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FEHHAAWA BAHLUMKOB (p. 1943)

CoHara ans dneiitsl u poprenuaro (1975)

O 5.04
2 N 4.02
3 L 6.50
S 9.06
AEHUC XOPOB (p. 1989)

5 CepeHnapa ans dneitoi u poprennano (2020) . . . . ... 6.54
ANEKCAHAP BEJIOBOPO[LIOB (1948-2016)

6 CoHara ans dneittoi  doprennaro (1991) . .. ... ..o 19.15
BAJIEPUS KYXTA (p. 1994)

7 Ywy ans dpnentsicono (2017). . . L 8.03

MUBAH COKOJIOB (p. 1940)
CoHara ans bneittsl u poprennato (2020)

8 L Allegromoderato. . . . . . . .. 8.52
9 HLAndante . . ... 7.16
10 Ill. Allegretto moderatoconmoto. . . . . o oo o 6.05
OABUA, KPMBULKWIA (1937-2010)

11 Menogaus ans dneitsl u doptenmano (2001). . . . ... ... L 1.59

O6wee Bpems: 83.31

Mpuna Craumuckas, ¢preita

Muxaunn Typnatos, poprenmnarHo
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GENNADY BANSHCHIKOV (b. 1943)
Sonata for flute and piano (1975)

L 5.04
2l 4.02
S 1 6.50
4 AV e 9.06
DENIS KHOROV (b. 1989)

5 Serenade forflute and piano (2020) . . . . . ... 6.54
ALEXANDER BELOBORODOV (1948-2016)

6 Sonataforflute and piano (1991) . . . . . . . ... 19.15
VALERIA KUKHTA (b. 1994)

7 Wushuforsoloflute (2017). . . . . . . . . . 8.03

IVAN SOKOLOV (b. 1960)
Sonata for flute and piano (2020)

8 I Allegromoderato. . . . . . .. 8.52
9 ILAndante . ... 7.16
10 1Il. Allegretto moderato conmoto . . . . . . . .. 6.05
DAVID KRIVITSKY (1937-2010)

11 Melody for flute and piano (2001) . . . . . . . . .. ... ... 1.59

Total time: 83.31

Irina Stachinskaya, flute

Mikhail Turpanoyv, piano
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SOUND REVIEW

Sound Review («3BykoBoi 0630p») — 3TO QHTONOTUS My3bIKM POCCHMICKMX KOMMO3M-
Topos XX—XXI sekos. [MpoekT 6bin HavaT 8 2020 ropy Cotosom komnosutopos Poccum
coeBMecTHO ¢ ¢pupmoit «Menoausi». CoznaHne TAOKOM AHTONOTUM — OPraHUYHOE MPO-
ponxehnue pestensHoctn Cotosa komnosutopos Poccuu, koTopbii cerogHs OKTUBHO
NOAAEPXMBAET BCECTOPOHHEE PA3BMTME KOMMO3WUTOPCKOTO TBOPYECTBA: YCTPAMBAET
KOHLEpPTbl, PECTUBANM, KOHKYPChl, MCMOMHUTENLCKME IABOPATOPUM M HAy4HbIE KOH-
depeHLMM, BBICTYNAET B KAYECTBE MAPTHEPA MICABHBIX MPOEKTOB, CBA3AHHBIX C MMPOM
coBpeMeHHOM My3biku B Poccun. Bes a1a pestenbHOCTb HaNPABAEHA HE TOMBKO HA MOA-
AEPXKY CAMMX KOMMO3MTOPOB, HO M HO 3HOKOMCTBO LIMPOKOM NyBMKM C MX Npon3Beae-
HWSIMM, BOCIMTAHME HOBBIX ABTOPOB, MPOABUXEHNE NPOPECCHMOHANBHOM My3bIKQbHOM
KynbTypbl B Poccum u 3a pybexom.

B nebiotHoM Bbinycke «3BykoBoro 063opa» Bbiv NPeACTaBEHb NPOU3BEAEHMS NN-
[EPOB PyCCKOro My3bIKAbHOTO ABAHrApAA Havana XX Beka 1 My3blka KOMMO3UTOPOB,
poxgeHHbix B8 1970-1990-e rogbl. B «3sykosom ob3ope» 2021 ropa HeopomaHTHye-
cKue counHeHmns MsickoBckoro M 3aepauKoro COYETAIOTCS C My3bIKOW GBTOPOB, KOTO-
pble Ha4anu ceoi TBopyeckui nyTs B 1950-1980-¢e rog!.

«3BykoBoi 0630p» 2022 ropa Takke obbeanHUN My3blKy PA3HBIX 3MOX: OT COYM-
HEHUIM KOMMO3UTOPOB-KLLECTUAECATHUKOBY AO MY3bIKM COBPEMEHHBIX MOMOALIX OB-
TOPOB, HEKOTOPHIM M3 HWMX HA CETORHSWHMIA OEHb €le HE MUCMOMHMIOCh U TPUALATH
net. Counnenms pna doprennaHo Hukonas Cupenshukosa, bopuca Tuwenko, Ba-
neHtHa Cunbeectposa 6binm 3anmcabl nuanuctamn Oprem PasopuHeim 1 Map-
koM BynowHukosbiM. AHTOH M3rarMH MCNOMHMI MPOrPAMMY M3 COMMHEHMIt COBpE-
MEHHbBIX KOMMO3UTOPOB [Jisi CTUPMHHOMO MHCTPyMeHTa Buona fa ramba. Opkectp
OpensoundOrchestra nog ynpaenennem Crammcnasa Manbiwesa npeactasun co-
YMHEeHMs, obbeanHeHHble KOHUENUMER PrUnocodCKoro OCMbICIEHHS YETLIPEX BPEMEH
OAQ PA3HLIMU KOMMO3UTOPAMM.

SToT anbBOM BKITIOYAET COUMHEHMS s GreiTsl M GOPTENUAHO PA3HBIX NET B WUC-
nonternn Mputel CraunHckor u Muxauna Typnarosa. B nporpamme tpu coHatsl ans
bneitbl M popTennaHo, pa3baBNEHHbIE MbECAMM, OLHA M3 KOTOPbIX HAMMCAHA ANs
¢neittel cono. Ha 3anucsax ¢preita sbicTynaet B pasHeix 06nuubsix. OHa McnonHser kpa-
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CM1Bble Menogmnu, 6epeT CBEPXBbICOKME HOTbI U |4306pa>|<oeT nTUL, BCEX BUOOB. OHa paet
3BYK HO BOOXE M BblAOXE, UCMOJNHAET MyanVld)OHMKM, cnan 1M NUMUUMKATO. Ee YAAPAOT
No KNANaHam 1 pa3fendaroT HA 4ACTU, HO OHA HUIAEe He 3BY4YUT OOMHAKOBO.

