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Onepa. [xas3. bnio3
Xubna lepamasa n Tpuo daHunna Kpamepa
[>xazoBble 06paboTkm JaHunna Kpamepa

1 [x. Bepau Ah, fors’é lui che l'anima, apus BuonetTbl U3 onepel Tpaguama . . . . . . . . 7.46
2 MMW.Tnunka 4 30ecs, MHesunes (cnoea A.C. MywknHa) . . . . . . .. ..o ... 2.53
3 O.ly6ept Ave Maria (cnoBa B.CKOTTA) . . . . . . v v o v i 5.54
4 B.A.Mouapt Anaunyiis 3 moteTa Exsultate, jubilate . . . . . . ... ... ... 3.22
5 B.A.MouapT ManeHbKas HOYHAA CEPEHANA . . . . . . v v v v i e e e e 3.08
6 T[.®.TeHpenb Lascia ch’io pianga, apus AnbmMupbl U3 onepbl PuHanedo . . . . . . . . . . . 8.07
7 [ Oonuuett Mevogliofa'nacasa. . . . . . ... . .. .. 2.39
8 A.[Bopxak [TomHIo u3 umkna LisieaHckue Hanegsl (cnosa A. lerpyka). . . . . . . . . .. 6.19
9 W. KanbMmaH Ich sing mein Lied im Regen und Schnee, apus Buonetrbl

U3 onepetTbl Puanku MOHMAPMPA. . . . . . o o v i e i i e e e e e e 5.58
10 @. WoneH 3mod MuMamop . . . . . . . . e e e 8.44
11 b. XoBapp, Fly me to the moon (cnoBa b. XoBapza) . . . . . . . .. ... ... .. .... 3.45
12 Ox.TepwsuH Summertime, konblbenbHas U3 onepsbl llopeu ubecc . . . . . .. .. ... 348
13 Xasa Ha2una, €BPENCKAA MECHS. . .« v v v v o e e e e e e e e e e e e e e e e e e e 4.09
14 O ckane, abXa3CKas HAPOLHASA MECHS & v v v v v v v e e e e e e e e e e e e e e e e 4.14
15 M. byaau bykem ugemos u3 Huuubl *. . . . . . . o e e e 3.10
16 W. OyHaeBckuit BecHa udem (cnoBa M. BonbnuHa) * . . . . . . o Lo oL 4.05

O6Lwee BpeMs 3By4aHus: 78.32
Xubna ep3maBa, conpaHo
Tpuo Janunna Kpamepa:
[annnn Kpamep, popmenuaHo
Ceprein Bacunbes, konmpabac

Masen Tumodees, yoapHesie

* 00CcmynHbl MOILKO 8 YUPPoBoM U30aHuU

Opera. Jazz. Blues
Hibla Gerzmava and Trio of Daniel Kramer
Jazz arrangements by Daniel Kramer

Giuseppe Verdi Ah, fors’é lui che l'anima, Violetta’s aria from the opera La Traviata . . .
Mikhail Glinka / am Here, Inesilia (words by A.Pushkin) . . . . ... ... ... .....
Franz Schubert Ave Maria (words by W.Scott). . . . . .. ... ..............
Wolfgang Amadeus Mozart Alleluja from the motet Exsultate, jubilate . . . . . . .. ..
Wolfgang Amadeus Mozart Eine kleine Nachtmusik
Georg Frideric Handel Lascia ch’io pianga, Almira’s aria from the opera Rinaldo
Gaetano Donizetti Me voglio fa'nacasa. . . . . . .. ... ... . ...
Antonin Dvorak Songs My Mother Taught Me (KdyZ mne stard matka zpivat ucivala)

from Gypsy Songs (words by A.Heyduk) . . . . ... ... ... ... ..........
Imre Kalman /ch sing mein Lied im Regen und Schnee, Violetta’s aria

from Das Veilchen vom Montmartre
10 Frédéric Chopin Etude in Emajor . . . . . . . . . . . . L
11 Bart Howard Fly Me to the Moon (words by B. Howard)
12 George Gershwin Summertime, lullaby from the opera Porgyand Bess. . . . . . .. ..
13 Hava Nagila, a Jewish song
14 About the Rock, an Abkhaz traditionalsong. . . . . . . ... ... ... ... ......
15 Dénes von Buday Flowers from Nice™ . . . . . . . . . . ... .. . ... ...
16 Isaak Dunayevsky Spring Is Coming (words by M. Volpin) *. . . . . . ... ... ... ..
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Total time: 78.32
Hibla Gerzmava, soprano

