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MYIBIKA CEPIES PYIHEBA  MUSIC BY SERGEL RUDNEV



POMAH 30PbKWH, zumapa
«MNOCBALWEHUE»

MY3bIKA CEPTEAl PYAHEBA

T «BeuepHee HACTPOBHME». . . . . . . . . . o 3.96
2 «KaKy HalLmx y BOpoT», pycckan HapoaHan necHs (obpabotka C. PynHesa) . . . . . 3.26
3 «BuBat,Maactpo» . .. ... 3.20
4«0, na Thl KanUHyLLKay», pycckas HapoaHan necHs (obpabotka C. PyaHesa). . . . . 5.21
5 TynbcKaA xopoBodHaA, PycCcKaA HapoaHan necHA (obpaboTka C. PyaHeBa) . . . . . . 2.34
6 «MITANbAHCKOE KaMPUUUMO» . . . o o o v v o o e e e e e e e e 431
7 Camba«HaTpu» . . . . . . . 4.03
8 [KaHro PeiHxapar «06naka» (0bpabotka C. PyaHeBa). . . . . ... .. .. ... .. 4.03
9  Aros Mpuroxmin «Orpacunica MecAy barpaHuem» (obpaboTka C. Pygresa). . . . . . 9.58
10 MmnpoBu3auma Ha TeMy necHu Bnagumumpa CugopoBa «dpyswba» . .. .. . .. .. 3.02
1T «YWenwmm OeHbY . . . o . o o 3.11

ObLuee BpeMsa: 43.25

PomaH 30pbKuH, 2umapa

3anucs 2020 T.
3ByKopemccep U MoHTarep 3anucy — lNasen boratbipeHko
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ROMAN ZORKIN, guitar
DEDICATION

MUSIC BY SERGEI RUDNEV

1 EveningMood . . . . . .. .. ... 3.56
2 At QOut Gates, a Russian traditional song (arr. by S. Rudnev). . . . .. ......... 3.26
3 LonglLiveMaestro . . ... ... . . .. 3.20
4 Arrowwood, a Russian traditional song (arr. by S.Rudnev) . . .. . ... ... .. .. 5.21
5 Tula Round Dance, a Russian traditional song (arr. by S. Rudnev) . . .. ... .. .. 2.34
6 ltalian Cappriccio . . . . . . . . . 4.31
7 SambaOnThree . .. .. . . . . . .. 4.03
8 Clouds (Django Reinhardt, arr. by S.Rudnev). . . .. ... ... ... ... .... 4,03
9 The Moon Has Turned Crimson (Yakov Prigozhy, arr. by S. Rudnev) . . ... ... .. 5.58
10 Impromptu on the theme of Vladimir Sidorov's Friendship . . . .. ... . ... ... 3.02
11 DayGoneBy. . . ... ... . . . . in

Total time: 43.25

Roman Zorkin, guitar

Recorded in 2020.
Sound engineer and recording editor — Pavel Bogatyrenko
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Cepreit MBaHOBWY PyiHEB — YHUKANbHBIN 1 CAMOOBITHBINA FUTAPUCT-KOMMO3UTOP, BEAIMKOENHBI UMNPOBU3ATOp, BNa-
LeI0LLMI PaNYHBIMU CTUNAMM UTPbl HA TUTape, BKIOYanA a3 U NaTUHOaMepUKaHCKYIo My3biky. Cepreit PyaHes — oauH 113
HEMHOTMX My3bIKaHTOB, KOTOPIN LiefieHanpaBeHHo Pa3BMBAET PYCCKYIO MATAPHYIO KyLTYPY, MOCBALLAA 3TOMY CBOIO *U3Hb.

