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JKockeH [lenpe (1450-1521)

1 Scaramella va alla guerra

2 MilleRegretz . . .. . . . v i i e e e
TuiabmaH Cysato (1510-1570)

3 Pavane MilleRegretz . . . . . .« v v i i i i e e e
ApnpuaHu e Pya (1520-1598)

4 Branle de Bourgogne

5 Branlegay. . . . . . . . . i i e e e e e e e e e e e
Bapronomeo Tpomo6ouumuo (1470-1535)

6 AllaGUerra . . . . . . . . e e e e e e

7  Per dolor me bagno Il viso
HeusBecTHbII aBTOD

8 Starallabencusi . . ... .. .. ... e
®dpanuecko ga Murano (1497- 1543)

9  Ricercar 84

10 Ricercar 81

11 Ricercar16 . . . . . . . . o i i i i it e e e e e e e e
MapxketTo Kapa (1470-1525)

12 Che me dara piu pace
XyaH genb DHcuHa (1468-1529)

13 Pues que Tu, ReynadelCielo . . . . . .. ... .. ... uuueeena..
HOuero Optuc (1510-1570)

14 Recercadasecunda. . . . . ... ... i

15
16

17

18

Teupux VIII Tromop (1510-1570)

Envrayamour. . . . . . . . . oo e e e e e e e 3.00
Tandernaken . . . . . .. . .. . 2.19
HewusBecTHbII1 aBTOP

My Lady Carey’s Dompe . . . . . . . o v v it i ittt e 2.48
Tenpux VIII Trogop (1510-1570)

Pastime with Good Company . . . . . . . . . ..o 3.01

Ob6iiee Bpems: 38.13

JIvsns lavicuna, conpaxo (1, 2,6-8, 13, 18)

Alta Capella ensemble:

ViBaH BenmKaHOB, YUHK, wmujie YyuHk, 6aokgaetima, yoapusie (1-3, 6, 8, 12—18)
Mapwuna Benosa, iromus, eumapa (1, 3-15, 17, 18)

Anexcannp l'op6yHOB, 8uona da 6pauyo, ydapHwie (1,2, 6, 8, 13—18)

Anppuan [IpuHIeB, meHopossiii cakbym (1,2, 6,8, 13—18)

Muxann OneHes, 6acossiii cakbym (1,2, 6, 13-18)

3ammcano B [lome JIntepatopos, Tapyca (Kamyskckast o6iacts) B 2021 T.
3ByKopeskuccepbl: Bukrop Ocanues (1-3, 6-8, 12-18), Misau ITumioH (4, 5,9-11)
MoHnTaxkep — Bukrop Ocanues
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Josquin des Prez (1450-1521)

1 Scaramellavaallaguerra. . . . . ... ... ... uuueeeenenen.. 1.48

2 MilleRegretz . . . . . . . v i i i e e e e e 1.58
Tielman Susato (1510-1570)

3 Pavane MilleRegretz . . . . . . . v v i i i i e e e e 2.11
Adrian le Roy (1520-1598)

4  Branlede Bourgogne . . . . . . . . . ... 0.48

5 Branlegay. . . . . . . . . i i e e e e e e e e e e e e e 1.05
Bartolomeo Tromboncino (1470-1535)

6 AllaGUErra . . . . . . . . e e e e e e 2.33

7  Perdolormebagnollviso . ..............uuieieee.... 4.59
Anonymus

8 Starallabencusi . . ... .. .. ... e 1.20
Francesco da Milano (1497-1543)

9 Ricercar84 . . . . . ... e e e 0.57

10 Ricercar 81 . . . . . . . i i i e e e e e e e e 0.48

11 Ricercar16 . . . . . . . . o i i i i i it e e e e e e e 1.01
Marchetto Cara (1470-1525)

12 Chemedarapiupace . .. ... . .. . ... uuuiuunennnenen. 2.49
Juan del Encina (1468-1529)

13 Pues que Tu, ReynadelCielo . . . . . .. ... ... .. uuueeen.. 2.08
Diego Ortiz (1510-1570)

14 Recercadasecunda. . . . . ... ...ttt 2.29

Henry VIII Tudor (1510-1570)

15 Envrayamour . . . . .. . . . .. i e e e 3.00

16 Tandernaken . . . .. . ... .. ... ... 2.19
Anonymus

17 MyLady Carey’sDompe . . . . .. .. .. uennenenn. 2.48
Henry VIII Tudor (1510-1570)

18  Pastime with Good Company . . . . . . . . . o v v i v v v v it e e 3.01

Total time: 38.13

Liliya Gaysina, soprano (1, 2, 6-8, 13, 18)

Alta Capella ensemble:

Ivan Velikanov, cornetto, cornetto muto, recorder, percussions (1-3, 6, 8, 12-18)
Marina Belova, lute, guitar (1, 3-15, 17, 18)

Alexander Gorbunov, viola da braccio, percussions (1, 2, 6, 8, 13-18)

Andrian Printsev, sackbut tenor (1, 2, 6, 8, 13—18)

Mikhail Olenev, sackbut bass (1, 2, 6, 13-18)

Recorded at Dom Literatorov, Tarusa (Kaluga Region, Russian Federation)

in January, 2021.

Sound engineers: Victor Osadchev (1-3, 6-8, 12-18), Yvann Pichon (4, 5,9-11)
Montage — Victor Osadchev
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OT «ITIOBEJIUTEJIS 3BYKOB» 1O KOPOJISI AHITINUA
JTob6umste menoduu Boicokozo Bo3poxcdeHus

Bricokoe Bo3spoxzaeHye B My3blke — 310xXa KOHTpacTtoB. OOHOBpe-
MEeHHO C pacuBeToM ¢GpaHKO-¢uIaMaHACKOI MONMPOHNN, Cpeayu MOHY-
MEHTA/IbHbIX LIMKJIOB OPAVMHAPHBIX MTEeCHOIIeHMIT Mecchl, Ha pybexke XV
1 XVI BekoB B UTanimu HauMHaeTcss 6yM CTpopUIeCKUX MeCeHOK Ha POoJ -
HOM $I3bIKe, BOIIeAIINX BIIOCAeNCTBUMU B UCTOPUIO MY3bIKM T1OJ, OOLIMM
’KaHPOBbIM 00OO3HaueHMeM «GpoOTTONAa» (UT. «BCSAKAsl BCsiuMHA»). Kak
BO3HMKJIO M OTKy[a MOIJIO 3TO HOBOE MOBETpUeE, A0 CUX MOP OCTAETCS
3aragkoi. [IpuHSITO CuyMTaTh, YTO MaHYCKPUIITHI U T€YaTHbIE UCTOY-
HUKM 3a(PUKCUPOBAIN TPAAMIINIO, CYIIIeCTBOBABIIYIO €Ba i He COTHIO
JIeT,— UCKYCCTBO «MMIIPOBU3aTOPOB», paclieBaBIINX, B UMC/Ie MPOYEero,
nupuueckue cTuxu. Tak MM MHaue, COBpeMeHHble MY3bIKaHThI Mpe[-
TMOYMUTAIOT UCIIOMHSITh PPOTTOIBI B BMIE OPHAMEHTUPOBAHHOTO BOKAJIb-
HOTO OFHOTOJIOCUSI C MHCTPYMEHTAJbHBIM COTIPOBOKIEHMEM. A UTOOBI
eme 6osbllle pa3sHOOOPAsUTh BOCIPUATHE, MEXIY CTpodaMy ayTeH-
TUYHbIE MHCTPYMEHTBI WIPAlOT BapualMM Ha IE€CEeHHYI0 MeJOAUIO.
JJOKyMeHTBI 3TIOXM Jal0T IJISI 3TOTO OCHOBAHMS, XOTSI OCHOBHAs Macca
MCTOYHMKOB MMEET MHOI, 60jiee CKPOMHBIN OOGIMK: U3JIOKEHME Orpa-
HUYMBAETCS TPEX- WJIM YEeThIPEXTOJIOCHBIM aKKOPAOBBIM CKJamoMm, 6e3
KaKUX-TMO0 «U3JIUIIECTBY.