FfenHaaui BaHwmukos. CoHara ana ¢pneitol n poprenuaro (1975)
[eHHoam banwmkos (po,u,. 1943) — coBeTckuit u POCCUMCKMI KOMNO3UTOP, POAMBLLMIACS
8 Kasanu. baHwmkos Havan obyyeHne B MOCKOBCKOM KOHCEPBATOPMM MO KIACCY KOM-
noauumm C.A. banacansHa (1961-1964), okonunn JleHuHrpaackyto KoHcepBaTopuio
no knaccy komnosuumn b.A. Apanosa (1965-1966; 1966-1969 — acnupantypal).
C 1974 ropa banwykoe npenogaet e Jlennnrpapckon (Cankr-Metepbyprckoi) koHcep-
BATOPMM KOMNO3WLMIO M opkecTpoBky (c 1998 rona — npodeccop). baHuwwkos — asTop
HECKOJIbKMX Ornep M BANeTos, YeTbipex CUMPOHMIA, HECKONBKMX KOHLEPTOB AfIsi CONMUPY -
IOLLEro MHCTPYMEHTA C OPKECTPOM (B TOM uMCne KOHLEepTa Ans KAMEPHOTo OpKecTpa
M QBTOOTBETYMKA «TenedOHHAs KHUIa»), PAAa KOMEPHBIX COMMHEHMI, MY3bIKM K KMHO-
bunbmam u cnektaknam. B 1997 rogy 6bino BuinywieHo yuebHoe nocobue baHukosa
«3akoHbl GyHKUMOHANBHOM MHCTpymeHToBKkMy» (CT16, napatensctso «Komnosurop»).
CoHata panst dneittel u dboptenmaro nocssiweHa namstn Omutpus LLloctakosnua.
OHa HanmcaHa B rof ero CMEPTH M COBUPAET BCE, YTO TAK AOPOTO B €r0 My3blKE: €r0 Me-
NOAMKY, PUTMMKY, TAPMOHMIO, NAALI M 0OCOBEHHOCTM ApamaTypriu. B counHeHmnn yetsipe
yacty, uaywue 6e3 nepepbia U obbeanHeHHble obwei uHToHaumer lamento. Mepsas
4OCTb BbINOAHSET posb npentoann. COHATA HAYMHAETCS C qUASi-CEPUM — OAHOTONOCHOTO
PSAQA M3 TPMHAALATH 3BYKOB B NAPTUM POPTENUAHO, M3 KOTOPbIX OfMH 3BYK MOBTOPSIETCS.
Komnosutop He uncnonbsyeT foaekadoHMIO, HO MPUMEHSIET ABEHAALATUTOHOBbIE PSifbl,
nofobHo ToMy, kak B TBopyecTee LLloctakoeuua nopoit BcTpedatotcs Menoamnmn us ase-
HOALATH HEMOBTOPSIOLLMXCS 3BYKOB. ITOM Xe TEMOM 3aKAHYMBAETCS CounHeHue. Bropas
YacTb — ApamaTtnyeckoe ckepuo B ctune LLloctakosuya. Tpetbst yactb — naccakanus
ans GopTENUAHO CONMO, HAMMCAHHAS B GOPME BAPUALIMIA HO HEM3MEHHYIO TeMy. Ha Ty e
TEMY HAMUCAH MEANEHHbIM $HUHAM. DTO IMPUYECKOE NOCNECNOBUE, POACTBEHHOE TUXMM
koaam LLloctakoemnua. Temy naccakanuu B puHanNE UCNOMHAET OAMHOKMIA FONOC PenThI.
LLlocTakoBWY He HaMMCAN HK OBHOTO COYMHEHMS C CONMPYIOLLEN PNENTON, OBHAKO 3BY-
YOHWE 30€Cb HAMOMMHAET 3HAMEHMTLIE CONO AEPEBSHHBIX LYXOBbIX B ET0 CUMPOHUSAX.
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Aenuc Xopos. CepeHana pna ¢neiitol u poprenuaro (2020)

Henunc Xopos (poa. 1989) — komnosutop pogom us Ynan-Yas. B 2015 rogy ow
OKOH4MI MOCKOBCKYIO KOHCEPBATOPMIO MO KACCY KOMMO3UUMM npodeccopa
tO.B. BopoHuosa, 8 2017 roay — acnupantypy. C 2013 roga Aexuc Xopos ssns-
eTcsl BeAyLUMM HAYYHBIM COTPYAHUKOM M 3aBeaytowmnm OTaenom TBOpUECKMX Npo-
ektoB MemopuansHoro Mysest A.H. Ckpsbura. B mysee komnosutop kypupyert
MeXanCUMnNIMHapHYo meaua-nabopatopuio Scriabin Lab, paseueaowyio naew
ceeToMy3bikn CkpsibuHa.

Hogble counnenms [lennca Xoposa paanKanbHO OTAMHAIOTCS OT €70 COMMHEHMIMA
KOHCEPBATOPCKMX NeT. Yepes AUCCOHAHCHI, IKCMEPUMEHTbI U ABAHFAPAHbBIE TEXHM-
kv XOpOB npuLLen K HOBOMY CTUIIIO — FAPMOHUYHOMY, KOHCOHOHTHOMY, MENOANY-
HOMY M npakTnyeckn 6eckondpnuktHomy. Cepenany ans dnentsl U popTennaHo
(2020) moxHo Ha3BATL CepeHanoit «nocne asaHrapaa». Haseanme He copepxmt
B cebe CNOXHbIX KOHLENUMI U CIOB HO PA3HLIX A3bIKAX. DTO POMAHTUYECKAS Ce-
peHaga B 3HaveHun He MouapTa, Ho Yaikosckoro. M3 coBpemeHHbIx npruemos
Urpbl B MbeCe BCTPEYAIOTCS SIMLLb YAAPbI KIANAHAMM M UrPaA C LWYMOM BO3LYXA: KaK
6yato komnosutop XIX Beka, counHsiiowmin cepeHaay, Cny4aiHo Habpen Ha aBaH-
FOPAHbIE PUEMBI.

