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Anexcanzap Bnaaumuposuyd YaiiKOBCKMIi IPMHAIJIEXKUT K BeyIIUM IIpeiCTaBu-
TeJISIM OTe4YeCTBEHHOTO KOMIIO3MTOPCKOTO MCKYCCTBA MTOCEBOEHHOTO ITOKOIEHMS.
PoXneHHbIN B My3bIKaIbHOI ceMbe (OTell — BBIITyCKHMK MOCKOBCKOJ KOHCepBaTOPUH,
Jl0JITOe BPeMsI 3aHMMaJI IOJDKHOCTD AVPeKTOopa AKaZieMIueckoro My3bIKalbHOTO Tea-
Tpa umenu K. C. Cranncnasckoro u B. M. Hemuposuua-/laHueHKO; AsI/As1 — M3BECTHBI
koMmno3uTop bopuc YalikoBckuit), OH MeuTasa 0 Kapbepe NMMaHuCTa, yuyach B Kiacce
I.T.Heiiraysa B lleHTpanbHO My3bIKaabHOI Likosie 1 'y JI. H. HaymoBa B MOCKOBCKOI1
KoHcepBaTopmy. Heoxu1aHHO YB/IEKIICh KOMITO3UIIMEN, OH OKa3asICs B KJIacce OIHOTO
U3 KPYIHeNMIINX COBeTCKMX KOMIO3UTOPOB — T. H. XpeHHNKOBA, C KOTOPbIM COXPaHUIT
IPY’)KeCKMe OTHOUIEHUS 10 MOCJIeTHYX JIET ero KU3HU (<...00UH U3 MOUX YUEHUKO8,
Komopulli nuwem 6 ceoeti my3vike MY3BIKY», — roBopui 06 A.YaiiKOBCKOM yUMTEIb).
B manbHejinem oH caM cTaHeT rpodeccopom, 3aBeyIonuM Kadbeapoii COUMHEeHNUs
MockoBckoit KoHcepBaTopuu; B 2005-08 rT. 6ygeT pekropom CaHKT-IleTep6yprekoii
KoHcepBaTopuu. CerogHs Anexcannp YaiikoBCKMit — Xy105KeCTBEHHbII PyKOBOOUTEb
MOCKOBCKOJi TOCYJapCTBEHHO akajeMuyeckoii humapmonuu, IloueTHbIN rpezce-
narens CoBera Coo3a KOMIO3UTOPOB PD, apT-aupeKTop My3bIKaIbHOTO (hecTUBas
«MonodexHsle akademuu Poccuu», 4ieH yKIOPY IPeCTVKHBIX KOMIO3UTOPCKIX KOHKYP-
coB, naypeat [Ipemun npasutenbctsa Poccun u npemun umenu /1. 1. llloctakoBuya.
OH yCIelrHo COBMeIaeT My3bIKalbHO-06IeCTBEHHYIO /1€ TeNbHOCTb C aKTUBHO
KOMIIO3UTOPCKO¥ paboTOJi B IIMPOKOM CIIEKTPE JKaHPOB — OT OPATOPUY 0 MIO3UKIIA.

VIHCTpYMeHTa/lbHbIN KOHLEPT — OAVH U3 )XKaHPOBBIX IPMOPUTETOB B TBOPUECTBE
Anekcangpa YaitkoBckoro. M HamicaHo 17 KOHIEPTHBIX IMKIOB (11 popTenma-
HO, CKPUIIKM, ajIbTa, BUOJOHYENN, KOHTpabaca, parora u IPyrux MHCTPYMEHTOB).
Hepenko 3aMbIces1 COUMHEHMS GBI BIOXHOBJIEH VICIIOTHUTEIbCKUM MCKYCCTBOM
BBIJAIOLIEroCsl My3bIKaHTa — TakK, TPM KOHLIepTa JIs ajabTa NocBsiueHsl I0puio
Baurmery, BMOJIOHYe/IbHbIE KOHIePTHI ObUIM HaMMCaHbI Iy1s1 Muxawia XoMulepa
u Anexcangpa Kusizea.

