


Tocsswaemcs Enene SIkoenesoti

Dedicated to Elena Yakovleva

Hukura KOIIKMH — BCeMMPHO M3BECTHBIV POCCUIICKIMI ITUTapHBI KOMITIO3UTOD,
ponmiics B Mocke B 1956 rozy. OkasaBumich B kinacce Brnagumupa Kankaesa (ipef-
craBuresis mkosbl I1.C. Aradomnmiaa), HukuTa 6611 3a4apoBaH 3ByYaHMeM Kiaccuie-
CKOJ1 IIeCTYCTPYHHO TUTaPBL... KaK 0Ka3aa0Ch, HABCera.

Huxura Komkus yunics y IL'1. EMaHoBa, a B 1980 rozy cra ofHMM U3 IIePBbIX
CTY€HTOB-TUTAaPUCTOB B My3bIKa/IbHO-IEJarOrMYeCcKOM MHCTUTYTe MMeHy [Hecu-
HBIX (K1acc Anekcanapa Opayun), B KOTOPOM TaKKe 3aHMMAJICS JUPUKMPOBaHNEM
¥ KOMITO3UIIMETA.

ITo co6cTBeHHOMY Tpy3HaHMIo H. KonkmHa, ero nopmMHHbIM YIUTeIeM CTaJl BbI-
TAIOLIMIACS YELICKWI TMTapyucT Braaumup MUKyIKa — B TO BpEMSI CaMblii FOHBII 06-
nagatens I'pan-npy MexyHapoHOTO r’MTapHOro KOoHKypcea Pagyio @panc B ITapuke,
B 1970-e rogpl HEOAHOKPATHO racTponMpoBasLIMit B Mockse. ETo 1CKyccTBO pacKpbIIo
HauMHAIIeMy My3bIKaHTY CaMy CYTb I'MTApPHOTO MCIIOMHUTE/ILCTBA — TUTapa «nepe-
cmasana 6simy UCNAHCKUM HAPOOHBIM UHCMPYMEHMOM» U, CTAHOBSICh «KAACCUYECKOL
80 8CEX CMBICIIAX 9M020 602AM020 NOHAMUS», BBIXOIWIIA «U3 MPAYHOBAMNBIX OKO8 HAU-
2pbluieti UCNAaHCKUX YbleaH HA WUPOKULE NPOCMOop MYy3blKAnbH020 okeaHa». ViMeHHO B. Mu-
KyJIKa CII0CO6CTBOBA MPY3HAHMIO KOIIKIHA-KOMIIO3UTOPA, C YCIIEXOM UCITOTHMB €r0
nByxyacTHblii K «[Taccakanust u Tokkara» B JlonnoHe u Ipare (1978), a nBa roga
CITyCTS OCYILIECTBUB TPEMbePY CEOUTHI «VIrpyliky npuHiia» B [Tapuke.

KommnosuTopckas cinasa Hukutel KomkuHa pocia co BTOpoii monoBuHbI 1980-x —
Ha BcepoccuiickoM KOHKypce HapOAHbIX MHCTPyMeHTOB B Tyie (1986) o6si3aTerns-
HOJ1 ITbecoyi cTa BIIOCIeCTBUM 3HAMEHUTBIN «Alllep-Bajibe», B 1987 romy Koukux
TIOJTYYWJT TIP3 3 JTy4lllee COUMHeHVe IJIs TUTapbl Ha decTuBase B dcreprome (Ben-
rpust) 1 Harvcan parcoanio «Oiime» 1o 3akaszy MeskayHapogHoro dectyuBais B To-
pounTo (Kanana). Ilepssiit aBTopckuii KoHepT H. Komknna coctosicst B 1989 rogy
B aMcTepraMcKkoM 3ane KoHcepTre6ay. 3aTem mocienoBay pUIIALIeHys B IpyTye



eBpOIIefiCcKIe CTPaHbL, JyiTenbHble racTpory B CLUIA. K aToMy BpeMeHy IPUIIIO JOTT-
rOXIAaHHOe ITPM3HaHye Ha poayHe — My3blka Hukyts! KomkyHa 3aHsu1a Bemyee Me-
cTo B mporpamme MocKOBCKOro MeXIyHapooHOTO TUTapHOTO (hecTnBasIsi-KOHKypCa
(1995), a romoM 1o3ke COCTOSIICS €r0 aBTOPCKMIi Beuep B KOHIIEpTHOM 3ajie MUMeHM
I1.1. YajikoBckoro B Mockse.

CerofHs OH MPOJO/IKAET OCTABAThCSI OHUM 13 CAMBIX BOCTPEGOBAHHbBIX B MUDE
TUTAPHBIX KOMIIO3UTOPOB, YIACTBYET B JKIOPY MPECTIDKHBIX MEKIYHAPOIHBIX KOHKYP-
coB 1 (ecTMBaIet, JaeT MacTep-KIacchl [0 BCEMY MUDY; €r0 CTaTby BBIXOIST B HAM-
6oJee aBTOPUTETHBIX M3JAHVSIX, TIOCBSIIEHHBIX ITUTaPHOMY U JIIOTHEBOMY VICKYCCTBY:
Classical Guitar, Guitar International, Soundboard, Gitarre & Laute.

Cpejiyt ero CoOYMHeHuit IPorpaMMHbIe CIOUThI ¥ MaCIITaOHbIe COMTbHbIE MCIIOMHM-
TeJIbCKYIe [MKIIBI (COHATDI, KOHIIEPTI, «24 Ipemonny 1 ¢yri»); MHOTOUMCIeHHbIe MU-
HUATIOPBI [J1s1 TIeIarorMueckoro pernepryapa; IpousBeneHust Ijist aHcamoiieit rurap,
IOPYTUX MIMAMKOBBIX MHCTPYMEHTOB (C YUacTMeM JIIOTHU U I€KaKOPA) M CMEIIaHHBIX
COCTaBOB, Tie TUTAPa 3BYYNUT B COUETAHMSX C JyXOBBIMY, CTPYHHBIMM, OPTEMUAHO
" ynapHbIMu. EMy TpyHaIIekat TpaHCKPUIILIVIY TTPOM3BENeHMIT APYTHX KOMITO3UTOPOB.

Kaxk komnosutop Hukuta KonkuH npyuepskuBaeTcst TpaAMUIIIOHHOTO My3bIKab-
HOTO MbIIUTEHNS. «OwjyujeHue mpaouyuu ... He 6110 pe3ysmamom Kakozo-mo dasneHus
u36He, — IPU3HAETCS aBTOP. — OHO 61710 eCMeCmMEeHHbIM U 2aPMOHUUHDLM, ...6 C80eLl MY-
3bIKe 51 HUK020a He 0MKAa3bl6aIcsl HU 0M MOHAILHOCMU, HU 0N MeN00ulU, HU 0M NPUBbIUHbIX
npuemos nucsMa, Ha Komopble asaHzapd cMompen npe3pumesivbHo, Kaxk Ha yCmapeguiue. ..».

«XapakmepHotii cmuns My3viku H. KowkuHa couemaem @ ce6e 3nemeHnbl Opambl, oMopa

u napoduut. ITomumo 3mozo, 6 Heti 8cez0a NPUCYMCmayiom uepmol CMaApUHHbLY J1e2eHO U CKA-
30K, (1 MaKite CMUIU U ¥AHPbl PA3IUUHBIX NEPUOI08 MY3bIKAILHOL UCIOPULL».

BIS Records

My3bIky H. KOIIKMHA UCITOMHSIOT BeAylyie OTeueCTBEeHHbIE U 3apyOesKHbIe I'-
TapucTel — IMutpuit nnapuonos, Posiian Mamenxkynues, EBrenniit ®@uHKkesnb-
urreiiH, IsxoH Yunbsimc, Enena Ianaunnpey, Cen Jlynnecran, Panbd BuHkenbMaH,
Branmucnas Biaxa, Yon Conxa, myaT 6paTbeB Accaf, rutapHbie 1yaTsi Eden Stell
u McClelland-Cousté Duo, 3arpe6ckoe 1 AMCTepAaMcKoe TuTapHblie Tpuo, lurap-
HbII1 KBapTeT JIoc-AH/Keleca M MHOTMe JIpyrue. B nocienHue rofpl KOMIIO3UTOD
YCIIeLIHO COTpyaHMYaeT ¢ Aprémom lepBoesoM.

ITo cnoBam H. KomknuHa, Korma ruTapucT BKIOYMI B CBOI TTEPBBINi JUCK, TT0-
CBSILI@HHBIN PyCcCKOii TMTapHOIT My3bIKe (Naxos, 2007), ciouTy «rpyImky npuHIa»,
«3mo cmano 6oJiee ueM NPUSIMHBIM CIOPNPUIOM. APMEM — NPeKPAcHbLU MY3bIKAHM,
nompscarowuti eupmyo3s. CompyoHuuams ¢ HUM — UCMUHHOE MeopUuecKoe y0080nb-
cmeue!» [11s1 mepenoxkeHust CKpUITMUYHOTO KOHIlepTa beTxoBeHa, BbINOTHEHHOTO
A. lepBoenom, H. KolikuH Hamucaa ruTapHble KaJeHLIUn.

