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10
11

12

13

Horauuec Bpamc. KonmbioenbHast, cod. 49 N2 4 (c/1. HapOomHbIe). . . . . 1.52
Muxann Imuuka. KonmbibenbHast mecHs U3 Lykia «IIporadue

c ITetep6yprom» (Hectop KyKOMBHUK) . . . . o v v v v v v v oo e a o 4.26
[Tétp YaitkoBckuii. «KonbibespHast mecHb B 6ypio», cou. 54 N2 10

(Anmekcem ITMemIeEB) . . . . v v v v i e e et e e e e e 2.23
Huxkonait Pumckuii-Kopcakos. «Tuxo Beuep foropaet», cod. 4 N2 4
(AdaHacuIT DET) . . . . v o e e e e e e 1.52
[Tétp YarikoBckuii. KombioenbHas, cou. 16 N2 1

AN 8 (020 (0) s 1Y = 1700 ) - ) 4.11
Po6epr lllymaH. Kosbi6ebHast riecHsI ropiia 13 uukiaa «MupThbl»,

cou. 25 N2 14 (Po6eprt bépHc, HeMm. riep. Bunbrenbma I'epxapma). . . . 3.18
AHToHuMH J[IBOpsKak. «[1006poit HOuM» 13 LMKIIA «B HApOTHOM AyXe»,

COU. 73N2 1 (L. HAPOMHBIE) « « v v v v v e e v e e e e e et e e e e e 3.12
dnBapn I'pur. KonbibenbHast CombBeT 13 My3bIKM K JpaMe

«Ilep T'ouT» I'enpuka M6ceHa, cou. 23 (Bunbrensm [eHIleH) . . . . . . 3.34
Puxapp IlITpayc. KonbibenbHast, cou. 41 N¢ 1 (Puxapg lemens) . . . . 4.26
®penepux [llonen. KonbibenbHass, cou. 57 . . . . . . .. ... ... .. 4.36

Huxonait Pumckuii-KopcakoB. KobioeabHast BOIxoBbI
13 onepsl «Canko» (Hukonai Pumckuii-Kopcakos

U Bmagumump Benmbekmin). . ..o Lo 3.34
Kcaak [lyHaeBckuit. «Crin, MOi Malbumk» 13 K/ «LIyupk»
(Bacwmmit Jle6emeB-Kymau). . . . . . . . oo oo 3.36

Munaymia Xaitpyminaa. KonbibensHast Capsap
(CopBapHeH, buIiek XbIpbl) 13 ornepsl «KaBu-CapBap»
(AIIAp AXMAZIMIEB) . .« o v v e e e i e e e e e e e e e e e 3.02

14 Ixopmk lepruBuH. KonbibenbHas Kimapst 3 onepsl «ITopru 1 bece»
(T10003 XEIAYOPI) « « v v v v e e e e e e e e e e e e e 2.30
15 Martseii Bnanrep. KonbibenbHas (Muxamn IcakoBCKuit). . . . . . . . 3.09
16  Eprenwmii Kpsinatos. KonmbioenbHast measenuiibl (FOpumit SIkosnes) . . 1.49
17 HWcaak [lyHaeBckuit. «COH TPUXOAUT Ha MOpor» U3 K/¢ «Iupk»
(Bacwmii JlebemeB-Kymau). . . . . . . oottt 2.35

O61iee Bpemst 3Byuanus: 54.09

AnpbuHa JlaTuioBa, conpaHo
FOpuit MapTbhIHOB, (hopmenuaro

3ammch KoHIepTa caenaHa B [anepee Niko 25 Hosiopst 2024 roma cTygeHTaMu
NHucTuTyTa COBpEeMeHHOr0 MCKYCCTBA of, pykoBoacTBoM Uibu [JoH1IOBA.

3ByKopexuccepsl: apbs MeHa (3amnch, CBeJleHNe, MAaCTEPUHT),
Nnbs IOHIIOB (MaCTepUHT)

AccucrenTsl: Acst BeikoBckast, Tumodeit LlImmat, Muxann MetepuH
[Ipontocep — Enena XapakuassH
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Johannes Brahms. Wiegenlied, Op. 49 No. 4 (traditional). . . . . . . . 1.52
Mikhail Glinka. Cradle Song from A Farewell to Saint Petersburg

(Nestor Kukolnik) . . . ... ... ... ... .. .. . ... 4.26
Pyotr Tchaikovsky. Cradle Song in a Storm, Op. 54 No. 10

(Aleksey Pleshcheyev). . . . . ... ... ... . ... 2.23
Nikolai Rimsky-Korsakov. Quietly Evening Falls, Op. 4 No. 4
(AfanasyFet) . . . . . .. . e 1.52
Pyotr Tchaikovsky. Cradle Song, Op. 16 No. 1 (Apollon Maykov) . . .4.11
Robert Schumann. Hochlandisches Wiegenlied from Myrthen,

Op. 25 No. 14 (Wilhelm Gerhard, after Robert Burns). . . . . ... .. 3.18
Antonin Dvorak. Dobrd noc, ma mila from In Folk Tone,