Trio of Daniel Kramer:
Daniel Kramer, piano

Sergei Vassiliev, double bass
Pavel Timofeyev, percussion

7.46

* available in digital release only



nporpamme «Omepa. [Ikas. Biro3» — 3axkuraTesibHble ¥ IUPUUECKIE IKa-

30BbIe MMITPOBM3AINM, HEOKMIAHHbIE 00pabOTKM U GaHTa3UM Ha MY3bIKY

KJIACCUYECKUX, I3Ka30BBIX ¥ 3CTPATHbIX KOMIIO3UTOPOB. JKaHp Kpoccosep
(crossover) — CMHTE3 pa3/JIMYHbIX MY3bIKAJIbHbIX JXaHPOB U CTUJIEN — IPUEM MOJ-
HBIi1, HO YaCTO PMCKOBaHHbI. OMpaBaaH OH TOJIbKO B TOM CJIy4yae, KOraa Ha 1mogo6-
Hble KCIIEPMMEHTBI PellaloTCss My3bIKaHThl BbICOUAiIIero Kiaacca, 00/aaaolime
BBICOKMM BKYCOM ¥ TBOPUECKOJ y6emuTeIbHOCThIO. B JTaHHOM C/Tyyae 3TO MMeH-
HO Tak. Mest MOCTaBUTD I3Ka30BO-KIACCUUECKUI SKCITEPUMEHT BO3HUKIIA Y MY3bI-
KaHTOB HECKOJIbKO JIET Ha3al, HO peaan30BaTh ee yAalIoch He cpasy. Bonee roga
BbIOMpAIM perepryap, 00CYKIaay HIOAHChI, Aejaiu apaHkUPOBKU. B pesynbra-
Te BCsS IIporpaMma OKasajiach IOCTPOEeHa Ha KOHTpacTax. 3mech u «Ave Maria»
llly6epra ¥ HeoObIUHASI apaHXKMPOBKA «Aniunys» Molapra, Hemoxoxas cama
Ha ce06s1 «MHe3unbsa» IIMHKA U, Ka3aJIoCh 6bl, HEITPUBBIUHGIN 111 X16i1bl Tep3mana
Ika30Bblit XUT «Fly me to the moon». COeOVHUTD KIACCUYECKYIO [TyOMHY U 3CTe-
TUKY C TApDMOHMSIMY U PUTMaMM JkKa3a, ONIePHBIN TOJI0C CO CBMHTYIOMIVIM TPUO —
3amaua HempocTasi, Ho Xu6sa ep3maBa u GpopTenmMaHHOe JKa30Boe Tpuo JaHum-
na Kpamepa cripaBuInch ¢ Heii 67ecTsiie.

@oro: B.A. JlokTes /



CuiibHBIN TOJIOC, SIpPKOE IpaMaTuieckoe JapoBaHMe, CTPACTHBI TeMIIEpaMEeHT,
TBOpYECKAst CMEJIOCTb ¥ TOUHOE YYBCTBO 00pa3a — 3TO XapaKTePUCTUKU YHUKAITb-
HOJ1 onepHO¥ neBuiibl Xuoibl T'epamaBa, HapomHOI apTucTKu Poccuu u Hapon-
HOJ apTucTku Peciy6nuku A6xasus.

Xubna T'ep3maBa — omepHasi IeBMIla MMPOBOTO MacIiiTaba, mpekpacHasi akTpyca
¥ pa3HOCTOPOHHMI My3bIKaHT. OHa pofuiach 1 BeIpocia B [InilyHze, Heropanieky ot
[TnITyHACKOTO Xpama, ¥ CHavajIa MeuTasia o mpodeccum opranncTky. OmHAKo ee gapo-
BaHMe 0Ka3aloch ropasno mmpe. B 1989 r. ona okoHumna CyxyMcKoe My3bIKalTbHOE
yummiie o kinaccy poprenuano, B 1994 r. - MocKOBCKYI0 KOHCEpPBATOPHMIO TIO Ki1ac-
cy conpHoro nenus y Y. Maciennukosoit u E. ApedneBoit, a B 1996 T. — actiupaHTypy
y Y. MacieHHMKOBOIA; Tpu rofma ¢aKyJabTaTUMBHO 3aHMMaJIach B Kiaacce opraHa. Bos-
MOYXHO, UMEHHO 3Ta IIMPOTa MY3bIKJIbHBIX MHTEPECOB, TO3BOIUBIIAS €l CEPbe3HO
3aHUMAThCS U QOPTENMaHo, M OPTAaHOM, U TIEHMEM, TIOMOTAET €ii CEerOMHS TaK TOHKO
Y TOYHO YYBCTBOBATH CTMJIMCTUUECKME U SKAHPOBbIE OCOOEHHOCTM COUMHEHNIA, KOTO-
pble OHA UCTIONHSET, 6Y/Ib TO OTIEpHAsT apusl, KAMEPHbII pPOMaHC, HAPOIHAsT abXa3cKast
1eCHs MM 000XKaeMblit IIeBULIei A3Kas.