«...O0uH U3 Iyuux KoHYepmos, HanUCaHHslx A1 eumapsl u cmpyHHolx. ITonHosec-
Hblll, MACWUMAabHsLii N0 NPOOOIHKUMENLHOCMU U 3AMBICIY, 271y00KULI N0 MY3bIKALHOMY
<

CO0epHAHUI U UCKPeHHe Kpacueblli “MezapoH” He MOXem 0cmasums pagHoO0yUIHbIM».
Aprém [lepBoer,

3aka3 Ha KOHLIepT /151 'uTaphl ¢ opkectpom Huxura Kouwkus nomyunn us I'pe-
uun. «MerapoH» — KpyIHeimii KOHIePTHbIN 3a1 B AGuHax, B KOTOPOM ITPOUC-
XOAUT GOIbLIAST YACTh HACBIIIEHHOI KOHII@PTHOM SKU3HY IPEUECKOii CTOMMUIIBL.
MmenHo Tam 27 mapra 2006 roga B ucrionHeHun Enensl [Tanmangpey cocTosiiach
MMPOBasi MpeMbepa KOHIlepTa.

IlpeBHerpeuyeckoe CJI0BO «MerapoH» 0O3HauaeT MPSIMOYTOJIbHBIN JOM C BbI-
CTYMAOUIVIM [TIOPTUKOM Y BXoza. Takumy 6bUIM ApeBHeIiNe XpaMbl Ha 3ape



aHTMYHOCTH. I[To clloBaM KOMITO3UTOPA, «83aumodeticmaue 08yx Kynvmyp — opes-
Hell U CO8PeMEeHHOll — 1e2]10 8 0CHOBY KOHYyepma. MomeHm conpuKkoCHOBEHUs1, 61U~
SHUS, NPeobpasosarus, mpanHcopmayuu, 603MOMHOCMb CMONKHYMb HA 00HOM
MY3bIKANLHOM NOJle CMONb 0aneKo omcmosujue om Hac mpaouyuu u cogpemeH-
HOCMb... 86eCb KOHYepm OHU nepenjiemaromcs, poxcoas Heo#UdaHHble 36YUaHUS. .. ».

KoHuepr HanucaH B GopMe TPaAMLIVOHHOTO YeThIPEXYaCTHOTO LIMKIIA
U He VIMeeT JIMTePaTypHOIt mporpaMmMbl. OfHaKoO sipKast 06pa3HOCTb MY3BIKH,
VHTEHCUBHOCTb Pa3BUTHS «BOJTH-KyJIbMMHALMUI» TO3BOJISIET TOBOPUTDH O HEM
KaK O eMHOJ IMPUKO-APaMaTIeCKOJ T03Me, B KOTOPOJ TMTapa M CTPYHHbI
OPKECTp TO BCTYMAIOT B HANIPSDKEHHBIN AMAJIOT, TO CIMBAIOTCS B 061[eM 3BYKO-
BOM IIOTOKE.

BecrokoiiHbIi, MeyaabHblil XapakTep uMeeT repsast yacTh (Allegro sostenuto —
Allegretto marziale) — cBoero poza «IIpefbICTOPMSI» My3bIKaJbHOT'O IIOBECTBO-
BaHMs. I'MTapa B OKeaHe CTPYHHBIX 3BYUMUT KaK I'0JI0C yTeLIeHNS CTPKAYLINM,
MILYIIMM [TOKOSI AyLIaM — He Tak 1 Opdeit yeMMUpsIT CTUXUY TIPUPOJIBI, BCETISIT
HafIeXXOy U UCLeST GOIbHBIX 3BYKaMy 603KeCTBEHHO MpbI? PaspirpaBuiasicst
6b1710 Gypst M BIIpaBAY 3aTHXaeT; evanbHble aKKOPZbI ITUTapPbI, poOKasi )kanoba
CONMPYIOILeVi CKPUIIKH, CTYK 110 KOPITYCY TUTaphl, CJIOBHO OTTOIOCOK PUTYaJIb-
HbIX 6apabaHOB — KOHIIOBKA YaCTy OCTaBJIsIeT BIleyaTIeH)e HeOCKa3aHHOCTHL. ..

Bropast uacTb (Allegro assai), 10 MBIC/IM @BTOpaA — «3MO0 IOHOCMb; CKOPOMeu-
Hasl, Kak eecexHee ygemeHue». O>xuBiieHHOe CKepIio OBESIHO JIeTKO¥ IPYCThIO;
CJIOBHO C BBICOTBI ITPOKUTBIX JIeT BCIIOMMHAETCSI camasl CBeT/ias 1opa, C4acT-
JIMBble MTHOBEHNSI )XKM3HU. HeBOIbHO NPUXOAT Ha NaMsITh cl10Ba YaliKoBCKO-
TO — «M 2pycmHO, U Kak-mo c1adko N02py#amsCs 6 NPOuLnoe».

Adagio — npamaTuyeckuii eHTp npousBeneHus. HeTopormsoe pas-
MBIIIUTIEHVEe TUTAPBI TlepepacTaeT B IMPUUECKUIL IY3T CO CKPUITKOI; pOOKIIt

[IMajor — B CTPACTHOe JI060BHOe MTpu3HaHue. HanpskeHne HapacTaeT — U BOT
COJIVICT Y3Ke C TPYZ,OM ITPOTMBOCTONUT IKCIIPECCBHOMY HAaTUCKY CTPYHHBIX. [TaTe-
TUYeCKast KaJeHIVsI 3BYUMT KaK MCIIOBeIb Ay, o6pedeHHast 60pb6a ¢ Cyap60ii.
OHa HeyMO/Ma; 3aBepuIaoIIii IYIT CO CKPUTIKOI Mof06eH ieGeinHO mecHe.

C10BHO TpeBOXKHasI psi6b Ha BOJle HAUMHAETCSI apIelk1o 3aBepliaoleil ya-
ctu. Ho duHan yTBepskaaeT riaBHyIo uaeio npousseneHus — «[umapa... ee cyosoa,
ee Oopwba, ee 831emol u nadeHus, u ee mopicecmaeo!». Tak, U3 HapacTaloONe/l BOIHBI,
Kak Adpoaura 13 IeHsl, BO3HMKAET MTpeobpaskeHHast TeMa IepBoii yactu. Te-
epb 3TO TOPXKECTBEHHbII TMMH — TMMH I'MTape, KOTOPBIi 1 3aBepIiaeT KOHIIepT,
BJIVBAsICh B TOP)KeCTBEHHBIN akKopA Ha ¢poHe HMHATBHOTO POCUepKa COMNCTA.

«[lazaHunu-zumapucm mo e, umo u ITazaHuHu-cKkpunau».
JKopsk Ombep Jladanek

«Hackonsko npesocxo0HO OH Uzpan Ha eumape — 3mo Haoo 6bL10 Clbliuams. dmu
anmasuu MoxHO ¢ NONHBIM NPABOM HA38AME OMPAXCEHUEM €20 OYUIU».
Onmnyc Makc HloTTkM

Bennuaiimmii ckpunay-BupTyos, [TaraHuHM 61ecTsiie Biaages aabToM, ObLT
BBIJAIOLIVIMCS IUPUKEePOM U OOHMUM U3 KPYITHEeNIIMX IMTapuCTOB CBOErO Bpe-
MeHI, aBTopoM 6osiee 200 coumMHeHMIt Jis ruTapbl. [MTapa conpoBoXKaaia ero
€ JeTCKUX JIeT U [0 NocIefHUX fHel xkxu3Hu. C ee moMoubio ITaraHyHM COUMHSII
aKKOMITaHEeMEeHT B CKpUIMYHbIX KOHIepTax (M. Immnonbckuii, «Hukkomno ITaranu-
HU. )KM3Hb 1 TBOPUECTBO»); KaK IPaBMjI0, aKKOMIIAaHMUPYIOIIMII XapaKTep MMeeT
MapTysi TUTaphl U B €ro Ly3THBIX cOHaTax. Tem Gonee yauBuTenbHa «bombiast
COHaTa» Jisi MaXkop, B KOTOPOJi CKPUIIKA ¥ rMTapa CJIOBHO MEHSIIOTCSI MecTamm!



