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Onbmup Husamos, popmenuaro
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Music to the play

1 Aviator. . . . . . . . e e e e e 4.16
2 Time . . . . . e e e e e e 2.19
3 Frozen . . . .. .. e e e e e 0.35
4  Zaretsky . . . ... e e e e 2.42
5 Anastasia . . .. ... e e e e e 2.20
6 Find. . .. ... ... e e 0.57
7 MemOries . . . . . v v i i e e e e e e e e e e e e e e e 3.07
8 Solovki. . ... ... .. ... 2.31
9 Reflections . .. ... ... ... ... 3.07
10 Diary . . . . o o e e e e e e e e 3.04
11 Arrest . . . . . . e e e e e 1.23
12 Quietconversation . . . .. ... ... ... ... .. ... 2.47

Total time: 29.13

Elmir Nizamov, piano



SO AbMNP HN3AMOB

ABMATOP

ITOJIET ITAMATU

«Ymo-mo no-Hacmosuiemy xopouiee
He Moxcem Oblmb 0P2aHU308aHO.
Ono npuxodum camo co6oii»
(EBrenmit BomonaskuH «ABMaToOp»)

Kommnosutop 3 TarapcraHa Onbmup HuszamoB (pof.1986) akTMBHO
M B PaBHOJ CTEIeHM YCIelIHO paboTaeT B ABYX HampaBieHusx. C omHOM
CTOPOHBI, OH aBTOP aKaJeMUUeCKOi My3bIKM — CUMMOHMUUECKUX OITYCOB,
KOHLIEPTOB, KAMEPHBIX MMPOU3BENeHNI, PEry/IsIpHO 3ByJallluX Ha Bendy-
KX cueHax crpaHbl. C gpyroi — nepy HuzamoBa npuHaziexarT nomny-
JISIpHBbIE 3CTpagHbIe ITeCHU M MIO3UKIIbI («AJThIH KaszaH», mocTaBaeHHbIN
Teatpom omepsl u 6anera uMmeHu Mycol [I>kanuns B Kasanm, MHOTHe
Ha3bIBAKOT IEPBBIM HAIUMOHAIBHBIM TAaTApPCKUM IMMPUMEPOM TAHHOTO
>KaHpa).

[IBe 9TM JNMHUM CXOASATCS B paborax OJjs OpaMaTU4eckoro TeaTpa.
Co3paBasi TapTUTYPBI K CIIEKTAKISIM, DJIbMUP ONMMPAETCSI HA CBOE KJlac-
cuyeckoe KOHCEpBATOPCKOe 06pa3oBaHue, M BMeCTe C TeM — CTPeMUTCS
K TaKOJ1 )XKe JaKOHUYHOCTM, a TIOAYaC ¥ 6€CXUTPOCTHOCTU MY3bIKAJIbHOTO
06pa3a, Kak B MOMYJISIPHbBIX Belax. [TIoc K 3TOMY 1151 KOPOTKMX HOMEPOB
TeaTpajJbHBbIX CAYHATPEKOB He XapaKTepHO TPaAUIIMOHHOE pa3BUTHeE,
rmyookas TpaHchopmauus matepuana. Kakmas MuHMaTiIOpa CBsi3aHa
C orpene/ieHHbIM MOMEHTOM IMOBECTBOBaHMS U QUKCUPYET KOHKPETHOE
HaCTpoeHMe, olyluieHne, neiictsmue. OgHako y HusamoBa 310 nepepac-
TaeT CUIOMUMHYTHOCTb ¥ 0O6peTaeT MeTahOpUUHOCTb.

