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HOTAHR CEDACTbHAH bHAX BHKTOP THHSHYPT

XOPOLWO TEMMEPUPOBAHHbBIA KITABUP, TOM 1 KOHLLEPTHAS 3AMMUCb M3 MAZTOIO 3ANTA
MOCKOBCKOW KOHCEPBATOPMI
27 MAS 2022 T,

MoraHH CebacTbaH Bax 14 NMpenogua u ¢dyra N2 14 da-gmes MuHop, BWV 859.............. 4.17
Xopoluo TeMnepupoBaHHbIM Knaeup, Tom 1

15 Mpentogua n ¢pyra N2 15 Conb Maxop, BWV 860 ................ 3.40
1 TMpentogua un ¢yra Ne 1 Jo makop, BWV 846 ................... 4.29

16 Mpenogua n ¢pyra N2 16 conb MnHop, BWV 86T ................. 4.50
2 Tpentogmaun ¢yra N2 2 go MuHop, BWV BA7 .................... 3.02

17 Mpenioguna n dyra N2 17 J1a-6eMonb Maxkop, BWV 862........... 4.00
3 Tpentogma u ¢dyra N2 3 [lo-gunes Maxop, BWV 848 .............. 3.41

18 MMpeniogusa un pyra N2 18 conb-gues MuHop, BWV 863............ 4.40
4 Tpentogna v dyra N2 4 no-gmes muHop, BWV 849, .............. 6.30

19 Mpenioguna n dyra N2 19 J1a marop, BWV 864 .................. 3.45
5 Tpentogmau ¢yra N2 5 Pe markop, BWV 850.................... 3.04

20 Mpentogma u ¢yra N2 20 na MuHop, BWV 865 . .................. 5.46
6 Tpentogua u ¢dyra N2 6 pe MuHop, BWV 85T .................... 3.55

21 Mpenogua u ¢pyra N2 21 Cu-6emMonb Markop, BWV 866 ........... 3.03
7 TMpenogua u ¢yra N2 7 Mu-6emMonb Maxop, BWV 852............ 5.32

22 TMpentogma u pyra N2 22 cu-6emonb MuHop, BWV 867............ 5.58
8 Tpeniogna n ¢pyra N2 8 Mn-6emons muHop, BWV 853 ............ 8.58

23 TMpentogma n ¢pyra N2 23 Cu markop, BWV86S. .................. 3.29
9 Tpentogma n ¢pyra N2 9 Mumarkop, BWV 854 . .................. 2.24

24 Tpentogma u ¢pyra N2 24 cv MuHOp, BWV 869 . ... ...t 9.29
10 Mpentogua u ¢yra N2 10 Mv MmuHOp, BWV 855. . ................. 4.17

O6uee Bpemsa: 112.31
11 Mpentogna n ¢yra N2 11 ®a markop, BWV 856 .................. 2.34

BUKTOP TrMH3BYPI, gopmenuano
12 TMpentogna v ¢yra N2 12 a muHop, BWV8S7.............oo 6.46

Janucb ¢ KoHuepta 13 Manoro 3ana MockoBcKoit KoHcepBaTopum 27 Mas 2022 .
13 Mpentogna u ¢yra N2 13 Oa-gmes markop, BWV 858 ............. 4.09 3ByKopekmccep — Pycnana OpelwuHuKoBa



JOHANN SEBASTIAN BACH VICTOR GINZBURG

THE WELL-TEMPERED CLAVIER,BOOK 1 RECORDED LIVE AT THE SMALL HALL
OF THE MOSCOW CONSERVATORY
ON MAY 27,2022.

