VLADIMIR SLOBODYAN, piano
LYUBOV ORFENOVA, piano

£ N\
‘ﬁ;’(;ﬂ #“‘\

i
£ 27 “‘\\‘

5
Yy <
/4

\
\

(
M

\\M EAOAU ﬂl"/



A Boipaxaio ryboKyio NPU3HATENBHOCTL CBOMM ApY3bam Onbre

n Anekcangpy [lyHaeBckum 3a wenpyio NOAAepKKY Npu U3AAHMM
3TOro ansboma.

MHe o4eHb NoBE3MO, Y4TO PSAOM CO MHOM €CTb TOKME MY3bIKAHTHI,
kak JTiobosb Opdérora 1 Bnagummnp CnobogasH. 4 npusHatensHa
LLleiine Cum 30 nepeson TEKCTOB POMAHCOB HO GHIMIACKMIA S3bIK.
Orgenbras 6narogapHocts Cepreio TabyHosy 3a doTouckyccTBO
M YHUKONbHbIMA B3MS4A HO HAL MUP.

Orpomtoe cnacunbo Bcem ApY3bsim 1 COPATHUKAM!
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PYCCKWME POMAHCHI. AJIEKCAHIOPA OYPCEHEBA

«Ee neHme — 310 TOK BHICOKOTO HAMPAXEHNA.

STO MOHONOT AYLIN...»
Muxaun KazuHuk

TO NoApa3symeBaeT nof coboi NoHATUE KPYCCKMiA ronoc»? Cuny, rnmybuHy, COYHOCTb,
L_| TennoTy. UMeHHOo Takon y Anekcanapbl [lypceHeBol, 06naaatenbHULLbl HU3KOrO, ry-

CTO OKpaLUEeHHOro MeLL0-conpaHo, nepexoasilero B KoHTpansto. OcHOBa ee pe-
neptyapa — pycckas my3sbika: BaHnsa B «Meane CycanuHes TnuHku, Mapda B «XogaHwuHes»
Mycoprckoro, JTiobawa B «Llapckoli Hegecme» n BecHa B «CHe2ypoykes Pumckoro-Kop-
cakoBa, bacmMaHoB B «OnpuyHuke» u TpaduHs B «/Tukosoli dame» Yarkosckoro, Knapuue
B «/Ibsu k mpem anenscuHam» Npokodbesa. [peactaBneHHble B bonblioM Teatpe, 3T1
napTuu coenanu UCNONHUTENbCKY MaHepy v ronoc AnekcaHapsl [lypceHeBol y3HaBa-
eMbIMU U NBUMbIMK MYBNNKOMN.

B Tpynne bonblioro oHa nosBunach ABaALATb €T HA3a4, TOrAA Xe OblIM 0fepKaHbl
BaXkHble nobeppl: AnekcaHapa lypceHesa ctana naypeatom MexayHapoaHOro KOHKyp-
Ca BOKaNMCTOB uMeHu MnHkK (1993) n MexxayHapoaHOro KOHKypca MMeHn MOHIOLWWKO B
Bapwase (1995), nonyuuna nepeyt NpeMUI0 HA KOHKYPCE KaMepHbIX NeBLOB «SHMap-
HbIl conoseli» B KanuuuHrpage (1994). C 1995 r. neBnua akTUBHO BbICTYMAET B BEAYLUMX
onepHbIx TeaTpax Mupa. Cpegn ee poneit AMenda B «3010mom nemyuwike» Pumckoro-
KopcakoBa B KoseHT-lapaeH, Mapta B «Monanmes Yainkosckoro B Jla Ckana, [lyaHbs B
«06pyyeHuu 8 MoHacmsipes lNpokodbeBa Ha hecTuBane B 6puTaHckoM MManHabopHe m
B OMepHOM TeaTpe BaneHcum.

MapannenbHo c paboToi B onepe AnekcaHgpa [lypceHeBa He 3abbiBaeT KaMepHbIi
YKaHp, NPUHECLIMI el korga-To nobenbl Ha KOHKypcax. [leBMLa € ycnexom MCronHseT
BOKaNbHYK My3blky LLlymaHa, bpamca, BarHepa, [1Bopxaka, lNpokodbesa, KOposckoro,
MWHKOBa, HO BaXKHOE MeCTO B MPOrpamMmax 3aHUMaIOT PYCCKME POMAHChI, B KOTOPbIX
PaCcKpbIBAETCS ee 3MOLMOHANbHOCTb, MPOHULLATENBHOCTb, BbICOKOE MacTepCTBO. «/lems

DYCCKYI KaMEPHYH My3bIKy 0/151 MeHS1 OGX(Ee C/IOMHee, 4eM 3anadHyto, — roBopuT Anek-
caHapa [lypceneBa. — Pycckull poMaHCc — 3mo u no33us, U My3blKd, U mo, Ymo OO0IHEH
CKa3ame UMEHHO Mbl».

C KOHKYPCHOW MOpbl NPOAOIXKAETCA COTPYAHUYECTBO NEBULbI C KANIMHUHIPALACKUM
nuanucTom Bnagmummpom CnoboasiHoM, MponaraHAMCTOM KaMepHOro My3MLMPOBAHMS,
BbICTynaBLwum ¢ EneHoi O6pasuoBoi, Mapueii buewy, banoi PyneHko, Onbroi bopo-
[IMHONM, co3aaTeNneM U UCMOMHUTENIEM YHUKANBHOTO KOHLEPTHOMO LMKna «AHmosnoeus
MUp0B8020 poMaHca», BKNtovatowero B ceba okono 1000 npounsseneHuit. B aHcambne co
CnobopgHoM (3anmcb 1994 1) Ha ancke UCNonHATCS Tpy npousseseHms. OcTanbHble
MCMOHEHbI M 3anMncaHbl BMeCTe C NMaHMCTKoM JTto6oBbio OpdEHOBOI, C KOTOPOM NeBU-
Ly TaKkxXe CBS3blBAaET MHOroNeTHee coTpyaHu4ecTBo. OphEHOBA — OAMH M3 CaMbIX BO-
cTpeboBaHHbIX PYCCKMX KOYYer, NefaroroB o g3biky, 6e3 KoTopbix He 06XxoaaTcs ceroa-
HS Cepbe3Hble MOCTAHOBKM PYCCKMX OMep Ha BeAyLMX MMPOBbIX cleHax. Kpome Toro,
JTo6oBb OpdhEHOBA — aKTUBHO KOHLLEPTUPYHOLWAs MMAHMUCTKA, BbICTYNAOWAsA C TAaKUMU
nesuamu, kak Cepreni Jlerdepkyc, Butanuin Tapawerko, EneHa MpokuHa.