Korpa [TaranyHM cTaja KOHLIEPTMPOBATh Ha ajibTe, OH 3aKas3as Ipou3BelleHue
Tektopy Bepnnosy. Ho mpu BceM BocxuieHmun cumbonmeit «I'apomnb B Utamum»,
OH He BKJIIOUMJI €e B CBOJ perepTyap — CJIUIIKOM YK «HEeBBIMTPBILIHON» MTOKa3a-
Jlach eMy TapTHst COMMPYIONIero anbra. Tak 1 ero co6cTBeHHy0 «BobIiyio coHa-
TY» UTHOPUPYET GOMBIIMHCTBO CKPUTIAUEHt, @ TUTAPUCTHI IPEANOUNUTAIOT UTPATh
KaK COJIbHOE [TPOu3BefieHMe.

Takast cynb6a coHaThI U puBiekaa Hukuty KolkmuHa, KOTOPbI YCIbIIat mo-
TeHUMATbHYIO «aHCaM6IEBOCTh» B IAPTUM TUTapbl. ONMMpasich Ha «IaraHMHU-
€BCKMIf» COCTaB OH OCYIECTBMUII ee CBOGOIHYI0 06paboTKy. B HOBOI Bepcum Mbl
MTOYTY He OIIYTUM CTMIMCTUYECKVX PA3INIMii, HO HECOMHEHHO OTHO — 06pasbl
OpUIMHAJIA 3aCHSUIM HOBBIMM KPaCKaMM.

Tax, criokoiiHoe, eByuee TeueHue Allegro risoluto, momo6HOe CKoMb3sIIeH
TOHJI0JIe TI0 BOJHOI I71ai HOYHOTO KaHaJIa, HATIOJHSIeTCS «JHEBHBIM» CBETOM,
BHYTPEHHUM IMY/IbCOM GYPHO Kurisiieit sku3un. CKpoMHbIit «PomaHC» mpeBpa-
IIaeTCsI B HACTOSIIIYIO OTIEPHYIO CLIEHY, TIe KaXKIbIi «y4aCTHUK» aHCAMOJISI UMeeT
BBIPA3UTEIbHOE COJIO; TTAPTHSI TUTaphl 000rallaeTcst U3bICKAHHO BUPTYO3HO Op-
HaMeHTMKOIA, a CKPbITasi TPEBOSKHOCTb OKOHYAHMSI 3aCTaB/IsIeT BCIIOMHUTD CTpPa-
HUIIbI «I1MKOBOI JamMbl» YaliKOBCKOTO, HATIMCAHHO IO/, UTATbSHCKUM COJTHIIEM.
JKMBOCTBIO KapHABAILHOTO BeCeJIbsl HANoMHeH (uHan; counHenHas H. KomkuHbiM
MMUHOPHAs Bapuaius 106aB/sieT «CBeTOTeHW» My3bIKe, CJIOBHO COIIIe/IIel C mo-
noreH MacrepoB PeHeccaHca.

«Obwenue ¢ my3vikoti [lazanunu, — npusHaetcst Hukura Komkus, — amo 603-
MOXCHOCMb HA 8peMsl NepesonyomumsCst 6 MauHCMEeHH020 My3bIKAHMA, 08€sTHHO20
CIyXamu o npodaxce Oywiu 3a UCNONHUMENbCKOe MACMePCeo».

Bopuc Myxoceli

«O0uH u3 Haubonee BbIOAIUUXC KNACCUUECKUX 2UMAapucmos, Komopsix s K020a-au6o
CIblUAs, KOMopblli NOOHUMaem 2umapy Ha Hoeblll yposeHs. bvims ceudemenem nompsca-
toweti supmyosHocmu Apméma Jlepgoeda 8 couemanuu ¢ e2o 21y60Koti My3bIKANbHOLI 8bl-
DPa3umMenbHOCNbI0 U NOHUMAHUEM — 310 007iee Uem 3aX8amblearuier.

nipocdeccop ABryctuH Bugeman (Tepmanust)

«L[apb 2umapet» — Tak Ha3Bana Apréma JlepBoena dpaniysckas Universe Guitare.
DTOT rPOMKMIt TUTYJ OATBEPKIAETCS PACTYLMM MEXAYHapPOIHbIM IHTEPECOM,
aKTMBHOI 3BYKO3aMMChIBAOLIEl Kapbepoii 1 16 mepBbIMM ITPEeMUSIMU TTPECTVK-
HBIX MEXIYHaPOAHBIX KOHKYPCOB. ApTéM [lepBoe[ — onyH 13 Haubosee SIpKUX MC-
TOJIHUTeIeli Ha KJIaCCUUYeCKOoi TUTape M MOCTOSIHHBIN TOCTh CaMbIX MTPECTVKHbIX
MMPOBBIX IIJIOIIAIOK, BKIIoUast 3a1bl bepnnHckoit u KénbHckoit dpunapMoHmit,
Touxasre (Jroccenbropd, lepmanust), Kapreru-xomn u Iskopgas-xomnn (CIIA),
Bynka Kajikan (SImonust), KonuepTHblii 3a1 umeHn YaiikoBckoro, Bonbioii 3an
MockoBckoii KoHcepBaTopuu. ETo pernepTyap BK/IIOUaeT 33 KOHILepTa [IJisl TUTa-
PBI C OPKECTPOM, TPOTrPaMMbl KAMEPHO¥ MY3bIKM Y COYMHEHMI AJISI TUTAPbI COJIO
oT PeHeccaHca 10 HalMx iHeit. Brnarogapst coTpyIHMYECTBY € BeLyIIMMU KOMIIO-
3UTOPaMM, KOTOPBIX APTEM He TOJIbKO MCIIONHSIET, HO U BJOXHOBIISIET HA CO3/1a-
HJe HOBbIX ITPOM3BeJeHNA, CYLeCTBYIOLINIA perepTyap 1J1s1 KJIaCcCUUeCcKoi IUuTapbl
TOCTOSIHHO PaCIIMpsIeTCs.

Aprém [IepBoe[, cTasl IepBbIM POCCUIICKMM UCIIONHUTENIEM, OfepyKaBIIM 1106e-
Iy cpasy Ha JIByX MTPeCTVKHBIX KOHKYpcax: uMeHu Mukerne ITutranyru B Utanuu,
1 E€ Koponesckoro BeicouecTBa mpuHiiecchl KpucTuHbl B Vicmanumu. ApTUCT ocylie-
CTBWJI PSIZI, 3BYKO3aMMVCBIBAIOIIMX IIPOEKTOB, TAKMX KaK BBIITYCK aTbO0OMa C My3bIKOI
PYCCKMX KOMITIO3UTOPOB Ha OTHOM M3 BeIYIIVX JIEHGI0B KIaCCUIECKOI My3BIKM —
Naxos (2008), Bome LMt B rofi, penn3a B JeCSITKY CaMbIX POAaBaeMbIX aTbOOMOB



KaMepHO My3bIKM Jieii6a. I3BeCTHbIN aHrmiickuii kypHain Classical Guitar Ha-
TMcasl B CBOeI perieH3mu: «Eciu 8aw 6100x#em no3eossem Kynums auuls 00UH OucK
u3 eceti iaypeamckoti cepuu Naxos, nycmos 3mum eduHcmeeHHsiM Oydem ouck Apmeé-
Ma Jlepeoeda». B crenyiomem rofy My3bIKaHT 3aI1Cas aTlbOOM C MY3bIKOi JIereH-
JapHOTO KyOMHCKOTo My3bikaHTa Jleo Bpayapa. [Tox HasBanuem Canticum 3amuch
nsnasa B 2019 rony MeXIyHapOIHO CTPUMMHIOBOI ITaT(HOPMOI KIacCuuecKoit
my3biku IDAGIO. [Inck Apréma JepBoena «[Ipuspaku u Tenn» («Menopust Pekopac»,
2015), ¢ 3amMChI0 MCITAHCKOI MY3bIKM 3a repuop 6oee yem 500 jieT, 6bUT HOMUHM-
POBaH Ha MEKAYyHAPOIHYIO IPEeMMIO B 06JIaCTM KTacCuIecKoii My3biku International
Classical Music Awards 2016 (ICMA) B xaTteropuy «CosibHOE MCIIOTHEHME».