Op.73No. 1 (traditional) . . . . ... ... ... .. ........... 3.12
Edvard Grieg. Solvejgs Vuggevise from Peer Gynt, Op. 23
(WilhelmHenzen) . . . . .. .. ... ... .. ... 3.34
Richard Strauss. Wiegenlied, Op. 41 No. 1 (Richard Dehmel) . . . .. 4.26
Frédéric Chopin. Berceuse,Op.57 . . . . . .. .. ... ... ... ... 4.36
Nikolai Rimsky-Korsakov. Volkhova’s Cradle Song from Sadko

(Nikolai Rimsky-Korsakov, Vladimir Belsky) . . . .. ... ....... 3.34
Isaak Dunayevsky. Sleep My Little Boy from the film Circus

(Vasily Lebedev-Kumach). . . ... .................... 3.36

Milyausha Khairullina. Sarvar’s Lullaby from Kavi-Sarvar
(Aidar Akhmadiev). . . . ... ... .. 3.02

14

15
16
17

LULLeb

George Gershwin. Summertime from Porgy and Bess

(DuBoseHeyward). . . . . . ... i ittt i e e 2.30
Matvey Blanter. Lullaby (Mikhail Isakovsky) . . . ... ... ... ... 3.09
Yevgeny Krylatov. She-bear’s Lullaby (Yuri Yakovlev). . . . ... ... 1.49
Isaak Dunayevsky. Sleep Is Coming to the Door

from the film Circus (Vasily Lebedev-Kumach). . . . . ... ... ... 2.35

Total time: 54.09

Albina Latipova, soprano
Yury Martynov, piano

The concert was recorded at the Niko Gallery on November 25, 2024,
by students of the Institute of Contemporary Art under the direction
of Ilya Dontsov.

Sound engineers: Daria Meshina (recording, editing, mastering),
Ilya Dontsov (mastering)

Assistants: Asya Bykovskaya, Timofey Schmidt, Mikhail Meshcherin
Producer — Elena Kharakidzyan
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KonbibenbHasts — 0coObIV sKaHP HAPOIHOW KyJIbTYPbI, 00beIMHSIIOIINI BCE
YeJIoBeYeCcTBO. Y KasKIOro Hapoja KobIbeTbHbIe TIECHY UMEIOT CBOI0 MHOTO-
BEKOBYIO MCTOPUIO U MY3bIKaJIbHbIE 0COOEHHOCTH, HAa3bIBAIOTCSI TI0-Pa3HOMY,
HO CMbICJI Y BCEX OAMH: TIOMOYb MaJbIITy KPEIKO 3aCHYTb B yMMUPOTBOpe-
HUM U, YTO HEMAJIOBAXKHO, B TIOKOE ¥ C OILIYIIeHeM 3a60Thl, 6€30ITaCHOCTM.
Hap oT¥M kaHpOM, B OT/IMUME OT MHOTMX IPYTUX 06pas3iioB ApeBHEIIEro
(onbkopa, BpeMsi He BJIaCTHO: HaBePHSIKA MHOTME M3 HAaC XPaHSIT TeIibie
BOCIIOMMHAHMS U3 NETCTBA O TOM, KaK POAUTE/IM UMTAIM Ha HOUYb CKA3KY
¥ TUXO HaTleBa/IM He3aTeIMBYIO YOaIOKMBAIOIIYI0 MeJIOANIO, a TeIeph M CaMy
TIOIOT Te KOJIbIOe/IbHbIE CBOUM JETSIM.

KoHeuHo, KoTbIOe/IbHAS BCErla MHTEepeCcoBasia M KOMIIO3UTOPOB, M IIO3TOB.
C XVIII Beka oHa cTajla HEOThEMJIEMOJ YaCThI0 BOKJIBHOM JIMPUKHU, a 3aTEM
«ITPUMEHSIJIACh» ¥ B MY3bIKaJIbHOM TeaTpe (HarmpuMmep, B (pmHae orepol
[Tyuunamn «Magam batTepdsiii» MMeHHO KOJIbIOe/IbHAs CTAHOBUTCS BbIpa-
3UTENIbHOM KynbMMHaLMen). Kak mpaBmio menoaum y KOMIIO3UTOPOB Beeraa
MOTy4aInUCh «3aTelBee» HAPOAHBIX BAPMAHTOB, @ B TEKCTAaX MOSIBJISIUCH
KpacuBble MeTagopsl U Gu1ocodCKMe CMBICIbI, HO TaK MM MHAYe aBTOPbI
CTPEMUINCh COXPAaHUTb OUapoBaHue U aTMocdepy apxanqHOro >kaHpa.

