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Anexkcei CpIcOeB — YHUKAIbHBIN Cpeay COBPEMEHHBIX POCCUMCKUX
KOMITO3UTOPOB. DTO aBTOMAaTUUYECK/ O3HAYaAeT, UTO Y HEr0 eCTh OUeHb
0CO0bBINi COGCTBEHHBIV MY3bIKaJbHBIN 00JIMK, HATIPSIMYIO CBSI3aHHBIN
C OGUIMPHBIM ¥ Pa3MbICIEHHBIM BHYTPEHHMM MMPOM, OIIYIIeHMEM Cebst
KaK YeJioBeKa M KaK YaCTU BCeJIEHHOM — peasibHOM U HagpeanbHOi. HO OH
elre 1 06aaeT cBoeli crnenmpnuIecKoii TeEXHUKO COUMHUTEIbLCTBA,
COeIMHSS HaBbIKM MMITPOBMU3aTOPa C U30ILIPEeHHBIMM TEXHOJIOTUSIMU
3aMMCU CBOUX He3aypsIoHbIX MY3bIKAHTCKUX MbIcei. UMnpoBu3aTop
Kak OyATO He yMaeT, KakK OyATO ObI TOTbKO «MHTYUUUT» U PeTakKCUpPyeT?
A CeTOmHSIIHUI «KPYTO¥i» KOMIIO3UTOP HE MBICJIUM 0e3 coeIMHeHUS
cebsI C YeTKO BBICTPOEHHBbIMM CTpaTaremamu. Ha Kakom ypoBHe TIpOucC-
XOOUT coeAMHeHMe, Ka3aa0Ch Obl, HECOeIMHMMBIX MTOAX0I0B, OCTAETCS
TOJIBKO C OOJIBIINM TPYAOM KOHCTPYMUPOBaTh. Kak 6bI TO HM ObLTO, BCE, UTO
counHsieT Anekceit CbICOeB, BCerga He TOJbKO CTAHOBUTCS U3bICKAHHBIM
ACTEeTUYECKUM MePEeXXMBAHMEM, HO U 3aCTABJISIET HAC 3AIVISTHYTh B CAMUX
ce0s1, OITBITATHCST BBISICHUTD XOTSI ObI «HA ITaJbIlaX», IJIe )Xe Y HaC BHY-
TPU MPOJIATAETCS MOCT MEXKIY KeCTKUM KOHIIEeNTYaJlbHbIM U MSITKOTE-
JIBIM HaC/IaXKAEeHYEeCKUM.

Hecnyuaiino mHorme counHeHus Asekcesi CbicOeBa UCITOTHSIET BOKAb-
HbIii aHcam6;1b INTRADA. im pykoBoauT EkaTeprHa AHTOHEHKO, XOpMeii-
CTep MUPOBOT0 ypoBHS. OHA UAET Ha ITOVICKM CTUIEBOTO 00/IMKA CJIOSKHBIMM
myTtsamu. C 0mHOM CTOPOHBI, €Jf JOCTYIIEeH MCTOPMUUECKII TTOAX0]T, HO 311eCh
OHAa He JOBOJIbCTBYETCS] BHEIITHMMM MPpU3HAKaMM, CKOpee UIET BIIyOb,
K BHyTpeHHEMY S13bIKy KOMITIO3UTOPa, KOTOPbIN U pe3yabTUpPyeT Ha ITOBepX-
HOCTY B OIlpeaieJieHHOM ctuiie. C IPyroii CTOPOHBI, YITIYOJIEHHOE M3yYeHe
«CyXOT0 OCTaTKa» MapTUTYPhl, €T0 MaTeMaTU3MPOBAHHOIO 06/IMKa, TaeT
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YeTKMe KUY K MY3bIKAaHTCKOMY MOCTVDKEHUIO 11€JI0T0. AHTOHEHKO CJTbI-
IIUT CaKpaJibHOEe B My3bIKe ITajecTpuHbl 13 ganekoro XVI Beka — 1 B apTu-
CTUYECKOM BCEOPYXKUM OIIyIIaeT My3bIKy Aiekcest CbhIcOeBa KaK OCTPBbIf
BO3IVIaC Halllero COBpeMeHHMKa (KMBYIIEro B CTpallHoe BpeMsi IIPOTUBO-
peunit ¥ B3pbIBOB YMa) — HO T€M He MeHee BITMChIBAET ero B ePCIIeKTUBY
BBICOYAIINX MY3bIKaJIbHBIX BbICKA3bIBaHMI1, KOTOPbIE 00€CITEUMBAIOT Y€JI0-
BEYeCTBY HaZleXKAy Ha BbIKMBaHUE.