Mo cnoBaM meBwMLbl, «Npou3gedeHuUs KAaccu4eckoeo UCKyccmaa u, 8 4acmHocmu, po-
MQHCbI, 38y4awjue 8 3mom aabbome, 8eaUKU meM, Ymo 58/19Lm coboll KBUHMICCEHUUIO Ye-
J108e4eckoli ucmopuu. lpoxodsm cmonemusi, HONOJIHEHHblE CMPACMSMU, 80UHAMU, pego-
JIIOUUSMU, 8371€MAMU U NAOEHUSIMU, U CE200HS Mbl C/TyWaewlb 3mu pOMAHCb U CIbILIUWEG 8
HUX 0M38YKU 8C€20, 4MO NPoucxo0um ¢ HaMu, U 8cez0, 4mo bydem npoucxooume».

ExamepuHa buprokosa
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PYCCKWME POMAHCHI. AJTEKCAHOPA OYPCEHEBA

ecb XIX Bek mpollen B pycCKOM My3blke NOA 3HAaKOM poMaHca. Bo3HMKHYB Ha
3ape CTOfNeTWs, B 3MOXYy CEHTUMMEHTanM3Ma, NoA BWMAOM He3aTenNMBO-NpUaT-
HbIX POCCUIACKMX MeceH», 3TOT XaHp obpen B TBopyecTBe AnsbbeBa, Bapnamo-
Ba 1 [ypuneBa HeBeposTHOe 6GoratctBo 06pa3oB, GOPM M PA3HOBMOHOCTEN, JOCTUM
COBEPLUEHCTBA B COYMHEHMSAX [MMHKKM, Bbin HafeneH NCUXON0rMyeckon BblpasuTenb-
HOCTblO B My3bike [laprombixckoro. Bo BTOpol nonoeuHe Beka Haubonee nonynsp-
HbIM Cpeau BCeX BWLOB KaMepHO-BOKalIbHOW NMPUKM OCTaBanacb 3nerus. ABTOpbl
HaflenannM ee 4yeprtaMu KPEeCTbSIHCKOM MEeCEeHHOCTH, NpUbAMXKanu K ApaMaTMyecKon
CLeHe unu xe npeBpallany B COCPEeAOTOYEHHOE BHYTPEHHEe pasMbllueHne, HO pyC-
CKMM pOMaHC BCerga OCTaBaNCs NMPUYECKUMM OHEBHWMKOM, OTKPbIBAKLWMM CaMble
JINYHbIE, UHTUMHbIE «MOPTPETHbIE YEPTOYKM» KOMMO3UTOPCKOM WMHAMBUOYANbHOCTM.
OauH 13 nonynapHenwmnx poMaHcoB AHTOHA lpuropbeBmnya PybuHILTeNMHA «Hoybs
(«Motli 2o/m0c dna mebs u N1ACKOBbIL, U MOMHbILI») OCHOBAH Ha IOHOLIECKOM GopTenuaH-
HOM nbece KoMno3uTopa. lNpocTas, 6e3bickycHas Menoamns kak OyATo «BCIYLIMBAETCS» B
MYLIKMHCKKUIA CTUX, NOCTeneHHo obpeTas 6onbluyto cBO6OAY M BbIPa3UTENbHOCTb, YTOODI
B MOCNEAHMX TaKTaX PAacTBOPUTLCS B BOCTOPXKEHHOM KyNbMUHALLMM NIOOOBHOrO YyBCTBA.
TBopuecTBo MogecTa MeTpoBmya Mycoprckoro 3aHMMaeT B pyCCKOM My3blKe 0COBYH0
HuWYy. He gBNsSeTcs UCKYEHWEM WM BOKaNlbHast IMpUKa KOMMO3WUTOpa, CTPEMMUBLLETO-
€S BUIEL, 32 «8E/IUKUM y4UmMeneM My3blKanbHOU Npasoel» [JaproMbiXXCKUM MaKCMManbHO
BOMNOTUTb MHTOHALMK YenoBeyecKor peun. «[de meol, 36e3004ka?» (1858) — nepBbiii po-
MaHC aBTOPa, OTKPbIBAKOLLMIA COOPHUK «FOHble 200bi», 30eCb MYyCOPrCKUiA eLle LEenKom
HaxopuTCs nof 0b6asHMEM MPOTSXKHOM PYCCKOM HapoAHOW necHu. «flo-Had LoHom cad
usemem...» (1867) yxe HamMcaH aBTOPOM $IPKMX, XXM3HEHHO MPaBAMBbIX BOKANIbHbIX
KHAPOAHbIX KAPTMHOK®» M MpeacTaBnseT cobor HeobblYHbIM CNIAaB NTMPUYECKON 3apu-
COBKM, KrOPOJLCKOM» MECHU U XKaHPOBOM CLLEHKM C HaNeTOM A06POAYLLIHOro oMopa.
Yske 3penbiM, ChOpMUPOBABLLMMCS XYLOXHUKOM MpeacTaeT B CBOMX MEPBbIX pOMaH-
Cax, couMHeHHbIX B 1860-x ropax, AnekcaHap Mopbupbesuy bopoanH. ApamaTtuyeckuii
MoHonor «Ompasoli NosIHbI MOU NecHU» U KPaTKWUA MCUXONOTMYECKUIM 3CKU3 «Danbluu-
805 HOma» CBUAETENbCTBYIOT O CUbHOM BAMSHUM TBOpYecTBa LLlymaHa, koTopoe ncnbl-
Tan Ha cebe aBTop «KHs35 Meops», 06 yHacnenoBaHHOM OT HEMELKOro MacTepa YyMeHuK
pacKpblBaTb CaMble C/I0XHble AyLIeBHble COCTOSHMSA. PoMaHc «/1sa 6epezos omyu3Hbl
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PYCCKWME POMAHCHI. AJIEKCAHIOPA OYPCEHEBA

OanbHol» (1881), HanUCaHHbIA BCKOpe Mocne cMepTM Mycoprckoro — CBOero poaa
«TpaypHas 3nerus», NpoHUKHyTas rnyboKoi ckopbbto, OHA 3acTaBiseT BCMOMHWUTL O
Tparmyeckux obpasax crpanumu, My3sbikn WU.C. baxa.