VHTepIipeTaImsM KOIbIOeIbHO B MCKYCCTBE TIOCBSIIEH aTbOOM COMUCTKA
Bonbiioro Teatpa Anb6MHBI JIaTUITOBOI 1 MMMaHUCTA, Mpodeccopa MocKoB-
cKkoit koHcepBaTopuu Opus MapTeiHoBa. [lepen Hamu He CTyAUITHAS 3aIUCh,
a ¢puKcauys XMBOro KOHIepTa, npoiexaiiero B 'asepee Niko B Hosi6pe
2024 ropa. [IByx 3aMedaTeIbHbIX UCIIOTHUTENIEN KOTAAa-TO TBOPUYECKU MO/, -
py>kuia rnpoptocep Enena XapakuassiH, ocHoBaTenb pectuBans «Ormepa
ATmipuopu», Ajs CTUIISE KOTOPOTO XapaKTepHbI IPOrpaMMbl C HETPUBUAJIb-
HbIMM KOHLEIIMUSIMU U PeAKO 3ByUalliMMy pou3BeaeHusIMu. «CerogHs HeT
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MMPOBBIX TIPEMbED U MOUTU HET MaJIOU3BECTHBIX MPOM3BeAeHUN, — TIpe/i-
Bapsia TOoT Beuep EjneHa.— TeM He MeHee, MHOTIA MOXKHO ITPOCTO Hac/Ia-
JIUTBCSI KPACOTOM U TIPEKPACHOM MY3bIKO».

[Tporpamma ajpb0Ma MpeacTaBisieT co60i BOBCE He XaOTUUYHYIO ITOI00PKY
MMpou3BeAeHII, KOUX ThICSIYM, a TPeKPaCcHO MPOAyMaHHOe «IIOTpy>KeHMe»
B 6e3rpaHMUYHbIE BO3MOXHOCTH KOJIbIOETIbHOJ KaK skaHpa. [Ipu riaBeH-
CTBYIOILIEM OIIYIeHUM YOalOKMBaHMS My3bIKaJbHbIE ITPOU3BEIEHMS TTOI0-
6paHbI Tak, YTO B 0011}t ApaMaTypruy MOSIBISIIOTCS HeOKMAAHHbIe aKI€HThI
¥ HIOAHCBI, IMHAMMUYEeCKMe KOHTPACTHI ¥ TEMIIOBbIE «XUTPOCTH», UCKYCHO
Hapylawliye MPUBbIYHYIO 3aMeIEHHOCTb 1 6eCKOHEeUHYI0 KaHTUIEHY.

«ITorpy:keHne» HaUMHAETCSI CO 3HaMeHMTO KonbibenbHOM BpaMca — ogHa
CTpaHMYKa HOTHOTO TEKCTA, ABa KyIJIeTa, KaKyIasics MPOCTOTa MeJIOAUN
" aKKOMITaHEMEHTA PacKpbIBaeTCs G1aromapst MCIIOTHUTENSIM KaK MaJleHbKUiA
meneBp. Anb61Ha JlaTuosa o6magaeT 60bIIM OTIEPHBIM T'OJIOCOM, B Tea-
Tpe MPeKpaCcHO MOeT MOIIAPTOBCKUI ¥ POCCUMHUEBCKUIA perepTyap: ganeko
He KaXA 0V meBulle, TaK Kak e, ynaeTcs afanTupoBaTh TOI0C K KAMePHOMN
MY3bIKE, K CTWJIMCTUYECKMM TOHKOCTSIM KOJIbIOEIbHO. M TOYHO TaK 3Ke [IJIs
3TOJ MporpaMMbl 0CO6eHHOTO (OPTEIMMAHHOTO 3BYKa C IeJI0¥ MaJIuTPOit
OTTEHKOB TUXO¥ TuHaMuKu gob6usaetcs Opuit MapTbIHOB — BUPTYO3HBbIA
VICIIOTHUTEJIb 6apOYHOT0 ¥ KJIaCCMYECKOTo pernepryapa.

OcHOBY aTbb0Ma COCTaBJISIIOT M3BECTHBIE «KJIACCUYECKME» I B OCHOBHOM
KaMepHbIe KonbiGenbHbIe lllymana, I'pura, JIBopskaka, Puxappa Illtpayca,
a TakXke PyCCKUX KOMIO3UTOPOB — IMMHKM, YalikoBCKOTO, PUMCKOTO-
Kopcakoga (B ToM unciie u «onepHas» Bonxosa 13 «Cagko», Hapsigy ¢ «Kobi-
6enbHOI ConbBeiir» 13 My3bikM ['pura Kk gpame M6ceHa «Ilep 'tOHT» — CUMBOI
BEUHOI1 1 6e3rpaHNYHOI JII06BM).

O6pas3siibl JkaHpa, 6;1M3KMe K HallleMy BpeMeHU, mpeacTaBieHbl «Komb-
6empHOI Kitapei» 3 orepsl l'epmBuHa «I[lopru 1 becc», reHManabHO CUH-
Te3UPYIOIEei 3JIEeMEeHThI CIIMpUUydJica U 6/1103a, a TAaKKe HEBEPOSITHO
TporaTeibHOJ Kosbi6eIbHO 13 OIlepbl COBPEMEHHOI'O TATAPCKOTO KOM-
nosuropa Munsyiun Xapyannaoi «Kasu-Capsap» 0 CeMeinHOM UAUIIIUN,
YyeJI0BeUYEeCKOM CIIOKOVCTBUM U MTPOCTBIX PAAOCTIX KU3HU. [IJ1s1 AJTbOVHBI
JIaTUIIOBOJI 3TO MPUHOIIEeHMe PogHOMY Kpato. Cama KOMITIO3UTOP Obliia
Ha ToM KoHIuepTe B ['anepee Niko 1 menmiach BeuaTaieHUSIMU C Ta3e-
Toi «BbusHec Online»: «MHe yIasoch OTAATHCS MPOLIECCY KaK CIYHIATeNb,
s1 He aHAJIM3UPOBAJIa TEKCT U UCIIOJTHEHME, a IPOCTO HACIAKAA/IaCh MY3bIKOM
¥ MacTepCTBOM BbICcOUariiiero knacca. Ilopaxkaet kauectBo 3Byka 1 l0pus
BsiuecrmaBoBuua, 1 AibOVMHBI — 3By4aHMe Toyioca, TPMKOCHOBEHME K POSLIIO,
TOHYAlIIMe Tpafalu B MMaHO. YUIBIIIAB, KAK MY3bIKAHThI TBOPSIT Maruio
Ha TMOJIyTOHAX, TTIOHMMAaelllb YPOBEHb UX TPodeCcCHoHaTM3Ma.