IlepBblit KOHLEPT JJ15 CKPUIIKY, TIepBasi peflakiiys KOTOPOTro MOsIBUIACh B Havale
1980-x rT., a OKOHUYaTe bHAsI Bepcusi 6blia 3aBepiieHa B 1987 r., aBTop mucan s
BbIaloIerocs ckpumnayva Buxropa TpeTbsikoBa. MUPOBYIO IIPeMbePY COUMHEHUS OCY-
LIeCTBUI TAJTAaHTIMBbII My3bIKAHT, IPYroii npeacrasuTeb WKojbl 0. M. IukeneBnya



JleBoH AMGapuymsH. Ho umMeHHO ucnonHeHue B. TpeTbsKOBa MPMHECIO KOHIEPTY
MeXXIyHapoJHYIO M3BeCTHOCTD — OH C YCIIeXOM urpai ero B Mockse, JleHMHrpaze,
KasaHnu, ropogax l'epmanumn. Jlerom 1990 r. ckpuiay ocyIecTBII CTYAMUIAHYIO 3aIUCh
CKPUIIMYHOTO KOHIIepTa. Gupma «Mesoayst» My6ImMKyeT 3ammich ¢ KoHIepTa B bosbiiiom
3ase MockoBCKoit KoHcepBaTopyy 24 ceHTSI6pst 1990 1. ¢ Bosbuimm cuMboHMYecKIM
opkecTpoMm lLleHTpanbHOTO TeleBuAeHMs U Bcecolo3HOro pagyo nog, yrnpasieHeM
Apnoinbza Kana.

HecsaTunerne CIycTsl 3TOM My3bIKOI 3aMHTePECOBAJICS APYrovi ckpumnad — Haszap
Koxxyxapb. YIMBUTEIBHO, HO MY3bIKaHT COBCEM [ PyTroro IOKOJIeHMsl, MHOM TBopue-
CKOJi HallpaBJIEHHOCTY HalllesI CBOJ KI/II0Y K KOHIepTy AnekcaHgpa YaiikoBCKOro,
VICIIOJIHVB €r0 110-CBOeMY yOeITeNbHO 1 He MeHee SIPKO.

JBYX4aCTHBI/ CKPUITMYHBIV KOHIIEPT OXBAThIBAET KPYT CAMBIX Pa3HOOOPa3HBIX
SMOLMOHA/IbHBIX COCTOSIHUI — OT YTOHUEHHOJ JIMPUKU 4,0 MPAuyHOIO Tparmsma.
IToxkanyit, MMeHHO Tparmyeckast 06pa3HOCTb CTAHOBUTCS OIpefeIsiollei — 3a Heil
KOMITO3MTOD OCTABJISIET «I10CJIejHee C/I0BO». COMbHbIe BbICKa3bIBaHMS IPe06IafaoT
HaJl OPKeCTPOBBIMY PeIUIMKAMI: «TepOoi» KOHI[ePTA SIPKO BbiAesseTcs: Ha hoHe
HaCBILIeHHOIA, HO SICHOJ 10 3By4aHuI0 GaKTypbl, 0JHAKO IT0POJi ero rojioc ¢ yCuaueM
IIpo6uBaeT ToMILy cUMGOHNYECKOI TKAaHM, 060CTPSISt SKCIPECCUBHOCTD CKPUIIY-
HOTO TeMb6pa.

Bukrop TpeThsIKOB pacKpbIBaeT JpaMaTypriuio KOHIepTa yepes HallpsDKeHHbIN
MHTeJ/UIeKTyanu3M. B ero nHTepriperanun TeHb y60KOro, COCPeLOTOYeHHOTO
paszmyMbsi cobupaeT 06pa3HyIo0 MATNTPY MY3bIKYM B eVHYIO LIBETOBYIO TaMMy (0CO-
6GeHHO BbIPA3UTENbHO 3BYYUT OTKPbIBaIOIee IePBYIO YaCTh CKPUIIMYHOE COJIO).
VHoe BBIXOAUT Ha NepBbIii IIaH B ucrionHeHuy Hasapa Koxyxaps c yuactuem
MosnogesxxHoro cumdoHnyeckoro oprectpa CaHkT-IleTep6Gypra moj yrpasieHeMm
Anexcanzpa C1aJKOBCKOTO: OTKPBITasl, TPeNeTHas SMOLMOHAIbHOCTb YCUIMBAET
BIIeYaTIeHye U OT CBEeT/bIX, IMPUUECKUX NU30/10B, U OT «TeMHbBIX» IISITeH Jpama-
TUYEeCKUX KyIbMUHALIMIA.