[IpuTomM 4YTO XaHp (POTTOJNBI Pa3BUBAICA YCUIUSIMU UTATbSIH-
1IeB, JaHb MOJEe OTHANM U KpyIHeimue draMaHICKe KOMIIO3UTOPBI,
paboraBuie B TO BpeMsi Ha ceBepe AMNEHHMHCKOTO I10JyOCTPOBA.

Tak, nonynsipHas Menoguss «Ckapamesna» BCTpedyaeTCs] He TOJIbKO
BO GpOTTONAX U KBOA/IMOETaX MECTHBIX aBTOPOB — IMOPTPET HeJIeTIoro
M OYITHOTO BOSIKM, MEpPCOHaka IMOMY/ASIPHBIX KOMMUYECKUX TMpeICTaB-
JIeHUi1, HaXOAUM B TBOpUYECTBE TAaKMUX OOJBIINX MacTepoB, Kak Jlyase
Komnep m XKockeH [emnpe. [IpM3HaThCsl 4eCTHO, HbIHE HaM He BIIOJIHE
TOHSTHO, B UeM 3aKJ/l04ajaach COJIb 3TOM M MHOTUX IPYIUX MECEHOK:
IVameKTHbie BbIpaKeHMS CTaBSIT B TYNMUK I€PEBOAUMKOB, «TOHKMUE»
HaMeKM, YaCTO 9POTUYECKOTO XapaKTepa, He MPOUNTHIBAIOTCS 6e3 Tiry-
OOKOr0o ITOTPY’KEHMST B SI3BIKOBOV KOHTeKCT. O6uame 3ByKOMOApayka-
HMi1 B «CKapameslie», BO3MOXHO, OTChbIA€T K KAHOHAJle peHeCCaHCHbIX
TyIIeK, Ho, MOXeT ObITb, ¥ He TOJIbKO K HejA...

ObpalieHne K UTAJbIHCKMM TEKCTaM — peauaiillinii cydail B TBOP-
yecTBe JKockeHa, My3bIKaHTa HOMeD OOVH cBoel anoxu. COBpeMeHHUKU
¥ IOTOMKM TIPEKJIOHSUIUCH ITepe]] 3STUM MacTepoM, BUaenu B HeM QuUrypy,
COMOCTaBUMYIO C MUKeTaHAKeN0; TOPSIUYNIA TOKIOHHUK >KOCKEHOBCKOTO
TaJlaHTa, JIFoTep CTaBMUJI €T0 BhIlIe BCEeX MPOUYNX MY3bIKAHTOB: OH €IVH-
CTBEHHBbIV pacmopsiKaeTCs 3ByKaMU, TOTA KaK APyTrue HaAXOASTCS Y HUX
B nogumHeHnu. CBeTcKue counHeHus JKockeHa rpeicTaBieHbl GpaHIly3-
CKMMM IIAHCOH. B nx unciie — npociasieHHas «Tpic4ya BO3AbIXaHUM».
KoMII03UTOp nepBbIM M3/I0KUI 3Ty MeJIaHXOIUYHYI0, HO HE JIUILIEHHYIO
TaHLeBaJbHOI'0O U3SIeCTBa MeJIOAUI0 Ha YeThIpe rosoca. Mozna Ha Bce-
BO3MOKHbIe 00paboTku «Mille regretz» mpomossKasach AecsITUIeTHUS.

[71aBHBIM XYA0XKECTBEHHBIM LIEHTPOM, KyJbTUBMPOBABIIUM (GPOT-
TOJY, TOHauayy 661 IBOp M3abennbl o’ dcrte. Ha ciayskbe 9TOi yMHe-
1LIeVi )KeHIMHBI U ee cynpyra, Mapkusa ®@panuecko Il 'oHsara, cocrosinn
KJIAaCCUKM >kaHpa — Bapromomeo Tpom6oHumHO M Mapkerto Kapa.
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Cynp6a Harpaguiaa baprosmoMeo He TOMBKO MCKIIOUMUTEIbHBIM TalaH-
TOM, HO U CJIOXKHBIM XapakTepoM. B 1499 romy oH npeaBOCXUTUI O/ -
Bur» Jl>kesyanbao, JUIIUB KU3HU CBOI0 HEBEPHYIO XeHy AHTOHMIO.
3aBopaxkuBalolie-npekpacHas pporrosna «CKopbb OMbIBAeT MOE JIUIIO»,
LIeJIOMYIPEHHOE TTIOBECTBOBAHME O TEMHOJ CTOPOHE JII0OBM, BO3MOKHO,
3areyvariesia TOPbKYI0 IaMsITh O TeX coObITusAX. [TokuHuyB B 1505 romy
MasnTyio, TpOMOGOHYMHO I0JTr0e BpeMs IT0JIb30BaJICSI MUIOCTBIO APYTOii
BbIaOIIelicst gambl, JIykpenuu Bopskua, a 3aTem nepebdpaics us dep-
papsl B BeHenuto. [IoKpOBUTENBCTBO KEHIIMH, KaK Mbl BUAUM, ChITPAJIO
pelalyo poib B cyAb0e skaHpa: ob6iamas YTOHUYEHHBIM JUTepaTyp-
HBIM BKycoMm, V3abemia u JIlykpeuus caenajy MHOTO€ IJIs TOrO, YTOObI
COMM3UTD MY3bIKY C HAOMPAKOIIMM CUITY TIeTPapKU3MOM.

