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History of piano music in Russia goes back to the late 18th and early 19th centuries.
For less than a hundred years it worked its way up from imitative and naive dilettantish
opuses to compositions which were not inferior to the peaks of West European musical
art. By the 20th century traditions of Russian piano (both composing and performing)
school were already in place, and they have been giving a powerful impetus to the sub-
sequent development of world pianism until now.

The Irish composer and pianist John Field, who lived in Russia for more than thirty
years, was one of the most notable figure of domestic piano music of the Pushkin period.
Field's performing style which was virtuosic and light at the same time (“pearly”as Mikhail
Glinka defined it), and poetic spirituality of his play were reflected in his piano nocturnes
and concertos which were famous for their melodiousness. The prominent compo-
sers and performers of Russia of the first half of the 19th century directly or indirectly
belonged to Field's school.

MIKHAIL GLINKA (1804-1857)

When a pupil of Noble Boarding School in St. Petersburg, Mikhail Glinka, the founder
of Russian operatic and symphony music, took just a few lessons from Field continuing
his study with Charles Meyer, who studied with Field. However, Glinka kept the impres-
sion of Field's play all his life remaining a faithful successor of his ideals — soft and melo-
dious phonation, finished and clear performance of musical text (this is perhaps why
the new, romantic manner of Liszt's and his followers' play remained alien to him).

Glinka's variations on the theme of Alexander Alyabyev's very popular song
The Nightingale were written in 1837, a year after a triumphant premiere of the opera
A Life for the Tsar. Rejecting a superficially virtuosic vocal varying of Alyabyev’s theme,
the composer chose a path of dramatic development. His four variations sequentially
uncover a tragic image of Anton Delvig's poem about ruined maidenly love.

Souvenir d'une Mazurka, one of Glinka's last piano pieces, opens a small cycle titled
A Greeting to My Native Land (the composer called it “Musical Essays”in the circle of friends)
which was written in 1847 soon after he returned from Spain. The composer initially
wanted to dedicate the work to Frédéric Chopin. Somewhat resembling the Polish mas-
ter's big “poetic” mazurkas, the piece is notable for the originality of its concept - vari-

ous dance images merge into the same stream of remote memories coated with a mist
of sadness. The composition is premised with a poetic epigraph from Metastasio: “No illu-
sions — goodbye life!”

VLADIMIR REBIKOV (1866—1920)

Vladimir Rebikov had a difficult and contradictory career. The composer’s music
caused heated discussions when he was alive, and then it was forgotten for many
decades. In his works, Rebikov combined old and new, bold search in the area of musi-
cal expressiveness with well-established, “habitual” formulas of the romantic style
in an unusual, at times paradoxical, fashion.

The examining board of the Moscow Conservatory turned Rebikov down after they
got acquainted with his “modernistic dissonant pieces. However, the young composer’s
first published romances met Tchaikovsky's approval.

The Waltz for piano belongs to Rebikov’s early period of the 1890's which passed
under the sign of piano music in the vein of early romantic lyricism. His opera The Christ-
mas Tree (1900) based on Hans Christian Andersen’s short story The Little Match Girl
became the composer’s best known work which signified a stylistic turn towards impres-
sionism and symbolism.

ANATOLY LYADOV (1855-1914)

Anatoly Lyadov was also educated at the St. Petersburg Conservatory under
Rimsky-Korsakov with the other members of The Five (Balakirev, Mussorgsky) taking
an active part in his musical career. Concentrating on symphony and piano music,
Lyadov chose the form of miniature once and for all. Not being a concert pianist,
he played only in a circle of friends, but those who heard him play noted an extraordinary
beauty of his performance, an intricate play of light and shade, a filigree rendition of each
detail and fine pedalization. ‘At times it seemed that his sensitive fingers did not lie but
float over the keyboard,” remembered Boris Asafiev.