B cratbe «McnaHckaA ruTapa 3aroBopuna MO-pyCCKU»  MOMHO MPOYMTaTh Crefyiollee  BbiCKa3biBa-
HUe Ma3CTpo: «.JCU3Hb NOOOPUIG MHE BCMPeYU CO MHORUMU UHMEPECHbIMU /o0bMU, KaXdsil U3 KOMOpbIX ocma-
eun ceoli cied 8 POPMUPOBOHUU NPUHYUNOB N00X00a OfIA CO30QHUA PA3/IUYHbIX  My3bIKA/bHBIX 06pa3os. Kpo-
Me mex, K20 A yice HA3bIBa/, bbUIU HAWU U3BECMHble COOMedecmaeHHuKU. Imo Bnadumup Cnusakos, Mukaan
Tapusepdues, Meopb PexuH, npakmuyecKu 6ce u3secmHele KoHyepmupylowjue 2umapucmel. 0bLasCcs ¢ HUMU, A 8ceada noo-
CMaMpPUBAs, YMO MOXCHO NepeHAmb, OONOTHUMb U YeM 06020mumb CB0K KOMNO3UMOPCKYK MexHUKY. buinu acmpe-
yu ¢ [Tene Pomepo, Mapueti Jlyusod Arudo, Kadsyxumo Amacuma, lako de Jlycus, [xcoHom MaknagnuHom. Kozoa s scun
8 VlcnaHuu U 8en Knacc 2umapsi 8 KoHcepsamopuu TappagoHsl, A nonymHo uydan ¢namenko. Bcezda nyqwe pabomame
€ NePBOUCMOYHUKAMU... TeM He MeHee MeHs CUTTbHee BCe20 NPUB/IeKAa HaWa PyCCHAA My3bIKAIbHAA MPaouyus».

Ha ceroaHALLHMI AeHb MOMKHO C MONHOM YBEPEHHOCTbI0 CKa3aTh, 4To Cepreil PyaHeB ABNAGTCA HALMOHaNbHBIM JOCTOA-
HueM. [lo Hero elLe HUKOMY He yAaBanoch Co30aTh penepTyap, 0CHOBaHHbI Ha pyccKoM GonbKNOpe, KOTOpKIM HeceT B cebe
NOAAMHHBIA KOMOPUT U UHTOHALMIO TPAAULMOHHOMO NECEHHOT0 U TaHLLeBaNLHOr0 TBOPYECTBa. M caMoe nopasuTenbHoe, 4To
BCE HaltieHHbIE UM My3blKaNbHble KPACKM U MPUEMbI OPraHYHO COOTBETCTBYIOT TEXHUYECKOMY apCeHany W BbIpasuTeNbHbIM
BO3MOMHOCTAM KNacCU4eCKO LeCTUCTPYHHOM ruTapsl. CounHenuA Cepren PyaHeBa - 370 HuBble My3biKaNbHble KApTUH,
rae UCXOAHOM ToUKoi GOpMUPOBAHMA XapaKTepa 06pa3oB ABNAETCA TEKCT IMPUYECKUX W TaHLEBaNbHbIX MeceH. 31a My-
3bIKa, CKOpee, NPOrpaMMHas, HEeNy NPOCTo BapuaLmm Ha TeMy. /MA KOMNO3KUTOPa LLIMPOKO U3BECTHO B TUTApHOM MUPe,
€ro COYMHEHUA BXOAAT B MPOrPaMMbl MHOTMX y4eOHbIX 3aBEAEHMII CTPaHbI, @ TAKMe BKIIOUEHb! B PENepTyap CaMbiX U3BeCT-
HbIX POCCUIACKMX U 3apyberHbIX ucnonHuTenei. [JocTaTouHo Ha3BaTb HEKOTOPLIX U3 HUX: OMUTPUiA MnnapuoHos, ApTém
[Hepsoen, AntoH bapaHos, PomaH 3opbkuH, Poluan Mamearynues, Esrennin OuHkensLuteitd, Ouannn Bunna, Kaasyxuto
AMacuTa, Bnagummnp Mukynka v MHore, MHorvie Apyrvie. insA Hac 0cobeHHo LeHHbIM ABAAETCA To, YTo Cepreit PynHes, Kak
KOMNO3UTOp, FY6OKO NPOaHANM3MPOBAN W UCMONb30BaN BCe NyYLLee B TEXHWUKE UIPbl Ha PYCCKON CEMUCTPYHHOM ruTape.
OH cymen 06beAnHUTbL ABE PA3NUYHbIE LUKOAbI, 060raTvB Npyu 3TOM CBOK NUYHYI ruTapHylo TexHuky. B 2002 rogy B n3ga-
TenbcTee «fcHan MonAxa» B ropofe Tyne BbILUNA YHUKaNbHaA UCCNefoBaTeNbcKan pabota Ceprea PyaHesa «Pycckuit
CTWNb UrPbl HA KNIACCUHYECKOM rUTape. 1o 0T3bIBaM My3bIKanbHOM 06LLECTBEHHOCTY 3Ta Pab0Ta OYEHb HYHKHAA U HE UMe-
eT aHanoroB. B HacToALLee BpeMA yie NoAroToBAEHb! K M3AaHMI0 BCe 0CHOBHbIE counHernA CepreA PyaHeBa.
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113 nocneaHux pa60T Bbl€NAETCA BHYLUNTENIbHOE BYXTOMHOE U3[aHWe «Pyccm/ie MECHM ¥ NNACKM LNA KNaccu4ecKon