HoBbie meceHHble >XaHPbl MOSBJSIIOTCS B 3TO BpeMsl He TOJIbKO
Ha ceBepe Wtanuu. B VicnmaHuu cosparenemM BUIbSIHCUKO U €ro MepBbIM
JUTEePaTYpPHbIM TEOPEeTUKOM CTal XyaH Jenb JHcuHA. OH ke Hamucasn
¥ MY3bIKy KO MHOTMM CBOMM CTMXaM — TaJIaHThI I03Ta ¥ KOMIIO3UTOpa
COeAVHMIINCDH B OOHOW durype. XOoTsI 60IbIIMHCTBO MMEeCeH 3TOTO KaHpa
IOBECTBYIOT O JIIOOBM WM O I€PEeBEHCKOM KM3HM (HA YTO yKa3bIBaeT
y)Ke caMO Ha3BaHMe, IPOUCXOAsIee OT UCII. villano — «IepeBeHCKMIi»),
B JAHHOM aJb0OMe WCITOJTHSIETCS BWIbSTHCUKO TYyXOBHOTO COHepKa-
Husl. UTo X, BCIOMHUM JIMIIHUIA pa3 O KaTOJIMYECKOI peIUrmo3HOCTU
skuTeneil IlnpeHeiickoro momyoctpoBa. «Pamyiics, Llapuiia HebecHast» —
OOHO M3 63 COUMHEeHMI JDHCUHBI, BOIIedlMX B «JIBOPLIOBBII MeceH-
HUK», BaKHENMIIIYI0 MYy3bIKaJbHYI0 PYKOIIMCh MCHAHCKOTO PeHeccaHca.
«KomnaHuo» eMy cocTaBuIa MHCTpyMeHTalbHad nbeca JIuero Oprtuca
u3 «TpakraTa o0 rIoccax», yuebHMKA UIPbl Ha BuoJie. B cBOIO ouepenp,

TIeCHY UTATbSHIIEB IOTONHSIIOT TPU puuepKapa «b6oxkecTBeHHOro dpaH-
Yyecko», NMPU3HAHHOTO BMPTYyO3a B UIpPe Ha JIIOTHe, a IpPeLCTaBlIsATh
(dbpaHIy3CcKOe MHCTPYMEeHTaJbHOe MCKYCCTBO Mpu3BaH AnpuaH e Pya,
COOCHOBATeJIb KpYyITHelilleil HoTorneyaTHO GupMbI.

Heb6onbIoe myTemniecTsue 1o crpaHam EBporbl 3aBepiaeTcst Ha bpu-
TaHCKUX OCTpoBax. Jloyiroe mpebbIBaHMeE Y BJIACTY U IPY3 rOCYIapCTBEH-
HBIX 3a00T CMJTbHO UCTIOPTUIM XapakTep lenpuxa VIII, moBausIB 1 Ha €r0
MCTOPUUECKYIO penyTaluio. A Belb KOTIA-TO OH ObLJI BeCEIbIM M SKU3-
HepaJoCTHBIM IOHOIIIEH, IO CBOIO MEePBYIO CYIpYTY, KaTonnuky Exa-
TepMHy AparoHckyio. [Ijig Hee, Kak Mpejrosaraercs, 1 6bia couMHeHa
«KoposieBcKas 6amnama» «JJocyr B Xopoliem o01ecTBe» — cBoeoOpa3Hast
TMOMBITKA OMpaBAaTh TOrmanIHuit oopas xku3Hu leHpuxa. Ha gucke npepn-
CTaBJIeHBI U IpyTHe My3bIKaJbHbIE OTIBITHI MOHApPXa — HAIpumep, obpa-
60TKa MOITYJISIPHOJ HAa KOHTUMHEHTe TeceHku «B AHpepHaxe, Ha 6epery
PeitHa»; ee repouHsI, MOJIOZAst 0C00a, SKaIyeTCsI Ha M3JIUIITHIOI CTPOTOCTh
MaTepy K MapHIO-yXaxkepy. 3aTo KOpojeBCKOMYy (aBopuTy YWIbsIMY
Kspu kanoBaThbCs He MPUXOAMIOCh. «[I03BOMUTENbHBIN» MHTEpeC I'eH-
puxa VIII k ero skene Mapuu BoseitH, cecTpe Toit camoii AHHBI, obecrie-
4yyBaj NpoLBeTaHKe cemMmelicTBa. BOT TOMBKO ymMep OH COBCEM MOJIOJBIM,
B 1528 romy Bo BpeMs 3MUIEMUM «aHIJIMIAICKOTO TTOTa», TAMHCTBEHHOTO
MHOEKIIMOHHOTO 3a6omeBaHusl. O TOM, KaKMMM XPYIIKMMM, HEHOJITO-
BpeMEHHBIMM ObIIM CUACThE U YCIIeX B AHIVIMM 3TI0XY paHHUX TIOZ0pOB
HanoMuHaet «Ilinau moeii neagu Kapu» — mMarmuecku nputaraTeibHas
MHCTPYMEHTaJlbHasi MMHMATIOPA, CTABIIasl OAHUM U3 3BYKOBBIX CMMBO-
JIOB CBO€I 3TI0XU.

Poman HacoHos



Jiunuss TavicuHa, compaHo. ConmmcTka MOCKOBCKOTO aKaJeMU4ecKoro
My3bikanbHOro Teatpa umeHu K.C. CranucnaBckoro u Bi.M. Hemupo-
Buua-andyeHko. OKoHumga MOCKOBCKYIO KOHCEpBATOPUID UMEeHU
[1.1. YaitkoBCKOro IO KJIacCy COJbHOe MeHue (Kjaacchl IMpocdeccopoB
Vipuubl MacieHHUKOBOI, Banbl Pynenko, EBrenuu ApedbeBoii).

Jiunus TaijicuHa coTpygHMYaeT ¢ MOCKOBCKMM KaMepHBIM OpKe-
ctpoM Musica Viva, PoccuitckuM HallMOHAJbHBIM OpKeCcTpoM, MOCKOB-
CKMM TOCYIapCTBEHHbIM aKaJeMUUYeCcKUM CUMGOHUUYECKUM OPKeCTPOM,
a Takke Helsinki Baroque orchestra, 6apounbiM opkecTpom Ensemble 1700,
Alta Capella, La Voce Strumentale, Questa Musica. HeogHOKpaTHO Mpu-
HMUMaJia yJyactue B ¢pecTuBajsix 6apouHoil My3biku B ['€TTuHrene, Jlom-
Burcbypre, ITorcmame u BaiipoiiTe.

Ponu, ucronusiemolie B Teatpe: Onumnus, AnuHa, [Ixxunbna, llapesHa-
Jlebenp, llepnuna, AaBura.