Johann Sebastian Bach 14 Prelude and Fugue No. 14 in F sharp minor, BWV 859 ........... 417
The Well-Tempered Clavier, Book 1

15 Prelude and Fugue No. 15 in G major, BWV860................. 3.40
1 Prelude and Fugue No. 1in Cmajor, BWV846.................. 4.29

16 Prelude and Fugue No. 16 in G minor, BWV861................. 4.50
2 Prelude and Fugue No. 2in Cminor, BWV 847 .................. 3.02

17 Prelude and Fugue No. 17 in A flat major, BWV 862 ............. 4.00
3 Prelude and Fugue No. 3 in C sharp major, BWV 848 ............ 3.41

18 Prelude and Fugue No. 18 in G sharp minor, BWV 863 ........... 4.40
4 Prelude and Fugue No. 4 in C sharp minor, BWV 849 ............ 6.30

19 Prelude and Fugue No. 19 in Amajor, BWV864................. 3.45
5 Prelude and Fugue No. 5in D major, BWV850.................. 3.04

20 Prelude and Fugue No. 20 in A minor, BWV 865................. 5.46
6 Prelude and Fugue No. 6 in D minor, BWV851.................. 3.55

21 Prelude and Fugue No. 21 in B flat major, BWV 866 ............. 3.03
7 Prelude and Fugue No. 7 in E flat major, BWV 852............... 5.32

22 Prelude and Fugue No. 22 in B flat minor, BWV 867 ............. 5.58
8 Prelude and Fugue No. 8 in E flat minor, BWV 853............... 8.58

23 Prelude and Fugue No. 23 in Bmajor, BWV868................. 3.29
9 Prelude and Fugue No. 9 in Emajor, BWV854.................. 2.24

24 Prelude and Fugue No. 24 in Bminor, BWV 869 ................ 9.29
10 Prelude and Fugue No. 10 in E minor, BWV855................. 4.17

Total time: 112.31
11 Prelude and Fugue No. 11 in Fmajor, BWV856................. 2.34

VICTOR GINZBURG, piano
12 Prelude and Fugue No. 12 in F minor, BWV857................. 6.46

Recorded live at the Small Hall of the Moscow Conservatory on May 27, 2022.
13 Prelude and Fugue No. 13 in F sharp major, BWV 858 ........... 4.09 Sound engineer — Ruslana Oreshnikova
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HOTAHR CEDACTbHAH bHAX

XOPOLLIO TEMMNEPUPOBAHHbI KJTABMP, TOM 1

«Xopowo TemnepuposaHHsili Knasup unu lMpenoduu u gpyau 8o dcex moHax
U noslymoHax... [na noss3el u ynompebneHus #adHo20 00 y4eHUA My3blKalb-
HO20 IoHOWecmad, KaK u 0719 0cobo20 BpeMANpPenpoBoNCcOeHUs mex, Kmo yice
npeycnesi 8 3MoM y4yeHUU, COCMAs/ieHo U u32omoessieHo MoaaHHom Cebacmes-
HoMm baxoM, — @ HacmosAwee BpeMA BesIUKOKHANCeCKUM AHz2anem-KémeHcKkum
KanesibMelicmepoM U dupeKmopoM KamepHoU My3eiKu. B 200y 1722» — 310 Tu-
TyfbHOE 3arfiaBue LWKa Ha NepBOM fiucTe aBTorpada nepsoi 4acTu XTK.

BeTxoBeH HasbiBan XTK cBoel «My3blkanbHoW 6ubnunei», LLlymaH, no
co6CTBEHHOMY MPU3HAHUIO, B TAMENbIe MUHYTbI UCKaBLUWIM cnaceHus y baxa,
rosopun: «baxosckul Wohltemperierte Klavir agnaemca moel epammamurod,
npumom sy4weli». Mo3gHee, 06paLLasach K MOIOAbIM My3blKaHTaM, OH Nucan:
«Mz2pali ycepdHo pyau bonbwux Macmepos, u npexcde acezo U. C. baxa. “Xopo-
wo TeMnepupoBaHHbIU Knasup” donixceH bbimb MBouM x/1e60M HACYUJHLIMY.,

MepBbin ToM XTK 6611 co3gaH baxoMm B 1722 rogy B KéteHe. 3Ta noa-
NIMHHAA COKPOBULLHULA MY3blKaNibHbIX MNONIMPOHUYECKUX OTKPBITUIA O1A TOrO
BPEMEHWN 0CTAETCA TAaKUM e LWeJeBpPOM M B HaWK AHU. [eHnanbHaA My3bl-
Ka 24 MMpenwoguii u dyr 3By4MT abCOSIIOTHO CBEMO, COBPEMEHHO M ceivac,
300 net cnycTA...