MHoroumcneHHble poMaHcbl Hukonas AHapeesuya Pumckoro-KopcakoBa oTpaxaror
3Tanbl TBOpYECKOW 3BoNtoUMM aBTopa. OQHO U3 NepBbix ero counHeHuin «Ha xonmax [py-
3uu...» (1866) — My3blkanbHOE BOMIOLWEHWE MYLIKMHCKOTO IMPUYECKOr0 pPasfyMbsl Ha
(OHe HOYHOro ropHOro Mer3axa, B KOTOPOM COeLUMHWAMCHL 0bLime yBneveHus Banaku-
PEBCKOr0 KPYXKa «pycCKMM BOCTOKOMY, rapMOHUYECKOM KPAaCOUYHOCTbIO M CBOWCTBEHHOE
MOJIOAOMY aBTOpY COYETaHMe apMO3HOM M AeKnaMauMoHHOW BblpasuTenbHocTu. Caep-
»aHHag anerus «O0 yem 8 muwiu Ho4eli» 1 6ypHbIA, B3BONHOBAHHbIM pOMaHC «B30bimaromcs
80JIHbI» M3 UMKNA «Y Mopsi» Bbinn HanmcaHbl B 1897 1. B nepmoa, NOBbILWEHHOMO MHTEpeca
Pumckoro-KopcakoBa K aHpy poMaHca, B KOTOPOM BblpabaTbiBannCb HOBblE YepThbl BO-
Ka/IbHOro CTMAS KOMMO3MTOpPa (ero KyNbMUHALLMEN CTAHET onepa «Llapckas Hegecmay).

M BCe e nepBeHCTBO B PYCCKOW BOKaNbHOM IMPUKE BTOPOWM MONOBUHbI CTONETUS
npuHaanexut MNetpy Unbuyy Yaiikosckomy. He 6yaneT npeyBenmyeHnem ckasatb, YTo BCe
TBOPYECTBO aBTOpa «EgzeHus OHeauHa» v «ukosoli dambl», CBI3aHHOE C BOMJOLEHNEM
LyLIEeBHbIX NEPEXMBAHUI «TMPUYECKOTO Freposi» 3MOXM, MPOHWU3AHO NeceHHO-POMaHCO-
BbIMW MHTOHAUMAMU. «Moll eeHul, Mol aHeen, Mol Opye» — nepBoe folleallee [0 Hac
COUYMHEHME KOMNO3MTOpa, Npoba nepa CeMHAALATUNETHErO CTYAEHTa YYMAuMLLA NPaBo-
BeAeHus, BpsA v BCEPbE3 AyMaloLero o cBoel Byayliei KOMMNO3UTOPCKOM Kapbepe.
Bonee yeM CKpOMHbIN MO My3blKanbHbIM CPEACTBAM POMAHC NpPUBAEKaeT UCKPEHHEMN
OTKPbITOCTbIO IMpUYECcKOro YyBcTBa. «[IpumupeHue» («O, 3acHu, moe cepoue, 2/1y60Ko!»,
1873) — oaMH 13 cambix L paMaTUYHbIX, IMOLIMOHANIBHO 3aXBaTbiBaOLWMX 006pa3L0B Ka-
MEepPHO-BOKa/IbHOrO TBOpYeCTBa YaMKOBCKOrO, BO3BbILLAMOLWMI MOMNYNSPHbIA B TO BPEMS
TUM «LbIFAHCKOr0 poMaHca» Ao rybuH Tparnyeckoro 06o6uieHus. KonbibensHas «YcHu,
ne4ansHelli dpye» U3 IUMPOKO M3BECTHOro poMaHcoBoro onyca 47 (1880) ckpbiBaeT nof,
060/104KOM YMUPOTBOPEHHOIO MOKOS CTPafaHMe YenoBeyecKoM Ayliu, pa3o4apoBaH-
HOM B NIMLLEEMEPUMN OKPYXKAIOLLErO MUPaA.

lNpeeMHWKOM Tpaamumin YankoBckoro B BOKanbHOM nupuke ctan Cepreit Bacunbe-
BMY PaxMaHMHOB — »aHp pOMaHCa NPMBNEKAET ero C NepBbIX JIeT TBOPYECKOrO MyTw.
O6oraTue ero cBo6040i 1 KKOHLLEPTHOMY IPKOCTbIO GOPTENMaHHOI NapTMM, HOBOM Mo- g e & b b Vlodimir Siobodyan
3TM4YecKoMr 06pa3HOCTb0 XX Beka, PaxMaHWHOB 0CTaBancs NPOHUKHOBEHHbIM JIMPUKOM, ' ;

MEAOAUSI



PYCCKWME POMAHCHI. AJIEKCAHIOPA OYPCEHEBA

TOHKMM MO3TOM Y€e/I0BEYECKOM AyLin. Yke B pOMaHCax paHHEro nepuoja packpbiBa-
toTCs Hanbonee SpKMe YepTbl ero «aBTOPCKOrO NMLa». B3BONHOBAHHbIN, NaTeTUYECKMI
poMaHc-npu3bIB «lopa! Asuce, npopok...» n3 cou. 14 (1896), nogobHo apyrum, bonee
MO34HMUM COYMHEHUAM PaxMaHWHOBA, 3BYUMT KaK NPeaBOCXULLEHWE TPSayLLMX NOTPsi-
ceHmnit Poccnn. Cpeom poMaHCOB oM. 26, 3aKoH4YeHHbIX 10 neT cnycTs, Bblaensercs ae-
KNaMaLMOHHbIA MOHONOr «Mbl 0mAdoxHeM» Ha NMpO3anyveckuit TekCT YexoBa (OTPbIBOK
u3 nbecbl «/1g905 BaHs»), C 0COOOM YyTKOCTbIO BOMIOTMBLUMIA €r0 CBOE0Opa3Hy My3bl-
KanbHOCTb. «Bce 0mMHS/ y MeHsi» — 0bpaseLl, KpaTKoro, HO 3MOLMOHANbHO HACbILWEHHOrO
ap1030, paCKpbIBALLErO APAaMATU3M NAKOHUYHOIO KOTPbIBKa» THOTYEBA.