VBan BenukaHOB — Jupykep, KOMIO3UTOP, UCIOJHUTENb CTaPUHHOM
My3bIkKM — poauics B 1986 roay B Ilapmxke, ¢ 1993-ro xkuBeT B MoCKBe.
OxoHumsn MOCKOBCKYIO KOHcepBaToputo mmeHu II.M. YalikOBCKOTO Kak
kommosutop (2009, knacc npodeccopa Pomana JlemeHéBa) u Kak OUpuU-
sxep (2012, knacc nmpodeccopa l'enHagust PoskmecTBeHCKOro). Y4acTBOBAI
B MHOTOUYMCJIEHHbIX MacTep-Kjaaccax Mo AUPUKUPOBAHUIO, B TOM YMC/Ie
Kypra Masypa (2006), Kennera Kwucnepa (2007), Teogopa KypeHt3uca
(2008), capa Pomxepa Hoppuurrona (2010), Muxauna FOposckoro (2016,
2018), Anekcangpa [lonsianuko, Kpucresina Apsu (2018).

My3bikoii peHeccaHca M 6apoOKKO YBJIEeKajcsl C [IeTCTBa; B OTpoye-
CKMe TOAbl 3aHMMAJICSI TeHueM Iof, PyKoBoACTBOM JIuaum [1aBblAoBOIM

@omo: Bradumugh
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M BBICTYTIAJ KaK AMCKAHT, B T.4. B COCTaBe aHcamMbiisa «Magpurain». [lo3gHee
o0yyJasicsi UTpe Ha OpraHe, KJiaBecHHe, IIMHKe (MU «KOPHETTO», peHeCCaHC-
HOM JTYXOBOM MHCTPYMEHTE) U OPraHeTTo (CpefHEBEKOBOM IMOPTATUBHOM
oprane). B 2009 romy co3mas mepBblii B Poccuy aHCaMOJTb CTApUMHHBIX TYXO0-
BBIX MHCTPYMeHTOB Alta Capella n SIBNsieTCS €r0 XyN0sKeCTBeHHbIM PYKOBO-
nuTeneM. 3a ISITHAILATD JIET KOHLIEPTHO AesiTeIbHOCTY aHcamMbiieM ObLIO
MOJITOTOBJIEHO U UCITOJTHEHO HECKOJIbKO JeCSITKOB KOHIIEPTHBIX ITPOTPaMM,
KakK MHCTPYMEHTAJbHbIX, TAK ¥ BOKaJIbHO-MHCTPYMEHTAJIbHbBIX, & TaKXe
TeaTpaaM30BaHHbBIX IPEACTaBIeHMIT B KOCTIOMaX COOTBETCTBYIOLIMX SMOX.

Kpome ancam6ns Alta Capella, ViBaH BenKkaHOB BBICTYIIAeT KaK MYJ/Ib-
TUMHCTPYMEHTAIMCT B COCTaBe Apyrux aHcamomeii. B 2011 rogy opranu-
30Baj MexXmyHapoaHbIit pecTuBamb My3bIKM U TaHIIA 31T0XM Bo3poskaeHnst
La Renaissance.

B kauecTBe accucTeHTa MY3BIKQJILHOTO pykoBoauTens VBaH Bemnmka-
HOB IPUMHMMAJI yuyacTue B rocraHoBKe «[IpencraBnenust o Oymie u Teme»
Ommimno ge KaBambepu B MOCKOBCKOM aKaJeMUYeCKOM OETCKOM MY3bI-
KasbHOM Teatpe umenu H. . Car (2012, XyooskeCTBEHHbBI PYKOBOAUTEb
JHupio JloypeHc-KuHr; crienmnpemus skiopu HallMOHanbHOI TeaTpaib-
Ho1 nipemuu «3ooTtast macka» B 2013). Bmecte ¢ ancambnem Alta Capella
BBICTYNIMJI B coBMecCTHOM mnporpamme ['ACO mopn ynpasiaeHuem Bnamu-
mupa KOpoBcKOro, B KOTOPOV COIOCTaB/SUINCh XOPOBble MPOM3BeHeHMs
Illrota u Bpamca (2014). B 2014-2017 ropax, paborast B MOCKOBCKOM
akajgeMuyeckoM My3bikaibHOM TeaTpe uMeHu K.C. CraHMc/IaBCKOTO
u Bn.Y. HemupoBuua-JlaH4eHKO, TIpOBe B ATpuUyMe TeaTpa IUKJI TeaTpa-
JIM30BAaHHBIX TEMATUUYECKUX KOHIIEPTOB CTAPMHHOI MY3bIKM C yUyacTUeM
CONMMCTOB TeaTpa u ancamboist Alta Capella.

7

VBaH BenukaHoB

Domo u3 1uUH020 apxuea
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B 2014 romy ocHoBan KamepHsiit oprectp Tapychl. KosmekTuB mom-
roToBwI 60sbIne 30 KOHIIEPTHBIX MPOrpaMM, BKIIOUAKIINX CUMGOHUM,
KOHIIepThbI U ¢parMeHThl U3 orep Inmoka, laiigHa, MoiapTa, beTxoBeHa,
Poccunn, llly6epra, Bebepa, lllymana, [nmuuku, Bpamca, Baruepa, Masnepa,
Cubenunyca, Pecivru, [IpokodneBa, llTuuTke, [Is1pTa 1 Apyrux.

VBaH BennkaHOB peryyisipHO BBICTYIMAeT KaK OUPIOKEP C Pas3IMIHbIMU
cMGbOHMYECKMMM U KaMepHbIMU OpKecTpamu, B ToM uuciae Musica Viva,
TocymapcTBeHHbI cuM@oHndeckuit opkectp Pecnybnuku TatapcTas,
Toscana Classica, Volga Philharmonic, kamepHblii cocTaB ®uaapmMoHNYe-
ckoro opkecrpa PocroBa-Ha-IloHy (2018), KamepHsiii opkectp OMCKOi
dunapmonnuu, La Voce Strumentale, Vepycanumckuit cuMbOHUUECKUIL
OopKecTp.

IesitenbHOCTb ViBaHa BenmkaHOBa Kak OIMEPHOTO M 06aJeTHOIO IUpPU-
>)kepa Havasach B 2014 rogy B OTiepHOM TeaTpe SIKyTCKa, a 3aTeM IIPOa0Ji-
kmnacb B MOCKOBCKOM aKaJleMUYeCKOM MY3bIKaJIbHOM TeaTpe MMeHU
K.C. Cranucmasckoro u Bin.M. Hemuposmuua-andenko. B 2017 rony
ViBan BenmkaHoB BbicTynaa B MuxaitnoBckoM Teatpe (CaHKT-IleTepOypr)
1 B HoBocubupckom Teatpe omnepsl 1 6anera; B 2018-2019 rogax — B Tea-
Tpe Ypan-Onepa (EkaTepun6ypr), B 2020—-2022 — B KpacHosIpcKoM Teatpe
orepsl 1 6aneta umenu /1. A. XBopocToBckoro, ¢ 2021-ro — B Hukeropop-
CKOM Teatpe ormepbl 1 6asera umenu A.C. IymikMHa 1 mapaaenbHO —
B bombpiiom TeaTpe B MockBe. Takke B 2022-2023 VMBaH BennkaHoB
paboTas B oepHOM TeaTpe I. BapHa (Bonrapust).