rUTapbi», B KOTOPOM PYCCHIe GONBKNOPHbIE TPAAMLIMM COYETAIOTCA C COBPEMEHHBIMM MPUEMaMM UIpbl Ha KAIACCUHECKON rUTape.

CTOWT OTMETHTb, YTO KOMMO3MUTOP MACTEPCKM BNAfeeT PasyHbIMI My3bIKanbHbIMM CTUNAMM W HaHpaMK, CO3AaeT aB-
TOPCKWE KOMMO3MLMM Ha OCHOBE NaTMHOAMEPUKAHCKOTO U UCNaHCKOr0 GONbKIOPA, @ TaKMe NULLET apaHKUPOBKM f1Ha-
308BbIX CTaHAapToB. LLnpokylo u3secTHocTb npuobpeny «lbecsl B cTune “Crpaita’s, a TakKe chopHuK «lo cnepy Awasan,
KOTOpbIA NOCBALLEH rUTapUCTy PoMaHy 30pbKuHY.

B 2015 ropy B cBeT BbILLNG aBTOBMOr paduyeckan KHura «CokpaTUTL BpeMa Unu Kak noBbickTb 3¢deKTUBHOCTL 3aHATHI
Ha ruTape». 37a KHUra 0 IMYHbIX «YHUBEPCUTETAX» 3BTOPA, O B3aUMOCBA3M yXOBHBIX NPaKTUK, 00pa3a HU3HN 1 KOHKPET-
HbIX TEXHUYECKWX PUEMOB WIPbI Ha MHCTPYMEHTE.

Cepreit PynHes racTponmpoBan ¢ KoHuepTamu Bo ®OpaHumu, Monblue, Berrpuw, U3panne, AscTpaniu, AMepuke, AHr-
nnn. Ero BbICTYNNeHNA HeusMeHHO BneyatnAlT nybnuKy n Kputiko. Hanpumep, B lepMaHv ofiHa W3 cTaTelt HaumMHa-
nack ¢ Takux cnos: «bowe! CKonbKo pyK y 3T0ro Yenosekals. OTMETUM TaKe, 4To Cepreit PyHeB NpeBOCX0AHbIN aKKOM-
NaHMaTop. 3ToMy UCKYCCTBY BbINO OTAAHO MHOTO BpeMeHH. 0 MHeHWI0 KOMMO3UTOPa, 3T CNOMHOE PeMecno, 0cobeHHo
B HaHpe ropodckoro poMarca. Ceoit nyTb Cepreit PyaHeB vckan Yepe3 aHanu3 akKoMnaHeMeHTa pasfinuHbIX NMaHUCTOB-
MCMONHWTeNeN, Takux KaKk Anekceit TackuH, Bnagumnp AwkeHasu, a Ha rutape - Cepren Opexosa. 3ametum, yuto Cepreit
PyaHes 6bin akkoMnaHuaTopoM y Annbl MyraqéBoit n AnekcaHapa ManuHuHa, v B HacToALLee BPEMA ABNAETCA My3biKalb-
HbIM pyKoBOAMTENEM TpUO «AcHan MonAHay, paboTaloLLMM B HaHpe PYCCKOTO W LibIraHCKoro poMaHca. KonneKTus Ha KoH-
KYPCe PYCCKOro W LbiraHCKOro poMatca B ropoge Bnagumupe nonyyun | npemwtio v Mpan-npu. Haitti To uav ukoe peluerne
B apaHmpoBKe Ceprelo PynHeBy noMoraeT ero 3CTpagHbiit onbiT. MoMumMo pa3nuuHbix BAA oH paboTan My3bikabHbIM
PYKOBOAMTENEM 1 apaHHUPOBLLMKOM B Aa3-poK opkecTpe «Cnaiabl» (POCKOHLepT).

