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B 6morpaduy [MMHKM eCTh OAVH KPOXOTHBIN 311301, IToc/ie MHOTOJHEBHOTO MUpa
B ceMeitHOlt ycambbe roCTy coOupaloTcs pasbesskaTbcs. OmeBaloTCs, 3alpsraioT
Jomajet, u BAPYT KTO-TO TIPOM3HOCUT — TOCMO/A, a Xajab paccraBaTbcs! U Bce
CHMMAIOT IITyObl ¥ HAUMHAIOT 10 HOBOJA. JIaThbIICKuit KoMmosuTop Feopr IMenemnyc
COYYBCTBEHHO IIUTUPOBAJI 3TOT (hparMeHT B OMHOM M3 CBOUX MHTEPBbBIO, IIpEBpaA-
TUB €ro MpakTU4YeCky B CMMBOJI Bepbl. B cTapoii My3bIKe OCTaI0Ch TAK MHOTO BCETO
MpeKpacHOro, 3a6bITOr0, 6POIIEHHOTO — Ka/Ib PACCTaBaThHC !

KasxkeTcst, uTo HeobapouHblii aHcamMbiab Novoselie mosiBuICs, 3a4uapOBaHHBbIA
TOM >xe upaeeit. [IoHavasly OHM TIIATENbHO M YECTHO MCIIONHSUIM MY3bIKY, KOTO-
past poguiach B Poccuu B mepBoii monoBuHe XVIII Beka u mpencrasisiia coboit
HaMBHOE COeIMHEHMEe eBPOIECKOro 6apOKKO C PYCCKOM OYXOBHOM MY3BIKO
" GONMBKIOPOM. DTO MY3bIKa ITOTYYMIA HA3BAHME «ITETPOBCKUX KAHTOB» U ObLIa
MIPSIMBIM, XOTSI ¥ HE CAMbIM M3BECTHBIM CJIEACTBMEM ITETPOBCKUX pedhopMm.

3aTeM, Kak 4acTo ObIBaeT ¢ ayTeHTHUCcTaMy, Novoselie ¢ 6YKBBI ITepeKITIOUMINCH
Ha OyX MY3bIKM, CTAPasiCh YIIMPATh HE HA MCTOPUYECKY BEPHOE, a Ha SMOLMOHAJIb-
HO TOYHOE. A 3aKOHYMIM ¥ BOBCE UMCTOI haHTasueit — win, TOBOPSI aKKypaTHee,
cTunm3sanyeii. OcHoBaTe b aHCcaMOIst, KOMITO3UTOP PycT IT0310MCKMIA, CTIEB U ChI-
rpaB JOCTATOYHOE KOJIUYECTBO MOIJMHHBIX METPOBCKUX KAHTOB, MUIIET TeNepb
CBOM COOCTBEHHbBIE — U CJIOBA, M MY3bIKY. DTOT aJlbOOM M3 HUX U COCTOUT. 3[IeCh
BCEro Ba MOJJIMHHBIX HaleBa TOM 3MOXU, OCTAJIbHOE COUMHEHO 3/1eCh U ceiuac,
¥ OOHOBPEMEHHO — TaM U TOTZa.

Mornu nu cymiectBoBaTh Takue KaHThl B XVIII Beke? U na u HerT. [leTpoBckue
KaHTbI UCTIOJIHSUIUCH A Karlesjia — HAaCKOJbKO HaM M3BeCTHO, OHM HUKOTI/IA He Tie-
JIXCh C MHCTPYMEHTAIbHBIM COIIPOBOXKAEHMEM (ecau He cuuTaTh (paHdap u amn-
TaBp). CBSI3aHO 3TO OTYACTU C TeM, UTO Ha Pycu mpocTo He XBaTajo aBTOPOB,
CITOCOOHBIX UTPATh MOIHYIO 3aIlaIHOEBPOIIEICKYI0 6apOUHYI0 MY3bIKY. UMmepus

OblIa ele He HACTOIbKO 60oraTa, uToObl MacCOBO HAHMMATh €BPOMIENCKIX MYy3bI-
KaHTOB, BeJMKas 310Xa MHOCTPAHHbBIX UCIIOTHUTEEN MPY JBOpe HauUHEeTCs YyTh
ro3ke. [T0310MCKMit, MHOTO JIET UI'PAIOIIMIA ¥ MU3YJYaIoUnii 6GAPOUHYI0 MY3BIKY,
Boo6paykaeT cebst KeM-TO BpOJIie TOCTS 13 OYAyIlero, pemalnero CPOUHyIo Mmpo-
671eMy UMITOpPTO3aMellleHusi: TTocaner u3 ITerep6ypra XXI Beka momoraet ITeTpy
[MepBOMYy Ha/TaAUTL TPOU3BOACTBO BUOJIBHBIX KOHCOPTOB.

CiyniaTteneil TOro BpeMeHu — 110 KpaliHel Mmepe, MOCKBUYE — MOITIM CMYTUTD
M BBICOKME Toj10ca neBuil, Asickl TeH u Mapdbr CeMEHOBOI. AHTMOXUIICKUIA IATPU-
apx Maxkapwuii, myTtemiectBoBaBinii B XVII Beke n3 YkpanuHbl B MOCKBY, OTMeYas, 4TO
MOCKOBMWTBHI LIEHSIT «TYCThbIE, IPyObIe ¥ 6aCUCThIE TOI0Ca», @ BHICOKME HATIEBbI CUMTA-
10T HEMMPMINYHBIMU. Kak 6bI OHY OTHECTVICh K COUETAHMIO IEBUUBMX TOJIOCOB U BbI-
3bIBalOIle CAMOCTOSITE/TbHOTO TeperyieTeHMsI BUOTbHBIX MapTuii — Mbl He 3HaeM.