C 1995 r. Xubna I'ep3amaBa — conmmcTka MOCKOBCKOTO aKaJgeMU4eckoro MysbI-
KaibHOro Teatpa uM. K.C. Cranuciasckoro 1 B.J. HemupoBuua-IaHueHKO (Ie610-
TUpoOBaJia B napTuu Mio3eTTsl B orepe [Iyuurnu «bozema»). UMeHHO ¢ IpUX0L0M
neBuIIbI Ha CTyk6y B MAMT Hauascsl 1epBblii BUTOK ee IeBUYeCKOil Kapbepbl BO
MHOTOM 671arofapst TVIOAOTBOPHOMY TBOPUYECKOMY TAHIEMY C PEXKMUCCEPOM AJIEK-
canapom Turenem. B pe3dynbTaTe X TBOPUYECKOTO COI03a Ha CLieHE TeaTpa IOs-
BUJIMCh TaKMe sIpKye ollepHble 06pas3bl, Kak AnyHa («/I0606HbLl Hanumok» JJoHu-
etTTy), Mrosetrta u Mumnu («bozema» ITyuumnn), Jiyusa («O6pyueHue 8 MOHacmolpe»
[TpoxodbeBa), Posuna («Cesunsckuii yupioavHuk» Poccuum), JTrommuna («Pyc-
Jad u Jliodmuna» TTUHKY) U, KOHEYHO Xe, TPOH3UTE/IbHAS U CTpacTHas BuoneTTa
(«Tpasuama» Bepgon).




C teatpom nmenn CranuciaaBckoro u Hemuposuua-JlaHueHKO MeBuIia racTpo-
nupoBasia B Kopee, CIIIA u npyrux crpaHax. [lena Ha cuieHax MapuMHCKOTO Tea-
Tpa, «Teampo Komynane» Bo ®nopeniiuu, «Ipand Teampo de Jluceo» B BapceoHe,
Coduiickoit HaIMOHAIBHOI onepsl B Bonrapuu, Teatpa Enuceiickux IMoneit u Tea-
tpa llamie B Ilapuxke, Teatpa «Kosenm-I'apden» B Jlongone, «Ilanay de ne3 Apmc
Koponeswvt Copuu» B Banerncuu, Tokuiickom «byrka Katikan» v T.11.

Xubna Tep3maBa coTpygHMUaer ¢ «Bupmyosamu Mockebl» TI0f, PyKOBOJACTBOM
Brnagumupa CrimBakoBa, HamyoHaibHbIM (GujiapMOHMUECKUM oOpkecTpom Poc-
cuu, mKa30oBbIM Tpuo JaHumna Kpamepa, BbICTyIIaeT ¢ TAKMMU BbIIAOIIMMUCS
POCCUIICKMMM U 3apyOEXKHBIMM MY3bIKAHTaMM U Oupuskepamu, kak Jlopun Maa-
3enb, AHTOHMO Ilanmano, Mapko Apmunbsato, Anam Ouinep, Bragumup Cnmsa-
KOB, Banepuii ['eprueB, Anekcanap Pyaun, Muxaun IlnetHes, Bnagumup Penoce-
eB, Bacunuit Cunarickuii, EBrenuit bpaskauk, Anekcanap CrnagkoBckuii, dennkc
Kopo6oB u ap.

TBopueckass OTKPBITOCTb, TOTOBHOCTb M CITOCOOHOCTb K IKCIIEPUMEHTY (KaK,
HaIpMMep, UCIIOJIHEHME TapTUil BCeX YeThIpex repouHb B «Ckaskax Topmana»
Oddenbaxa) MO3BOISIOT IEBUIIE HE TOIBKO SIPKO BOILIOIIATH HOBBIE IJISI Hee Iap-
TUU, HO U JIETKO MEHSITbCS B MPUBBIUHBIX POJISIX B 3aBUCUMOCTU OT pexxuccep-
CKOJi KOHLIeILINUM, MHOTO ClleHueckoro o6pasa. B 2010 r. 3a UCIIOTHeHe apTumn
Jlounu («/Trouus ou Jlammepmyp» Oouuiettn) Xubna Fep3maBa 6bl1a yIOCTOEHA
npemun «3onomas macka» u npemun «Casta Diva» B HOMMHaUUK «JIyuuias negu-
ya», oHa Taxxke yaypeat IIpemun MOCKBBI B 06JIACTY JTUTEPATYpPbl U MCKYCCTBA
(2010) u mpemuu «Tpuymep» (2011).

