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FROM CHILDREN'S MANUSCRIPTS

MUSIC FOR CHILDREN, OP. 65

CEPTEil NPOKO®bEB

1 Tapantenna pe munop (1901)... ... 1.45
NECEHKK
Cepua | (1902)

2 N°2Jlamaop................. 1.38

3 N9 Mlomamop................. 1.27

L N3 Oamarop................. 0.49

5 N6Pemawop................. 0.55
Cepua Il (1903)

6 NehcoamuHop.................. 2.50

7 N3[lomamop................. 132

8 N7 Mu-bemonb Maxop ......... 4.03
Cepua lll (1904)

9 N7 0amamop «Mapw» ......... 1.35
Cepua IV (1905)

10 N° 3 na MuHop «AnnerpeTTo» ... .. 119

11 N° 11 ha MuHop «MeHyaT». ... ... 127
Cepua V (1906)

12 N° 12 [lo markop «3Tiog-Crepuo» .. 1.24

13 N°5 conb MuHop «Banbex . ... ... 0.47

14 CrepuoPemawop .............. 1.23

AETCKAA MY3bIKA, coy. 65 (1935)

1 Ytpo.o.o oo 2.02
16 2.MporymKa ................... 1.06
17 3.CKasouka ................... 214
18 4 Tapawtenma.................. 1.06
19 5. Packashme .................. 216
20 6.BanbC ... 1.2
21 7. lllecTBME KY3HEUMKOB. . . .. ... .. 1.17
22 8. [lowpbmpapyra ............. 1.28
23 9. MATHAWKN . ... 110
26 10.Mapw...................... 1.06
25 1.Bewep...................... 1.55
26 12. XoouT MecAl no nyram . ... ... 1.34

Obwee Bpems: 42.01

Anekcanap baxunes, gopmenuaro

3anuch 1989 ropa
3ByKoperunccep — Muxaun Maxtep

SERGEI PROKOFIEV

1 Tarantella in D minor (1901) ....... 1.45
LITTLE SONGS
Series | (1902)

2 No.2inAmajor................. 1.38

3 No.9inCmajor................. 1.27

4 No.3inFmajor................ 0.49

5 No.6inDmajor................. 0.55
Series Il (1903)

6 No.4inBminor................ 2.50

7 No.3inCmajor................. 132

8 No.7inEflatmajor ............. 4.03
Series Il (1904)

9 No.7inFmajorMarch........... 1.55
Series IV (1905)

10 No. 3 in A minor Allegretto . ... . ... 119

11 No. 11in F minor Minuet. . ........ 1.27
Series V (1906)

12 No. 12 in C major Etude-Scherzo. . . . 1.24

13 No.5in G minor Waltz. ........... 0.47

14 ScherzoinDmajor .............. 1.23

MUSIC FOR CHILDREN, Op. 63 (1933)

15 1. Morning..................... 2.02
16 2.Promenade .................. 1.06
17 3. AlittleStory................. 214
18 4 Tarantella ................... 1.06
19 5. Regret...................... 216
20 6.Waltz....................... 1.21
21 7. Parade of the Grasshoppers .. ... 117
22 8.The Rain and the Rainbow. . .. ... 1.28
23 9.PlayingTag .................. 110
26 10.March...................... 1.06
25 M. Evening .................... 1.55

26 12. The Moon Strolls in the Meadow. .. 1.34

Total time: 42.01

Alexander Bakhchiev, piano

Recorded in 1989.
Sound engineer — Mikhail Pakhter

‘>

MEAOAUSI



(EPTEH MPOKOODED

W3 IETCKMX PYKOMMCEM
«JIETCKASI MY3bIKA», (0Y. 65

SERGEI PROKOFIEV

FROM CHILDREN'S MANUSCRIPTS
MUSIC FOR CHILDREN, OP. 65

«Mup aercrpa B Myssike [IpokodbeBa» — Tak MOKHO OBIAO OBI HA3BATH
aTy mporpammy. B Hell ABa pasaeAa: A€TCKHE KOMIIO3HTOPCKHUE OIIBITHI,
BIICPBBIC, KCTATH, BEIIIYCKACMBIC HA ITAACTHHKE, H — 9Y€pPE3 HECKOABKO
ACCATHACTHH — MUP PeOEHKA FAA3aMH B3POCAOIO, 3PEAOTr0O MacTepa (Mup
ACTCTBA B A€TCKOM TBOPYECTBE M B BHAC, MOKET OBITH, BOCIIOMHHAHHU N
O I'OAAX AETCTBAY).