C 2017 roga pabora B OIIepHBIX TeATPax CTajaa OCHOBHO AeSATEIbHOCTHIO
WBana BenukaHOBa, XOTS MIPU 3TOM OH MPOAO/KAET aKTUBHO 3aHUMATBCS
KaK CTapMHHOM MY3bIKO, TaK ¥ CMMGOHNYECKUM IUPVKMPOBAHMEM.

MBaH — aBTOp OYXOBHbBIX, CUMGMOHUUYECKUX U CIIEHMUYECKUX COUMHe-
HUIA, B 4MCIie KOTOPBIX opaTopus «CemMb CJIOB XpUCTa Ha KpecTe», KaHTaTa
«[TomuHanbHast», cumpoHnIeckast aaeropus «daare/uIaHTbI» U IP.

Alta Capella — niepBbIit B Poccun aHcamM0/1b peHEeCCAHCHBIX M OapOYHBIX
IYXOBBIX MHCTPYMEHTOB. B ero coctaB BXOZAST BbIMYCKHUKM, CTYHOEHTbI
U acmnMpaHTbl MOCKOBCKOI KOHcepBaTopum umeHu I1.M. YaiiKOBCKOroO.
3amava aHcambisl — 3HAKOMUTb PYCCKOTO CAyHIaTeNsl C eBPOIeiicKoit
IYXOBHOV M CBETCKOJ BOKaJbHO-MHCTPYMEHTAJNbHOMW My3bIKOI XIV-
XVII BekoB, A0 CUX MOP MOYTU HE MCIIOJHSIBIIENCS B Halllell CTpaHe.
Hcnonb3ysl MCKIIOYUTENIBHO ayTeHTUUHbIE WMHCTPYMEHTBI (CaKOYTHI,
Ky/ucHas Tpy6a, a Takke MHKM, ITaiMen, 6omMoapabl, IyabliMaH) U OTpe-
MIUBIIVCh OT UCTIOTHUTEIBCKOTO OITbITA MOCTETHUX TPEX CTOJIETUM, yUacCT-
HUKM aHCAMOJISI CTPeMSITCS BOCCO3AATh MOMJMHHBIN OyX 3TOW MY3BIKU
C UICTOPUYECKUX TTO3UITUIA.

HasBanne Alta Capella orcbinaet K XIV-XV Bekam, KOIr[ia Tak MMEHOBAJIN
aHCcaMOJIb U3 3—4 TPOMKMX AYXOBBIX MHCTPYMEHTOB (IIIAJIMEEB U KYIMCHOI
Tpy6hI). CIIOBO «alta» — «rPOMKMIT», «BBICOKMIT» — ITOAPa3yMeBaJIO VCITOJI-
HeHMe C BbICOKOTO MecTa (6anKkoHa, rajiepen) Jjisl BbICOKOIIOCTABIEHHBIX
TOCITOfl, @ TakkKe, BO3MOKHO, — BO3BBIIIIEHHO, TO €CTh TYXOBHOM MY3bIKU.
Bce 3Tu 3HaUeHUsT OTpaskeHbI B periepryape aHCambJIsl, JOCTATOYHO pas-
HOOGPa3HOM B OTHOLIEHUM CTUJIEN U 3TOX. ITO CpeAHEeBEKOBas JyXOBHAs
U CBETCKAs MYy3bIKa, IPEeATIONaraas yuacTme JyXOBbIX (TaHLbI IJISI UTPBI
Ha OTKPBITOM BO3[yXe, TeCHU ¥ MOTeTbl Maiiio, JIaHAMHU U APYTUX aBTO-
poB XIV Beka), npousBeneHUsI KOMIIO3UTOPOB HumepnaHaCKOM IIKOJIbI
(ot Jodan go Jlacco), ToTepaHcKasi My3bika Tpex cTosieTuit (ot BanbTepa
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u Ilpetopuyca no Baxa) u mHoroe npyroe. Alta Capella coTpygHuuaet
C TAKMMU BBIJAIOUIMMUCS UCTIOMHUTENSIMHU, KaK Anekceit Jllo6bumos, AHa-
tonuii I'puHpmeHko, Imutpuit CuHBKOBCKMI, JImutpuiti CremaHOBUY,
Anppeit Hemsep.

C momeHTa cBoero cosmanusi B 2009 rogy aHcambiab KOHIEPTUPYET
B Poccum 1 3a pybeskoMm, BBICTYTIAsI C COMbHBIMM ITporpaMmMamu B MockBe
u B ropogax Poccun.

AHCamMOb/Ib — YacThIif TOCTh MHOTUX (DecTuBaei, cpeny KOTopbix «OT
Poxpectsa o PoxxpecrBa» (Mocksa), «<Kopuu u Kpona» (Mocksa), «Aek-
canapuiickasi Kapycenb» (Ileteprod), XVI MexxayHapoaHblii dhecTuBaIb
crapuHHOit My3biku EARLYMUSIC (Cankt-IleTep6ypr-TaTunna), Mexny-
HaponHbIi pectuBanb «OPTAH ITVIHOC B Ilapuiisino» (MockBa), My3bIKasb-
HbII1 (decTuBaIb, MocBseHHbIT 600-meTuio Apucrotenst ®uopaBaHTH,
dectuBanu «lllekcriup B Tapyce» u «I>)KA3OBOPOT 7,5» B IIpoTBUHO,
XVIII MeskopyHapomHbIi 3UMHMIA (pecTuBasb «Ilmomiaab nckyccTB» (CaHKT-
ITetep6ypr), «IlyremectBue B PoxkmectBo 2017-2018» (MockBa), «Jlyuiie
BMecTe» (MockBa), «[lamsitu KHs34. IlocBsimeHne AHApe0 BOIKOHCKOMY.
1933-2008» (Mocksa), VII ®ecTtuBanib COBpeMeHHOro McKyccrBa «Llnor-
KoBckuit dect» (Kamyra), JleTHuit MesKIyHapOaHbIN (eCcTUBaIb MCKYCCTB
«Bek My3bIkM B ycanbbe IloneHOBO», My3bIKaJbHO-XYI0KeCTBEHHbI
dectuBanp ®onpa Carocnasa Puxrepa (Tapyca).