CoBpeMeHHUK PaxmaHuHoOBa Hukona Kapnosuy MeTHep Takxke nposiBun cebs kak
BbIAAOWMIACA MUAHUCT M opTenuaHHbli KoMnosuTop. OfLHAKO MHOTME M3 MHOro4M-
C/IEHHbIX POMAaHCOB MeTHepa He yCTynakT MO OPWUrMHANBbHOCTU €ro COYMHEHUSM AJis
dopTtenuaHo. «/cnaHckuli poMaHc» Ha MHOTOKPATHO BOMJ/IOLLLEHHbIE PYCCKMMU KOMMO-
3UMTOpaMM NYLWKUHCKKE CTUXK («HowHoU 3eup cmpyum 3¢up...») U pOMaHC «beccoHHU-
ya» Ha punocodckoe cTuxoTBopeHune Tiotyesa Bblin counHeHbl B 1918-1920 rr. B 310
TSkenoe Bpems rmbenun ctapon Poccum, € KOTopor otoxaecTnsam cebs n PaxmMaHuHOB,
1 MeTHep, aBTOp CO3HATENbHO 0OpaLLAeTCs K KNAaCCMUYEeCKOM pyCCKOM N033um M YeprnaeT
LlyXOBHbl€ CUJIbl B TPAAMLMK pycCcKoro poMaHca XIX B.

bopuc Mykoceli
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RUSSIAN SONGS. ALEXANDRA DURSENEVA

«Her singing is high voltage current.
t's a monologue of a soul...»

Mikhail Kazinik

This is exactly what can be said about the voice of Alexandra Durseneva, an

owner of a deep, densely coloured mezzo-soprano passing into a contralto.
Russian music is a foundation of her repertoire — Vanya in Glinka’s /van Susanin, Marfa
in Mussorgsky’s Khovanshchina, Lyubasha in The Tsar’s Bride and Spring Beauty in The
Snow Maiden by Rimsky-Korsakov, Basmanov in The Oprichnik and the Countess in
The Queen of Spades by Tchaikovsky, Clarice in The Love for Three Oranges by Prokofiev.
Presented at the Bolshoi Theatre, these parts made Alexandra Durseneva’s performing
manner and voice recognizable and loved by the audience.

She entered the Bolshoi company twenty years ago, at the time when she gained
important victories. She was a prize winner at the 1993 International Glinka Vocalists
Competition and the Moniuszko Voice Competition in Warsaw in 1995 and received
the first prize of the Amber Nightingale Chamber Vocalists Competition in Kaliningrad
in 1994. The singer has actively performed at the world’s leading opera houses since
1995. She has sung the parts of Amelfa in Rimsky-Korsakov’s Golden Cockerel at Covent
Garden, Marta in Tchaikovsky’s folanta at La Scala, and the Duenna in Prokofiev's
Betrothal in a Monastery at the Glyndebourne Festival and at the Valencia Opera House.

\/\/ hat does the notion of “Russian voice”imply? Strength,depth,sappiness,warmth.

Being an opera singer, Alexandra Durseneva has never been a stranger to chamber
music, a genre that brought her victories at the competitions. The singer performs
vocal music by Schumann, Brahms, Wagner, Dvorak, Prokofiev, Yurovsky and Minkoy,

Jlboss OppéHosa / Lyubov Orfenova
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but Russian romances also rank high in her programmes where she unveils her
emotionality, keen insight and high mastery.

“To me, singing Russian chamber music is even more complicated than Western one.
Russian romance is both poetry and music, and something that should be told by you and
no one else,” Alexandra Durseneva says.

The singer has collaborated with Vladimir Slobodyan, a pianist from Kaliningrad, since
she participated in the competitions. Slobodyan is an advocate of chamber music, has
performed with Elena Obraztsova, Maria Biesu, Bella Rudenko and Olga Borodina, a
creator and performer of the unique concert cycle Anthology of World Romance, which
includes about a thousand of works. Three pieces on the album recorded in 1994 are
performed with Slobodyan. The remaining tracks were performed and recorded with
pianist Lyubov Orfenova, another long-term collaborator of the singer. Orfenova is
one of the most asked-for Russian coaches and language consultants without whom
no serious production of Russian operas on the leading world stages can do today. In
addition, Lyubov Orfenova is an active concert pianist who has performed with singers
such as Sergei Leiferkus, Vitaly Tarashchenko and Elena Prokina.

According to the singer, “the classical works, including romances, featured on this
album are great because they are the quintessence of human history. Centuries pass, they
are filled with passions, wars, revolutions, rises and falls, and today you listen to these
romances and hear echoes of everything that happens to us and everything that will
happen.”

Ekaterina Biryukova

that emerged at the dawn of the century, in the era of sentimentalism, under the

guise of unpretentiously pleasant “Russian songs; gained an incredible wealth of
characters, forms and varieties in the music of Alyabiev,Varlamov and Gurilev,achieved
perfection in Glinka’s pieces and was endowed with psychological expressiveness in
Dargomyzhsky’s music. In the second half of the century, elegy remained the most
popular among all other kinds of chamber vocal lyric compositions. The authors
would give it traits of peasant songs, bring it nearer to dramatic scene or turn it into
concentrated inner reflection, but Russian romance always stayed a lyrical diary that
unveiled the most personal, intimate “portrait features” of the composers’ individuality.

The Night (My voice, gentle and languorous for you),one of the most popular romances
of Anton Rubinstein, was based on the composer’s early piano piece. A simple and
artless melody as if listens attentively to Pushkin’s verses, gradually gaining more
freedom and expressiveness to vanish in a rapturous climax of the loving feeling in
the concluding bars.

