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loTpebyeTca MHOro BpeMeHu, 4T06bl 0CO3HaTh MacwTab nuuHocTM BaneHTusl Jles-
Ko. leBuue 6binM NogBNacTHb CaMble Pa3Hbie My3blKalbHble *KaHpbl. loueMy oHa
WHTepecHa HaM u B napTuu Jlibawm u3 «llapckoit HeBecTbl» PuMcKoro-KopcakoBa,
W Kak conucTtka B opatopun «Ctpactu no Matdet» baxa? lloueMy Mbl u cerogHa
3acnywmsaemca N6MMbIMU NECHAMN U POMAHCaMU B ee UCNOJTHEeHUN?

[lna Kaxporo cTunesoro HanpaeneHns BanenTuHe JleBKo ygaBanoch no-pasHoMmy
1 04eHb TOYHO «HacTpauBaTb» CBOI boratenwuii ronoc. B Cosetckom Coto3e, Koraa
3HaHWA 06 ayTeHTU3Me ele He ObiNN Tak JOCTYMHbI, OHA bbina OAHON W3 NepBbIX
Cpean PYyCCKUX UCMOMHUTENEN, KTO MHTYMTUBHO NOYYBCTBOBAN, 4TO B 6apoyHON My-
3blKe Nyylle HUBENUpOBaTb BUOPATO, CTPEMACH K MHCTPYMEHTaNbHOMY 3BY4YaHMIo:
He Cny4YanHo MMeHHO BaneHTuHa JleBKo BnepBble NpefcTaBnAna Hawy CTpaHy Ha
3HameHuToM [eHpenesckoM dpectuane B [anne. OHa Morna Bo BCen KpacoTe U MoK
PACKpbITb FONOC B PYCCKOW ONEpe U CAenatb CBOW NPOYTEHMA CNOMKHEALIMX NAPTHA,
Hanpumep, [padunn n3 «lukosoii [lambl» YaitkoBckoro nnn Mapdol u3 «XoBaHwu-
Hbl» Mycoprckoro, xpecToMaTuitHbiMU. U ¢ Takom e y6eAMTENbHOCTbIO TanaHT no-
3BOMIAN e NHTEPNPETUPOBATL NONYNAPHLIA penepTyap — NECHU U POMAHCHI.

BanenTuna JleBko npogonikana B UCKYCCTBE NIWHMIO, MAYLLYIO OT ABYX €€ BENUKMX Npeg-
WWeCTBEHHNL: C CAaMOro Hayana TBOPYECKWUMM OpueHTMpamu AnA Hee ctanu Hapexpa
0byxoBa n Mapua MakcakoBa. 3Ta TMHKA 3aKNioyanacb B 0C060M BHUMaHUK K CNOBY,
B npejenbHo rubroit u penbedHoit Gpa3upoBke, B 6oraTcTBe CMLICNIOBBIX OTTEHKOB, @
rNaBHOE, B OTCYTCTBUM BHELWIHEW 3IQPEKTHOCTH, KOrla MaKCUMarbHasA BbIPa3nUTeNbHOCTb
[OCTUraeTcA UCKNIOUMTENbHO My3biKanbHbIMK cpeacTBaMu. «Cnywas 3anucu 06yxosod,
Llymckod, Maxcakosod unu Pycnanosol u Llynbxcenko, — BcnoMunana BaneHtuHa Huko-
NnaeBHa, — A YyBCMBOBA/A, KOK YmOo-mo 3adesaem cmpyHel Moel dywu, MHe Xomesoch
cnems ux no-ceoemy. Bpema He cmapum 3mu necHu. Hacmpoerue, ¢ KomopeiM oHU Beitu
HaNUCaHel, NPodoaXCcaem HCuUmb 8 HUX, NOCKO/IbKY UCKPEHHOCMb NpumA2usaem».