Jl1060e XKM3HEeCrIoco6HOe My3bIKaabHOE [IPOV3Be/ieHNe MHBAPMAHTHO; OHO
CYLIeCTBYeT BO MHOKECTBE MUCIIOTHUTEIbCKUX PelleHNi, OTPaKaIOMMX MeHSIIOMMIiCs
KyJIbTYPHO-BPEeMeHHOI KOHTVHYYM JCIIOJHNTe el U y6ayKiu. [[Be MHTepIpeTann



CKPUIIMYHOTO KOHLepTa AniekcaHpa YaiikoBCKOro, 3alMCaHHbIe Ha CThIKe [1epeloM-
HBIX 310X B KM3HM Halleit crpanbl (py6esk 1980-90-x rr. u Havyano XXI cronetus),
110-pa3HOMY TPAKTYIOT 3Ty My3bIKY, HAllMCAaHHYIO B TPAAUIMSIX BBICOKOTO aKaje-
MM3Ma POCCUICKOV KOMITO3UTOPCKOJ mKObI. Kaskaast M3 HUX akTyaabHa U CETOJIHS;
He COMHeBaeMCsl, 4TO 00a MCIIOJHEHVs], IPe/iCTaBlIeHHbIe Ha OZTHOM JIJICKe, BBI3OBYT
MHTepec y 106uTeneii COBpeMeHHOI akaJeMUIeCcKoil My3bIKI.

Hapopnbiit aptuct CCCP, naypear ['ocymapcTBeHHOI mpemuy umern M. . [MuHKK1
BukTop TpeTbsikoB poauics B KpacHosipcke B 1946 1. OH OKOHYMI MOCKOBCKYIO
KOHCEPBATOPUIO ¥ acCIIMPaHTYPY 110 kiaccy npodeccopa IOpus SIHkeneBuya, cTaB
OJHMM M3 CaMbIX SIDKUX IIpe/iCTaBUTe/eli IPOC/IaBIeHHO CKPUITMYHO ILIKOJIbI
(«OepomHOe My3blKATLHOE 0aposaHue, 0CMpbLil, ACHbIL UHMeIeKM, — TACAN O CBOEM
yueHuke 0. SIHKeneBudy, — [Ipuenexaem 6 HemM 02POMHASL APMUCUUECKAS BblOEPHKA
U Kakas-mo 0co0as 8bIHOCIUBOCMY, YNpYy20cmsb»). B 1965 1. B. TpeThsIKOB cTas rmobe-
JuTesieM Bcecor03HOT0 KOHKypca My3bIKaHTOB-UCIIOJHUTEIeN, Yepes roj] 3aBoeBajl
nepsyo npemuio [II MexxgyHapoagHOro KoHKypca umenu [1. M. YaiikoBcKkoro.

BuxTop TpeTbsIKOB BbICTYIIAJ C KPYITHEN MY My3bIKaHTaMy COBPEMEHHOCTU:
C.Puxrtepom, M. PoctponioBuuem, H.I'yrmaH, 10. BammeTom, ¢ supvskepavu H. SIpBu,
M. fInconcom, 10. TemupkanosbiM, 0. CumoHOBbIM, [I. KuTaenko, B. @emgoceessim,
A.IMUTPYEBbIM ¥ MHOTMMU APYTUMMU. [eorpacduist ero racTposieii 0XBaTbIBaeT CTPAHbI
EBpormsl, SInoHuto, CLUIA u JlatuHCcKkyo AMepuky. C 1983 r. oH Bo3miaBisieT kadenpy
cKpunk1 MOCKOBCKOJ KOHCePBATOPUM, TAKKe sIBJIsieTcs: mpodeccopom Bricireii
1IKOJIbI My3biky B KénbHe; B 1986-94 rT. b1 MpeficenaTesieM CKPUITUIHOTO JKIOPY
MexnyHapoaHoro KoHkypca umenn I1. M. YaikoBckoro.

Ckpunad, AMpIKeD, UCTIONHUTeNb-ayTeHTUCT Hasap Koxyxapb ponwics B 1969 r.
B MockBe B My3bIKajabHOI ceMbe. Ero nmegaroramu B LleHTpanbHO My3bIKaabHOM
1rkosie ¥ MOCKOBCKOJi KOHCcepBaTopuu 6butn 3uHanga ['nienbc, EBrenns Yyraesa,
Oner Karan, Cepreit KpaBuenko. JlaypeaT Bcecoro3HOro KOHKypca cKpumnaueit UMeHu
II.Oiictpaxa B Oxecce (1988) u MexxmyHapogHOro KOHKypca umenu I1.JlokaTemim
B AMcTeprame (1995), oH cTaa OHUM M3 MHUIIMATOPOB co3nanust dakynbreTa



MCTOPUYECKOTO ¥ COBPEMEHHOI'0 UCIIOJIHUTEIbCKOTO UCKYCCTBa B MOCKOBCKOI
KoHcepBatopuu. [Tomumo ckpunku Hazap Koxxyxapb urpaeTt Ha ajbTe, BUOJIE 1'aMyp
u BuoOJIe fa ramba, AMPIOKMPYeT CO3JaHHBIM MM aHCcaMOJeM CTapMHHO MYy3bIKK
The Pocket Symphony.