Cam KOMIO3UTOp ITpu3HaeTcsi: «/3HaualbHO My3bIKa MeCChl IIpeJHa3Ha-
yaJiach JJ1s1 YeThIpPeX BOKAIMCTOB U [1JIsl IPYTOro TeKCTa. Bblio yske HammcaHo
IIOBOJIbHO MHOT'O — ABaAllaTh MUHYT. M TOBKO HA 3TOM IMO3IHEM 3Tarle
sl 06paTMICS K Mee HAIMCATh MY3bIKYy Ha KaTOJIMUYECKII 60rocTyskeOHbI
TeKcT. [lo6aBMINCh ellle BOCeMb IroJIOCOB, TAKMM 00pa30M MY3bIKa/IbHAs
TKaHb, MO€ YeTbIPeXTo/I0CcKe, 6YKBaIbHO 06POCIIO AOTIOTHUTETbHBIMM CTBO-
namu. GakTUUeCKH S BBIHYKIEH ObLT MCIT0Ib30BaTh MMUTAI[MOHHOE pas3-
BUTHME, ¥ CaMa MY3bIKa BUAUTCS TOJICTBIM CTBOJIOM 3K30TMU€ECKOTO JepeBa,
YBUTOTO JiaHaMM. MHe yIoGHO TIpeICTaB/IsITh €€ B Ka4eCTBe TaKOro I'mo-
KOTO, BBIOIIIETOCSI MaTepuaia — s paboTas ¢ MOHOMHTOHAIIMEN, ITBITAJICS
C03IaTh MHOTroOOpa3sue 13 Mejbuaiiiileii MeJoguIecKkoil ssueiik. Takke
9T Meyioandeckie GopMbl MOKHO Ha3BaTh “OeIHBIMM” — HY UJIN 5Ke 0000-
IIeHHBIMU. S 0OCO3HAHHO CTPEMMJICS K HEKOei BHYTPEeHHe CYpOBOCTH,
K TapMOHMYECKOJ ackese. Ime-To TaM 51 JO/DKEH ObLT 0OHAPY>KUTh CBOIO
COOCTBEHHYIO MTYCTHIHIO.

HammcaHHast BoceMb JieT Ha3ajl, a UCTIOJTHEHHAS Yy Th IT033Ke, B arpese
2020 roma, Mecca cTajia HEBOJIbHBIM MOMM OTBETOM Ha ropsiue BOIIPOCHI,
CTaHOBSIIMECS TTepe XYI0KHUKOM: HeCeT Ji OH OTBETCTBEHHOCTD 32 CBOU
nestHusi? CTOJb sKe BaskHa JIM JJ1s1 Hero 3TUKa, CKOJIb U 3CTeTUKA?»