B ucrionHeHUM aHCaMbJ1sT COCTOSITTMCH MUPOBbIE TTPeMbepbl COUMHEHMIA,
CO3JIJaHHBIX POCCUMCKUMMM U 3apyOeXHBIMM aBTOpPAMM CIIEIMAIbHO [IJIS
Alta Capella. BbICTYTUIEHMS CTa/IX ayTEHTUYHOI TTpeamMOysioi K IIpeMbepe
onepnl Cepresi HeBckoro «®paHiyck» (MOCKBa), a TakKke K BbICTABKaM
B 'MUU — «IIpepadasnmntsl: BUKTOpMAHCKUIT aBaHTapay» (Beuep B Mysee,

2013), «KapaBagko u mnocienoBaTenn» U «KpaHaxu. Mexnay PeHeccaH-
COM ¥ MaHbepusMOM», B TpeTbSIKOBCKONM rajsepee — «Roma Aeterna.
[llemeBpnI [TMHakoTEKM BaTukana. beutmuan, Padasnb, KapaBamgko» u LleH-
Tpe nmu3aitia ARTPLAY — «BOCX. OxuBime BugeHus». [Ipu yuactun Alta
Capella coctosimach mpeMbepa IIEPBOrO TeaTpPaJbHOrO IpoekTa ¢oHIa
V-A-C «I'3C-2 Omnepa» (2019). B 2018 romy aHcaM6y1b CTaja y4aCTHUKOM
npoekTta «KBaprer 4x4» Ha TenekaHane «Poccus KynpTypa» ¢ mporpam-
Mo «PeHeccaHc-mka3». [IJ1s1 TpaHWISIIUM B paMKaX BCEpOCCUICKOM aKLIUU
«JleHb My3eeB» ObLI 3aIMcaH BUIEO-KOHIEPT «HymMmusmaTuyeckasi Mesno-
IVisi» B MHTepbepax BbICTaBKM «OT Tanepa 0o ponnapa» Myses MexayHa-
POTHOTO HyMM3MaTUYEeCKOro Kiayoa (2021).

AHcaMOb SIBJISIETCSI OPTaHM3aTOpoM MekayHapogHOro GeCcTUBaIS
MY3bIKM U TaHIA 310xu Bospoxnenusi La Renaissance (Mocksa, 2011-
2016). B ero mporpamMmy BOIIM MacTep-KIacChl M JIEKIUU, a TaKKe
COBMECTHbBIE KOHIIEPTHI C BBIAAIOIUMMMUCS My3bIKaHTaAMM, CeUaIn3upy-
IOLMMNCSI Ha peHeCCaHCHOM pellepTyape M UCIIOJIHUTE/IbCTBE Ha CTapUH-
HbIX TYXOBbIX MHCTPYMEHTAX.

My3bIKaHTbI aHCAMOJISI — YY4aCTHUKM JIETHUX KYPCOB CTAPUHHOM MY3bIKU
¥ MEeXIYyHapOOHBbIX MacTep-kiaaccoB B Ypouno (Uramms), l'epmepcxaiive
(Tepmanmst), Mockse, 3anbioypre, II 1 IV OTKPBITBIX aKageMuit My3bIKU
6apokko B CauHkTt-IleTepbypre (2012, 2013). Comuctol aHcamb6ns (Alta
Capella Soloists) ctanu Mo6eguUTeNIMMU KOHKYPCa MOJIOABIX VCIIOTHUTENEN
IYAP (International Young Artist’s Presentation) vi BbICTYIIUIM C TIpOTpaM-
moii In Stile Moderno B pamkax dectuains Laus Polyphoniae (AHTBepIieH,
benvrug, 2012).

BOnus IywxkuHa



Alta Capella ensemble
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FROM THE LORD OF SOUNDS TO THE KING OF ENGLAND
Favorite Melodies of the High Renaissance

The High Renaissance in music was a period of contrasts. At the same
time that Franco-Flemish polyphony was flourishing in the midst
of the monumental cycles of the ordinary chants of the mass, at the turn
of the fifteenth century, Italy was experiencing a boom in strophic songs in
the vernacular, which later entered music history under the general genre
name of frottola (Italian for “all sorts of things”). How this new craze came
about and where it came from is still a mystery. It is generally believed that
manuscripts and printed sources captured a tradition that existed for nearly
a hundred years — the art of “improvisers” who sang, among other things,
lyrical poetry. Anyway, modern musicians prefer to perform the frottola
as an ornamented vocal monophony with instrumental accompaniment.
To further diversify the perception, authentic instruments play variations
of a song melody between the verses. The documents of the period give
reasons for this, although the majority of sources have a different, more
modest appearance: the narration is limited to a three- or four-voice
chordal structure, without any “excesses.”

While the genre of the frottola was developed through the efforts of
Italians, the major Flemish composers working in the north of the Apennines
at the time also followed the fashion. Thus, the popular tune Scaramella
is not only found in the frotolle and quodlibets of local musicians —
the portrait of a ridiculous and exuberant warrior, a character of popular
comic performances, can be found in the works of such great masters as
Loyset Compere and Josquin des Prez. To be honest, today we are not quite

sure what this and many other songs were about: the dialectal expressions
baffle translators, and the “subtle” hints, often of an erotic nature, cannot
be read without a deep immersion in the linguistic context. The abundance
of onomatopoeia in Scaramella probably refers to the sound of Renaissance
cannons, but perhaps to something else...

The use of Italian texts is a rare instance in the work of Josquin des Prez,
the number one musician of his time. Contemporaries and descendants
adored the master, seeing him as a figure comparable to Michelangelo;
Martin Luther, an ardent admirer of Josquin’s talent, placed him above all
other musicians — he was the only one who had the sounds at his command,
while others were subordinated to them. Josquin’s secular compositions are
represented by French chansons. Among them is the famous Mille regretz.
The composer was the first to set this melancholy melody, which is not without
dancing grace, for four voices. The fashion for all kinds of arrangements of
Mille regretz lasted for decades.

The most important artistic center that cultivated the frottola was first the
court of Isabella d’Este. The classics of the genre — Bartolomeo Tromboncino
and Marchetto Cara — were in the service of this clever woman and her
husband, the Marquis Francesco II Gonzaga. Fate gave Bartolomeo not only
exceptional talent, but also a tough disposition. In 1499, he anticipated the
“feat” of Carlo Gesualdo by taking the life of his unfaithful wife Antonia.
It may be the bitter memory of these events that inspired the mesmerizingly
beautiful frottola Per dolor mi bagno il viso, a chaste tale of the dark side
of love. After leaving Mantua in 1505, Tromboncino enjoyed the patronage
of another prominent lady, Lucrezia Borgia, for a long time before moving
from Ferrara to Venice. As we have seen, the patronage of women played
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a decisive role in the fate of the genre: with their refined literary tastes,
Isabella and Lucrezia did much to bring the music closer to Petrarchism,
which was gaining ground.