O6pas cepeHaabl — nactopanbHbiit. OHA HAMMCAHA B TOHANBLHOCTH CH-6emonb
MOaXOPp, UMEIOLWEN «NACTOPANbHYO» penyTaumio. TpaaMUMOHHA M 3ByKoM306pa-
3UTENbHOCTb, MCNONb30BAHHAS B COYMHEHMM. B 3TOM Apkaamnu notoT ntuus (tpenm
u dbopwnarn B naptuu bnemnTsl), TPYASTCS M OTABIXAIOT KpecTbaHe (ByproHHbie
KBMHTbI, TMAMMCKMIA NOA), MUPHO TeKyT pyybM (maccaxwu B naptum doprennaHo).
Cenbckas XM3Hb NpoTekaeT Ha POHe BeNNYEeCTBEHHON NPUPOAbI (HOHAKKOPABI).
HecmoTps Ha Knaccuyeckuit KOMMeKC M306pasuTenbHbiX CPEAcTB, COYMHE-
HWe BMUCLIBAETCS B CTUNb Komnosutopa. OpgHa m3 maeHbix 4ept ctuns HeHuca
XopoBa — nosblleHHAs ponb TeMbpa B KOMNO3WuMK. [ns KOMNoO3nTOpa BaX-
HO He CTONbKO ¢YHKLUMOHANbHAS FOPMOHMS, CKONbKO KonopuT. Ecnu paHblue
Henuc Xopos cospasan HoBble TeMOPOBLIE COYETAHMS MPU MOMOLLM OBAHTAPA-
HbIX MPUEMOB Mrpbl, TO 3A4€Cb OHWM HAMAEHbI B KIIOCCHYECKOM COCTaBE NemTh
u poprennaHo.
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UeaH Cokonoe. CoHara ana ¢neiitol u poprennaro (2020)

Mean Cokonos (poa. 1960) — poccuitckuit KOMNO3UTOP, AMAHUCT U MY3bIKOBES,.
OkoHunn MocKOBCKyIO KOHCEPBATOPMIO KOK MMAHWCT M KOMNO3WTOp (Knacc komno-
amumn H.H. Cuagensbhnkosa, ¢oprenmnaro J1.H. Haymosa, 1983) u accucrentypy-
ctaxmposky (1986). B 1988-1994 ronax Cokonos npenogasan 8 MockoBcko# koH-
CEpBATOPHM MHCTPYMEHTOBKY M YTeHne naptutyp, a ¢ 2005 roga seget kypc «Teopus
MY3bIKQIIbHOTO COAEPXKAHMSI».

Conara ans ¢neittsl u poprenmano Meana Cokonosa knaccuyHa no popme u co-
aepxanuio. OHa HanMcaHa B Tpex YacTax. Mbl BCTpeTM B Helt cTapyto aobpyio akc-
nosuumio, pas3paboTKy M penpuay, KAAEHUMU U MOAYNSLMM U BCE elle TParnieckyto
TOHANLHOCTb [0 MMHOP. COKOMOB He UrPUET HAMEPEroHKM C ABAHTAPAOM M MPOCTO
NULLIET Ty My3bIKy, KOKYtO OH Xo4eT nucatb. CnywaTens COHATbl MOXET HOCTAKAATb-
CSl YMCTO MY3bIKASbHBIMM KPACOTOMM, BCEMAA OpUriHanbHbiMM y CokonoBa: M3sLHOM
NonMPOHNYECKOM TEXHUKOM, TYT 1 TaM PA3BPOCAHHBIMWA MUTALMSIMU, HEOXMAAHHbIM
PA3BUTUEM 3HOKOMBIX TEM. [NABHAS TEMA CTAHOBUTCS ONPEAENSIOWEN ANs BCEM COHA -
Tbl M BAUSIET HO BECb €€ TEMATH3M. TO OHA CTAHOBMUTCS PUrypaumen noboyHOM NapTiu,
TO NPSIYETCS BO BTOPOM TEME MEAJIEHHO YOCTH, TO NPEBPALLAETCS B TEMY TPETbEM YA -
ctn. OHa Xe 3aBepLIaeT COHATY, OCTABAsS Nocne cebsi TONbKO CTYK KNANaHOB $neTsl.

B coHate McCnonb3oBAH MOKCMMANbHBIA AMAMNA30H NEMTHI: OT SKCTPEMASBHO
BbICOKOM [0 YeTBEPTOM OKTABbI, KOTOPbIM 3AKAHYMBAETCS NEPBAS YACTb, 4O HM3KOM
[0 MepBO OKTABbLI, C KOTOPOM HauMHaeTtcs BTopas. B nepsoit yactn dneita acco-
UMMPYEeTCs C NTUYBLMM MEHMEM: B penpu3e NoBOYHOM TeMbl PACLBETAET CAf, C NTULA-
MM BCex BMAOB (B ckobkax oTMeTM, 4To COKONOB — OAMH M3 NYHLLMX UCMONHUTENEN
«Menuna nmvu» 3.B. Oenncosa). Bo BTopoit uactn dneita — BcTpesoxeHHas ntvua,
npeauyBcTBylowWwas onacHocTb. Perpetuum mobile tpeTbeit yact HanomuHaet cHer,
NaaQoLMi MATKUMM XJTOMbAMM.

Aaeup, Kpueuuxmuit. Menoaus ana ¢neirol n apéoi (poprennano) (2001)
Naeug Kpueuukui (1937-2010) — astop okono 2000 counHeHmit, ero ums 6bino
BHeCeHO B KHUry pekoppos «Pycckuit HHec». B 1960 ropy okonunn Kuesckyio KoH-
cepeatopuio no knaccy ckpunku A.[. Manunosa, a 3atem 3a Tpu ropa oceowmn npo-
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rpammy komnosutopckoro dakynsteta MHctutyTa umenn Mecunbix (knacc npodec-
copa I U. Nutunckoro).

