"Wy

it Ty Gl "W, {

huz 4 \\‘_.\_ Wity ...‘_._, o’ .
3 iy, "y
e/l

'wy,

_. \\ " \\\\\\\\\\\\\ )

MEL CO 1776/1

4 1
/
\ f .:‘.
il {
L1 ,\‘\\f‘_\ / \ “ 17/} ,_.....:
\&\ Wi \\\\\\
/i

i /
i
f /
/ i

/ / : \ .:u.\.x\@.

T s 11 I,
\\.\“\\\J_\\.k.\\\\.\.\.&\., \\.\\\\\k\\ /

/f /! ‘ / ......\ \ / o

Wiy S\N\\‘ i)

AB.CBEWHMKOBA

/ \\\\ { oy 1/ /i ‘.\ jy y
7y \\“\\\\w ; ! : \

OCTAKOBMY

-
-

| AMUTPUIA LU

7)™ |

_ "

\

CYAQPCTBEHHbIA OKAAEMMNYECKMIA PYCCKUN XOP UMEHU

Avpwxep — EKATEPUHA AHTOHEHKO

\ )
iy, \\\\\\\\\\\\\.\\\\\\\N\\

Nl /

) \\ \ \\\%}. o _.,, Wi . _\\\.\\.\% i 3mm | \\\ |
\\\\\\\\\\ oy 558 \\\\\\\\\\\\\\\\\

o

Ml \x\\\\\\\\\\\\\\\\\\\\\\\ /

My



OAMUTPUM LLUOCTAKOBMY (1906-1975)
HecaTtb No3M Ha c/loBa peBOsNIOLUOHHBIX No3ToB kKoHua XIX u Hauana

XX cTtoneTtuii ans cmelwaHHoro xopa 6e3 conpoeoxaeHms, cod. 88
Cwmenen, apysbs, upem snepeg (cn. JT. Paguna) . . . . o oo oo
Opur ma mHornx (cn. E. Tapacosa). . . . . . . ... .o

Ha ynuuy! (cn. venssectHoro @asTopa). . . . . . . oo

1

2

3

4 Tlpu BcTpeye Bo Bpems nepecoinkm (cn. A Tmbipéea) . . . . . . . .. ... L. L

5  KasHenHbim (cn. AL TMBIPEBA) . . . . o o

6 [Hesstoe smsaps (cn. A.Kouwa) . . . . . ..

7  Cmonknm sannsl sanosgansie (cn. E. Tapacoea). . . . . . ... ... ... ... ..
Onn nobegnmn... (cn. AL TMbip8Ba) . . . . . . . o oo

8
9  Maiickas nechb (cn. A. Koua)
1

O Mecws (cn. B. Tan-Boropasa ms Y. Yutmena). . . . . . . . . ... ... ... .. ..
O6uwee spems: 33.13

l[ocynapcTBeHHbIM akageMmyeckuit pycckui xop umenn A. B. Ceelunukosa

Oupuxep — Ekateputa AHTOHEHKO

3anucb caenaHa Ha NPOU3BOACTBEHHOM KOMMekce « TOHCTYAus» KUHOKOHLEPHA
«Mocounsm» B 2026 rogy.
3sykopexuccep — Muxann Cnacckmit

DMITRI SHOSTAKOVICH (1906-1975)

Ten Poems on Texts by Revolutionary Poets of the Late 19" and Early

20" Centuries for mixed choir a cappella, Op. 88
Boldly, My Friends, We March On (lyrics by Leonid Radin) . . . . ... ... ...
One of Many (lyricsby Evgeny Tarasov). . . . . . .. ... ... .. .......
On to the Streets! (lyrics by unknown author) . . . . .. ... ..o

To Those Condemned to Death (lyrics by Alexei Gmyryov). . . . . . ... ... ..
The Ninth of January (lyrics by Arkady Kots)
The Shooting Has Grown Silent (lyrics by Evgeny Tarasov) . . . . . . ... ... ..

1
2
3
4 Meeting on the Way to Exile (lyrics by Alexei Gmyryov) . . . .. .. .. ... ...
5
6
7

8  They Were Victorious... (lyrics by Alexei Gmyryov) . . . . ... ... ... .....
9  May Song (lyrics by Arkady Kots) . . . . .. ...
10 Song (lyrics by Vladimir Tan-Bogoraz, stylized after Walt Whitman). . . . . . . ..

Total time: 33.13

Sveshnikov State Academic Russian Choir

Conductor — Ekaterina Antonenko

Recorded at the Tonstudio production complex of the Mosfilm Cinema Concern in 2026.
Sound engineer — Mikhail Spassky



SOUND REVIEW

«3BYKOBOM 0630p» — aHTonorms Myasiku komnosutopos XX—XXI sekoe. [MpoekT Hbin
nunumumposaH Cotosom komnosutopos Poccun cosmectHo ¢ «Pupmoit Menogus»
8 2020 rogy. B pasHsie roasl B anbbomax 3anucaHbl My3biKa PyccKOro aBaHrapaa
1910-1920-x rogoe (Moconos, Jlypbe, O6yxos, Monoe, MonosuHkMH) 1 coumn-
HeHus aHs cerogHsawHero (Coicoes, Xy6ees, lopnnHckuit, Mocnenosa, Xpywésa,
PanHes, MpokoneHKo), MaTpbl OTEYECTBEHHOM KOMMNO3UTOPCKOM Wkonbl (Msackos-
ckuit, Banbepr, bopuc Hankosckuit, Tuwerko, Merko, CupensHukos, JlepeHés,
laspunuH, Ppua) 1 skcnepumeHTanbHAS KOHLENTyanbHas Myssika (Byctun, Kapaes,
Kacnapos, Ekumosckuit, MapteiHos, Knaitdens). B npowwnbix Beinyckax «3sykosoro
0630pa» b NPEACTABNEHBI MHCTPYMEHTANbHBIE COYMHEHMS A1 PA3HBIX COCTABOB
(o1 npoussenenwit ans boprenmano cono, BMOnbl Aa ramba, KaMepHbIx aHcambneit
C y4OCTUEM YAAPHbIX U 2NEKTPOHUKM A0 KAMEPHOTO 1 CMMbOHUYECKOTO OPKECTPOB)
M BOKQNbHAS My3biKa (BOKAMbHbIE LMKIbI, AHCAMBAM 1 MOHOONEPA).