03

TakuM IIMKIIOM MOMEHTOB-MeTadop IMpeacTaeT U aaboOM U3 MYy3bIKU
K CIIEKTaKIII0 «ABMATOP» Ka3aHCKOT0 TeaTpa KyKOI «IKUSIT». Pexkuccep Unb-
i3 3aitHueB paHee paboran ¢ Hu3aMoBbIM HaJ TOCTAHOBKOM «AZOMHOP»
o rosofie B [ToBosskbe. CBeskasi mpeMbepa TOXKe 3aTparmMBaeT UCTOPUIECKYIO
TeMY, XOTSI U MO/, MHBIM YIVIOM. B OCHOBe — 3HaMeHUTbI1 poMaH EBreHus
BoponaskuHa o yenoseke, poausiiemcs B 1900 romy u B KauecTBe 3KCIIe-
pUMeHTa 3aMOPOXXEHHOM B SKUAKOM a30Te. [IpocHyB1IMCh B 1999-M, repoii
rnoBecTBOBaHMs MHHOKeHTHI1 [/TaTOHOB MbITaeTCS BCIIOMHUTD CBOIO TIPO-
IIUTYIO0 KM3Hb, IT0 KyCOUKaM BOCCTAHOBMB KaHBY COOBITMII ¥ BEPHYB cebe
YyBCTBAa 13 JABHO YIIeAIINX BpeMeH.

HocTranbruueckoi MHTOHAIMEl BOCIOMMHAHMS ITIPOHM3aHa 1 popTernu-
aHHas My3bika HuzamoBa. BmecTe ¢ TeM He CTOUT BOCIIPMHUMATD aJIbOOM
JIMIIb KaK WUTIOCTpaLuIo K rocraHoBke. IIpo3a BomonaskuHa 1 KOHLEII-
UM 3aliHMeBa CTaIu 4J1s1 KOMIIO3UTOPA UMITYJIbCOM K CAMOZOCTaTOYHOMY
BbICKA3bIBaHMIO, HETIOCPEICTBEHHO BO3IEMCTBYIOILEMY Ha CTyIIATes.

«Y MeHS OllyllleHNe, UTO S OTKPbUI JJj1s1 ce6si KaKylo-TO HOBYIO CTpa-
Huny. [lomyunnacek 0OueHb Ipo3pavyHas, pocras Mmysbika. Ho 3To rpocrora,
IO KOTOPOJ S TOIbKO-TOJIbKO HAUMHAIO A03pEeBaTh»,— OTMeuYaeT IbMUP
Huzamos.

HekoTopble HOMepa IOCTPOeHbl OYKBaJbHO Ha HECKOJbKUX 3BYKax.
B «BoCIiOMMHaHMSIX» 37€MeHTapHbINA, «IeTCKUil» MOTUB — Ha SI3bIKe
TEOpMM MY3bIKM OH HA3bIBAE€TCS OMEBAHMEM — OTKIMKAETCS OOUHO-
KMMM 3BYKaMU-KaIUISIMU B BEPXHEM PErMCTPe, U MOTYYAETCS YIUBUTEb-
HbI 3 deKT: MeguTaTUBHOE PaCTBOPEHME B OCTAHOBMBIIEMCS] BpEMEHMU
¥ BMeCTe C TeM — IeMSsIIIasi Tocka 1o MuUHyBIIeMy. A buHanbHas «Tuxas
6ecema» KakeTCs a/Ti0O3Meil Ha JO-MaKOPHYIO IMPETIoAuI0 M3 TIepPBOro
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ABMATOP

TOMa «XOpOIIIO TeMIIEPUPOBAHHOIO KjiaBupa» baxa — Ty camyro, KOTO-
pas craja ocHOBOI 115t Ave Maria Baxa-I'yHo. HuzaMoB, oyHaKo, He CHA6-
’KaeT MmocaeA0BaTeIbHOCTb 6a30BbIX TAPMOHMIT MEJIOAMEN, HO TTOCTEITIEHHO
«BBITIPSIMJISIET» IBVOKEHME B IB€ pa3HOHAIlpaB/ieHHbIe TaMMBbl U pa3iBU-
raeT IMara3oH, B UTOTe OXBAThIBAsI KpaliHMe perucTpbl MHCTpyMeHTa. Cun-
TaTh JIM 3TO HAMEKOM Ha yJaJeHHbIe APYT OT ipyra 310X, KOTOpbie 3acTa
[l1aTOHOB, MM, HA0OOPOT, a6CTPArMpoBaThCS OT CIOXKETa U YBUIETh CBO-
ero pojia O6Hy/IeHMe, OTKa3 OT BCEr0 BHEIIHEr0, HAHOCHOT0?

