Obimb!
Omo Hecnpaesednuso! HenpasunvHo! Bedw 6ce nonyuunocs! 5 6ydy uepame 6cto Houw!»

U Oner urpas — Ha CBOeM JVIBHOM MHCTPyMEHTe CTapMHHOTO MacTepa.

Korma Oner nieten B SInTy, OH GbUT MOMM TIPUSITEZIEM. A BO3BPAIIAJICS Y3KE JPYTOM —
¥ He TOIbKO MOMM. V1 4elioBeKoM, KOTOPBIi BCEX CITac — 1 MPEXK/ie BCero, IOTOMY UTO BCe-
JIVJT B KKJOTO M3 HAC YyBCTBO FOPIOCTU U AOCTOMHCTBA. [TyCTh 1 C TIPUBKYCOM FOPEYIL. ..

CripaBeyIMBOCTb, TOPAOCTh, TIOCTOMHCTBO — 9TO CJI0Ba PO Hero, rpo Onera Benep-
HUKOBA. HaBepHOe, 3TOTO HeNTb3si TOBOPUTH, HO CKaXy: OYIb B €ro SKM3HY ITUX Ka4ecTB
TTIOMEHBIIIE, ¥ X13Hb €ro 6blIa Obl MPOIIE ¥ OCHOBAaTeJIbHEE — B KaPbepHOM IUIaHE, TT0

KpajiHeit Mepe. [la u opyHHee... OH TOXXe CJIOBHO ObI COPBAJICS ¢ GaKOHA BpeMeHM —
HOBOTO BpEMEHU, KOTOpOe ¥ He MpeIronarano 3aboTy O XyNOKHUKE IelaTh OFHOI
U3 CBOMX JOGpoIeTeneii.

Oner popmicst B CBEpATIOBCKe B ceMbe MiyKeHepoB. OH ObUT JIIOOMMIIEM B CEMbE
¥ My3bIKQ/IbHOJA IIIKOJTe, B KOTOPOJ1 €My IPOUNIIV, U He 6e3 OCHOBaHMIA, 6o/bIoe GymyIee.

IMocse YpanbCKoii KOHCEPBATOPUM MOCTYIIMI B aclMpaHTypy MOCKOBCKOIA, B Ki1acc
Hatanbu Ilax0BCKOI, KOTOpPasi, HACKOIBKO $1 3HAI0, TOXKe OTHOCUIIACh K HEMY C OTPOMHO
HEXHOCTBIO.

Hauanace combHast Kapbepa. Y mochImnamich mpeMuy npodeccroHaTbHbIX KOHKYP-
COB — CHayaja B SIpociaBie, IOTOM B UTAIbSHCKOM ropopie Tpamnanu, Bo ®ropeHLMN. ..
2t0 6bUT YKe 1991 rof, Korga CIOKWICS YHUKAIbHBIN TBOPUYECKMIL IyST BUOOHUYEINCTA
Onera BemepuukoBa u nuanucta Anekcest lopu6ornst. 3omotoit Bek Onera.

OH 6ororBopmT PocTporioBiya 1 IO3HAKOMMIICS C BeIKMM MY3bIKaHTOM. U doto-
rpacueit Ma3CTpo C AapCTBEHHOI HA/IMVChIO BCETa OUeHb TOPAMIICSL.

A panbiiie 66U10 OKMAaHNE MeXKIyHapOIHOTO KOHKypca uvenu I1.U. YaitkoBckoro, K
KoTopomy OJier TOTOBUJICSI CTOBO, CaM03a6BeHHO. Kak, MOKeT ObITb, K [JIaBHOIT TBOpUE-
CKOJ1 ¥ TPOdeCCHOHATBHOI LIV BCEV JKU3HM. ..