Cpeny nociienHMx pabot Apréma — MupoBast mpembepa (urosib 2019) cobcTBeH-
HOJ TpaHCKpUILIMY J1s ruTapbl cuMbonmnyu «Hio Illy: TajiHble MecHY SKeHIH» IS
apdsl, 13 MUKPOGMIBMOB U OpPKeCcTpa COBPeMEeHHOI'0 KUTAaiCKOro KOMITO3UTOPa,
obnamgarens mpemuit «Ockap» u «pammu» Tan JlyHa, MCIIOMHEHHOM ¢ CUMGbOHU-
yeckuM opkectpom Lmupaao (Kuraii) mos yrnpasieHeM KOMIIO3MTOpa. B nioHe
9TOTO ke rofja COCTOSIOCh BhICTYTIIeHMe ¢ Braaumupom I0posckum B KoHulepTHOM
3ase umenn I1. 1. YaiikoBckoro. TpaHcsums TenekaHana «KynbTypa» CTIOMHeHUS
MMPOBOJ1 IIpeMbepbl KoH1epTa [TarannHm/Tocca 4jisi rTMTapbl C OPKeCTPOM, OCHOBAH-
Horo Ha Bonbmoii conare H. ITarannumy, ¢ PoccniickuM HallMOHANIbHBIM OPKECTPOM
107, yIipasJieHreM MascTpo Muxania [TneTHEBa oxBaTu/Ia COTHM ThICSY 3pUTeIeil.
B centsiope 2016 rona Aptém [lepBoe[ IPUHSIT yyacTyie B KOHIepTe «My3bika Mu-
TpononuTa Mnapuona» B Bonbuiom 3ane MockoBcKoi KoHcepBaTopuu. COBMeCT-
HO ¢ HOOP nox ynipaBneHnneMm masctpo Bragumupa CiBakoBa ApTEM UCIIOTHUAT
coumHeHue mutpononura Unapmona «IlecHu o cmepti» Ha ctuxu ®enepuko ap-
cua Jlopku. B mekabpe 2017 roga ¢ KaMepHbIM OpKeCTPOM «BupTyo3bl MOCKBBI»
apTUCT MPEeCTaBUI MUPOBYIO TPEMbePY «AHTeN-CIoUTbI» [Ibsiiiomib/bopomaea.

Aprém [lepBoe siBisieTcs: OCHOBaTeseM (hecTMBaIs KaMepHOii TUTapHOM My3bIKM
yMeHy A. [ToHoMapuyKa «30710TbIe TprGBI» U CO-OCHOBATEIEM Y aPTUCTIUECKIM
IMPEKTOpoM MOCKOBCKOTO MEXAYHAPOAHOTO (ecTuBas «BUPTYO3bl TUTAPbI», KOTO-
poiii ¢ 2006 roza exxerofHo npoxoaut B KonueprHom 3ane umenu I1. 1. YaiikoBcko-
ro. KoHuepTs! hecTmBassi, B KOTOPIX KIaccuyeckas ruTapa rpejcTaBieHa CobHO,
B aHcambie 1 ¢ CUMGbOHUYECKUM OPKECTPOM, TPAHCIUPYIOTCS on-line Ha Bech Mup.
B KoHILIepTax hecTuBas MPUHUMAIOT YUaCTVie 3Be3/bl MUPOBOI BeIMYMHBI, TAKUE
kak ITerre Pomepo, Cepskny 1 Omanp Accan, muaHucTt Bopuc Bepe3oBckuit, ¢ KOTOPbIM
B 2017 romy ApTEM BBICTYIIWII AySTOM, MCIIOMHMB TIpou3Benenus llly6epra u Kou-
KuHa, ckpuray JIMutpuii CUTKOBELIKUIA 1 MHOTHE npyryue. Ha oTKpbITHUY decTi-
Basisg 2016 roga Aptém JlepBoes peacTaBui, COBMECTHO ¢ [0cOpKeCcTpoM MMeHU
E.®. CeemiaHoBa nog yrpasneHuem ®a6yo MacTpaHzaskesno, cobCTBeHHOe Teperno-
SKeHMe JIJIs1 TUTapbl CKPUTIMYHOTO KOHLlepTa JltogBura BaH betxoBeHa. B mapte 2017
u mapTe 2018 romoB nocyiefoBasiu elle JBe MUPOBbIe TpeMbepbl: «BeHellmaHCKuii
KapHaBaJ» /ISl TUTAPbI C OPKECTPOM COBPEMEHHOTO OPUTAHCKOTO KOMITO3UTOPA
Cruena ['occa ¥ KOHLEPT JJ1s1 TUTapbl C OPKECTPOM COBPEMEHHOT'O POCCUIICKOTO
KoMIo3uTopa Anekcanpa YaitkoBCcKOro.

Aptém lepBoen pomwicst B PocroBe-Ha-J[oHy, HaunHan o6ydyenne y C. I1. AHHU-
KoBa, E. JI. CBeto3aposoii n JI. §I. Pe3nuka, a fanee B Poccuiickoit akagemuy My3bIKI
yMeHM [HecHHBIX y 3aciyskeHHOro apTicta PO, mpodeccopa Hukonast Komonsitosa,
B Akagemun «Kumxkuana» (CreHa, Vtanust) y 3sHameHuToro yuyennka Cerosun Ocka-
pa I'mbu, u B [utapHoii akagemun Kobnenua (Tepmanust) y Aunenio Je3ugepuo.

Anexceit JlyHauH (cKpurka) popuics B 1971 rony B MockBe B ceMbe My3bIKaH-
TOB, oOKOHUMI MCCMIII umenu T'HecuubiX. B 1987 romy cran ob6namarenem nepBoit
npeMuu HoIIeckoro Koukypca «Konnepruno-Ilpara». OkoHuns MOCKOBCKYIO



koHcepBaTopuio umenn I1. 1. Yaitkosckoro (knacc H.I. BemknHoit), 3aTem accu-
CTEHTYPY-CTaKMPOBKY KaK COMMUCT-cKpunay (kaacc M.JL. SJmBuan) u kak kamep-
HBIIT McronunTeNb (knacce A. 3. BouaypsiHckoro). B 1993 ropy nog, pykoBoACTBOM
nipodeccopos T.A. TaiizamoBuy 1 A.3. BOHAYPSIHCKOTO B COCTaBe TPUO CTaJ Jiay-
peaToM KOHKypca KamepHbix aHcambeit B Tpanmauu (Mtanus), a B 1996 ropy mo-
6emnit Ha KOHKYpce B Beiimape (lepmaHust).

BaskHyi0 posib B pa3BUTUM CKpuIiaua cbirpai mpodeccop P.P. [laBuzsH, B K1acce
KoToporo A. JIyHOMH 3aHMMaJICSI CTPYHHBIM KBapTeToM. B 1998 romy 6611 co3man
CTPYHHBIN «MouapT-kBapTeT». Ko/uieKTus rnopgepskan BblIAIOMINICS My3bIKaHT,
6ecCMeHHbII BUOJIOHYEICT KBapTeTa uMeH BopoayHa B. A. BepnmHckmii.

Anexkceit JIyHIVH 607b1LII0€ BHMMAaHMe yIessieT My3bIKe COBPeMeHHBIX KOMIIO-
3UTOPOB, UCTIONHSIS Tpoun3sBeneHust Kpusiiosa, Jlenenésa, Jennucosa, Kpusuiikoro,
Tapnomnonbckoro, Kanuenn, TopunHckoro, K. Xauarypssa, A. YaiikoBckoro, ITeH-
JlepeLKoro M APyrux aBTOPOB.

Komnosutop K0puii By1iko mocBSITMII CKpUIIavy YeTBEPThIN CKPUITMYHBIV KOHLIEPT.

C 1999 roga Anexceit JIyHOMH cTas MepBO¥i CKPUITKOI ¥ COTMCTOM B 3HAMEHM-
TOM opKecTpe «BupTyossl MockBsl». C MascTpo B. CrimBakoBbIM Asiekceit JIyHIMH
MICTIOJTHIJI IBOVIHBIE KOHLePThI baxa, BuBanbau, a Takke pasanyHble KaMepHbIe
npousBesieHNs, 3amcadHble Ha CD u DVD.

[MapTHepamu Anekcest Jlyuauua Ha ciiene 661 . Bupcananse, M. JInackumit,
K. 3axapmnac, K. Ckanasu, A. Tunaus, T. Jleannp, M. Jouasxkamsuin, A. BougypsiH-
ckuit, A. Kopobeitaukos, A. VTkuH, C. Hakapsikos, 0. Munkuc, E. Iletpos, I1. Bep-
MaH, 3. BpoH, I1. Amosuib, H. 3aropunckas, [I. me Busbstakyp, @. Kopo6oB u apyriue
MY3bIKaHTBI.

C 2007 roga mpemnozpaet B MOCKOBCKO#1 KoHcepBaTopuu, ¢ 2015 roma — B MCCMIII
nmenu I'HecuubIX. B 2009 rogy ymocToeH 3BaHMsI 3acaysKeHHbI apTuct Poccmn.

Kupmin CemeHOBBIX (abT) poanics B 1987 roay B 1. KoHakoBo TBepcKoit 06-
JIACTY B CeMbe apxXUTeKTOPOB. O6yJaThCsi My3bIKe HAauasl B BO3pacTe LIeCTH JIET,
B 2007 rozmy okoHuma LIMII mpy MOCKOBCKO¥ KOHCepBaTOpUM MMeHM YaiiKoBCKOTO
(xnacc M. 1. CutkoBckoit), B 2012 rony MOCKOBCKYI0 KOHCepBaTOPUIO MMeHM Yaii-
KoBcKoro (kiacc P.T. Banaiiosa). Kupmit — cTuneHauaT MexkayHapoaHbIX 61aro-
TBOPUTETbHBIX (DOHAOB Bragumupa CriinBakoBa u «HoBbie MMeHa».