The peculiarities of Lyadov’s pianism were directly reflected in his piano pieces which
require as much delicate, elaborate interpretation. The elegance and rhythmic freedom
of Chopin’s miniatures (Lyadov's favourite composer) are enriched in them with peculiar



harmonic fragility; a light and rarefied pattern creates a sense of rippling, a flight antici-
pating the supreme refinement of Scriabin’s lyrical works.

ANTON ARENSKY (1861-1906)

Anton Arensky was a Big Gold Medal graduate of the St. Petersburg Conservatory
where he studied under Rimsky-Korsakov. After he moved to Moscow, he was invited
to teach composing, counterpoint and instrumentation. Without taking lessons
of special piano, Arensky was a successful performing pianist. When a conservatory
student, he composed a piano concerto, and his suite Silhouettes for piano four
hands found an enthusiastic response from Leo Tolstoy. Anton Rubinstein’s play made
a lasting impression on the young musician. Tchaikovsky's music had the most
profound influence on Arensky’s works.

Arensky’s talent was particularly apparent in the genres of vocal and piano miniature.
The Pieces, Op. 36, written in all major and minor keys are an unusual example of links
between different traditions coming from Chopin's 24 Preludes and romantic programme
(each of the pieces has a title). Lyrical artlessness and melodiousness of Arensky’s pianis-
tic style combined with diverse texture techniques found their continuation in the first
opuses of one of his pupils Sergei Rachmaninoff.

PYOTR TCHAIKOVSKY (1840—1893)

When 22-year-old Pyotr Tchaikovsky was entering the St. Petersburg Conserva-
tory, Rubinstein who discerned a gift of a genius in him, offered him his class of special
piano. The future composer rejected a tempting career of concert pianist being strongly
confident in his true vocation. However, his piano works encompassing a broad range
of genres, from simple "home” pieces to large-scale forms, demonstrates his proficiency
in a full spectrum of technical, timbre and emotionally expressive capabilities of the piano
of the Liszt period.

The first two of the featured compositions were conceived by Tchaikovsky when he
studied at the conservatory and then published in 1867 with a dedication to “Moscow”
Rubinstein (Nikolai Grigorievich, Anton’s brother, a founder and director of the Moscow
Conservatory who was a friend and first performer of many of Tchaikovsky's works).

The Russian Scherzo marked with vivid national colouring was reworked from an imma-
ture string quartet whereas Impromptu is realized in a vigorously romantic, Wertherian
vein of Schumann and young Brahms. Sad Song (1878) belong to the prime of Tchai-
kovsky's Moscow period. An unpretentious lyrical miniature that follows the traditions
of a“song with no words," was one of the composer’s most popular pieces when he was
alive.

ANTON RUBINSTEIN (1829-1894)

Anton Rubinstein is among the most prominent representatives of Russia’s
musical art of the second half of the 19th century. It is difficult to overestimate his
contribution to Russian culture as a tireless enlightener and musician, a founder
of the Russian Musical Society in 1859 and the first Russian conservatory in St. Peters-
burg in 1862, an outstanding pianist and educator, an author of the grandiose perfor-
ming cycle “Historical Recitals” a composer and conductor. Alexander Villoing, one
of John Field’s pupils, was Rubinstein’s first and essentially only piano teacher who
imparted an aspiration to ‘a rounded, sonorous, strong and ennobled sound” to his
young pupil. The formation of Rubinstein’s performing style was later greatly influenced
by Franz Liszt who he met in the 1840’s abroad.

The Russian Dance and Trepak is a piece of a virtuosic concert nature which opens
the cycle National Dances (1868) which reflects Rubinstein’s interest in a national folkloric
element in music. The two-movement structure of the piece reminds a popular vocal
genre of Russian song which consists of a melodious slow tune and a more upbeat dance
one.

SERGEI TANEYEV (1856—1915)

At the age of ten, Sergei Taneyev became a pupil of Nikolai Rubinstein
at the junior department of the Moscow Conservatory. Later he began his studies
in Tchaikovsky’s composition class and was the first student who graduated the conser-
vatory with a Big Gold Medal.

