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Tpucraxn u U3onsaa. Ilpogomkenne

O6miee Bpemsi: 59.30

Bnagumup MapTbIHOB, popmenuano

[TUILT Tpuo

Apxaauii [TMKyHOB, cakcogoHsl, live-anekmpoHuka
Cepreii [TontaBckmit, anvm, live-anexmpoHuka

[1éTp UBLIMH, yoapHbie UHCMpPYMeHMbl

3amnmch caenaHa Ha KoHepTe «XX dectuBast paboT Bragumupa

MapTtbiHoBa» 26 despasst 2021 roga B KynbTypHOM 11eHTpe «IOM».

3ByKopexuccep: Makcum XaikKuH
Cenenue: Makcum Xaiikut, Apraauii [IMkyHOB

Tristan and Isolde. Continuation
Total time: 59.30
Vladimir Martynov, piano

PIPL Trio

Arkady Pikunov, saxophones, live electronics
Serge Poltavsky, viola, live electronics

Petr Ivshin, percussion

Recorded at the XX Vladimir Martynov Festival

at the DOM Cultural Center on February 26, 2021.
Sound engineer: Maxim Khaykin

Mixed by Maxim Khaykin and Arkady Pikunov
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[TUILT Tpuo — TBOpYECKMIi COI03 I3Ka30Boro 6apabaniiyuka Iletpa VBmmuHa,
akaZieM14eckoro cakcodoHmcTa 1 komrnosutopa Apkaaust [IMKyHOBa, akazie-
MUYECKOTO UCIIONHUTENS Ha aJibTe U B1OJb II'aMyp Cepres [TontaBckoro. Tak
KaK BCe YYaCTHUKMU TPUO — 3TO MY3bIKAHThI Pa3HbIX HaIpaBaeHUI, OMHUM
"3 IJIaBHBIX BEKTOPOB MX TBOPYECTBA CTaJl MOUCK OOGIIEr0 MY3bIKaJbHOTO
S13bIKa, & MPUHLMUII XYJ0KECTBEHHOTO BbICKAa3bIBaHMS ITOCTPOEH Ha Coue-
TaHUM DJIEKTPOAKYCTUUECKOI KOMIIO3ULIMM ¥ CBOOOMHOV MMIIPOBM3ALVIM,
MY3bIKaHTbI TAK)Ke YIEJISIOT O0/IbIIIOe BHMMAaHME SKCIIEPYMEHTaM CO 3BYKOM.

Brnagumup MapTblHOB — KOMIIO3UTOD, IMAHUCT, MBICJIUTEIb U TIMCATENb.
OnHa 13 caMbIX 00CYXKIaeMbIX GUTyp B COBPEMEHHOM POCCUIICKOI KOM-
MO3UTOPCKOI cpefe. ABTOP MY3bIKM KO MHOTMM KMHOMWIbMaM, Cpean
KOTOPBIX «XOJIOAHOE JIETO MAThAECST TPeThero...» Anekcanapa [IpoiikuHa,
«Octpos» IlaBna Jlynruna, «Jlopo» u «Benukasti kpacora» Ilaono CoppeH-
TUHO. My3bIKy MapThiHOBA ucnonHsii ['naon Kpemep, Anekceit JIlo61MoB,
TarpsiHa I'punaeHko, CBeTnaHa CaBeHKO, Mapk Ilekapckuii, AHTOH barta-
ros, AHcambsb Imutpus [TokpoBckoro, Kronos Quartet, Poman Mupori-
HUUYEHKO ¥ MHOTMeE IPyTue U3BeCTHbIE MY3bIKAHThI.

«Tpucran u W3onbaa. [Ipogomkenne» — coBMecTHbIN npoekT [TUITT Tpuo
u Bnagumupa MapteiHoBa. OH TmoOCBSIIeH ¢GuUaIocopckoit KOHIEMINMA,
oexnapupyouieii GakT HeBO3MOXHOCTM OCYILECTBJIEHMS] BarHEPOBCKOIA
uaeu «BceobbeMITIoNIero mpousBeneHus uckyccrsa» (Gesamtkunstwerk).
Tem He MeHee YaCTbI0 KOHUETIUY ABJSIETCS TO, UYTO KaXKAbIi1 UCTIOTHUTEb
JleJiaeT IOMbITKY COIPUKOCHOBEHUS U JlayKe CO3IaHUS 3TOM «BeIUKOM Kpa-
COTBI», 3apaHee OCO3HaBas, UTO 3TO HEBO3MOXKHO.