Menogus pns dneitsl M apdbl — nakoHmuHas nbeca, HancawHas B8 2001 rogy.
Ha ancke oHa 3ByunT B McnonHeHnmn GpreiTsl M GOPTENUAHO: B HOTOX HE UCKIIOHYAETCS
BO3MOXHOCTb UCMOJIHEHMS MbeChl HO APYTMX MHCTPymeHTax. Menoauu npegnocnaxo
HECKOMbKO 3NUrpadoB, COCTABASIOWMX CBOEOBPA3HYIO AUCKYCCHIO O CYLLHOCTU My-
3blkM M Menopun. Antor BebepH yteepxaan: «Mysbika ecTb 3aKOHOMepPHOCTb [npu-
poabl], BocnpuHumaemas cnyxom». Janee npueoautcs MHeHue AHTOHMHA Peitxu:
«...Menopus ponxHa nopaxars, Tporatb MM ycnaxaate!» 3asepluiaet cnop umtata
lopaums: «Pulchre, bene, recte» («IMpekpacHo, xopowo, npasunbHo»).

Cpean «y4acTHUKOB» OBCYXAEHUS HEOXMAAHHBIM KOXETCS NMPUCYTCTBME AHTOHA
BebepHa — komnosutopa, npotmsononoxHoro KpuenukoMy no TBOPYECKUM YCTpEM-
neHuam. Xots y Kpusuukoro 6bin onbiT HAMMCAHWS My3blKM B CEPUIHHOM TEXHMKE, OH
BCE € OCTAETCS TOHAMbHBIM KOMMO3MTOPOM. Tem He MeHee cnoea camoro Kpueuu-
KOro Takxe 06beanHSIOT My3biKy M Npupoay: «[Tprpoaa 1 My3bika — HexHas TpeneT-
HOCTb M rYBMHA: HE 3TO NM NOToC 3ByYaLUuen PnenTbIZ»

Crnepytowwas 30TeM NbeCA CAOMO CTOHOBMTCS BbICKO3bIBOHMEM HA TEMY TOTO, YTO
ecTb mMenogms. [ByXMUHYTHOE COYMHEHWE B KOHLEHTPUPOBOHHOM BMAE BbIPAXAET
TBOpYECKOE Kpeao asTopd. KOMMNO3UTOP cunTas, YTO MIOBHAS LENb My3blKU — HECTH
noasm Kkpacoty. Menoausm — opHa M3 maeHbix Yept ctuns Kpueuukoro. Menogus
CTAHOBWTCS €0 30SIBIEHMEM, €0 MPOKTUYECKMM OTBETOM HO TEOPETUYECKME PaC-
CYXXAEHUS MBICIUTENEN PA3HBIX SMOX. DTO AEMCTBUTENLHO OAHA MENOAMS: B MAPTUM
$NENTLI He BBIMMCAHO HM OGHOM MAy3bl. Menoamio conpoBOXAAET BS3b M3bICKAHHBIX
FAPMOHMI B NApPTUK GOPTENUAHO.

Anekcanap benobopopos. Conara ansa ¢neirtol u poprennano (1991)
Anekcangp Benobopogos (1948-2016) poaunca & Mepmu. B 1973 rogy okonuun
MeTtposasonckuit dunman JleHUHrpaackor KOHCEPBATOPHMM MO KAACCY KOMMO3MULMM
A.C. Jlemana. C 1973 ropa komnosutop npenogaean 8 [letposasopckoi koHcepea-
Topuu, ¢ 2001 ropa — npodeccop. B 1981 rogy okoHumn accucteHTypy-CTaXMpPOBKY
np1 MocKoBCKOM KOHCEPBATOPHM.
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Teopueckas pestensHocTb benobopoposa tecHo cessana ¢ Kapenueir. MHorne
COYMHEHMS KOMMO3UTOPA OCHOBAHbI HO Kapeno-$puHckom anoce «Kanesanay, cpeam
Hux Cumdorna N2 2 «Kynnepso» (1984), [etckas cumdormnueckas cronta no Motm-
sam snoca «Kanesana» (1988), MysbikanbHele kapTHkM no moTtueam «Kanesanbi»
ans doprenuano B 4 pyku (1988) u ap. B 1989 rogy benobopogaoe cran npeaceaa-
tenem Cotosa komnosutopos Kapenuun. B 1993 rogy komnosurop Hanucan rocyaap-
ctBeHHbIH rumH Pecnybnuku Kapenus. B 1995 rogy benobopogosy 6bino npucyxaeHo
3BAHWE 3aCnyXeHHoro aestens uckyccts Pecnybnukn Kapenus.

Mporpamma CoHaTtbl ans dpnenTsl u GopTENMAHO He 0603HAYEHA OBTOPOM, OAHA -
KO COYMHEHME KAXETCs BAOXHOBNEHHbIM GAHTACTUYECKMM Kapenbckum anocom. Og-
HOYACTHAS COHATA HAMUCAHA B hOPMe COCTABHOTO POHAO C NMOBTOPEHUEM SMMU30MOB.
B He#t MOXHO ycrbilaTh NPOTUBOCTOSIHME 3arPOBGHOTO LAPCTBA TyOHESbI MUPY XMBbIX.
Lapctso cmept — Tocknueas Menoaus ¢nentsl Ha ¢oHe knactepoe GopTenmnaHo.
[Ba MMpa paspensieT YepHas peka, No BOAAM KOTOpoM nnbieeT nebegp. MNnenutensHa
€ro XpynKasi NECHsI, HO XONOAHbI BOAbI U XONOAEH TeMbp ¢neiTbl. Mup uBbIX — Uc-
CTynneHHas nascka. M3 nobporo oH npespalaeTcs B OTTANKMBAIOWMMA: BCE arpec-
CHMBHEE CTOHOBMTCS TOMOT HOT, BCE HEMUCTOBEE CBUCT bneiThl.

Banepusa Kyxra. «Ywy» ans ¢pneiitni cono (2017)

Banepus Kyxta (poa. 1994) — komnosutop us Cankr-Metepbypra. B 2019 roay okoh-
unna Cankr-lNetepbyprekyto koHcepsaTopmio no knaccy komnoauuun . M. baxwmko-
Ba. Banepus Kyxta — aBTop MHOXECTBQ COUMHEHMI B PA3HBIX XAHPAX, CPEAM KOTO-
pbix 0cObOE MECTO 3AHMMAET XOPOBAs My3bika 1 My3bika ans geter. C 2015 roga oHa
npenogaet B aetckoit xoposoi cryann «Kpewenpo», a ¢ 2018 roga pykosoaut ogn-
HOMMEHHBIM BETCKMM BOKAMbHBIM aHcambnem. B 2020 roay seiwen astopckuii cbop-
HWK komno3autopa «O30pHbIe NeceHkW» ans aetckoro xopa (Mspgatensctso «Mnaxeta
MY3bIKM»).