EkaTepyHa AHTOHEHKO KaK OYATO YyBCTBYET U3HYTPHU, KaK CTPOMIACh
My3bika Mecchl. MicxomHble yeThIpe Tonoca (OHM CYI[eCTBOBAIN B KOHTAKTE
C Ipyrumu cioBamu) obpactany y CbicoeBa IJIOThIO M3 AOIOHUTETbHbIX
BOChMU T'OJIOCOB — Y KaXXJOTO BO3HUMKJIO I1O TPU ABOVIHMKA. YOAUBUTEIb-
HOe J1e/10, KaK MbI B 3ByUYaHUU OTIeJIbHBIX IPYIII CABIIIUM OJHOBPEMEHHO
U COeAMHEHHOCTh, M OTAEAbHOCTb KaXXA0TO rojsioca. CJIOBHO CTapMHHAas
uaest COGOPHOCTH, B Hallle BpeMsI KaK 6yITO OTOIBMHYTAsI B CTOPOHY, BCe
PaBHO COEIMHSIETCSI C MbICJIBIO 00 OTUYXAE€HHOCTY, He3aBUCUMOCTY Kaxk-
JIOTO TOI0Ca, KaXKA0¥ sKM3HU. UMUTAIIMOHHBIV OGJIMK 3TO MY3bIKU MO/ -
YepKUBAETCS: 3[1eCh He HAMTU CJIOKHBIX KOHTPAITyHKTOB, KAHOHOB UJIU
MHO¥ cTporoit monmmdoHnYecKkoi Texumuku. EkateprHa AHTOHEHKO 3aCTaB-
JISIeT Hac IOHSTh, UTO BCe MMMTALMM IMOKMe, M3MeHUMBEIe, JIUIIb CJIerKa
HabpachIBaIOIIe KOHTYPbl MUMUTUPYIOIINX MHTOHALIVIA, B KOTOPBIX HUTIE
HeT TOYHBIX ITOBTOPOB, TOJbKO HAMEeKM Ha HUX. JI1060i#1 rmoc/ieayoumnii
3MM30[] MeCChI IIOPOXKIEH HOBOJM MHTOHAIMENM, CIOBHO ceMeHeM. [IBinke-
HJE VCXOOAUT U3 HeGOobIIoV GOpPMYJ/Ibl, pa3BMBAsCh M MYTUPYS BO UTO-TO
HOBoOe. IHTepeCHO, UTO AjuTeNbHas AuHaMu3anus npuBoaut y CbicoeBa
K KyJbMuHauu B Crucifixus — B 1106071 CTapMHHOM Mecce 3/1eCh TaKKe
ITYHKT MaKCYMa/JIbHOTO BCIYIIVMBAHUS B «00KECTBEHHOE COIepsKaHMey.
«Jlait Ham MUp!» — CeromHs 3TU CJIOBA 3BYyYaT C Pe3KOW aKTyaJlbHOCTHIO.
V CpicoeBa My3bIKa MeJIJIEHHO CIIafaeT, YTOObI IOUTY MCTOHUMUTHCS B YACTU
«Dona nobis pacem» — 3aK/ITIOUYUTETbHOI, €1Ba CJIBIIITHOM MOJUTBE O MUpe,
KOTOPYIO TMOIOT TOJIbKO COTMPAHO U anbThl. EKaTepuHa AHTOHEHKO JaeT BCeM
1oiyabCcTparMpoBaHHbIM pa3MblieHMIM ChICOeBa CTPACTHBIN YeIoBeye-
CKMI1 HaKaJl.

Anexceti IlapuH



BokanbHbIit ancamoib INTRADA ron pykoBoacTBoM EkaTepyHbl AHTO-
HEHKO — MOCKOBCKMII KOJIJIEKTUB HOBOTO TTOKOJIEHMS, YbY BBICTYTIJIEHUS
OT/IMYaeT He TOIbKO BbICOKMI MPO(eccruoHaabHblii YpOBEHb, HO U y3HaBa-
€Mbli1 MCITIOJTHUTEeNbCKUI cTiib. B 2019 1 2021 romax aHcaM6/1b IPU3HaH
«KOJIJIEKTMBOM Trofia» 1o Bepcuu ra3eThbl «My3bIKaabHOEe 0003peHes.