Korma gyaTt Anb6umubl Jlatumnooii n FOpust MapThIHOBaA elfe TOJbKO CKJIa-
IBIBAJICS, O €T0 ycrexe u nmepcnektuse nncait [1etp [locmenos B XXKypHaie
«My3bIKaJIbHAS KM3Hb»: «MbI YCIIBIIIAIM HE ITPOCTO MAaCTEPCKYIO UTPY 1 6e3-
yIIpevYHoe TMeHNe, HO ¥ HAaCTOSIINIA aHCaMOJIb, B KOTOPOM aBTOPUTET CTap-
11ero napTHepa He JaBWJI, @ TOMOT/I PACKPBITHCS MOJIOIOMY JapOBAHUIOY.
HelicTBUTENbHO, «TOUePK» MMAaHMCTa BCerga OT/IndaeT OCMbICIEHHOE MHTO-
HMUpoBaHue dpas, TeMOpoOBOe pa3zHOOOpasue 3ByKa, eMy, Kak Majio KOMY
JIpyroMy, IOABJaCTeH TaKo¥ IeHHbIV My3bIKaabHbIN 3¢ HEKT, KaKk ecTe-
CTBEHHOCTb, YTO, KpOMe IIPOoYero, XOpoIo MOATBEPXKAAET eMHCTBEHHbIN
COJIbHBIN HOMED B ajibboMe — «KosbibesnbHas» llloneHa (cou. 57).

«Post scriptum» anpb60mMa — MOIMy/SIPHbIE KOTbIOETbHbIE COBETCKUX KOM-
1mo3uTopoB: JIyHaeBckoro, biiantepa u KpputaToBa. McioHeHue AJTbOMHBI
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u I0pus, He HapyIIawIlee akKaJeMUUYHYIO CTUIMCTUKY BCEro aibboma,
JIOCTOMHO MOAYEPKUBAET BICOKMIT KIACC 3TOM MY3bIKM, KOTOPAsi He KaXKeTCs
YY3KOM UM MeHee MHTePeCHOM PSIOM C COUMHEHMUSIMU KPYITHBIX K/IaCCUKOB.
Kak y>ke roBopuaoch, C6OpHMKOB Ij1aHa «100 KoibI6e/TbHbIX HA HOUb»
CYIIECTBYET Macca, HO M3bICKAaHHbIE aJTbOOMbI, KOTOPbIE TOUHO OIPaBIAIOT
COTHM HaYYHBIX MICCIEIOBAHMIA O MIOJIOSKUTEIbHOM BJIMSIHUY KOJIbIOGETbHbIX
Ha xapaKTep ¥ MMUPOOIIyllleHe YyeJ0BeKa, MOKHO TepecuuTaTh M0 Iajb-
11aM — 3amuch Ab0uHbI JIaTunoBoii 1 Opus MapThIiHOBa Teneph B UX papy-

TETHOM KpYTY.
Cepeeti bynaHos

Cormpano Anb6uHa JIaTumoBa okoHuYM/Ia KazaHCKMIT My3bIKaIbHbIN KOJI-
nemk umenu U.B. AyxageeBa B kinacce KnaBaum [lep6MHMHO U TPOIOT-
kuja obyueHme B MOCKOBCKO# KoHcepBaTopuy uMmenn I1. M. YaiikoBCKOTO
B KJ1acce HaponHoit apTuctku PCOCP, nmpodeccopa I'anvubl [TMcapeHkKo.
B 2015-2017 rogax npoxoausaa CTaXMPOBKY B LleHTpe orepHOro neHust
l'anuHbl BUITHEBCKOI IO, pYKOBOACTBOM HaponHoM apTuctku PCOCP
Maxksasnbl Kacpamsuian 1 3aciay>keHHoro aptucrta PO bagpu Maiicypazse.
Jlaypeart I crenenu MexxayHapoaHOro KoHkKypca Piano & Voice, obmaga-
TeJbHULIA TPAH-TIPU MexXOyHapOOgHOTO KOHKYypCa KaMepHOTO IeHUs
umenu Hunbl [lopauak. B 2016 rogy B paMKax MOJIOAEXHON ITPOrpaMMbl
3anpuoyprcekoro ¢ecruBais (Young Singers Project) mpuHuMasa yyactue
B orepe «KopomneBa deii» [1€pcesia u B My3bIKaJIbHOM JieTHEM (ecTu-
Basie B Paseno.