Mbeca «Ywy» ans bneitsl cono noceswera kynstype Kuras. Ywy — cobupartens-
HOe HAa3BAHME KMUTAMcKkmMx BoeBbix McKyccTB. COYMHEHME COCTOMT M3 ABYX YACTEM:
«Yamb» («Megutaumna») u «Lynnane» («[octaHosouHbIM 6oi»). YaHe — kuTaiickas
wkona 6yAaM3ma, MABHOM AyXOBHOM NPAKTUKOM KOTOPO sBnseTcs meautauus. [lo-
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CNefoBATENN YOHb COXPAHSAIOT BHYTPEHHEE CMIOKOMCTBHE fAXE NPK QKTUBHOM obpase
XWU3HM, B TOM YMCNE 3AHITUM BOEBbIMM UCKyccTBaMU. Myabika nepBoit yacTi nsobpa-
XOET POBHOE AbIXAHUE MEAUTUPYIOLLETO YenoBeka. 3ByK Ha dneiiTe bepeTcs nonepe-
MEHHO HQ BAOXE W BbIGOXE, HA MPOTIXEHWUM BCEM YACTU METP NPAKTUYECKU OTCYTCTBY -
€T, a TEMN PABEH CMOKOMHOMY AbIXAHMIO McnonHuTens. MynbtidoHukm 1 whistle tones
ACCOLMMUPYIOTCS € TPAAMLIMOHHBIMU KUTAMCKAMM MY3bIKOSIbHBIMWA MHCTPYMEHTAMM.

OyhnaHe — BWA yly, NOCTAHOBOYHbIA NOEAMHOK, 3penuiLe, CPOBHUMMOE C Tea-
TPAnbHbIM NpeacTaeneHunem. beicTpbie naccaxu $bnenTs NOKAsbIBAOT NOBKOCTb M KPA -
COTY [BMXEHUI CMOPTCMEHOB, AMKME BO3MMACk «xal» W «sl» — asapT cnopTtusHOrO
copesHoBaHus. My3bika nepefaeT Bce CTapmmM NOEAMHKA: OT HAMPSKEHHOTO OXMAA -
Hust cbnmxenns (cnan, cTyk no knanaHam $bnenTs) 4O TOPXECTBA, CONPOBOXAAEMO-
ro TOonoTom Hor. Bmecte ¢ nobeaHbiM BCKPMKOM MCTIOMHUTENb PE3KO «PA3NAMbIBAET»
bneitTy nononam, oTAENss APYr oT APYra YACTH KOPMYCA MHCTPYMEHTA.

UPUHA CTAHYUHCKAS

MpuHa Craumuckas poaunacek B 1989 rogy 8 Mockee. Okonumna Poceuiickyio aka-
AeMM1IO MY3bikM MMeHM THecuHbix (knacc npodeccopa B.J1. Kyapu) n acnmpantypy
Boicwent wkonbl Mysbiku umenn Ansdpena Kopto B Mapuxe (knace X. Peppanauca).

Jlaypeat npemun Rising Star («Bocxopswas 3sespa») Ha dectueane B Berruce
(Weenuapms), MexayHapoaHoro koHkypca dnemntuctos Makcanca Jlapsé 8 Huuue
(Il npemusa), obnapatens 3onotoro aMnnoma MexayHapOAHOrO MHTEPHET-KOHKYPCa
Golden Trophy & Heto-Mopke (8 coctase KUI-tpuo). Yuacteosana 8 MexayHapoa-
HOM MonogexHom dpectusane mckyccts 8 Kanne (Ppanums). B 2018 rogy pebrotmpo-
sana Ha Paguo Ppanc u pectnsane B Kyxmo (Punnsuams).

Beictynana ¢ takumu konnekteamu, kak Kamephbiit opkectp teatpa Jla Ckana,
Cumdeonnueckmit opkectp Mapuurckoro Tteatpa, locymapcreenHbit cmdoHuye-
ckuit opkectp «Hosas Poceusi», opkectpsl Hukeropoackon, Kypckoi, Hosocnbup-
ckoit 1 Tomckoit Punapmonui, [anbHEBOCTOUHBIM aKafeMUYEeCKMit CUMbOHUYECKMIA
opkectp. C dneitnctkomn cotpyanuyanu Teopop Kypentsuc, Oasuge Popmusano,
XKan Peppanauc, Pununn Monn, Aptyp IOccen, Upuna Jionunec, Maynuue 3akce,
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Anekcangp TmHgmH, Hukuta bopucornebekun, Omutpuin Koraw, Hennc bypskos,
Aiipap laitHynnuH.

B Hactoswee spems CraunHckas npenogaeT B MOCKOBCKOM MHCTUTYTE My3biku
nmenn A.T. LLIHuTKe 1 Mockosckom mntctutyTe Kynbtypsl. C 2014 roga CraunHckas —
aptuctka upmel Powell, urpaet Ha sonoton dneitte 14K. CosmectHo ¢ Pununnom
Monnom dneittuctka sanucana ansbom «Pycckue rpessi», seinywerHbi 8 2016 rogy
dupmoit «Menogusa».

MUXAUN TYPNAHOB

Muanner Muxaun Typnaros poauncs B 1989 roay 8 Kpacrospcke. Okonunn Mockos-
CKYIO KOHCEPBATOPMIO M ACCUCTEHTYPY-CTaXMPOBKY (knacc npodeccopos H. A. MMe-
tpoea u M. C. Bockpecerckoro).

Jlaypeat mexayHapogaHbix koHkypcos. B 2015 rogy nonyuun npus «Jlydwemy
y4acCTHWKY BTOporo Typa» Ha XV MexayHapoaHom konkypce umenn .U, Yan-
kosckoro. B 2010 rogy eewmrpan Il MexayHapogHbiit KOHKYPC MMAHUCTOB MAMSI-
™ B. Jlotap-LUesyenko B Hosocnbupcke. Yuactsosan B pectusansx Pianoscope,
Gradus ad Parnassum, Primavera Classica, «laru Ha cHery», «Bospoxaenue»,
«BecHa B Poccun», «Pycckue seuepa», JletHem mysbikansHom dectueane B Ko-
nenrarexe. B 2016 roay ceirpan Ha dectueane 8 Monnense (Ppanups) ¢ npamoit
TpaHcasaumen koHuepTtos Ha Pagro Ppatc. B kavectse conucra sbictynan ¢ Ha-
LMOHQMbHBIM PUIAPMOHMYECKUM opkecTpom Poccun, MockoBckM KamepHbIM Op-
kectpoM Musica Viva, focyaapcTBeHHbIM OKQAEMMYECKUM KOMEPHBIM OPKECTPOM
Poccun, KoHuepTHbIM cMMdoOHMYecKMM opkecTpoM MOCKOBCKOM KOHCEpPBATOPUM.
CoTpyaHuuan co BCEMUPHO M3BECTHBIMM AMPUKEPAMM, B uncne KoTopbix Ken-[seng
Masyp u Anekcangp Jlasapes.