XapakTepu3sya Ceprea PyaHeBa, aHanu3upys ero ApKYIo MHAMBMAOYaNbHOCTb 1 MHOr006pa3ie My3biKanbHoit AeATenb-
HOCTY, CaMOBBITHBIN FUTapHbIA PEMEPTYap, MOKHO CMENO YTBEPHK AT, YT0 Mbl IMEEM JEN0 C KpYMHbIM My3bIKanbHbIM ABAE-
HeM HaLLlero BpeMeHy — Co3faTeneM Lienoro HanpaBneHnA B COBPEMEHHOM M1TapHOM UCMONHUTENbCTBE.

C nonHoit yBepeHHOCTbIO MOMHO YTBEPHAATH, 4T0 MA Ceprea PyHeBa yie CTOWT B pAGY NYuLLKMX KOMMO3UTOPOB, CO3Aal0-
LLIMX COBPEMEHHBIN M1TapHLIA penepTyap.
Poman 30peKutH
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PoMaH 30pbKUH — rUTAPUCT, apaHMMPOBLLMK, KOMMO3WTOP, NaypeaT BCEPOCCHMCKUX U MemyHapOLHbIX KOHKYpCOB
B Mockge, CaHkT-eTepbypre, Kuese, benropoge, Bonrorpage, V3paune, lfepmatium, obnapatens cepebpaHoit Megany [ess-
ThiX MONofeHbIX Lensduitckix urp, nobeantens | Beepoccuitckoro My3sikanbHoro Koskypca (2013), nobeanTens KoHkypca
nMenu OpexoBa v obnapatens paH-Npu KoHkypca «3010Toi Bek ruTapsh (2015), nobeautens MemayHapoaHOro KOHKypCa
rutapucTos B McnaHum (Kaamc), aptvet Komnanuu Yamaha v DAddario.

OKOHYMN My3bIKanbHOe YUMMLLE UMeH THECHHBIX (KNace naypeata Mer flyHapoaHbIX KoHKypcoB A. B. BapauHoi), 3atem
PAM mmeHw MHecuHbIx (Knacc 3acnymeHHoro apTucta Poccm H. A. KoMonATosa). 3a rogpl yyebsl ctan ctuneHgmarom Mpasu-
TenbcTBa Mocksbl, CTUNeHaMaToM GoHaa «Monodsle AapoBaHuA Poccimy, naypeatoM npemi MiuHucTepcTa 06pasosaHuA
1 Hayk PO. lprHMMan y4acTvie B MacTep-Kaccax Takux 3HaMEHWTBIX MATApUCTOB, Kak 3opaH Hykwy, Masen Wrangn u [s-
Bua Paccen, Pukapgo lanbeH v Anbeapo Mbeppy. facTpony PomaHa 3opbKiHa poxoaumv no Bcei cTpake BroTb Ao Crbu-
pu 1 anbHero BocToka 1 3a pyberkoM. BeicTynan B yuLumx 3anax MocKBbl, Takux KaK BobLuoit 1 PaxMaHUHOBCKWI 3aMbl
MockoBCKoit KoHcepaaTopu, KoHLepTHbIN 3an uMeHm YaitkoBcKoro, focyaapcTBeHHslit KpemneBckuii geopeLl, MocKoBCKui
MEH QyHaPOAHLIA [1oM My3bIKU.