IMo nunumatuse OOH B 2000 rony BBICTYIIAN C COTbHBIMM KOHLIepTaMu B JlaHuUMN.
Urpan B coctaBe cTpyHHOro kBaprera CHI. B 2009 roxmy yuacTBoBan B MexxayHa-
ponHoM dectuBae B Bep6be (IlIBeiinapus). B 2009-2011 pa6oTtan B KaMepHOM
opkectpe «Kpemnnu» non, ynpasienuem Munin Paxnesckoro. C 2011 roga Ku-
pun pa6oraet B KamepHom opkectpe «BupTyo3bl MOCKBBI» IOf, PYKOBOACTBOM
Bnagyumupa CnmBakosa.

Kupnmnn CemeHOBBIX — auruioMaHT I enbduiickux urp u MexmyHapogHOTO
KoHKypca «HoBble nMeHa», naypear II mpemun MeskyHapogHOro KOHKypca «Kiac-
cUyeckoe Hacseayey. BpIcTymnan B pa3aMyHbIX OpKecTpax Moz yrpasiaenue L. [Tio-
Tya, K. Masypa, I0. Temupkanosa, M. [InetHéBa, T. KypeHT31ca M MHOTUX IPYTUX.
TacTponupyer 1o BceMy MMPY KaK COJVCT, KaMepPHBI aHCaMOIVICT U apTUCT Op-
Kkectpa «BupTyo3sl MOCKBBI».

Janvmn lllaBeipyH (BMOMOHYeNb) pogyics B 1991 rony B Mockse. B 2009 romy
oxoHuw1 IIMII npu MockoBckoit koHcepBaTopuu uMeHu I1. M. YaiikoBCcKOro
1o kiaaccy suonioHuenu y A.H. Cenesnésa. B 2014 rogy okoHuns1 MOCKOBCKYIO
KoHcepBaTopuio umenu I1. 1. YaitkoBckoro. Jlaypeat nepBoit npemuu Schlern
International Music Competition (Utanusi, 2013), mepBoit npemun II OTKpsITOrO
permMoHasIbHOrO KOHKypCca MOJIOABIX UcIionHuTeNnel «KoHuept ¢ opkectpom» (Bo-
poHesx, 2008), Tpetbeit mpemun «VI MeskayHapogHoro KOHoOIIeCKOT0 KOHKypca



umenn E.A. MpaBunckoro» (Cankr-ITetep6ypr, 2008), BTopast mpemust Koukypca
IOHBIX MCTIONHYMTeNel  MOocKBbI 1 MOCKOBCKOII 06macTy «HoBoe IoKoneHue — BeK
XXI» (Mocksa, 2005).

PerynsipHO KOHCYIbTMPYeTCS Y 3acay>KeHHOro aptucra Poccun, 3HaMeHUTO-
ro BuonoHvencra Anekcanapa Kusizesa. YuacTBoBal B MacTep-Kjaccax mpo-
teccopos: Anekcangpa Pynuna, Barpama Capamkana (CIIA), TaBuna lepunraca
(Caukr-Iletep6yprekuii llom My3bikn), Hatanbu [IIax0BCKOiA, @ TAKsKe MMEHUTBIX
BUOMOHYEMMCTOB Muxamia YTkuHa u Anekcanzgpa VMsamkuHa. B mae 2011 roga
nomyuyt CeptuduxaT GyHAIMCTA KOHKYPCHBIX TPOCTYIIMBAHMIA CTPYHHOTO OT-
nenenust London Gates Education Group, rae ydacTBOBasI B MacTep-Kjiacce mpo-
teccopa JIOHIOHCKOI akaieMyy My3bIKJIIBHOTO ¥ PaMaTUYeCcKOro MCKyCCTBa
Credana ITonosa (BennkobputaHus).

[Mpuuuman yuactue B hectusansix: Ensemble Modern Academy (Asctpust 2011),
Impuls (ABcTpus, 2013).

C 2016 ropa siBnsIeTCSI apTUCTOM TOCYyAAapPCTBEHHOTO KaMepHOTro opkecTpa «Bup-
Tyo3bl MOCKBbI» IO, yIIpaB/ieHMeM Biagumupa CrivBakoBa.

Boictynan B CIIIA u ctpaHax EBporibl, B KOHII@PTHBIX 3a1ax MoOCKBbI, MOCKOB-
CKOJi rocyilapcTBeHHOM KoHcepBaTopuu umenu I1. 1. YaiikoBckoro, B Bonbuiom
u Masiom 3anax PAM umeHny 'HecuHbIX; B My3esix MOCKBBI, a TaKKe B PYIUX KOH-
LIepTHBIX 3aJ1aX CTPaHBbI.

KasaHckuit KamepHblit oprectp La Primavera 6bu1 ocHoBaH B 1989 rogmy Py-
creMoM AGs130BbIM. V3Ke B IT€pBbIe TO/IbI CBOETO CYIIeCTBOBAHMS HEOOBILION KO-
JIEKTUB IIPUBJIEK BHUMAaHMe IMPOKOI IyOIMKY TaTapCKoii cronmyibl. CeromHsi, Tpu
JeCSITWIETHS CITYCTSI, MY3bIKQHTbI, aBTOPUTETHDbIE KPUTUKY U CITyIIATENN TOBOPST
0 HeM Kak 06 OHOM 13 JTy4IIX KaMePHBIX OpkecTpoB Poccuu.

B tBOpueckom Garaske La Primavera — 6onee 1500 mpou3BeneHnii 3araiHOEBPO-
TMeJICKMX, PYCCKUX Y TATAPCKUX KOMIIO3UTOPOB (OT 6aPOYHBIX 10 COBPEMEHHBIX);
BoicTyninenust La Primavera poxoguay B KOHLIEPTHBIX 3ar1ax Poccun, YKpauHbl,
lepmannmy, lIBenun, lBeitnapun, ®panunn, Tynuca, I'penyn, Kuras, Typuun,
Wspaws, Asep6aiimkana, Kasaxcrana, FOskaoit Kopen.

Huxkuta Bopucorne6ekuii, pad Mypska, Anexcanap TpoctsiHcKuii, AnéHa Baesa,
Muxani LHnuamas, Po6u Jlakartour, Ctedan MueHkoBud, Bopuc AHapuaHoB, [leHuc
[lartoBasioB, Muiira Mavickuit, Mapk JIpo6uHckmit, Muxann Jinackuii, Xubima Feps-
MaBa, Anb6uHa [llarumypartosa, Okcana Jlecanuast, irops Byrman, Jauumn Kpamep,
Apkanuii llnnknonep, Imutpuit nmapuoHoB, [ocymapcTBeHHBIN KBapTeT MMEHM
TnmuHKM, Rastrelli-Quartet, myxa3-tpyuo My [IATUTOPCKOTO — 3TO AATEKO He MONHBII
repeyeHb apTMUCTOB U aHCAMOJIelt, Pery/sIpHO YUaCTBYIOIIMX B KOHI[EPTAX KOJIEKTUBA.

B 106meitHOM, TPUALIATOM KOHIIEPTHOM ce30He B 2018 romy opkecTp mpo-
exast o TpaHCCUOUPCKOI MarucTpaiy, 1aB 13 KOHLIEPTOB; TOT/IA K& MY3bIKAHTBI
La Primavera 3amnycany iBa KOMITaKT-JyCKa C My3bIKOJ TaTapPCKMX KOMITIO3UTOPOB.

«...Cuumaio e20 00HUM U3 TIyUUWUX KAMepHbIX 0PKeCmpos Cmpamsl, — IpU3HaeT-
cst ApTém JlepBoen, — 3mo Hacmosujue npogeccuoHasl, ¢ HUMU J1€2K0 U YOOOHO».

Pycrem AGSI30B — 3aC/TyKeHHBbI JesiTenb UcKyccTB PO u Pecrry6immku TaTap-
CTaH, HapoIHbIit apTuct Pecrry6nuku TaTapcraH, aypeaT focygapcTBeHHOI ITpe-
muu Tatapcrana umenu Tykas, «[Iupuskep roga» 1o Bepcuy BCepOCCUiCKOli ra3eTsl
«Mys3bIkasibHOE 0603peHue» (2002).

BrimyckHMK MOCKOBCKO# KOHCEpPBATOPUM (KIACC CKPUIKYU mpodeccopa
W. BoukoBoit) n KazaHcKoit KOHCepBaTOpuUM (KIacc KOMIIO3UIMK mpodeccopa
LII. MapudymmHa. B kauectBe comucra u gupiskepa P. AGs130B 3ammcan 6omee
30 KOMIaKT-IMCKOB.