It was not only in Northern Italy that new song genres appeared.
In Spain, Juan del Encina was the creator of the villancico and its first literary
theorist. He also wrote the music for many of his poems, combining the
talents of poet and composer in one person. Although most of the songs
in this genre are about love or village life (as the name itself suggests, it
is derived from the Spanish villano, which means “village”), this album
features a villancico with spiritual content. Well, let us remember once
again the Catholic religiosity of the inhabitants of the Iberian Peninsula.
Pues que ti, Reina del ¢ielo is one of the sixty-three works by Encina
included in the Cancionero de Palacio, the most important musical
manuscript of the Spanish Renaissance. It appears there along with an
instrumental piece by Diego Ortiz from his Trattado de Glosas, a textbook
of viola playing. The Italians will be also represented by three ricercars by
“il divino” Francesco da Milano, a recognized virtuoso of the lute, while
the French instrumental art will be represented by Adrien Le Roy, one of
the co-founders of the largest music publishing house.

Our short journey through Europe ends in the British Isles. King Henry VIII’s
long reign and the burden of state affairs that he carried severely spoiled his
character and affected his historical reputation. But he was once a jolly good
fellow who loved his first wife, Catherine of Aragon, a Catholic. Pastime with
Good Company, also known as the King’s Ballad, was supposedly composed for
her — a sort of attempt to justify Henry’s lifestyle at the time. The CD also
features the monarch’s other musical experiments, such as an arrangement
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of Tandernaken, al op den Rijn, a song popular on the Continent at the time;
its heroine, a young woman, complains about her mother’s excessive strictness
toward her boyfriend. But royal favorite William Carey had nothing to complain
about. Henry VIII’s “permissible” interest in Carey’s wife Mary Boleyn, Anne’s
sister, kept the family prosperous. Except that William died very young, in 1528,
during an outbreak of a mysterious infectious disease called the English sweat.
How fragile and short-lived happiness and success were in early Tudor England
is recalled in My Lady Carey’s Dompe, a magically attractive instrumental
miniature that became one of the sonic symbols of its era.

Roman Nasonov

Liliya Gaysina, soprano. The soloist of the Stanislavsky and Nemirovich-
Danchenko Moscow Music Theater.

She graduated from the Moscow State Tchaikovsky Conservatory where
she studied opera singing under the guidance of Prof. I. Maslennikova, then
Prof. B. Rudenko and Prof. E. Arefieva.

Liliya has performed with the Musica Viva Moscow Chamber Orchestra,
Russian National Orchestra, Moscow State Academic Symphony Orchestra,
Helsinki Baroque Orchestra, Ensemble 1700 Baroque Orchestra, Alta Capella,
LaVoce Strumentale,Questa Musica.Liliyatook partin Baroque music festivals:
International Handel-Festspiele Gottingen, Ludwigsburger Schlossfestspiele
(International Festspiele Baden-Wiirttemberg), Musicfestspiele Potsdam
Sanssouci, and Musica Bayreuth.

Since 2012, she has been working for the Stanislavsky and Nemirovich-
Danchenko Moscow Music Theater. Her recent stage performances include
Olympia, Adina, Gilda, The Swan Princess, Zerlina, Edwige.
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Ivan Velikanov is a conductor, composer, and performer of early
music. He was born in Paris in 1986 and has lived in Moscow since 1993.
He graduated from the Moscow Conservatory as a composer (2009, class
of Prof. Roman Ledenev) and conductor (2012, class of Prof. Gennady
Rozhdestvensky). He participated in numerous conducting master classes
with Kurt Masur (2006), Kenneth Kiesler (2007), Teodor Currentzis (2008),
Sir Roger Norrington (2010), Michail Jurowski (2016, 2018), Alexander
Polyanichko, and Kristjan Jarvi (2018).

He has been interested in Renaissance and Baroque music since childhood.
As a teenager, he studied singing with Lidia Davydova and performed as
a descanter. He was also a member of the ensemble Madrigal. Later, he studied
organ, harpsichord, zink (or cornetto, a Renaissance wind instrument), and
organetto (a medieval portable organ). In 2009, he founded Alta Capella,
Russia’s first early wind ensemble, and is its artistic director. During fifteen
years of concert activity, the ensemble has prepared and performed several
dozen instrumental and vocal concert programs, as well as theatrical
performances in period costumes.

In addition to Alta Capella, Ivan performs as a multi-instrumentalist with
other ensembles. In 2011, he organized La Renaissance, an international
festival of Renaissance music and dance.

As assistant musical director, Ivan participated in the production of
Emilio de’ Cavalieri’s Portrayal of the Soul and the Body at the Natalia Satz
Moscow Academic Children’s Musical Theater (2012, artistic director Andrew
Lawrence-King; Special Jury Prize of the Golden Mask National Theater Award
in 2013). He performed with Alta Capella in a joint program with the State
Academic Symphony Orchestra conducted by Vladimir Jurowski, juxtaposing
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choral works by Heinrich Schiitz and Johannes Brahms (2014). From 2014
to 2017, he worked for the Stanislavsky and Nemirovich-Danchenko Moscow
Academic Music Theater, organizing a series of theater-themed concerts of
early music at the Atrium with the participation of soloists of the theater and
Alta Capella.

In 2014, he founded the Tarusa Chamber Orchestra. The orchestra has
prepared more than thirty concert programs, including symphonies, concertos,
and fragments from operas by Gluck, Haydn, Mozart, Beethoven, Rossini,
Schubert, Weber, Schumann, Glinka, Brahms, Wagner, Mahler, Sibelius,
Respighi, Prokofiev, Schnittke, Part, and others.

Ivan performs regularly as a conductor with various symphony and chamber
orchestras, including Musica Viva, the State Symphony of the Republic of
Tatarstan, Toscana Classica, Volga Philharmonic, the chamber line-up of the
Philharmonic Orchestra of Rostov-on-Don, the Omsk Philharmonic Chamber
Orchestra, La Voce Strumentale, and the Jerusalem Symphony Orchestra.

Ivan’s activities as an opera and ballet conductor began in 2014 at the
Yakutsk Opera House, and then continued at the Stanislavsky and Nemirovich-
Danchenko Moscow Academic Musical Theater. Ivan performed at the
Mikhailovsky Theater in St. Petersburg and the State Academic Opera and
Ballet Theater in Novosibirsk in 2017, the Ural Opera Theater in Yekaterinburg
in 2018 and 2019, the Hvorostovsky Opera and Ballet Theater in Krasnoyarsk in
2020 to 2022, the Pushkin State Academic Opera and Ballet Theater in Nizhny
Novgorod from 2021 and at the same time at the Bolshoi Theater in Moscow.
In 2022 and 2023, Ivan also worked at the Varna Opera House in Bulgaria.

Working for opera theaters has been Ivan’s main activity since 2017.
However, he is still active in early music and symphonic conducting.



Ivan has written sacred, symphonic, and stage works, including
the oratorio Seven Words of Christ on the Cross, the cantata Memorial,
the symphonic allegory Flagellants, etc.