Bax noctaBun nepen cobol 3agady HanucaTb edWHbIA, BceobbeMilo-
WKW Tpya, B KOTOPOM MOXHO 6b1f10 6bl MCMONb30BaTh BCe ABafLATb YeThbl-
pe TOHanbHOCTM (ABeHafLaTb MaKOPHbIX M ABeHafuaTb MUHOPHbLIX), pac-
MOJIOXEHHbIX MO MofiyToHaM BBepx oT [1o MarKopa, Y4To Obls1I0 HEBO3MOMHO
nperae, B OTCYTCTBME TEeMMNEPUPOBaAHHOIO CTPOA, MOCKOJIbKY HeKoTopble
TOHaJIbHOCTU, 0C06EHHO C 60NbLUMM KONTMYECTBOM 3HAKOB, CO34aBajin 3BY-
YaHMe pacCTPOEHHOro WHCTpyMeHTa. Onupascb Ha OTKPbLITUA OpPraHHOro
MacTepa AHgpeaca BepkMeiicTepa, KOoTopblid BBEN B My3blKaNibHbIA 06uxon
HECKONbKO TaK Has3blBaeMbIX XOPOLUMX TeMnepauuin, No3BONAKLWMX UrpaTb
BO BCeX TOHaNnbHOCTAX, bax co3gan UMK U3 gBaguaTh YeTblpex npengun
n byr, NCNosb3yA TEMNEepPUPOBaHHBIN CTPON.

9

BHKTOP THHSHYPT

KOHLLEPTHASA 3ATTNCb 13 MAJTOTO 3ANTA
MOCKOBCKOW KOHCEPBATOPUI
27 MASA 2022T.

MonbITKKM co3aaTb HeYTo nogobHoe genanucb U go baxa, Ho nuwb XTK
CMOTr CTaTb NepBbIM, MO-HACTOALLEMY XYO0KeCTBEHHbBIM LIUMKIOM, COCTOALLUM
M3 BCex ABagLaTW YeTbipex TOHANbHOCTEN, NATb U3 KOTOPbLIX BNepBbIe 3BY-
Yyanu 4yucro.

maBHOE NpenMyLLLECTBO TEMNEPUPOBAHHOIO CTPOA 3aK04anoch B paB-
HOMpPaBUM BCeX TOHAJIbHOCTEN, a TakkKe B BO3MOMHOCTAX 6e3 orpaHUYeHun
ncnonb3oBaTh XpoMaTusMbl U Moaynauun. Ona XTK xapakTepHo 6onblioe
KONIMYEeCTBO HOBbIX TEXHUYECKUX NMPUEMOB U CPeACTB BblparkeHus.

«Xopowo memMnepupoBaHHell Kraasup U. C. baxa... HacmonbHaa KHuz2a
Kaxc0o20 MbIC/IAUie20 MYy3bIKaHMA, HeobxoduMoe Ha BClo JCU3Hb! — y4ebHoe
nocobue u, 8BMecme ¢ meM, HeUCCAKaeMbIl UCMOYHUK CaOMO20 YUCMO20 HAC/aiC-
deHus» (A. U. MunbliTenH).

