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B ozpomHblii alicbepe emep3uiee NUAHUHO,
Menkas ocna keapya 6 epaHumHoli éase,

He cnoco6GHas 6327150a 0cmaHosumy pasHuHda,
Hecamp 6ezyujux nanvyes Munozo AwKeHasu...

LIuTrpoBaHHbIE CTPOUKM — hparMeHT U3 «Pumckux anernii» Mocuda bpog-
CKOro, couMHeHHbIX B 1981 roay. K Tomy BpemeHnn Bnagumup AnikeHasu, uybe
MCIIOJTHUTEIBCKOE MCKYCCTBO GbIIO XOPOIIO 3HAKOMO T03TY, 6bIT BCEMUPHO
M3BECTHBIM MY3bIKAHTOM — IMaHUCTOM U IUPVKEPOM; OJJHAKO TOJI0BOKPY-
SKUTEIbHYIO Kapbepy Ha 3amnajie eMy IPUILIOCh HAUMHATD € YMCTOTO JIACTA.

PopuBummiicsi B ceMbe M3BECTHOTO 3CTPagHOTo nuanucTa (Jasua AlikeHasu
paboTat ¢ IyYIIMMM TTpeiCTaBUTESIMU «Jierkoro» skanpa B CCCP — Bagumom
Kosunsim, U3za6emnoit FOpreBoit, Knasaueii llyabpkeHko, Mocudom Ko63o0HOM)
Bragumup paHO IPOSIBIIT BBLIAKOIIMECS] My3bIKaIbHbIE CITOCOGHOCTH. Biaropaps
MaTtepy OH rnormnas B LleHTpasbHYI0 My3bIKaIbHYIO LIKOITY TP MOCKOBCKOM KOH-
CepBaTOPMU B KJIACC 3aMeYaTeIbHOTO refarora AHanabl CymOaTsiH (y Hee yuu-
siich Bnagumup Kpaitnes, Huna Koran, Koncrantun Op6esisiH), TpuBMBaBIIeit
CBOMM BOCIIMTAHHMKAM Ge3yIPEeYHbIii BKYC, IyBCTBO CTUJISL ¥ MAKCYMAJIBHYIO
CTPOrOCTb K camuM ce6e. HacTaBHMKOM IOHOTO ITMAHUCTA B KOHCEPBaTOPUU
crai Jle OGOpMH — JiereHAapHbIi obeayTesnsb | MeXXOyHapOIHOTO KOHKypCa
nvenn @.Ilomnena B Bapmase (B 1955 rony Bnagumup AmkeHasu 6bUT yIOCTOEH
cepeGPSIHON Meay Ha 3TOM COCTSI3aHUY, TP ITOM HEKOTOPbIE WIEHBI KIOPU
OTKa3ajyCh MOAMNCATh MPOTOKOJ, CUMTAS, YTO MY3bIKaHT JOCTOMH I1€PBOTO
mecTa). B ciienyroniem rony ums B. AllikeHa3y BCTaHET B OOMH PsIZL, C UMEHaMU
I.Oiicrpaxa, J.Tunensca u JI. KoraHa — o6nagareneit I'pan-nipy MexXIyHapogHOTO
KOHKYypca KoposieBbl EnmsaseTsl B bprocceiie; mociie KOHKypca COCTOSIZIVCD €T
ycremHsbie ractposu B CIIA. ITpu 0T60pe COBETCKMUX yUacTHUKOB I MeskmyHa-
pomHOro KOHKypca umenu I1. M. YaitkoBckoro Bragymup ArkeHasy 6bU1 OJHVM
13 IJIaBHBIX IIPETeH/IeHTOB Ha 30/I0TYI0 MeJjalb, OHAKO OT y4acTVs B KOHKypCe



oH oTKa3sascs. Ho omepskan yoeaurenbHyto mobemy Ha Bropom kKoHkypce (1962),
paszenuB [MaBHbIN PK3 ¢ aHrMuyaHmHoM xxonom Ormonom. o cryctst Bna-
IuMMp AIIKeHas3y BBICTYNNII B JIOHAOHE U IIPMHSII pellleHye He BO3BPalaThCs
B CoBerckuii Coro3. B cienyommii pa3 OH BBICTYIINMII B Halllell CTpaHe JMIIb
YeTBePTh BeKa CITYCTS U C TeX IOp PerynsipHo nossisuicss Mockse 1 CaHKT-
ITetep6ypre (B 2015 roxgy crenyaapbHbIM YKa30M npesugeHTa PO Bragumupy
AnrkeHasy 6bLI0 TTPUCBOEHO POCCUIICKOE IPakIaHCTBO).