ITeTpoBCcKMe KaHThI ObUIM BITOJIHE PEBONIOIVOHHOM MY3bIKOI caMy IO cebe:
HOBMHKOJ ObIIa camMa uaess MHOTOTOJIOCHOTO, TapMOHMYECKM OPUEHTUPOBAH-
Horo neHus. MysbsikoBen, Huna lepacumoBa-Ilepcuackasi Ha3bIBaeT «MOJIOLOM
U IeP3Kuif KAaHT» BOCTOUYHOC/IABSIHCKMM BapuaHTOM stile imbastardido — cMeIiaH-
HbIM, «ITOPYEHBIM» CTUJIEM 3aI1aJHOEBPOIIEIICKOro 6apOKKO. DTOT APEBHEPYCCKUIA
6acTap-TIoll C paBHO FOPSYHOCTHIO U JIETKOCTHIO CMEIIVBAJI BBICOKMIT ¥ HU3KUIA
IITUIb, YKPAMHM3MBI U TTOJIOHM3MBbI, JIATUHCKYIO €pech U JKaJIOOHYIO JIMPUKY, Y-
XOBHbIE CTUXM ¥ COMHUTENIbHbBIE IITYTKY, PYCCKOE U aHTUYHOE — B O6IIEM, «Ha ro-
pax Bangatickux cuaen ATIOMIOH», KaK TTOeTCSI B OHOM U3 KaHTOB.

CHbI 0 crapoM (ombkiope u HoBoii BojiHe, KOTOpbIe OH YBUJIEN, CUIS Ha Kpa-
CUBOM XOJIME, — 3TO U ecTb My3bika Novoselie. CTUIIIKOM TTpeKpacHast, YTOObI ObITh
peabHO, U CIUIIKOM HacylllHas, YTo6bI OKa3aThcs (paHTasmesd.

Anexkceti MyHunos
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Auncam6iab NOVOSELIE

Pyct Ilosiomckuit. My3bIKaHT-MYJIbTUMHCTPYMEHTAIUCT (BMOJAa fAa ramoa,
anbT, 6APOYHBIN albT U AP.), KOMIIO3UTOP, MpenonaBareab. OKoHuMI CaHKT-
[TeTepbyprckyto KoHcepBaTOpUi0. OGyUacss UCTIOTHEHMIO 6APOYHOI MY3bIKYU O],
pykoBoactBoM Mapun Jleouxapnat u Anppes PemetuHa. B cocraBe «OpkecTpa
Ekatepuns! Benukoit» yyacTBoBasl B pecTuBaISIX cCTapuHHOM My3biku B CaH-Cycu
(Ilorcmam) u Yrpexre, pectuBane Earlymusic B Cankr-IleTepbypre, mocTaHOBKax
onep «Muumble punocodsl» [Tansmemto u «bopuc l'ogyHoB» MaTTe30Ha. B cocrase
aHcamb6is Barocco Concertato cran laypeaToM MeskIyHapOZHOIO KOHKypca MMe-
HM BaH BacceHapa. BricTynasn ¢ TakuMy My3bIKaHTamy, Kak Maiika YaHc, DHAPIO
Jloypenc Kunr, Burtopnuo I'menbmu, benenek Yanor, Xanc-Noaxum dycc, CumoHa
Kepmec, Mextunpaa Bax u Mapk Bennet. B 2018 romy cospman 6apOUHbIi ITPOEKT
Two Daughters (Anmca Ten u Mapda Ceménosa). B 2019 romy cran aBTOpoM YHMU-
KaJIbHOTO TTpoekTa Novoselie, MCITOMHSIONETO KaK ayTeHTUYHbIE PYCCKME KAHTBI
XVIII Beka, Tak U 2—3—-4-TOJIOCHbIE aBTOPCKME CTWIN3AILUA B KaHpPE MEeTPOBCKO-
rO KaHTa (pyccKasi HapogHas My3biKa, ITpeTepIieBIas BiusHue 6apoKKO), a TaKKe
aBTOPCKME BMOJIbHbIE KOHCOPTHI B PA3HBIX CTUJIEBBIX HAIIPABIEHMUSIX OT OApPOKKO
10 MMHMMaIn3Ma.