CeromHs poccuiicKasi IMPMMAaAOHHA SIBJASIETCS MpPUIVIALIeHHOV 3Be3moit BeH-
ckoit, [Tapmkckoir, Pumckoii, baBapckoit rocygapCcTBeHHbIX oriep, «Memponoau-
meH-onepa», KoponeBcKoro orepHoro Teatpa «Kosenm-I'apdex». Xubmna I'epamana
TOCTOSTHHO BBICTYTIAeT C KOHIIEPTHBIMMU IpOorpaMmmamu. B ee pemneptyape Jlegsmas

cumponus berxoena, PekBueMbl Momuapta u Bepau, opatopuu Fenpens («Hyoa
Makxkkxaseti») u TaiinHa («ComeopeHue mupa», «BpemeHa 200a»), «Kogelinas kanma-
ma» baxa; BokasibHble UMKIbI lllymana, P. lllTpayca, Pasesns, pomaHChl ITTMHKY,
YaiikoBckoro, Pumckoro-KopcakoBa, PaxmanuHoBa, [IpokodbeBa, MSICKOBCKOTO,
WnnonutoBa-MBaHoBa. B 2016 r. Xu6na I'epsmasa meboTupoBasia B poiau lesme-
MOHBI B oriepe Bepau «Omesnno» Ha cuieHe «Mempononumen-onepa» B Hpio-Vopke.

®ectusanb «Xubna I'epamasa npuzaauiaem...» 6611 ocHoBaH B 2001 T. 1 eskerof -
HO IIPOXOAMIT B POIHOI IJist IeBUIIbI AGXa3uu, a B 2014 I. pacIIMpuiI CBOY TPAHUIIbI
u nipouten B Mockse, Ha ciieHax MysbikanbHOro Teatpa um. K.C. CraHuciaBckoro
u B.. Hemuposuua-/laHyeHKo 1 B bosbiiom 3ae KoHcepBaTopuu um. I1.U. Yaii-
KoBckoro. B 2015 1. ¢hecTuBa/ib OTKPBIICS B 30JIOThIX CT€HAX 3HAMEHMTOrO 3aja
«Mysukgepatiin» B BeHe, mo6bsiBan B AGXa3uu ¥ 3aBepIIWIICS Ha CI[eHe JIeTeHaap-
Horo «KapHezu-xonna» B Hpio-Vlopke.

XV 106ueitHblii (ecTUBaIb MPOIIEN B IMBeiiapckoM ropoge CaHKT-Mopuir
" Ha poauHe B ropofie CyxyM Ha OTKPBITO IIONIaAKe HabepexkHOI [IMOCKYPOB.
B pamkax ¢ectuBaist cocrosuics crektakib JI. Kepyounu «Medes» MOCKOBCKOTO
akageMuueckoro MyssikaabHoro teatpa um. K.C. Cranucnasckoro 1 B.1. Hemn-
poBuua-anueHko. Criektakib «Medes» — jaypeaT POCCUIICKOI HAI[MOHAIbHOM
TeaTpaabHON peMun «3on0mas macka» 2016 r. B HOMMHAIIUU «Ty4lllasi sKeHCKast
poib» (Xubmna Fep3mana).



Hauvmn Kpamep (dhoprennaHo) — yHuKanabHas GUrypa poccuiickoro mpkasa. Pas-
HOOOPa3HbIi perepTyap My3bIKaHTa IIOKOPIIT IYO/IMKY BO MHOTMX CTpaHax Mupa. OH
BbIcTyna1 B Vicnanuu, @panimm, lepmanuu, Asctpanuu, Utanum, ABctpun, lIBenyn,
Yexum, CIIA, Aarmmm, Benrpun, crpadax Adpuku u lentpanbHoit AMepuku. TagaHT
UCIIOJTHUTENS], aPaHXKMPOBILMKA, KOMIIO3UTOpa coueTtaeTcs: B Kpamepe ¢ mapom mnpo-
CBETUTEJISI, OH OfVH 13 IMIaBHBIX MOITY/ISIPU3aTOPOB IKa3a B Poccun.

Hauuun Kpamep monmyumin o6pasoBaHMe KaK MMAHMUCT aKaZeMUUecKOTo HarpaB-
JeHVss B MOCKOBCKOM TOCYIapCTBEHHOM MY3bIKaJIbHO-TIeJarorTMueCKOM WHCTUTYTE
uM. 'HecuHbIX (HbIHE PAM um. T'HecuHbIX). OH MHOTO paboTaeT Kak Iefaror ¥ KOMITo-
3UTOP, MUIIET MY3bIKY IS TPOdeCCMOHATbHBIX MY3bIKAHTOB M HAUMHAIOIIMX. SIBJISI-
€TCsI aBTOPOM IIPOEKTa «/[#a308as MY3biKA 8 AKAOEMUUECKUX 3A1aX» U apT-IUPEKTOPOM
MHOTMX POCCUIICKMX [I3Ka30BbIX (pecTyBasieil. iM BOILIOIIEHA Maes CO3TaHMS I3Ka30-
BBIX KOHIIEPTHBIX a00HEMEHTOB BO MHOTHX (MIapMOHMUYECKMX 3aJ1aX TOpomoB Poccunt.