INTRADA perynisipHO COTPYOHUYAET C BEAYILUMMU KOJJIEKTUBAMMU
U My3bIKaHTaMM, TaKMMM Kak KamepHbiit aHcaMm6/1b «CommucTbl MOCKBBI»
u IOpuit banimerT, Poccuitckuit HaliMOHAIbHbBIN MOJIOIEXHbIN CUMGOHM-
yecKkuii opkectp, [locymapcTBeHHBI akageMuueckuii cuM@oHmmIecKuit
opkectp Pecniybnuku Tatapcran u Anekcauap CinagkoBckuii, Le Poéme
Harmonique v Bencau [Iromectp, Il Giardino Armonico v JIsxoBaHHM AHTO-
uunu, The Tallis Scholars v TTutep ®wnnunc, VOCESS, I Fagiolini u Pobeprt
XonnuHreopt, «Opkectp Beka Ilpocseienusi», ®punep bepanyc, CtuBeH
JIatiTon, XaHc-Kpucrod Pageman. KosmekTB HEOLHOKPATHO IMTPUHMMAJ
yuactue B «/lekabpbckux Beuepax CBsaTociaaBa Puxtepa» B [ocymapcTBeH-
HOM My3ee 1300pa3uTenbHbIX UCKYCCTB MMeHM A. C. ITymikuHa.

BokanbpHblii aHcamb6;1b INTRADA c ycriexom IpeacTaBiIsl HaIlly CTpaHy
Ha eBPOIeCKMX MYy3bIKa/IbHBIX (PeCTUBAISIX, TAKUX Kak [Ipe3IeHCKNI Kylb-
TypHbIit hopym (2015), Ipe3neHcKuit My3bIKaibHbIN dectuBab (2017, 2019),
Musikfest Erzgebirge (2016), KOH1IepTHasi cepusi HeMeLKOro paano «Kyib-
Typa» B JIereHAapHOM 3aMKe Baptoypr (2018), ®ectusas B Jlaysuiie (2019),
Live From London (2021), llITyTrapTcKuii My3bIKa/ibHbIN QecTuBanb (2021).
B 2022 romy Ko/IeKTUB Ie6I0THPOBal Ha clieHe bepianHCcKoii huiapMOHUMN.

V3HavanpHO Clienuann3mupysiChb Ha UCIIOTHEHMM CTAPMHHOM MY3bIKH,
aHcaMO6Jib MOCTeNeHHO PacIIMpsII CBOI periepTyap, 3apeKoMeH0BaB cebst
KaK OAVH 13 HauboJiee YHUBEPCATbHBIX ITEBUECKUX KOJIJIEKTUBOB.

BaykHOe HarpaBjeHye AesiTeIbHOCTY aHCaMOJIs — BO3POsKIeHNe MYy3bIKU
pycckoro 6apokko. INTRADA B coTpyaHMYECTBE C BeOYIIVIMU POCCUCKUMMU
My3bIKOBeJlaMM BIIepBble UCIIONHSIeT counHeHus Bacwins Turosa, Bacunus
I'yceBa, ['epacuma 3aBagOBCKOIO U AP.

BokanbHblii aHcam61b INTRADA ocyliecTBsieT TpeMbepbl COUMHEHM
XX-XXI BeKoB, cpenu HUX POCCUIICKME IIpeMbepbl counHeHuit CtuBa Paiixa,
IsBupa Jisura, [Ixxyauu Bonbd, Maiikia l'opgoHa, Kaponaitu Illo, Mepenut
MoHk. B 2014 rony ExatepuHa AHTOHEHKO U IIutep @UAIUIIC BBICTYIIUIN
MHUIMATOpamMu poBeneHust B MockBe dhecTuBasist maMsiT capa IxkoHa Tase-
Hepa: Ha 3aK/TI0UNTeIbHOM KOoHIlepTe decTuBass B Bonbiiiom 3ame MOCKOB-
CKOJi KOHCEpPBAaTOPUM COCTOSITIOCh BTOPOE B MUPe UCIIOJIHEHME Requiem
Fragments TaBeHepa nipu yuactuu The Tallis Scholars, INTRADA u Y0nun
JlexkxaeBovi. Ko/lJIeKTUB SIB/ISIETCS IIEPBBIM MCIIOJHUTE/IeM counHeHnM Kia-
yca Jlanra, Anekcest CeicoeBa, Cepresi AxyHOBa, UBaHa Mynu.

