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Cepreii TaHeeB — OfMH M3 KPYNHEeNIIMX PYCCKMUX KOMIIO3UTOPOB KOHLA XIX —
Hayvasa XX cronerust. [yt TBopuectBa TaHeeBa, yueHnka u apyra [lerpa Mnbnua Yajikos-
CKOT'0, XapaKTepHbI BEPHOCTb TPAAMULIMSIM €TI0 YUUTeIsl ¥ IPeKIOHeHMe Tepe], BeIMKUMU
KIaccukamy, npexae Beero rnepe V1.C. baxom u BetxoBeHoM. OfHOI 13 ONpeensonmx
uieit B My3bIKaIbHOM si3bike TaHeeBa 6bLTa MbICb O HEOOXOMMMOCTH TIPOXOSKIEHNUS PyC-
CKOJ1 My3bIKOJ 9Tarta KOHTPAITYHKTIYIECKOTO PasBUTYSL, CO3aHNS ellle Gomee ITy6oKOro
CTUJIsT, 06OTAINAIOIIEr0 MY3bIKATbHYIO TKAHb TaK HA3bIBAEMOIi «PyCCKOI MOMMGbOHNUN».

ABTOp KpymHBIX cMM(OHMYECKMX COuMHeHWii, TaHeeB GbUT eBa M HE IMEepPBbIM
U3 PYCCKUX KOMIIO3UTOPOB, CTO/b IEAPO 060TaTUBIIM KaHP KaMepHOi My3bIki. OKOIO
IIBasiLIaTy IPOM3BeleHMit KaMepPHO-MHCTPYMEHTaIbHOI My3bIKY (TPUO, KBAPTETDI, KBUH-
TeTbl) IOATBEPKIAIOT COBEPLIEHCTBO M HEIIOBTOPMMOCTb MacTepcTBa KOMIIO3UTOPA.

TaHeeB 6bUT BBITAIOMIMMCS] MY3bIKAHTOM-TEOPETHKOM. MHOTVIe TOIbI OH OTHA ITefia-
roruyeckoii pabore, 6ymyun npodeccopom 1 0fIHO BpeMsi IMPeKTOPOM MoCKOBCKO# KOH-
cepBatopuy. Cpeziy ero yueHUKOB 6b1m PaxvanmHOB, CRpsionH, MeTHep, [mnap. Binskue
TIpy>kecKyie OTHOIIeHMSI CBSI3bIBa/IN ero ¢ PumMckmM-KopcakoBbiM 1 [71a3yHOBBIM.

CrpyHHOe Tpro Mu-6emomnb Maskop, cod. 31 (1910-1911 rr.), B opuruHame Harmm-
CaHo /11 CKPUIIKM, aIbTa M BUOJIbI TeHOpe. BiibrenbM AjlbTMaH TPaHCIIOHMPOBAJ Map-
TUIO BUOJIBI TEHOPe JJIS1 BUOMOHYeNN. Byona TeHOpe, KOTOpasi HacTpayuBanach OKTaBOM
HVKe CKPUIIKM, ObIa CKOHCTpypoBaHa B 1848 roxy B BiopuGypre mactepom [opreitHom
(Horlein). B MockBe KOIMI0 3TOr0 MHCTpyMeHTa co3pan E. Butauek. Ha MHCTpymeHTe
Buravexa BuonoHuenuct A. I[lieH npuHMUMai yuactye B IepBOM UCIIOTHEHUY 3TOTO TPHUO.

Tpuo Mu-6emMonb Makop BHedawisieT 60raTcTBOM NOMMGOHMUY VI METIOOMIECKOTO
SI3bIKA, TIPEIBSIBIISIET BHICOKVIE TPEGOBAHMS K MCTIOTHUTE/ISIM. DTa MYy3bIKa SIB/SIETCST 3HA-
YUTEeIbHBIM BKJIAIOM B perepTyap /s CTPyHHOT'O TPUO.