TOBODST: «ITyTH, KOTOPbIe MbI BbIGMpaem». Ho ecTb ImyTH, Beayliiue Mo O4eHb Y3KUM
TPOIIVIHKAM. V1 OHV 4acTo 06PBIBAIOTCSI — COBCEM He I10 BMHe IyTHMKA. A 90-e 6bu elje
1 BpeMeHeM, KOIja B CTpaHe IPaKTHUecKy MpeKpaTuaach racTposibHasl JesiTelbHOCTD,
KorJa GONMBUIMHCTBO ITPOCTO BBDKVMBAJIO — HEPEIKO IIeHOi IIoTepy Kapbepsl, mpodeccynt.
W nocToMHCTBA. A TO ¥ CAMO¥ SKM3HM.... I KAKOBO B 9TUX OGCTOSITEHCTBAX GBI TOHKOMY,
MIPOH3UTENBHOMY MY3bIKaHTY, KOTOPbI/i HM B 4eM He MOI, He XOTell M He MMeJ IpaBa
M3MEHSITh CaMOMYy cebe?

MHe, yesioBeKy He 13 My3bIKaJIbHOTO MMPa, TPYHO CYIUTb, UTO MPOM30LLTO B 1994
rony, Koraa sxiopu MexayHapogHOro KoHKypca uMenu I1.M. YaiikoBCKOTO pemmnio He
MIPUCYKIATh LIEJBIX TPY TepBbIX pemuy! HaBepHOe, 9TO GbIT GeCIiperiefeHTHBIN CIIy-
yaii u — moutu Katacrpobuueckuit 1yt Onera BemepHMKOBA M JPYrMX POCCUICKUX
MY3bIKQHTOB.

HaBepHoe, B TOT rof, 1 06pa3oBaiach 3/70BeIIast YePTa, 3a KOTOPOi yske 3USIIU JKU3-
HeHHasl PyTVHA ¥ IyCTOTA, YIIBIA GBIT PSIOBOrO MYy3bIKAHTA, KOTOPOMY Yske He II0/IO-



JKEHO yMaTh O CaMOCTOSITE/IbHOM COMbHOJ Kapbepe. [la UTO TamM rOBOPUTH: CTpPaHA-TO
y HAaC MasieHbKast, 04Ty JIIOKCeMOYPT, 1 B K&KIOM BHIE MYy3bIKAIBHOTO VCKYCCTBA, KAK
B CITOPTE, «ITOJIOKEH» TOMIbKO OVH Kopudeit. Tak, MeXay MpounM, yoobHee BCeM — He
TOJIbKO BJIACTH...

Anexceit Topubomb cenan GomblIoe Oeso, Haios BO3MOKHOCTb OTPECTaBPUPOBATh
3aMMCaHHbIl, HO He BbIIIEAIINII B CBOe BpeMsl AUCK C 3alMUCIMU UX C BegepHMKOBBIM
TBOPYECKOTO JIy5Ta U BBIITYCTUTH MX B TO[I, Korma Orery BeiepHMKOBY MCITOMHUIOCH ObI 50.
DTO He MPOCTO KPACUBBII JKeCT B MaMSITh O Apyre. DTO peaabHOe, KKA0LHEeBHOe ITPOJOI-
skeHMe xu3HM Orera, IOTOMY YTO TOMBKO B My3bIKe Terepb Mbl MOKEM HaiTy BCe, UTO
OCTaJIOCh 3@ YepTOii, B TOJ NPeKpacHOI, TalaHTIMBOI SKM3HM My3bIKaHTa, KOTOpasi Tak
paHo o6opBaIach.

Bauecnag IImbtpos, KurHosed,
uneH Poccutickoli akademuu KuHeMamozpaguueckux uckyccme