BaxHoe mecTo B penepryape TypnaHoea 3saHMMAET COBpeMeHHaAs My3bika. B pam-
Kax nporpammsl «AHTonorus poprenraHHom Myssiku Poccumn» oH sanmcan coumHerms
A.T. Whutke, A.K. Byctrna n H. H. KapeThukosa. Mcnonnutens ocywectemn psg poc-
CHUICKMX M MUPOBBLIX Npembep counHernit X. YeproeuH, KO. M. Byuko, U.T. Cokonosa
un apyrmx. B 2015 roay TypnaHoe yyacteoBan B pOCCUMIACKON npembepe TpeTbei Crm-
¢donmn H. C. Kopraopoa B bonbliom s3ane Mockosckoi koHcepsaTtopuu.

-

e

-



.
sssanassest®

...
L4

L
-
-

e
7
-----

T TIIi IR
TS T I LR

T T T TIT R TEEE RN
SeAFa R s Hh & EFTS
TIT IS R R R EREETY
AR ERE YRR
R R R B A N W
P R R A A O B S N
LR N B B B R

SOUND REVIEW

Sound Review is an anthology of music by Russian composers of the 20" and 21+
centuries. The project was launched in 2020 by the Union of Composers of Russia
together with Firma Melodiya. The creation of such an anthology is an organic
continuation of the activities of the Union of Composers of Russia, which today actively
supports the comprehensive development of composers’ creativity by arranging
concerts, festivals, competitions, performing laboratories, and scientific conferences,
and acting as a partner of major projects related to the world of contemporary music
in Russia. All these activities are not only aimed at supporting the composers, but also
at introducing the general public to their works, educating new talents, and promoting
professional musical culture in Russia and abroad.

The debut release of Sound Review featured works by the leaders of the Russian
musical avant-garde of the early 20" century and the music of composers born between
1970 and 1990. The 2021 Sound Review combines neo-romantic compositions of
Myaskovsky and Zaderatsky with the music of those whose careers began in the
1950s to the 1980s.

The 2022 Sound Review again brings together music from different eras, from works
by composers of the sixties to the music of contemporary young ones, some of whom
have not turned thirty. The piano works by Nikolai Sidelnikov, Boris Tishchenko, and
Valentin Silvestrov were recorded by pianists Yury Favorin and Mark Buloshnikov. Anton
lzgagin performed a program consisting of works by contemporary composers for
the period instrument viola da gamba. OpensoundOrchestra conducted by Stanislav
Malyshev presents pieces united by the concept of philosophical interpretation of the
four seasons by different composers.

This album includes works for flute and piano composed in different years and
performed by Irina Stachinskaya and Mikhail Turpanov. The program comprises three
sonatas for flute and piano and other works, one of which is written for solo flute. The
recordings feature the flute in different guises. It performs beautiful melodies, plays
ultra-high notes, and imitates birds of all kinds. It gives a sound when the performer
inhales and exhales, and does multiphonics, slap, and pizzicato. It gets hit on its valves
and split into parts, but never sounds the same.
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Gennady Banshchikov. Sonata for Flute and Piano (1975)
Gennady Banshchikov (born 1943) is a Soviet and Russian composer from Kazan.
Banshchikov studied at the Moscow Conservatory as a composer in the class of Sergei
Balasanyan between 1961 and 1964, then graduated from the Leningrad Conservatory
where he studied composition with Boris Arapov in 1965 and 1966, and did postgraduate
studies from 1966 to 1969. Since 1974 Banshchikov has been teaching composition and
orchestration at the Leningrad (St. Petersburg) Conservatory and since 1998 he has been
a professor there. Banshchikov has written several operas and ballets, four symphonies,
a number of concertos for various instrument and orchestra (including the “Phone Book,”
a concerto for chamber orchestra and answering machine), some chamber works, music
for films and theater productions. In 1997, Banshchikov published his textbook “Laws of
Functional Instrumentation” (St. Petersburg, Kompozitor Publishers).

The Sonata for Flute and Piano is dedicated to the memory of Dmitri Shostakovich.
It was written in the year of his death and collects everything that is so dear about his
music: his melodics, rhythmics, harmony, tonality, and dramatic specifics. The composition
comprises four movements that are performed without a break and united by the general
intonation of lamento. The first movement acts as a prelude. The Sonata begins with
a quasi-series — a one-voiced row of thirteen sounds in the part of the piano, of which
one sound is repeated. The composer does not use dodecaphony, but applies the twelve-
tone rows, just like the melodies made of twelve non-recurrent sounds that are sometimes
found in Shostakovich’s works. The piece ends with the same theme. The second movement
is a dramatic scherzo in the vein of Shostakovich. The third one is a passacaglia for solo
piano written in the form of variations on the constant theme. The slow finale is written on
the same theme. It is a lyrical afterword akin to Shostakovich’s quiet codas. The theme of
passacaglia in the finale is performed by the lonely voice of the flute. Shostakovich did
not write a single piece with a solo flute, but the sound here resembles the famous solos of
wooden winds in his symphonies.

Denis Khorov. Serenade for Flute and Piano (2020)
Denis Khorov (born 1989) is a composer from Ulan-Ude. In 2015, he graduated from
the Moscow Conservatory where he studied composition with Prof. Yuri Vorontsov.
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In 2017, he finished graduate school. Denis Khorov has been a leading researcher
and head of the department of creative projects of the Scriabin Memorial Museum
since 2013. The composer runs the museum'’s Scriabin Lab, an interdisciplinary media
laboratory that develops the ideas of Scriabin’s color music.