C naru aer Cepexa [Ipokodses, cera arponoma ns aepepan COHIIOBKA,
BECEABIH, AFOOO3HATEABHBIH MAABYHK, IPOOOBAA COYMHATD ITPOCTEHBKHE
meceHku AAf poprenmano. CHavana oOydeHme Beaa mMarTb, Mapus
I'puroppeBHa, a B OAMHHAAIIATh AE€T C HUM CTAA CEPbE3HO 3aHUMATBHCA
Kommosunueit npuraamenHei B Connosky Peitaroapa Mopunesunda ['amap.
OAHaKABl OH OOBACHUA CBOEMY YIEHHUKY CYIIHOCTD TPEXIaCTHOH (DOPMEL.
«DTO, — YuTaeM MBI B « ABTOOHOrpadum», — IMOAOKHAO HAYAAO CEPUU
dopTennaHHBIX ITBEC, KOTOPHIE ... COYUMHAA B IPOAOAKEHUH ACT IIECTH
¢ OOABIIION PETYAAPHOCTBIO: IIO AFOKHIHE B TOA...»

Aanee IIpokodres mpoaoakaeT B « ABToOHOrpadmm»:

— Kax owe mur nasosemnv msorw nvecy? — cnpaniuéaen mante.

— A xax naswiéaemea popma?

— Ilecennas, — cxasan Lausp.

— Hy som u nasosu ee «necerxony, — npeososvcuna mane.

A sosmymusca:

— Hy xaxas e smo necernxa?

Mamy cocnacunace, umo, noxanyi, npedaoncenue reydauro. Ilouckanu opyzoe
naséanue. He namau... K xonyy nedeau y mena yoe bviao wecme neec. .. Hosozo
naseéanua e svrdymann. Hexomopure us nux bwrau mapmamu uau pomarcami,
1o 6ce-maKu Hymeposaucy Kax «necerxuy. Munuammwpe: smu vacmo covungsuce
K pasauutisim ceMeinsi;M npasonuram, ¢ noc6auenuamu («00pocomy nanouxey, «meme
Taneuxe» u m. 0.).

3HAKOMCTBO C 3TOM MY3BIKOM AQ€T BO3MOMKHOCTH IIPOCACAUTD IIYTh
OT COBCEM €IIle ACTCKUX IOAPAKAHUIT AO BIIOAHE OPUTMHAABHBIX OITYCOB
1905-1906 roaos.

B «rrecenkax» cepun I (1902 roa) — ABHBIE OTpaKEHHUA MY3BIKAABHOTO
OBITA COHITOBCKOTO AoMa: pemepryap matepu (berxosern m Illomes,
Amnrton Pyounimrrerin, HaliKOBCKHIT UTPAAUCH ITIOCTOAHHO), BIICYATACHH A
OT CTOAMYHBIX OIIEPHBIX CIEKTAKACH H T. A.

TunumaHbEe IBECH 3TOH CEpUUM — B XapaKTepe MapIla, TaHIIA
(Ne 6 Baabc, Ne 9 masypka), pomanc-apus (Ne 2).
B «mrecenkax» 1903 roaa (cepus 1I) — GoAbIze cMEAOCTH, BEIAYMKH

B IApMOHHAX, puTMax (0oAee KalIpU3HBIX, HpuXoTAUBBIX — Ne 3), HOBOE
Aprxanue B aupuke (Ne 4, 7).

ITeecwer cepum III (1904 roA) oTMEYEeHBI ITOAYAC HEOKHAAHHBIMH
TOHAABHBIMHU COIIOCTABACHUAMH, OOOramenueM PakTypsl, TATOTEHUEM
K OboAee ocTpoii xapakrepHocTH (Ne 7 — yiKe IIPEABECTHUK 3HAMEHUTOIO
Mapiira u3 ornepsl «/\000Bb K TPEM AIIEABCHHAMY).