Taneyev's bright and original pianistic gift was revealed as early as in the period
of his studies. Rubinstein ranked his pupil ‘among a very few chosen ones” - “he will make



a brilliant pianist and wonderful composer,” he wrote. Later on Taneyev would prefer
ensemble playing to solo performances; ensembles involving the piano predominate
in his chamber works. The Prelude and Fugue in G-sharp minor finished in 1910 remained
the composer’s only piece for piano solo.

A large-scale cycle both sections of which are fused through complex motif and
thematic links demonstrates the whole depth of Taneyev's outstanding polyphonic skills
combined with a pompous, “‘concerto” piano style. The tension of dramatic develop-
ment and the pungency of the climaxes allow us to speak about genuine symphonism
of the prelude and fugue. This composition ranks among the works by Medtner, Scria-
bin and Rachmaninoff being one of the culmination points of Russian piano music
of the pre-revolution period.

Vyacheslav Gryaznov (born 1982) studied at the Central Music School of the Mos-
cow Conservatory with Manana Kandelaki. In 2006, he graduated from the Moscow
Conservatory with honours where he studied under professor Yuri Slesarev, and in 2009
he completed his postgraduate course there. Gryaznov began to teach at the Moscow
Conservatory as assistant to professor Slesarev in 2008. In the season of 2008/2009,
Gryaznov became a soloist of the Moscow Philharmonic Society. He has received prizes
and scholarships of the charity foundations of Vladimir Spivakov, Yuri Bashmet, Mstislav
Rostropovich (the Neuhaus Scholarship) and Yamaha Scholarship. He has been a parti-
cipant of many international festivals such as Dialogue of Cultures in Vilnius, Art Masters
in Switzerland, Russian Music on the Baltic in Kaliningrad and Vilnius, Musical Kremlin
in Moscow and Bryansk and others. Gryaznov is an owner of a prize of the first Russian
president and numerous awards of prestigious international competitions in Moscow,
Italy, Ukraine, Denmark, Georgia and Japan, including six first prizes and a Grand Prix.
The pianist has performed in Italy, Denmark, the UK, Croatia, Sweden, Norway, the Nether-
lands, Georgia, Armenia, Poland, the Baltic states, Africa, many cities of Japan and across
Russia. His video recordings made by NHK are shown on Japanese TV on a regular basis.
In Russia, the pianist’s recordings are often played on Orpheus radio. The musician’s re-
pertoire is extensive and diverse — from Domenico Scarlatti's sonatas to compositions by
contemporary authors — and growing to include masterpieces of operatic, symphonic
and chamber music thanks to the transcriptions made by the pianist. The Deka-VS pub-

lishers has issued three collections of Gryaznov's concert arrangements and transcrip-
tions for piano, including Mikhail Glinka's Waltz Fantasy, Sergei Rachmaninoff’s ltalian
Polka, Second Suite for two pianos from Maurice’s Ravel's ballet Daphnis and Chloe, Haba-
nera for piano four hands from George Bizet's opera Carmen, Claude Debussy's Afternoon
of a Faun, three Rachmaninoff’s romances — The Night Is Mournful, Vocalise and It's Peaceful
Here (the Masterpieces of Piano Transcription series).

Alexei Chernov was born in 1982 to a family of musicians. At six, he was admitted
to the school of the Academic Music College of the Moscow Conservatory where he
studied under N. Rogal-Levitskaya. Since the fourth grade he continued his education
at the Central Music School of the Moscow Conservatory under Kira Shashkina. In 2000,
he finished the CMS where he specialized in piano with professor Natalia Trull and com-
position with professor Leonid Bobylyov. In 2005, he graduated the piano department
of the Moscow Conservatory with honours, and in 2008, he completed a postgraduate
course. In 2008 to 2010, Alexei was a postgraduate student of the Royal College of Music
in London under professor Vanessa Latarche; there he received his Artist Diploma in Per-
formance, the highest credential for performing musicians.