TBOpYECKUI NYTb FUTAPUCTA YHUKANEH U HEOBbIYEH [11A KNACCUUYECKOrO My3biKaHTa. Tony4mMB NpeKpacHoe aKafemuye-
CcKoe 06pa3oBaHue, PoMaH 30pbKIH NOCTOAHHO PaCLUMPAN CTUNEBbIE PaMK CBOET0 TBOPYECTBA, BEICTYNanA B pasfiiHbIX TBOP-
UECKIMX NPOEKTaX, KaK My3bIKasbHbIX, TaK 1 TeaTpanibHbIX.

Hanpumep, B TeueHmre BocbMu neT (¢ 2003 no 2011 rogbl) PoMaH UCMONHAN apreHTUHCKOE TaHro B COCTaBe LWMPOKO
u3BecTHoro KeuHTeTa Soledad Orquesta, BbICTYNan Ha 0fHO CLEHe C TaKUMU MUPOBLIMY 3Be3JaMK TaHro, Kak CebacTbaAH
Apce v MapuatHa MonTec, Mapuao «Hu4o» Opymbonu v XyaHa CenynbBesa, Xynno bansmacena u KopuHa ae na Poca.
KBuHTET 66N 0QMLMANEHBIM TaHr0-OPKECTPOM KPYMHEMLLMX MEMIYHAPOAHbIX TaHrO-GeCTUBANEN, BEICTYNAN Ha NyyLLIMX
KOHLiepTHbIX NnoLlagkax Poccuu, bensrum, Asctpun, fepmaniu, LLseiuapun, Huoepnanaos, OuHnaHguu, Utanuu, Ucna-
HUW, AMEPUKM W [IpYrUX CTPaH.

B nanbHeiLueM COCTOANOCH 3HAKOMCTBO CO 3HAMEHWUTON aKTepCKo ceMbelt BennammHa u Anukn CmexosblX, B pe-
3ynbTaTe Yero nofBIUACh MPOrpaMMa 1 3anuca anbooM «12 MecALes TaHro, rae PoMaH 30pbKuH BBICTYNUA B KayecTae
apaHMpOBLUMKa U ucronHuTens. CnekTaknb bbin nokasaH B 10 cTpaHax v MHorux ropogax Poccuu.

TBOpYeCKoe COTPYAHNYECTBO MPOAOMHMIOCH anbboMoM Annku CMexoBoit 1 PomaHa 3opbkiHa «PoMaH ¢ poMaH-
coM» (2012). Mo3e coBMecTHO ¢ BeHnammHoM 1 AnvKolt bbina cosgaHa My3bikaabHo-Mo3TuYeckas nporpamma «Cra-

poMoHOEe NpU3HaHMEe».
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YHWMKanbHOM 0COBEHHOCTbI0 rMTapucTa ABNAETCA ero CTuneBan yHNBEPCANbHOCTb. My3bIHaHT 01HaKoBO yéenmenb-

HO WUrPaeT U KNaccuKy, U apreHTUHCKOE TaHro, 6pasusbCKyio My3biKy, Aas, Pycckuit GonbKNop U POMaHChI, 4To ABMAETCA
KpaliHe peaK1M fBNeHWeM. Brarofaps 3ToMy ero napTHepaMu Mo cLieHe 6bIn camble pasHble apTUCTLI M My3bIKaHTbL: Anap
laitHynanH (6asH), EneHa 3abaBckan (MaHmonuHa), MsaH TanaHuH (baHpoHeoH), Apkaauit Lnnknonep (BantopHa), Exare-
pHa Moyanoga (gompa, MaHgonuHa), bopucnas Crpynés (BronoHYent), akTpuca ExatepuHa [ycesa, QuHanMUCTKa npoeKTa
«fonoc» Anuca MrHaTbesa, ArasoBbiit NMaHuCT EBrennin Nlebenes v fpyrie. Takie ruTapucT COTPYAHMYEN C KaMepHbIM
OPKECTPOM Py3uu, KaMepHLIMU OpKeCTPaMy BnamuMupcKom 1 BopoHeKcKoi GunapMoHmiA, CUMGOHYECKUMI OPKECTPaMMU
BenropoficKolt v Hueropoacko drunapMoHui, HapOAHLIM OPKECTPOM UMeHU Hekpacosa.