lpeactaBnenHoe undpoBoe U3naHue BKIKYAET B Ce6A pycCKMe NECHW U POMaHCHI,
3anucaHHble nesuuen B 1971 rogy. lpakTuuecku Kaxkgoe Npou3BefeHne 3HaKOMO
MHOrWM OT NepBoM A0 NoCieAHeN HOTbI, HO UCNoNHeHWe BanenTuHbl JleBKo UHTepec-
Ho cBoen camobeiTHOCTbI0. bonee Toro, ecTb NiobonbiTHaA JeTanb: NeBULb CleayH0-
Lero NOKONEHUA UCMOJIHANM TaKMe POMaHChl, Kak «3Be3fbl Ha Hebe» unm «Houb
cBeTna», B 06paboTkax, cneunanbHo co3faHHbix AnA BaneHtuHel JleBko 1 no ee no-
enaHuaM. Kax bl HioaHe 6bin HAaCTONbKO OTTOYEH W BbIBEPEH, YTO MEHATb YTO-TO
Kasanocb HeuenecoobpasHbiM.

CeropHsa, B BeK «cneyadhpekToB», ycnex UCNONHUTENbCKUX TPAKTOBOK BaneHTuHsl
NeBko — abconwTHbI peHoMeH. OHa noeT cTPoOro U caepaHHO, NONHOCTbI0 40BEPAA
®YHKUMIO BbIPA3UTENBHOCTU MY3blKaNbHOMY M MO3TUYECKOMY TEKCTY, BKNaAablBas
MpU 3TOM He TONbKO 3MOUMI, HO U NOANUHHYK TNybuHy. «B omHoweHuu pycckol
NecHu u cmapuHHO20 POMAHCA A OCMAKCL KOHCepeamopoM, — rosopuna Banentuua
HukonaeBHa, — Kak mosbKo bein cHAM o@uyuansHeld “nony3anpem” Ha 3mu npous-
8edeHus, ux cmaau neme 8Ce, KAK Mo2ym, cmapasace Nodame KaK MOXCHO Apye. Mue
Kaxcemcs, He HYJCHO My3eiKy [ypunesa, Bapnamosa, bynaxosa neme, Kak pacxoxcuii
wnseep. Wcyesaem nepso3daHHas npesecms, yxodum Henepedagaemoe obasHue ape-
MEeHU».

UcTopmsa My3biKKM CKNafbiBanach TakK, YT0 PYCCKUiA pOMaHC NpefcTaBnAn coboi Kry-
4Yyi0 MONMCTUIIMCTUYECKYI CMECH, M HE TONbKO NUWb GONIbKNOP CNYKUN €ro 0CHO-
BOil. HanpuMep, He cnyyaifHo B CTapbiX U3[aHNAX HEKOTOPblE aBTOPCKUE POMAHCHI
Ha3bIBaNNCb LbIraHCKUMMU MECHAMM, YTO, BO3MOMKHO, HaKNaAblBaNo U COOTBETCTBY-
IOLNA OTNEYATOK Ha MaHepy UCMONHEeHWs 3Toro peneptyapa. [lpyras cTopoHa Me-
[lanu — UTanbAHCKaA onepa c Maeeil BeleHNA aKKypaTHOW W KpacuBOW BOKaNbHO
nuuuu. Ecnn 30n0Tan cepeiMHa M MOMKET CyLIeCTBOBaTb, TO UCKYCCTBO BaneHTuHbl
JleBKo B »aHpe CTapMHHbIX POMAaHCOB MOMHO CUMTATh TEM CaMbiM U[EANOM.
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B pomaHce «TeMHO-BMWHEBaA wWwanb» neBuua, 06nagas pOCKOWHLIM KOHTPanbTo
B TPU C MOJIOBUHOI OKTaBbl, HU3KME HOTbI HE JeNaeT HApO4MTO «FPyAHbIMU», a bepeT
Nerko, Ha MeguyMe, He neperpy»aa 3syyanue. llouemy? lloToMy YTO repouHs po-
MaHCa HUKOTO W HU B YEM He YNPEKaeT, ee CNoBa 3By4YaT Kak BOCNOMUHaHKeE 0 60Nb-
oW W eANHCTBEHHON NwbBu. Tak, uaa ot copep:kanua, BanenTtuHa JleBKo Bceraa
TOYHO HaXx0AMNa TEXHWKY, NO3BONAKLLYI JOCTUYL NpeeNbHOM| BbIPa3UTENbHOCTY.