Hanuumn Kpamep Takke MHTEHCUBHO 3aHMMAETCsI OpraHu3aliueii ¥ npoBefeHneM
npodeccroHaIbHBIX IKa30BbIX KOHKYpPCoB B Poccym. Unen skiopu XIV u XV MexnyHa-
POIHOrO KOHKYpCa MOJIOABIX MY3bIKAaHTOB «I]enkyHuuk». Ha kaHane «Kynsmypa» Ben
Tenenepenavy «/xem-5». 3a BpeMsl CBOei TBOpPUECKOI mesrenbHocTy Kpamep cosman
MHOT'O KOHLIEPTHBIX [TPOEKTOB U IPOTPaMM C Pa3IMUYHbBIMKU My3bIKaHTaMu 13 Poccynu u
IPYTUX CTPaH.

OcobeHHOe MeCTO B €T0 MY3bIKaJIbHOM KM3HY 3aHMMAET COTPYIHUUYECTBO C CUM-
(oHMUECKMMM OpKeCcTpaMM, TaKMMM Kak, Harmpumep, I'ocymapCTBeHHbII KaMepHbIi
opkecTp «Bupmyo3st Mockgsl». B mporpaMmMe Kak Ayka30Basi My3bIKa, TaK U Kaaccuye-
CKMe IIPOM3BeSeHMsl.

B cBOMX conbHBIX KOHIIepTax JaHmmi Kpamep 1CnonHsIeT My3bIKy pa3HbIX HallpaB-
JIEHWIA: TPaAVIMOHHBIN Ka3, pa3/iMuHble BUAbI COBPEMEHHON IKa30BOI MY3BIKH,
Ki1accuka. Ocob6oe MeCTo B TBOPUECTBE MY3bIKaHTa 3aHMMAeT CTU/IEBOE HalpaBieHye
«Tpemve meuerue» (third stream). Jauuun Kpamep — 3aBemyromiuii kKabeapoit MHCTPy-
MEHTOB 3CTPaJHOro opKecTpa B IHCTUTYTe COBpeMeHHOT0 1CKyccTBa B Mockse. Hapoz -
HbIi apTucT Poccun, IToueTHbIi wieH CUgHENCKOTOo MpodeccMoHaTbHOTO IKa3-Kiayoa,
YJIeH Jkas-Kiryoa ropopa Xammapanga (IlBeryis), 1aypeaT eBpOIeiicKOi IpeMun VM.
I'ycraBa Manepa. AkaieMuK, neiiCTBUTENbHbIN WieH POCCuIiCKO akageMmum UCKYCCTB.
B 2011 r. HarpaxxgeH OpmeHoMm «3a Bkiaf B KynmeTypy». B 2014 1. ctan naypeatom Ipe-
MuM ropoga MOCKBBI.




Cepreit BacuibeB (KoHTpabac) — BbITYCKHUMK PAM um. THeCUHBIX, TOOeIUTENDb
U JaypeaT BCEPOCCUMCKUX U MEKIYHAPOOHBIX IKa30BbIX KOHKYPCOB, MOCTOSIHHBIN
YUYaCTHUK JI3Ka30BbIX (ecTuBajeii B Poccym u 3a py6eskoMm.

B cTymeHveckue rombl HauaJ aKTMBHO BBICTYIIATh B [IKa3-Kaybax M Ha OOJBIINX
KOHIIEPTHBIX IUIOIIAAKAX CTOMMIIBL. 3a €ro Iuie4aMy yJacTie B ancamome A. Oceitay-
Ka «3eneHas 80nHa», B rpyre «Hosoe nokosneHue» 6paTbeB Bpuib, B aHCAaMOIIIX AJlek-
cest KysnenoBa, SlkoBa OxkyHsi, IBana ®apmakoBckoro, Baarna AripanetsHa, Upu-
Hbl Pomunec, Vipuubl TomaeBoit, AHHBI ByTypnuHoit u B ancambne «Crazy Rhythm,
cobpanHoM CepreeM BacuibeBbIM COBMECTHO ¢ GapabaHiiukoM IlaBmom Tumodee-
BbIM. C 2000 r. OH NOCTOSIHHBIN yyacTHUK Tpuo Hanumina Kpamepa, a Takke ero mnpo-
ekra ¢ Xubmoi [epsmaBa. B ToM ke romy cTas jaypeaToM Bcepoccuiickoro KOHKypca
MOJIOBIX UcnonHuTesnei B PocroBe-Ha-[loHY, yepes rof, 3aBoeBaj rpaH-IIPpU Ha KOH-
Kypce B [loHe1xe.