B 2021 rony BokanbHbIi ancambib INTRADA ctain naypeatom I crernenu
MeXayHapOoaHO IMMpeMuM 3a JIYUIITyI0 ayaAn03anuch MPou3BeIeHni poc-
CUICKOJ akageMuuecKoi My3bIKM «UUCTBIN 3BYK».

XynoskeCTBeHHbBI pyKoBoguTenb — ExaTepriHa AHTOHEHKO

Xopmeiictep — I1e6 KapmaceBuu

Anpgpeii YcoB, aabT. [IBaskabl 1aypeaT MeskTyHapOAHOTO KOHKYPCa aib-
tiuctoB I0pus Bammera Viola Masters (1997, 2006), mo6enutenb MesxayHa-
POIHOTO KOHKypca afbTUCTOB uMeHM Jlaiionena Teptuca (Benukobputanus,
2000). JTaypeat mosioaexxkHoit npemun «Tpuymd» (2010).

Ponuicsa B 1979 rogy B CBepajioBcke. B 1996 rony okoHuma Crielualib-
HYI0 MY3bIKaJIbHYIO LIKOIY IPY YpasibCKOM KOHCEPBATOPUM (KJIAcC JOLIEHTa



Banepusi ABeprHa) 1 yke B CJIeIyIOIeM IOy Hauasl BbICTYIIaTh KaK COJINCT.
B 2002 romy okoHuYMI MOCKOBCKYI0 KOHCepBaTOpuio (Kiaacc mpodeccopa
IOpns bammera u gonieHta Pomana banamiosa).

C 2002 roma — yyacTHUK «POMaHTUK-KBapTETa», OAHOr0 U3 JYUIINX
KaMepHbIX KOJIJIeKTUBOB Poccuu, KOTOPbIN BbICTYIIAeT B KYJIbTYPHbIX 11€H-
Tpax Poccuu v EBporibl, MpUHMMAET y4acTie B MeXXTYHAPOIHbIX (heCTUBAISIX,
COTpPYAHUYAET CO 3HAMEHUTHIMU My3bIKaHTAMM COBpeMeHHOCTU. B cocTaBe
9TOro aHcamb6sist AHzpeit YcoB cTaj iaypeaToM MeXXIyHapoIHOTro KOHKypca
CcTpyHHbBIX KBapTeTOB MMmeHu /1. 1. [lloctakoBuua B Mockse (2004).

C 2007 roga — apTUCT KaMepHOro aHcamosist «ConmmcTbl MOCKBBI» TIO],
pykoBoacTBoM IOpus baniMerta. B HacTosiee BpeMsl TakKsKe YYaCTHUK CTPYH-
HOT'O KBapTeTa, ChopMMpOBaBIIErocss BHYTPU 3TOTO KOJIJIEKTUBA.

[Tpruuman yyactue B pectuBansx B MoHTpE, Bepone (LlIBeiiapust), Cum-
Hee (ABcTpanusi), bare (Benmkobpurauus), BBC Proms B AnbbepT-xoiiie
B JIoHnoOHe, Prestige de la Music B 3ane Ilneiiens u Sony Classical B TeaTpe
Enuceiickux moneit B [Tapuke, B OBuane, Type (Opanums), «[lekabpbckue
Beyepa CesiTocnasa Puxtepa» B Mockse. IIOCTOSIHHBIV y4aCTHUK MOCKOB-
cKoro decTuBasIsI KaMepHOI My3bIKM «Bo3BpaleHme».