«Koada A Hayunana yyume pomanc [ypunesa “[pycme desywKu”, — BCNOMUHANa NeBu-
ua, — mo ydusnanace, HACKOMLKO eCMecmBeHHO OH NI0XCUMCA HA MOU 20/10C, HYHCHO
8cezo0 nuwe udmu 3a Menodueli». *KaHpoBas 0c06EHHOCTb 3TOr0 pOMaHca 3aKiya-
eTCA B MPOCTOM aKKOMNAHEMEHTE B PUTMe BanbCa, HO My3blKabHO Yy BaneHTuHbl
HukonaeBHbl BCe CAeNaHo TaK, 40 NNaBHOE pa3BepTbiBaHUe MENOANN He NpepbiBa-
eTCA W CONpOBOXKAEHME KaK bbl NoACTpauBaeTCA NOA eAMHYI0 IUHMUIO.

B »xaHpe poMaHca W necHu, Kak v B N0bOM ApyroM, BaXKHeLyio ponb UrpaeT aH-
cambneBoe eanHCTBO. TBOpYecKan M yenoBeveckan Apyba BaneHTunbl JleBko u
Bnapumupa OepoceeBa, KoTopblid B Te roabl pykoBoanun OpKecTpoM pyccKux Hapoa-
HbIX NHCTPYMEHTOB, ObiNa NPMYMHOIA UX NPEKPACHOr0 B3aUMONOHUMaHUA B NpoLecce
MY3MLMPOBAHMUA, B YEM MOXKHO YbeuTbCA, CyLas 3T0T COBMECTHbIA anbboM. Bme-
CTe OHM BbICTYNanu NOYTH YeTBEPTb BeKa. Bnagumup NBaHoBMY TaK BCNOMUHAET TO
BpeMA: «BanenmuHa /lesko buina yHuKanbHOU nesuyel ¢ NPeKPACHLIM 20/10COM He3a-
beisaemoz0 membpa, oHa 8cezda omauyanace om MHo2ux, ee mpyodHo daxce ¢ KeM-mo
cpagHums. Ee KoHek — pyccKue pomaHcel, npuyeM neaa OHA UX KNACCUYecKu, U no3mo-
My uMena 2poMadHyt crywamenscKyl aydumopuio, ee 04eHs nwbunu. bonewurncmeo
nesyos menepb He MPO2aKM POMAHCHI, 02POMHbIU MY3bIKA/IbHbIU NAACM CKPLIM 0m
nybnuku. Ouens xcans, Ymo Hem npodonxcenus. Ee 3anucu Hado mpaHcnuposams, no-
moMy 4mo Hapod o4eHb Nobum poMaHCel, 3MO CBOLUCMBEHHO HAWeMY CyWamesni,
3mo xcusoe BoNJIowWeHue pyccKol Kynbmypbi.

