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Enena 3apemba — neBuna ucTuHHO pycckas. ViMeHHO B pycCKHX KOpPHAX
U CA€ZyeT UCKATh UCTOKH €€ IPUPOJHOTO Japa — MY3bIKaAbHO-ZPaMaTHIECKO-
ro TaAaHTAa U YHHUKAABHOI'O TOAOCA, 3aBOPAKUBAIOIIEr0 HEOOBATHOU Iy OMHOU
1 BEANYaBOH IIAPCTBEHHOCTHI0. [oAOBOKpYy KUTEABHAA Kapbepa Eaenbr 3apeMObI
Ha BeJYIIUX CIIEHAX MHPA COCTOAAACH OAarozaps SpKOMY BOILAOIIEHHUIO CAOXK-
HBIX IICHXOAOTHYECKHX 00Pa30B B PyCCKHX OIlEpaxX, OHA 3aIIOMHHUAACh TAKXKE U B
POASIX UTAABSIHCKOTO U ppaHITy3CKOro periepryapa. B aToT ke nepuog y neBuirst
OBIAM U «IIPOOBI BOKaABHOTO II€pa» B JKAHPE PYCCKOI'0 POMaHCa, HO OCHOBATEAD-
HO IIOI'PY’KaTbCA B HETO OHA HE CIEIINAA, CIIPaBEJAHBO IIOAArasi, 4To 3Ta My-
3bIKa, TPEOYIONIass OTPOMHOIO OIBITA KU3HH, B3BIBAET K MYZPOCTH IPOKUTHIX
A€T, BeJb KaK/[asd HOTa PyCCKOI'0 POMaHCa — 9TO UCIIOBE/b A YIIN UCIIONHUTEAS,
PAacKPBIBAEMOH CAYIIATEAIO.

2010 roz cTaa nmepeAOMHBIM: ITOCA€ Bo3BpalleHus B Poccuio k cBoeil mybau-
K€ IIEBUIIA, YTO YPE3BBIYANHO Ba’KHO, HAIlAAQ 3/I€Ch U CBOEr'0 KOHIEPTMEHCTE-
pa. IlnogoTrBopHOE coTpyaunuectso ¢ AHTOHNHOU Kazo6HOBOMU, poguBIIeecs
B TOT I'0/l HE MHAYe KaK IO/l CYACTAUBOH 3BE3/I0H PYCCKOTO POMaHCA, IPOJOA-
’KaeTCs U MOHBIHE. | BOPUECKUN COI03 IMEHUTOH IEBUIIBI U MOAOJOU ITHAHUCT-
KU, HEBEPOATHO TOHKO OIIYIIAONIEH crienudUKy KaMEPHOTO aKKOMITAHEMEHTA,
HavaAcsd ¢ IOATOTOBKM CPasy ZBYX IPOrPaMM, U OHU OBIAU IIPE/ICTABAEHBI HE
TOABKO Ha PasHBIX Imaomagkax Mocksel, HO Takke B Jpocaasae, Ocramkose,
Borkuncke, Kyprane u Tiomenn. Mtorom aToii 60AbIION BZOXHOBEHHOH pabo-
THI cTaa KoHIEPT E. 3apem6s1 1 A. Kazob6nosoil B boabmom 3aae MockoBckon
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KOHCepBaTOpuH, cocTossBIuucs 21 okta6psa 2011 rozga. Mimenno torza, Ha BoaHe
ycIiexa «KHBBIX» KOHIIEPTOB, U POZUAACH HUJEsl OCYIIECTBUTDH CTYAHUUHYIO 3a-
IIICh PyCCKUX POMAaHCOB. DTOT aAbOOM MOT HOABUTHCA AUIIB B Poccun: pycckas
II04YBa Al CO3UJATEABHOI'O TBOPYECTBA MY3BIKAHTOB OBIAQ €EMY IIPOCTO HEOO-
xozuma!