KoHuepTsl PoMaHa 30pbKuHa - 370 BCerna ApKoe CoBLITVE W ANA 3HATOKOB, U ANA NI0BUTENEN FUTaphl, 3T0 He MOXOHE
HI Ha OfIMH TMTapPHbIA KOHLEPT CBOMM YHUKA/bHBIM PEMEPTYapOM, aBTOPCKUMM apaHHMPOBKaMM OT HanKaHCKOM My3bIKM [0
KNMaCCUKM, [Ha3a, apreHTUHCKOrO TaHro, 6pasubCKol CaMbbl v MHOTOr0 pyroro.

ToMMMO MCMONHUTENbCKOM feATeNbHOCTI PoMaH 30pbKUH ABNAETCA YCMeLlLHLIM NpenoaaBaTeneM, Knacc ero cTy-
[IEHTOB — OfIH W3 CaMbIX CUTbHLIX B Poccuu: 3a BpeMa paboThl OH MoAroToBMN Gonee ABafLATY NATU NaypeaTos BCe-
POCCUICKIX W MEM AYHapOAHbIX KOHKYPCOB. TaKe PoMaH 30pbKUH ABNAETCA NOCTOAHHBIM Y4aCTHUKOM METOAUYECKMX
CEMMHAPOB, YEHOM HIOPY KPYNHENLLUX KOHKYPCOB B Poccuu, Takux Kak MemayHapoaHbIi KOHKYPC «30NM0TOi BEK ru-
Tapbl», MexayHapoaHbIi KOHKYpPC MMeHn A, Opayun B HuHem Hosropoge, Bcepoccuidickui KOHKYpC uMeHu MiBaHoBa-
Kpamckoro, Bcepoccuickuit KoHKype «LLecTb cTpyH», MewayHapoaHsii koHKypc Viva Guitar, NpoBOAMT OTKpLITIE Ypo-
KW, NOCBALLEHHBIE Pa3NUYHEIM NPOBNEMaM UCNONHUTENLCTBA HA KNACCUYECKON ruTape. ABTOp NpoeKTa «3uUMHARA M-
TapHas WKona» B TamboBe.
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Sergei Rudnev is a unique and distinctive guitarist and composer, an excellent improviser, who has various
styles of guitar playing, including jazz and Latin American music, at his fingertips. Sergei Rudnev is one of the
few musicians who purposefully develops the Russian guitar culture devoting his life to it.

In his article “The Spanish Guitar Now Speaks Russian’, the maestro states: “.. life gave me meetings with
many interesting people. Each of them left their mark on the formation of the principles of approach to creating all
sorts of musical images. In addition to those who I've already mentioned, there was a number of our famous fellow
countrymen. Among them are Vladimir Spivakov, Mikael Tariverdiev, Igor Rekhin, and almost all famous concert
guitarists. As | communicated with them, | always looked at what | could adopt for my composing technique, what
I could supplement and enrich it with. | had meetings with Pepe Romero, Maria Luisa Anido, Kazuhito Yamashita,
Paco de Lucia, and John McLaughlin. When | lived in Spain and taught a guitar class at the Tarragona Conservatory,
| studied flamenco along the way. It is always better to work with primary sources... Nevertheless, our Russian
musical tradition has been attracting me more than anything else”.