LlecTon Bbinyck «3BykoBoro 063opa» NoceseH XOPOBOM My3bike. DTO PeAKo
ncnonHsemble («JecaTb NO3M HO CNOBA PEBONIOUMOHHBIX N03TOB koHua XIX
n navyana XX cronetui» Omutpus LLoctakosuua) n cnoxHenwmne xopossie npo-
naseneHuns (nepsas 8 Poccun sanmce «Cruxos nokasHHbix» Ansdpena LLnuntke),
O TaKXe Bnepsbie 3anMcanHele counHenns Poanona LLeapura. Myssika coBpemeH-
Hbix aBTopos (Anekcangpa Yaitkosckoro, Edpema Mograrua, Kysembl Bogpoeal)
NPEeACTABNEHA B HOBEMLLEM XAHPE OTEYECTBEHHOM MY3bIKM — aHcambnsx xopa
M BOMPbI, BLICTYNAIOWMX KAK B fySTe BPYr C APYrOM, TAK U B COMPOBOXAEHUM
¢dopTtenmano. B sanucu «3sykosoro ob3opa 6» yyacteosanu segylime Xopo-
Bble KONNeKkTMBbl: [OCyaapCTBEHHbIM OKAAEMUHYECKMI PYCCKMit Xop umenn A. B.
CeewHunkosa U BokanbHbiit aHcambns INTRADA nog ynpasnenuem Ekatepusi
AnTtoHenko, KamepHbiii xop MockoBcKoi KOHCepBATOPUM NOA yrpasneHnem Anek-
cangpa Conosbésa, [HECMHCKMIT AHCAMBAb COBPEMEHHOM XOpOBOM My3bikn Altro
Coro noa ynpasnenuem Anekcanapa PeixunHckoro (MHCTpyMeHTanbHble napTum
B anbbome ncnonHeHsl gompuctkor Ekatepunoit Movanosoi u nnanucTtkon Eka-
TepuHon MeueTtnHoM).

AecaTb NO3M HA CNOBA PEBONIOLLMOHHbIX MO3TOB, co4. 88, Hbinn HanKUcaHb
Omutprem Omutpuesnuem Loctakoemuem B 1951 rogy. O coeit cumnatiu k ncto-
PHYECKOM 3MOXE TPEX PYCCKUX PEBOMIOLMIA KOMMO3UTOP HYOCTO BbICKO3bIBASICS B MEYATH
v B 0bLeHnmn ¢ Apy3bsimu. M 3To BoBCe He BbINO AAHBIO, «OPULMO30MY, KAK MHOTAA
MPUHATO CYMTATL, CBA3bIBAS NOsBReHMe [ecsTm noam c Hekoel TBOPYECKOH «nepe-
ctponkomn» LLloctakosuuya, cBoeobpasHbiM QKTOM «MPUMUPEHMS» C BIIACTLIO NOCE
neyansHo ussectHoro [MNoctaHosnenus 1948 roga, o6suHMBLIErO KOMNO3MTOPA
B «bopmanmamer». Cobuitua 1905-1917 ropos HEOLHOKPATHO HOXOAMNM OTPAXEHMUE
B TBOpyecTse Omutpus OMutpresnya — He Tonbko B Jecstv nosmax, Ho U «TpaypHoM
MapLie NamaTH xepTs pesoniouuu» ans doprenmaro (1918), Cumbornn N2 2 «Moces-
wenne OkTabpio» (1927), Cumdonnax N2 11 «1905 rog» (1957) u N2 12 «1917
rog» (1961) u apyrux countenmax. OcobeHHO MHTEPECHBIM A KOMNO3UTOPA Bbin
My3bIKQbHbIA «POH», COMPOBOXAABLUMI TOT UCTOPUYECKHUI Nepmod. «[ecaTb nosm
4ns xopa obvennHeHb ogHol Temoit. D10 peeonoums 1905 roga. He 3Hato, B kakon
CTEMEHU MHe YAANOCh NEPEAATh AyX 3noxu. Ho Ha My3bike He MO0 He OTPA3UTLCS
TO FPOMUOAHOE BMEYATIEHNE, KOTOPOE BCEMAA NPOMU3BOANNIA HO MEHS PYCCKAS PEBO-
NIOLUMOHHASN NECHS» — TaK BbicKa3biancs LLloctakoBuy o cBoeM HOBOM COUYMHEHMM
B rasete «BeuyepHss MockBa» HakanyHe npeMbepbl. OT3BYKM M3BECTHBIX PEBOJIIO-
uMoHHbIX neceH — «KpacHoe sHams» MNona bpycca, «CnasHoe mope — cBALLEHHbIN
Barkan» Omutpus Oasbigosa, «Cmeno, Tosapuiuy, B Horyls Jleonnpa Pagnta — peit-
CTBMTENBHO CAbIWHbI B MHTOHAUMSX [lecati nosm, B xopax «Cmenei, Apy3bs, Maem
snepen» (N2 1), «Maiickas necHb» (N2 9), «Mechsa» (N2 10).

B kauectse nuteparypHoit ocrHoesl LLlocTakosuy BeIBpan TekcTsl NponeTapckux
nostos pybexa XIX-XX Bekos, KaXabii U3 KOTOPbIX BHEC CBOIO «NIENTY» B PEBOIO-
umio 1905 roga He Tonbko TBOpYECKOM «bukcaumen» cCoBbITUM, HO U BNONTHE KOH-
KPETHbIMM AEMCTBMSIMM: OHM Y4ACTBOBANM B 3060CTOBKAX, AEMOHCTPALMSIX, CTAYKAX,
OPraHW30BbLIBAMM MOANOJbHbIE TUNOTPAHM, MPONATAHAUPOBAN U PACMPOCTPAHANM
6ONbLIEBUCTCKYIO TMTEPATYPY, IMCTOBKM; MOYTU BCE HEOAHOKPATHO OPECTOBLIBANMCH
u ccoinanuce. LLnpoko pacnpoctpaHeHbl Gbinm CTUXOTBOPHbIE IMCTOBKM, KAK, HAMPU-
Mep, aHOHMMHOE cTnxoTBopeHne «Ha ynuuyl», Bowegwee B umkn LLlocrakosuya.
OpyrvMm «opyXuem noamTMHECKOH MOBMUAM3ALMM MACC» CTANM PEBOIOLMOHHbIE MECHU
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W NpoONeTapckuit rMMH — dpanuyackni «MutepHaumonan» MNeepa Hereittepa —
OxeHa [MoTbe, NnepeBeaeHHbIN HA PYCCKMIA 13bIK OAHUM M3 ABTOPOB TekcToB [lecsTy
nosm Apkagunem Kouem 1 opkecTpoeaHHsbii nosgHee, B 1937 roay, LLloctakosuyem.

TekcTbl Ans 6yAyLWMX XOPOBBIX NO3M BbINK, NO-BUAUMOMY, B3SITbl KOMNO3UTOPOM
n3 cbopHuka «PesomounonHas noasus. 1890-1917», nepenspartoro e Jlennnrpane
B 1950 rogy. Otkpeieaet onyc 88 nosma «Cmenei, apysbs, uaem enepeal» Ha cnoea
JNeonnaa Paguna (1860-1900) — pesonioupoHepa, TANAHTANBOTO YY4EHOTO-XMMMKQ,
yueHvka Imutpus Mengeneesa, astopa kHurm «[pocTtoe cnoBo o MyapeHoi Hayke.
Hauatku xumum» (1895, nog ncesgoHnmom Akos MNackiHKOB), KOHCTPYKTOPA, CAPOEKTH-
POBABLUETO NEYATHbIA CTAHOK, HO KOTOPOM NOAMOSBHO M3AABANACH MPOMNAraHAMCTCKAS
n Mapkeuctckas nutepatypa. Jleonna Paann npocnasuncs npexpae Bcero Kak asTop
My3blkn 1 TekcTa necHu «Cmeno, Tosapuium, B Horyly, HanncanHoi um B 1896 roay
(no oaHoM u3 Bepcuit — B Taranckoit Topbme). Ctuxoteopenne «Cmenen, apyabs,
noem snepegl», cospanHoe Hezaponro go cmepty, B 1900 ropy, 6bino ceoeobpas-
HbiM nocnannem Jleonmnpa Paguua toeapuiwam no Bsartckoit ccbinke, B koTopoit nost
Haxoguncs ¢ 1898 ropa. MHTepecHo, 4To OHO BLITOBANO TAKXKE M B KAYECTBE MECHM.