B mocaeannx mecenxkax (1905-1906 roasr) 3amerHO yecaoxHAeTCA DOP-
TEIMAHHAA TEXHUKA (CKAYKH, OBICTPBIEC IIACCAKH, IIEPEOPOCKA PYK H T. A.),
HoAbIIe — yiKe BIIOAHE IIPOKO(dbeBcKoi! — ckeprosHocTh. «Vx 1 Ha3pBaA
yxKe He “IeceHKamu’, a “cobadKaMu’», — BCIIOMHHAA aBTOP (MMes B BHAY
CAOBO OAHOIO IPHUATEAS, HAXOAUBIIIETO, UTO OHH «KYCAFOTCH»).

MHorue IpuemMel TOBOPAT O CKAAABIBAIOIIUXCA K 9TOMY BPEMEHHU YePTAX
cruas [Ipokodnesa, ero HETOBTOPUMOI CaMOOBITHON MaHEPE; KOE-UTO
3A€Ch — BHE COMHEHHA — «3aTOTOBKH» AASl TOCAeAyIorero. K mpumepy,
or Ne 11 (cepusa IV) — mpamoi nyrs k meHyaTy, cod. 32, or Ne 5
(cepus V) — x Baabcy u3 «3oaymkm» («O1pe3s 30AymIkn Ha 0aAy),
a ot Ne 12 (cepus V) coBcem OAM3KO AO ckeprio u3 Bropoi dopremmannoi
COHATHI.
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«ITeceHKH», IO METKOMY BBIPAKEHUIO MY3BIKOBEAA, HICCACAOBATEASA
TBopuecTBa [Ipokodnesa, Mropa HecrbeBa, — «MHKYyOAIIMOHHBIN»
IIEPHOA B 3BOAIOIIMH IOHOrO KoMnosurtopa. O0Imee B HUX, — IO CAOBAM
My3eIKOBeAd AeoHMAA ['aKKeAs, — «ACTCKH-PAAOCTHOE, YUCTOE, ropAdce
OTHOIIIEHHE K HCKYCCTBY, KOTOpoe ocTaAock y Ilpokodbesa maBceraar.
C >TuMH CAOBAMH, AYMAXO, COTAACHTCH KaKABIH ITPOCAYIIABIITHIT
«IIECEHKMY, 3aITUCAHHEIC HAa 9TON ITAACTHHKE.

«...ANetrom 1935 roaa oanospemenuo c¢ “Pomeo um AxyaberTOi”
A COYMHAA AET'KHE ITbECKH AAfl AeTel, — BcrmomuHaA [Ipokodres. —
K ocenm mx mabpasach meAasd AFOKHHA, KOTOPasf 3aTEM BBEIIIIAA ITOA
HasBanueM “Aerckas My3bIKa ».

K MOMEHTY CO3AAHUSA 9TOr0 3aMEYATEABHOTO IIHKAA B (DOPTEIIHAHHON
AUTEpPATYpPE yiKE CYIIECTBOBAAO HEMAAOE UYHCAO ITOAOOHBIX
IIPOU3BEACHUH — AAA A€TEH M OAHOBPEMEHHO O ACTAX (AOCTATOYHO
Ha3BaTh «AABOOM AAfA roHoOImecTBa» Illymanma, «Aerckuii aAbOOMY»
Yarikosckoro). Vx oramdyme — COEAMHEHHE HHAHUBHAYAABHOCTH
II0YePKa aBTOPa C JAUBHTEABHOH AOCTYIIHOCTBIO, ACHOCTBIO, IPOCTOTON
(e yupomenHocTpio!l). B aTOM coOpaHHH HPOKOMBEBCKOMY IIHKAY,
OecCIIOpHO, IPUHAAACKHUT OAHO U3 CAMBIX ITOYCTHBIX MECT. DTH IIbECHI,
IIOIYAAPHBIC CPEAH IIEAATOTOB, YYAIIUXCA-IINAHUCTOB YK€ HE OAHOTO
ITOKOAEHU A, CETOAHA CTAAM B IOAHOM CMBICAE€ AC€TCKOH KAACCHKOM.