IMocnepHMM M3BECTHBIM KaMepHBbIM counHeHyeM TaHeeBa siBisieTcst CTpyHHOe TpUoO
ey MyHOp. OHO 6bUT0 courHeHO B 1913 I. u cocTouT U3 ABYX YacTeii. [IpekpacHble mpu-
YecKie TeMbl 3TOTO COUMHEHMST BM3KM TI0 yXy PYCCKoit TieceHHoCTH. HekoTopsbie ane-
MEHTbI BTOPO¥i 4aCTy — TEMBI C BapyalysIMU — OCTaINCh IIocsie cMepTy TaHeeBa B 3CKM3ax

) uB O0paboTaHHOM BH/ie BIiepBbIe MOSIBUINCH B TTeYaTy B u3ganuu Mysezuza 1948 .
Mapx JTy6oyxuti
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Mapk JIyGo1Kuii (CKpUIIKa) POIUIICS
B JlenunHrpage. OKOHUYMI MOCKOBCKYIO
KOHCepBATOPMIO IO KJAcCy CKPUIIKM Y
AGpama SIMITONbCKOTO, & 3aTeM acIu-
pantypy y [asuga Oricrpaxa. Hcmon-
HUTENbCKME TPAAMUMM 3TUX BEIUKUX
My3bIKAHTOB BOIUIOTMINCh B MCKYCCTBE
JIy601KOro: B BBICOKOM YPOBHE TeXHJUe-
CKOTO MaCTepCTBa, B CTpeMJIeHUY K MaKCH-
MaJbHOMY COBIIQJIEHMIO 3MOLMOHATbHOIO
M VHTEeNJIeKTyaJbHOT0  KOMIIOHEHTOB.
Jloka3aTesbCTBOM STOMY CITy’KaT MHOTO-
uyceHHble 3amucyu  JIyGolKoro Kiac-
CUKO-DOMaHTMUYECKOTO M COBPEMEHHOIo
CKPUIIMYHOTO KOHILIEPTHOIO pernepryapa
M KaMepHO} MysbIkM. B cTygmeHueckue
TOZIbI OH CTaN G/MU3KUM Apyrom Anbdpena
[[lH1TKe, KOTOPBI MOCBATMI eMy Bropoii
CKPUIMUYHbIA KOHLIEPT U TPU CKPUITUYHBIX
coHaTsl. K 6071111071 paiocTy KOMITO3MTOpA
Jly6o1Kuit Urpas mpeMbepbl ero [lepBoro 1 BTOporo CKpUMMYHbIX KOHIIEPTOB, a TAKKe
BMecte ¢ VpuHoit [lInutke n MctucnaBom PocTporoBuyeM y4acTBOBal B IIpeMbepe
dopremnumanHoro Tpuo LIHNTKe.

Mapk Jlybouxuit — o6agartenb IpeMuii MeKTyHAPOIHBIX KOHKYPCOB, Cpeayt KOTO-
DbIX KOHKYpC MotiapTta B 3anblioypre, KOHKypC uMenn YaiikoBckoro B Mockse. OH BICTY-
TaJl o MHOTMMM Bbliawommmucs aupwkepamu: Kupuianom Konppammssiv, I0mkuHoM
Opmanan, Mcrucnasom Pocrponosuuem, EBrennem CpeTnaHoBbIM, BepHapgom Xaii-
TUHKOM, [eHHaueM PoxxiecTBeHCKMM, KypToM 3aHziepavHIOM U Jp. ; TPOC/IaBIeHHbIMU
opkecTpamu: MOCKOBCKUM (UIAPMOHUYECKUM OPKeCTPOM, AHIIMICKUM KaMepHbIM 3
opkectpoM, CumdoHnyeckuM opkectpoM Bu-6m-cu, JIOHZOHCKMM CUMQOHMYECKVM
opkecTpoMm, oprectpom Oumapmonus (JIoHnoH), opkectpom KoHceprrebay (AMcrepaam),
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PortepramMckuM Hy1apMOHMYECKUM OPKeCTPOM ¥ MHOTMMM ApyrumMu. Cpeny maprHe-
poB JIyGOo1IKOro Mo KaMepHOMY aHcaMObITio — uaHucThl JIio6oBb Exmua, Boprc Bepma,
[Tetep ®paukn, Panbd [oToHN 1 BpeHHO AMGPO3UHIN.