“TPUCTAH 1 I/IBO(lbﬂL\

[IPOAOMKEHNE

B 3TOM MY3bIKQJIbHOM J€CTBMM OCHOBHBIM 3BYKOBBIM OOBEKTOM CTasia
3aMyuch TIJIaBHOW TeMbl HEOKOHUeHHO} cumdbonun I'ycraBa Manepa.
[To mHeHMIO MapThIHOBA, 3TO arnodeo3 KPacoTbl, KOTOPBIN MOABEpPraeTcs
CUJIbHENIIEeN OeCTPYKUUU Paau POXKIEHUS COBEPILIEHHO APYroil My3bl-
KaJIbHOWM CTPYKTYPbI. DTOT IPOLECC CIYKUT CO3LAaHUI0 HOBOI 3BYKOBOIA
apXUTEKTYpPbl, B KOTOPOiI My3bika Masiepa siByisieTcst GyHIaMeHTOM.

Heob6xoaumo 106aBUTh, UYTO 3TO KOHIIEPTHAs 3anmuch. KOHIEPT O6bUT 3ammm-
caH 26 despang 2021 roma B KyabrypHom LieHTpe «1OM». Bcé, uTO BbI
MO’KeTe YC/bIIIaTh, — 3TO eAVHOEe [eiiCTBUe, B KOTOPOM HeT KOHKPETHBIX
yacreii. Kaxkmoe HoBoe 3ByKOBOe COObITME BO3HMKAeT U3 IpenbIAyIlero,
a OTIIPAaBHOM TOUYKOI BCETO NEMCTBUS CTal « TpUCTaH-aKKOPI».