C nekabpst 2017-ro — conmucTKa OMepHOI TPYIbl Boibioro Tea-
Tpa, Ha ClleHe KOTOporo ucnonaHseTt naptuu KopuHHsl («I[lyTemecTBue
B Peiimc»), Cio3annbl («CBagbba durapo»), JlonHbl AHHBI («[IoH JKyaH»),
IlapeBHsI JIeb6enp («Cka3ka o 1ape CanraHe»), l'epo («<beatpuue u bene-
IUKT»), Tonoca c He6a u ITaska («JoH Kapioc»), [Tpunerns! («I[InkoBast
nama»), Kcenuu («bopuc l'omyHoB»), ['MHeBpbI («ApuogaHT»), BpUruTThI
(«MonanTa»), Codpsu («CemeéH KoTko»), Jlrommuibl («Pyctad v JllomMmumar).

B KoHILIepTHBIN peniepTyap MeBUIlbl BXOASAT opaTtopus «Unusi» MeHaemnb-
coHa, Mecca no maxxop betxoBeHa, bosbiiast Mmecca 1o MMHOp Moliapra,
Hemenkuit pekBuem bpamca, kautata Gloria BuBanbau, PoxkgecTBeHcKast
opartopus Cen-CaHca, oparopus «Pait u nepu» lllymaHa ¥ MHOTOUMCIIeH-
Hble POMAaHChI ¥ BOKaJIbHbIE LIMKJIbI, BK/IOYas «JleTcKkywo» Mycoprckoro,
«[Mlexepaszany» u «IIsTh rpedyeCcKMX HAPOOHBIX Meaoauii» Pasers.
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Boictynana Ha pectuBansx «Omnepa Anipuopu» B MockBe, «be3yMHbie THU»
B ExaTepun6ypre, «<PaxmanmHoB. 'pann» B Kazauu, «Isrunes. P.S.» B CaHKT-
[TeTepbypre, Ha PuxTepoBckoM dectuBaie B Tapyce, a Takke Ha COO0OpHOIA
rioniaay TynbCKOTO KpeMJis B TpoeKTe «[JrHKa-rana». B MHOTOUMC/IeHHBIX
KaMepHBIX ITporpaMmax apTHepamu Ajb6MHbI JIaTUITOBO ObUIV ITMAHMUCTBI
IOpuit MapTeiHOB, k0B KaimHenbcoH, Aekceit lopu6onb, Makcum Emerbsi-
HbIueB, AHHA ['eHo1eHe, EBrenns JlomyxmuHa, Anekceit MenbHUKOB, @UINIII
Komauesckuii, ApuHa JIa3rusid, kKiapHeTuct Uropp ®@énopos. Cpeau nupu-
’KepOoB, IO, pYKOBOJICTBOM KOTOPBIX ITesia AsibOuHa JlatTumnosa, Banepuii 'ep-
rues, [laBen CopokuH, Anekcauap PyauH, Anekcanap CiiagKoOBCKUiL, ApTEM
A6ames, [Ixxannyka Karryano, XXopanu Bepnacep, Imutpuii JInce, Anekceit
Bepeinarux, ITaBen Pomanenko, ®unmni YiskeBcknii, Muxani LiyHmaH.

Anp6mHa JIaTuIoBa BoIIa B IOPT-JIUCT onepHoi mpemun Casta Diva
B HOMuHaumu «B3nét 2021». HomuHaHT [Ipemun XygokeCTBEHHOTO TeaTpa
(2023) 3a maptuto JoHHbI AHHBI B oniepe MotapTa «[loH XKyaH».

[Muanuct Opnit MapTeiHOB OKOHUYMI LleHTpaTbHYI0 MY3bIKaJIbHYIO
IIKOJTY ITpY MOCKOBCKOJ KOHCepBaTopuy (Kaacchl AHHbI ApTOO0JIEBCKOIA,
Bnagumupa bynuna u Ceprest [Jnxypa), 3aTeM MOCKOBCKYI0 KOHCepBa-
Topuio umenu I1. U. YalikoBcKoro mo kiaaccaM popTrenuaHo mpodeccopa
Muxausna BockpeceHcKkoro 1 opraHa npodeccopa Anekces [TapuiHa,
a Takyke aCCUCTEHTYPY-CTaXMPOBKY IMOJ, pyKOBOACTBOM Muxannaa Bockpe-
ceHcKoro. B 1993-1994 ropax craskupoBaics Bo @paHiuu y ripodeccopa
VnproHa BrroHMcky B Boicineii mKkose My3bsiki B Bo6uHbyu 1 B KoHcep-
BaTtopuu umenu K. Jle6roccu B [Tapyske 1Mo crienuagsbHOCTSIM «KJIaBeCUH»
u «basso continuo».

Cpenu ero crieHn4Yeckux rmapraepoB Hatanus 'yrmas, Anekceit JIro6u-
moB, Caymtoc Conpenkuc, [letep llpatiep, Curussanbm KevikeH, bopuic Tes-
JiuH, Anekcauap Pynus, Bragumup FOpoBckuii, Anekcauap CiiaIKOBCKUIA,
IOmutpuit Jinucc, Mapuo BpyHemio, rops ®énopos, bBapHabain KeyiemeH,
AnpbuHa JIaTuIoBa ¥ MHOTME IPYTHe BbIIAIOIIeCcs MHCTPYMEHTATNUCTHI,
TeBIIbI U JUPUKEPDI.