Denis Khorov's new works are radically different from those he wrote when he
was a conservatory student. Through dissonances, experiments, and avant-garde
techniques, he came to a new style — harmonious, consonant, melodic, and almost
conflict-free. The Serenade for Flute and Piano (2020) can be referred to as a post-
avant-garde serenade. The name does not contain complex concepts and words in
different languages. It is a romantic serenade in the vein of not Mozart but Tchaikovsky.
Of the modern playing techniques, the piece only has hits on the valves and playing
with the noise of air: as if a nineteenth-century composer, while writing a serenade,
accidentally came across some avant-garde techniques.

The image of the Serenade is pastoral. It is written in the key of B-flat major, which

Ill

has a “pastoral” reputation. The sound imagery used in the piece is also traditional.
In this Arcadia, birds sing (trills and grace notes in the part of the flute), peasants
work and rest (bourdon fifths, the Lydian mode), brooks flow peacefully (passages in
the piano part). Rural life proceeds against the background of majestic nature (ninth
chords). Despite the classic set of figurative means, the piece fits into the composer’s
style. One of the main features of Denis Khorov's style is the increased role of timbre
in a composition. For the composer, color is more important than functional harmony.
Denis Khorov, who previously created new timbre combinations using avant-garde

playing techniques, now finds them in the classic lineup of the flute and piano.

Ivan Sokolov. Sonata for Flute and Piano (2020)

Ivan Sokolov (born 1960) is a Russian composer, pianist, and musicologist. He
graduated from the Moscow Conservatory as a pianist and composer in 1983
(the composition class of Nikolai Sidelnikov, the piano class of Lev Naumov) and
completed a probation assistantship course in 1986. From 1988 to 1994, Sokolov
taught instrumentation and score reading at the Moscow Conservatory, and has been
teaching the course “Theory of Musical Content” since 2005.
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The Sonata for Flute and Piano by Ivan Sokolov is classic in both form and content.
It has three movements. In it, we will meet the good old exposition, development and
reprise, cadences and modulations, and the still tragic tonality of C minor. Rather
than racing with the avant-garde, Sokolov simply writes music that he wants to. The
listener of the Sonata can enjoy purely musical beauties, which are always original
with Sokolov: a graceful polyphonic technique, imitations scattered here and there,
unexpected developments of familiar themes. The main theme becomes determining
for the whole Sonata and affects its entire thematic invention. At times, it becomes
a figuration of a side part, or hides in the second theme of the slow section, or turns into
a theme of the third movement. It also completes the Sonata, leaving behind only the
knocking of the flute valves.

The Sonata uses the maximum flute range: from an extremely high C of the four-
time accented octave, which ends the first movement, to a low C of the one-accented
octave, which opens the second one. In the first movement, the flute is associated
with bird singing: in the reprise of the side theme, a garden, inhabited with birds of
all kinds, blooms (in brackets we note that Sokolov is one of the best performers of
Edison Denisov’s “Bird Singing”). In the second movement, the flute is an alarmed bird
apprehensive of danger. The perpetuum mobile of the third movement resembles snow
that falls with soft flakes.

David Krivitsky. Melody for Flute and Harp (Piano) (2001)

David Krivitsky (1937-2010) composed about 2,000 works and his name entered the
Russian Guinness Book of Records. In 1960, he graduated from the Kyiv Conservatory
where he studied violin with Alexander Manilov, and then, during three years, mastered
the program of the composition faculty of the Gnessins Institute (with Prof. Heinrich
Litinsky).

The Melody for Flute and Harp is a laconic piece written in 2001. On the album, it
is performed by the flute and piano: the sheet music does not preclude the possibility of
performing the piece on other instruments. The Melody is preceded with several epigraphs
that make up a kind of discussion about the essence of music and melody. Anton Webern
argued: “Music is a regularity [of nature] perceived by hearing.” Next, we have the
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opinion of Antonin Rejcha: “... A melody must strike, touch, or delight!” The dispute is

completed by a Horace quote: “Pulchre, bene, recte” (“Beautiful, good, correct”).

Among the “participants” of the dispute, the presence of Anton Webern, a composer
with creative aspirations that were opposite to Krivitsky’s, seems unexpected. Although
Krivitsky had the experience of writing music in serial technique, he still remains a tonal
composer. Nevertheless, the words of Krivitsky himself also unite music and nature: “Nature
and music are tender trepidation and depth: it's the logos of the flute sound, isn't it2”

The piece that follows becomes a statement about the fact that there is a melody.
The two-minute piece in a concentrated expressions of the composer’s creative credo.
The composer believed that the main goal of music was to bring beauty to people.
Melodism is one of the main features of Krivitsky's style. Melody becomes his message,
his practical answer to the theoretical reasoning of thinkers of different eras. This is really
one melody: the flute part does not have a single pause. The Melody is accompanied
by a ligature of exquisite harmonies in the piano part.

Alexander Beloborodov. Sonata for Flute and Piano (1991)

Alexander Beloborodov (1948-2016) was born in Perm. In 1973, he graduated from
the Petrozavodsk branch of the Leningrad Conservatory where he studied composition
with Albert Leman. From 1973, the composer taught at the Petrozavodsk Conservatory,
and from 2001, was a professor there. In 1981, he completed a probation assistantship
course at the Moscow Conservatory.

Beloborodov's career was closely connected with Karelia. Many of the composer’s
works were based on the “Kalevala” (a Karelian-Finnish epic), including Symphony
No. 2 “Kullervo” (1984), the “Children’s Symphonic Suite Based on the Kalevala”
(1988), the “Musical Pictures Based on the Kalevala for Piano Four Hands” (1988),
and others. In 1989, Beloborodov became the chairman of the Union of Composers of
Karelia. In 1993, the composer wrote the anthem of the Republic of Karelia. In 1995,
he was awarded the title of Honored Artist of the Republic of Karelia.

The program of the Sonata for Flute and Piano was not specified by the composer,
but the piece seems inspired by the Karelian fantasy epic. The one-movement Sonata
is written in the form of a composite rondo with a repetition of bits. It depicts the
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confrontation between the afterlife kingdom of Tuonela and the world of the living.
The kingdom of death is a dreary melody of the flute against the background of piano
clusters. The two worlds are separated by a black river with a swan gliding on its water.
Its fragile song is captivating, but the water is cold and so is the timbre of the flute. The
world of the living is a frenzied dance. The good mood turns into a repulsive one: the
clatter of the feet gets more aggressive, and the whistle of the flute gets frantic.