Apkaduii ITukyHos
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Apkaguit IIMKyHOB - CakCOOOHUCT, KOMMO3UTOP, MMIIPOBMU3A-
TOp, MY3bIKQJbHBIN JXYPHAIUCT, JaypeaT Oonee TpuUAIATU Bce-
POCCUTICKUX UM MEKIYHApPOAHbIX KOHKYPCOB. ABTOpP MeAMITHOTO
KYJIbTYPHO-TIPOCBETUTENILCKOTO MpoeKkTa «HA [IMKe / [lnanor ¢ UCKyc-
cTBOM». COTpygHMYAeT CO MHOIMMM M3BECTHBIMU WUCIIOJHUTEISIMU
Y KOMIIO3UTOpaMM, cpelyu KOTOpbIX Bnamumwup MapTbIHOB, ApKanguil
Iunknomnep, ®énop Amupos, Hukonaii Ilonnos, Cepreii Jletos, II€éTp
NBmnH, Cepreit ITontaBckmii, Anekceii Hapskapos, Anekceii CbICO€B,
Hukonaii Py6anos, Poman Crossip u ap. B 2017 rogy noctynuia B Poc-
CUICKYI0 aKageMUI0 My3bIKM MMeHU ['HeCMHBIX B Kiaacc K HapomHoit
aptuctke Poccun, mpodeccopy Maprapure IIarmonrHnkoBoi, KOTOPYIO
Ha3bIBAIOT «MaMoOJi» OTeYeCTBEHHOI0 aKaJeMMUUecKoro cakcodoHa.
B ucnonHurensckom TBOpUYecTBe Apkanus [IMKyHOBa HaXOOUT MECTO
KaK KJIaCCMKO-POMAaHTMUYECKass My3bIKa, TaK M COBpEMEHHAas akaJeMMu-
yeckas M 9KCIepuMeHTalbHas umnposusainonHas. B 2020 rogy Apka-
muit cospan IMUILT tpuo (Apkamuit IlukyHos, IléTp WBminH, Cepreint
[TonTaBCKMIT), KOTOPOE CIEUATU3UPYETCS HA UCTIOTHEHUU COBPEMEH-
HOJl aKaJeMMuecKoii, SKCIIepuMeHTaIbHOMi, CBOOOLHOI MMIIpOBU3a-
LVIOHHOWM M 3JIeKTPOaKyCTUUYeCKOl My3bIKM, a yke BecHO! 2021 roma
MOCKOBCKMI MY3bIKaIbHBIN 17161 FANCY MUSIC BBIITYCTUJI TI€PBBIA
COBMECTHbBIN anbboM Bmamummupa MapreiHoBa M ITHUITI Tpuo «31-a
rekcarpammar. Taxke Apkaguii aKTMBHO 3aHMMAeTCsl COYMHEHMEM
3JIeKTPOaKyCcTUUecKoi My3biky, B 2021 romy moctynuna B Poccuiickyro
akazeMuIo My3biku MMeHM ['HeCHMHBIX Ha Kadeapy KOMITIO3ULIUU B KJ1accC
Kyspmel boppoBa. Apranuit sIB/sIeTCSI aBTOPOM CepUM MY3bIKaJIbHBIX
nep@opMaHCOB U COIbHBIX TPOTPAMM.
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Cepreii IlonTaBCcKMii — anbTUCT, CAayHIAM3aliHED U UCIIOJHUTE/Ib Ha BUOJIb
I’aMyp, OIVH U3 CaMbIX Pa3HOILJIAHOBBIX MHCTPYMEHTaauCcToB B Poccun. Kpyr
MHTEPECOB My3bIKaHTa OYeHb IIMPOK: OT 6APOUHOI MY3bIKM Ha BUOJb I aMyp
IO JKCIIEPUMEHTOB C live-2/IeKTPOHMKOM M CBOOOSHOV MMITPOBMU3AIUN.
CoTpynHuuas ¢ TaKMMU KOJIeKTMBaMM Kak Bang on a Can, N’Caged, «Axajie-
MMUsI CTApUHHOM MY3bIKM», MOCKOBCKMM aHCAaMOJieM COBpeMEHHOI MY3bIKU
(MACM) u rpynmoit «4’33» Asnexcest Airu, a Takke ¢ Cepreem JIeTOBbIM,
MY3bIKaHT ITOCTOSTHHO BBIXOAUT 3@ PaMKM CTaHIAPTHOTO aJIbTOBOTO PeIepTy-
apa. [Ipu aTom Bce pajuKa/JbHble SKCIIEPUMEHThI 6a3MPYIOTCSI Ha KiIaccuue-
ckoM pyHgamenTe: Cepreit — laypeaT KOHKypca ajabTuctoB Opus Bamimera,
Ha KOTOPOM IOy JOTOJHUTE/bHbIE CHelMalbHble TPU3bl OT TaThsIHbI
Ipy6uy v BanenTuHa bepnmHCKOro. Y4aCTHMK MHOTOUMCIEHHBIX eCcTUBaIei
«Jlexabpnckue Beuepa» (MockBa), «IsirmneBckue ce3oHbl» (IlepMb), «Bo3Bpa-
meHue», [lnaToHoBcKuit hectusanb (Boponex), VIVACELLO, dbectuBainb Bra-
nuvypa MapteiHoBa (MockBa), pectmBanb dnmco Bupcananse, Ruhrtriennale
(Tepmanms), Bang On a Can Summer festival (CIIIA) u np. B kauecTBe commcra
BeIcTyna ¢ TocymapcTBeHHbIM cuMmboHMYecKuM opKectpoM Poccuu, Tocy-
IapCTBEHHBIM KaMepHbIM oOpkecTpoM Poccum, opkectpamm musicAeterna,
«Comuctel MockBbel», «HoBast Poccusi», Questa Musica 1 ap. bonee 1ectut et
T10[1, Xy O’KeCTBEHHBIM pyKoBozAcTBOM Cepres [TonTaBckoro B MOCKBe IpOBO-
ouTcs hectuBaib BUOMbHOM My3bikM Viola is my life. C 2017 roga — Hay4YHbIii
coTpyZHUK LleHTpa 2/1eKTPoaKyCTUUeCKO My3bIKM U ITperofaBaTeb MOCKOB-
CKOJ1 rocyJapcTBeHHOV KoHcepBaTopuu Ha akynbrete ®VICHN. B 2017 romy
Ha jeibne «Memomus» GbIT M3AaH AUCK «HU3KMe CTPyHHBIE», HA KOTOPOM
Cepreii ITonTaBckuii urpaet BMecte ¢ EBrenmem PyMsIHIIEBBIM (BMOJIOHYEID)
u I'puropuem Kporenko (koHTpabac). B 2021 rogy Cepreii ITontaBckuit 6611
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Ha3BaH «MY3bIKAHTOM Tofja» raszeroil «Mys3bikagbHOe 0603peHMe». Hecmo-
Tps Ha BCe pPafMKajbHbIe SKCIIEPUMEHTbI, My3bIKAHT CTOJIbKO JX€ BpeMeHU
yaenseT ¥ KIacCMYecKOMY perepTyapy, BbICTYIIas B KaMEPHBIX aHCaMOISIX
BMecTe ¢ Bnagumupom CrnmBakoBbIM, TaTbsiHONM I'pyHIeHKO, XaliHLieM XOi-
naurepoM, Anmuco Bupcananse, Anekceem JIlo6MMOBBIM, AHTOHOM baTaroBbiM,
Anexceem l'opubonem, ITomHoit OceTnHCKO, Makcumom PhicaHOBbIM, ITaB-
jsoM Hepcecbsinom, IOnmanom PaxinHbiM, AnéHoit baesoit, Bagumom Xomno-
IeHKo, bopucom AHmpuaHoBbIM, AHIpeeM KopoGeitHMKOBbIM, BajleHTMHOM
VprormmabiM, Hukutoit Bopucorne6ckum u aip.