ITo croBam mcroaHUTEAEH, B IOAOOPKY M3 23 HOMEPOB BOIIAU HX CaMble
AfobuMele nIpousBegeHus. V3 HencuepmaeMoro MHOroobpasus akazeMHUUYecKO-
ro poOMaHCa UMH ObIAM OTOOPaHBI HAMOOAEE TOIIYASPHBIE 0OPa3IIbl, HACTOSAIINE
BOKAABHO-TIO9THUYECKHE SKEMIYKHMHBI — XOPOIIO yY3HaBaeMble, AeTKHE A BOC-
npuaTusa. B oTHomennn matepuaaa, 0TOOpaHHOTO Ha 0O0I0HOU OCHOBE, TBOP-
9ecKoe eJIMHEHHE JBYX MY3BIKAHTOB-XY/ZOKHHUKOB BBISIBUAO ONTHMYM KaK My-
3BIKAABHOTO, TaK U MO3THYECKU-KAHPOBOTO Pa3HOOOPasHsA: B aAbOOM BOIIAHM
OITYCHhI M BeCbMa XpecToMaTuHHBIE (0cobenHo PaxmannnoBa u I'annkn), u 3By ya-
IIIMe B HAITUX 3aAaX HE TaK YK 9acTo.

I'oBopst 0 pomaHcax, nogsusLIuxcA B perepryape Eaens 3apemoOsn! emre 3a
pybexoM, HEeAB3SI He BCIIOMHUTD €€ COTPYZHHYECTBO C M3BECTHBIM aKKOMIIA-
HuaTopoMm MBapu Mabeii, pe3yabTaToM KOTOPOro cTaAa MporpaMma Ha CTUXU
IIymxuna. M ee oTrorocku B 5ToM aAbOOME MOKHO, B YACTHOCTH, HAUTH B TAKUX
PAa3HOIIAAHOBO AETAHTHBIX «XUTaX», Kak «[apcrocersckas cmamys» Kron, «Hoznoi
se¢pup» /laprompxckoro, «3umnuil éetep» Metnepa u «Hote» Pybunmreiina (to-
cAeZHUH ocobeHHOo nmounTaeM rnesunen). [Ipu aTom HekoTOpEIE HOBBIE pOMaHCHI
OBIAM CIIEIIMAABHO Pa3ydeHBI NS 3aITUCH.

OcnosuoM rmaact aabboma — counnenust Paxmannnosa. U ecan gaa Eaennr
3apeMObI poMaHC «B Moreansu Hozu mainoi» Ha CTUXU q)eTa — O/IUH U3 HEIIPEXO-
ASIINX CTOAIIOB €€ KAMEPHOI'0 PENepPTyapa, TO BKAIOUEHHE MY3BbIKAABHOU CIIEHBI
«Mwt omodoxnem» Ha PUHAABHBIN IIPO3AUYECKUI TEKCT YEXOBCKOTO «/J20u Banu» ro-
BOPHT O CEPbE3HOH YBACYEHHOCTH IIEBUILEI /i paMaTHYecKUM TeaTpoM. Pomancos
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YalikoBcKOro B 2TOH IIporpaMMe HEMHOTO, CPeH HUX BBIZIEASETCS PEAKO HC-
norHsAeMas «[lecus yweanku» Ha ctuxu [loronckoro. Kyapmunanuei Ato6oBHOU
CTPACTH B 3TOH 3anHcH pezcTaeT pomanc Iaunku «Kaxk cradxo ¢ moboio mue 6une»
Ha cTuxu PhIHAMHA; HEKHYIO AIOOOBb MCIHOAHHUTEAEH K 2TOMY KOMIIO3UTOPY
IO/ TBEPK/AAET TO, 9YTO IO KOAMYECTBY OIycOB B aabbome I'AmHKa Ha BTOpOM
MecTe rmocae Paxmanunosa.