Oner BegepumkoB poauicst 13 asrycra 1966 r. B CBepasioBcke (HbiHe ExaTepuH-
6ypr). Orery lerHaauit [puropbeBny — MHKEHEP-KOHCTPYKTOP, MaTh BepoHnka AnekcaH-
IIPOBHA — MIDKeHep 3aBozia MexmpernapaToB. Oer IPposiBIIT My3bIKaIbHbIe CIIOCOGHOCTI
OueHb PaHO M B CeMMUJIETHEM BO3pacTe MOCTYII B CPeIHION0 CHelMaIbHyI0 My3bIKajlb-
HYIO LIKOTY ITPY KOHCepBATOPUM B KJIace MperoziaBatessi Eny3aBeTsl AHTPOIOBOIAL. 3aTeM
YumiIcs B YpasbCKOJ rocy1apcTBEHHOV KOHCepBaTOpyuy MMeHy Mycoprckoro (K1acc rmpo-
eccopa Ceprest ITenkoBa). B 1989-1991 rr. coBepIEHCTBOBANICS B aCCUCTEHType-CTa-
SKMPOBKe MOCKOBCKOJ TOCYAapCTBEHHOJ KOHCepBaTOPUM B KJIacce HAPOAHOM apTUCTKU
CCCP, mpodeccopa Harammim [lIax0BCKOiA.

B 1988 r. ymocroeH BTOpOJ IpemMuyu Ha Bcecoi03HOM KOHKypCe BMOJIOHYENINCTOB
B SIpocnagie. B 1991 r. cran o6imagaresieM repBoi mpemun Ha MeKIyHapogHOM KOHKypce
KaMepHbIX aHcamOeit B Tpamauu (Utamus).

AKTVMBHO TacTPOMMPOBal C COMbHBIMM JM KaMepHbIMM IIporpaMmamyu B MockBe
(B Tom umcie B Maiom M PaxmMaHMHOBCKOM 3anax MOCKOBCKOJ KOHCepBaTOpMM),
CankT-Iletep6ypre ¥ mpyrux ropomax Poccuy. BbicTymanm B eBpOIeicKMX CTpaHax
u CHIA. SIBissicsl IepBbIM MCIIOTHUTENIEM Dsifia COUMHEHMIT POCCUIICKMX aBTOPOB, HalM-
CaHHBIX CIIeLMaIbHO B PacyeTe Ha €ro MCIOMTHUTENbCKME BO3MOXKHOCTY. HeomHOKpaTHO

BBICTYIIAN C CYMGOHMYECKVIMY OPKeCTPaMy I0f, YIPABIeHNEM TaKMX OMPVDKEPOB, Kak
IOmvmtpuii Jince, FOpuit Hukonaesckuii, Camymn ®punma, Intep O, Augpeit Uncers-
KOB. 3amycaja HeCKOJIbKO KOMITAaKT-YICKOB ¥ KOHIIEPTHBIX ITporpamMm Ha Beepoccuiickom
panyo, CHUMAJICSl B TeleBU3MOHHBIX My3bIKa/IbHbIX IpoekTax PTP, mpuHuman yuactue
B MY3bIKaJIbHBIX pecTuBaisix «/Jexabpuckue seuepar, «benvie Houuy, JIrineBckoM dectn-
Basie B [Tepmu, «CouUHCKUE MY3bIKATIbHbIE 8bICMABKU», ecTHBase UCKyCcCTB B KocTomykiie
u ap. CorpynHmyan ¢ mianucramu Anekceem Fopu6onem, ITomiHoit OceTnHcKkoit, FOpuem
MapTbiHOBbIM, Muxaniom [IyGOBbIM; Cpeiu €ro mapTHepoB ckpurmauyu EneHa Pepumu,
Hasap Koxxyxapb 1 Bragycnas ITecuH, anbtyict KoHCTaHTMH MepeskKHMKOB.

B 2001 r. Oner BenepHUKOB BO3IIABWUII IPYMITY BuoIOHYeneit [TekuHckoro cumbo-
HIYeCKOTO OpKecTpa ¥ 6onee mecsitu et pabotan B KHP, coBmentast paboty B opkecTpe
C [esITeIbHOCTBIO COMVICTA M KAMEPHOT'0 aHCaMb/CTa.

ITo Bo3BpauteHuy 13 Kurast B Pocenio cran comictom MOCKOBCKOTO aHCaMOIsT COBpe-
MeHHO# My3biku (MACM); B moc/ieiHmit Tof skusHu pabotan B ancambine OPUS POSTH
1o71 yrpasiieHyeM TaTbsiHbI I'pyHAEHKO.