Mapk JIy6olkuii BemeT yCIENIHYIO MeAarormyeckylo IesTelnbHOCTb. HeKkoTopble
U3 ero YUeHMKOB CTaIM MOGEIUTENIMI MEKIYHAPOIHBIX KOHKYPCOB. OH TpernomaBa
B MHCTUTYTe MMeHM ['HecMHbIX, B KOHCepBaTopuu ¥MeHM CBelMHKa B AMcTeprame,
6bu1 Ipoteccopom I'ambyprekoit Briciieit mkoabl My3biki. Mapk JIyGOLKuMi poBOmMI
Macrep-kiacchl B yHuBepcutere Toxo B Tokno, yHuBepcutete Oxienga B Hooii 3enan-
v, TMIIIXOMIICKO# 1IKose My3bIKM B JIOHIOHe, B CaHKT-ITeTepOyprckoii KOHCepBaTOpuu
u akagemyy Cubennyca B XelbCUHKM, a Takke B [éTe6opre.

®@epauHang, Ip6amx (aabT) poamics B Bene

B 1946 r. Yumsica B BeHCKOI akafieMuyt My3bIKH 110
Ki1accy ckpunku y npodeccopa Hoseda Cuso. 3atem,
MPUHSB pelleHMe CTaTb aabTUCTOM, IIPOJOIIKNAT
o6yuenue y l'atto Beitepre — anbrucra «Ansbax bepe
keapmema». BaxxHyio ponb B (OPMMPOBaHUU €TO
Kak Mys3bIKaHTa ceirpan tawke Ilerep lnmmod —
albTUCT U3 JIETeHIApPHOrO «Amadeyc-kgapmema.
B 1971 r. ®epauHang, Dp6aux CTay KOHIEPTMEli-
CTepoM TpyIIbl albTOB B OpKecTpe BaBapckoro
pazuo B MIOHXeHe, a 103%e B KeTbHCKOM c1Mbo-
HUUYECKOM OpKecTpe «[topyeHux-opkecmp». Ilomumo
[IesITeIbHOCTY B OPKEeCTpe OH MHOTO BBICTYIA/ KaK
COMMUCT ¥ KaMepHbIi My3bIKaHT. B 1976 r. BmecTe
¢ IpyruMy My3bIkaHTamy PepayHaHy IpOIuxX co3-
nan keaprer «OpnaHdo», B cOCTaBe KOTOPOro Gonee
20 yieT KOHIepTMPOBaI Ha JIYYIIMX CLeHaX Mupa.
4 B 1983 r. depnunann Ipbmx cran mpodeccopom
no wimaccy anbra B KopomeBckoit koHcepBaTopum B laare (Hupepmanzpr). B Hacrosi-
11iee BpeMsi OH MPOO/DKAET YCIIEIIHO BhICTYIIATh B KAMEPHBIX aHCAMOJISIX, B TOM UMC/Ie
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B «JIy6oykuii mpuo» BMecTe €O ckpumauoM Mapkom JIyGOIKMM ¥ BMOTOHYETMUCTKON
Onbroit Jos6ymui-Jly6oukoit. @epayHan dpOmux UrpaetT Ha MHCTPYMEHTE TYPUHCKOTO
macrepa Aneccanapo a’dcivHe 1840 1.