O6pamenne Enxensr 3apeMObl K pycCKOMY KaMEPHOMY pPeNepTyapy Ceroj-
H$ 3aKOHOMEPHO M €CTECTBEHHO HACTOABKO, HACKOABKO €€ «IIOI0IIUI CTPACcTh U
MY3BIKy» F'OAOC — OOBOAAKUBAIOIIE-HU3KUI, OOBEMHBIN U TENABIH — y/UBU-
TEABHO A€TKO U BAACTHO IIPOHUKAET B CaMble IOTA€HHbIE YT'OAKH IIO/ICO3HAHU .
AHcaMbOAEBOE CAMSHUE COAMCTKH U €€ KOHLIEpTMEHCTepa MOUCTHHE BIIEYATAS-
I0IIIe, U aKKOMITAaHEMEHT GPOPTENMNAHO B JaHHOM CAydYae He IPOCTO POH: B «CUM-
$oHNM» KaAMEPHOI MHTEPIIPETALINY dTO BTOPOU U YPE3BBIYANHO BaKHBIH I'OAOC.
IIpu npocAymmuBaHUHY 3aIIMCH BECbMA OTUYETANBO BO3HUKAET MBICAD O TIOUCTHUHE
CUHKPETUYECKOM €JUHCTBE UCIOAHUTEAEH — CTHAUCTHYECKH BBIBEPEHHOM U
3CTeTUUYECKH OpraHndHOM. CBOMM «MY3BIKAABHBIM HHCTPYMEHTOM» pedaiiIie-
ro TeMOpa — IEePBO3/JaHHO-IIPUPOAHBIM MEIIIO-COIPAHO C POCKOIIHBIMU KOHTP-
AABTOBBIMH HHU3aMH U ZpaMaTHYECKUMH 0OEpPTOHAMHU — IIEBUIIA BAAJIEET B CO-
BEPIIEHCTBE, 2 JOBEPUTEABHO-UCKPEHHNE 9MOLIUH €€ TOA0CA HECYT MOAANHHO
AKUBYI0 4yBcTBeHHOCTD. Mcnoannenne Eaennr 3apeMObl oTAmMuaeTcss BhICOYali-
e BOKaABHOU KYABTYPOH, BRIBEPEHHOCTBIO IMHAMUKHY U AuddepeHInanei
Pa3AMYHBIX IITPUXOB OT planissimo zo forte.

PomancoBble MHTEpIIpeTallUN IEBUIIBI — 3TO U TalHA, ¥ BOAIIIEOCTBO, U 03a-
peHNe TBOPYECKOH WHAUBU/YaABHOCTH, a CaMa OHA — O/IHA U3 TEX IIEBUII, Yel
I'OAOC HE CIIyTaellb HU C YbUM APYTuUM. BoncTuny, «<OH BEYHO TOT e, BEYHO HO-
BbIl». KaskeTcs, BpeMs A5 HEro aBHO yKe IIOBEPHYAOCH BCIIATDH: CETOZHS 9TOT
T'OAOC IIPOZIOAYKAET 3ByUYaTh BCE TAK jK€ YaPYIOIIE U IIOAHOBECHO.

Hezope Kopsbun
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Elena Zaremba is a genuine Russian singer. The sources of her native gift
should be sought in the Russian roots of her musical and dramatic talent and
unique voice that fascinates with its immense depth and majestic regalness. Elena
Zaremba's breathtaking career on the leading world stages was possible thanks to
her bright personification of complex psychological characters in Russian operas.
Besides, she is remembered for her parts of the Italian and French repertoire. That
was also a period when the singer was making her first steps in the genre of Russian
romance although she was not in a hurry to plunge into it completely believing
fairly enough that that was the music demanding a great experience, appealing for
the wisdom of the past years as each note of Russian romance is a confession of the
performer's soul exposed before the listener.