Today we can say with complete confidence that Sergei Rudnev is a national treasure. Before him, there
was no one who managed to create a repertoire based on Russian folklore with the true flavor and intonation
of traditional songs and dances. And the most striking thing is that all his musical colors and techniques were
found or invented in the technical arsenal and capabilities of the classical six-string guitar. Sergei Rudnev’s
works are living musical pictures with the text of lyrical and dance songs as a starting point for the formation
of the nature of the images. This music is of a descriptive kind rather than mere variations on a theme.
The composer’s name is widely known in the guitar world, and his works are in the programs of almost all
educational institutions of this country, and are part of the repertoire of the best known domestic and foreign
performers. Suffice it to name a few of them: Dmitri Illarionov, Artyom Dervoed, Anton Baranov, Roman
Zorkin, Rovshan Mamedkuliev, Evgeny Finkelstein, Philippe Villa, Kazuhito Yamashita, Vladimir Mikulka, and
numerous others. It is especially valuable for us that Sergei Rudnev, as a composer, studied the Russian
seven-string guitar in depth and used the best of what the playing techniques have to offer. He managed to
combine two different schools while enriching his own guitar playing. In 2002, the Yasnaya Polyana publishers
from Tula released Sergei Rudnev’s unique book titled ‘Russian Style of Classical Guitar Playing”. The musical
community found the manual quite essential and unprecedented. At present, all of Sergei Rudnev's major

works have been prepared for publishing.

DEDICATION

Among the latest works, the impressive two-volume edition of “Russian Songs and Dances for Classical

Guitar” stands out. It combines Russian folklore traditions with modern techniques of classical guitar playing.

It is worth noting that the composer is skilled in various musical styles and genres, creates works based on
Latin American and Spanish folklore, and also writes arrangements of jazz standards. His “Pieces in the Stride
Style” are widely known, as his collection “On the Trail of Jazz" dedicated to guitarist Roman Zorkin.

In 2015, the autobiographical book “Reducing Time, or How to Improve the Effectiveness of Guitar Lessons”
was published. The book is about the author’s personal “universities” and contains specific techniques com-
bined with spiritual practices and a certain lifestyle. It is also about the ways to shorten, in a most efficient
manner, the time that guitarists spend on guitar lessons.

Sergei Rudnev has toured in France, Poland, Hungary, Israel, Australia, America, and the UK. His per-
formances are known for a special, unique manner of playing. For example, in Germany, one of the reviews
opened with an exclamation: ‘God! How many hands does this man have?”| should also note that Sergei Rudnev
is an excellent accompanist. He devoted a lot of time to this art. According to the composer, this is a complex
craft, especially in the genre of urban romance. Sergei Rudnev searched his way by analyzing the accompani-
ment of various performing pianists, such as Alexei Taskin and Vladmir Ashkenazy. Speaking about the guitar,
Sergei Orekhov was the subject of his study. Sergei Rudnev was an accompanist for singers Alla Pugacheva
and Alexander Malinin. Currently he is a musical director of Yasnaya Polyana, a trio that focuses on the genre
of Russian and Gypsy romance. At the competition of Russian and Gypsy romance in the city of Vladimir, the
trio received the first prize and the Grand Prix. Sergei Rudnev’s experience in popular music helps him find this
or that solution in the arrangement. In addition to various pop groups, he worked as a musical director and
arranger for the jazz-rock band Slides managed by Rosconcert. According to many musicians, Sergei Rudnev is
one of the most performed composers who write for the guitar.

Describing Sergei Rudnev, reflecting on his bright personality, his diverse musical activities, and his unique
guitar repertoire, | can safely say that we are dealing with a major musical phenomenon of our time - a creator
of a whole school of contemporary guitar playing.

| can say with great confidence that the name of Sergei Rudnev is already among the best composers who
create the contemporary guitar repertoire.

Roman Zorkin
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Roman Zorkin is a guitarist, arranger, composer, and prize-winner of domestic and international competitions in
Moscow, St. Petersburg, Kiev, Belgorod, Volgograd, Israel, and Germany. He has been a winner of the silver medal
of the Ninth Youth Delphic Games, the 1st All-Russian Music Competition (2013), the Orekhov Competition, the Grand
Prix of the Golden Age of Guitar Competition (2015), and the International Guitar Competition in Cadiz, Spain. Roman
is an artist of Yamaha and DAddario.