Ombra [IoBOym-JIyGoukasi  (BMOIOHYEb)
pommnack B CapaToBe. Mys3bIkaibHOe 06pa3oBaHye
nonyunna B Mockse u Tambypre. ITocie okoHUaHMS
TamO6yprckoii BrICItei IIKoIbl My3bIKY Hauasia akTHB-
HYIO KOHLIePTHYIO J1eSITe/IbHOCTb B KaueCcTBe COMMUCTKI
M y4yacTHUKa aHcamoneit. Ombra [JIoBOymI-JIyGorkas
BBICTYTIa/IAa C COJMbHBIMM KOHLepramu B [o/maHamy,
Opanuyy, Vcnanny, MBenyu, Gunnsaaaumu, 'epma-
Huy v Poccym. TIpyHMMara yuacTue B KpyIHbIX My3bl-
KaJIbHBIX (DecTMBASIX, Cpemy KOTOpbIX KamepHsIit
My3bIKanbHbI (ectyBane B Kyxmo (PuHmsHINS),
@ectuBanb uvenn Ilerpa Benmkoro (Hupmepmanmapr)
u zip. Onbra JloB6yur-J/IyGorKast BBICTYIIaeT B aHCaMo-
nax ¢ mvanucramu Vpunoii Iuutke, Ixkeddpn
Mbsmkem, Panbdom Totonn, Bragumupom CkaHaBu;
ckpuradamy Anekcanzipom Bpycunosckum, Katapu-
HOIt AHgpeaccoH, Mapkom JIyGOIKMM; ambTUCTaMU
Brnagymypom MenzenbcoHoM, PepayHaHIoM pomy-
XOM 1 fip. Bmecre co ckpunagom Mapkom JIyGorKmm ®oro: Martuac Bpommans
SIBJISIETCST IOCTOSTHHBIM YYaCTHMKOM aHCaMOIst «/Ty6oyKuti mpuo».

B pemnepryape Onbru [oB6yI-JIyGoI[Koit Hapsigy C MPOM3BENEHVUSIMU DPOMAaHTHU-
YecKoji 3MOXM OONMbIIOe MECTO 3aHMMaeT My3bIKa TaKMX KOMIIO3UTOPOB, Kak Codwist
T'y6aiimynuua, Anbbpen IunTke, Anekcanap Packatos, Bukrop Cyciuh, BameHTuH
CubBecTpoB. B 2010 rogy oHa yuacTBOBaJIa B TOJUIaHICKOE IpeMbepe counHeHmst Cobum
T'yGaiimymMHO# [IJ1s1 BUOTOHYENM, KOHTpabaca 1 Tpex rutap «Repentance» B [poHMHIEHe.

B HacTosiiee BpeMst TOMMMO KOHIIepTHOI fesitenbHOCTy Onbra J1oB6ynI-JIy6onkast
BeJIeT K/IACC BUOMOHYENM B AKaiemMuu My3biku umenn Anbdpena lluutke B FTamGypre.
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Sergei Taneyev was one of the most significant Russian composers of the late
19th and early 20th centuries. The music written by Taneyev, a pupil and friend
of Pyotr Tchaikovsky’s, is notable for its loyalty to his teacher’s traditions and admi-
ration for the great classical composers of the past, primarily J.S. Bach and Beethoven.
Taneyev’s musical language had a determining idea of the need for Russian music
to go through the stage of contrapuntal development and creation of an even deeper
style that would enrich the musical texture of the so called “Russian polyphony.”

An author of large-scale symphonic works, Taneyev was arguably the first Rus-
sian composer to contribute so much to the genre of chamber music. About twenty
chamber instrumental works (trios, quartets and quintets) are a proof of perfection
and singularity of the composer’s prowess.

Taneyev was a prominent musical theorist. He devoted many years to teaching,
being a professor and for some time director of the Moscow Conservatory. He had
Rachmaninoff, Scriabin, Medtner and Gliére among his students, and was on friendly
terms with Rimsky-Korsakov and Glazunov.

The String Trio in E flat major, Op. 31 (1910-1911), was originally composed for
violin, viola and tenor viola. Wilhelm Altman transposed the tenor viola part for cello.
The tenor viola tuned one octave lower than the violin was designed in 1848 in Wiirz-
burg by Karl Adam Horlein. In Moscow, the instrument was copied by the violin mas-
ter Evgeny Vitacek. Vitacek’s instrument was played by Alfred Glen when the trio was
performed for the first time.