The year of 2010 was a turning point for Elena. After the singer returned to
Russia to her audience, she, what is extremely important, found her concertmaster
here. Her fruitful collaboration with Antonina Kadobnova that was born that
year under a lucky star of nothing else but Russian romance continues to this day.
The artistic union of the distinguished singer and the young pianist who has an
incredibly fine sensation of the specifics of chamber accompaniment began with
preparation of two programmes at once that were featured at different venues in
Moscow and also Yaroslavl, Ostashkov, Votkinsk, Kurgan and Tyumen.

The concert of Zaremba and Kadobnova at the Big Hall of the Moscow
Conservatory that took place on 21 October 2011 was an outcome of that big
inspired work. That was when, riding on the wave of the success of their live
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performances, they came up with the idea of recording Russian romances in studio.
It is an album that could be recorded nowhere else but in Russia — the Russian soil
was just a necessary element for the musicians' creative labour.

According to the performers, a collection of 23 romances includes their best
loved ones. They selected the most popular pieces, true vocal and poetic gems,
easily recognizable and easily perceptible ones, from the inexhaustible diversity
of academic romance. As for the jointly selected material, the artistic unity of the
two creative musicians exposed an optimum of both musical and poetic variety.
The album includes well-known opuses, Rachmaninoff and Glinka in particular,
and rarely performed ones as well.

Speaking about the romances that appeared in Elena Zaremba's repertoire
when she stayed abroad, we cannot help but recall her collaboration with the
renowned accompanist Ivari Ilja that resulted in a programme based on Pushkin's
poetry. Its echoes can be also found in such diversely elegant "hits" as Cui's
The Statue in Tsarskoye Selo, Dargomyzhsky's Night Zephyr, Medtner's Winter Evening
and Rubinstein's Night (the latter is particularly esteemed by the singer). Also,
a number of new romances was learnt especially for the album.

Rachmaninoff's works constitute the major stratum of the album. If the
romance In the Mysterious Silence of the Night after Fet's poem is one of the
enduring pillars of Elena Zaremba's chamber repertoire, the inclusion of the
musical scene We Shall Rest based on the final prose words from Chekhov's Uncle
Vanya implies the singer's serious keenness on drama theatre. The programme
includes just a few of Tchaikovsky's romances with a rarely performed
The Gypsy Song set to Polonsky's poem standing out among them. Glinka's
romance How Sweet It Is to Be with You based on Ryndin's poem is a climax of love
passion on the album; the fact that Glinka ranks second after Rachmaninoff by
the number of opuses on the album is a confirmation of the performers' tender
love for the composer.
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Elena Zaremba's treatment of the Russian chamber repertoire is as appropriate
and natural as her voice that "sings passion and music." Her deep and warm voice
envelops you penetrating so surprisingly easily and imperiously into the most
secret corners of subconsciousness. The ensemble unity of the soloist and her
concertmaster is truly impressive. In this case the piano accompaniment is not just
a backdrop — it is the second and extremely important voice in the "symphony"
of chamber interpretation. When listening to the recordings, it occurs to you
that such a unity of the performers is really syncretic, stylistically aligned and
aesthetically organic.

The singer has a perfect command of her "musical instrument” of a very rare
timbre — a primeval and inborn mezzo-soprano with splendid contralto lows
and dramatic overtones, and the confidential and sincere emotions of her voice
carry a genuinely vivid sensuality. Elena Zaremba's performance is noted for the
highest vocal culture and well-adjusted dynamics — differentiation of strokes
from piano to forte.

The singer's renditions of the romances are a mystery, a sort of magic and a
flash of inspiration of the creative personality at the same time. She is one of the
singers whose voice cannot be mistaken for someone else's one. It seems that time
turned back for it long ago — today, this voice is still enchanting and solid.