3a HeCKOJIbKO JIET 0 MY3bIKM K «ABuaTopy» Husamos cosnan oprernm-
aHHBIN UMK «BpemeHa roma». Ha nepBbiii B3IV, IOBTOPUB ONBIT Yaii-
KOBCKOTO U COUYMHMB 12 MMHMATIOpP, COOTBETCTBYIOIIMX MecsIiiaM, Halll
COBpPEMEHHMK Ha CaMOM Jiejie BOIJIOTUJI IepBOHAaYaIbHbIN 3aMbICes U3aa-
tensa XIX Beka Hukonast bepHapza, skeyaBIIero Mmoay4muTh IMIPOCThIE ITheChl
IJ1s1 JOMAaIITHEero My3UIIMpOBaHMs, a He KOHIIepTHbIe HoMepa /151 Tpodec-
CMOHAJIBHBIX MCIIOJIHUTEJEeN, KaK nmonyunnoch y Iletpa Minbnua. «KameH-
IapHas» coouta HuzamoBa OeiiCTBUTENBHO TaK U MPOCUTCS B perepryap
IEeTCKMX MYy3bIKaJIbHBIX IIKOJI. HO eciin geMoKkpaTu3M ee My3bIKaJIbHOTO
SI3bIKa MOXXHO OOBSICHUTb YTWIMTAPHBIMM 33ala4yaMyu — JOCTYITHOCTbHIO
JIJIST CAaMOTO IIMPOKOT0 Kpyra y4daluxcsi, TO B «<ABMaTope» peub yke UIeT
TOJIbKO O BHyTpeHHelt He06X0aMMOCTH.

«HoBas npocrora»? «HoBast UCKpeHHOCTb»? DTU TEPMUHBI B TIOCTEIHEE
BpeMsI BCe yallle BCTPEeYarTCs B My3bIKOBEIEHUM U — IIUPEe — KyJIbTYPOJIO-
run. Bripouem, mpeacraBisieTcs, uTo B ryyae ¢ Hu3aMoBbIM CJI0BO «HOBasI»
BOOOIIle TepsieT CBOV CMBICI, Oyab TO KOHIENMIUM Wi (HOPMYIUPOBKA
onpeneneHuii. ET0 MCKpeHHOCTh — He «HOBasi». OHa — MPOCTO UCKpEeH-
HOCTb. VI maske Korma KOMITO3MTOP MCIOAb3yeT Bpoe Obl aBaHTapHbIE
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MpMeMbl UTPbI Ha (hOpTeNMaHo — HalpuMep, yAaphbl JIaJ0OHbIO IO CTPYHaM
B IpaMaTUYHBIX HOMepax «3apeLkuit», «ComoBKu», «ApecT», 00 sKcrepu-
MEeHTe TOBOPUTb He MpuUxXoauTcs. bomee TOro, crerneHb NPOCTOTHI 31eCh
Iaxke BO3pacTaeT, MOCKOJIbKY MPOMUCXOAUT OTKa3 IMPAKTUUECKU OT BCETO,
KpoMe TeMOpa ¥ puTMa — HelIPpepPhIBHOTO 3alIKa/IMBAIOIIEro MyJIbCa.