Oner BemepHukoB ckoHuasicst 11 mionst 2015 T. 1oc/te TsKenoii 60Ies3Hu.

Anexceit T'opuGoIb — MUAHKUCT, My3bIKATbHBI [IeSTeNb, 3aCTY>KEHHBI apTUCT
Poccum.

KoH1epTupyeT B IMIaBHBIX (prapMoHMUecKux 3anax Poccuu, eBporeiickmx cTpaHax,
CIIA u SInoHmy, 3anmCbIBaeTCsl Ha pajgyo, BbITyCTUA 20 KOMIAKT-AMCKOB, IPUHMMAET
y4acTtye B KPYIHeMIIMX POCCUIICKMX 1 MEKIYHAPOIHBIX MY3bIKAJIbHBIX (hecTUBaISIX.

BeicTyrleHuss mNyMaHuCTa, NPU3HAHHOTO BBIAAIOLWIMMCS MacTepoM KaMepHOro
aHcambnst, mpoxoguan B Konceptre6ay (Concertgebouw, Amcrepaam), Burmop-xosie
(Wigmore Hall, Jlonzmon), Bepnuuckoit dumapmonny, leBanaxayce (Gewandhaus, Jlejir-
uur), Konneprxayce (Konzerthaus, Bena), Kennenu-tientpe (John F. Kennedy Center for
the Performing Arts, BanmHrToH).

C 1989 1. OH SIB/II€TCS MHULIMATOPOM M My3bIKaJIbHBIM PYKOBOAMTEIEM MHOTMX IIPO-
€KTOB, CBSI3aHHBIX C TBOPYECTBOM BBIIAIOLIEIOCS] POCCUIACKOrO KOMITO3UTOpa JleoHnaa
[ecsTHMKOBA. 3aMCaHHbII TOf PyKOBOACTBOM Ajiekcest [opuboist cayHATPEK K GUIbMy
«Mocksa» J1. [lecITHUMKOBA yIoCToeH rpaH-1ipu IV BcemupHoro 6verHane B Bonne (2002).
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B 2009-2010 rr. moxrotoBm1 1 rposen 30 TeleBM3MOHHBIX MPOrpaMM B paMKax
uykia Ilsaroro kaHana «Hous Ha ITamom» («Houv. 38yK. [opubons»).

C 2004 o 2007 rr. pykoBoami ®ectuBanem mckyccts B Kocromyxkire (Kapernus).

B 2008 r. cTaym MHMLIMATOPOM U XY/IOKeCTBEHHBIM PYKOBOJUTEeM JBYX (ecTuBaseit
KaMepHOJ My3bIKM: JIeBUTAHOBCKOTO MYy3BIKaIbHOTO decTuBas B [Iéce u poccuiicko-
(bMHCKOTO MY3bIKATBHO-TIOITUUECKOTO (hecTuBasist «B cmopoHy Beibopea.

Anexceii Topubonb SIBISIETCS TI€PBBIM VCIIOMHMUTENIEM MHOTMX COUMHEHMII COBpe-
MeHHBIX KOMIIO3UTOPOB, COTPyAHMUAET ¢ MacTepamu Anekcanapom YaiikoBckum, [eop-
ruem Ileneuycom, Bragummpom MaptbiHoBbIM, ['neit Kanuen, FOpuem KpacaBuubiM 11 ¢
HOBBIM TOKOJIEHMeM KoMIto3utopos: ITaBnom KapmaHoBbiM, BraguMupom PaHHeBbIM,
Anexceem Ajiryu, CepreeM AXyHOBBIM.

Anexceit Topu6onb B pasHble TOAbI BBICTYIIAT MHUIMATOPOM MOHOIPabUIECKUX
decruaneii [Terpa YaiikoBckoro, Iua Cubennyca, Imutpus llloctakoBuya, beHmkamMmuHa
Bpurrena B Mockse 1 [Tetep6ypre.