SIByIsIeTCsl co3aTeNieM M XYLOKeCTBEHHBIM PyKOBoauTeneM decTuBanei
«Ab5308 — pecmusanw», L'arte del arco, «<Konecnuya Knuo. My3siKanbHble CmpaHuybl
ucmopuu kpas», «Tel, Moyapm, Boz!..», cielinanbHbIX IPOEKTOB «/Jecamuiemou-
Hoe Opamcmeo», «36€30vt u3 3agmpar, «Tatar Stars c esponetickux cyeH», «<Menoduu
U3 MOOUNLHUKA.

Pycrem AGSI30B YCIIELIHO COYETAET UCIIOMHUTENBCKYIO U JUPVKEPCKYIO Jesi-
TEJIbHOCTb C KOMIIO3UTOPCKO¥, COUMHSISI B PA3JIMUHBIX KAHPAX.

Nikita Koshkin is a world-famous Russian guitar composer. Born in Moscow in 1956
and accepted in the class of Vladimir Kapkayev, a student of P.S. Agafoshin, Nikita was
enchanted with the sound of the classical guitar early on and, as it turns out, forever.

Nikita Koshkin also studied with G.I. Emanov. In 1980, he became one of the first
students at the Gnesin State Musical and Pedagogical Institute (class Alexander
Frauchi) to major in guitar performance. Additionally, he focused on conducting
and composition.

According to Mr. Koshkin, his most influential teacher was the outstanding Czech
guitarist Vladimir Mikulka, who was the youngest winner of the Grand Prix of the
International Guitar Competition of Radio France in Paris in his time. In the 1970s,
he often appeared in Moscow. His art revealed to the young musician the essence of
guitar performance. The guitar “stopped being simply a Spanish folk instrument” and
became “classical in every sense of this rich and complex concept”. It emerged “from
the gloomy windows of the Spanish gypsy players into the wide expanse of the musical
ocean”. It was Vladimir Mikulka who contributed to the recognition of Koshkin as
a composer, successfully performing his two-movement cycle Passacaglia and Toccata
in London and Prague (1978), and two years later giving the premiere of the Prince’s
Toys suite in Paris.

Nikita Koshkin’s profile as a composer grew in the second half of the 1980s. His
famous Usher-waltz became a mandatory piece at the All-Russian Competition of
Folk Instruments in Tula in 1986. In 1987, Koshkin won the Best Guitar Composition
prize at the Esztergom Festival in Hungary. Furtherore, he was commissioned to write
a rhapsody Oima for the International Festival in Toronto (Canada).

In 1989, the first concert of Mr. Koshkin’s music took place at the Royal
Concertgebouw in Amsterdam. Invitations to other European countries and a big
concert tour of the United States followed. By this time the long-awaited recognition



came to the composer in his homeland. The music of Nikita Koshkin became
an important part of the program of the Moscow International Guitar Festival-
Competition in 1995, and year later a concert of his music was presented at the
Tchaikovsky Concert Hall in Moscow.

Nowadays Koshkin continues to be one of the most popular and acknowledged
guitar composers in the world. He sits on jury panels of prestigious Russian and
international competitions and festivals and gives master classes around the world.
His articles regularly appear in the most renowned editions devoted to the art of
the guitar, and lute including Classical Guitar, Guitar International, Soundboard,
Gitarre & Laute.

His compositions include suites and large-scale solo cycles (sonatas, concertos,
24 Preludes and Fugues); numerous miniatures used for teaching; works for guitar
ensembles and other instruments (including lute and decacorde), and mixed
compositions, where the guitar is paired with brass, strings, piano and percussion
instruments. He is the author of several transcriptions of the works by other
composers.

As a composer, Nikita Koshkin adheres to a rather traditional approach. “A sense
of tradition was not the result of any external pressure”, the composer admits. “It was
a natural and harmonious sense... In my compositions I never rejected tone, melody
or traditional techniques of composing, which the avant-guard treated with contempt,
as something outdated... ”

“Koshkin’s music typically combines drama with humour and parody, and regularly
includes references to legends and fairy-tales, as well as to music of other periods musical
history or different genres”.

BIS Records

Now the music of Koshkin is performed by leading Russian and foreign guitarists,
including John Williams, the Assad Brothers, Zagreb and Amsterdam Guitar Trio,
Los Angeles Guitar Quartet, Elena Papandreu, Sven Lundestad, Ralph Winkelman,
Wriadystaw Blaha, Chon Sonha, Dmitry Illarionov, Rovshan Mamedkuliev, Evgeny
Finkelstein, Eden Stell u McClelland-Cousté Duo, among others.

In the recent years the composer has been successfully collaborating with Artyom
Dervoed.

When the guitarist included Mr. Koshkin’s Prince’s Toys suite in his first album
dedicated to Russian guitar music (Naxos, 2007), the composer regarded it as “more than
a pleasant surprise. Artyom is a wonderful musician, an amazing virtuoso. To work with him
is a true creative pleasure”. When Mr. Dervoed created a transcription of Beethoven’s
Violin Concerto, Mr. Koshkin wrote the guitar cadenzas.

“...0ne of the best concertos ever written for the guitar and strings. Weighty and large-
scale in terms of duration and concept, profound in terms of musical content, and genuinely
beautiful, Megaron cannot leave anyone unmoved”.

Artyom Dervoed

The commission to write a guitar concerto came from Greece. Megaron is the largest
concert hall in Athens, where most of the eventful concert life of the Greek capital takes
place. This is where the world premiere of the concerto performed by Elena Papandreou
took place on March 27, 2006.

The ancient Greek word “megaron” stands for a rectangular house with a protruding
portico at the entrance. Such were the oldest temples at the dawn of antiquity. According
to the composer, “the interaction of two cultures, ancient and modern, formed the basis
of the concerto. The moment of contact, influence, transformation, and the ability to bring



together the distant traditions and modernity in the same musical field ... they intertwine
throughout the concerto, giving rise to some unexpected sound...”

The concerto is written in the form of traditional four-movement cycle and
does not have a literary program. However, the vivid imagery of the music and the
intensely developing “culmination waves” allow us to speak of it as a single lyric
and dramatic poem, in which the guitar and string orchestra enter into a tense
dialogue and then merge into a common sound stream.

The mood of the first movement (Allegro sostenuto — Allegretto marziale) is
restless and sad — a kind of prequel to the musical narration. In the ocean of strings,
the guitar sounds like a voice of comfort for the suffering, to the souls seeking
peace — wasn’t it how Orpheus pacified the elements of nature, inspired hope and
healed the sick with the sounds of his divine lyre? The storm that broke does
subside; sad guitar chords, a timid complaint of the solo violin, a knock on the
guitar body like an echo of ritual drums - the ending of the movement leaves an
impression of understatement...

According to the composer, the second movement (Allegro assai) “is youth;
as fleeting as flowering in spring”. The lively Scherzo is fanned with light sadness;
as if from the height of the past years, we recollect the brightest time, the happy
moments of our lives. Tchaikovsky’s words unwittingly come to mind: “It is both
sad and somehow sweet to be immersed in the past”.

Adagio is the dramatic center of the work. The leisurely meditation of the guitar
turns into a lyrical duet with the violin; a timid dialogue becomes a passionate
love confession. The tension is growing — and now the soloist barely resists the
expressive onslaught of the strings. The dramatic cadenza sounds like a confession
of the soul, like a doomed struggle against fate. It is inexorable; the final duet with
the violin sounds like a swan song.

20

The arpeggio of the final movement begins like alarming ripples on the water. But
the finale affirms the main idea of the work — “The guitar ... its fate, its struggle, its
ups and downs, and its triumph!” So, the transformed theme of the first movement
arises from a growing wave, like Aphrodite appearing from the foam. Now it is
a solemn hymn - a hymn to the guitar that concludes the concerto, pouring into
a solemn chord against the background of the soloist’s final stroke.

“Paganini as a guitarist is the same as Paganini as a violinist”
Georges Imbert de Laphaleque

“His guitar playing was magnificent — you should have heard it. These fantasies can
rightfully be called a reflection of his soul”.
Julius Max Schottky

Apart from being the greatest violin virtuoso, Paganini also was a brilliant violist,
an outstanding conductor, one of the greatest guitarists of his time, and a composer of
more than 200 compositions for the guitar. The guitar accompanied him from childhood
to the last days of his life. With its help, Paganini wrote the accompaniment in his violin
concertos (Israil Yampolsky, “Niccolo Paganini. Life and Work”). As a rule, the guitar
is also an accompanying instrument in his duet sonatas. All the more surprising is
the Grand Sonata in A Major, in which the violin and the guitar seem to change over.