The E flat major Trio impresses with its wealth of polyphony and melodic lan-
guage, imposing high requirements to its performer. This music significantly contribu-
ted to the string trio repertoire.

The String Trio in B minor is Taneyev’s last known chamber piece. It was com-
posed in 1913 and has two movements. The beautiful lyrical themes of the work are
congenial to melodiousness of Russian songs. Some of the bits of the second move-
ment — themes with variations — remained draft versions after Taneyev’s death and

g Wwere completed for their first publication by Muzgiz in 1948.
Mark Lubotsky
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Mark Lubotsky (violinist) was born
in Leningrad. Graduated from the Moscow
Conservatory as a violinist under Abram
Yampolsky, and then completed a post-
graduate course under David Oistrakh.
Lubotsky is deeply commited to Oistrakh’s
musical ethics and this signifies the stri-
ving for maximum concurrence between
emotional and intellectual components on
a high technical level of interpretation. His
many recordings of classical-romantic and
modern violin concert repertoire as well
as of chamber music provide ample evi-
dence of this. When a student, he made
good friends with Alfred Schnittke who
dedicated his Second Violin Concerto
and three violin sonatas to him. Lubotsky
played the first performance of Schnittke’s
First and Second Violin Concertos to the
composer’s greatest satisfaction and
also the first performance of Schnittke’s Piano Trio, which Lubotsky played with Irina
Schnittke (piano) and Mstislav Rostropovich (cello).

Mark Lubotsky has won prizes at international competitions such as Salzburg Mozart
Competition and Moscow Tchaikovsky competition. Conductors, with whom Mark
Lubotsky has performed as a soloist, are Kirill Kondrashin, Eugene Ormandy, Mstislav
Rostropovich, Evgeny Svetlanov, Bernard Haitink, Gennady Rozhdestvensky, Kurt San-
derling and others. Orchestras, with which he has played or made recordings, are Moscow
Philharmonic, English Chamber Orchestra, BBC Symphony Orchestra, London Symphony
Orchestra, Philharmonia Orchestra (London), Concertgebouw Orchester (Amsterdam), 7
Rotterdam Philharmonic Orchestra etc. Lubotsky’s piano partners are Ljubov Edlina,
Boris Berman, Peter Frankl, Ralf Gothoni and Brenno Ambrosini.
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Mark Lubotsky has been extremely successful as a teacher. Several of his pupils
have won international competitions. He taught at Gnesin Institute in Moscow and
was a granted professorship at the Sweelinck Conservatory in Amsterdam and at the
Hamburg Conservatory of Musik. Lubotsky has held master cources at the Toho Uni-
versity in Tokyo, at the Oakland University in New Zealand, the Guild Hall School
of Musik in London, at the St. Petersburg Musik Conservatory, at the Sibelius Aca-
demy in Helsinki and in Goteborg.

Ferdinand Erblich (viola) was born in Vienna
in 1946. He studied the violin at the Vienna Music
Academy with professor Josef Sivo. After Erblich
decided to switch over to viola, he continued his
education with Hatto Beyerle, a violist of the Alban
Berg Quartet. Peter Schidlof, a violist from the le-
gendary Amadeus Quartet, also played an impor-
tant part in Erblich’s upbringing as a musician.
In 1971, Ferdinand Erblich became a concertmaster
of the viola section of the Bavarian Radio Orches-
tra in Munich, and later of the Giirzenich Orchestra
Cologne. Apart from his activities in the orchest-
ra, he performed a lot as a soloist and chamber
musician. In 1976, Erblich co-founded the Orlando
Quartet, with which he performed on the world’s
best stages for more than twenty years. In 1983,
Erblich became a viola professor of the Royal
Conservatory of the Hague, the Netherlands.
He continues to be a successful performer playing in chamber line-ups, including
the Lubotsky Trio with the violinist Mark Lubotsky and the cellist Olga Dowbusch-