Mosmel «Opmu na mHornx» (N2 2) u «Cmonknu sannsl sanosaansie» (N2 7) nono-
XEHbI HO CTUXM «NeBLA AeKabpbckoro BoccTanusy» Esrenmns Tapacosa (1882-1943) —
NPo¢EeCCMOHANBHOrO PEBOMIOLMOHEPA, MPUHUMOBLLEFO CAMOE AKTUBHOE YyacTHe
B 6appukagHbix 60six B Mockse. O6a cTUXOTBOpPEHMS CO3LABANUCH HEMOCPES-
CTBEHHO «MO CNEAAM» PEBOMIOLMOHHBIX cobbiTHit, B 1905 roay; oHu 6binu Hane-
yaTaHbl B Gonblwesnctckom cb6opHuke «Tekywmint moment» (1906) B umnkne ctuxos
«[dekabpb». Ctuxoteoperne «CMonkaum sannsl 3anosgansie» (8 COOpHMKE OHO BbILLO
noA 3aronoskom «BeuepHue ruMHbI») NoNyunno ocobeHHO WHMPOKKI OTKNKK B cpeae
BOCCTOBLIMX KaK pekBuem no nornbwmm: «Cmonknu sannsl sanosgansie, / Cmonk
opyaui rpom. / HyTb apimatcs nyxu ansie. / Cnat kpyrom 6opubl yctansie — / Cnar
He3AewWwHUM cHom». Bnocnepcteun Esrennit Tapacos, pazoyapoBaslumch B UTOrax
PEBOMNIOLMH, OTOLIEN OT PEBOMIOLMOHHOM AESTENBHOCTU U PABOTAN SKOHOMUCTOM.

Cruxotsopenne «Ha ynuuy!» (N2 3), HanucaHHoe HensBecTHbIM ABTOPOM,
B 1902 roay pacnpoctpansnock Ha tore Poccum kak nucToBka, Toraa xe oHo 66110
uagaHo ogecckmm kommtetom PCIPI.

CruxoTeopeHus, nerwme B ocHosy Tpex noam — N2 4 («[pu BcTpeye Bo Bpems

nepecbinkmn»), N2 5 («KasnerHbim») u N2 8 («Onun nobeannu»), npunaanexar Anekcero
Tmbipésy (1887-1911) — noaty, pabodemy cyrocTpoutensHoro sasoaa B Hukonaese,
¢ 17 net HeOQHOKPATHO OPECTOBLIBABLIEMYCS M NOorMbwemMy Ha kaTtopre B 24 roaa.
[MbIPEBA-MNO3TA XOPAKTEPU3OBASM KOK PEBOMIOLMOHHOrO POMAHTUKA, 304YLIEBHOIO
nupwka. Ero TBopuecTso ocobenHo 3anHTepecosano LLloctakosmua — oH BHUMA-
TENbHO O3HAKOMMJICS CO BCEMM COXPAHMBLUMMMCS CTUXAMM MOSTA M AAXE HAMMCAN
KpATKOE NPEeanCoBre K LOKYMEHTANbHOM nosecTu Tumodes Ypanosa «[lotomok npo-
metees» (1980), noceswenHoi Anekceto [MbipéBy: «...s cTapancs, 4To6bl MOM My 3bi-
KQbHblE MPOM3BEAEHNS KAK MOXHO ry6xe 1 nonHee nepesant TaXesble MOMEHTI
CMEPTENbHOM ONACHOCTH M cKOp6U, Nnepexnsaembie GOPLOM, A MABHOE — NoaYep-
KHYSIM OMTUMUCTUYECKMI KOHEL, €O CTUXOTBOPEHUM.

Moambl «Oesatoe aHaps» (N2 6) u «Maitckas nechb» (N2 9) HanucaHbl Ha cnosa
Apkaaus Koua (1872-1943) — pesoniounoHepa, nosTa U nepesoaYmKka, npocna-
BMBLLETOCS NMPEXAe BCEro CBOMM NEPEBOAOM C PPAHLY3CKOrO NPONETAPCKOrO ’MMHA
«MutepHaumnoran» Ixera Motse (1902). Mo cnosam Codbu Xentosoi, LLloctakosmy
obuwancs ¢ Apkagnem Kouem B 1937 roay, korna opkectposan 3TOT rMMH, a NepByto
ny6nukaumio xopa «[lesatoe sHBAPS», HANEYATAHHOIO B KOYECTBE HOTHOTO MPUIIO-
xenus k xypHany «Cosetckas Mysbika» (N2 1 3a 1952 roa), nogapun Bgose v chiHy
nosta. BknoyeHHbIe KOMMNO3UTOPOM B LMK TEKCTbI BbINM U3AAHbI B COOPHMKE CTUXOB
Apkagus Koua «[ponetapckue nechm» (1907, nog nceeaorHnmom «[1-H»), koTopsbiit
cpasy nocre BbiNycka 6bin KOHPUCKOBAH LLEH3YPOIA.

Mocnennui xop «MecHsa» (N2 10) nonoxen Ha ctuxm Bnagumupa boropasa
(nmucaswero nop ncesgoHnmamm Tan, H. A. Tan, B.T. Tan, 1865-1936) — supHoro
y4eHoro-3tHorpada, nccnegosatens Hapogos Cesepa, npodeccopa Jlennnrpaa-
ckoro yHusepcurterta u [Nepgarornyeckoro MHcTUTyTa nmenn A. U. lepuera, xpaxurens
Myzses antpononoruu u stHorpadpumn akasemmn Hayk CCCP, nosta, nucartens, nepe-
Boa4nka. CobbITHAM NEpPBOM PYCCKOM PeBOMIOLMM BbiNM MOCBSLUEHbI HE TOMBKO CTUXM
Bnaanmupa boropasa, Ho 1 pacckassl, 310604HEBHbIE NOAUTUYECKME NAMETHI
M BOKyMeHTanbHas nosecTtb «[Hu ceobonbi». CTXoTBOpEHHME, neree B OCHOBY
3aknounTensHoro xopa «decat nosm», 6eimo HanucaHo Bnagummpom boropasom



8 1899 roay; Toraa xe ero Haneyatan xypHan «Hauano» (N2 3) c nometko#, uto

CTMXOTBOPEHME SBSIETCS NEPEBOJOM COUYMHEHMS YONTa YUTMEHO — BUAHOTO aMe-
PMKAHCKOro NO3TA-HOBATOPA.