Hasap Koskyxapb BoicTymaet ¢ A.JIi06MMOBbIM, A. Pyauubim, H.['ytmaH, 3. Bup-
canaage, T.I'pungenko, 1. lllpaiiepom, M.IlekapcKuUM U PYTUMM UCIIOTHUTENSIMUA.
Ero pernepTyap oxBaTbIBaeT MTh BeKOB MHCTPYMEHTA/IbHOV My3bIKM — OT PeHeccaHca
10 COBpEMEHHBIX aBTOPOB.



Composer Alexander Tchaikovsky (1946) is one the leading representatives of
Russian composers of post-war generation. He was born to a family of musicians. The
father of composer was graduate of the Moscow Conservatory, then — director of the
Stanislavski and Nemirovich-Danchenko Moscow Academic Music Theatre. The uncle
of Tchaikovsky is a well-known composer Boris Tchaikovsky. Alexander dreamed of
becoming a pianist, studying in Heinrich Neuhaus’s class at the Central Music School
and with Lev Naumov at the Moscow Conservatory. Unexpectedly he became interested
in composing music and began to study in class of prominent Soviet composer Tikhon
Khrennikov. Tchaikovsky maintained friendly relations with him until the last years
of life of Khrennikov (“...one of my pupils who writes MUSIC in his art”, — the teacher
said about A.Tchaikovsky).

Later on Tchaikovsky became a Professor, the Head of Department of Composi-
tion at the Moscow Conservatory. From 2005 to 2008 he was appointed Rector of the
St. Petersburg Conservatory. Now Alexander Tchaikovsky is the artistic Director of
the Moscow State Academic Philharmonic Hall, Honorary Chairman of Council of the
Union of Composers of the Russian Federation, art-director of musical festival Youth
Academies of Russia, judge of prestigious musical competitions and winner of the Award
of the Government of the Russian Federation and an Award of Dmitri Shostakovich.
He successfully combines musical public activity with intensive composing work in a
wide range of genres, from oratorio to musical.

One of favorite genres for Alexander Tchaikovsky is a genre of concerto. He has
written 17 cycles of concertos: for a piano, violin, viola, cello, contrabass, bassoon
and other instruments. The plan of work often has been inspired by performing art of
outstanding musicians — so, three concertos for a viola were dedicated to Yuri Bashmet,
cello concertos were written for Mikhail Homitser and Alexander Knyazev.

The first concerto for a violin (first edition has appeared in the early 1980s, the
final version was finished in 1987) Tchaikovsky wrote for the renowned violinist, Victor
Tretyakov. The world premiere was performed by talented musician, representative
of performing school of Yuri Yankelevich, Levon Ambartsumian. But V. Tretyakov’s
performance has brought this concerto to international popularity — he played it with
success in Moscow, Leningrad, Kazan, the cities of Germany. In the summer of 1990



the violinist made studio recording of this concerto. Firma Melodiya presents CD from
a concert at the Grand Hall of the Moscow Conservatory on September 24, 1990 with
the Moscow Radio Symphony Orchestra under conductor Arnold Katz.

Ten years later other Russian violinist, Nazar Kozhukhar, musician of other genera-
tion, other artistic individuality and style preferences, has found own key to Alexander
Tchaikovsky’s concerto, demonstrated convincing performance but with brightness
not less than in interpretation of his colleague.

Two movements of violin concerto feature a circle of the various emotional states:
from delicate lyrics to gloomy tragic element. Perhaps, the last one becomes there basic -
behind it the composer leaves “the last word”. Solo statements prevail over orchestral
lines: “hero” of the concerto is stands out against the background of the saturated, but
clear orchestral texture, however sometimes violin comes to the fore against massive
symphonic texture, and expressiveness of violin timbre become more intensify.

Victor Tretyakov reveals dramatic idea of concerto through intense intellectualism.
In his interpretation a shadow of deep, concentrated thought combines a palette of
music in uniform color scale (violin solo opening the first movement sounds especially
expressively). In performance of Nazar Kozhukhar with participation othe St Petersburg
Youth Symphony Orchestra under conductor Alexander Sladkovsky excited emotion-
ality increases an impression created by light, lyrical episodes and by “darkness” of
dramatic culminations.

Any piece of music always is polysemantic; it exists in a set of the performing
decisions reflecting the changing cultural landscape of time. Two performances of the
violin concerto of Alexander Tchaikovsky written in crucial points of history of our
country (1980-1990 and at the beginning of the XXI century) interpret this music cre-
ated in traditions of high academism of the Russian composing school in different ways.
Each of them provokes interest in our days. There is no doubt that both performances
presented on this CD will attract interest of connoisseurs of contemporary music.