Jlaypeat I mpeMun MexxayHapOOHbIX KOHKYpCcOB Mapun KaHanbc B Bapce-
noHe (Mcranus), duumo [Moppuuo B Kanbsipu (Mtanust), Bonbdranra Amazaest
Morapta B 3anbioypre (ABCTpust). My3bIKaHT IMPUHMMAJ yyacTyie BO MHO-
I'MX MPeCTUKHBIX hecTUBasIX Kak B Poccun, Tak 1 3a pybexkoMm, cpeiy HUX
JIa-Pok-1’AHTEpOH, My3bIKaJIbHBIN (ecTuBasIb B PeitHray, PoskaecTBeHCKMIi
dectuBainb B Mopke, dbecTrBamb 6apouHoil My3bIky B BaHTaa, «MoCKOBCKast
oceHb», «Jlekabpbckue Beuepa CBsiTocaaBa Puxrepa» u «Omepa Anpuopu»
B Mockse, Earlymusic B Caukt-ITletepbypre, «benas cupeHb» 1 «PaxmaHm-
HOB. I'pann» B Kazanu.

C 1994 roga KOpnii npenogaet B MOCKOBCKOI1 KOHcepBaTopuu, ¢ 2006
o 2010 rox 3aBegoBai Kadeapoii KITaBUITHbIX MHCTPYMEHTOB 1 KAMEPHOTO
aHcamb6:1st pakyaIbTeTa CTOPUUECKOTO M COBPEMEHHOTO MCIIOTHUTETBCKOTO
uckyccta (PMCHN). B HacTosiiee BpeMsi — mpodeccop Kadenpsl crieny-
anbHOTro dhopTrenmaHo 1 Kadeapsl KIaBUIITHBIX MHCTpyMeHTOB ®VICUN.

BriepBbie B Poccyyt MCTIONMHWI psii COUMHEHMI 3110Xy PeHeccaHca, 6apoKKO
¥ paHHero KJIacCUIM3Ma Ha OPUTUMHATbHBIX MHCTPYMEHTAaXx, OCYILIeCTBUI
POCCHUIICKYIO TIpeMbepPY BCEro IMKJa «XOPOII0 TeMIIepUPOBAHHbBI KIaBUP»
WM. C. baxa Ha KJIaBUKOp[e.

Huckorpadus apTucTa HacunThIBaeT 6osee 20 KOMITAKT-AVCKOB. 3aMUCK
MYy3bIKaHTa ObLIM YIOCTOEHbI CAMBIX ITPECTVKHBIX MEXIYHAPOAHBIX HAarpas
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My3bIKasbHOI KpuTuknu: BBC Monthly Choice 6puTaHcKoit paguoBera-
TenbHOM Koprniopauuu bu-bu-Cu, Choc de la Musique dpaHITy3cKoro sxyp-
Hasna «Knaccukar, 5 diapasons 1 Diapason d’or ¢ppaHITy3cKoro sxypHasia
«[Inama3oH», «5 3Be3/1» OpUTAHCKOTO XypHasa «lapayaH» 1 T.11. Takke UM
ocy1iecTByieH psia GOHIOBBIX 3amuceit njist paauo «Opdeit», Paguo-dpaHc,
3anagHo-T'epmanckoro pagyo (WDR) M MHOTMX OPYTUX.

Ha ceropusiiramii meHb KOpuii IBsIeTCSI IEPBBIM U €IMHCTBEHHBIM MY3bI-
KaHTOM, 3aI}CaBIIMM IOJIHOe co6paHme cuM@oHuit beTxoBeHa B TpaHC-
Kpunuuu Jiucra gas hopTenmaHo COJI0 Ha MHCTPYMEHTax TOTO BpeMeHU
(Erard 1837 u Bliithner 1867). Ero 3amuch [leBsiToit cumdonmy beTxoBeHa—
JIucTa BK/IIOUeHa KypHaaoM «l'apayaH» B JeCSITKY YUK KOMITaKT-ICKOB
2016 ropa.

The lullaby is a special genre of popular culture that unites all of humanity.
Each nation’s lullabies have their centuries-old history and musical features.
Although they may be called by different names, their purpose is the same —
to help babies fall asleep quickly and peacefully, and, what is important, with
a sense of comfort and security. Unlike many other forms of ancient folklore,
time has no power over this genre. Many of us have fond memories of our
parents reading us a fairy tale before bed and quietly singing a simple lullaby
melody. Now we sing these lullabies to our children, continuing the tradition.

Indeed, the lullaby has always been a focus for composers and poets.
Since the 18" century, it has become an integral part of vocal music. It
has been used in musical theater, for example, in the finale of Puccini’s
Madama Butterfly, where a lullaby becomes the expressive climax of the opera.
Typically, composers create more intricate melodies than folk versions, with
beautiful metaphors and philosophical meaning in the lyrics. One way or
another, they do seek to preserve the charm and atmosphere of this archaic
genre.