HecsTb nosm cosgasanuce B pespane—mapte 1951 rona napannensHo ¢ umknom
«[lBapuat YeTbipe npenoann u Gyru», cod. 87 (yepHosble asTorpadsl 060Mx counHe-
HWIt 3anMcaHbl B ofHOM HoTHOM TeTpaau). 16 mapta LLloctakosuy nokasbisan nosmb
Ha xoposoit cekumn B Cotoze komnosutopos. Ponbknopuct Anekcanap Abpamckui,
BCMOMMHAS 06 3TOM NEPBOM NOKA3€E, NOAYEPKMBAN YPE3BBIHAMHYIO CAMOKPUTUYHOCT
komnosutopa: «Bcex Heckonbko cmyTHno sasenerne Jmutpus JIMutpuesnya o Tom, 4to
OH elue HeonbITeH B XopoBom nucbme a cappella u npocuT Bbickazats nobonblue KpuUTH-
YECKMX 3aMEYAHMIA. XOTS BCE PELLMIM, YTO STO HEKOE KOKETHMYAHME OBLLENPUSHAHHOTO
MACTepa, 3aMe4aHmit Bbino BbICKA3AHO AOBONLHO MHOTO. KaKoBO e Bbino nsymnexne
YYOCTHWUKOB CEKLMM, KOTAA B CKOPOM BpemeHu LLloctakosuy npuHec naptutypy storo
XOPOBOTO UMKIIQ, 3HAYUTENBHO NEPeaenaHHytoy. [Tpu cpaBHEHUM ABTOrPAdOB 3AMETHO,
4YTO B HEKOTOPBIX HOMEPAX KOMMO3UTOP AEMCTBUTENBHO BHEC PSIf, CYLLECTBEHHBIX M3MEHE-
HWI B OTAENbHBIX HOMEPAX: CMEHWMI TEMbI, YNPOCTUI XOPOBYIO TKAHb, MEPEHEC MY3bIKY
LeSIMKOM B IPYryIO TOHANHOCTb, Honee yaobHYIO AN1st UCTIONHEHMS U T. 4.

Mposectn npembepy Jecatn nosm bbino goeepeHo Anekcanapy CeelHnkosy
u locynapcteeHHomy xopy pycckoit nechu (c 1955 ropa — locyaapcteeHHbin aka-
nemunueckui pycckmin xop CCCP). C aupuxepom LLloctakosuy nosHakomuncs ewe
RO BOWHbI, kKOrga ToT 6bin pykosoautenem Jlenmurpanckoit kanennsi (1937-1941),
3artem, Bo BTopoit nonosuHe 1940-x ropos, oHu Bmecte paboTanu B Mockosckoi
koHcepeaTopwmu, rae CBeLHMKOB BO3MABAAN AMPUXKEPCKO-XOPOBOM PaKyNbTET
(1944-1948). B Te rogs Lloctakosmy yacto nocewan penetuumu u koHuepTs loc-
Xopa, chywan Xopoeyto knaccuky (counnenns Manectpursbl, Jlacco, MonTesepan,
Busanbaw, baxa, pycckue nechu), nsydan xoposoe nckyccTso.

Omutprit JMUTPHUEBUY KOMMEHTUMPOBAS NPOLLECC NOATOTOBKM NMPEMbEPbI O4EHb
KpaTko, HasbiBasi paboTy CBewwHMKOBA € XOPOM «yrnybreHHOM 1 ToHKo». Bnocnea-
CTBMM AMPUXKEP BCMIOMMHAS O HEMPOCTLIX 30AA4AX, MOCTABNEHHbIX MEPEA XOPOM
B AAHHOM Lmkne: «COpOKAMUHYTHOE COuMHEHME BbINo cAenaHo bnecTslue, HO UHTO-
HOLMOHHO TPYAHO. Ero HyXHO 6bIfI0 HOYUYMTbLCS HE PACTEBATL, A MPOU3HOCHTE.

Ha penetuumnn xopa “Hesatoe sHeaps” penvkathbit LLlocTakoeny, octaHoBuMe HaC
Ha cnosax “O6HaxuTe ronosel”, — nonpocun: “BeikpukHute ux! MctowHo Bbikpmk-
HuTe!” DTOT XOp CTAN LEHTPOM KOHLLePTA: Mbl €70 MOTOM YACTO MeSIM OTAENbHO, KAK
LPAMATYPrUYECKYIO CLEHY.

Mpembepa coctosnacs B bonbwom sane Mockosckoi koncepeatopumn 10 okTa-
6ps 1951 ropa B npucyTcTBMM aBTOpa B McnonHeHnu [ocynapcTeBeHHOro xopa pyc-
CKOJ NECHM M XOPA MANbYMKOB MOCKOBCKOro XOpoBOro yumnuLLa nog ynpasneHnem
Anekcangpa CeewHunkosa, a B pespane 1952-ro B Tom ke cocTaBe NO3MbI BNiepBbie
npossy4anu B JlennHrpage. Xopbl 6bICTPO NOAYYMUIU NTPUSHAHME Y UCMIONHUTENEN,
cnywarenen M peLeH3eHToB, YeMy BO MHOTOM CMOCOBCTBOBANA MX PEBOSIOLMOH-
Hast TeMaTHKA. My3bIKAnbHASE KPUTHUKO «OTMETMIACH» PSAOM CTATEMN, BOMBLWIMHCTBO
13 KOTOPbIX OT/IMYAIOCH OPULMO3HBIM TOHOM, B YHOCTHOCTM, MPMBETCTBOBASICS «MOMO-
XWTENbHbIA MOBOPOT» KOMMO3UTOPA K «PEASTUCTUYECKOMY» MCKYCCTBY MOCIE BbILLEY-
noMsaHyTbix cobbitnit 1948 roga. OaHy M3 BAYMYMBBIX PELLEH3UI HA NEHUHTPAACKYIO
npembepy octasun Banepuar borganos-bepesosckuit 8 razete «Beuephuii JleHun-
rpaa»: «<McnonHeHsl xopbl 6bm ¢ 6onblumm mactepctsom. MNapTtutypa LLocrako-
BMYQ TpebyeT UCKIIOUNUTENBHON CIAXEHHOCTM AHCAMB s, HOraTcTBa KPACOK, TOUHOM
M BbIPA3MTENBHOM AMKLMM, BIOGAEHMS HE TONBKO NECEHHbIMMU, HO [M] peueBbIMK cpes-
CTBAMM BOKANILHOTO MCMonHeHus. Bcero storo pobuncs konnekts Xopa pycckoit
MECHM, BKIIOYAIOLLMIA TAKXKE M 0BPA3LOBbIA AHCAMOIb MANBYMKOBY.

Mocne npembepbl COYMHEHME MHOFOKPATHO MCMOMHANOCH PA3HBIMM KOMNEKTH-
Bamu. Cpeam BLIAQIOLMXCS XOPMENCTEPOB, 0BPALLABLUMXCS K LMKy NOMUMMO CBeLlHu-
kosa, — [puropuit LWupma, Bnagummp Munnn, Asennp Muxaitnos, bopuc MNessnep,
Anekcanap NoHomapés, Buktop Monos, AHppeit KoxeeHukos, bopuc TeenuH.