The musician graduated from the Gnessins School of Music where he studied with Anastasia Bardina, a winner of
international competitions. Then he entered the Gnessins Academy of Music where he was taught by Honored Artist
of Russia Nikolai Komolyatov. When a student, Roman received a scholarship from the Moscow Government and the
Young Talents of Russia Foundation and the prize of the Ministry of Education and Science of the Russian Federation.
He took part in the master classes of the renowned guitarists Zoran Dukic, Pavel Steidl, David Russell, Ricardo Gallén,
and Alvaro Pierri. Roman Zorkin's has toured across Russia, including Siberia and the Far East, and abroad. He has
performed at some of the best venues of Moscow, including the Grand and Rachmaninoff Halls of the Moscow Conser-
vatory, the Tchaikovsky Concert Hall, the State Kremlin Palace, and the Moscow International House of Music.

The guitarist's career is unique and unusual for a classical musician. After receiving an excellent academic educa-
tion, Roman Zorkin has been expanding his stylistic boundaries, performing in various musical and theatrical projects.

So, for eight years, from 2003 to 2011, Roman performed Argentine tango as a member of the well-known quintet
Soledad Orquesta, and appeared on the same stage with the acclaimed tango stars like Sebastian Arce, Mariana Mon-
tes, Mariano Chicho Frumboli, Juana Sepulveda, Julio Balmaceda, and Corina de la Rosa. The quintet was an official
tango band for the largest international tango festivals and performed at the some of best concert venues in Russia,
Belgium, Austria, Germany, Switzerland, the Netherlands, Finland, Italy, Spain, America, and other countries.

Roman later met the famous acting family of the Smekhovs, Veniamin and his daughter Alika. They jointly created
the project and album “12 Months of Tango”with Roman Zorkin acting as an arranger and performer. The play has been

shown in ten countries and numerous cities of Russia.

Their collaboration continued with Alika Smekhova's and Roman Zorkin's album ‘Romancing with Romance”

(2012). Veniamin, Alika and Roman also created the musical and poetic program "0ld-Fashioned Confession”.

The guitarist's stylistic versatility is unique. He is equally convincing in playing classical music and Argentine tan-
go, Brazilian music, jazz, Russian folklore and romances, which is an extremely rare phenomenon today. This is also
what makes him an ideal stage partner for the artists and musicians like Aydar Gainullin (button accordion), Elena
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Zabavskaya (mandolin), Ivan Talanin (bandoneon), Arkady Shilkloper (French horn), Ekaterina Mochalova (domra,

mandolin), Borislav Strulev (cello), actress Ekaterina Guseva, singer Alisa Ignatieva, a finalist of The Voice competi-
tion, jazz pianist Evgeny Lebedev, and others. The guitarist has collaborated with the chamber orchestra of Georgia,
the chamber orchestras of the Vladimir and Voronezh philharmonic societies, the symphony orchestras of the Bel-
gorod and Nizhny Novgorod philharmonic societies, and the Nekrasov Folk Orchestra.

Roman Zorkin's performances are always memorable events for spectators whether music connoisseurs or
guitar lovers. Thanks to the guitarist's unique repertoire and arrangements ranging from Balkan music to classics,
from jazz to Argentine tango and Brazilian samba, and much more, they are not like any other guitar concert.

In addition to performing, Roman Zorkin is a successful teacher. He leads one of the strongest guitar classes
in Russia. He has trained more than twenty-five prize-winners of domestic and international competitions. Roman
Zorkin is also a regular participant of methodological workshops and a judge of major domestic competitions, such
as the International Competition ‘Golden Age of Guitar’, the Alexander Frauchi International Competition in Nizhny
Novgorod, the All-Russian Ivanov-Kramskoy Competition, the All-Russian Competition “Six Strings’, and the Viva
Guitarra International Competition. The musician gives open lessons dedicated to various issues of classical guitar
performance. He has also created the project named Winter Guitar School in Tambov.
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