ITéTp UBmmH — 6e3yCJIOBHO, OAMH M3 CaMbIX BOCTPEOOBAHHBIX POCCUIICKMX
IPKa30BBIX MY3bIKAHTOB M OAVH U3 JIyUIIMX 6apabaHIIMKOB, UTPAIOIIMX B YKaH-
pax free jazz u cBo6ogHas ummposu3sanys. Boeimyckumk LICCMII mpyu MockoB-
CKOVi KOHCepBaTOpuu u Poccuiickol akafgeMuu My3bIKM MMeHU [HecuHBIX.
[TéTp VBIMH BBICTYMAI C TAKMMU My3bIKaHTamMu, Kak irops boiiko, Apkagnit
[lInnknomnep, AuToH I'opoyHoB, AHHa Koponésa, Hukonait Mouceenko, Cep-
reit Jleros, Bnagumup Ky3semuH, XKanna @pucke, Cemén Crnemnakos, Anmekcein
YymakoB, Bragumup MapteiHoB, Yak JIo36, dpuk MapueHTtansb, [19iiB Kos,
®wu [Meppu, Bpaitan CMMIICOH, a TaKKe C SKUBOI JIeTeHI0M MUPOBOTO /IKasa,
cakcodonmcrom JI3Buaom CIHOOPHOM ¥ MHOTMMMU JPYTMMM BbIIAIOIIMIMCS
macTtepamu. [IETp IBASIETCS OHUM U3 T€X MY3bIKaHTOB-MHUIIMATOPOB, KOTO-
phble TMBITAIOTCS CO3/laBaTh HOBble MYy3bIKa/IbHble HAIIpaB/lIeHUs M pa3BUBAIOT
TO MCKYCCTBO, KOTOpOe HaxXOOUTCS B Te€HM BHMMAHUSI MACCOBOTO 3PUTEIS.
OH aBTOp JBOIHOTO COJIBHOTO aJbOOMa, MMelollero nBa Ha3BaHUsS «IIyTb
OrmenbHMKa» U «TpaHcopmalimy». Kak coaBTop M MpUIIaleHHbI UCITON-
HUTEJIb PEryISIPHO 3alMChIBAETCS C CAMBIMM Pa3HBIMU UCIIOTHUTESIMMN.
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PIPL Trio is a creative union of jazz drummer Petr Ivshin, academic
saxophonist and composer Arkady Pikunov, and academic viola and viola
d’amore player Serge Poltavsky. Since the members are musicians of different
schools, one of the main vectors of their work is the search for a common
musical language, and their principle of artistic expression is based on
a combination of electroacoustic composition and free improvisation.
The musicians also pay great attention to sound experiments.