B nekabpe 1952 roga xoposbie nosmbi Hbinn otMedeHsl CTanuHckon npemuen BTo-
POt CTeneHH, 4To 3aPUKCMPOBAHO B NEPBOM M3aaHun naptutypsl (M., Myarus, 1952).
Mepeas sanucs Oecatn noam Loctakoeuua 6bina ocywectsnena flocxopom CCCP
nog ynpaeneHunem Ceewnukoea B 1958-1959 rr. v gowna go Hac nuwb bparmen-
TapHo. B rog 120-netus Omutpusa LLoctakoenua flocxop noa pykosoncTsom ceoero
HOBOTO MMABHOTO AnpHxepa EkatepuHbl AHTOHEHKO BOCKPELLIAET 3Ty BAXHYIO M1ABY
M3 UCTOPMM XOPA B PAMKOX LIECTOTO BbiMyCKA «3BYKOBOro 0630pay.



roCYOAPCTBEHHbIA AKAOEMUYECKUA PYCCKUN XOP
MMEHU ANEKCAHOPA BACUJIbEBUYA CBELUHUKOBA

Wctopus konnektuea 6epet Havano B 1936 roay, koraa B cronuue 6binn cos3naHsl Asa

BAXHEMLIMX KONINEKTMBA CTPAHB — [OCYAApPCTBEHHbIN cCMMdOHMYECKMIA opkecTp U [ocy-
AapcTBEHHAs xOopoeas kanenna, snocneactemn flocynapcteenHbiit xop CCCP. Xynoxe-
CTBEHHbIM PYKOBOAMTENEM KONNEKTUBA Bbll HAZHAYEH COMBIIA ABTOPUTETHBIN XOPOBOM
avpwxep csoero spemern Hukonait Janunuy. On npoeen nepsbiit KOHKYPCHbIM Habop
QPTMCTOB, B COCTOB XOPA TAKXE BOLLIM NEBLBI XOPOBOM kanennsl BcecolosHoro paavo,
opraxusosaHHoin AnekcaHgpom CeewHukosbiM B 1928 rogy. Bemgy Toro, yto Janunuu
OAHOBPEMEHHO Bbin XyAOXECTBEHHBIM pyKoBOAMTENEM JIEeHMHrPaACKOM Kanensbl, nep-
BbIM KOHUEPT KonnekTnea coctosnics 26 beepans 1937 rogy 8 KonoHnom 3ane Joma
Cotosos nop ynpasnenmem Anekcangapa Ceelwnunkosa. Bckope nponcxonmut cmera
PYKOBOAMTENEH BEAYLUMX XOPOBbIX KONNEKTUBOB CTPAHB — CBELIHMKOBA NEPEBOAAT
B Jlennnrpaackyio kanenny, a [laHununHa — B locynapcTBeHHbIN XOp, pyKOBOAUTENEM
KOTOPOrO OH SBNSNCS B TedeHue asyx nocnegyowmx cezoHos. C 1941 no 1980 rogk
Bo rnase xopa — Anekcanap CeelHWKOB, BAXHENLWAs GpUrypa B COBETCKOM XOPOBOM
nckycctee. B 1942 rogy xop 6bin nepemmeroBaH B flocynapcTBeHHbIN XOp PyCccKoM
necHu, B rogsl Bennkoi OTeuecTBEHHOM BOMHbI KONNEKTUB AAN BECATKU KOHLEPTOB —
B TbiTy W B PACMONOXEHUU BOUHCKMX YOACTEM, BBICTYMAN B TONBKO YTO OCBOBOXAEHHBIX
ropofax. B reuenne 1945 ropa locyaapcTBeHHbIM XOpP BEICTYNWUA NEPEA BOMHCKMMM
yactsamu Cosetckoit Apmun B bepnune, MNpare, Bene, Bynanewrte. B 1955 rogy konnek-
TMB Bbi BHOBb NepenmeHoBaH B flocynapcTaeHHbIi akagemuueckui pycckuin xop CCCP.

B snoxy Anekcangpa CeelwHnkosa [0CynapCTBEHHbIM XOP OTIMYANA WKMPOKAS
penepTyapHas nanutpa. Xopy AOBEPSIM NPEMbEPbI CBOMX COYMHEHMI OMUTpmi
LLloctakoemy, feopruit Ceupmgos, Poguon Lenpun 1 ppyrue cosetckue komnosu-
Topsl. Hapsgy ¢ 06paboTkamu HAPOAHbIX NECEH U MPOU3BEAEHMIMMU OTEHECTBEHHBIX
OBTOPOB, B PenepTydpe KONNEKTUBA BAXHOE MECTO 30HMMANA 3ANAAHOEBPONENCKAs
My3blKka. B nocneBoeHHble rogpl B penepTyap Xopa BOLWM COYMHEHMS TUTAHOB 3MOXM
BospoxaeHus Manectpunsbl 1 Jlacco, My3sbika KOMNO3KUTOPOB 3noxu 6apokko MoHTe-
BepaM, baxa, lengens, Busanbau, VIOMGHJ‘IM, Jlottn. B 1970-e roasl locynapctaeHHbii
XOp NoA ynpaeneHvem XenbmyTd PunnuHra ncnonHun meccy cu muHop baxa.

Mocne koHunHbl Anekcanapa CBeLWwHMKOBA BO MMABE NErEHAAPHOIO XOPa HAXO-
AMNACh NNEAAA U3BECTHBIX XOPOBbIX AMpuxepos: Mrops Aradornukos (1980-1987),
Brnaaummp Munun (1987-1990), Eerenmit Teirarko (1991-1995), Mrops Paesckumit
(1995-2007), bopuc Tesann (2008-2012), Esrenuit Bonkos (2012-2019), lenna-
avin Omutpsak (2020-2024). C cesona 2024/25 konnektvs sosrnaenset EkatepuHa
AHTOHEHKO.

locynapcTBeHHbIR XOp MPUHUMAET YYACTUE B BOXHENLWMX FOCYAAPCTBEHHbIX NPO-
€KTAX M MY3bIKAsIbHbIX TOPXECTBOX HA BbICLLIEM YPOBHE. XOp Y4ACTBOBAN B NPA3[HO-
saHuu [Mobepsl B Bennkoit OTtevectsenHoit soire, 8 1000-netun Kpewenus Pycuy,
B HOCTOSILLEE BPEMS KOJUTEKTMUB PErynspHoO NpMHUMaeT ydacTme B JHax cnassH-
CKOM NMCbMEHHOCTH U KynbTypbl, MockoBckom NacxansHom decTusane u gpyrux
MepOonpUSTUSIX.

locxop npepctaBnsieT CoNbHbIE MPOrPAMMBI HO NYYLIMX KOHLEPTHLIX CLEHAX
CTPOHbI, COTPYAHMYAET C BEAYLLMMU POCCUNCKUMMU OpKeCTpamu. Xop BeICTynan
CO MHOTMMM BLIAAIOWMMUCS UPUXEPAMU COBPEMEHHOCTH, cpean Hnx Kpuctod
Swenbax, Teogop Kypentauc, Banepui feprues, Bnagnmmup Pepocees, IOpun
Cumonos, Muxawmn lNMnetnés, Bnaaummp IOposckuit, Bacunuit Cunaiickuit, Anek-
canpp Pyauh.