Alexei Chernov is a prize-winner of more than twenty international competitions,
at ten of which he received first prizes. In Moscow, he won prizes of the 4th Interna-
tional Scriabin Competition in 2008 and the 14th International Tchaikovsky Competition
in2011.

Chernov's repertoire is extensive with piano concertos taking a significant part of it.
He has regularly toured in Russia and abroad, and participated in a number of festivals.
He has collaborated with conductors Mikhail Pletnyov, Ravil Martynov, Alexander Slad-
kovsky, Nikolai Znaider, Valery Rayevsky, Alexander Anisimov, Terje Mikkelsen, Gintaras
Rinkevicius, Vladimir Sirenko, Dmitri Yablonsky, Enrique Batiz, Sergei Smbatian and others.

Alexei Chernov has recorded a number of albums, including one with Scriabin’s
music from the series Constellation of Classics released on Megaliner Records. A few new
albums will released soon. In 2002, Chernov received a diploma and a special prize
at the Scriabin Composing Competition.

Mikhail Turpanov was born in 1989 in Krasnoyarsk. In 2003 to 2007, he studied
piano at the Central Music School of the Moscow Conservatory under Nina Makarova.
In 2007, he became a student of the Moscow Conservatory where he attended the special



piano class of professor Nikolai Petrov, and since 2011 the special piano class of professor
Mikhail Voskresensky. At present, the pianist continues his education as a postgraduate
student and probationer at the Moscow Conservatory.

Mikhail Turpanov is a winner of awards and special prizes if the Russian and interna-
tional competitions, including a first prize of the 3rd International Vera Lotar-Shevchenko
Piano Competition in 2010, in Novosibirsk and a Grand Prix of the International Contest-
Festival of Performers by Video Recordings in 2014, in Krasnoyarsk. The pianist has per-
formed with the symphony orchestras of Yekaterinburg, Voronezh, Yaroslavl, Volgograd,
Krasnoyarsk, Orel, Novosobirsk and Barnaul, with the Musica Viva chamber orchestra
from Moscow conducted by Alexander Rudin. Mikhail has been a participant of such
festivals as Pianoscope in 2013, in Beauvais, France, Copenhagen Summer Festival in 2013,
Gradus ad Parnassum supported by Yamaha, Footsteps on the Snow and Russian Evenings.
He has also taken part in the series of concerts All Piano Sonatas of Nikolai Medtner
(the Moscow Conservatory has released the series on record).

Contemporary music takes a significant place in Mikhail's repertoire. The pianist has
repeatedly appeared in the project Anthology of Russian Piano Music with his recordings
of Alfred Schnittke, Yuri Butsko, Alexander Vustin, Nikolai Karetnikov and other domestic
composers. Mikhail Turpanov has actively collaborated with composers Yuri Butsko, Ivan
Sokolov and Chaya Czernowin with whom he realized a number of Russian and world
premieres.

Rustam Khanmurzin was born in 1994, in Ufa. He finished the Central Music School
of the Moscow Conservatory and is a student of the Moscow Conservatory under Ho-
noured Artist of Russia professor Alexander Mndoyants. He received his primary musical
education at Children Music School No. 2 of the city of Surgut under |. Bukanina. When
Rustam was a schoolboy, he won a few international competitions such as the 7th Inter-
national Scriabin Competition in 2007, in Paris, the Silver Tuning Fork in 2007, in St. Peters-
burg, and the all-Russian competition Young Talents of Russia in 2008. The pianist has
enjoyed particular success at the music contests playing Chopin’s works. Rustam has
won a number of prizes at the competitions dedicated to Chopin — in the cities of Rus-
sia, in China (the 7th International Chopin Piano Competition in 2011, in Beijing) and
the Republic of Korea (the 2nd Asia-Pacific International F. Chopin Piano Competition
in 2012). He also received a prize of the 19th Moscow Festival of Young Soloists for an out-

standing performance of Chopin's Second Piano Concerto in 2013. Rustam Khanmurzin
is a prize-winner of the New Names Festival-Contest, and an owner of a prize from
the Ministry of Education. He has performed in many cities of Russia, as well as in France,
Italy, Germany and Israel.