locTyb TO CBOMCTBO NMYHOCTW U TanaHTa, KoTopoe noMorano BaneHtuHe JleBKo
cneTb Kaxayl ¢pasy onpaBAaHHO, CMeTb TaK, YTO Yepe3 MOJIBEKa ee 3anucu He
CTanu My3eitHblM apTedaKkToM, a HanpoTUB, 06peTalNT HOBYH *KU3Hb A4/1A HOBbIX NO-
KONEHWI — NMPAaKTUYECKU HeBO3MOMHO. Ho nonpobyeM CKOHCTpyMpoBaTh runoTesy
C MOMOLLbI TOTO e «pelenTa», KakuM nonb3oBanacb BaneHTuHa HukonaesHa npu
HaX0MJEHUM «KNOYa» K poMaHcoBOMY penepTyapy. llogyMaeM, 0 4eM pycckue po-
MaHcbl, KakoBo ux coaepkanue? 0 nobBmM, 0 Npupoae W, 3a4acTyw... 0 HOCTaNbruu,
TaK CBOMCTBEHHOM pyccKkoMy yenoBeky. W Toraa, ecnu Mbl 06paTM BHMUMaHUe Ha
elle 0f1HO BOCMOMMHAHWUE NMEeBULbI, BO3MOMHO, «Na3n» CNOMUTCA: «A omyemnuso
NOMHI0, KOK 00HAaXCObI, Ha 2acmponAax eMecme ¢ JlodMunoll 3eikuxol, NeaHom llempo-
86IM U opKkecmpom uMeHu Ocunosa 8 Ascmpanuu u Hogol 3enanduu, A nodHAnace Ha
2opy 8 Oknende. [lompAcawwaa KAPMUHA OKeGHa OMKPbLIACE Nepedo MHOK CO BCeX
cmopoH. BenudecmaeHHbill conHeyHell duck dsueanca K 3akamy. Ho eMecmo socmopaa
npu sude yydecHbix Kpacom A 8Apy2 NoYy8CMB08ANA 0CMPYK MacKy no ceoell Poccuu.
MHe cmpacmHo 3axomenoce nockopee 8epHymeca domoll. Tenepe HAABY A nepexcuna
HOCMaNb2UK, MHO20KPAMHO NEPeXCUMyr 80 BpeMA UCNONHEHUA PYCCKUX NeCeH».

Cepeeii bynaxos
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Valentina Levko’s artistic path will remain a lasting inexhaustible subject for the history of
Russian vocal music: it will take a long time to realize the scale of her personality. The mere
fact that diverse music genres were within her power makes her an outstanding singer of
the 20th century. Why do we find her performance so engaging when she sings the part of
Lyubasha from Rimsky-Korsakov's The Tsar’s Bride or when she solos in Bach's St Matthew
Passion? Why do we still listen to her interpretations of our favorite songs and romances?

Valentina Levko did know how to ‘tune’ her rich voice in different ways and did it very accu-
rately for every style direction. In the former Soviet Union, when knowledge about authen-
ticity was not yet readily available, she was the first Russian performer to intuitively feel
that vibrato should be levelled in baroque music, striving for instrumental sound: it is no
coincidence that Valentina Levko was the first singer to represent this country at the famous
Handel Festival in Halle. She was able to exhibit her voice in Russian operas in all its beauty
and power, and her renditions of the most difficult parts, like the Countess from Tchaikovsky's
The Queen of Spades or Marfa from Mussorgsky’s Khovanshchina, were canonical. With the
same degree of persuasiveness, her talent allowed her to interpret the popular repertoire —
songs and romances — as well.

Valentina Levko continued the line that came from two of her great predecessors. Nadezhda
Obukhova and Maria Maksakova were her artistic influences from the very start. This line
means special attention to the word, extremely flexible and textured phrasing, the wealth of
shades of meaning, and most importantly, the absence of external showiness when utmost
expressiveness is achieved exclusively by musical means.

“When | listened to the recordings of Obukhova, Shumskaya, Maksakova, or Ruslanova and
Shulzhenko, something tugged on my heartstrings and | wanted to sing them in my own way’,
the singer recalled. “Time doesn’t make these songs old. Their original mood is still there
because sincerity is a magnetic thing”.

This digital release includes Russian songs and romances recorded by the singer in 1971. Al-
most each of the pieces is familiar to many from the first to the last note, but the originality
of Valentina Levko’s performance is incomparable. Moreover, there is an interesting detail: the
next generation of female singers performed Stars in the Sky or Bright Is the Night as they were
arranged specially for Valentina Levko to meet her demands. Every little detail was so finished
and measured that it seemed inappropriate to change anything.