Modest Mussorgsky’s compositions find a special niche in Russian music. The
composer’s vocal lyrical pieces are no exception as he strived to realize intonations
of human speech as much as possible following Dargomyzhsky, “the great teacher of
musical truth” Where Are You, Little Star (1858) was the composer’s first romance that
opened the collection Youthful Years, written in a period when Mussorgsky was still
totally charmed with drawling Russian folk song. By the Don a Garden Blooms (1867)
was already written by the author of vivid and realistic vocal “folk pictures” and offers
an unusual fusion of a lyrical sketch, a “city” song and a genre scene with a touch of
good-natured humour. Alexander Borodin appears an already mature artist in his first
romances composed in the 1860s.A dramatic monologue of My Songs Are Full of Poison
and a short psychological sketch of A False Note are evidence of Schumann’s strong
influence experienced by the author of Prince Igor, and also of the ability to unveil
the most complicated emotional states that was inherited from the German master.
The romance For the Far Shores of Your Homeland (1881) that was written shortly after

T he entire 19th century in Russian music was signified by romance. The genre

<t 8
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Mussorgsky’s death is a sort of a funeral elegy imbued with deep sorrow. It makes us
recollect the tragic pages of J.S. Bach’s music.

Nikolay Rimsky-Korsakov’s numerous romances reflect the periods of the composer’s
artistic evolution. On the Hills of Georgia Lies the Evening Shade (1866), one of his first
pieces, is @ musical implementation of Pushkin’s lyrical thoughts on the background
of a mountainous landscape by night which blends the Balakirev Circle’s common
liking for “Russian Orient; harmonious brilliance and the combination of arioso
and declamatory expressiveness that was characteristic for the young composer. A
reserved elegy of In the Quiet of the Night and a stormy, agitated romance of The
Waves Surge Like Mountains from the cycle By the Sea were composed in 1897, in a
period of Rimsky-Korsakov’s heightened interest in the genre of romance where the
composer developed new features of his vocal style (his opera The Tsar’s Bride became
its culmination).

And still Pyotr Tchaikovsky takes precedence over the others in Russian vocal
Lyricism of the second half of the century. It is not an overstatement to say that song
and romance intonations run through the entire creative work of the author of Eugene
Onegin and The Queen of Spades that was linked with realization of the emotional
experience of the era’s lyrical hero. My Genius, My Angel, My Friend is the composer’s
first known piece, a test of the pen from then a seventeen-year-old student of a law
college who was hardly thinking of his prospective composing career in earnest at
the time. The openness of lyrical feeling attracts to this romance that was written
with more than modest musical means. Reconciliation (O sleep, my heart, sleep deeply!)
(1873) is one of the most dramatic and emotionally captivating examples among
Tchaikovsky's chamber vocal works that elevated the then popular type of ‘gypsy
romance” to the heights of tragic generalization. The lullaby Sleep, Poor Friend from a
widely known romance Op.47 (1880) conceals suffering of a human soul disappointed
with hypocrisy of the world underneath the cover of quiet peace. Sergei Rachmaninoff
was a successor of Tchaikovsky’s traditions in vocal lyricism. He was attracted to the
genre of romance since the first years of his career. Enriching it with freedom, concerto

quality brilliance of the piano part and new poetic figurativeness of the 20th century,
Rachmaninoff remained a sincere lyric composer and delicate poet of human soul.

The romances of his early period already expose the brightest features of his own
style. An anxious and emotional appeal romance It Is Time (It is time! Show yourself,
prophet!) from Op. 14 (1896), like Rachmaninoff’s other, later pieces, foretells the
coming perturbations of Russia. Among the romances of Op. 26 that was finished
ten years later, we single out a declamatory monologue of We Will Rest based on
Chekhov’s prosaic text from Uncle Vanya which renders its peculiar musicality with
special sensitiveness. A Vengeful God Has Taken Everything from Me is an example of
a short yet emotionally rich arioso that exposes the dramatic qualities of Tyutchev’s
laconic “passage’”

Rachmaninoff’s contemporary Nikolay Medtner also showed his worth as a talented
piano composer and pianist. However, many of Medtner's numerous romances are as
original as his piano works. He composed Spanish Romance to Pushkin’s poem repeatedly
used by Russian composers (The night zephyr stirs the air) and Insomnia to Tyutchev’s
philosophical poem in 1918 to 1920. In the hard times of the demise of the old Russia that
both Rachmaninoff and Medtner identified themselves with,the composer conscientiously
turned to classical Russian poetry and derived spiritual strength from the tradition of 19th
century Russian song.

Boris Mukosey
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MO FEHWI, MO AHTEN, MOW JIPYT

He 30ecb 1 Tbl NErKOLO TEHbIO,
Moit renuid, Moit aHren, Mo fipyr,
becenyelwb TMX0 CO MHOK

M Txo netaelwb BOKpyr?

N pobkuM apuiub BLOXHOBEHBEM,
M cnagkuii Bpauyellb Hegyr,

M TMXMM Japuiib CHOBUAEHbEM,
Mol reHuit, MoV aHren, MO Apyr...

AgaHacuii @em
NMPUMUPEHWE

0,3acHu, Moé cepaue, rny6oko!
He 6yau, He npobyamLub, 4To bbINO,
He 308K, 4T0 YM4anocb fanéxo,
He ntobu, uTo Tbl npexxze nobuno...
[yCTb HaAEX0M W HKMBOW MEYTO
He cMyTWTCS TBO# COH M NMOKOVA.

[ins Te6s HeBO3BpaTHO 6biNOe,

Ha rpsagyLuee HeT ynoBaHbs.

Tol He 3Hano B GnaxeHCTBE NOKOS,
YCNOKOMCA X Ha NOXKe CTpafaHbs
W cTapaiics He NOMHMTbL 3UMOVA,
KaK cpbiBano bl po3bl BECHOM!

Hukonati LllepbuHa

MY GENIUS, MY ANGEL, MY FRIEND

Are you not here like a light shadow,
My genius, my angel, my friend,

Are you not speaking to me in a whisper
As you gently soar above?

You give me timid inspiration

And heal my sweet affliction

And bestow on me peaceful dreams,
My genius, my angel, my friend...

Afanasy Fet

RECONCILIATION

0 sleep, my heart, sleep deeply!

Do not wake: do not rouse the past,

Do not try to summon that which has flown far
away,

Do not love that which you loved before...

Let not hope and deceitful dreams

Disturb your sleep and peace.

For you the past is irretrievable,
There is no hope in things to come.
You did not know peace in bliss,
Be at rest on your bed of suffering
And try not to remember in winter
How you plucked roses in spring!