Nikita Mndoyants (born 1989) graduated from the Moscow Conservatory with ho-
nours where he studied composition under professor Alexander Tchaikovsky and piano
under professors Alexander Mndoyants and Nikolai Petrov. At the age of nine, he played
his first recital at the Sibelius Academy Concert Hall in Helsinki. The concert was recorded
and released on Vista Vera. The Helsinki recital was followed by performances in cities
of Russia and overseas — in Germany, Italy, Spain, Portugal, Poland, Latvia, Estonia, China,
Switzerland, Israel, France, the USA and Ukraine. Nikita has been a winner of several inter-
national and national youth competitions as a pianist and composer. He has taken part
in many international festivals, performed at the best venues of Moscow and St. Peters-
burg with some of the leading orchestras of the country, including the State Academic
Svetlanov Symphony Orchestra and the Academic Symphony Orchestra of the St. Peters-
burg Philharmonic Society, and such conductors as Eri Klas, Leonard Slatkin, Viadimir Ziva,
Alexander Sladkovsky, Felix Korobov, Alexander Rudin, Misha Rakhlevsky, Ignat Solzhenit-
syn, Murad Annamamedov, Svetlana Bezrodnaya and Konstantin Orbelian.

Nikita Mndoyants is one of the heroes of the documentaries Russlands Wunderkinder
(2000) and Competitors (2009) directed by Irene Langemann for German film company
Lichtfilm.

In 2007, Nikita released two albums on Classical Records. One of them featured
a number of his own compositions. In the same year, he won a first prize of the 7th Inter-
national Paderewski Piano Competition in Poland and received a special prize of the jury
for the best semifinal recital. In 2013, he became a finalist of the 14th Van Cliburn Inter-
national Competition, one of the world’s most prestigious contests. In March 2014, Nikita
won the 3rd Myaskovsky International Competition of Composers and received a first
prize for his Piano Quintet.

Mndoyants has been a member of the Union of Composers of the Russian Federa-
tion since 2012. His works have been published by some of the largest Russian publishing
houses such as Kompozitor, Jurgenson and Muzyka.



THE TIKHON KHRENNIKOV REGIONAL CHARITY
FOUNDATION providing support to music culture was

©OHI established in 1999 to promote young talents embarking
JXOHA on a musical career, preserve the traditions of Russian/
PEHHUKOBA Soviet music and promote and popularize classical music

among wide sections of the population. Since the time of
its establishment the Foundation has arranged numerous
concerts in various cities of Russia, released dozens of CDs
with recordings of the best Soviet and Russian music.

COMMERCIAL BANK TRADE FINANCE BANK is a spe-
=/, | TRADE €O 4 \ : NCE |
: cialized financial boutique having an individual approach
FINANCE . ) H : )
BANK to each of its clients. Trade financing is the major strategic
direction of TFB's activities. After twenty years of its suc-
cessful operation and owing to the professionalism and quality of the services, TFB is
holding a solid place in the Russian market having won the credit of its numerous clients.
As of now, TFB has 24 branches in Moscow, constantly expands and enhances the spect-
rum of its financial products adapting them to the conditions of the developing Russian
banking market and demands of its clients.
TFB has actively collaborated with Russian and foreign financial institutions and been
a stable long-term partner to FBME Bank.
www.tfbank.ru

EQUITES CLUB

Equites Club is a project of Trade Finance Bank established
to unite the VIP clients, friends and partners. The idea
cus behind Equites Club is simple: to gather spiritually close
individuals who you have known for a long time, who you
trust, who you are happy to communicate with. An inti-
mate environment of the club allows the first persons of the companies to find new
partners among the clubmates, discuss topical business issues and share experience.
The members of the club have access to exclusive financial services of TFB and privileges

EQUITES

from their business partners and friends.