8 Lubotsky. Ferdinand Erblich plays an instrument made by Allesandro d’Espine
in 1840, in Turin.
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Olga Dowbusch-Lubotsky (cello) was born
in Russia (Saratov). She started playing cello
at the age of seven. Olga got her musical educa-
tion in Moscow and Hamburg. Having graduated
from the Hamburg University of Music, cello class
of prof. Wolfgang Mehlhorn, she actively started
her concert career as a soloist and a chamber musi-
cian. Olga Dowbusch-Lubotsky plays solo con-
certs in Holland, France, Spain, Sweden, Finland,
Germany and Russia. She also takes part in major
music festivals such as Kuhmo (Finland), Peter
the Great (Peter de Grote, the Netherlands), etc.
Olga performs together with such pianists as Irina
Schnittke, Geoffrey Madge, Ralf Gothoni, Vladimir
Skanavi; violinists — Alexander Brussilovsky, Kata-
rina Andreasson, Mark Lubotsky; violists — Vladi-
mir Mendelssohn, Ferdinand Erblich and others.
She is a permanent member of the Lubotsky Trio
together with a violinist Mark Lubotsky.

Among the works of romantic composers Olga Dowbusch-Lubotsky pays a great
attention to the contemporary music of such composers as Sofia Gubaidulina, Alfred
Schnittke, Alexander Raskatov, Viktor Suslin, Valentin Silvestrov. She successfully
played the Dutch premiere of Sofia Gubaidulina’s Repentance for cello, double bass
and three guitars in the Netherlands, Groningen, in 2010.

Along with her concert activity Olga currently heads the cello class at the Inter-
national Alfred Schnittke Music Academy in Hamburg.

Photo by Matthias Brommann
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Cepreii TaHeeB
Tpuo AJs1 CKPUIIKH, a/IbTa U BUOMOHYeM Mu-6emMonb Maxkop, cod. 31

1 LAllegroconbrio. ... ... ... e 11.58
2 IL Scherzino. Allegrettovivace. . . . . . .. .. ... . 4.43
3 II1. Adagio eSPressiVo . . . v v v v v e i e e e e e e e e e e e 8.03
4 IV.Finale.Presto. . . . . . . o o ot i i e e 6.39
Tpyo AJIs1 CKPUIIKM, QJIbTa ¥ BUOJIOHYENN CU MMHOD, co4. 1913 T.

5 LJALlegro] . . . . o oo e 7.35
6 Il.Themeandvariations . . . . ... ... ... ... ..., 11.59

O6iee Bpems: 51.00

Mapk JIy6otKuit, ckpunka
®epayHaH DPOINX, anbm

Onbra [1oB6Yy1-JIy6otiKasi, 6U010HUEb

3amuch caenaHa B 1iepksu Cesitoro MoanHa B Kypcenake (Tepmanust) B 2015 rogy.
3ByKOpexuccep — ['aHc Dp6amx

Pepakrop — Hatanbs Cropuak
Iu3zaiin — Unbaap Kprokos
ITepeBog — Hukonaii Ky3Heros

B odopmiiennn ncnonb3oBaHa kaptuHa bopuca JKyrosckoro «IToptpet TaneeBa» (2016).
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Sergei Taneyev
String Trio in E flat major, Op. 31

1 LAllegroconbrio. ... ... ... e 11.58
2 IL Scherzino. Allegrettovivace. . . . . . .. .. ... . 4.43
3 II1. Adagio eSPressiVo . . . v v v v v e i e e e e e e e e e e e 8.03
4 IV.Finale.Presto. . . . . . . o o ot i i e e 6.39
String Trio in B minor (1913)

5 LJALlegro] . . . . o oo e 7.35
6 Il.Themeandvariations . . . . ... ... ... ... ..., 11.59

Total time: 51.00
Mark Lubotsky, violin
Ferdinand Erblich, viola

Olga Dowbusch-Lubotsky, cello

Recorded at the church of St. John in Curslack, Germany, in 2015.
Sound engineer — Hans Erblich

Editor — Natalia Storchak
Design - Ildar Kryukov
Translation — Nikolay Kuznetsov

On the cover is an artwork by Boris Zhutovsky Portrait of Taneyev (2016).
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