Vske B 1970-e ronpl B. AikeHasu o6siaasn pernyTainueit OqHOTO U3 Bely-
VX MMAHVCTOB MUPA C HEOOBIYATHO IMPOKUM perepTyapoM. [losiBeka oH
COTPYIHUYAJ C KPYITHelIIel 6PUTAaHCKOI 3ByKO3aNMChIBAIOIIel GupMoit
Decca, cpenu ero 3ammuceii — moaHble cO6paHus GopTeNnMaHHbIX COUVMHEHU
PaxmaHunHOBa, [llonena, CkpsibrHa, Bce popTenmaHHbie KOHIepThl Momapra,
Bpamca, Baproka, [TpokodbeBa u [llocTakoBMYa, BCe COHATHI M KOHIEPTHI,
a Takke aHcaMmbieBble COHATHI U hopTenmaHHble Tpuo BeTxoBeHa. Bnagu-
Mup ALIKeHa3y UCTIONHSII «Xopoulo memnepuposatHtulii knasup» U.C.baxa,
conatsl l'ajigHa, nykisl lllymaHa, aTiofst JIncrta, mbechl PaBess u J1e610cCil. ..
B 1974 rongy nuaHuCT 6bIT yIOCTOEH ITePBO U3 CeMM MPeMuil «[pammu».

Ho coxpaHuBLIMeCs CTyIMUIHbIEe ¥ KOHIIEPTHBIE 3aIMICHU «COBETCKOIO»
repuoja TBOpUYecKoii 6uorpaduy apTucTa MOATBEPKIAIOT: C MePBbIX [Iaros
MMMAHUCTUYECKO esiTeTbHOCTY Biagumup AnrkeHasy 3asiBUiI O cebe Kak
MY3BIKAHT C SIPKO BbIPasK€HHbIM, MHIVBUAYATbHbIM «IIOU€PKOM»; K Hayary
1960-x romoB OH 06peJt MOAJIMHHYIO 3PeIOCTh, He MEPKHYBIIYIO Ha (hoHe
KPYITHENIINX MacTepoB GOPTENMMaHHOTO UCKYCCTBA TOTO BpeMeHU. «E2o
(opmenuanHas uepa 6aecmaujd U NPOH3UMeENbHA, ¢ YeMKOU apmuKyasyuel
U UHMeJIeKMyanbHoll eny6uHotl, Komopas, 00HAaKo, He Mewaem deMoOHCMpayuu
nosHomst uyecme. Ox o061adaem mouuatiuteti zpadayueti 36yK08020 KOJOPUMa» —
9Ta XapaKkTepucTuKa nuaHusma B. AmkeHasy, npuHaaaexaniasi aMepuKkaH-
CKOMY MY3bIKQIbHOMY KPUTUKY K. MaHxaiimy, 6yeT CripaBeIjIMBOii U K ero
BBICTYIIJIEHVMSIM M K PAHHUM 3aIMCIM.