Equites Club is a closed society with personal recommendations of the current members,
owners and top managers of TFB being an entrance ticket. The members of the club are
people who have succeeded in various walks of life. They are owners and managers in
large and medium businesses and popular society personalities.

www.equitesclub.ru

NIKOL'SKAYA PLAZA

The Nikol'skaya Plaza shopping galleries offer its visitors
only the legendary fashion-brands, best watches, jewelry,
accessories, cosmetics, gourmet restaurants and beauty
salons. All this creates a totally unique atmosphere in line
with the image and status of the location where shopping
turns into pleasure.

Nikol'skaya Plaza is located in the historical, cultural and
business heart of Moscow, just two steps away from the Kremlin at Nikol'skaya Street, 10.
Nikol'skaya Plaza is a three-storey shopping centre. Its walls of glass and marble are a wor-
thy setting for the boutiques. The entertainment portion is represented with Pacha night
club so eagerly visited by the capital’s fashionistas. Nikol'skaya Plaza also offers numerous
cosy and stylish European and Asian cafes and restaurants.

Last but not least, the question of parking is important when choosing a place to shop.
Nikol'skaya Plaza offers a possibility of advance reservation of a parking place.
www.nikolskayaplaza.ru




McTopusa dopTtenmaHHon My3bikn B Poccun HaumHaeTca Ha pybexe XVII-XIX BB.
Meree yem 3a O0fiHO CTONeTVe OHa NPOLWa NyTb OT NOAPAXKATENbHBIX 1 HaVBHbIX AWe-
TaHTCKNX OMyCOB [JO COUMHEHWI, He YCTYMnalwwyx BepLlinHaM 3anafHOeBpOnencKoro
My3blKabHOrO 1CKyccTBa. K Hauany XX Beka 6binn 3anoeHbl TPaanumm pycckon ¢op-
TenuaHHOM (KOMNO3WUTOPCKOM U UCMONHUTENBCKOWM) LUKOMbI, AaBLUME MOLHBIA UMMYbC
nocnegytoLemy passuUT1IO MMPOBOIO NMaHK3ma BMNIOTb A0 HALWWX JHEN.

Havbonee 3ameTHOM GUIrypor B OTeuecTBEHHOW GOpPTENMAHHON My3blKe MyLIKMH-
CKOWI 3MOX1 Bbin MPRaHACKMIA KOMMO3WUTOP 1 NnaHNCT [xoH Oung, 6onee 30 neT Npoxume-
wnit 8 Poccum. VicnonHutensckuit ctunb Gunga, BUPTYO3HbIA U OQHOBPEMEHHO Nerkui
(wKemMYyKHbI», No onpegeneHnio M. [NVMHKK), No3TUYeCKaa OAyXOTBOPEHHOCTb Mrpbl
OTPa3WKCh B ero GpopTenmaHHbiX HOKTIOPHAX ¥ KOHLEPTaX, NeBYUMNIA MENOAM3M KOTOPbIX
NPUHEC UM LUMPOKYIO NoNynApHOCTL. K wkone Gunga NpaMo iy KOCBEHHO NpUHaane-
Xanv KpynHewLwme KOMNO3UTOPbI U MCNonHUTeNu Poccum nepeoit NonoBuHbl XIX Beka.

MWXAUN TNUHKA (1804-1857)

OcHoBaTenb PyccKol OMepHON 1 CUMPOHMYECKON My3blkM Muxann MeaHoBmY
MrHKa B nopy obyueHwva B bnaropoagHom naHcvioHe CaHkT-leTepbypra B3an y Gunpa
BCEro HeCKOMbKO YPOKOB, MPOAOIXKMB 3aHATUA C ero yyeHnkom Kapnom Mariepom, Ho
BreyaTsieHvie OT ero Urpbl 3arMoMHWI Ha BCIO »KU3Hb ¥ A0 KOHLLA OCTaBancA BepPeH ero
VAeanam: MArKOoMy, nesyyemy 3BYKOV3BEUEHMIO, OTTOYEHHOMY U ACHOMY WCTIOHEHWIO
HOTHOTO TeKCTa (BO3MOXHO, MOTOMY emy Obina uyKaa HOBas pOMaHTMUeCKas MaHepa
urpbl Jlncta v ero nocnegosatenei).