BukTop MMH36ypr — nuaHuUCT, 3acNyeHHbI apTuUcT Poccuu, npodec-
cop MockoBcKon KoHcepBaTopumn — pogunca B Mockee. OKoH4YMn MocKoB-
CKYI0 KOHCepBaTopuio No Knaccy ¢opTtenunaHo y npodeccopa AxkoBa Munb-
wTenHa. NpenopaeTt B MockoBcKom KoHcepBaTopuu ¢ 1980 ropa.

BukTop TMH36ypr NOCTOAHHO BbLICTYMAET C COJibHbIMW MpOrpaMMamu
M B aHcaMbie c U3BECTHLIMU My3blKaHTaMu. NMaHMUCT KoHUepTMpoBan B Ta-
Kux ropogax Poccuu, Kak Mockea, CaHKT-lleTepbypr, HuxHuin Hoeropog,
HoBocubupck, KpacHosipck, a TakrKe 3a pybeom: B ABcTpun, OuHAAHANN,
OpaHuuu, lepMmanun, Typumn. Ero KoHuepTbl npoxogumnu B 3anax Mockos-
CKOM KoHcepBaTopuu, B MerayHapodHOM JoMe My3blKM, B MoCKOBCKOM
n CaHkT-MeTepbyprckont ¢unapMoHUAX, B KOHLEpPTHbIX 3anax Bosendorfer
(BeHa), Gasteig (MioHxeH), Finlandia (XenbcuHKK) u gp.

Bonblwoe BHWUMaHWe B cBoeM TBOp4YecTBe BuKTop [MH3bYypr ygensa-
eT aHcambneBoMy My3uuupoBaHuio. B yacTHocTW, cnegyeT oTMeTUTb ero
COTPYAHMYECTBO C HapodHblM apTuctoM Poccumn AnekcaHgpoM PyguHbIM.
My3bikaHTbl McnonHMAM KU 3anucann Ha CD MHorme Xopowlo M3BeCTHble,



HOTAHR CEDACTbHAH bHAX

XOPOLLIO TEMMNEPUPOBAHHbI KJTABMP, TOM 1

a TaK!Ke peaKo 3Bydallue npousBefeHus OnA BUONOHYeNU U GopTenuaHo
n onAa gsyx ¢opTenmaHo.

Peneptyap BuKktopa MH36ypra WMpoK 1 pa3HoobpaseH. B Hero Bxo-
OAT npousBegeHuna baxa, MouapTa, beTxoBeHa, LUybepTa, LLlyMaHa, Bpamca,
®OpaHKa, Jlnucta, YakoscKoro, PaxMaHuHoBa, [Jebioccn, PaBensa, MapTtuHy,
XnHpemuTta, MNpoKodbesa, LLlocTakoBuMya, LLlegprHa u opyrux KOMNo3mMToOpoOB.
My3bIKaHT MMeeT GOHOOBbLIE 3aMNMCKU Ha paano U TeneBUOEHUN, BbILIN He-
CKOJIbKO AMCKOB c npousBeaeHuAamMu baxa (Monbgbepr-sapunauymm), LLymana,
MsAckoBcKoro, MapTuHy, YepenHuHa (B aHcambre ¢ AnekcaHapoM PyanHbim),
PaxMaHuHoBa (cono n B aHcambrne ¢ 3neoHopol KapnyxoBoit) Ha pasnuy-
HbIX POCCUMCKUX U 3apyberkHblx nenbnax: «<Menoguna», Vista Vera, Classical
Records, Cello Classics.

B conbHbIx nporpamMMmax BukTtopa lvMH36ypra npuBnexkaeT BHWMaHue
MHOIOSIETHUIA UMKN KoHuepToB «LLleneBpbl Ha Bce BpeMeHa...». Ocoboe Me-
CTO 3aHMMAaeT UCMOJIHEHME KOHL,EPTHOM NporpamMMbl, noceAweHHon 300-ne-
TUIO CO OHA CO3[aHUA NepBOro ToMa «XopoLLo TeEMNepUPOBaHHOIO K/laBupa»
N. C. baxa B Manom 3ane MoCKOBCKOM KOHCepBaToOpuUu.