Cpenu ero rnmapTHepoB IT0 KamepHoMy aHcamb6sio FOpuit Bammvet, Harta-
aus ['yrman, Muiia Mavickuit, FOnnan PaxnuH.
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Alexey Sysoev is unique among contemporary Russian composers. This
automatically means that he has a very distinctive musical identity, which
is directly connected to his vast and reflective inner world, his sense of self
as a person and as part of the universe — both real and transcendental. But
he also possesses his own peculiar compositional technique, combining
improvisational skills with the sophisticated recording know-how for his
extraordinary musical thoughts. Is it as if the improviser does not think, as if
he just gets the scent of things and feels relaxed? Today’s “cool” composer is
unthinkable without linking himself to clearly defined stratagems. The level
at which seemingly incompatible approaches are combined is still difficult
to construct. Be that as it may, everything that Alexey Sysoev composes not
only becomes an exquisite aesthetic experience, but also makes us reflect
on ourselves and try to figure out, at least in simple terms, where the bridge
between the hard and conceptual and the soft and enjoyable lies within us.

It is no coincidence that many of Alexey Sysoev’s compositions are
performed by the vocal ensemble INTRADA, which is led by Ekaterina
Antonenko, a world-class choirmaster. She takes complex paths in her
search for a distinctive style. On the one hand, she has access to a historical
approach, but instead of being content with external signs, she delves deeper
into the composer’s inner language, which results in a certain style on the
surface. On the other hand, a deep study of the score’s bottom line and
mathematized form provides clear keys to a musician’s understanding
of the whole. Antonenko hears the sacred in Palestrina’s music from the
distant 16th century — and, fully armed with artistic skill, she perceives
Alexey Sysoev’s music as the poignant cry of our contemporary (who lives
in a terrible time of contradictions and meltdowns) — yet she nonetheless
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places it within the perspective of the highest musical expressions that
provide humanity with hope for survival.

The composer admits, “Initially, the music for the Mass was intended
for four vocalists and a different text. Quite a bit had been written —
twenty minutes of music. It was only at that late stage that I turned to
the idea of writing music to a Catholic liturgical text. Eight more voices
were added, so the musical fabric, my four-voice composition, literally
grew with additional trunks. In fact, I was forced to employ imitative
development, and the music itself seems like the thick trunk of an exotic
tree entwined with vines. I find it convenient to think of it as a flexible,
sinuous material — I worked with mono-intonation, attempting to create
diversity from the smallest melodic cell. These melodic forms could also
be called ‘poor’ — or, more accurately, generalized. I consciously strove
for a certain inner severity, for a harmonic asceticism. Somewhere, I was
bound to discover my own desert.

“Written eight years ago and performed a little later, in April 2020, the
Mass became my unwitting response to the pressing questions facing artists:
are they responsible for their actions? Do ethics matter as much to them
as aesthetics?”

Ekaterina Antonenko seems to sense from within how the music of
the Mass was constructed. Sysoev’s original four voices (which existed in

contact with other words) were fleshed out by eight additional voices —
each acquiring three doubles. It is amazing how, in the sound of individual
groups, we can simultaneously hear both the unity and the distinctiveness
of each voice. It is as if the ancient idea of conciliarism, which seems to
have been pushed aside in modern times, is still linked with the idea of
the alienation and independence of each voice and each life. The imitative
nature of this music is emphasized: there are no complex counterpoints,
canons, or other strict polyphonic techniques to be found here. Ekaterina
Antonenko makes us understand that all the imitations are flexible and fluid,
merely sketching the contours of imitative intonations, in which there are
no exact repetitions, only hints of them. Every subsequent episode of the
Mass is born from a new intonation, like a seed. The motion emerges from
a small formula, evolving and mutating into something new. Interestingly,
Sysoev’s prolonged dynamism leads to a climax in the Crucifixus — as in any
ancient mass, there is a point of maximum attention to the “divine content.”
“Give us peace!” These words resonate with sharp relevance today. Sysoev
makes the music fade slowly, almost to the point of thinning in the Dona
nobis pacem section, which is the final, barely audible prayer for peace sung
only by the sopranos and altos. Ekaterina Antonenko imbues all of Sysoev’s
semi-abstract reflections with a passionate human intensity.