EKATEPUHA AHTOHEHKO okoHunna Akagemnyeckoe My3biKanbHOE YUMIMLLE NPH
Mockosckoit korHcepeatopuu (neaaror — Mpuna Muxainoera Ycosa) 1 Mockosckyio
koHcepaaTtopuio umenn M. M. Yarkosckoro (npodeccop — Bnaaumunp Bnagummposuy
CyXaHOB) No KNaccy XOpoBOro AUPUXMPOBAHMS, O TAKXKE ACAMPAHTYPY MCTOPUKO-
TeopeTnyeckoro pakynsTeta MockoBckoM koHcepBaTOopuu (HayuHbIA pyKOBOAK-
Tens — poueHt Poman Anekcangposuy Hacoros). C 2010 no 2012 roasl Ekatepura
AHTOHEHKO cTaxupoBanacs B Beiclei wkone Mysbiku 1 TaHua B KénbHe B knacce
npodeccopa Mapkyca Kpuga. C 2012 roga Ekatepuna AHtoHeHko — npenopasa-
Tens Mockosckoit koHcepeatopuu. B 2013 rogy sawmtuna kaHampatckyto guccep-
Tauuio Ha Temy «LlepkosHas mysbika bansnaccape fanynnu: npobnembl nayueHus
M MCMONHEHMS».



EkaTepuHa AHTOHEHKO perynspHo coTpyfIHMYAET C BeAy MMM EBPONENCKMMM

konnektneamu. B 2011 ropy no npurnawenuio Mutepa Punnunca ampmxuposana
ancambnem «The Tallis Scholars» 8 Christ Church Cathedral 8 Okcdopae. B 2015 rogy
accuctuposana XaHcy-Kpucrody Pagemany B pabote Kameproro xopa RIAS
(Bepnun) Hag counnenmem «Cruxm nokasHHbie» Anbdpena nutke. B 2015 ropy
NPMrALleHa NoaroTosuTb [lpesneHckuit KAMepHbIM XOp AN1S BBICTYMNEHUS HO PeCcTH-
sane «Wratislawia Cantans» (Bpounas, Monbwa) nog ynpaenexuem Mona lyaenHa
(Benukobputanus), B 2018 ropy — K KOHLEPTY NAMATH XEPTB «XPYCTANBHON HOUYM»
1938 ropa nog ynpasnexmem Xanca-Kpucroda Pagemana. B 2019 ropy nogrotoemna
«Europa Chor Akademie» k BoicTynnenuio Ha dectueane Maptsl Aprepux B Jlen-
cxanne (fambypr) nog ynpasnenvem LLapns Oiotya. B 2022 roay ocywecteuna
ractponu B Mapaunb n ayamosanuce «BceHowHoro 6aeHms» PaxmaHuHosa BmecTe
¢ xopom PaTRAM (CLUA). B 2022 roay aMpuxuposana koHuepTom [lpesaeHckoro
KOMEPHOro xopd.

C ok1a6ps 2022-ro no asryct 2024-ro — rnasHeiit xopmeictep [epmckoro
aKageMuyeckoro Teatpa onepsl 1 6aneta nmenn 1. M. Haiikosckoro. Xopmeiictep-
noctaHoBlmk cnektaknen: «Jletyunin ronnanaeu» Barnepa (pexuccep Konctantun
Boromonos), «ban-mackapaa» Bepan (pexuccep Bnagucnaec Hacraswesc), «Heno-
Beueckui ronoc» Mynenka — lopnunckoro (pexuccep Omutpuit Bonkoctpenos),
«Jpocnasrax Tuwenko — sce yeTbipe B 2023 roay; «Tocka» Myyunnu (pexuccep
Pépop Pepotos), «MoxoxaeHns nosecsi» CTpasnHckoro (pexwuccep Anapeit
MpukoTerko) n «Mukosas pama» Yarkosckoro (pexwuccep Bnagucnaec Hacras-
wesc) — Bce Tpu B 2024 rogy.

C asrycra 2024 ropa — xymoxecTBeHHbIM pykoBoauTenb [ocyaapcTeeHHoro aka-
AeMuyeckoro pycckoro xopa umerun A, B. CeeluHukosa.

SOUND REVIEW

Sound Review is an anthology of music by composers from the 20" and
21¢ centuries. The project was initiated by the Union of Composers of Russia
together with Firma Melodiya in 2020.

Over the years, the albums have included recorded music from the Russian
avant-garde of the 1910s and 1920s, such as that of Mosolov, Lourié, Obukhoy,
Popov, and Polovinkin, works by contemporary composers like Sysoev, Khubeey,
Gorlinsky, Pospelova, Khrushcheva, Rannev, and Prokopenko, and by masters
of the Russian school of composition, including Myaskovsky, Weinberg, Boris
Tchaikovsky, Tishchenko, Peiko, Sidelnikov, Ledenev, Gavrilin, and Frid, as well as
experimental conceptual music by Vustin, Karaev, Kasparov, Ekimovsky, Martynoy,
Knaifel. The previous releases of Sound Review included instrumental works for
various line-ups, ranging from solo piano and viola da gamba pieces to chamber
ensembles featuring percussion and electronic instruments, as well as chamber
and symphony orchestras. Vocal music was also featured, including vocal cycles,
ensembles, and a mono-opera.

The sixth release of Sound Review is dedicated to choral music. This includes
rarely performed works, such as Dmitri Shostakovich’s Ten Poems on Texts by
Revolutionary Poets of the Late 19" and Early 20" Centuries, highly complex choral
pieces like Alfred Schnittke’s Penitential Psalms, and works by Rodion Shchedrin
recorded for the first time. Music by contemporary composers, such as Alexander
Tchaikovsky, Efrem Podgaits, and Kuzma Bodroy, is presented in the newest genre
of Russian music, which is ensemble for choir and domra, performed as duets or
with piano accompaniment. Some of the leading choral collectives participated in
the recording of Sound Review é — the Sveshnikov State Academic Russian Choir
and the vocal ensemble INTRADA, led by Ekaterina Antonenko, the Moscow
Conservatory Chamber Choir, led by Alexander Soloviev, and the Gnessins
Contemporary Choral Music Ensemble Altro Coro, led by Alexander Ryzhinsky
(the instrumental parts on the album were performed by domra player Ekaterina
Mochalova and pianist Ekaterina Mechetina.)



Dmitri Shostakovich composed Ten Poems on Texts by Revolutionary Poets,
Op. 88, in 1951. In his writings and conversations with friends, he often expressed his
affinity with the historical period of the three Russian revolutions. This was by no means
a mere gesture of official conformity, as some have suggested, linking the creation of this
work to a supposed creative “reorientation” or an act of “reconciliation” with the authorities
after the infamous 1948 decree that accused the composer of “formalism.” The events of
1905-1917 were reflected in Shostakovich’s works on multiple occasions — not only in
the Ten Poems, but also in the Funeral March in Memory of the Victims of the Revolution
for piano (1918), Symphony No. 2, subtitled To October (1927), Symphonies No. 11,
subtitled The Year 1905 (1957), and No. 12, subtitled The Year 1917 (1961), as well as
other compositions. The composer was particularly interested in the musical backdrop
that accompanied this historical period. “The ten choral poems are unified by a common
theme, which is the Revolution of 1905. | do not know to what extent | succeeded in
capturing the spirit of the era. However, the music cannot help but reflect the profound
impression that Russian revolutionary songs always make on me.” This is how Shostakovich
described his new work in the Vechernyaya Moskva newspaper on the eve of its premiere.
Echoes of well-known revolutionary songs, such as Paul Brousse's “The Red Banner,” Dmitry
Davydov’s “Glorious Sea, Sacred Baikal,” and Leonid Radin’s “Boldly, Comrades, in
Step!” can indeed be heard in the melodic contours of the Ten Poems and in the choruses
“Boldly, My Friends, We March On” (No. 1), “May Song” (No. 9), and “Song” (No. 10).