Anmuca TeH. MynbTIKaHPOBBIN MY3BIKAHT (BOKaI, BuOJa Aa ramba). B mercrse
B COCTaBe MJIaJillel rpyIIlbl XOpa IpMHUMaJIa yyacTue B onepax bompuioro Teatpa
u Teatpa bopuca ITokpoBckoro. Yumiach Bokany y Mactepa B IHnuu (Bapanacmu)
" B MOCKOBCKOM KOJIJIeZIKe MMIIPOBM3alMOHHOM My3bIKM. IIpoliia MacTep-Kiace
6apouHoro Bokasa y JKaHa-®pauncya Hoseyun (OpaHiust). Y4acTByeT BO MHOXE-
CTBE MY3bIKQJIbHBIX ITPOEKTOB, CPEIY KOTOPHIX aHCAMOJIb IPEBHEPYCCKOI MY3bIKU

—~

i ;
Pycm ITo3fomcRuii / Rust Pozyumsky
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«XpOHOC», STHUYECKII OPKECTP MOCKOBCKOTo TeaTpuyma, a Takke IpoeKkTsl Pycta
[Mo3tomMckoro — 6apounslii mpoekT Two Daughters, MeTa6apoyHbIii TPOEKT «ITecHU
dnuoTa» U MPOEKT PyCcCcKOro 3THO-6apokko Novoselie. CoTpygHMYaa ¢ M3BECTHBI-
MM My3bIKaHTaMM ¥ KOMIIO3UTOpPaMu, Takumu Kak Jleouup ecsTHMKOB, IlaBen
Kapmanos, Anekceit Kyp6aTos, nbst Modd, ipanaa FOcymnoa. YuacTBoBasia B KOH-
1eprax B MOCKOBCKO# KOHCcepBaTOpuyu 1 MOCKOBCKOV (pryiapMOHMM, BBICTYyTIa/IA
¢ koHuepramu B CIIIA, Tynuce, AHrnuu, @panuym 1 l'epmanun. B 2019 rony crana
JlaypeaToM He3aBucHMMOii mpemun «I[lapabona» umenu AHapest BosHeceHCKoro.

Mapda Ceménona. IleBuiia, 061agaTeIbHUIIA PEIKOrO TeMOPa Irojioca, BbICTYIIA-
€T C COMIbHBIMM TTPOTpaMMaMy ayTEHTUYHOTO aHIIMIICKOTO (OIbKIOpa. YUMIach
B cTygum «CupuH» 04 pykoBoacTBOM AHapess KoToBa. HeCKo/nbKo JeT COTPYA-
HMYaja ¢ aHcaMmbieM «Y30pMKa» M BMECTe ¢ HUMM BBIIIIA B MOMTYy(QUHAT MPOEKTa
«KBapter 4x4» Tenekanana «Kyaprypar. C 2017 roma Bmecre ¢ Anucoit TeH noer
B 6apouHom aHcambie Two Daughters mox pykoBomctBoM Pycra ITo3ioMcKoro,
a ¢ 2019 - B npoekre Novoselie. BeicTymana Ha pectuBansgx «lllepemeTeBcKue ac-
cambien», «PoCcTOBCKOe HeiicTBO», «HensBecTHast pycckasi My3bika» B [IoIMOKIIO-
B0, Viola is my Life, VOLKOV ManiFEST, «[Ipupoma TBopYecTBa» 1 Ip.

Aunppeit KotoB. My3bIKaHT-MYJIbTUMHCTPYMEHTATNUCT (BOKaJI, 6aianaiika, JoMpa,
KOHTpabac), GonbKIOPUCT, XOpMeiicTep, Mefaror M ucciaenoBaTenb (Gonbkiopa
(ayTeHTUYHOTO MeHUS PYyCCKOI CpeqHeBEKOBOI MY3bIKM U HAPOAHBIX TEeCeH, CTa-
POOOPSAIUECKON KYAbTYPhl U TPAOMUIUM VCIOTHEHMs IYXOBHBIX CTUXOB), OIMH
M3 OCHOBATeJIeil COBPeMEHHOTO poccuiickoro ¢honk-apmkenns. OKoHums1 Poccuii-
CKYIO akajemuio uMeHu ['HeCMHBIX (HapoJHOe U akaJeMuueckoe OTAeeHue) Kak
IUPVKep U PYKOBOIUTENb X0pa. B 70-e rofbl aKTMBHO COTPYIHMYA ¢ AHCaMbieM

Mapga Ceménosa / Marfa Semenova




NOVOSELIE

CJIABEH MHAP

HapopHo¥ My3bIkM JIvuTpus [IOKpOBCKOTO Kak IeBel, ¥ MHCTPYMEHTaaucT. Pa3-
paboTan COGCTBEHHYIO CUCTEMY pabOThI CO 3BYKOM, PUTMOM M OBMKEHMEM, OC-
HOBAaHHYIO Ha XyJO)KeCTBEHHBIX NMPMHIMUIIAX TPaSULMOHHON PYCCKO KyJIbTYpPBI.
B 1989 romy co3manm MOCKOBCKMIT aHCaMOJb JPEBHEPYCCKONM TYXOBHOW MY3bIKU
«Cupun». COTpygHMYAET C COBpeMeHHbIMM KoMmo3uTopamu (Bragyimup MapTel-
HOB, [TaBen KapmaHoB, Anekcanzp bakin) u TearpanbHbIMU pexxuccepamu (AHa-
Tonuii Bacuibes, Banepuit ®oKuH). ABTOpP YHMKAIbHOM PEKOHCTPYKLVIN IPEeBHETO
6orocmyke6HOr0 unHa «IlelHoe eiiCTBO» M MHOTMX APYTUX ITPOEKTOB.