Lgor Koryabin
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MWUXAUIT TIINHKA

01 B kposu roput oroHb xenaHea (Anekcanap MywkuH). . ... 1.15
02 A nomHio yygHoe mrHoBeHbe (Anekcanap MyWKnH) ... ... 3.26
03 BeHeymarckas HoYb (MBaH KOBIOB) ... ..ot 2.36
04 Kak cnagko ¢ 106010 MHe ObITb (TTETP PBIHAMH) . ... .. oo e 3.18
05 K Heu (Anam Muukesud, nep. Geprer TOMNMUBIH) . . ..o oot e e e e 1.40
ANIEKCAHIP OAPTOMbBIKCKII

06 HouHoii 3ecpup cTpynt 3goup (AnekcaHap MyWwKMH) . ... ... 3.20
LE3APb KKOW

07 Lapckocenbckas cratys, cod. 57 Ne 17 (Anekcanap MyWwkmMH) . . ...t 1.15
AHTOH PYBUHLLTEIH

08 Xesnaume (Munxamm JIBPMOHTOB) . . . o oottt e e e e e e e ettt 3.32
09 Hoyb (AnekcaHp TYWKUMH) . . ..o e e e e 3.19
METP YANKOBCKWIA

10 [lecHb ybiranku, co4. 60 No 7 (AKOB TTONIOHCKUI) . ... ... 2.48
11 Ceperaga «0, gutd, nog oKOLKOM TBOUM», COM. 63 Ne 6 (K. P.*). . ... .. ... .. ... ... .. 3.38
12 Cpegb wwymHoro 6ana, cod. 38 No 3 (AnekCem TONICTON) . ... oo oo e 214
HKONAN METHEP

13 3umunii Beyep, cod. 13 No 1 (AnekcaHap MyWKUH) . ... ..ot e 3.32
CEPTEW PAXMAHIWHOB

14 V1po, cod. 4 Ne 2 (MUXann AHOB) .. ..ot e 1.56
15 [lono6una s Ha nevasns cBok, coY. 8 Ne 4 (Anekceii Inewees) . ...t 2.01
16 CupeHb, c04. 21 No 5 (EKaTepnHA BEKETOBA). . .. ..ot 1.50
17 A xgy 1664, cod. 14 Ne 1 (Mapua [aBUA0BaA) . ... ..o e 1.42
18  Mbi o1goxHéM, €0Y. 26 No 3 (AHTOH HeXO0B). . ..o vttt e e e 212
19 0, Het, moso, He yxoan!, cod. 4 No 1 (OMuTpuin MepexxKoBCKWUIA) .. ..................... 1.41
20 OHa, Kak nongeHs, xopowsa, cod. 14 Ne 9 (Hukonam MuHCKURA). ... ... ... ... 2.31
21 B mon4aHbu Houm TaviHov, coM. 4 No 3 (AdpaHacuit @eT). . ... 2.94
22 He nou, kpacasuya, co4. 4 Ne 4 (Anekcanop MyWwKuH) .. ... 4.14
23 BecerHne Bogbl, Co4. 14 No 11 (PEROP THOTHEB) . . . oo oottt 2.05

OBLLIEE BPEMS 3BYYAHWA: 59.00
* Benukuii KHa3b KoHcTaHTUH PomaHoB
EneHa 3apem6a, MeLL0-conpaHo

AHTOHMHA Kago6HoBa, hopTenunaHo
3anuck 2011 .
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MIKHAIL GLINKA

01 The Fire of Longing Burns in My Heart (Alexander Pushkin) ............................ 1.15
02 [ Recall a Wonderful Moment (Alexander Pushkin) ........ ... ... ... ... ... ... ... .... 3.26
03 Venetian Night (Ivan KOzIOV) . ... ... o 2.36
04 How Sweet It Is to Be with You (Pyotr Ryndin). .. ... ... ... ... ... . . 3.18
05 To Her (Adam Mickiewicz, tran. in Russian Sergei Golitsyn) ............................ 1.40
ALEXANDER DARGOMYZHSKY