[TocTostHHO coTpymHM4aeT ¢ JaBumoM lonmolnekuHbIM (aHcambnb «Yemeepo»).
Urpan ¢ Maitkinom Bpakepom, [Iskoymn Kambaepariiio, Kpaitrom Xaumu, Jibio Tabaku-
HbIM, Muuienem JlerpaHom.




IMaBen Tumodees (ygapHbIe) — BRITYCKHUK PAM nM. THeCUHBIX, TOGeIUTENb
U JlaypeaT BCEPOCCUTICKUX U MEXIYHAPOIHBIX IKa30BbIX KOHKYPCOB, TIOCTOSTHHBIN
YUaCTHMK I3Ka30BbIX ecTuBaseit B Poccun 1 3a pyoeskom. [Tpoxoamt cTaxkupoB-
Ky B uHcTUTyTe II3iiBa Bpybeka (Kanudopuus, CIIA) B 2009 1. Urpasi ¢ TaKUMMU
3Be3IaMy MMPOBOTIO JIKasa, Kak [leiiB Bpybek, Maiikn Bpekkep, [Iskoyu Kanbme-
pauo, Jenuc Pomann, Ixanun oy, Jlapy Bunnuc u gp., a TakKe pOCCUIICKOTO
Ixasa — Opkectp Uropst Bytmana, Opkectp Onera Jlyaacrpema, Opkectp I'eoprus
TapanstHa, Opkectp AHatonust Kporna, aHcam6:ib «Asnezpo» Hukomnast JIeBUHOBCKO-
ro, isan ®@apmakoBckuit, Butanuit l'onosHeB, Cepreit 'onosHs, [laBun lonoie-
KuH, Bragumup Oanmiud, Banepuii [lonomapes, Urops bpuiib, Banepuii 'poxos-
ckuit, bopuc @pymruH, Anekceit KysHenos, I'puropuii @aiiH, Anekcanap Oceituyk
¥ MHOTHE JIpyTHe.

HaunHan urpath B TaKMUX OII030BBIX, POKOBBIX, I3Ka3-POKOBbIX M PEITU IPYI-
Max ¥ ¢ TaKUMU UCTIOTHUTENSIMMU, KaK «Ond Mauc b3 baHd», Hukomait ApyTIOHOB,
IOmutpuit UeTBepros, «Matidxcux Ilamn», Tepa Mopanec u «/Da [usuxcH», Iropb
Kynuk n «Ocmpoe», Vinna XKenanuast u «Farlanders» v nap. SIBisieTcsl apTUCTOM
upmsl «Istanbul». MHOTO paboTaeT KaK CTYAMIHbBII MY3bIKAHT ¥ IIPEIOAaeT.

Celtuac urpaet B rpymne «HecuacmHuiii cryuaii», B Tpuo Hanumna Kpamepa,
YYaCTHMK TpoekTa ¢ Xubsoit l'epamana, ¢ 2014 1. — muaep cO6CTBEHHOTO JIKa30BO-
ro npoekrta «Keunmem/Cekcmem Ilasna Tumogeesa», B KOTOPOM UTpaIOT Jaydllie
MCIIOJITHUTEIM MOCKOBCKOJ I3Ka30BO1 CLI€HBI.




sations, unexpected arrangements and fantasias on the pieces of classical,

jazz and popular music composers. The genre of crossover is a synthesis of
different music genres and styles, a fashionable but often risky device. It is only
justified when top class musicians possessing a high taste and artistic convincing-
ness venture to experiment in the area. This album is exactly the case. The musi-
cians came up with an idea of carrying out a jazz/classical experiment a few years
ago, but it had to wait to be realized. It took more than a year to select the reper-
toire, discuss details and make arrangements. The result is a programme built on
contrasts. There are Schubert’s Ave Maria and an unusual arrangement of Mozart’s
Alleluja, Glinka’s Inesilia that doesn’t sound like anything of itself, and the jazz hit
Fly Me to the Moon that may seem so unwonted for Hibla Gerzmava. Combining
classical depth and aesthetics with jazz harmonies and rhythms, an operatic voice
with a swinging trio is not an easy task to accomplish, but Hibla Gerzmava and Trio
of Daniel Kramer come through with flying colours.

The programme Opera. Jazz. Blues includes rousing and lyric jazz improvi-




A strong voice, a bright dramatic gift, a passionate temperament, creative
courage and a fine sense of characters are attributes of the unique opera singer
Hibla Gerzmava, a People’s Artist of Russia and People’s Artist of the Repub-
lic of Abkhazia.