Anexceit Topru6ons corpynHndaet ¢ bompumm Teatpom Poccny, MapuyHCKuM Tear-
poM, AJIeKCAaHAPUHCKIM TeaTpoM, [lepMcKum TeaTpom ornepbl 1 6anera, Tearpom Harmit,
TeaTpoM «Macmepckas ITempa @omerko», IHctuTyToM umenn I'éte, UHctuTyTOM OUH-
nsiuamy B CaHkT-IletepGypre, Bpuranckum coBetom, «@oHdom Mukasna Tapusepouesa,
«@ondom JTuars Butiresoti».

This disc sees the light of the day after Oleg Vedernikov’s passing more than a year
ago. The programme was recorded in the autumn of 1993. It was our first joint work.
The recording has never been released, and it is a miracle it has been preserved in the
audio library of the St. Petersburg House of Composers. When Oleg was gone, I re-lis-
tened to it carefully — and I was struck by the fact that I was unable to identify myself
with what I heard. I was captivated by the energy of two young men who didn’t seem
familiar to me but who interpreted — a quarter of a century ago! — complicated, acutely
controversial 20% century classical music with so much confidence. Now you have this
disc in front of you.

And this is how it all started.

In June 1991, I asked Natalia Shakhovskaya, who I revere so much, to recommend
me someone of her students: I wanted to form a duo to go to the competition of chamber
ensembles in the Italian town of Trapani. Without a second thought, she named Oleg
Vedernikov. He was a graduate student of hers at the time and one of her favourite ones.
“I think you’ll be a good match”, - Natalia said, — and she was right.

Our first rehearsal took place on that August day in 1991 when tanks were rolling
down the streets of Moscow. All we could oppose them with was Shostakovich’s Sonata
and our mutual joy of finding a musician of the same blood type.

The events were unfolding at a blistering pace. Wishing to send a powerful team
of Russian musicians to Trapani, Gosconcert (state concert management authority)
arranged a preliminary audition of numerous duos, trios and quartets within the walls
of the Moscow Conservatory, but the local sorters didn’t appreciate Oleg and me too
highly. Nevertheless, Shakhovskaya believed in us. She told us to come to her class three
times a week and “polished” the sonatas of Beethoven, Brahms, Debussy, Shostakovich
and Schnittke with us. Those lessons, or to be more exact, master classes with Nata-
lia are unforgettable. The borders were open then. Our parents helped us buy plane ti-
ckets, Ivetta Voronova helped us get passports and visas through the Russian Founda-
tion of Culture, and we flew to Rome. Incidentally, the ensembles picked at that audition
and financed by Gosconcert were given the boot in the first round. And Oleg and I won...

Our Italian success didn’t remain unnoticed in Moscow either. Time, a TV daily news
programme, covered our story; the legendary Eleonora Belyaeva invited us to her Musi-
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cal Kiosk; the Foundation of Culture included our duo in the programme of presentation
concerts at the Kennedy Center and the US Congress; and the major pop music com-
petition of the time Yalta-92 opened for some reason with Glazunov’s Minstrel’s Song
and Shostakovich’s Scherzo performed by us. We travelled all over the country, made lots
of friends in different cities of Russia.

And, as it often happens, it all stopped in a moment. The philharmonic life was
undergoing reconstruction, new names were rising, and we were forgotten. Then there
was that devastating Tchaikovsky competition when the first three prizes were not
awarded. Oleg had been getting ready for it in a very responsible manner, and the com-
petition could give a new boost to his career. But it just didn’t happen: he and a few of his
worthy compatriots simply didn’t reach the finals.

However, his friends, with outstanding people of art among them, didn’t let him
give up. Oleg’s expressive looks and inspired image were in demand in theatre and cine-
ma. Stage director Yuri Borisov invited Oleg to perform in his production “Man in a Case”
and filmed him as Ariel in his movie “I'm Bored, Demon” alongside Yuri’s father, the great
Russian actor Oleg Borisov. And, in the superb performance “More Van Gogh” staged by Valery
Fokin, Oleg Vedernikov’s cello was a counterpoint to Yevgeny Mironov’s monologues.