Braagumup Kpacos. [eBer (6ac), MCIIOTHSIIOMIVIA MY3bIKY Pa3/JIMUYHBIX 3I10X, CTH-
Jieit ¥ SKaHPOB, KAHAMAAT MCKYCCTBOBEIEHMS, HOIIEHT Kadeapsl «IpyKupoBaHue
aKazeMnyecKuM XOpOM», Xy 0sKeCTBEeHHbI PyKOBOAUTEb U Aupuskep Xopa CTy-
JIeHTOB My3bIKa/IbHO-TTeJaroTMuecKoro MHCTUTyTa MMenn Mnmnonutosa-lBaHoBa
(MockBa), nmaypeaT BCEPOCCUMCKMUX ¥ MEXIYHAPOOHBIX KOHKYpPCOB. OKOHYMI
MOCKOBCKYIO KOHCEPBATOPUIO (IMPYDKEPCKO-XOPOBOI (haKy/abTeT, Kiaacc IMpod.
Bb.1. Kynukosa). IutiomaHT MOCKOBCKOTO KOHKYpCa XOPOBBIX IUPVIKEPOB MMe-
uu B.C. [Tonosa. [IpyHMMan yyactre B BOKaJIbHBIX MacTep-Kiaccax ABCTPUIACKONM
6apovHOIi akageMuu. BbICTyIIaM B cocTaBe Xopa musicAeterna 1mop, pyKOBOACTBOM
Teomopa KypenT3uca Ha npe3eHTauuu KomiekTuBa. COTpygHUYAET C akaJeMuye-
cKo¥i cuMboHMUeCKoi Kareuioii Poccum, AKagieMmuueCcKuM pycCKMM XOpOM MMe-
Hu A.B. CBemrHukoBa, ancamb6asmu Intrada, Questa Musica, opkecTpom Pratum
Integrum, myskckum xopom Iloasopbs Tpoutie-CeprueBoii JIaBpbl U APYTUMU KO-
nektuBamMu. B 2013 rogy Kak BOKJIMCT MPUHUMAJ y4acTMe B MOCTAHOBKE OIepbl
Credano Jlauau «Cmeptb Opdes» (La morte d’Orfeo) B Cankr-IleTep6ypre (Mupo-
Bas rpemMbepa).

AHdpeti Komos / Andrey Kotov
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AnToH U3rarmH. My3bIKaHT-MYJIbTUMHCTPYMEHTAIUCT (KOHTpabac, 6ac-rurapa,
BMOJIA a raMba, cpeTHEBEKOBbIE M PeHeCcCaHCHbIe 6apabaHbl, BOCTOUHAS MEPKYC-
CUSL), UMIIPOBU3ATOP. YUMIICS B YpaabCKOM KOHCepBAaTOPUA. YUaCTBOBAJI BO MHOXe-
CTBe MPOEKTOB TAKMX KOJUIEKTUBOB, KaK aHCaMO/Ib COBpeMEHHO# My3bIku InterText,
KaMepHbIii opkectp Harmonia Caelestis, crienyanusupyrommicss Ha UCIIOMHEHUN
6apOYHOI 1 COBpEeMEHHOM My3bIKM, YPaIbCKIUI MOTOAEKHBIV CUMGbOHMYECKIIT Op-
Kectp CBepmIoBCKoO¥ (rtapmMoHuu, AHCaMOJIb paHHEe! eBporieiickoii My3biku Flos
Florum, ancam6:1b cTapuHHoi My3biku Claris Verbis, ancam6sp Kymatic.

Bagum BajiHmTeliH. My3bIKaHT-MY/JIbTUMHCTPYMEHTAIUCT (TUTApa, BMOJIA Aa raM-
6a, moTHs). OKoHuYT CaHKT-ITeTep6yprckoe My3bIKaJIbHOE YUMIINIIE 110 KJIACCy TH-
tapsl (egaror [I.4Y. Tpodumos), 06ydascst urpe Ha Buose ga ramoba y Pycra ITosiom-
cKoro ¥ B AkageMun umenu Cubennyca B XelnbCMHKY Y MapkKy JIyonastH-MUKKOJBI.
B cocTaBe pasHbIX KOJUIEKTMBOB YJ4acTBYeT BO MHOXKECTBe 6GApPOUHBIX ITPOEKTOB
B CaHkT-IleTep6ypre, B MockBe U B XeJlbCUMHKM: JIbBOBCKMIT MY3bIKQJIbHBIN II€X,
Vermell Consort, Retrouvé, Voix du Nord u np. IrpaeT Ha TEHOPOBOI1 BHOJIE 1a TaM-
6a B mpoekTe Novoselie. BoicTynan Ha dectuBansx «HeusBecTHast pycckast My3bIKa»
B [TonmoxkioBo, Viola is my Life, VOLKOV ManiFEST u nip.