The Moscow Alta Capella Early Music Ensemble is the first Russian
early music ensemble playing brass wind instruments of Renaissance and
Baroque period. The ensemble members are graduates and students of
the Moscow Tchaikovsky State Conservatory. The goal of the ensemble
is to help Russian public in discovering music that has been practically
never performed in our country, namely, the European sacred and secular
music of the 14" — 17" centuries, both vocal and instrumental. They
play exclusively on authentic copies of period instruments (esp. cornets
and sackbuts), seeking to absorb the spirit of this music by means of its
historically accurate reconstruction, by giving up the music experience of
the last three centuries.

The name of the ensemble goes back to the 14" — 15% centuries when
alta capella meant any combination of the so-called grossi instruments,
that is, loud winds. Later on, the predominant meaning of the word alta
became “high” rather than “loud,” in the sense of playing from a high or
eminent place, but also of playing for notables, highly positioned persons;
also, playing “high,” that is sacred, music. For them, all those meanings
are relevant, and altogether they reflect quite well the stylistic diversity
and the time span of their repertoire, which includes: medieval sacred
and secular music that may be performed by an ensemble including winds
(troubadour and trouvéere songs, open air dances); Landini and Guillaume
de Machaut; composers of the Franco-Flemish School (aka Burgundian
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and Dutch): Dufay, Binchois, Ockeghem, Josquin des Prez, and others till
Orlando Lasso; Renaissance consort music (first of all Italian, but also
English); three centuries of Lutheran music (from Johann Walter and
Pretorius till J.S. Bach); and also any other Early Baroque ensemble music
of various composers throughout Europe, such as Biber in Austria, Adam
Michna in Czechia, Lulli and Charpentier in France, Purcell in England, and
many others.

The ensemble gives more and more time to the music of the Middle Ages.
The repertoire includes pieces from the Cantigas de Santa Maria, the Llibre
Vermell de Montserrat, the Codex Selden. The Alta Capella musicians
have created over 10 concert programs including Medieval, Renaissance,
and Baroque music. Among them are: The Bible in the 17" Century
Music (Heinrich Schiitz and his contemporaries), In Castle and in Square
(performance of the troubadours and knights epoch), Venice 100 Years
Before Vivaldi, Music and Dances of the Italian Atrium (in collaboration with
the historical dance ensemble Time of Dance), L'orgue des troubadours
(chants of crusades, pastourelles, lais, virelais, ballate, laude, cantigas),
From the Times of Da Vinci. The ensemble collaborates with such
outstanding musicians as Alexei Lyubimov, Anatoly Grindenko, Dmitry
Sinkovsky, Dmitry Stepanovich, Andrey Nemzer (with whose participation
the ensemble released its first CD Fili mi, Absalon. Heinrich Schiitz and his
Italian contemporaries, 2011).

Since its foundation in 2009, the Alta Capella ensemble has been taking
an active part in cultural life of Moscow with solo performances.

One of the favorite “authentic” concert venues of the ensemble’s musicians
is the Evangelical-Lutheran St. Peter and Paul’s Cathedral in Moscow;
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in 2018, the second CD Heinrich Schiitz. Die sieben Worte Jesu am Kreuze was
released featuring live recordings from 2017/2018 concerts at the Cathedral.
The Russian premiere of Requiem by Johannes Ockeghem (2016), the programs
Echo of Christmas Songs: Noéls, Carols, Carols... (2019), The Christmas Star
(2023), performances at the international Christmas festival of sacred music
Advent (2016, 2023) also took place here.

The ensemble participated in festivals: From Christmas to Christmas
(Moscow), the Roots and the Crown (Moscow), Alexandrian Carousel
(Peterhof), the 16" International Festival EARLYMUSIC (St. Petersburg—
Gatchina), the Organ Plus International Festival in Tsaritsyno (Moscow, 2013,
2014, 2015), the music festival dedicated to the 600" anniversary of Aristotele
Fioravanti (2015), Shakespeare in Tarusa, JAZZOVOROT 7,5 in Protvino, the
18™ Arts Square International Festival (St. Petersburg), Travelling to Christmas
(Moscow), Better Together (Moscow), In Memory of the Prince. Dedication
to Andrei Volkonsky. 1933-2008 (Moscow), the 7" Tsiolkovsky Festival of
Contemporary Art (Kaluga), the Age of Music International Summer Arts
Festival in the Polenovo Estate, the Music and Art Festival of Sviatoslav Richter
Foundation (Tarusa).

Alta Capella performed world premieres of modern composers’ pieces
made specially for the ensemble (Early music of today program, the Moscow
School of Dramatic Art Theater, 2010). Its concerts became authentic preambles
for the premiere of the opera Franziskus by S. Nevsky at the Bolshoi Theater
and the exhibitions at the Pushkin Museum of Fine Arts — “Pre-Raphaelites:
Victorian Avant-Garde” (the Museum Night), “Caravaggio and His Followers, ”
“The Cranachs. Between Renaissance and Mannerism,” at the State Tretyakov
Gallery — “Roma Aeterna. Masterpieces of the Vatican Pinacotheca. Bellini,
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Raphael, Caravaggio,” and at the ARTPLAY Design Center — “BOSCH. Visions
Alive.” With the participation of Alta Capella, the premiere of the first theater
project of the V-A-C Foundation GES-2 Opera took place in 2019. In 2018,
the ensemble took part in the Quartet 4x4 project on Rossiya K TV channel with
the Renaissance-jazz program. For the broadcast, as part of the All-Russian
Museum Day campaign, a video concert Numismatic Melody was recorded in the
“From Thaler to Dollar” exhibition interiors of the International Numismatic
Club Museum (2021).

The ensemble members are organizers of the international music and
dance festival La Renaissance (Moscow, 2011-2016). The festival programs
included lectures and master classes at the Tchaikovsky State Conservatory,
joint concerts with Alta Capella, the historical dance ensemble Time of
Dance (artistic director Natalia Kaidanovskaya), soloists of the vocal ensemble
Questa Musica (artistic director Maria Grilikhes).

The ensemble members took part in summer early music courses
(Prof. Bruce Dickey, Urbino, Italy, 2010), international master classes of
Prof. Martin Lubenow (Germersheim, Germany, 2010), Prof. William Dongois
and Prof. Stefan Legée (Tchaikovsky State Conservatory, 2010), Prof. Wim
Becu (Akademie fiir Alte Musik Bremen — Internationale Sommerakademie
Mozarteum, Salzburg, Austria, 2011), as well as the 2" and 4" Open Academies
of Baroque Music (Prof. Andrew Lawrence-King and Prof. Marco Beasley,
St. Petersburg, 2012, 2013). The Alta Capella soloists won the International
Young Artist’s Presentation Competition (honored with the title “IYAP
Selected Promising Ensemble 2012”) and took part in the Laus Polyphoniae
Festival with the In Stile Moderno program (Antwerp, Belgium, 2012).

Julia Pushkina
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