In the early 2000’s, Oleg accepted the proposal to lead the group of cellos of the Bei-
jing Symphony Orchestra and moved to China for more than ten years. With that orches-
tra, Oleg travelled across the world, performed at all major concert venues and often
soloed in the concertos by Dvorak, Schumann and Tchaikovsky’s Variations on a Rococo
Theme. He was a well-to-do man and seemed a calm and balanced person in appearance.

Oleg’s success was far from accidental. He was a bearer of the best cello traditions.
When he was a schoolboy, he was taught by Elizaveta Antropova, a wonderful cellist and
a very beautiful person, and a student of Mstislav Rostropovich. She shaped his tech-
nique and fostered his sound of unique beauty. At the Urals Conservatory, her student
Sergei Peshkov continued to facet Oleg’s talent teaching him to play the entire basic cello
concert repertoire. And finally — the graduate course under Shakhovskaya who took his
artistic skills to a higher ground and gave him energy and long breathing.

I am grateful to the Melodiya team and personally Karina Abramyan for their instant
comprehension of the importance of this release. I also thank Stanislav Vazhov, a com-

poser from St. Petersburg and a friend of ours, who not only preserved these recordings
but also digitally remastered them again. And of course, I am grateful to Oleg for his
friendship and music that are with me forever.

Alexey Goribol

After Oleg returned from China to Moscow, he found himself in a difficult situation
being in need of work and friendly support. It was pure coincidence that at that time
the Moscow Contemporary Music Ensemble lacked a cellist.

So, the MCME gained an excellent, refined and charismatic musician and a wonder-
ful friend in the person of Oleg.

Of course, Oleg was a complicated personality. As any other outstanding artist,
he had his own musical likings. At times he was uncompromising and fretful when he
thought that the music to be performed by the ensemble was somewhat weak, awkwardly
recorded and insufficiently expressive.

But his feeling of ensemble was surprising, what a considerate and responsive part-
ner he was in the most complicated pieces such as Schoenberg’s Chamber Symphony and
works by Schnittke, Desyatnikov, Part, Bedrossian and Furrer.

Oleg was honest trying to love some experimental, at times extreme modern com-
positions; he would get ready for them, thoroughly marking the parts. But it felt like he
eventually found it hard to see and hear himself performing all sorts of rustle, noise and
screech that are often present in young composers’ works, or to use his cello as a percus-
sion instrument. He felt he was wasting his time; he needed Schumann and Brahms,
Debussy and Shostakovich as much as the air he breathed.

So, Oleg’s decision to leave the MCME exactly a year after was unavoidable and con-
scious. All the more so that a bit earlier Tatiana Grindenko invited him to become a solo-
ist of her famous OPUS POSTH.

Vladislav Pesin
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THE GOLDEN AGE OF OLEG VEDERNIKOV

In January 1994, young film makers, as well as journalists, musicians and theatre
people attached to the club, congregated in Yalta. That was a “holiday of disobedience”
for the generation that decided, in the times of trouble, without “big brothers” and
involvement of the state, to unite and understand their own life and career prospects.

It so happened that there was a trouble brewing: one of our fellows fell from the bal-
cony and died. It wasn’t just a shocker, it was an ordeal for so many people. For the same
generation, I can say. Unfortunately, things were already beyond repair, but we couldn’t
afford coming out of that dramatic situation as guilty schoolboys, as those who get
the worst of it.

We had to retain our dignity. Without vulgarizing the memory of the dead person,
so we could fly back home from Yalta not only with a feeling of guilt but also with convic-
tion that in the troubled time the young ones managed to understand and say something
important to themselves, each other and those around them...

After the closing ceremony — with subdued lights, with no flowers and applause -
Oleg Vedernikov came up to me and said, “Is that it? It can’t be like that! It’s unfair! Wrong!
We made it, didn’t we? I'm going to play all night!”

And that’s what Oleg did on his marvellous instrument made by an old master.