Hibla Gerzmava is an opera singer of a global scale, a wonderful actress and
a versatile musician. She was born and grew in Pitsunda, not far away from the
Pitsunda temple, and first dreamt to be an organist. However, her gift proved
to be much broader. In 1989, she finished the Sukhumi music college as a pia-
nist; in 1994, she graduated from the Moscow Conservatory where she stu-
died solo singing with Irina Maslennikova and Yevgenia Arefieva; in 1996, she
completed her post-graduate course with Maslennikova; and also attended an
optional organ class for three years. Perhaps the broad range of musical inte-
rests that previously allowed her to seriously learn the piano, the organ and
singing now helps her have a subtle and precise perception of stylistic and
genre features of the compositions she sings, be it an aria, a chamber romance,
an Abkhaz folk song or jazz that she so much adores.

Hibla Gerzmava has been a soloist of the Stanislavsky and Nemirovich-
Danchenko Moscow Academic Music Theatre since 1995 (she debuted as Muset-
ta in Puccini’s La Bohéme). Her appearance on the MAMT stage signified the first
phase of her singing career that was in many ways possible thanks to a fruitful
creative tandem with director Alexander Titel. Their union gave birth to a series
of bright operatic characters, including Adina in Donizetti’s Lelisir d’amore, Muset-
ta and Mimi in Puccini’s La Bohéme, Louisa in Prokofiev’s Betrothal in a Monastery,
Rosina in Rossini’s Il Barbiere di Siviglia, Lyudmila in Glinka’s Ruslan and Lyudmila,
and of course her poignant and passionate Violetta in Verdi’s La Traviata.

The singer has toured with the theatre in Korea, the USA and other count-
ries. She has sung on the stages of the Mariinsky Theatre, the Teatro Comunale




in Florence, the Gran Teatre del Liceu in Barcelona, the Sofia National Opera in
Bulgaria, the Théatre des Champs Elysées and the Théatre du Chatelet in Pa-
ris, Covent Garden in London, the Palau de les Arts Reina Sofia in Valencia, the
Tokyo Bunka Kaikan etc.

Hibla Gerzmava has collaborated with the Moscow Virtuosi orchestra led by
Vladimir Spivakov, the National Philharmonic Orchestra of Russia and Trio
of Daniel Kramer, performed with outstanding Russian and foreign musi-
cians and conductors such as Lorin Maazel, Antonio Pappano, Marco Armilia-
to, Addm Fischer, Vladimir Spivakov, Valery Gergiev, Alexander Rudin, Mikhail
Pletnev, Vladimir Fedoseyev, Vassily Sinaisky, Yevheny Brazhnik, Alexander
Sladkovsky, Felix Korobov and others.

The singer’s artistic openness, readiness and aptitude for experiment
(as, for example, her performance of the parts of all four heroines in Offen-
bach’s Les contes d’Hoffmann) enable not only her brilliant realisations of new
parts but also an easy transformation within her habitual roles according to a
director’s concept or a different stage image. In 2010, Hibla Gerzmava received
the Golden Mask Award for her Lucia in Donizetti’s Lucia di Lammermoor and
the Casta Diva Award as best singer. She is also a winner of the Prize of Moscow
in the field of literature and arts (2010) and the Triumph Award (2011).

Today, the Russian prima donna is a guest star at the state opera houses
of Vienna, Paris, Rome and Bavaria, the Metropolitan Opera and the Roy-
al Opera House in Covent Garden. Hibla Gerzmava is an active concert per-
former as well. Her concert repertoire includes Beethoven’s Ninth Sympho-
ny, Mozart’s and Verdi’s requiems, oratorios by Handel (Judas Maccabaeus)
and Haydn (The Creation and The Seasons), Bach’s Coffee Cantata, vocal cycles
by Schumann, Richard Strauss and Ravel, romances by Glinka, Tchaikovsky,
Rimsky-Korsakov, Rachmaninoff, Prokofiev, Myaskovsky and Ippolitov-Ivanov.

In 2016, Hibla Gerzmava debuted as Desdemona in Verdi’s Otello on the stage
of the Metropolitan Opera in New York.

The festival named Hibla Gerzmava Invites... was initiated in 2001 and
annually took place in the singer’s native Abkhazia. In 2014, the festival expan-
ded its boundaries and was held in Moscow on the stages of the Stanislavsky and
Nemirovich-Danchenko Music Theatre and the Grand Hall of the Tchaikovsky
Conservatory. In 2015, the festival opened in the golden hall of the famous
Musikverein in Vienna, paid a visit to Abkhazia and finished on the stage of the
legendary Carnegie Hall in New York. The 15" anniversary festival took place
in St. Moritz in Switzerland and in the singer’s homeland in Sukhumi, in the
open air on the Dioscuria seafront. The festival also featured Luigi Cherubini’s
Medea staged by the MAMT. Hibla Gerzmava won the Golden Mask Award in
2016 as Best Actress in the opera category for her role of Medea.