KoHuept 9 utonsa 1963 roma B bonpmom 3ame MOCKOBCKOJ KOHCepBa-
TOPUM CTAJ OSHUM U3 MOCAeIHMUX BBICTYIVIEHUI Bragumupa AnikeHasu
B Mockse. Ero mporpamma — coHaTsl BeTxoBeHa, 6ananb! llloneHa U mbecsl
Iebroccy — oTpakalia UCIIOTHUTENbCKIE TIPUCTPACTUSI MOJIOLOTO TTMaHN-
cra. Yetsipe 6ayutansl LloneHa cTanyu KyJabMUHaLMel KOHIePTa, MMEeHHO
C IIOTIeHOBCKO IporpamMmmoit, 6ymyun emje yueHukom IIMIII, ou B 1955 .
IeGI0TUPOBAI Ha CLieHe Bosbioro 3ana. biecTtsiast BUPTYO3HOCTb, OYPHBI
POMaHTUYECKUIT TeMIIEpAMEHT, CIOCOOHOCTh K BHE3aITHbIM 3MOIVIOHATbHBIM
«TePeKITIYeHNSIM», 63 KOTOPOI HEBO3MOKHA ITOIVIHHASI VICTIOTHUTETbCKASI
repefayva 3TUX YHUKAIbHbBIX ¥ CBOeOOPA3HBIX COUMHEHWIT; SIPKYEe BCITBIIIKA
I paMaTUUYeCKuX 313008, CBETIIbII, BO3BBIIIEHHbIIT MUD JIMPUUECKUX 06pa30B
M HaJI0 BCEM — YBE€PEHHOE UyBCTBO L[€JI0T0, 6e3yIPeYyHOCTh KOHCTPYKTUBHOI
JIOTMKM, CKPBITAsI 32 BHEIlIHe} CIIOHTAaHHOCTbHIO SMOLIMOHATIbHBIX ITOPHIBOB.
B ucrionHeHMM AIIKeHa3M TPYAHO BBIAETUTD «JIYULIYIO» — Kaskaas 13 6amias
3aXBaThIBaeT MHAMBUIYAAbHOCTHIO XY OXKEeCTBEHHOTO 11eJI0r0; ChIrPaH-
HbIIi B OJHOM KOHIIEpPTE MOJIHbI « MUHUIIVK/I» (K COKaJIeHUI0, poHOTrpaMma
rocienHedt 6annansl, Kak u «Ocmposa padocmu» v «/IyHH020 caema» [Tebroccu,
He COXpPaHMJIACh) 9TO yyKe 1]eJI0e BBICIIero MOpsAKa, Yepes3 CIIeKTp SKaHPOBBIX
MHBapUAHTOB IIPOCTYIAIOT 00LIVie KOPHU 3TO¥ TeHUANTbHO, HO BCe JKe CTOJb
CyObeKTUBHOI IJIS1 K&XKIOOTO VICTIOTHUTEISI MY3BIKM.

HeckosibKO HEOOBIYHO MTPO3BYYaIN ABe 6eTXOBEHCKME COHATHI 13 ormyca 31:
ILIST PYCCKO¥ MCITOJTHUTETBCKOI MIKOJIBI XapaKTePHO 6oJiee «akageMUIHoe»
(B BBICOKOM 3HaueHMM ITOrO CJIOBA) UCIIOJHEHMe beTxoBeHa, B Te rojibl
MpeACcTaBJIeHHOe BhIAAIMICS TpaKToBKaMu J. 'mienbca, C. Puxrepa,
M.Tpun6epr. CrepskaHHee 3BydaT U 6oJiee MO3IHNE 3aMVICY COHAT CAMOTO
AmikeHasu, ocyuecTBiaeHHble B 1978 roay B JIonmoHe. Bripouem, pomaH-
TU3UPOBAHbI BeTX0BeH («0AMHOUKA ¥ GYHTAPh») OXOTHO HAXOAMJI OTKIUK
Y COBETCKOTO CJTyLIaTessl; B MSIT€XKHO TIOPBIBUCTOM «COHATe C peuUTaTUBOM»
(N? 17) moTeHIMaMbHbI/ POMAHTU3M KaK OyITO CaM UIIET BHIXOAA B UCIIOTHMU-
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TeJIbCKOJ TPaKTOBKe; HO lake CBeT/Iasi, OBesIHHAsI TaCTOPAIIbHBIMY MOTMBAMU
Conara N2 18, BeIIepKkMBaeT MOZOOGHYIO 32a0CTPEHHOCTDh MHTEPIIPETAINN —
B ee HeOXVMJAHHBIX CIOKeTHO-3MOLMOHAIbHbBIX OCTAHOBKAX U «II0BOPOTaX»
MMAHMUCT PacciIblal IIYMaHOBCKMe YepThl, ¥ BOT yKe Ilepe]l HaMy My3bIKa,
«couuHeHHas Dropecmarom u eceduem».
B npenmonuu «IIpepsaHHas cepeHada» MMaHUCT 060CTPSIeT KOHTPACTHI;
B CBOE€Jt yTPUMPOBAHHOCTH «I10€IMHOK» CepPeHajaMy CTaHOBUTCS YAVBUTEIbHO
penbedHBIM, 3pUMBbIM, 3aCTaBJISISI BCIIOMHUTD O KAPHABAIbHBIX 00pa3ax
Ce3aHHa.
Bopuc Mykoceti



A piano frozen in a giant iceberg,
quartz smallpox in a granite vase,

no able glance to halt the countryside,
ten fleeing toes of the dear Ashkenazy...