When Oleg was on the way to Yalta, he was a mate of mine. On the way back, he was
a friend, and not only mine. And also the one who saved all of us - for giving pride and
dignity to every one of us in the first place. Even though they tasted bitter...

Justice, pride, dignity are the words about him, about Oleg Vedernikov. Perhaps I may
not say it but I will: if he had less of these virtues in his life, his life would have been simp-
ler and more solid — in terms of career at least. And even longer... He was like someone
who fell from the balcony of time, the new time that didn’t suppose to have care for an
artist as one of its virtues.

Oleg was born in Sverdlovsk to a family of engineers. He was a darling — in the family
and at the music school where he was expected, not without reason, to make the big time.

He was a graduate student of the Moscow Conservatory after he studied at the Ural
one, under Natalia Shakhovskaya, who, as far as I know, treated him with immense ten-
derness too.

The solo career began. And prizes of professional competitions poured down - first
in Yaroslavl, then in the Italian town of Trapani, in Florence... It was already 1991, when
the unique duet of the cellist Oleg Vedernikov and the pianist Alexey Goribol was formed.
Oleg’s golden age.

He worshipped Rostropovich and made the acquaintance of the great musician.
He was always very proud of the maestro’s photograph with a dedicatory inscription.
He always had it to the fore.

Next, there was anticipation of the Tchaikovsky International Competition, for
which Oleg was getting ready so earnestly and self-forgetfully. As if it was his life’s major
artistic and professional objective...

The roads we take, they say. But there are roads that lead us on very narrow paths.
And they often end abruptly, not through a wayfarer’s fault. Besides, the ‘90s were
the time when there was virtually no life on the road in this country, when most people
just had to scrape by, at times at the cost of their career and profession. And dignity,
too. Or life itself... And how did the subtle, vibrant musician feel in those circumstances,
the one who couldn’t, wouldn’t, shouldn’t be untrue to himself?

As aman out of the musical world, I find it difficult to discuss what happened in 1994,
when the judges of the Tchaikovsky International Competition opted not to give as many
as three first prizes! Perhaps it was an unprecedented case, and almost a catastrophe for
Oleg Vedernikov and the other Russian musicians.

Most likely, that was the year when that ominous line appeared with humdrum,
emptiness and a frail routine of an ordinary musician, who was not allowed to think of a
solo career, yawning behind it. Needless to say, our country is so small, nearly a Luxem-
burg, and as it is in sports, only one luminary is “allowed” in every kind of musical art.
Incidentally, everyone, not just the authorities, finds it convenient...

Alexey Goribol did justice finding a possibility to restore the recorded but never before
released album of their artistic duet’s recordings and release it in the year when Oleg Veder-
nikov would have turned fifty. It’s not just a fine gesture in memory of the friend. It’s a real,
everyday continuation of Oleg’s life because only in music now we can find everything that
was left behind the line, in the musician’s beautiful, talented life that ended so early.

Vyacheslav Shmyrov,
film expert, member of the Russian Academy of Cinematographic Arts
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Oleg Vedernikov was born on 13 August 1966 in Sverdlovsk (now Yekaterinburg).
His father Gennady Grigorievich was a design engineer, and his mother Veronika Alexan-
drovna was an engineer at a medicine factory. Oleg displayed his musical ability at a very
young age and entered a specialized secondary music school of the conservatory at seven
to study with Elizaveta Antropova. Afterwards he studied at the Mussorgsky Urals State
Conservatory with professor Sergei Peshkov. In 1989 to 1991, he was a graduate student
of the Moscow State Conservatory under professor and People’s Artist of the USSR Nata-
lia Shakhovskaya.

In 1988, he received the second prize of the All-Union Cello Competition in Yaro-
slavl. In 1991, he won the first prize of the International Chamber Music Competition
in Trapani, Italy.