Valeria Kukhta. Wushu for Solo Flute (2017)
Valeria Kukhta (born 1994) is a composer from St. Petersburg. In 2019, she graduated
from the St. Petersburg Conservatory where she studied composition with Gennady
Banshchikov. Valeria Kukhta has written many works in different genres, among which
choral music and music for children hold a special place. She has been teaching at
the Children’s Choir Studio Crescendo since 2015, and leading the children’s vocal
ensemble of the same name since 2018. In 2020, the composer released a collection
titled “Mischievous Songs” for children’s choir (Planet of Music Publishers).

The piece “Wushu” for Solo Flute is dedicated to the culture of China. Wushu is
a collective name of Chinese martial arts. The composition consists of two movements:
“Chan” (“meditation”) and “Duilian” (“choreographed battle”). Chan is a Chinese school
of Buddhism, the main spiritual practice of which is meditation. The followers of Chan
maintain inner calm even when they have an active lifestyle, also when they practice
martial arts. The music of the first movement depicts the even breath of a meditating person.
The sound on the flute is taken alternately when inhaling and exhaling. The beat is actually
absentthroughoutthe movement, and the tempo is equal to the performer’s calm breath. The
multiphonics and whistle tones are associated with traditional Chinese musical instruments.

Duilian is a type of wushu, a choreographed duel, a show comparable to
a theatrical performance. The fast passages of flute depict the dexterity and beauty of
the athletes’ movements, and the wild exclamations “ha” and “ya” are part of a heated
competition. The music conveys all the stages of the fight: from the intense expectation
of rapprochement (slap, knocking on the flute valves) to the triumph accompanied by
stomping feet. Along with the victorious cry, the performer abruptly “splits” the flute in
half, separating parts of the instrument body from each other.
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IRINA STACHINSKAYA

Irina Stachinskaya was born in 1989 in Moscow. She graduated from the Gnessins
Russian Academy of Music, where she studied with Prof. Vladimir Kudrya, and also
finished the graduate school of the Ecole Normale de Musique de Paris “Alfred Cortot”
with Jean Ferrandis.

She has won the Rising Star Prize at the festival in Weggis, Switzerland, and the
third prize of the Maxence Larrieu International Flute Competition in Nice, France. As
amember of KUl Trio, she has received the Golden Diploma of the International Internet
Golden Trophy Competition in New York. She has participated in the International
Youth Festival of Arts in Cannes, France. In 2018, she debuted on Radio France and the
Festival in Kuhmo, Finland.

She has performed with the Chamber Orchestra of the Teatro alla Scala, the
Symphony Orchestra of the Mariinsky Theater, the New Russia Symphony Orchestra,
the orchestras of the Nizhny Novgorod, Kursk, Novosibirsk and Tomsk philharmonic
societies, as well as the Far East Academic Symphony Orchestra. Teodor Currentzis,
Davide Formisano, Jean Ferrandis, Phillip Moll, Arthur Jussen, Irina Lupines, Pauline
Sachse, Alexander Gindin, Nikita Borisoglebsky, Dmitri Kogan, Denis Buryakov, and
Aidar Gainullin have collaborated with the flutist.

Stachinskaya now teaches at the Schnittke Moscow Institute of Music and the
Moscow Institute of Culture. She has been a Powell artist since 2014 and plays a 14K
gold flute. Together with Phillip Moll, the flutist recorded the album “Russian Dreams”
released on Melodiya in 2016.

MIKHAIL TURPANOV

Pianist Mikhail Turpanov was born in 1989 in Krasnoyarsk. He graduated from the
Moscow Conservatory and probation assistantship school where he was guided by
Professors Nikolai Petrov and Mikhail Voskresensky.

He is a prize-winner of international competitions. In 2015, he received the
prize as “Best Participant of the Second Round” at the 15" International Tchaikovsky
Competition. In 2010, he won the 3 International Véra Lautard-Chevichenko Piano
Competition in Novosibirsk. He has participated in the festivals Pianoscope, Gradus Ad
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Parnassum, Primavera Classica, Footsteps in the Snow, Renaissance, Spring in Russia,
Russian Evenings, and the Summer Music Festival in Copenhagen. In 2016, he played
at the festival in Montpellier, France, as part of the live broadcast on Radio France.
As a soloist, he has performed with the National Philharmonic Orchestra of Russia, the
Moscow Chamber Orchestra Musica Viva, the State Academic Chamber Orchestra
of Russia, and the Concert Symphony Orchestra of the Moscow Conservatory. He
has collaborated with world famous conductors, including Ken-David Masur and
Alexander Lazarev.

Modern music is an important part of Turpanov’s repertoire. As a participant of
the program “Anthology of Piano Music of Russia,” he has recorded he works by
Alfred Schnittke, Alexander Vustin, and Nikolai Karetnikov. In Russia and overseas, the
performer has premiered a number of works by Chaya Czernowin, Yuri Butsko, Ivan
Sokolov, and others. In 2015, Turpanov participated in the Russian premiere of Nikolai
Korndorf’s Symphony No. 3 at the Grand Hall of the Moscow Conservatory.
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MEAOAWUS

3AMMCH CLENTAHbI B BOSIbLLIOM 3AJIE MOCKOBCKOWM KOHCEPBATOPKM B MIOHE 2022 TOLA
3BYKOPEXMCCEP: MUXAWIT CITACCKMIA

PYKOBOAMUTENM MPOEKTA:

AHIPEM KPUYEBCKMM, KAPUHA ABPAMSAH

MEHELIXXEPbI [IPOEKTA: MAPVHA BE3PYKOBA, OJIbIA MAPAHUYEBA
ABTOP TEKCTA: AJIMCA HACUBYJIMHA

BbIMYCKAIOLLMM PELAKTOP: HATAJTbS CTOPYAK

OM3AMH: TPUTOPUM XYKOB

KOPPEKTOPbI: MAPTAPUTA KPYTJIOBA, OJ1bIA MAPAHMYEBA

MEPEBOL HA AHTIIMACKUIA: HUKOMAWM KY3HELIOB

LIMPPOBOE M3OAHME: IMUTPUM MACIIKOB, KPUCTUHA XPYCTAJIEBA

MPOEKT CO3[AH MO 3AKA3Y COIO3A KOMIMO3MTOPOB POCCHA
MPY MOAAEPXKKE MUHMCTEPCTBA KYJIbTYPbl POCCUIMCKOW DELEPALIMM
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