Alexey Parin
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INTRADA is a leading Russian-based vocal ensemble of a new generation
directed by Ekaterina Antonenko. Praised for its “high professionalism,
faultless taste, and perfect diction” (Classica.FM), INTRADA is considered
to be “the best Moscow choir today” (Musical Life, 2018). The ensemble was
also named Ensemble of the Year in 2019 and 2021 by the Musical Review
newspaper.

INTRADA regularly performs in collaboration with world-renowned artists
and ensembles, such as The Tallis Scholars and Peter Phillips, Il Giardino
Armonico and Giovanni Antonini, Le Poeme Harmonique and Vincent
Dumestre, I Fagiolini and Robert Hollingworth, VOCESS, the Orchestra of the
Age of Enlightenment, Vladimir Jurowski, Frieder Bernius, Hans-Christoph
Rademann, etc.

Reviving Russian-Ukrainian Baroque music in collaboration with leading
scholars, INTRADA gives world premiere performances of works by Vasily
Titov, Vasily Gusev, Gerasim Zavadovsky.

INTRADA performed at the Schlosskapelle in Dresden as part of the
Dresdner Kunstfest in 2015. The ensemble also appeared at the Musikfest
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Erzgebirge in 2016 and at the Dresden Music Festival in 2017 and 2019.
Following an invitation from Deutschlandradio Kultur, they performed at the
Wartburg Castle in 2018. INTRADA also took part in the first concert series
of the Lausitz Festival in 2019. In 2021, the ensemble gave online concerts at
the Live From London Christmas Festival and Musikfest Stuttgart. In 2022,
INTRADA celebrated its debut at the Berlin Philharmonic.

INTRADA has premiered a number of contemporary music compositions
in Russia, including works by Steve Reich, David Lang, Julia Wolfe, Michael
Gordon, and Caroline Shaw. In 2014, a joint concert by The Tallis Scholars
and INTRADA, dedicated to the memory of Sir John Tavener, took place at
the Grand Hall of the Moscow Conservatory, featuring the second world
performance of Tavener’s Requiem Fragments with soprano soloist Julia
Lezhneva. The ensemble has also performed the world premieres of works
by Klaus Lang, Alexey Sysoev, Ivan Moody.

Artistic Director — Ekaterina Antonenko

Assistant Choirmaster — Gleb Kardasevich



Andrei Usov, viola. Andrei Usov is twice a laureate of Yuri Bashmet’s
International Viola Competition “Viola Masters” (1997, 2006), winner of the
Lionel Tertis International Viola Competition in the UK (2000), and laureate
of the Triumph Youth Prize (2010).

He was born in Sverdlovsk. In 1996, he graduated from the Special Music
School of the Ural Conservatory, where he studied under Associate Professor
Valery Averin. The following year, he began performing as a soloist. In
2002, he graduated from the Moscow Conservatory, where he was taught
by Professor Yuri Bashmet and Associate Professor Roman Balashov.

In 2002, Andrei Usov joined the Romantic Quartet, one of Russia’s finest
chamber ensembles, performing in cultural centers across Russia and Europe,
participating in international festivals, and collaborating with renowned
contemporary musicians. As a member of the quartet, he won a prize at the
Shostakovich International String Quartet Competition in Moscow in 2004.

In 2007, he joined the chamber ensemble Soloists of Moscow led by Yuri
Bashmet. He is currently also a member of the string quartet that was formed
within this ensemble.

He has participated in festivals in Montreux and Verbier in Switzerland,
Sydney in Australia, Bath in the UK, the BBC Proms at the Royal Albert Hall
in London, Prestige de la musique at the Salle Pleyel and Sony Classical at
the Théatre des Champs-Elysées in Paris, Evian and Tours in France, and the
Sviatoslav Richter December Evenings in Moscow. He is a regular participant
at the Homecoming Chamber Music Festival in Moscow.

Among his chamber ensemble partners are Yuri Bashmet, Natalia Gutman,
Mischa Maisky, Julian Rachlin.
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