Cepreit INomraBckuii. MyabTUKAHPOBBIMI MY3bIKAHT, MYJIbTUMHCTPYMEHTAIUCT
(a/bT, BUMOJIb I’aMyp), BBIITYCKHUK MOCKOBCKOI KOHCEPBATOPUU, OOUH U3 SIPKUX
¥ BOCTPEOOBAHHBIX COMCTOB-aIbTUCTOB, UCIIOIHUTEIEN Ha BMOJIb I’aMyp U Kamep-
HbIX MY3bIKAaHTOB MOJIOLOIO ITOKOJIeHUS, laypeaT KOHKypca FOpus BamimeTra u Mex-
IYHApOMHOTO KOHKypCa MCIIOTHUTENel Ha CTPYHHbBIX MHCTpyMeHTax B TONbSITTH,
co3gareab MOCKOBCKOTO (ecTUBAISI aTbTEPHATUBHONM BMUOJIbHOM My3bIkM Viola is
my Life. [TpuaumMan yuyactue B dectuBansx «JlekabpbcKkue Beuepar», «BosBparie-

Cepezeti ITonmasckuti / Serge Poltavsky
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Hue», Vivacello, ®ectuBanb Bragumupa MaprerHoBa (MocKBa), «/IsirmieBcKme ce30-
Hbl» ([Tepmb), «[IHM My3bIKM» (UepHOropus, Xepuer-Hosu), «HoBu-Canckoe My3bl-
KaymbHOe JieTo» (Cepous), «Apt-Hosiopb», Kuressaare Music Festival (dcTonus) u mp.
CoTpyoHMYaeT C TakKMMM KOJJIEKTMBaMM, KaK «AKaJeMusi CTapMHHOM MY3bIKU»,
Opus Posth, MockoBckuit aHcaM06Jib COBpeMeEHHOM My3bIKM, opKecTp «HoBast Poc-
cusi», ocymapCTBeHHBIN aKafieMmueckuii KamepHblil oprecTp Poccuu, Akagemuue-
ckmit cumboHMYeCcKnuit opkectp MockoBckoit bunapmonnn, «Commuctsl MOCKBBI»,
musicAeterna, «<Bpemena roma» u ap.

Baagumup BosaKoB. My3bIKaHT-MYIbTUMHCTPYMEHTANNUCT (KOHTpabac, BMOJIOH),
KOMITO3UTOP U Tipoptocep. OkoHuM JIeHMHrpafCKyl0 KOHCEPBATOPUIO MO KJACCy
KoHTpabaca. Corpymauyan ¢ BsauecniaBom TaitBopoHCcKMM, Bragumupom Tapaco-
BbIM, [IsiTpacom BumHsyckacom, Tomamom CraHbko, rpynmnoi «Ilon-mexaHuka»
Cepres Kypéxmna, kBapretom AHApess KonpmakoBa — Uropst Byrmana, rpymnmnoit
«HTepmkas», Tpuo Apkagus Ilunknonepa, «OpKecTpoOM MOCKOBCKMX KOMITO3M-
TOPOB», POCCUIICKO-TO/TAHICKOM KBapTeTOM «Bepmiku-ga-koperiku». B 1995 romy
OCHOBAJI aKyCTHUeckoe «BOIKOBTpMO» (TMTapa, KoHTpabac, mepkyccus). B mocne-
Hee BpeMsI MHOTO urpaet ¢ JleoHugom @EnopoBbIM U IpymIioil «Aykiiblon». Op-
raHM3aToOp MYJIbTVKaHpoBoro (ectupansgs VOLKOV ManiFEST, o6benuHSIONIETO
MY3bIKY (6apOKKO, MMHMMAaJIU3M, I’Ka3), BU3yaabHbIi U MHKE€HEPHBIN TeaTp, KUHO,
SKMBOIMCH, contemporary dance u HOBbIiT OaeT. B decTuBame y4acTBYIOT SIpKue
TpeacTaBuTeN HeoduUImMaabHo KynbTypbl CaHKT-IleTepOypra, MocKBbI U 3apy-
OEsKbSI.

Anexcauap l'opGyHOB. My3bIKaHT-MY/IbTUMHCTPYMEHTANMNUCT (6APOUHBIN aTbT, 6a-
pouHas CKpUIIKa, BUoOja Ja 6pavuo, Buena/buii, TuTepH, Tap, TaMoypuH). OKOH-

Vladimir Volkov
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ynn CaHKT-IleTepOyprckyio KoHcepBaTopuio. [IOCTOSIHHO CTaskUpyeTcs Y BeOyIInx
eBPOMENCKUX CHeIMaaiCTOB B 001aCTM CTAPMHHOI MY3bIKM M BBICTYIIA€T BMECTE
¢ HuMu B Poccun 1 3a py6eskom. COTpyIHMYAET C BEIYIIMMM KOJUTeKTUBaMu Poc-
cuu, ucrionusiiomyMy My3biky XI1-XVIII BekoB: Alta Capella, Musica Petropolitana,
Musica Antiqua Russica, The Pocket Symphony, Laterna Magica. IToceTn ¢ KoHIIEP-
Tamu Anonuto, l'epmannio, Ucnnanuto, @panuyio. B coctaBe «Opkectpa ExaTepuHbl
Benukoii» BbicTynan B Wigmore Hall Burmop-xosie (Aurimst). B coctaBe aHcamoi1st
Labirinthus y4acTBoBas B peCTUBaIIX CTapUHHOM My3bIKM B YTpexTe (TommaHys)
u PereHcoypre (T'epmanust). BeicTyIan BMecTe ¢ M3BECTHBIMM MY3bIKAHTAMM, TAKV-
My Kak JKak Orr, Maiikn Yanc, ITon Xokco6po, Benmkamuu bar6u, Batuct PomaH,
Buttopuo I'menbmu, benenek Yasor.