As the literary basis for his work, Shostakovich chose texts of proletarian poets from
the late 19" and early 20™ centuries, the poets who contributed to the events of the 1905
Revolution not only by artistically chronicling them, but also by taking concrete actions,
such as participating in strikes and rallies, organizing underground printing presses,
and promoting and distributing Bolshevik literature and leaflets. Almost all of them were
repeatedly arrested and sent into exile. Leaflets with their poems were widely distributed,
such as the anonymous poem “On to the Streets!” which was included in the Shostakovich
cycle. Revolutionary songs and the proletarian anthem, the French L'Internationale by Pierre
De Geyter and Eugéne Pottier, served as another “weapon of mass political mobilization.”
The anthem was translated into Russian by Arkady Kots, one of the lyricists for the Ten
Poems, and later orchestrated by Shostakovich in 1937.

The composer apparently drew the texts for the projected choral poems from

the anthology Revolutionary Poetry: 1890-1917, reissued in Leningrad in 1950.
Opus 88 begins with the poem “Boldly, My Friends, We March On” set to words by
Leonid Radin (1860-1900), a revolutionary, a talented chemist who was a student
of Dmitri Mendeleev, and the author of the book A Simple Word on a Complex
Science: The Fundamentals of Chemistry (1895, published under the pseudonym
Yakov Pasynkov). Radin also designed the printing press used to produce underground
propaganda and Marxist literature. Leonid Radin is best known for his music and lyrics
to the song “Boldly, Comrades, in Step!” that he wrote in 1896 (according to one
account, while he was doing time at Taganka Prison). Written in 1900, shortly before
his death, the poem “Boldly, My Friends, We March On” served as a message to
his comrades who shared his exile in Vyatka, where the poet had lived since 1898.
Interestingly, the piece also circulated as a song.

The poems “One of Many” (No. 2) and “The Shooting Has Grown Silent”
(No. 7) were set to verses by Evgeny Tarasov (1882-1943), also known as the “bard
of the December Uprising.” He was a professional revolutionary and played a highly
active role in barricade fighting in Moscow. Both poems were written shortly after
the revolutionary events of 1905 and published in the Bolshevik anthology The Current
Moment (1906) as part of the poetry cycle “December.” The poem “The Shooting Has
Grown Silent” (published in the collection under the title “Evening Hymns") resonated
deeply among the insurgents and was seen as a requiem for the fallen: “The shooting
has grown silent, / The roar of the guns has ceased. / Crimson pools are faintly
smoking. / Weary fighters sleep all around — / Sleeping an otherworldly sleep.”
Tarasov later became disillusioned with the outcome of the revolutions and withdrew
from political activity, instead working as an economist.

Written by an unknown author, the poem “On to the Streets!” (No. 3) was distributed
as a leaflet in southern Russia in 1902. It was published at the time by the Odessa
Committee of the Russian Social Democratic Labour Party.

The poems that form the basis for three longer works — No. 4 (“Meeting
on the Way to Exile”), No. 5 (“To Those Condemned to Death”), and No. 8
(“They Were Victorious...") — were written by Alexei Gmyryov (1887-1911), a poet



and shipyard worker from Mykolaiv. Gmyryov was arrested several times from the age

of seventeen and died in penal servitude at twenty-four. As a poet, he was known
as a revolutionary romantic and deeply soulful lyricist. Shostakovich was particularly
interested in the poet’s works and carefully studied all of the surviving verses. He even
wrote a short foreword to Timofey Uralov’s documentary narrative Descendant of
the Prometheans (1980), which was dedicated to Alexei Gmyryov: “| strove to ensure
that my musical compositions captured, as deeply and fully as possible, the harrowing
moments of mortal danger and sorrow experienced by the fighter. Above all, | wanted
to highlight the optimistic conclusion of his poems.”

The poems “The Ninth of January” (No. é) and “May Song” (No. 9) were set to
lyrics by Arkady Kots (1872-1943), a revolutionary, poet, and translator, best known
for his 1902 translation of Eugéne Pottier’s proletarian anthem, L’Internationale, from
the French. According to the musicologist Sofia Khentova, Shostakovich was in contact
with Arkady Kots while orchestrating this anthem in 1937. The composer presented
the first publication of the choral piece “The Ninth of January,” which was published
as a musical supplement to the journal Soviet Music (No. 1, 1952), to the poet’s widow
and son. The texts included in the cycle by the composer originally appeared in Arkady
Kots's poetry collection Proletarian Songs (1907, published under the pen name D-n),
which was confiscated by censors immediately after publication.

The final chorus, “Song” (No. 10), was set to verses by Vladimir Bogoraz (1865-
1936), who used pen names Tan, N.A. Tan, and V.G. Tan. He was a prominent
ethnographer and researcher of the peoples of the North. He worked as a professor at
Leningrad University and the Herzen Pedagogical Institute. He also curated the Museum
of Anthropology and Ethnography at the USSR Academy of Sciences. In addition, he
was a poet, writer, and translator. The events of the First Russian Revolution inspired not
only Vladimir Bogoraz's poetry, but also his short stories, topical political pamphlets,
as well as the documentary narrative Days of Freedom. The poem that served as the
basis for the concluding chorus of the Ten Poems was written by Vladimir Bogoraz in
1899. It was published that same year in the journal Nachalo (No. 3), with a note
stating that it was a translation of a poem by Walt Whitman, an American poet known
for his innovative style.

The Ten Poems were written in February and March 1951, alongside the cycle
Twenty-Four Preludes and Fugues, Op. 87. The rough autograph manuscripts for
both works were included in the same music notebook. On March 16, Shostakovich
presented the poems to the choral section of the Composers’ Union. Recalling this first
presentation, Alexander Abramsky, a folklorist, emphasized the composer’s extreme
self-criticism: “Everyone was somewhat taken aback by Dmitri Dmitrievich’s statement
that he was still inexperienced in writing a cappella choral music and his request for
a lot of critical feedback. Although everyone assumed this to be merely the feigned
modesty of a renowned master, a good number of comments were indeed made.
The section members were astonished when, shortly thereafter, Shostakovich returned
with a significantly revised version of the score for the choral cycle.” A comparison of
the autograph scores reveals that the composer did make a number of significant changes
to certain numbers, including altering tempos, simplifying the choral texture, transposing
the music entirely to a different key that was more convenient for performance, and so on.

The premiere of the Ten Poems was entrusted to Alexander Sveshnikov and the State
Russian Song Choir, also known as the USSR State Academic Russian Choir from 1955.
Shostakovich met Sveshnikov before the war, when the conductor was the head of the
Leningrad Capella from 1937 to 1941. Later, in the second half of the 1940s, they both
worked at the Moscow Conservatory, where Sveshnikov led the choral conducting
department from 1944 to 1948. During those years, Shostakovich often attended the
State Choir’s rehearsals and concerts, listened to classical choral music, such as works
by Palestrina, Lassus, Monteverdi, Vivaldi, and Bach, as well as Russian songs, and
studied the art of choral singing.