(DopTenuanHble Baprauun Ha Temy nomnynapHenwero poMaHca «Cososet» A. Ana-
6beBa ObINM HanucaHbl B 1837 1, CnycTa rof nocne TpuymdanbHON NMpemMbepsl onepbl
«KuzHe 3a uapa». OTKasaBLWWCb OT NOBEPXHOCTHO-BMPTYO3HOTO, «BOKalbHOrO» Bapbyi-
pOBaHUA anAbbeBCKON TeMbl, KOMMO3UTOP BbIOVPAET NyTb APamMaTyeckoro PassUTUA.
B ueTbipex Bapuaumnax MociefoBaTeibHO PaCKPbIBAETCA Tparnyeckmin 0bpas CTUXOTBO-
penna [lenbBura o noryoneHHom aesvuseil nobsu.

«BocnomuHaHue o masypke» — ofjHa 13 NocneAHnx GopTennanHHbIX Mbec [MUHKK —
OTKpPbIBaeT HeOOMbLON UMK «/Ipusem omyu3He» (B KPYry Apy3€el KOMNO3UTOP Ha3biBan
ero «My3biKanbHble 04epKu»), HaMMCaHHbIA BCKOPE Mocrie BO3BpalleHva 13 VcnaHun
(1847). NepeoHayvanbHO aBTOP XOTeN NOCBATUTL CBOE counHeHne Opepepuky LLoneHy.
Moy HEKOTOPOM CXOACTBE C OOMBWMMM «MOIMHBIMUY Ma3ypKamm MOMbCKOro MacTepa,

nbeca OTMeYeHa APKOM OPUTMHANbHOCTBIO 3aMbIC/a; Pa3fUHble TaHLUEeBanbHble 0bpa3bl
C/IVIBAIOTCA B €AMHbIN NOTOK MOAEPHYTHIX NEYaNbHON [bIMKOW AaneKmX BOCMOMUHAHWIA.
CoymrHeHvie NpeaBapsaeT NoaTUUeckuMii anurpad 13 Metactasuo: «bes unmoul — npowad
KU3HB!».

BNAZAUMUP PEBNKOB (1866—1920)

Bnagumup MBaHoBKY PebVKOB MpoLWen CROXHbIA 1 NMPOTMBOPEUMBbLIN TBOPYe-
CKUIA NyTb. [1py XK13HM KOMMO3MTOPa ero My3blka Bbi3blBana OCTpble AVCKYCCUM, a 3aTem
Ha MHOrVie aecATUneTs Obina 3abbiTa. B cBOMX npovidBeaeHVAx PebuKoB HeOObIUHbIM
(nopoit napagokcanbHbiM) 06pa3om coueTan CTapoe 1 HOBOE, CMeble UCKaHWA B obnac-
TV My3blKarbHOW BbIPA3UTENbHOCTM € YCTOABLUIMMICA, <«MPUBBIYHBIMIY  HOPMYIamm
POMaHTUYECKOro CTUAA.

NpriemHaa kommccra MOCKOBCKOIM KOHCepBaTopun oTBepria PebunkoBa, 03Hako-
MUBLUMCb C €ro «MOOepHUCMCKUMU OUCCOHaHMHbIMU CoOYuHeHuAMU». OAHaKo nepsble
ony6IMKOBaHHbIE POMaHChl MOMIOAOTO KOMMO3MTOPa Bbi3Bann 0fobpeHyie HalnkoBCKOro.