Daniel Kramer (piano) is a unique personality of Russian jazz. The musician’s
diverse repertoire has conquered the audiences in many countries of the world. He
has performed in Spain, France, Germany, Australia, Italy, Austria, Sweden, the Czech
Republic, the United States, the UK, Hungary, countries of Africa and Central Ameri-
ca. Kramer combines his performing, arranging and composing talents with a gift of
enlightener being one of the major popularizers of jazz in Russia.

Daniel Kramer was educated as a classical pianist at the Gnessins Moscow State
Music Teachers’ Training Institute (now the Gnessins Russian Academy of Music). He
is an experienced teacher and composer writing music for professional and beginning
musicians. He is an originator of the project Jazz Music at Academic Halls and artistic
director of many Russian jazz festivals. Kramer was the one who realized the idea of sea-
son-ticket jazz concerts at many philharmonic halls of the cities of Russia.

Daniel Kramer has also been actively involved in organizing and hosting profession-
al jazz competitions in Russia. He was a judge of the 14™ and 15" International Compe-
tition for Young Musicians The Nutcracker. He hosted TV programme named Jam-5 on
Kultura Channel. Kramer has initiated a series of concert projects and programmes with
music performers from Russia and other countries.

He has collaborated with a number of symphony orchestras such as, for example,
the State Chamber Orchestra Moscow Virtuosi. Their joint programmes feature jazz and
classical works. Daniel Kramer’s recitals include music of different genres - traditional
jazz, various kinds of contemporary jazz and classical music. The music genre of Third
Stream ranks high in the musician’s career. Daniel Kramer is a chairperson of the depart-
ment of variety orchestra instruments at the Institute of Contemporary Art in Moscow.
A People’s Artist of Russia, an honorary member of the Sydney professional jazz club, a
member of the jazz club in Haparanda, Sweden, and a recipient of the European Union
Gustav Mahler Arts Award, an academician and a full member of the Russian Academy
of Arts, he was awarded the order For Contribution to Culture in 2011 and the Prize of the
City of Moscow in 2014.




Sergei Vassiliev (double bass) is a graduate of the Gnessins Russian Academy
of Music, a prize winner of Russian and international jazz competitions, and a
permanent participant of jazz festivals in Russia and overseas. When a student,
he was an active performer at the jazz clubs and concert venues of the Russian
capital.

He has been a member of Alexander Oseichuk’s Zelyonaya Volna, the Bril
brothers’ Novoye Pokolenie, ensembles of Alexei Kuznetsov, Yakov Okun, Ivan
Farmakovsky, Vaagn Airapetian, Irina Rodiles, Irina Tomayeva, Anna Buturlina and
Crazy Rhythms, a band he formed with drummer Pavel Timofeyev. Vassiliev has
been a permanent member of Trio of Daniel Kramer since 2000. He is also involved
in Kramer’s and Hibla Gerzmava’s project. In 2000, he received a prize of the All-
Russian Competition of Young Performers in Rostov-on-Don, and a year later won
the Grand Prix of the competition in Donetsk.

The musician collaborates with David Goloshchekin’s Four and takes part in
Russian and foreign jazz festivals on regular basis. He has played with Michael
Brecker, Joey Calderazzo, Craig Handy, Lew Tabackin and Michel Legrand.




Pavel Timofeyev (percussion) is a graduate of the Gnessins Russian Acade-
my of Music, a prize winner of domestic and international jazz competitions, and
a regular participant of jazz festivals in Russia and overseas.

He completed the fellowship programme at the Brubeck Institute in California
in 2009 and has played with international jazz luminaries such as Dave Brubeck,
Michael Brecker, Joey Calderazzo, Dennis Rowland, Jaleel Shaw, Larry Willis etc,
and some of Russia’s best jazz musicians, including the Igor Butman Orchestra,
the Oleg Lundstrem Orchestra, the Georgy Garanian Orchestra, the Anatoly Kroll
Orchestra, Nikolai Levinovsky’s Allegro, Ivan Farmakovsky, Vitaly Golovnev, Ser-
gei Golovnya, David Goloshchekin, Vladimir Danilin, Valery Ponomarev, Igor Bril,
Valery Grokhovsky, Boris Frumkin, Alexei Kuznetsov, Grigory Fein, Alexander
Oseichuk and many others.

He started his career in blues, rock, jazz rock and reggae bands playing with
The Old Men Blues Band, Nikolai Arutyunov, Dmitri Chetvergov, Magic Pump, Gera
Morales and Jah Division, Igor Kulik and Ostrov, Inna Zhelannaya and Farlanders
etc. Pavel Timofeyev is an artist of Istanbul Agop.

He is a regular session musician and teacher. Now he is a member of the band
Neschastny Sluchai and Trio of Daniel Kramer, a participant of the project initiat-
ed by Hibla Gerzmava and Trio of Daniel Kramer, and a leader of his own jazz pro-
ject Pavel Timofeyev’s Quintet/Sextet that features créme de la créme of Moscow’s
jazz scene.
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