The album recorded by Albina Latipova, a soloist of the Bolshoi Theater,
and Yury Martynov, a pianist and professor at the Moscow Conservatory,
is dedicated to interpretations of lullabies in music. This is not a studio
recording, but rather a recording of a live performance held at the Niko
Gallery in November 2024. The two exceptional performers were once brought
together artistically by producer Elena Kharakidzyan, the founder of the
Opera Apriori festival known for its programs with nontrivial concepts and
rarely performed works. “Today, there are no world premieres or almost
no lesser-known works,” said Elena before the concert, “but nevertheless,
sometimes we can simply enjoy beauty and wonderful music.”
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The album’s program is not a random collection of works, of which
there are thousands, but a carefully curated “immersion” into the endless
possibilities of lullabies as a genre. The dominant feeling throughout
the album is one of calm and tranquility, which is achieved through the
selection of musical works that contain unexpected accents, dynamic
contrasts, and tempo “tricks.” These elements skillfully break up the usual
slow and endless cantilenas, creating a unique and engaging listening
experience.

The “immersion” begins with the well-known Brahms’s “Wiegenlied” —
one page of musical text and two verses. Thanks to the performers, the
apparent simplicity of the melody and accompaniment reveals itself as
a small masterpiece. Albina Latipova has a beautiful operatic voice. In
the theater, she sings the Mozart and Rossini repertoire beautifully. Not
every singer can adapt their voice to chamber music as she does, or to the
stylistic nuances of a lullaby. In the same way, Yury Martynov, a virtuoso
of the Baroque and classical repertoire, achieves a special piano sound
for this program, showcasing a whole range of shades of quiet dynamics.

The core of the album consists of famous “classical” and mostly chamber
lullabies by Schumann, Grieg, Dvoréak, and Richard Strauss. It also includes
works by Russian composers, such as Glinka, Tchaikovsky, and Rimsky-
Korsakov. The album features Volkhova’s “operatic” lullaby from Sadko and
Solveig’s lullaby, which is a part of Grieg’s music for Ibsen’s Peer Gynt, as
a symbol of eternal and unbounded love.

Examples of the genre that are closer to our time are represented by
Clara’s lullaby (“Summertime”) from Gershwin’s Porgy and Bess, which
beautifully blends elements of spirituals and blues, as well as the incredibly

moving lullaby from the opera Kavi-Sarvar by the contemporary Tatar
composer Milyausha Khairullina. This piece is about a family idyll, human
tranquility, and simple joys of life. For Albina Latipova, this is an offering
to her native land. The composer herself was at that concert at the Niko
Gallery and shared her impressions with the newspaper Business Online. She
said, “I managed to surrender to the process as a listener, not analyzing the
text and performance. I simply enjoyed the music and the highest class of
craftsmanship. The quality of sound demonstrated by both Yury and Albina
was amazing — the sound of the voice, the touch of the piano, the subtlest
gradations of piano. When you hear the musicians working their magic on
the semitones, you comprehend the level of their professionalism.”

When the duet of Albina Latipova and Yury Martynov was in formation,
Pyotr Pospelov wrote about their success and prospects in Musical Life
magazine. Praising their performance, he said, “We heard not just masterful
playing and impeccable singing, but also a true ensemble, in which the
authority of the senior partner helped the young talent open up, rather than
put pressure on it.” Indeed, the pianist’s unique style is always distinguished
by meaningful intonation of phrases and timbre diversity of sound. He is
one of few who can achieve the valuable musical effect of naturalness.
This, among other things, is well illustrated by the only solo number on
the album, Chopin’s “Berceuse,” Op. 57.

The album’s “post scriptum” includes popular lullabies by Soviet
composers — Dunayevsky, Blanter, and Krylatov. While maintaining the
academic style of the whole album, Albina and Yury’s performance worthily
emphasizes the high class of this music, which does not seem alien or less
interesting compared to the works of the major classical composers.
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As mentioned earlier, there are numerous collections of the 100-lullabies-
for-the-night type, but the exquisite albums that would definitely justify
hundreds of scientific studies on the positive impact of lullabies on a person’s
character and worldview are few and far between. The recording by Albina
Latipova and Yury Martynov falls into this rare category.

Sergei Bulanov

Soprano Albina Latipova graduated from the Kazan I.V. Aukhadeyev College
of Music in the class of K. Shcherbinina and continued her studies at the
Moscow Tchaikovsky Conservatory in the class of People’s Artist of the
RSFSR, Professor Galina Pisarenko. Between 2015 and 2017, she completed
an internship at the Galina Vishnevskaya Opera Singing Center under the
guidance of People’s Artist of the RSFSR Makvala Kasrashvili and Honored
Artist of the Russian Federation Badri Maisuradze. Albina is a laureate of the
first degree of the International Piano&Voice Competition and winner of the
Grand Prix of the International Nina Dorliak Chamber Singing Competition.
In 2016, as part of the youth program of the Salzburg Festival (Young Singers
Project), she took part in the opera The Fairy-Queen by Purcell and in the
summer music festival in Ravello.