When Paganini began to play the viola, he commissioned a piece from Hector
Berlioz. However, with all his admiration for the symphony Harold in Italy, he did not
include it in his repertoire —the part of the solo viola seemed too “disadvantageous”
to him. Most of the violinists ignore his Grand Sonata by the same token, while
guitarists prefer to play it as a solo piece.



Such a fate of the sonata attracted Nikita Koshkin, who heard a potential
ensemble in the guitar part. Retaining the Paganini line-up, he made a free
arrangement of the piece. The new version hardly has any stylistic differences,
but one thing is certain - the images of the original now play out in fresh colors.

So, the calm and melodious flow of Allegro risoluto, like a gondola sliding on
the water surface of a canal at night, is filled with “daylight”, an internal pulse
of an effervescent life. The modest Romance turns in a real opera scene, where
each “member” of the ensemble has an expressive solo; the guitar part is enriched
with exquisite virtuoso ornaments, and the hidden anxiety of the ending makes
us recollect the pages of Tchaikovsky’s The Queen of Spades written under the
Italian sun. The liveliness of carnival merriment fills the finale; the minor variation
composed by Koshkin adds some “chiaroscuro,” the kind we see on the canvases of
the Renaissance masters, to the music.

“Communicating with Paganini’s music is an opportunity to temporarily transform
into a mysterious storied musician who sold his soul for performing skills,” Nikita
Koshkin admits.

Boris Mukosey
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“One of the most outstanding classical guitarists I've heard so far... [who] is taking
the classical guitar to a new level. To watch Mr. Dervoed’s stunning virtuosity combined
with his deep musical insight...is more than fascinating”.

Prof. Augustin Wiedemann, classical guitarist, presenter (Germany)

“An outstanding figure”.
La Provence — Dimanche (France)

Universe Guitare (France) has famously dubbed Artyom Dervoed the “Tsar of the
guitar”. This bold claim is backed by the growing international demand, an active
recording career, and no less than 16 first place awards in various international
competitions. A regular guest on the world’s most prestigious stages, including the
Berliner Philharmonie, Kélner Philharmonie, Tonhalle Diisseldorf, Carnegie Hall,
Jordan Hall, Bunka Kaikan, Great Hall of the Moscow Conservatory and Tchaikovsky
Hall, Mr. Dervoed is among the most eminent champions of the classical guitar.
Having mastered the entire standard orchestral, chamber and solo guitar literature,
he is significantly expanding the existing repertoire through collaborations with
leading composers, whose works he inspires, commissions and performs.

In July 2019, Artyom Dervoed unveiled his own guitar transcription of Tan Dun’s
epic multimedia work Nu Shu: the Secret Songs of Women with Qingdao Symphony
Orchestra under the baton of the composer himself. Originally written for harp,
13 microfilms and orchestra, Nu Shu was commissioned by NHK and the Philadelphia
orchestra in 2013. Five years later, Maestro Tan Dun invited Artyom Dervoed to
transcribe the work for classical guitar.

Mr. Dervoed became the first Russian to win two of the most prestigious contests,
Michele Pittaluga Guitar Competition in Italy and Her Royal Highness Princess



Cristina Competition in Spain. The international attention allowed him to focus
on recording projects, including the album of works by Russian composers, which
was released worldwide on Naxos in 2008 and became one of the top ten bestselling
chamber music records that year. “If your current budget runs to just a single item,
make this the one” advised the UK Classical Guitar Magazine. The following year,
Mr. Dervoed recorded the music of the Cuban classical guitar legend Leo Brouwer.
The album titled Canticum was exclusively released in 2019 on classical music
streaming platform IDAGIO (Berlin). His album Ghosts & Shadows. Music of Spain
(Melodia Records, 2015) representing a survey of the 500 years of Spanish music,
was nominated for the ICMA Best Solo Performance Award in the “Solo Instruments”
category.

A magnetic personality and a bona fide virtuoso, Mr. Dervoed has an active media
profile in Russia. He is frequently invited to speak on TV and radio about the classical
guitar, its historic significance, musical versatility and exciting future. The world
premiere of Niccolo Paganini/Stephen Goss’ Guitar Concerto based on Paganini’s
Grand Sonata for guitar and violin, with Mikhail Pletnev and the Russian National
Orchestra, was nationally televised, reaching hundreds of thousands of viewers.
Among his recent world premieres — the Concerto for guitar and orchestra by Russian
composer Alexander Tchaikovsky in 2018, and “Angel Suite” by Piazzolla/Borodaev
in 2017, and currently his orchestral repertoire consists of no less than 33 concerti.
Eight highly anticipated lessons of Artyom Dervoed’s series of educational videos
was released in 2017-2019, four more will be slated for release this year. Mr. Dervoed
teaches at the prestigious Gnesin Academy.

Artyom Dervoed is a founder of Moscow Chamber Guitar Music Festival Golden
Fingerboards and the co-founder and Artistic Director of the annual Guitar Virtuosi
Moscow International Festival, presented by the Moscow Philharmonic at the
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Tchaikovsky Hall. His solo, chamber and orchestral performances are streamed online
and have featured major international stars including Pepe Romero, Sergio and Odair
Assad, violinist Dmitry Sitkovetsky and pianist Boris Berezovsky. The latter has
recently collaborated with Mr. Dervoed on a program of classical and contemporary
repertoire. In 2015 the festival opened with Mr. Dervoed’s performance of his own
transcription of Beethoven Violin Concerto with the Svetlanov State Symphony
Orchestra under the baton of Fabio Mastrangelo.

Born in Southern Russia, Mr. Dervoed began his guitar studies with Sergey
Annikov, Elena Svetozarova and Leonid Reznik. He later trained with Prof. Nikolay
Komolyatov at the Schnittke Music College and Gnesin Academy in Moscow,
Oscar Ghiglia at Accademia Chigiana in Italy, and Aniello Desiderio at Koblenz
Guitar Academy in Germany. Recognized as “a musician with a wide dynamic range,
an intelligent and expressive phrasing, and a technical facility with no discernible
limitations” (Editions Orphee, USA), he has received honorary scholarships from
the City of Moscow, Vladimir Spivakov International Foundation, and the Russian
Foundation for the Performing Arts.

Artyom Dervoed uses D’Addario strings and is the first Russian classical guitarist
endorsed by Yamaha.

Alexey Lundin (violin) was born in 1971 in Moscow in a family of musicians.
He was graduated from the Moscow Gnessins Music School. In 1987, he won the
first prize of the Concertino Prague youth competition. He graduated from the
Moscow Tchaikovsky Conservatory where he studied with Nadezhda Beshkina and
later took a probation assistantship course as a solo violinist with Mariné Yashvili
and as a chamber performer with Alexander Bonduryansky. Guided by professors
Tatiana Gaidamovich and Alexander Bonduryansky, as a member of a trio, he won



prizes of the International Chamber Music Competition in Trapani, Italy, and the
competition in Weimar, Germany, in 1993 and 1996, respectively.

Professor Rafael Davidyan, who taught a class on string quartet, played
an important part in the violinist’s development. In 1998, Alexey joined the newly
formed Mozart Quartet that received much support from Valentin Berlinsky,
an outstanding musician and permanent cellist of The Borodin Quartet.

Alexey Lundin devotes much attention to contemporary music, performing works
by Krivtsov, Ledenyov, Denisov, Krivitsky, Tarnopolsky, Kancheli, Torchinsky, Karen
Khachaturian, Alexander Tchaikovsky, Penderecki, and others.

Composer Yuri Butsko dedicated his fourth violin concerto to Alexey.

Alexey Lundin has been a premiere violin and soloist in the famous orchestra
Moscow Virtuosi since 1999. Under the baton of maestro Vladimir Spivakov,
Mr. Lundin has performed double concertos by Bach and Vivaldi, as well as various
chamber works recorded on CD and DVD.

As his stage partners, Alexey Lundin has had Eliso Virsaladze, Mikhail Lidsky,
Christian Zacharias, Katya Skanavi, Alexander Gindin, Manana Doidzhashvili,
Alexander Bonduryansky, Andrei Korobeinikov, Alexei Utkin, Sergei Nakaryakov,
Yulian Milkis, Evgeny Petrov, Pavel Berman, Zakhar Bron, Pierre Amoyal, Natalia
Zagorinskaya, Dominique de Williencourt, Felix Korobov, and others.

Alexey has been teaching at the Moscow Conservatory since 2007 and at the
Moscow Gnesins Music School since 2015. In 2009, he was awarded the title of
Honored Artist of Russia.

Kirill Semenovykh (viola) was born in 1987 in Konakovo, Tver Region,

in a family of architects. He began to study music at the age of six. In 2007, he
finished the Central Music School of the Moscow Tchaikovsky Conservatory where
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he was taught by Maria Sitkovskaya. In 2012, he graduated from the Moscow
Tchaikovsky Conservatory where he studied with Roman Balashov. Kirill is a holder
of scholarships of the international charitable Vladimir Spivakov Foundation and
the New Names Foundation.