[To HasBaHHAM BHAHO, KAaK KOMIIO3HTOP HCIOAB3YET OAHM3KHE
BOCIIpUATHIO pebenka mouaTuss: urpa («Mapmr, «[IarHanrkmy), Taner
(«Baabew, «TaparTeanay), meisax («Begepy», « AOKAD U pasyra»), CKaska
u T. 1. D dexT H300pasuTeABHOCTH IINPOKO npumenserca [IpokodbeBbim
(manrpumep, nmutanusa dandap B «lllecTBun Ky3Heunkos», Oapabana
B «Mapire»). MoxkeT 1mokasaTbcs, 9TO TOCAEAHAA — 12-1 Tbeca HaTncaHa
Ha HAPOAHYVIO TEMY, OAHAKO CaM aBTOp ImHCAA: «“XOAUT MECAIl HAA

Ayramu’’ ...HaIIICAHA HAa COOCTBEHHYIO, 4 HE HAPOAHYIO TeMy. Sl sKmA Toraa
B IloacHOBe, B 0TACABHON H30yIIKe ¢ OaakoHOM Ha OKy M IO Bedepam
AIODOBAACH, KAK MECHALL IYASA IO TIOASIM M AYTaM...»

Crycra HeckOABKO AeT IIpokodbreB MHCTPYMEHTOBAA CEMb IIbEC
u3 »TOoro cOopHmKa. B TakoM BHAe OHU CTAAN YACTAMU CIOUTH «/\eTHHH

AEHDY.

UyaecHble MEUHHATIOPH U3 «ACTCKON My3bIKH», TakK ke kak «llets
u Boak», «boatynpsay, «Ilopocsara», «Craskas meceHka», — II0 CAOBAM
Amurpus KabaseBckoro, — «He IPOCTO Aap OOABIIIOIO XYAOKHHKA

ACTAM... Mup AeTell M IOHOIIECTBA, 3AIICIATACHHBIH B MY3BIKAABHBIX

00pa3ax, — 3TO OAHA U3 BAKHEHIIINX I'PaHEll BCErO TBOPYECKOTO OOAHKA
Cepres [Tpokodnepanr.

Aunexcandp baxuues

Texcm usoanus 1991 z00a
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“The World of Childhood in Prokofiev’s Music” could be an appropriate
title for this release. It includes two sections: compositional experiments
from the composer’s childhood, which are released for the first time, and
the world of childhood through the eyes of an adult and mature composer
(the world of childhood in Prokofiev’s childhood works and perhaps in the
form of memories of his childhood years?).

From the age of five, Sergei Prokofiev, the son of an agronomist from
the village of Sontsovka, a cheerful and inquisitive boy, began composing
simple songs for piano. Initially, his mother, Maria Grigoryevna, taught him,
but at eleven, he began to study composition seriously with Reinhold Gliere,
who was invited to Sontsovka to teach. One day, Gliere explained the basics
of three-movement form to his student. “This,” we read in Prokofiev’s
Auntobiography, “laid the foundation for a series of piano pieces that I ...
composed over the course of six years with great regularity — about a dozen
a year.”

Prokofiev continues in his Awutobiography:

“What will be the name of your piece?” mother asks.

Und what is the name of the form?”

“Song-like,” said Gliere.

“Well, then call it a 'little song,"”” mother suggested.

I was indignant:

“Well, how can it be a little song?”

“My mother agreed that the proposed name was perbaps not the best. We searched

Jfor another one, but we couldn’t find any. By the end of the week, 1 had already written
six pieces. We still couldn’t think of a new name for them. Some of them were marches or
romances, but they were still numbered as little songs.” These miniatures were often written
Jfor various family occasions, with dedications (‘to dear daddy,” ‘to aunt Tanechka,’ etc.).”

An acquaintance with this music allows us to trace the path from
childhood imitations to the truly original works of 1905 and 1906.

The “little songs” of Series I (1902) clearly reflect the musical life of the
Sontsovka household: his mother’s repertoire (Beethoven, Chopin, Anton
Rubinstein, and Tchaikovsky were played constantly), impressions from
opera performances staged in the capital, and so on.

Typical pieces in this series are marches, dances (No. 6 is a waltz, No. 9
is a mazurka), and an aria romance (No. 2).