Nikolay Scherbina

YCHW, MEYANbHbIV LIPYT

YCHM, neyanbHbIi Apyr, yke C rpanyliei ToMoi
BeuepHwuit anblit cBeT cmBaeTcs BCé Oone;
bnesiwue crana BepHynnCS LOMON,

W ynernacs nbinb Ha ONyCTeNoM none.

[la cHupeT aHren cHa, npexkpaceH u Kpbinar,
N na nepeHecET Tebst OH B KU3Hb MHYHO!
W3paBHa 6bin OH MHe B Neyanu apyr v 6par,
YCHM, MOE uTS, K HEMY §1 He peBHYI0!

Ha paHbl cepaiua oH 3a6BeHu1e NponbET,
MbITAMBYHO TOCKY OT pa3yMa OTHUMET

W ¢ ropecTHOi Bywn Ha Her Nexaluuii THET
[lo HOBOTO yTpa HE3pMMO NPUNOLHUMET.
TommuMas BeCb eHb fiyLieBHO 60pbboil,
Ot B30pOB U peyeit BpaxaeOHbIX Thl yCTana,
YCHM, MOE AUTS, MEX HUMM 1 TODOIA

OH 6naroCTHOM pyKoit ONyCTUT NOKPbIBaNo!

Anekceti Toncmoli

HA XONMAX TPY3UN NEXUT
HOYHASA MITIA

Ha xonmax [py3umn NexuT HOYHas MIna;
LLymuT Aparsa npego MHot.

MHe rpycTHO 1 Nerko; neyanb Mosi CBETAA;
Meyanb Mos nonHa 106010,

To6o#, 0fiHOV TOBOVA... YHbIHbS MOEro
HuWuTO He MyuuT, He TPEBOXMT,

<t
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SLEEP, POOR FRIEND

Sleep, poor friend, as the gathering darkness
Mingles with evening’s crimson light;

The bleating flocks have returned home,

And dust has settled on the deserted field.

Now the angel of sleep flies down,
beautiful and winged,

To deliver you to another life!

In sadness he has long been friend
and brother to me,

Sleep, my child, | am not jealous of him!

On the heart’s wounds he pours oblivion,
He washes melancholy from the mind

And by morning he will lift

The burden that lies on the sorrowful soul.
Tormented all day by spiritual struggle,
You are tired of hostile looks and talk,
Sleep, my child, between you and them

He will gently spread a veil.

Alexey K. Tolstoy

ON THE HILLS OF GEORGIA LIES
THE EVENING SHADE

On the hills of Georgia lies the evening shade;
Before me rushes the Aragva.

I am sad and yet at ease; my sorrow is bright;
My sorrow is full of you,

Full of you, only you... Nothing torments,
Nothing disturbs my despondency

11
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W cepaLe BHOBb rOpUT W NIKOBUT — OTTOTO,
UT0 He NoOUTL OHO HE MOXET.

AnekcaoHp [lywkuH

0 YEM B TULLM HOYEM

0 YéM B TULIM HOYEN TaUHCTBEHHO MeYTalo,
0 yém npu cBeTe AHS BCEYACHO NOMBILLNSALD,
To byzeT TaitHO! BCEM, U iaxe Tbl, MO CTUX,
Tol, ApYr MOV BETpeHbIi, ycnafa AHen Moux,
Tebe He nepefam AyLM CBOEH MeYTaHbA,

A 10 pacckaxeLub Tbl, Y€l I1aC B HOYHOM
MO/YaHbMU

MHe CbIMTCS, Yelt UK S BCOAY HAXOXY,
YbM 04K CBETAT MHE, UbE UMS 5 TBEPXY.

AnosnoH Matikos

B3[bIMAIOTCA BOJTHbI

B3/1bIMaloTCA BOMHbI KaK ropbl

M K TBEpAM BO3HOCATCA 3BE3AHON,
W ¢ yxacom nagatot B3opbl

B MrHOBEHHO pacKpbiTble HE3AHbI.
MogobHas cTpacTu, He 3HaeT
CpeuHbl TpeBOXHAA CuAa,

To k Heby, To B nponactb bpocaet
Napbio 6€3 Becna u kopMuna.

He Bepb e, Ko 3B€3aaM B3/ieTas,
Bbicokolt u3bpaHHuKa fone,

POMAHCHDHI. AITEKCARHIPA IYPCEHEBA

And my heart burns and loves anew — because
It is unable not to love.

Alexander Pushkin

IN THE QUIET OF THE NIGHT

What | dream of secretly in the quiet of the night,
What | think of constantly in the light of day,
Will be a mystery to all,and even to you, my verse,
You, my flighty friend, delight of my days,

To you | will not impart the soul of my reverie,
In case you reveal whose voice | hear in the
silence of the night,

Whose face | find everywhere,

Whose eyes shine at me, whose name | repeat.

Apollon Maykov

THE WAVES SURGE

The waves surge like mountains

And ascend to the starry firmament,
And gazes fall with terror

To the instantly rended depths.

This restless force, like passion,

Does not know a middle

It throws the boat, without oar or rudder,
First to the heavens then into the abyss.

But do not believe, soaring to the stars,
That you have been chosen for exalted fate,

He Bepb, B rnybuHy HUCNaaas,
Ut0 3BE34 He yBMAMLb Tl Doste.

B ctuxum 6e36pexHoit HacTynuT
BonHeHbsa 3aTube,

N BCKope B 06ObIYHbIN

(Boi ypoBeHb BCTYNUT

[lywn ycnokoeHHow Mope.

Anekceli Toncmoli
OTPABOWM MOJIHbI MOM MECHM

OTpaBoi NOAHbI MOW NECHH,
1 MOXET 11 MHaye ObiTb?

Tol, MMnas, rbeNbHbIM 40M
CyMesla MHe W3Hb OTPaBMTb.

OTpaBoi NONHbI MOM NECHH,

1 MOXKET NN MHaye ObITb?
Hemano 3meit B cepaLie Howy 9
W [OMKEH Te0s B HEM HOCHUTD.

Jles Meli no leHpuxy leliHe
OANBLIMBAS HOTA
Owa BCé B NtobBYM yBepsna.
He Bepun, He Bepun 5 eii:
(ManblumBas HOTa 3By4ana
N B peun,n B cepaLe y Heli;
W 310 OHA NOHMMana...