At the initiative of the UN, he performed recitals in 2000 in Denmark. He was
a member of the CIS string quartet. In 2009, he participated in the Verbier Festival
in Switzerland. From 2009 to 2011, he worked in the chamber orchestra Kremlin
under the direction of Misha Rakhlevsky. Kirill has been with the chamber orchestra
Moscow Virtuosi directed by Vladimir Spivakov since 2011.

Kirill Semenovykh has a diploma of the 1 Delphic Games and the International
Competition New Names and the 2" prize of the International Competition Classical
Heritage. He has performed in various orchestras conducted by Charles Dutoit, Kurt
Masur, Yuri Temirkanov, Mikhail Pletnev, Teodor Currentzis, and many others. He
has toured around the world as a soloist, chamber ensemble member and artist of
the Moscow Virtuosi.

Daniil Shavyrin (cello) was born in 1991 in Moscow. In 2009, he graduated
from the Central Music School of the Moscow Tchaikovsky Conservatory where he
attended the cello class of cello by Alexey Seleznyov. In 2014, he graduated from the
Moscow Tchaikovsky Conservatory. He is a winner of the first prize of the Schlern
International Music Competition in Italy in 2013, the first prize of the II Open
Regional Competition for Young Performers Concerto with Orchestra in Voronezh
in 2008, the third prize of the VI International Mravinsky Youth Competition in
St. Petersburg in 2008), and the second prize of the XXI Competition for Young
Performers of Moscow and the Moscow Region New Generation — 21 Century in
Moscow in 2005.



He regularly consults with the famous cellist and Honored Artist of Russia
Alexander Knyazev. He has attended master classes of Professors Alexander Rudin,
Vagram Saradjian (USA), David Geringas (St. Petersburg House of Music), Natalia
Shakhovskaya, and the eminent cellists Mikhail Utkin and Alexander Ivashkin. In May
2011, he received the certificate of the finalist in competitive auditions of the London
Gates Education Group’s string section after he attended the master class of Stefan
Popov, Professor of cello at London’s Guildhall School of Music and Drama in the UK.

Daniil participated in the Ensemble Modern Academy as part of the Klangspuren
contemporary music festival and Impuls Festival in Austria in 2011 and 2013,
respectively.

He has been an artist of the State Chamber Orchestra Moscow Virtuosi directed
by People’s Artist of the USSR Vladimir Spivakov since 2016.

The musician has performed in the USA and Europe, at the concert halls of
Moscow, the Moscow State Tchaikovsky Conservatory, the Grand and Small Halls
of the Gnesins Music Academy, the museums of Moscow, and most prestigios hall
across Russia.

The Kazan chamber orchestra La Primavera was founded in 1989 by Rustem
Abyazov. In the first years of its existence, the small orchestra attracted the attention
of the general public of the Tatar capital. Today, three decades later, musicians,
reputable critics and listeners speak of La Primavera as one of the best chamber
orchestras in Russia.

La Primavera can boast of having more than 1500 works by West European,
Russian and Tatar composers, from baroque to modern, in its repertoire. La Primavera
has performed in Russia, Ukraine, Germany, Sweden, Switzerland, France, Tunisia,
Greece, China, Turkey, Israel, Azerbaijan, Kazakhstan, and South Korea.
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Nikita Borisoglebsky, Graf Murzha, Alexander Trostyansky, Alena Baeva,
Mikhail Tsinman, Roby Lakatos, Stefan Milenkovich, Boris Andrianov, Denis
Shapovalov, Mischa Maisky, Mark Drobinsky, Mikhail Lidsky, Hibla Gerzmava,
Albina Shagimuratova, Oksana Lesnichaya, Igor Butman, Arkady Shilkloper, Dmitri
Ilarionov, the Glinka State Quartet, Rastrelli-Quartet, and Misha Piatigorsky Trio
are just a few artists who have regularly participated La Primavera’s concerts.

In the anniversary thirtieth concert season in 2018, the orchestra took a trip on
the Trans-Siberian Railway playing thirteen concerts. For their 30th anniversary,
the musicians of La Primavera recorded two CDs with works by Tatar composers.

“..I1think it is one of the best chamber orchestras in the country,” says Artyom
Dervoed. “They are true professionals, they are easy and comfortable to work with”.

Rustem Abyazov is Honored Artist of the Russian Federation and the Republic
of Tatarstan, People’s Artist of the Republic of Tatarstan, Laureate of the Tatarstan
State Prize named after Gabdulla Tukay, and the Conductor of the Year according
to the national Musical Review newspaper (2002).

He is a graduate of the Moscow Conservatory (violin class of Professor Irina
Bochkova) and the Kazan Conservatory (composition class of Professor Shamil
Sharifullin). Rustem Abyazov has recorded more than 30 CDs as a soloist and
conductor.

He is the founder and artistic director of the festivals such as Abyazov Festival,
Larte del arco, Cleo’s Chariot, Musical Pages of the Region’s History, and Mozart, You
Are God!, and special projects Ten-Year Brotherhood, Stars from Tomorrow, Tatar
Stars from European Stages, and Ringtones from a Mobile Phone.

Rustem Abyazov successfully combines performing and conducting activities
with composing in various genres.



TIATAHWHU & KOIIKWH

Huxkosno INaranyan - Huknra Komkux
Borbl110it KBapTeT AJ1s1 TMTapbl, CKPUIIKM, abTa ¥ BoaoHuenu (2012)
(Ha ocHoBe Bonboii conatsl JIst maxkop, MS3 Hukxkono ITarannun)

1 LAllegrorisoluto . .. ... ... ... 11.05
2 I Romanze. Piu tosto largo. Amorosamente . . .. .................. 5.17
3 . Andantino variato. Scherzando . . .. ......... .. ... .. ... .... 10.46

Huxwura Komkun
«MezapoH», KOHLEPT /7Sl TUTApPbI ¥ CTPyHHOTO opKectpa (2005) (LIVE)

4 1.Allegro sostenuto — Allegrettomarziale . .. .................... 10.55
5 ILAIEZroassai . . ..o vt it 6.21
6  ILAdAgio . .. ... ...t 12.22
7 IV.Vivo—Andante . ............. ... .. ... 10.41

O61ee Bpemst: 67.30
Aprém [lepBoen, eumapa

Anekceit Jlynnuu, ckpunka (1-3)

Kupunn CemeHOBBIX, anvm (1-3)

Hanuun laBbipuH, suononuens (1-3)

Kaszauckuit KamepHblit oprectp La Primavera, iypskep — Pycrem A6si30B (4-7)

3ammcu: B [lepBoii cryoym OI'YII KuHokoHuepHa «Mochwnbm» 21, 22 asrycra 2019 . (1-3),
¢ KoHLepTa B [ocymapcrBeHHOM BosblioM KOHIIepTHOM 3ate uMeHu Cannxa Cajinaniesa,
1. Kazanb, 9 Hosi6pst 2017 1. (4-7)

3Bykopexuccep — EBrenns JKaxxeno

VmkeHep 3Byko3sanucy — Miropb CuneHko (4-7)

Tutapsi: T'a6puane Jlogu (Mtamus) (1-3), Macaku Cakypau (SInoumst) (4-7)
Crpynbl: D’Addario
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PAGANINI & KOSHKIN

Niccolo Paganini - Nikita Koshkin
Grand Quartetto (based on Grand Sonata in A major, MS3 by Niccolo Paganini)

1 LAllegrorisoluto . . ... ... ... ... 11.05
2 II. Romanze. Piu tosto largo. Amorosamente . . .. ................. 5.17
3 III. Andantino variato. Scherzando . . ............. ... ... .. .... 10.46
Nikita Koshkin

Megaron, Concerto for guitar and string orchestra (2005) (LIVE)

4 1. Allegro sostenuto — Allegrettomarziale . ... ................... 10.55
5 ILAIEGroassai . . . . oo v v ittt e e 6.21
6 ILAAgio . ... ... 12.22
7 IV.Vivo-Andante . ........ ... ... 10.41

Total time: 67.30
Artyom Dervoed, guitar

Alexey Lundin, violin (1-3)

Kirill Semenovykh, viola (1-3)

Daniil Shavyrin, cello (1-3)

La Primavera Kazan Chamber Orchestra, conductor — Rustem Abyazov (4-7)

Tracks 1-3: recorded at Mosfilm Music Studios, Studio One on August 21 and 22, 2019.
Tracks 4-7: live recording at Saydashev State Great Concert Hall, Kazan on November 9, 2017.
Sound engineer - Evgenia Zhazhelo

Recording engineer - Igor Sidenko (4-7)

Guitars: Gabriele Lodi (Italy) (1-3), Masaki Sakurai (Japan) (4-7)
Strings: D’Addario
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