Tennaguii JlaBpeHTbeB. My3bIKaHT-MYJIbTUMHCTPYMEHTAMNUCT (CKPUIIKA, TUTAPA,
6esnamoBasi TMTapa, Tabna), KOMIO3UTODP, MPoIIocep. 3aHUMAETCS KJIACCUUECKOIA
MHIUIICKOM MY3bIKOIf, world music, a Takske 9KCITepMMeHTATbHbIMM MCCIeIOBAHN-
SIMU B 00J1aCTM MY3bIKaJTbHOTO MCKYCCTBA. ABTOP MHOXKECTBA MY3bIK&JIbHBIX IPO-
eKkToB, Takux Kak Zaindiveli, «TpeyronpHbiit Con», Seven Eight Band, «Yamama»,
«MockoBckuit CumBonuueckuit OpkecTp». COTpymgHMUYAT C M3BECTHBIMU MY3bI-
KaHTaMM U KOJUIEKTMBaMMu, cpefyu KoTopbix AHHA T'odman (Poccus), 3ynst Kama-
noBa (ABctpanus), Moannuc Kodonynoc (I'petnst), Hopaitp Bapcersin (ApmeHust),
Mucupnu Axmer (Typuus), Cybripu xanapaan (Uunus), [leagpam XaBap3aMuHU
(Upan), Sina Ghafari (Mpan), Authentic Light Orchestra (IlIpejtiiapust), Marimba Plus
(Mocksa), «Hamrap» (bypsitust), Paguk Tromtoun (Tysa), IHHa XenmanHas (Mocksa),
Cepreit Crapoctu (Mocksa) u ap. [Tomyun rpas-nipu ¢ectuais Great Indian Rock
B cocTaBe rpytnbl Orange Street. YuacTBOBaJI B CO3aHMM MY3bIKM K QUMY «BeHe-
uyaHckuii pakup» (pex. AHann Cypamyp).

Baodum BatiHwimelix / Vadim Weinstein
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There is a tiny episode in Glinka’s biography. The guests are going to leave after
a multi-day feast in his family estate. They get dressed, harness the horses, and
suddenly someone says, “Gentlemen, leaving is such a pity!”, and then everyone
takes off their fur coats and it starts all over again. The Latvian composer Georgs
Pelécis quoted this fragment sympathetically in one of his interviews, almost
turning it into a creed. There is so much beautiful, forgotten, abandoned in the old
music - leaving it is such a pity!

It seems that the neo-Baroque ensemble Novoselie appeared when it was
fascinated by the same idea. At first, they carefully and honestly performed music
that was born in Russia in the first half of the 18th century as a naive combination
of the European Baroque with Russian sacred music and folklore. That music was
called “Petrine kants” (many-voiced songs; from Latin cantus, “singing”), a direct,
although not the most famous, consequence of Peter the Great’s reforms.

Then, as often happens with authenticists, Novoselie switched from the letter to
the spirit of the music, trying to focus on emotionally accurate aspects rather than
historically true ones. And they ended up with pure fantasy, or, more accurately,
stylization. Having sung and played a sufficient number of original Petrine kants,
composer Rust Pozyumsky, the founder of the ensemble, now writes both lyrics
and music of his own. This record consists of them. It includes only two authentic
tunes of that era, while the rest was composed here and now, and at the same time
there and then.

Could such kants exist in the 18th century? Both yes and no. The Petrine
kants were performed a cappella — as far as we know, they were never sung with
instrumental accompaniment (except for the fanfare and timpani). This is due
in part to the fact that Russia could not boast of having many authors who were
able to play fashionable Western European Baroque music. The empire was not

that rich to hire European musicians on a massive scale. The great era of foreign
performers at the court would begin a little later. Pozyumsky, who has been playing
and studying Baroque music for many years, imagines himself to be someone like
a visitant from the future, solving the urgent problem of import substitution: an
envoy from the 21st century St. Petersburg helps Peter the Great establish the
production of viol consorts.

The listeners of that time, at least Muscovites, could also be confused by
the high voices of the female singers, Alisa Ten and Marfa Semenova. Patriarch
Macarius of Antioch, who traveled from Ukraine to Moscow in the 17th century,
noted that Muscovites valued “thick, rough and deep voices” and considered high-
pitched singing indecent. We do not know how they would have reacted to the
combination of female voices and the defiantly independent interweaving of viola
parts.

The Petrine kants were quite revolutionary music in themselves: the very idea
of polyphonic, harmonically oriented singing was a novelty. Musicologist Nina
Gerasimova-Persidskaya says that the “young and daring kant” is an East Slavic
version of stile imbastardido, a mixed, “spoiled” style of the Western European
Baroque. With equal vehemence and ease, this early Russian bastard pop music
mixed high and low styles, Ukrainianisms and Polonisms, Latin heresy and
plaintive lyric poetry, spiritual verses and dubious jokes, Russian and ancient — in
general, “Apollo was sitting on the hills of Valdai”, as one of the kants goes.

Dreams about old folklore and the New Wave that he had while sitting on
a beautiful hill - this is the music of Novoselie. Too beautiful to be real and too
real to be fantasy.