The 1903 “little songs” (Series II) are more bold and inventive in terms
of harmonies and rhythms. In particular, No. 3 is more capricious and
whimsical, while Nos. 4 and 7 have a new breath in the lyrics.

The pieces of Series III (1904) are marked by sometimes unexpected tonal
contrasts, rich texture, and a tendency towards more defined characterization.
No. 7, in particular, is a precursor to the famous march from the opera The
Love for Three Oranges.

In the last "songs" (1905-1900), the piano technique becomes noticeably
more complex, with leaps, rapid passages, and intricate hand movements.
There is also more of what could already be described as Prokofiev’s
scherzo-ism. “I no longer called them ‘little songs,” but rather ‘little dogs,”
the composer recalled referring to the words of a friend who described
them as “biting.”

Many techniques reveal the emerging features of Prokofiev’s style,
his unique and distinctive manner. Some of these are undoubtedly
“preparations” for what followed. For example, No. 11 (Series IV) leads
directly to the Minuet of Op. 32; No. 5 (Series V) — to the Waltz from
Cinderella (“Cinderella’s Departure for the Ball”); and No. 12 (Series V) is
very close to the Scherzo from the Second Piano Sonata.
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As musicologist and Prokofiev scholar Igor Nestyev aptly put it, the “little
songs” constitute an incubation period in the young composet’s development.
According to musicologist Leonid Gakkel, they share a “childishly joyful,
pure, and ardent attitude towards art that remained with Prokofiev forever.”
I think anyone who listens to the “little songs” on this recording will agree.

“In the summer of 1935, simultaneously with Romeo and Juliet, 1 was
composing light pieces for children,” Prokofiev recalled. “By autumn, I had
written a dozen of them, which were later published as Music for Children.”

By the time this remarkable cycle was created, numerous similar works for
and about children already existed in piano literature. Suffice it to mention
Schumann’s A/lbum for the Young and Tchaikovsky’s Children’s Album. Their
distinctive feature is the combination of the composer’s individual style
with astonishing accessibility, clarity, and simplicity (not simplification!).
In this collection of works, Prokofiev’s cycle undoubtedly holds a special
place. These pieces have been popular among piano teachers and students
for generations and have become children’s classics in the truest sense of
the word.

The titles reveal how the composer uses concepts familiar to children:
games (“March,” “Playing Tag”), dances (“Waltz,” “Tarantella”), landscapes
(“Evening,” “The Rain and the Rainbow”), fairy tales, and so on. Prokofiev
makes extensive use of figurative elements, for example, imitating fanfares
in “Parade of the Grasshoppers” and drums in “March.” It might seem that
the final, twelfth piece was written on a folk theme, but the composer wrote:
““The Moon Strolls in the Meadow’ ... was written on a personal theme,
not a folk one. I was living in Polenovo at the time, in a small cottage with
a balcony overlooking the Oka, and in the evenings, I would admire the C
moon as it strolled across the fields and meadows...”

MUSIC FOR CHILDREN, OP. 65

Several years later, Prokofiev orchestrated seven pieces from this
collection. In this form, they became parts of the suite Swmmer Day.

According to Dmitry Kabalevsky, the wonderful miniatures from Music

Jfor Children, as well as Peter and the Wolf, The Chatterbox, The Little Pigs, and

Sweet Song, “are not simply a gift from the great artist to children. Captured

in musical images, the world of children and youth is one of the most

important facets of Sergei Prokofiev’s entire creative output.”
Alexander Bakbchiev
Liner notes from the 1991 release
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PYKOBOLWTENN MPOEKTA:

AHZIPEW KPUYEBCKMI, KAPUHA ABPAMAH

BbIMYCKAILLII PEAKTOP — NO/IMHA 0BPBILLKIMHA
PEMACTEPVHI — EJTEHA BAPBIKIHA

[IN3AVH — UNb[IAP KPHOKOB

KOPPEKTOPI: O/IbTA MAPAHWYEBA, MAPTAPUTA KPYITIOBA
MNEPEBOJ — HWKONMAI KY3HELIOB

LIM®POBOE W3 [JAHVE: IMUATPUA MACTIAKOB, 10NUA KAPABAHOBA
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