Vladimir Martynov is a composer, pianist, thinker, and writer. He is one
of the most talked about figures in the contemporary Russian composing
community. He has written scores for numerous films, including The Cold
Summer of 1953 by Alexander Proshkin, The Island by Pavel Lungin, Loro and
The Great Beauty by Paolo Sorrentino. Martynov’s music has been performed
by Gidon Kremer, Alexei Lyubimov, Tatiana Grindenko, Svetlana Savenko,
Mark Pekarsky, Anton Batagov, the Dmitri Pokrovsky Ensemble, Kronos
Quartet, Roman Miroshnichenko, and many other renowned musicians.

Tristan and Isolde. Continuation is a joint project of PIPL Trio and Vladimir
Martynov. It is dedicated to the philosophical concept declaring the fact
that Wagner’s idea of a “total work of art” (Gesamtkunstwerk) cannot be
implemented. Nevertheless, some part of the concept is that each performer
makes an attempt to touch and even create this “great beauty,” realizing in
advance that it is impossible to do.

In this musical act, the recording of the main theme of Gustav Mahler’s
unfinished symphony became the key sound object. According to Martynov,
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this is the apotheosis of beauty, which is subjected to violent destruction
for the sake of the birth of a completely different musical structure. This
process is a means to create new sound architecture in which Mahler’s
music is the foundation.

It should be added that this is a live recording. The concert was recorded on
February 26, 2021 at the DOM Cultural Center. All you can hear is a single
action with no specific movements. Each new sound event arises from the
previous one, and the Tristan Chord was the starting point of the whole
action.

Arkady Pikunov
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Arkady Pikunov is a saxophonist, composer, improviser, music journalist,
and prize-winner of more than thirty domestic and international
competitions. He is the initiator of the media cultural and educational
project “nA PIKe/Dialogue with Art.” He has actively collaborated with many
famous performers and composers, including Vladimir Martynov, Arkady
Shilkloper, Fyodor Amirov, Nikolai Popov, Sergei Letov, Petr Ivshin, Serge
Poltavsky, Alexei Nadzharov, Alexei Sysoev, Nikolai Rubanov, Roman Stolyar,
and others. In 2017, he entered the Russian Gnessins Academy of Music to
study in the class of People’s Artist of Russia Prof. Margarita Shaposhnikova,
who is known as the “mom” of the national academic saxophone. Arkady’s
performing activities combine classical romantic music with modern
academic and experimental improvisation. In 2020, Arkady founded PIPL
Trio featuring himself, Petr Ivshin, and Serge Poltavsky. The trio specializes
in modern academic, experimental, free improvisational, and electroacoustic
music. In the spring of 2021, the Moscow music label FANCY MUSIC released
31st HEXAGRAM, the first joint album by Vladimir Martynov and PIPL
Trio. Arkady is also actively engaged in composing electroacoustic music.
In 2021, he re-entered the Russian Gnessins Academy of Music to study at
the department of composition in the class of Kuzma Bodrov. Arkady is the
author of a series of musical performances and solo programs.