Since December 2017, she has been a soloist with the opera company of
the Bolshoi Theater, where she has appeared as Corinna in Il viaggio a Reims,
Susanna in The Marriage of Figaro, Donna Anna in Don Giovanni, the Swan
Princess in The Tale of Tsar Saltan, Héro in Béatrice et Bénédict, a Voice from
Heaven and a Page in Don Carlos, Prilepa in The Queen of Spades, Xenia in
Boris Godunov, Ginevra in Ariodante, Brigitte in Iolanta, Sofia in Semyon
Kotko, and Lyudmila in Ruslan and Lyudmila.

The singer’s concert repertoire includes Mendelssohn’s oratorio Elijah,
Mozart’s Mass in C minor, Beethoven’s Mass in C major, Brahms’s German
Requiem, Vivaldi’s cantata Gloria, Saint-Saéns’s Christmas Oratorio,
Schumann’s oratorio Paradise and the Peri, and numerous romances and
vocal cycles, including Mussorgsky’s The Nursery, and Ravel’s Shéhérazade
and Cinq mélodies populaires grecques.

She has performed at the festivals Opera Apriori in Moscow, Crazy
Days in Yekaterinburg, Rachmaninov. Facets in Kazan, Diaghilev. P.S.
in St. Petersburg, and the Richter Festival in Tarusa, as well as in the
Cathedral Square of the Tula Kremlin in the project Glinka Gala. In her
numerous chamber programs, Albina Latipova’s partners were pianists Yury
Martynov, Yakov Katsnelson, Alexey Goribol, Maxim Yemelyanychev, Anna
Genuishene, Evgenia Lopukhina, Alexey Melnikov, Philipp Kopachevsky,
and Arina Lazgiyan, as well as clarinetist Igor Fedorov. Albina Latipova
sang under the baton of Valery Gergiev, Pavel Sorokin, Alexander Rudin,
Alexander Sladkovsky, Artyom Abashev, Gianluca Capuano, Jordi Bernacer,
Dmitry Liss, Alexey Vereshchagin, Pavel Romanenko, Philip Chizhevsky,
and Mikhail Tsinman.

Albina Latipova was shortlisted for the Casta Diva opera award in the
Takeoff 2021 category. She was a nominee for the Art Theater Award (2023)
for her role as Donna Anna in Mozart’s Don Giovanni.

Pianist Yury Martynov graduated from the Central Music School of the
Moscow Conservatory (classes of Anna Artobolevskaya, Vladimir Bunin, and
Sergei Dizhur), then the Moscow Tchaikovsky Conservatory in the piano class
of Professor Mikhail Voskresensky and the organ class of Professor Alexey
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Parshin, and completed an assistant-internship course under the guidance of
Mikhail Voskresensky. In 1993 and 1994, he interned in France with Professor
Ilton Wjuniski at the Higher School of Music in Bobigny and at the Debussy
Conservatoire in Paris, specializing in harpsichord and basso continuo.

Among his stage partners are Natalia Gutman, Alexey Lyubimov, Saulius
Sondeckis, Peter Schreier, Sigiswald Kuijken, Boris Tevlin, Alexander Rudin,
Vladimir Yurovsky, Alexander Sladkovsky, Dmitry Liss, Mario Brunello, Igor
Fedorov, Barnabas Kelemen, Albina Latipova, and many other outstanding
instrumentalists, singers, and conductors.

Yury Martynov won the first prize at the Maria Canals Competition in
Barcelona, Spain, the Ennio Porrino Competition in Cagliari, Italy, the
Wolfgang Amadeus Mozart Competition in Salzburg, Austria. The musician
has taken part in many prestigious festivals both in Russia and abroad,
including La Roque d’Anthéron, the Rheingau Musik Festival, the York
Christmas Festival, the BRQ Vantaa Festival; Moscow Autumn, Sviatoslav
Richter December Evenings, and Opera Apriori in Moscow, Earlymusic in
St. Petersburg, and White Lilac and Rachmaninov. Facets in Kazan.

Since 1994, Yury has been teaching at the Moscow Conservatory. Between
2006 and 2010, he was head of the Department of Keyboard Instruments and
Chamber Ensemble of the Faculty of Historical and Contemporary Performing
Arts (FHCPA). Currently, he is a professor of the Department of Special Piano
and the Department of Keyboard Instruments at FHCPA.

He is the first Russian performer of a number of works from the
Renaissance, Baroque, and early classical periods on original instruments.
He also performed the Russian premiere of the complete ].S. Bach Well-
Tempered Clavier on the clavichord.

The artist’s discography includes more than 20 CDs. The musician’s
recordings have been awarded some of the most prestigious international
music critics’ awards, such as BBC Monthly Choice of the British Broadcasting
Corporation, Choc de la Musique of the French magazine Classic, Five
Diapasons and Diapason d’or of the French magazine Diapason, Five Stars
from The Guardian, and others. He has also made a number of recordings for
Radio Orpheus, Radio France, West German Radio (WDR), and many others.

To date, Yury is the first and only musician to have recorded the complete
Beethoven symphonies in Liszt’s transcription for solo piano on the
instruments of that time (an 1837 Erard and an 1867 Bliithner). His recording
of the Beethoven-Liszt Ninth Symphony was included in The Guardian’s top
ten CDs of 2016.
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