06 Night's Soft Breeze (Alexander Pushkin) . ... ... 3.20
CESAR CUI

07 The Statue at Tsarskoye Selo, Op. 57 No. 17 (Alexander Pushkin)....................... 1.15
ANTON RUBINSTEIN

08 Desire (Mikhail Lermontov) . .. ... oo 3.32
09 The Night (Alexander Pushkin) .. ... . 3.19
PYOTR TCHAIKOVSKY

10 Song of a Gypsy Girl, Op. 60 No. 7 (Yakov Polonsky) .. .......... ... ... ... 2.48
11 Serenade: O Child! Beneath Your Window, Op. 63 No. 6 (K.R.*) .......... ... .. ... .. ... 3.38
12 Amid the Din of the Ball, Op. 38 No. 3 (Aleksey K. Tolstoy). . .......... ... ... ... ...... 2.14
NIKOLAI MEDTNER

13 Winter Evening, Op. 13 No. 1 (Alexander Pushkin) ......... ... .. ... .. ... ... ... ... ... 3.32
SERGEI RACHMANINOFF

14 Morning, Op. 4 No. 2 (Mikhail Yanov) . ......... . s 1.56
15 | Have Grown Fond of Sorrow, Op. 8 No. 4 (Aleksey Pleshcheyev) ....................... 2.01
16 Lilacs, Op. 21 No. 5 (Yekaterina Beketova) .............. . ... . i, 1.50
17 | Wait for Thee, Op. 14 No. 1 (Maria Davidova) .. .......... .., 1.42
18 Let Us Rest, Op. 26 No. 3 (Anton Chekhov) ... .. ... . ., 2.12
19 0h No, | Beg You, Forsake Me Not!, Op. 4 No. 1 (Dmitry Merezhkovsky) .................. 1.41
20 She is as Lovely as the Noon, Op. 14 No. 9 (Nikolai Minsky). . ......... ... .. ... ... .... 2.31
21 Inthe Silence of the Secret Night, Op. 4 No. 3 (Afanasy Fet)............................ 2.94
22 Do Not Sing, My Beauty, Op. 4 No. 4 (Alexander Pushkin) ............................. 4.14
23 Spring Waters, Op. 14 No. 11 (Fyodor Tyutchev). . ........... ... ... i 2.05

TOTAL PLAYING TIME: 59.00
* Konstanin Romanov, Grand Duke of Russia
Elena Zaremba, mezzo-soprano

Antonina Kadobnova, piano
Recorded in 2011.



C laHusnem bapeHbolimoMm,
bepnuHckas locydapcmeerHas Onepa, bepauH, 1993 .

With Daniel Barenboim,
Staatsoper Unter den Linden, Berlin, 1993



C Mapueli lynezuHod, basapckas [ocydapcmeeHHas Onepa,
nocne cnekmaksns «ban-Mackapad» Bepou, MioHxeH, 1995 a.

With Maria Guleghina, Bayerische Staatsoper,
after Verdiss Un ballo in maschera, Munich, 1995



Ha ¢oomo: EneHa 3apembéa, JlydaHo Nasapommu, Lebopa Bodm,
LDbro3eg Bonbne, [nacudo LomuHeo, xedmc JlugadH.

FObuneli lMnacudo LlomuHeo,

Mempononumet-onepa, Hoto-Mopk, 2001 .

With Luciano Pavarotti, Deborah Voigt, Joseph Volpe,
Placido Domingo, James Levine, Domingo»s stage jubilee in
Metropolitan Opera, New York, 2001
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C llnacudo lomuHz0 Ha e2o bunee, MemponosiumeH-onepa,
Hero-Nopk, 2001 2.

With Placido Domingo, Domingo»s stage jubilee in Metropolitan
Opera, New York, 2001
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C PeHamo bpy3oHom
nocae 3anucu «Habykko» Bepou, Tokuo, 2008 2.

With Renato Bruson,
Verdi>s Nabucco recording, Tokyo, 2008
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