Mynpast HemocpeaCTBEHHOCTbh BMECTO HApOUMUTOTO HOBATOPCTBA XapakK-
TepHa 1 ajis1 Menoauii. [Topoii KaskeTcs, 4TO aBTOP CO3HATEIbHO BbI3bIBAET
3 dekT gexxaBio U aneuIMpyeT K TOMY 6araxy 3BYKOBBIX 00pa30B, KOTO-
PBIii C AEeTCTBA HAKOIIJIEH KK bIM UEJIOBEKOM.

M mnomy4yaercs, 4TO caM CayliaTelb ajbboMa OKa3bIBAeTCSI TeM
cambiM MHHOKeHTMeM I[LTaTOHOBBIM, TrepoeM «ABUATOpPa», BBITACKU-
BAaIOIIMM M3 IIOCO3HAHMS OCKOJIKM COOCTBEHHOTO OITbITa. B maHHOM
clyyae — MY3BIKQJIbHOTO.

Cepeeii Ysapos
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dnpMup HuM3aMOB — KOMIO3UTOP, 3aCHyKeHHbIV JesiTelb MCKYCCTB
Pecrry6miku TaTtapcras, Jlaypeat nipemun [IpesuaenTta Poccuiickoit depe-
pauuu Iy MOJIOOBIX JIesiTeseii KyabTyphl, JlaypeaT Pecrry6imKaHCKOM
npemun umeHu M. Ikamung, Jlaypeat npemun umenu . Cupasuena,
3aBeayouit Kadbenpoit komnosuiyu KazaHcKoil rocyiapcTBeHHOM KOH-
ceppatopuu uMmenu H.T. JKuranosa, wieH Cor30B KOMIO3UTOPOB Poccun
u Pecry6nuku TaTapcTaH.

Mysbika JnbMupa HuszamoBa 3By4nuT B MCosHeHUM ['0CyaapCcTBEHHOr0O
cuMboHMYeckoro opkectpa Pecrybnmku TarapcraH, AKageMuuecKoro
cMbOoHMYEeCKOTO opkecTpa MOCKOBCKOW duaapmoHun, PumapMoHU-
yeckoro opkecrpa MonTe-Kapno, CumMdboHMYUECKOTO OpKecTpa paano
«Opdeii», AkageMmyeckoro cumM@oHMUeckoro opkecrpa IletepOypr-
CKOi1 ¢uapMoHnM, KaMepHoro opkecrpa La Primavera, KamepHoro xopa
Pecniy6nuku TaTapcraH, cMelllaHHOTO Xopa KasaHcKoii rocymapcTBeHHOM
KoHcepBaTtopunu umenu H.T. JKuranosa, kamepHOro opkecrpa Knesckoii
Kamepatsl. Takke KOMIIO3UTOP COTPYAHMUUAET C POCCUICKUMU U 3apyOesk-
HBIMM aHCaMOJISIMM COBPEeMeHHOV MY3bIKN.

OnbMup HuzaMoB — aBTOP KaMepHO-MHCTPYMEeHTaIbHbIX, CMMGbOHMYe-
CKMX U XOPOBBIX IIPOU3BEAEHNI, POMaHCOB U MeCeH, My3bIK! K TeaTpasb-
HbIM [TOCTAaHOBKaM, KMHOGMIbMaM U KMHOCEpUaIaM.
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ELMIR NIZAMOV

AVIATOR

FLIGHT OF MEMORY

“Something really good

can’t be organized.

It comes by itself.”
(Yevgeny Vodolazkin, The Aviator)

Elmir Nizamov (b. 1986), a composer from Tatarstan, works actively and
equally successfully in two directions. On the one hand, he writes academic
music, including symphonic opuses, concertos, and chamber works, which
are regularly performed on the best stages of the country. On the other
hand, Nizamov has written popular songs and musicals, including Altyn
Kazan, which was staged by the Musa Jalil Opera and Ballet Theater in
Kazan and is considered by many to be the first national Tatar example of
this genre.