The cited lines are a fragment from Joseph Brodsky’s Roman Elegies written
in 1981 when Vladimir Ashkenazy, whose performing art was well known to
the poet, was a world-famous pianist and conductor. However, there was a time
when he had to start his meteoric career in the West from scratch.

Born in the family of a famous variety pianist (David Ashkenazy worked
with some of the best representatives of domestic light music such as Vadim
Kozin, Isabella Yurieva, Klavdiya Shulzhenko and Iosif Kobzon), Vladimir showed
his outstanding musical capabilities at a young age. Thanks to his mother,
he entered the Central Music School of the Moscow Conservatory where he
studied under the remarkable teacher Anaida Sumbatian (Vladimir Krainev,
Nina Kogan and Konstantin Orbelian were among her pupils) who implanted
an impeccable taste, a sense of style and severe self-discipline in them. Lev
Oborin, the legendary winner of the 1st Chopin International Competition in
Warsaw, became the young pianist’s Professor at the conservatory (in 1955,
Vladimir Ashkenazy was awarded the silver medal in the same competition,
while a number of judges refused to sign the protocol, believing that the musi-
cian deserved the first award). Next year, Ashkenazi’s name was on a par with
the likes of David Oistrakh, Emil Gilels and Leonid Kogan, all of whom had
received the Grand Prix of the Queen Elisabeth International Competition in
Brussels. After the competition, he had a successful tour of the United States.
He was thought to be one of the main Soviet contenders for the gold medal
of the 1st Tchaikovsky International Competition, but he eventually refused
to participate. Nevertheless, he gained a convincing victory in the 2nd Com-
petition in 1962, sharing the top award with the English pianist John Ogdon.
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A year later, Vladimir Ashkenazy played in London and decided not to return to
the Soviet Union. His next appearance in this country took place a quarter of a
century later. Since then he has regularly visited Moscow and St.Petersburg. In
2015, by a special decree of the President of the Russian Federation, Vladimir
Ashkenazy was granted Russian citizenship.

Already in the 1970s, Ashkenazy had a reputation of one of the world’s
leading pianists and had an uncommonly extensive repertoire. He collaborated
with Decca, one of the UK’s largest record labels, for fifty years. His record-
ings include complete piano works by Rachmaninoff, Chopin and Scriabin, all
piano concertos by Mozart, Brahms, Bartok, Prokofiev and Shostakovich, and
Beethoven’s complete sonatas, concertos, ensemble sonatas and piano trios.
Vladimir Ashkenazy performed The Well-Tempered Clavier by J.S.Bach, Haydn’s
sonatas, Schumann’s cycles, Liszt’s etudes and pieces by Ravel and Debussy. In
1974, the pianist was awarded the first of his seven Grammy Awards.

However, the studio and live recordings made by the pianist in the Soviet
period are indicative of his pronounced, individual style he showcased from the
first steps of his career. By the early 1960s, he had become a genuine mature
master, who did not sound pale against the background of the greatest piano
performers of the time. “His piano playing is bright and incisive, with clear articula-
tion and an intellectual depth that does not interfere with the production of warm
feeling. He has exceptional control over tone color”. These words of the American
reviewer James Manheim could also be referred to Ashkenazy’s early perfor-
mances and recordings.

The recital of 9 June 1963 at the Grand Hall of the Moscow Conservatory
was one of Vladimir Ashkenazy’s last appearances in Moscow. The programme
comprised Beethoven’s sonatas, Chopin’s ballades and Debussy’s pieces and
reflected the young pianist’s performing predilections. The four Chopin ballades
were the culmination of the recital. Incidentally, when still a pupil of the Central
Music School, he debuted on the stage of the Grand Hall in 1955 with a Chopin



programme. This recording is evidence of his brilliant virtuosity, indomitable
romantic temper, ability for sudden emotional “switchings”, without which the
true performing communication of these unique and peculiar pieces is impos-
sible; the bright flashes of dramatic bits, an inspiring and sublime world of
lyrical images, and above all — a confident sense of the whole, the impeccability
of constructive logic concealed behind the external spontaneity of emotional
impulses. In Ashkenazy’s case, it is difficult to name the “best” piece — each
of the ballades captures the individuality of the artistic whole. However, the
complete “mini-cycle” played within one recital (unfortunately, the recordings
of the last ballad and Debussy’s Joyful Island and Moonlight have not survived)
is a higher-order whole. The common roots of this great yet so subjective music
show through the spectrum of genre invariants.