* % %

K corkaneHuio, A He MOry ckasaTtb, YTO 3HAaKOM C «XOpOLLO TEMNEPUPO-
BaHHbIM KNIaBUPOM» C POXOEHUA, HO MHOIAA MHE U BNpaBAy TaK KarkeTcA...
A Hayan 3aHMMaTbcA Ha ¢opTennaHo B YeTbipe rofa, OOgHUMU U3 MepBbiX
B Moel nporpaMme ctanu coumHenns U. C. baxa,  [oBoJIbHO BbICTpO A goLwen
oo Mpenoann u ¢yr ns XTK. MNpu Bcet 06 bEKTUBHOM CIIOMHOCTU A3bIK Baxa
C IOHbIX fIeT 6bin1 ANA MeHA 6/IM30K U MOHATEH, BO3MOMXHO, A YKe FOBOPUI
Ha HEM B MOEWN MpeXHen }U3HU... Tak NN nHave Mou Joporve yuntena —
MHHa PybuHoBHa JleBuHa 1 nosgHee npodeccop AKoB McaakoBuy Munb-
LWUTeMH cTapanucb NoAnepHmnBaTb MU pasBMBaTb MOe CTpeMJieHWe K My3blKe
Baxa, B yacTHocTh XTK, 3a 4To A MM 6e3MepHo 6narogapeH!

BHKTOP THHSHYPT

KOHLLEPTHASA 3ATTNCb 13 MAJTOTO 3ANTA
MOCKOBCKOW KOHCEPBATOPUI
27 MASA 2022T.

Al He paccrtalock ¢ XTK ¢ geTcTBa: y4yacb B LUKOJle, KOHCepBaTOpUM,
a rnaBHoe, Noc/ie ee OKOHYaHMA A BCeraa Urpan HeCKoNbKO pasHbIX Npesto-
OWIA 1 Gyr, HEU3MEHHO BKJTI04a UX B CBOM COJIbHbIE MPOrpaMMbl, ONpoBepras
(Hapelock ybeauTesibHO) MHEHME HEKOTOPLIX KPUTUKOB, YTBEPHKOA0LWNX, UTO
npeniogun n ¢yrn ns XTK He Npon3BoaAT OOJIHKHOI0 KOHLEPTHOro addeKTa.
PasyMeeTca, A yberaeH B 06paTHOM, UCMbITEIBAA eCTeCTBEHHYI0 NOTpebHOCTb
WMEHHO UCMOJTHATb, UMEHHO HanU3yCTb, MMEHHO Ha KOHL,ePTax 3Ty FreHUanbHyio
My3bIKy, TpU4eM, nenaTtb 370, NpeAcTaBnAs, 4To y baxa 6bin coBpeMeHHbIl po-
Aanb! (Mpu BCeM BOCXMLLEHUN ayTEHTUYHBIM CTUNEM UCMOSTHEHMA...)

KoHe4yHo, A He MOT YMYCTUTb BO3MOMHOCTb CbirpaTh LieSIMKOM [lepBbiii TOM
XTK Kk 300-neTuto ero cosganua B 2022 rogy B Manom 3ane MocKoBCKOWN KOH-
cepBaToOpUM, 3aNMCb 3TOMO KOHLLEpPTa A U NpeACTaBA Ha Cyd cyLllaTesen.

Korga A ctan urpaTb BeCb TOM LLE/IMKOM, MOMUMO HUBENLLEro oLlyLle-
HWA COBPEMEHHOCTU 3TOM MY3blKK, KaK 6yATO OHa HanucaHa BYepa, MHe ABU-
nacbk MbICJIb, YTO ec/in 6bl BeCb LMK/ 6bIS1 HAaNUcaH B 0HOM TOHaNIbHOCTU, OH
Mor 6bl BOCMIPUHUMATLCA Kak eMHoe Npon3BeeHne, HAaCTONbKO OpraHUYHo
Nno My3blKaslbHOMY coiepaHu1Io NepexonAT He TOSIbKO Npestognun B COOTBET-
cTBylowme dyru, Ho 1 ¢pyru B nocnenyoLime npenioanu...