AnekcarHdp bopoduH

<t
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Do not believe, falling into the depths,
That you will never see the stars again.

This ferment of boundless,
Unfathomable nature
Will ease, and soon
The sea will find its rightful level
With a quietened spirit.
Alexey K. Tolstoy

MY SONGS ARE FULL OF POISON

My songs are full of poison,
How could it be otherwise?
You, my dear, with fatal venom
Have poisoned my life.

My songs are full of poison,
How could it be otherwise?
Many snakes | carry in my heart
And | must carry you there too.

Lev Mey, after Heinrich Heine
A FALSE NOTE
She assured me that she loved me,
But | did not, could not, believe her;
A false note sounded
In her voice and in her heart
And this she understood...

Alexander Borodin
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N9 BEPEFOB OTYM3HbI AANIbHON

[ins 6eperos 0T4M3HbI AaNbHOM

Tol NOKMAANA Kpait Yyxoin;

B yac He3abBeHHbIiA, B YaC neyanbHblil
§1 onro nnakan npeg 10604

Mowu xnagetolume pyku

Tebs cTapanuchb yoepxars;

TomneHbe CTPaLHOrO pasnyku

Mot CTOH MOAMA He NpepbIBaTh.

Ho Tbl OT ropbkoro 1063aHbs
(Bom ycTa oTopBana;

3 Kpast MpayHOro M3rHaHbs

Tbl B Kpait MHOW MeHs 3Bana.

Tol roBopuna: «B aeHb CBMAAHLSA
Mop Hebom BeyHo ronybbim,

B tenu onmB, ntobByM N063aHbsA
MbI BHOBb, MOt YT, CORAMHUMY.
Ho Tam, yBbl, rie Heba cBOAbI
CusiioT B Bnecke ronybom,

[ne nof ckanamu ApemaioT BOAbI,
3acHyna Tbl NOCNELHUM CHOM.
TBOS Kpaca, TBOM CTPaAaHbs
Wcuesnu B ypHe rpoboBoit —
Mcues v nouenyit cBMAAHLS...

Ho gy ero; oH 3a T000MA...

AnekcaHop [lywkuH
HO4Yb

Mot ronoc ans 1e65 M NaCKOBbINA U TOMHbIN
TpeBOXMT No3Hee MONYaHbe HOYM TEMHOM.

POMAHCHDHI. AITEKCARHIPA IYPCEHEBA

FOR THE FAR SHORES OF YOUR HOMELAND

For the far shores of your homeland

You left this foreign land;

In that unforgettable hour, that sorrowful hour,
| wept long before you.

My chilling hands

Tried to hold you back;

In the anguish of this terrible parting

My moan implored you not to leave.

But you tore your lips away

From our bitter kiss;

And from this land of gloomy exile

You called me to an alien land.

You said,"On the day we see each other again
Beneath an eternally blue sky,

In the shade of the olive trees, our loving kisses
Will unite us again, my friend".

But there, alas, where the heavens

Shine in blue splendour,

Where the waters drowse beneath the cliffs,
You fell into your final sleep.

Your beauty, your suffering

Have vanished into the tomb -

And with them our reuniting kiss...

But | await it; it is still to come...

Alexander Pushkin
NIGHT

My voice, gentle and languorous for you,
Disturbs the late silence of the dark night.

bau3 noxa Moero neyanbHas cBeya ropur;
Mow CTUXM TeKYT, CIMBASCh M Kypya,

TekyT pyuby NtobBH, NONHBI TOOOK.

Bo TbMe TBOM rna3a 6aMCTAT Npeo MHoM,
MHe yNbIBatoTCs, 1 3BYKM CAIbILLY 11:

Moit Apyr, MOV HEXHbIN APYT...

Jlobnio... T8OS... TBOSIL..

AnekcarHdp lMywkuH

[LLE Tbl, 3BE3L0YKA

[ne Tbl, 38€3404Ka?

[e Tbl, AcHan?

Unb 3aTMUNacs Ty4eii YEPHOIO,
Tyyeit yépHoto,

Tyyeii rpo3Hoto?

[ne Tbl, neBuLa,

[ne Tbl, KpacHas?

Wnb nokuHyna apyra Munoro?
[lpyra munoro,
HeHnarnsagHoro?

Tyya yépHas
Ckpblna 3BE304KY,
3emns xnagHas
B3sna nesuuy.

Hukonati [pekos

<t
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Near my bed a mournful candle

Burns; my verses, mingling and murmuring,
Flow in streams of love, flow full of you.

In the dark your eyes shine in front of me,
They smile at me,and | hear sounds:

My friend, my dear friend... | love...

[ 'am yours... | am yours!

Alexander Pushkin

WHERE ARE YOU, LITTLE STAR 11

Where are you, little star?
Where are you, my bright one?
Maybe a dark cloud hides you,
A dark cloud,

A stormy cloud?

Where are you, maiden?

Where are you, my beautiful one?

Maybe you have deserted your beloved friend,
Your beloved friend,

Your dearest?

A dark cloud

Has hidden the little star,
The cold earth

Has taken the maiden.

Nikolay Grekov
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NO-HAZL OHOM CAL LIBETET

[To-Hap [loHoM cap, LBETET,
Bo capy popoxka;

Ha Heé 9 bbl BCE rnapen,
(uas y oKoLKa...

Pa3 no Heli nog Bevepok
Mawa npoxoauna,

He 3abbiTb MHE HUKOIa,
Kak oHa B3abixana!

Kak ¢ ynbibkoto nto6sm
Pobko otBevana...

M3 KyBLUMHA B 3a0bITbK
Bopy nponusana...

[To-Hap [loHoM cap, LBETET,
Bo capy mopoxka...

Anekcell Konbyos
WCMAHCKMM POMAHC

HouHoli 3edmp
Crpywmt 3dmp.
LUymur,

bexwur
[BagankeuBup.

Bot B30wna nyHa 3naras,
Tuwwe... Yy... TUTapbl 3B0H...
Bot ucnawka monopas
Onepnacs Ha 6ankoH.

HouHoit 3ecmp
Crpywmt 3dmp.

POMAHCHDHI. AITEKCARHIPA IYPCEHEBA

BY THE DON A GARDEN BLOOMS

By the Don a garden blooms,
And in the garden is a path;

[ would love to gaze on it,
Reclining, from the window...
There, one evening,

Masha walked by.