Two Beethoven sonatas from Opus 31 were interpreted in an unusual way:
the Russian performing school is mostly known for a more “academic” (in the
high sense of the word) performance of Beethoven, represented in those years
by the outstanding interpretations of Emil Gilels, Sviatoslav Richter and Maria
Grinberg. Ashkenazy’s later recordings of the sonatas made in 1978 in London
sound more restrained. However, the romanticized Beethoven (“the loner and
the rebel”) received a ready response from the Soviet listeners. The potential
romanticism of the rebelliously impulsive “sonata with a recitative” (No. 17)
seems to be looking for an outlet in the performer’s interpretation. But even
the heartwarming Sonata No. 18 with its bucolic tunes withstands a similarly
sharp interpretation — the pianist heard the Schumann features in the unex-
pected stops and twists of the plot and emotion, and what we have before us
is the music “composed by Florestan and Eusebius”.

The pianist sharpens contrasts in the prelude Interrupted Serenade; the
“duel” of serenades, sounding so grotesque, becomes surprisingly vivid and
visible, making us recall Cézanne’s carnival images.

Boris Mukosey
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JIropsur BaH BeTxoBeH

Conara ajist hoprernmano N2 17 pe muHop, cou. 31 N22

1 LLargo—Allegro. . . . . . . . it
2 ILAdagio. . . ..o
3 IHLAIegretto. . . . v v v it e e e e e e
Conara st poprenmano N2 18 Mu-6emosib Maskop, cod. 31 N23

4 LAIlegro . . .. .
5 II.Scherzo. Allegrettovivace . . . . . . . . . ..o i i
6 III. Menuetto. Moderato e grazioso . . . . . . .. .. .. ... .. ...
7 IV.Prestoconfuoco. . ... .. .. .. ... ... ... ...
®pepepux lllonnen

8 Bamnama N2 1 COJIb MUHOD, COU. 23. . . . . v v v v i e e e e e e e e e e
9 DBamnama N2 2 @a Maxkop, COU.38. . . . . . . o oo
10 Bammaga N2 3 JIg-6eMOb Maskop, COU. 47 . . . . . v v v v v v e v v e u s
Knop Te6roccu

11 «IIpepsanHas cepeHada», L. 117TN29 . . . .. .. .. ... ... ....

O6iiee Bpems: 73.18
Bnagumup AnikeHasu, popmenuaro

3amuch ¢ KoHLepTa 13 bonbuioro 3ama MOCKOBCKOV KOHCepBAaTOPUM
9 nionHs 1963 1.

3ByKopexuccep — irops BennpuHies

PemacrepyuHr — Makcum [Innnos

PykoBoguTenu npoekra: AHapeii Kpuuesckuii, Kaprna A6pamsin
Beimyckawommnii pegaktop — TaTbsiHa KazapHoBckas

Iunzaiin — Unppap Kprokos

ITepeBop, — Hukonaii KysHenoB



Ludwig van Beethoven
Piano Sonata No. 17 in D minor, Op. 31 No. 2

1 LLargo—Allegro. . . . . . o i i e 8.59
2 ILAdAgio. . . . . ot 8.20
3 IILAllegretto. . . . v o v vt i e e e 7.10
Piano Sonata No. 18 in E-flat major, Op. 31 No. 3

4 LAIegro . . . .o e 8.30
5 II.Scherzo. Allegrettovivace . . . . . . .. .. ... ... 4.51
6 III. Menuetto. Moderato e grazioso . . . . .. .. ... .. .. .. ... 4.04
7 IV.Prestoconfuoco. ... ... .. ... .. ... ... 4.33
Frédéric Chopin

8 Ballade No.1inGminor,Op.23 . ... .. ... ... ... ....... 9.00
9 Ballade No.2inFmajor,Op.38 . .. ... ... ... ... ...... 7.40
10 Ballade No. 3 in A-flat major, Op.47. . . . . . . . ... v 7.12
Claude Debussy

11 La sérénade interrompue, L. 117N0.9 . . . . ... ... ... .. .... 2.50

Total time: 73.18
Vladimir Ashkenazy, piano

Recorded at the Grand Hall of the Moscow Conservatory on June 9, 1963.
Sound engineer — Igor Veprintsev
Remastering — Maxim Pilipov

Project supervisor — Andrey Krichevskiy
Label manager — Karina Abramyan
Release editor — Tatiana Kazarnovskaya
Design — Ildar Kryukov

Translation — Nikolai Kuznetsov
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