A cuyacTnume, 4To cyabba npedocTaBusia MHe BO3MOMXKHOCTb CTaTb 0f-
HUM U3 UCMONTHUTENIeN 3TOro rpaHgmo3sHoro coumHenma U. C. baxa, nomu-
MO MpoYero, Urpa Hau3ycTb y:Ke caMa no cebe ABNAETCA UFPON OT cepaLa
W OenaeT BO3MOMXHbIM B MNOJTHOW CTENEHM oWy TUTb 3TOT [pasaHuK, KoTopbli
BCerga co MHOM...

Burkmop luH36ype
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JOHANN SEBASTIAN BACH

THE WELL-TEMPERED CLAVIER, BOOK 1

“The Well-Tempered Clavier, or Preludes and Fugues in All Tones and
Semitones... For the benefit and use of musical youth eager to learn, as well
as for the special pastime of those already skilled in this study, composed and
prepared by Johann Sebastian Bach, currently the Grand Ducal Anhalt-Kéthen
Kapellmeister and Director of Chamber Music. In the year 1722.” — Reads the
title page of the autograph of the first book of the WTC.

Beethoven called the WTC his “musical bible,” and Schumann, who
admitted seeking solace in Bach during difficult times, said: “Bach’s
Wohltemperierte Klavier is my grammar, and the best one.” Later, addressing
young musicians, he wrote: “Play the fugues of the great masters diligently,
and above all, those of J.S. Bach. The Well-Tempered Clavier should be your
daily bread.”

Book 1 of the WTC was created by Bach in 1722 in Kothen. This genuine
treasure trove of musical polyphonic discoveries for its time remains a
masterpiece to this day. The brilliant music of the 24 Preludes and Fugues
sounds absolutely fresh and contemporary even now, 300 years later.

Bach set out to write a comprehensive work that would use all twenty-
four keys (twelve major and twelve minor), arranged by semitones, upward
from C major. This was impossible before the advent of the tempered tuning
system, as some keys, especially those with many sharps or flats, created
the sound of an out of tune instrument. Relying on the discoveries of organ
master Andreas Werckmeister, who introduced several so-called good
temperaments that allowed playing in all tonalities, Bach created a cycle of
twenty-four preludes and fugues using the tempered tuning system, dividing
the octave into twelve equal semitones.

Attempts to create something similar had been made before Bach, but
only the WTC became the first truly artistic cycle consisting of all twenty-four
keys, five of which were used for the first time.

VICTOR GINZBURG

RECORDED LIVE AT THE SMALL HALL
OF THE MOSCOW CONSERVATORY
ON MAY 27,2022.

The main advantage of the tempered tuning system was the equality of
all keys, as well as the ability to use chromaticism and modulations without
limitations. The WTC is characterized by a large number of new technical
techniques and means of expression.

“J.S. Bach's Well-Tempered Clavier... a handbook for every thinking
musician, an essential lifelong study guide, and at the same time, an
inexhaustible source of the purest enjoyment” (Yakov Milstein).

Victor Ginzburg, a pianist, Honored Artist of Russia, and professor
at the Moscow Conservatory, was born in Moscow. He graduated from the
Moscow Conservatory, studying piano under Professor Yakov Milstein. He
has been teaching at the Moscow Conservatory since 1980.