Vedernikov actively toured with solo and chamber programmes in Moscow, inclu-
ding the Small and Rachmaninoff halls of the Moscow Conservatory, St. Petersburg
and other cities of Russia and performed in countries of Europe and the United States.
He was the first performer of a number of works by Russian composers written specially
for his performing skills. He performed with symphony orchestras conducted by Dmitri
Liss, Yuri Nikolayevsky, Samuil Fridman, Peter Ash and Andrei Chistyakov. Vedernikov
recorded several albums and concert programmes on the All-Russian radio, was involved
part in the music TV projects of the Russian TV and Radio company, took part in the
music festivals December Nights, White Nights, the Diaghilev Festival in Perm, Sochi Music
Exhibitions, the Art Festival in Kostomuksha and others. He collaborated with pianists
Alexey Goribol, Polina Osetinskaya, Yuri Martynov and Mikhail Dubov, violinists Elena
Revich, Nazar Kozhukhar and Vladislav Pesin, and violist Konstantin Merezhnikov.

In 2001, Oleg Vedernikov became a leader of the cello section of the Beijing Sym-
phony Orchestra and worked in China for more than ten years, combining his work in the
orchestra with solo and chamber activities.

On his return from China, he was a soloist of the Moscow Contemporary Music
Ensemble. During his last year he worked in OPUS POSTH led by Tatiana Grindenko.

Oleg Vedernikov deceased on 11 June 2015 from a severe illness.

Alexey Goribol is a pianist, cultural figure and Honoured Artist of Russia. He has
performed at the major philharmonic venues of Russia, European countries, USA and
Japan, recorded for the radio, released 20 CDs and taken part in the largest Russian and
foreign music festivals.

The pianist has been recognized as an outstanding master of chamber ensemble and
played at the Concertgebouw in Amsterdam, the Wigmore Hall in London, the Berliner
Philharmonie, the Gewandhaus in Leipzig, the Konzerthaus in Vienna, and the John
F. Kennedy Center for the Performing Arts in Washington.

Since 1989 Goribol has been an initiator and musical director of many projects linked
with the music by the outstanding Russian composer Leonid Desyatnikov. Desyatnikov’s
score for the film Moscow recorded under the leadership of Alexey Goribol was awarded
a grand prix of the 6™ International Film and Media Music Biennale in Bonn in 2002.

In 2009 and 2010, Goribol prepared and hosted thirty TV programmes as part
of Channel Five’s cycle Night on the Fifth (Night. Sound. Goribol). From 2004 to 2007, he
led the Arts Festival in Kostomuksha, Karelia. In 2008, he was an initiator and was artistic
director of two chamber music festivals — the Levitan Music Festival in Plyos and the Rus-
sian-Finnish Music and Poetry Festival Towards Vyborg. Goribol also initiated in different
years a number of monographic festivals dedicated to Pyotr Tchaikovsky, Jean Sibelius,
Dmitri Shostakovich and Benjamin Britten in Moscow and St. Petersburg.

Alexey Goribol has been the first performer of many works by contemporary compo-
sers, collaborating with masters such as Alexander Tchaikovsky, Georgs Pelécis, Vladimir
Martynov, Giya Kancheli, Yuri Krasavin and composers of a younger generation — Pavel
Karmanov, Vladimir Rannev, Alexey Aigui and Sergei Akhunov.

Alexey Goribol has collaborated with the Bolshoi Theatre of Russia, the Mariinsky
Theatre, the Alexandrovsky Theatre, the Perm Opera and Ballet Theatre, the Theatre
of Nations, the Pyotr Fomenko Workshop Theatre, the Goethe Institute, the Institute
of Finland in St. Petersburg, the British Council, the Mikael Tariverdiev Foundation and
the Diana Vishneva Foundation.
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Ponyon lenpun

9  «Kadpunv» fnst BUOMOHUEIM U GopTenuaHo 13 onepsl «He moavko 1106066» . . . . . . . . . 7.22
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3ByKopeskuccepsl: B. baxapes (1-7, 9-10), JI. JIutTBuHoBa (8)
MactepuHr — C. Baxxos
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Anexkceit Topu6onb
@oro - U. llleBuyk
Alexey Goribol
Photo by I. Shevchuk