For today, with its cult of special effects, the success of Levko’s interpretations is an absolute phe-
nomenon. She sings strictly and with restraint, completely entrusts the function of expressiveness
to the musical and poetic text, while investing not only emotion, but genuine depth.

“With regard to the Russian song and old romance, | remain a conservative”, Valentina Levko
said. “As soon as the official ‘semi-ban’ on these works was lifted, everyone started to sing them
as best as they could, trying to present them in the brightest possible way. It seems to me the
music of Gurilyov, Varlamov, Bulakhov shouldn’t be sung like a popular hit. The primordial charm
disappears, and the indescribable fascination of the time goes away”.

The history of music developed in a way that made Russian romance a burning polystylistic mix-
ture, which had something more than folklore at its basis. For example, it is no coincidence that
the old editions referred to some of the composer’ romances as gypsy songs, which, perhaps,
left a corresponding imprint on the performing manner. The other side to the coin is Italian opera
with the idea of keeping a neat and beautiful vocal line. If the golden mean really exists, then
Valentina Levko’s art in the genre of old romance is rightfully considered that ideal.

On The Dark Cherry Shawl the singer, possessing a magnificent three-and-a-half-octave
contralto, deliberately sings the low notes in a light manner, in the middle register, without
overloading the sound, rather than singing them in her chest voice. Why? Because the her-
oine of the romance does not reproach anyone for anything, her words sound like a memory
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of her true and only love. So, building upon the content, Valentina Levko always managed to
find the right technique that allowed her to achieve the utmost expressiveness.

“When | started to learn Gurilyov's romance, Girl's Sadness, | wondered how naturally it fit
into my voice. All | had to do is follow the melody”, the singer recalled.

What makes this romance peculiar from the genre standpoint is its simple accompaniment to the
waltz rhythm, but musically, Valentina Levko did it without interrupting the smooth unfolding of the
melody and with the accompaniment somehow adjusted to the general line.

As in any other genre, the ensemble unity plays the most important part in romances and songs.
The artistic and personal friendship between Valentina Levko and Vladimir Fedoseyev, who in those
years was led the Orchestra of Russian Folk Instruments, was the basis of their mutual understand-
ing in the process of music making. It is so obvious as we listen to this joint album. Today, not many
people remember and not everyone knows that they performed together for almost a quarter of a
century. This is how Fedoseyev recalls that time:

“Valentina Levko was a unique singer with a beautiful voice and an unforgettable timbre. She
always differed from many. It’s so difficult to compare her with anyone. Russian romances
were her strong suit, and she sang them in a classic manner, and therefore had a huge audi-
ence. She was loved so much. Most singers now don’t care about romances, the huge musical
layer is hidden from the public. It's a pity this line is discontinued. Her recordings should be
broadcast because the people are very fond of romances. This is the nature of our listeners,
this is a living embodiment of Russian culture’.

It is almost impossible to comprehend the trait of personality and talent that helped Valentina
Levko sing every phrase in a justified way, sing in a way that doesn't make her recordings a
museum artifact after fifty years. On the contrary, they keep acquiring a new life for new gen-
erations. But let’s try to construct a hypothesis using the same recipe that Levko used when she

was searching for the key to the romance repertoire. Let's think what the Russian romances are
about, what their content is? About love, about nature and often ... about nostalgia so peculiar to
a Russian. And then, if we pay attention to one more recollection of the singer, the jigsaw puzzle
will be probably completed:

“I clearly remember how one day, when Lyudmila Zykina, Ivan Petrov, the Osipov Orchestra and |
were on tour in Australia and New Zealand, | climbed the mountain in Auckland. A stunning picture
of the ocean opened in front of me from all sides. The majestic solar disk was moving towards
sunset. But instead of being delighted at the sight of the wonderful charms, | suddenly felt an
acute longing for my Russia. | was longing to get back home as soon as possible. Then, in reality,
| experienced the nostalgia that | had experienced many times when | sang Russian songs”.

Sergei Bulanov
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