Shostakovich made some very brief comments on the preparations for the premiere,
describing Sveshnikov’s work with the choir as “profound and refined.” Later, the conductor
recalled the challenges facing the choir in this cycle: “The forty-minute composition was
brilliantly crafted, but presented intonational difficulties. One had to learn to speak the
words rather than sing them melodically. During a rehearsal of the chorus ‘The Ninth of
January,’ the tactful Shostakovich stopped us at the words ‘Bare your heads!’ and asked,
‘Shout it out! Shout it out at the top of your lungs!’ This chorus became the highlight of
the concert. We later frequently performed it separately, as a dramatic scene.”



The first performance took place on October 10, 1951, at the Grand Hall of
the Moscow Conservatory, in the presence of the composer. It featured the State Russian

Song Choir and the Boys’ Choir of the Moscow Choral College, led by Alexander
Sveshnikov. In February 1952, the same performers presented the poems for the first
time in Leningrad. The choral works quickly gained recognition among performers,
audiences, and reviewers. This success was largely due to their revolutionary subject
matter. Music critics responded with a series of reviews, most of which were written in
a more formal fashion. In particular, they praised the composer’s “positive shift” toward
“realist” art following the aforementioned events of 1948. In one of the thoughtful
reviews of the Leningrad premiere, Valerian Bogdanov-Berezovsky wrote in the
Vecherny Leningrad newspaper that “the choral sections were performed with great
skill. Shostakovich's score demands exceptional ensemble precision, a wealth of tonal
color, accurate and expressive diction, and mastery of both the melodic and spoken
aspects of vocal performance. The Russian Song Choir, which includes an exemplary
boys’ ensemble, successfully achieved all this.”

Following its premiere, the work has been performed numerous times by various
choirs. In addition to Sveshnikov, other distinguished choirmasters who have performed
the cycle include Grigory Shirma, Vladimir Minin, Avenir Mikhailov, Boris Pevzner,
Alexander Ponomarey, Viktor Popov, Andrey Kozhevnikov, and Boris Tevlin.

In December 1952, the choral poems received the Stalin Prize of the Second
Degree. The fact was noted in the first publication of the score (Moscow: Muzgiz,
1952). The first recorded performance of Shostakovich’s Ten Poems was by the USSR
State Choir under the direction of Sveshnikov in 1958 and 1959, although only
fragments of this recording have survived. To mark the 120" anniversary of the birth of
Dmitri Shostakovich, the State Choir, under the leadership of its new chief conductor,
Ekaterina Antonenko, is reviving this significant chapter in its history as part of the sixth
installment of the Sound Review series.

THE ALEXANDER SVESHNIKOV STATE ACADEMIC RUSSIAN CHOIR

The history of the choir dates back to 1936, when two of the country’s most important
musical collectives — the State Symphony Orchestra and the State Choral Capella (later
known as the USSR State Choir) — were founded in the capital. Nikolai Danilin, the most
distinguished choral conductor of his time, was appointed the choir’s artistic director.
He conducted the initial auditions to recruit performers, and, among others, the choir
was joined by singers from the All-Union Radio Choral Capella, which was founded by
Alexander Sveshnikov in 1928. Since Danilin was at the same time the artistic director
of the Leningrad Capella, the ensemble’s first concert took place on February 26, 1937,
at the Hall of Columns of the House of Unions, directed by Alexander Sveshnikov. Soon
after, there was a change in leadership among the country’s leading choral collectives. As
a result, Sveshnikov was transferred to the Leningrad Capella, while Danilin joined the State
Choir and led it for the next two seasons. From 1941 to 1980, the choir was directed by
Alexander Sveshnikov, who was a pivotal figure in Soviet choral music. In 1942, the choir
was renamed the State Russian Song Choir. During the Great Patriotic War, the collective
gave dozens of concerts, both on the home front and in military units, as well as performed
in newly liberated cities. Throughout 1945, the State Choir performed for Soviet Army units
in Berlin, Prague, Vienna, and Budapest. In 1955, the ensemble was once again renamed,
becoming the USSR State Academic Russian Choir.

During the time of Alexander Sveshnikov, the State Choir had an extensive
repertoire. Composers like Dmitri Shostakovich, Georgy Sviridov, Rodion Shchedrin,
and others entrusted their premieres to the choir. Along with arrangements of folk
songs and works by Russian composers, Western European music also had a significant
place in the choir’s repertoire. In the post-war years, the choir performed works by
Renaissance giants such as Palestrina and Lassus, as well as music from the Baroque
period by Monteverdi, Bach, Handel, Vivaldi, Jommelli, and Lotti. In the 1970s, the
State Choir performed Bach’s Mass in B minor under the direction of Helmuth Rilling.

Following the passing of Alexander Sveshnikov, the legendary choir was
led by a number of renowned choral conductors, including Igor Agafonnikov
(1980-1987), Vladimir Minin (1987-1990), Evgeny Tytyanko (1991-1995), Igor
Rayevsky (1995-2007), Boris Tevlin (2008-2012), Evgeny Volkov (2012-2019),



and Gennady Dmitryak (2020-2024). Since the 2024/25 season, the choir has been
led by Ekaterina Antonenko.

The State Choir participates in major state projects and high-profile musical events.
The choir took part in celebrations commemorating the Victory in the Great Patriotic
War and the 1,000" anniversary of the Christianization of Russia. Currently, the choir
regularly takes part in the Days of Slavic Writing and Culture, the Moscow Easter
Festival, and other events.

The State Choir presents solo programs on some of the country’s best concert stages
and collaborates with some of Russia’s leading orchestras. The choir has performed
with many renowned contemporary conductors, such as Christoph Eschenbach, Teodor
Currentzis, Valery Gergiev, Vladimir Fedoseyeyv, Yuri Simonov, Mikhail Pletnev, Vladimir
Jurowski, Vasily Sinaisky, and Alexander Rudin.

EKATERINA ANTONENKO graduated from the Academic Music College of
the Moscow Conservatory, where she studied under the guidance of Irina Usova.
She then continued her studies at the Moscow Tchaikovsky Conservatory, majoring in
choral conducting under the guidance of Prof. Vladimir Sukhanov. Additionally, she
completed postgraduate studies at the Moscow Conservatory's faculty of history and
theory under the supervision of Assoc. Prof. Roman Nasonov. From 2010 to 2012,
Ekaterina Antonenko completed an internship under the guidance of Prof. Marcus
Creed at the University of Music in Cologne. Since 2012, she has been a member of
the faculty at the Moscow Conservatory. In 2013, she defended her Ph.D. thesis titled
“The Church Music of Baldassarre Galuppi — Issues of Study and Performance.”

Ekaterina Antonenko has regularly collaborated with some of the leading European
collectives. In 2011, at the invitation of Peter Phillips, she conducted The Tallis Scholars
at Christ Church Cathedral in Oxford. In 2015, she assisted Hans-Christoph Rademann
in Berlin as the RIAS Chamber Choir worked on Alfred Schnittke's Penitential Psalms.
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