[ will never forget

How she sighed!

How, with a loving smile,
She timidly replied...

And how, in her distraction,
Water poured from the jug...
By the Don a garden blooms,
And in the garden is a path...

Alexey Koltsov
SPANISH ROMANCE

The night zephyr
Stirs the air.

The murmur,

The rushing

Of the Guadalquivir.

Now a golden moon has risen,
Hush... there ... the sound of a guitar...
Now a young Spanish maiden

Leans on her balcony.

The night zephyr
Stirs the air.

LWymur,
bexut
[Baganksmeup.

CKMHb MAHTMNIbIO, AHTEN MUTBIN,
N 9BUCb KaK SIpKuii feHb!
(KBO3b YyryHHble nepuna
Hoxky AnBHYIO NpoaeHb!

HouHoit 3edup
Crpyut 3dmp.
LWymur,

bexwur
[Bagankemeup.

AnekcaHop [lMywKuH

bECCOHHMUA

Yacos 0aH006pa3Hbli HOIA,
ToMuTENbHAA HOYM NOBECTH!
S13bIK ANsi BCEX PAaBHO YyKOM

N BHATHBIA KaXQoMy, kak COBECTb!

KTo 6e3 ToCKM BHMMAN 3 Hac,
Cpenu BCEMUPHOTO MOMYaHbS,
[yxue BpeMeHM CTeHaHbS,
lpopoyecku-npoLanbHbii rac?

Ham MHuTCA: MUp OCMpoTenblil
Heotpasumbiii Pok HacTur —

1 mbl B 60pbbe npupoaoi Lenoit
TMOKMHYTBI HA HaC CaMuX.

<t
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The murmur,
The rushing
Of the Guadalquivir.

Let slip your mantilla, my beloved angel,
And show yourself as bright as the day!
Let your divine little foot

Appear through the iron balustrade!

The night zephyr
Stirs the air.

The murmur,

The rushing

Of the Guadalquivir.

Alexander Pushkin

INSOMNIA 14

The monotonous battle of the hours,

The tedious tale of the night!

This language is equally unfamiliar to us all
And as clear to each of us as a conscience!

Which of us amidst the universal silence
Could hear without melancholy

The desolate laments of time,

With its prophetic voice of farewell?

It seems to us: an irresistible Fate
Has struck the orphaned world -
And we, in battle, by all of nature
Have been abandoned to ourselves.

14
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M Hawwa xu3Hb CTOMT Npes, Hamm,
Kak npu3pak Ha kpato 3emnu,

M C HawwnM BEKOM U ApY3bSMH
bneaHeer B cympayHoii fanw...

/1 HoBOe, Mnapoe nnems

Mex TeM Ha CoNHLe pacugeno,
A Hac, Apy3bs, ¥ Halwe Bpems
[laBHO 3a6BeHbEM 3aHecno!

JInwb n3peaka 0bpsa nevanbHblil
(CBepLuas B NOAYHOUHBIN Yac,
MeTanna ronoc norpebanbHbii
Mopoii onnakusaet Hac!

®édop Tomyes
BCE OTHAN Y MEHA

Bcé oTHAN y MeHs Ka3Hswmit bor:
300poBbeE, CUTY BOMM, BO3AYX, COH,
OpHy Tebs npu MHe 0CTaBWA OH,
Y106 5 emy eLLg MOUTLCA MOT.

®édop Tromues
Mbl OTIIOXHEM

Mbl 0TAOXHEM! Mbl yCbILIKMM aHrenos,

Mbl yBMAMM BCE HeDO B anMasax,

Mbl yBUAMM, KaK BCE 310 3eMHOE,

Bce Hawm CTpanaHus NOTOHYT B MUNOCEPANM,

POMAHCHDHI. AITEKCARHIPA IYPCEHEBA

And our life stands there before us
Like a ghost on the edge of the world,
And with our age and with our friends
Fades into the gloomy distance...

And a new, young tribe

Has burst forth in the sunlight,

And we, our friends and our times

Are now but distant oblivion!

Yet now and then a mournful ceremony
Performed in the midnight hour

With a sepulchral voice of iron

Bewails our fate!

Fyodor Tyutchev

A VENGEFUL GOD HAS TAKEN
EVERYTHING FROM ME

A vengeful god has taken everything from me:
Health, strength of will, air, sleep,

He has left me only you,

So that | may still worship him.

Fyodor Tyutchev
WE WILL REST
We will rest! We will hear angels,
We will see the whole sky in diamonds,

We will see how all earthly evil,
And all our suffering will drown in the loving

KoTtopoe HanonHuT co6oto Bech Mup,
W Hawa Xu3Hb CTAHET TUXOH, HEXHOHO, CNAZKOID,
Kak nacka. {1 Bepyto, Bepyto...

AHmoH Yexos
MOPA

Mopa! fiBuch, npopok! Beeit cunoto nevanw,
Bceit cunoto ntobBM B3biIBal0 5 k Tebe!
B3rnsHu, kak ApAX/bl Mbl, B3TNIAHM, KaK Mbl
ycTanu,

Kak Mbl 6ecnomolLHbl B MyuuTenbHOM 6opbbe!
Tenepb — unb Hukoraa!.. Co3HaHbe ymmpaer,
(CTblZ racHeT, COBECTb CMKT.

Hu npobnecka Kpyrom,

OnHO HWYTOXECTBO CBOW FONOC BO3BbILIAET...

CeméH HaocoH

<t

MEAOAUSI

kindness / That fills the whole world,
And our life will become as quiet, as tender,
as sweet / As a caress. | believe, | believe...

Anton Chekhov
[T IS TIME

It is time! Show yourself, prophet! With all the
strength of sadness

And all the strength of love | appeal to you!
Look how weakened we are, how weary,

How helpless in our agonising struggle!

[t's now — or never!.. Consciousness dies,
Shame fades, conscience sleeps.

Not a glimmer of light is around,

Only nothingness raises its voice...

Semyon Nadson

17
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TPEKM 1-3: 3AMMCb 1994 I. U3 APXUBA ANTEKCAHAPbI IYPCEHEBOM
TPEKW 4-17: 3ANNCb 2014 T, 3BBYKOPEXMCCEP 3ANNCU ANEKCAHAP MUXTTNUH
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