The People’s Artist of the USSR, winner of the Glinka State Prize of the RSFSR
Victor Tretyakov was born in Krasnoyarsk in 1946. He has graduated from the Moscow
Conservatory and then a postgraduate study in class of Professor Yuri Yankelevich and



now he is one of the brightest representatives of the glorified Russian violin school
(“Great musical talent, sharp, clear intelligence, — Yu. Yankelevich wrote about his
pupil, — in his personality attracts attention a huge artistic strength of mind and special
great endurance”). In 1965 Tretyakov became the winner of the All-Union Competition
of performing musicians, in the same year he has won the first Award at the III Inter-
national Tchaikovsky Competition.

Victor Tretyakov performed with outstanding musicians of the XX-XXI centuries:
Sviatoslav Richter, Mstislav Rostropovich, Natalia Guttman, Yuri Bashmet, with such
conductors as Neeme Jarvi, Mariss Jansons, Yuri Temirkanov, Yuri Simonov, Dmitri
Kitayenko, Vladimir Fedoseyev, Alexander Dmitriyev and many others. The geography
of his tours covers the countries of Europe, Japan, the USA and Latin America. Since
1983 he heads Department of a Violin at the Moscow Conservatory, also he is a Pro-
fessor of the Cologne Music School. From 1986 to 1994 he was the Chairman of violin
jury of the International Tchaikovsky Competition.

The violinist, conductor and adept of historical performance (or authentic per-
formance), Nazar Kozhukhar was born in 1969 in Moscow, in musical family. His
teachers at the Central Music School and the Moscow Conservatory were Zinaida
Gilels, Evgenia Chugayeva, Oleg Kagan and Sergey Kravchenko. The winner of the
All-Union Competition of Violinists named after D. Oistrakh in Odessa (1988) and the
International Competition of P.Locatelli in Amsterdam (1995), he became one of initia-
tors of foundation of Faculty of Historical and Modern Performing Art at the Moscow
Conservatory. Besides a violin Nazar Kozhukhar performs a viola, a viola d’amore and
viola da gamba. Also he is a conductor of the ensemble of ancient music The Pocket
Symphony established by him.

Nazar Kozhukhar cooperates with such musicians as Aleksey Lyubimov, Alexander
Rudin, Natalia Gutman, Eliso Virsaladze, Tatiana Grindenko, Peter Schreier, Mark
Pekarsky and other performers. His repertoire includes five centuries of instrumental
music, from the Renaissance to contemporary composers.
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Anexkcanap YaitkoBCKUit
Konuept N2 1 151 cCKpuIiku ¢ opkectpom (1987)

1 TLAndante . .. .. ... ... . ...t
2 ILAIEZIO. . . v v ot e e e
Konuept N 1 st ckpunku ¢ oprectpom (1987)

3 LAndante . .. ... ... .. ...
4 ILANegro. . . . ot e e

O6ee Bpemsi: 72.27

BuxkTop TpeTbIKOB, CKpUIIKA

Bosbitoit cumboHnUecKmii opkecTp BeecowsHoro paano
Iupwuxep — ApHosb Kary

3anuch ¢ KoHIepTa 24 ceHTs6ps 1990 1.

3ByKopexuccep — Oasapy llaxHasapsaH

Hasap Kosxyxapb, CKpunka

MorozeskHblii cumboHnueckuit opkectp CaHkT-IleTepOypra
Iupuxep — Anekcanap CnagKoBCKuit

3anuch 2004 1.

3ByKopeskuccep — Anekceit bapaukua

Pepaxtop — Hatanbsi CTropuak
Husaiitn — AuHa Kum
TekcT — Bopuc Mykoceit



Alexander Tchaikovsky
Violin Concerto No. 1 (1987)

1 LAndante .. ... ... ... ... .. ...
2 ILAIleGro. . . . . oo vt

Violin Concerto No. 1 (1987)

3 LAndante . ... ... ... ... .. ...,
4 ILANegro. . .. .o v e

Total time: 72.27

Victor Tretyakov, violin

The Moscow Radio Symphony Orchestra
Conductor — Arnold Katz

Recorded live on September 24, 1990.
Sound engineer — Edward Shakhnazaryan

Nazar Kozhukhar, violin

The St Petersburg Youth Symphony Orchestra
Conductor — Alexander Sladkovsky

Recorded in 2004.

Sound engineer — Alexei Barashkin

Editor — Natalia Storchak
Design — Anna Kim

Text — Boris Mukosey
Translation — Maria Kuznetsova
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