Serge Poltavsky is a violist, sound designer, and viola d’amore player,
one of the most versatile instrumentalists in Russia. The range of the
musician’s interests is quite wide: from Baroque music on the viola d’amore
to experiments with live electronics and free improvisation. Collaborating
with such groups as Bang on a Can, N’Caged, Academy of Early Music, the
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Moscow Contemporary Music Ensemble (MASM), and Alexei Aigui’s band
4°33” as well as Sergei Letov, the musician always goes beyond the standard
viola repertoire. At the same time, all his radical experiments are based on
a classical foundation. So, Serge is a prize-winner of Yuri Bashmet’s Viola
Competition where he received additional special awards from Tatiana
Drubich and Valentin Berlinsky. He has participated in numerous festivals,
including December Evenings in Moscow, Diaghilev Seasons in Perm,
Homecoming, Platonov Festival in Voronezh, VIVACELLO, Vladimir Martynov
Festival in Moscow, Eliso Virsaladze Festival, Ruhrtriennale in Germany,
Bang On a Can Summer Music Festival in the USA, and others. As a soloist, he
has performed with the State Symphony Orchestra of Russia, musicAeterna,
Soloists of Moscow, New Russia, the State Chamber Orchestra of Russia,
Questa Musica, and others. Viola Is My Life, a festival directed by Serge,
has been held in Moscow for more than six years. He has been a researcher
at the Center for Electroacoustic Music and teacher at the Moscow State
Conservatory at the department of historic contemporary performing art
since 2017. In the same year, Firma Melodiya released Low Strings, an album
recorded by Serge Poltavsky (viola), Evgeny Rumyantsev (cello), and Grigory
Krotenko (double bass). At the end of 2021, Serge Poltavsky was named
Musician of the Year by the Musical Review newspaper. Despite all the radical
experiments, the musician devotes an equal amount of time to the classical
repertoire, performing in chamber ensembles with Vladimir Spivakov,
Tatiana Grindenko, Heinz Holliger, Eliso Virsaladze, Alexei Lyubimov,
Anton Batagov, Alexei Goribol, Polina Osetinskaya, Maxim Rysanov, Pavel
Nersesyan, Julian Rakhlin, Alena Baeva, Vadim Kholodenko, Boris Andrianov,
Andrei Korobeinikov, Valentin Uryupin, Nikita Borisoglebsky, and others.
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Petr Ivshin is certainly one of the most sought-after Russian jazz
musicians and one of the best free jazz and free improvisation drummers.
He graduated from the Central Music School of the Moscow Tchaikovsky
Conservatory and the Russian Gnessins Academy of Music. Petr has shared
the stage with Igor Boiko, Arkady Shilkloper, Anton Gorbunov, Anna
Koroleva, Nikolai Moiseyenko, Sergei Letov, Vladimir Kuzmin, Zhanna
Friske, Semyon Slepakov, Alexei Chumakov, Vladimir Martynov, Chuck
Loeb, Eric Marienthal, Dave Koz, Phil Perry, and Brian Simpson, as well as
with saxophonist David Sanborn, a living legend of world jazz, and many
other outstanding masters. Petr is one of those musicians and initiators
who try to create new musical directions and develop the art that remains
in the shadow of the mass audience’s attention. He has recorded a double
solo album that has two names — The Way of the Hermit and Transformations.
As a co-writer and guest performer, he regularly makes recordings with
various artists.
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3AMUCb COENAHA HA KORLEPTE «XX OECTUBAIIA PABOT B/IAIUMUPA MAPTbIHOBA»
26 OEBPAJIA1 2021 T0/1A B KY/IbTYPHOM LIEHTPE «[IOM».

3BYKOPEMKMCCEP: MAKCUM XAWKUH

CBELEHWE: MAKCUM XAIKIH, APKAZWA IUKYHOB

PYKOBOLWTE/W NPOEKTA:

AHIPEA KPUYEBCKMI, KAPUHA ABPAMAH

* MEHEJPKEP NIPOEKTA: MAPUHA BE3PYKOBA

BbIMYCKAIOLLV/ PELAKTOP: HATANIbA CTOPYAK

KOPPEKTOPbI: MAPTAPUTA KPYITI0BA, O/1brA TAPAHWYEBA

[IM3AVIH: TPUTOPUI KYKOB

00TO: ANEKCAHLP NAHOB

MEPEBOL HA AHITIMIACKWV: HUKOJAV KY3HELIOB

LIM®OPOBOE W3[AHME: IMUTPYI MACNIAKOB, KPUCTUHA XPYCTATIEBA

RECORDED AT THE XX VLADIMIR MARTYNOV FESTIVAL AT THE DOM CULTURAL CENTER
ON FEBRUARY 26, 2021.
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