Victor Ginzburg regularly performs solo programs and in ensembles
with renowned musicians. He has given concerts in Russian cities, such
as Moscow, St. Petersburg, Nizhny Novgorod, Novosibirsk, Krasnoyarsk,
and others, as well as internationally: in Austria, Finland, France, Germany,
Turkey, and more. His performances have taken place in venues such as the
Moscow Conservatory halls, the International House of Music, the Moscow
and St. Petersburg Philharmonics, and concert halls like Bosendorfer
(Vienna), Gasteig (Munich), and Finlandia (Helsinki).

Victor Ginzburg pays great attention to ensemble playing in his creative
work. Notably, his long-standing collaboration with People’s Artist of Russia
Alexander Rudin deserves mention. Together, they have performed and
recorded many well-known and rarely heard works for cello and piano, and
for two pianos.

Victor Ginzburg's repertoire is extensive and diverse and includes works
by Bach, Mozart, Beethoven, Schubert, Schumann, Brahms, Frank, Liszt,
Tchaikovsky, Rachmaninoff, Debussy, Ravel, Martind, Hindemith, Prokofiev,
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Shostakovich, Shchedrin, and other composers. He has made archival
recordings for radio and television and released several CDs with works by
Schumann, Myaskovsky, Martin(i, Tcherepnin (in ensemble with Alexander
Rudin), Rachmaninoff (solo and in ensemble with Eleonora Karpukhova), Bach
(Goldberg Variations) on various Russian and international labels: Melodiya,
Vista Vera, Classical Records, Cello Classics.

In Victor Ginzburg's solo programs, particular attention is drawn to the
long-standing concert series, “Masterpieces for All Time...,” where, among
many authentic masterpieces, a special place is held by the performance of
Book 1 of J.S. Bach's Well-Tempered Clavier at the Small Hall of the Moscow
Conservatory, dedicated to the 300th anniversary of its creation.

Unfortunately, | cannot say that | have been familiar with The Well-
Tempered Clavier since birth, but sometimes it really feels that way... | started
playing the piano at the age of four, and among the first pieces in my program
were compositions by J.S. Bach, and quite quickly | reached the Preludes
and Fugues from The Well-Tempered Clavier. Despite the objective difficulty,
Bach’'s language was close and understandable to me from a young age,
perhaps | was already speaking it in my previous life... In any case, my dear
teachers - Inna Levina and later Professor Yakov Milstein - tried to support
and develop my passion for Bach’'s music, particularly The Well-Tempered
Clavier, for which | am immensely grateful!

| have not parted with The Well-Tempered Clavier since childhood: while
studying at school, the conservatory, and most importantly, after graduating
from it, | always played several different Preludes and Fugues, invariably
including them in my solo programs, refuting (I hope convincingly) the
opinion of some critics who claim that the Preludes and Fugues from The
Well-Tempered Clavier do not produce the desired concert effect. Naturally,

VICTOR GINZBURG

RECORDED LIVE AT THE SMALL HALL
OF THE MOSCOW CONSERVATORY
ON MAY 27,2022.

I am convinced of the opposite, feeling a natural need to perform this genius
music, especially at the concerts and especially by heart, while imagining that
Bach had a modern grand piano! (With all due admiration for the authentic
style of performance...)

Of course, | could not miss the opportunity to play the entire Book 1
of The Well-Tempered Clavier in its entirety on the 300th anniversary of its
creation in 2022 in the Small Hall of the Moscow Conservatory. | present the
recording of this concert to the listeners’ judgment as one of the dearest
possessions | have.

When | started playing the entire book through, in addition to the vivid
sense of the modernity of this music, as if it had been written yesterday, the
thought came to me that if the entire cycle had been written in one key, it
could have been perceived as a single whole, so organically do the preludes
transition not only into the corresponding fugues but also the fugues into the
subsequent preludes...

| am happy that fate has provided me with the fortunate opportunity to
become one of the performers of this grandiose composition by J.S. Bach.
Among other things, performing by heart is, in itself, an expression of true
emotion and makes it possible to fully experience the “moveable feast,” which
is always with me...

Victor Ginzburg
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