Alexei Munipov
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NOVOSELIE Ensemble

Rust Pozyumsky. A multi-instrumentalist (viola da gamba, viola, Baroque viola,
etc.), composer and teacher. He graduated from the St. Petersburg Conservatory.
He studied Baroque music performance with Marie Leonhardt and Andrei Reshetin.
As a member of the Catherine the Great Orchestra, he took part in the early
music festivals at Sanssouci in Potsdam and Utrecht, the Earlymusic Festival in
St. Petersburg, and the productions of the operas I filosofi immaginari by Paisiello
and Boris Goudenow by Mattheson. As a musician of the ensemble Barocco
Concertato, he won a prize of the International Van Wassenaer Competition. He
has performed with Michael Chance, Andrew Lawrence King, Vittorio Ghielmi,
Benedek Czalog, Hans-Joachim Fuss, Simone Kermes, Mechthild Bach, and Mark
Bennett. In 2018, he founded the Baroque project Two Daughters (Alisa Ten and
Marfa Semenova). In 2019, he created the unique project Novoselie that performs
both authentic Russian kants of the 18th century and his own stylizations in the
genre of kants sung in the period of Peter the Great (Russian folk music influenced
by the Baroque), as well as his own viol consorts in different styles, from Baroque
to minimalism.

Alisa Ten. A multi-genre musician (vocal, viola da gamba). When she was a child,
she sang in the junior group of a choir and took part in the operas of the Bolshoi
Theater and the Boris Pokrovsky Theater. She studied singing with a master in
Varanasi (India) and at the Moscow College of Improvisational Music. She took
a master class of Baroque singing by Jean-Francois Novelli (France). She has
participated in numerous musical projects, including Chronos, an ensemble of
ancient Russian music, the ethnic orchestra of the Moscow’s Teatrium, and Rust

Anuca Ten / Alisa Ten
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Pozyumsky’s project Two Daughters, the meta-Baroque project Songs of Eliot, and
the Russian ethno-Baroque project Novoselie. She has collaborated with famous
musicians and composers such as Leonid Desyatnikov, Pavel Karmanov, Alexei
Kurbatov, Ilya Ioff, and Iraida Yusupova. She has taken part in concerts at the
Moscow Conservatory and the Moscow Philharmonic Society and performed in
the USA, Tunisia, the UK, France, and Germany. In 2019, she received the Andrei
Voznesensky Independent Parabola Award.

Marfa Semenova. A singer and owner of a rare timbre who performs solo programs
of authentic English folklore. She studied at the Sirin Studio under the guidance
of Andrey Kotov. For several years, she collaborated with the ensemble Uzorika
and, as a member of this collective, reached the semifinals of the project Quartet
4x4 of Culture TV channel. Together with Alisa Ten, she has been singing in the
Baroque ensemble Two Daughters directed by Rust Pozyumsky since 2017 and in
the project Novoselie since 2019. She has performed at the festivals Sheremetev
Assemblies, Rostov Action, Unknown Russian Music in Podmoklovo, Viola Is My
Life, VOLKOV ManiFEST, Nature of Creativity, and others.

Andrey Kotov. A multi-instrumentalist (vocal, balalaika, domra, double bass),
folklorist, choirmaster, teacher and researcher of folklore (authentic singing of
Russian medieval music and folk songs, Old Believer culture and the performing
tradition of spiritual poetry) and one of the founders of the modern Russian
folk movement. He graduated from the Gnessin Russian Academy of Music (folk
and academic department) as a conductor and choir director. In the 1970s, he
actively collaborated with Dmitri Pokrovsky’s Folk Music Ensemble as a singer and
instrumentalist. He developed his own approach to sound, rhythm and movement,

Bnadumup Kpacoe / Vladimir Krasov
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which is based on the artistic principles of traditional Russian culture. In 1989,
he founded Sirin, a Moscow ensemble of ancient Russian sacred music. He has
collaborated with contemporary composers (Vladimir Martynov, Pavel Karmanov,
Alexander Bakshi) and theater directors (Anatoly Vasiliev, Valery Fokin). He is the
author of a unique reconstruction of the ancient liturgical order The Burning Fiery
Furnace and many other projects.

Vladimir Krasov. A singer (bass) who performs music of different ages, styles and
genres. Also he is a Ph.D. in art history, associate professor of the department for
academic choir conducting, artistic director and conductor of the Students Choir
of the Ippolitov-Ivanov Musical Pedagogical Institute in Moscow, and prize-winner
of domestic and international competitions. He graduated from the Moscow
Conservatory (choral conducting department, class of Prof. Boris Kulikov). He
received a diploma at the Moscow Viktor Popov Competition of Choral Conductors
and took part in vocal master classes at the Austrian Baroque Academy. He performed
with the choir of musicAeterna directed by Teodor Currentzis at the presentation
of the collective. He has collaborated with the Academic Symphony Capella of
Russia, the Sveshnikov Academic Russian Choir, the ensembles Intrada and Questa
Musica, the orchestra Pratum Integrum, the male choir of the Trinity-Sergius Lavra
Compound, and others. In 2013, as a vocalist, he took part in the production and
world premiere of Stefano Landi’s opera La morte d’Orfeo in St. Petersburg.

Anton Izgagin. A multi-instrumentalist (double bass, bass guitar, viola da
gamba, medieval and Renaissance drums, oriental percussion) and improviser.
He studied at the Ural Conservatory. He has participated in numerous projects
of the contemporary music ensemble InterText, the chamber orchestra Harmonia

AHnmoH H3zazun / Anton Izgagin




NOVOSELIE

GLORIOUS WORLD

Caelestis that performs baroque and contemporary music, the Ural Youth
Symphony Orchestra of the Sverdlovsk Philharmonic Society, the early European
music ensemble Flos Florum, the early music ensemble Claris Verbis, and the
Kymatic Ensemble.