These two lines converge in his works for the theater. When creating
theatrical scores, Elmir relies on his classical conservatory training and at
the same time strives for the laconic and sometimes artless musical image as
in popular pieces. Besides, short numbers of theatrical soundtracks are not
known for traditional development and deep transformation of the material.
Each short piece is connected with a certain moment of the narrative and
captures a certain mood, feeling, or action. However, Nizamov’s works
transcend their momentary nature and acquire a metaphorical character.

The album of music for Aviator, staged by the Ekiyat Puppet Theater in
Kazan, is a cycle of metaphore moments. Director Ilgiz Zainiev has already
worked with Nizamov on the production Adamnar, about the famine in the
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Volga region. The new premiere also touches on the historical theme, but
from a different angle. It is based on Yevgeny Vodolazkin’s famous novel
about a man born in 1900 and frozen in liquid nitrogen as an experiment.
When he wakes up in 1999, the hero of the story, Innokenty Platonov, tries
to remember his past life, reconstructing the events bit by bit and reviving
his feelings from long ago.

Nizamov’s piano music is also imbued with a nostalgic tone of
reminiscence. At the same time, however, the album should not be seen
merely as anillustration of the production. Vodolazkin’s prose and Zainiev’s
concept became the composer’s impetus for a self-contained statement
that directly affects the listener.

“Ifeel like I’ve discovered a new page. It’s very transparent, simple music.
But it’s a simplicity I'm just beginning to grow into,” says Elmir Nizamov.

Some numbers are literally built on a few sounds. An elementary,
“childlike” motif in “Memories” — called “influence by singing” in the
language of music theory — is answered by lonely drops of sound in the
upper register, achieving a surprising effect: a meditative dissolution into
time that stands still, and at the same time a longing for the past. The
final number, “Quiet Conversation,” seems to be an allusion to the C major
Prelude from the first volume of Bach’s Well-Tempered Clavier — the same
Prelude that became the basis for the Bach/Gounod “Ave Maria.” However,
instead of providing the sequence of basic harmonies with a melody,
Nizamov gradually straightens the motion into two diverging scales and
expands the range, eventually encompassing the extreme registers of the
instrument. Is this an allusion to the distant epochs in which Platonov
found himself, or, on the contrary, should we abstract from the plot and see
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a kind of zeroing out, a rejection of everything external and superfluous?

A few years before the music for Aviator, Nizamov created the piano
cycle The Seasons. At first glance, by repeating Tchaikovsky’s experience
and composing twelve miniatures, one for each month of the year, our
contemporary actually embodied the original idea of the 19th-century
publisher Nikolai Bernard, who wanted simple pieces for home music-
making rather than concert works for professional performers. That’s
exactly what Tchaikovsky did. Nizamov’s Calendar Suite really begs to be
included in the repertoire of children’s music schools. In contrast to the
democratism of the suite’s musical language, which can be explained by
utilitarian goals such as accessibility to the widest range of students, in the
case of Aviator we are talking only about internal necessity.

“New simplicity”? “New sincerity”? These terms have recently become
increasingly common in musicology and, more broadly, in cultural studies.
In Nizamov’s case, however, the word “new” seems to lose its meaning
altogether, whether in terms of concepts or formulations of definitions. His
sincerity is not “new.” It is simply sincerity. And even when the composer
uses seemingly avant-garde methods of playing the piano, for example,
slapping the strings in the dramatic numbers “Zaretsky,” “Solovki,” and
“Arrest,” there is no talk of experimentation. In fact, the degree of simplicity
increases here, as there is a rejection of virtually everything except timbre
and rhythm — a continuous overdriven pulse.

Wise directness rather than deliberate innovation is also characteristic
of the melodies. Sometimes it seems that the composer is deliberately
inducing déja vu, appealing to the store of sound images that everyone has
accumulated since childhood.
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And then it feels like the listener of the album turns out to be exactly
Innokenty Platonov, the hero of The Aviator, who draws the fragments of
his own experience from his subconscious. In this case, the musical one.

Sergei Uvarov

Elmir Nizamov is a composer, Honored Art Worker of the Republic of
Tatarstan, Laureate of the Prize of the President of the Russian Federation
for Young Cultural Workers, Laureate of the Republican Musa Jalil Prize,
Laureate of the Damir Siraziev Prize, head of the composition department
of the N.G. Zhiganov Kazan State Conservatory, and member of the Unions
of Composers of Russia and the Republic of Tatarstan.

Elmir Nizamov’s music has been performed by the State Symphony
Orchestra of the Republic of Tatarstan, the Academic Symphony Orchestra
of the Moscow Philharmonic Society, the Monte-Carlo Philharmonic
Orchestra, the Orpheus Radio Symphony Orchestra, the Academic
Symphony Orchestra of the St. Petersburg Philharmonic Society, the
Chamber Orchestra La Primavera, the Chamber Choir of the Republic of
Tatarstan, the Mixed Choir of the N.G. Zhiganov Kazan State Conservatory,
and the Chamber Orchestra of the Kiev Camerata. The composer has
collaborated with Russian and foreign contemporary music ensembles.

Elmir Nizamov has written chamber instrumental, symphonic, and
choral works, romances and songs, music for theater productions, films,
and TV series.



po>

MEAOAUI

3ANUCb CAETAHA B KA3AHW 7 UHOHA 2023 TO[IA. RECORDED IN KAZAN ON JUNE 7, 2023.
3BYKOPEXUCCEP: KUPUIIT ®YPCOB SOUND ENGINEER: KIRILL FURSQV
PYKOBOJWTENN NPOEKTA: PROJECT SUPERVISOR: ANDREY KRICHEVSKIY

AHIPEIA KPUYEBCKUIA, KAPUHA ABPAMAH LABEL MANAGER: KARINA ABRAMYAN
MEHEQMEP NPOEKTA: MAPWA NbITAHA PROJECT MANAGER: MARIA LYGINA

BbIMYCKAIOLLA PEJAKTOP: HATA/bAl CTOPYAK RELEASE EDITOR: NATALIA STORCHAK

[IU3AVH: TAPUCA NACBIHKOBA, [PUT QP MKYKOB DESIGN: LARISA PASYNKOVA, GRIGORY ZHUKOV
KOPPEKTOPbI: MAPTAPUTA KPYTJI0BA, O/1bIA MAPAHWYEBA PROOFREADERS: MARGARITA KRUGLOVA, OLGA PARANICHEVA
MEPEBO/: HUKOMAN KY3HELIOB TRANSLATION: NIKOLAI KUZNETSOV
LIM®OPOBOE M3[AHME: [IMUTPUA MACTISIKOB, ATTA KOCTPIOKOBA DIGITAL RELEASE: DMITRY MASLYAKOV, ALLA KOSTRYUKOVA

MEL C0 1434

© & ® 3/IbMVUP HU3AMOB, 2024 © JIAPUCA NACBIHKOBA, 2024 © JIAHUWA PABOBCKUH, 2024
® A0 «OUPMA MENIOQUA», 2024. 127055, . MOCKBA, YI1. HOBOCNOBOACKAA, 1. 73, CTP. 1, INFO@MELODY.SU
BHWMAHMWE! BCE NPABA 3ALLIWLLIEHI. BOCNPOU3BEAEHUE (KONUPOBAHWE), COAYA B MPOKAT, NYB/IMYHOE UCNONHEHUE
W TEPEJAYA B 30UP BE3 PA3PELUEHWA NPABOOBALATENA 3ANPELLEHDI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.
LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIYA», NOVOSLOBODSKAYA STREET 73, BUILDING 1, MOSCOW, 127003, RUSSIA, INFO@MELODY.SU.
IN THE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

4) (¢ (2 ] rrvameLooms MELODY.SU



https://melody.su/
http://melody.su
https://vk.com/firmamelodiya
https://t.me/firmamelodiya
https://ok.ru/firmamelodiya