Vadim Weinstein. A multi-instrumentalist (guitar, viola da gamba, lute). He
finished the St. Petersburg School of Music (guitar class of Dmitri Trofimov),
studied viola da gamba with Rust Pozyumsky and at the Sibelius Academy in
Helsinki with Markku Luolajan-Mikkola. As a member of various collectives,
he has participated in numerous Baroque projects in St. Petersburg, Moscow
and Helsinki: Lviv Music Workshop, Vermell Consort, Retrouvé, Voix du Nord,
and others. He plays the tenor viola da gamba in the project Novoselie. He has
performed at the festivals Unknown Russian Music in Podmoklovo, Viola Is My
Life, VOLKOV ManiFEST, and others.

Serge Poltavsky. A multi-genre musician, multi-instrumentalist (viola, viola
d’amore), graduate of the Moscow Conservatory, one of the brightest and most
sought-after viola soloists, viola d’amore performers and chamber musicians of
the younger generation, prize-winner of the Yuri Bashmet Competition and the
International Competition of Performers on String Instruments in Togliatti, and
founder of Viola Is My Life, a Moscow festival of alternative viol music. He has
participated in the festivals December Evenings, Homecoming, Vivacello,
the Vladimir Martynov Festival in Moscow, Diaghilev Seasons in Perm, Days of Music
in Herceg Novi (Montenegro), Novi Sad Music Summer (Serbia), Art November,
Kuressaare Chamber Music Festival (Estonia), and others. He has collaborated
with the Academy of Early Music, Opus Posth, the Moscow Contemporary Music

Anuca Ten u Mapga Ceménosa / Alisa Ten and Marfa Semenova
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Ensemble, the Novaya Rossiya Orchestra, the State Academic Chamber Orchestra
of Russia, the Moscow Philharmonic Orchestra, Moscow Soloists, musicAeterna,
The Four Seasons, and others.

Vladimir Volkov. A multi-instrumentalist (double bass, violone), composer
and producer. He graduated from the Leningrad Conservatory as a double bass
player. He has collaborated with Vyacheslav Gaivoronsky, Vladimir Tarasov, Petras
Vys$niauskas, Tomasz Staniko, Sergei Kuryokhin’s band Pop Mechanics, the quartet
of Andrei Kondakov and Igor Butman, Interjazz Band, Arkady Shilkloper’s trio, the
Orchestra of Moscow Composers, the Russian-Dutch quartet Vershki-da-koreshki.
In 1995, he founded the acoustic Volkovtrio (guitar, double bass, percussion).
Recently, he has been playing a lot with Leonid Fyodorov and Auktyon music band.
He is an organizer of the multi-genre festival VOLKOV ManiFEST that combines
music (Baroque, minimalism, jazz), visual and engineering theater, cinema,
painting, contemporary dance and new ballet. The festival has featured some
prominent representatives of the unofficial culture of St. Petersburg, Moscow, and
abroad.

Alexander Gorbunov. A multi-instrumentalist (Baroque viola, Baroque violin,
viola da braccio, viella/fiddle, gittern, tar, tambourine). He graduated from the
St. Petersburg Conservatory. He is a regular trainee with some of the leading
European experts in the field of early music and has been performing with them
in Russia and abroad. He has collaborated with renowned Russian ensembles that
perform music from the 12th to 18th centuries, including Alta Capella, Musica
Petropolitana, Musica Antiqua Russica, The Pocket Symphony, and Laterna Magica.
He has played in Japan, Germany, Spain, and France. As a member of the Catherine

the Great Orchestra, he has performed at Wigmore Hall in England. As a member
of the ensemble Labirinthus, he has participated in early music festivals in Utrecht
(the Netherlands), and Regensburg (Germany). He has performed with famous
musicians, such as Jacques Ogg, Michael Chance, Poul Hgxbro, Benjamin Bagby,
Baptiste Romain, Vittorio Ghielmi, and Benedek Czalog.

Gennady Lavrentiev. A multi-instrumentalist (violin, guitar, fretless guitar,
tabla), composer and producer. He is involved in classical Indian music and
world music, and also in experimental research in the field of musical art. He has
initiated numerous musical projects, such as Zaindiveli, Triangle Dream, Seven
Eight Band, Chalama, and the Moscow Symbolic Orchestra. He has collaborated
with famous musicians and bands, including Anna Hoffman (Russia), Zulya
Kamalova (Australia), Ioannis Kofopoulos (Greece), Norayr Barseghyan (Armenia),
Misirli Ahmet (Turkey), Subshri Janardan (India), Pedram Khavarzamini (Iran),
Sina Ghafari (Iran), the Authentic Light Orchestra (Switzerland), Marimba
Plus (Moscow), Namgar (Buryatia, Russia), Radik Tyulyush (Tuva, Russia), Inna
Zhelannaya (Moscow), Sergei Starostin (Moscow), and others. He has received the
Grand Prix of the festival Great Indian Rock as a member of the Orange Street
Band. He has participated in the making of the score for the film The Fakir of Venice
directed by Anand Surapur.
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