Bansc 0na popmenuaHo MpUHaANexnT K paHHeMy nepriofy TBopuecTsa Pebukosa
1890-x T, NpoLeALero Nof 3Hakom GOPTENMaHHOTO TBOPUECTBA B Ayxe PaHHEN POMaH-
Tryeckon nupukn. Onepa «Eska» (1900) no ckaske X, AHgepceHa «/Jesouka co cnuy-
Kamu» CTana CamblM M3BECTHbIM COUMHEHMEM KOMMO3UTOPa, 0O03HaUMBLIMM CTUNEBOW
MOBOPOT B CTOPOHY MMMPECCUMOHN3MA 11 CYMBON3MA.

AHATONMN NANO0B (1855-1914)

AHaTonMi KoHCTaHTMHOBWY J1ARoB nonyunn obpasosarue 8 [eTepbyprckor KoHcep-
BaTOPUM MOA PYKOBOACTBOM PUMCKOrO-KOpCakoBa, B €ro My3blKanbHOM Cyabbe NpuHAM
XKMBOE yyacTvie 1 apyrue unerbl «Mozyyel kyyku» (banakvipes, Mycoprckuin). CocpenoTo-
UMBLUMCb Ha CUMOHMYECKON 1 GopTenmaHHoM My3bike, J1A[0B pa3 1 HaBcerda 13bpan
bopMy MVHMATIOPBI. He Byayun KOHLEPTUPYIOWMM NUAHUCTOM, OH My3ULMPOBan Nnllb
B KPYry Apy3eW, OAHaKo Crbllwasluve urpy JlagoBa oTmeyany HeOObIKHOBEHHYIO Kpa-
COTY WCNOMHEHWA, MPUXOTAVBYIO UIPY CBETOTEHW, €ro GUANrpaHHyto nepeaady Kaxaown
[eTtanu, TOHKyI0 nefjanv3aunio. «/1Ho20a Kazanoch — 20 Yymkue Naabysl He iexam, a Niel-
8ym Hao kaasuamypoUl», — BCommnHan b. Acadbes.

OCcobeHHOCTN NAJOBCKOrO MUaHM3Ma HenoCPeACTBEHHO OTPa3vANCh B ero dop-
TEMMaHHBIX Mbecax, TPeOyIoLLMX TakoW »Ke TOHUaNWeN, <IOBeANPHOM» MHTeprpeTaunm.



V3AWecTBO ¥ puTMMUeckaa csobopa muHwmatiop LLoneHa (mobvivoro komnosutopa
JlanoBa) oborallaeTca cBOEOOPa3HOM rapMOHNYECKOM XPYMKOCTbIO; Nerkas, paspexeH-
HaA daKTypa CO3AaeT OlyleHe 3bI0KOCTY, NoneTa, NPeABOCXMLLAA «BbICLLYIO YTOHYEH-
HOCTb» IMpUYeCKmx obpasos CKpAGKHa.

AHTOH APEHCKIH (1861-1906)

AHTOH CTenaHoBMY ApPEHCKMI 3akoHUMn KoHcepBatopviio B CaHKT-[eTepbypre
y Pumckoro-Kopcakosa ¢ 60nbLIoN 30n10Toi Mefanbio. [ocne nepeesaa 8 MOCKBY OH 6bin
npurnatieH B KOHCEPBATOPUIO MperofasaTtenieM COUMHEHNA, KOHTPaNyHKTa U UHCTPY-
MEHTOBKM. He 3aHMMaAcCh B Knacce cneumanbHoro dpoprenvaHo, APeHCKIUI C yCrnexom
BbICTYNan Kak MUaHWUCT; elle B KOHCEPBATOPUM OH Hamucan GpopTenvaHHbii KOHLEPT,
a ero ctouta «Cumyasmel» ana GopTENMaHo B YeTbipe PyKM Bbi3Bana BOCTOPKEHHbI OTKIMK
JlbBa Tonctoro. Hev3rnagvmoe BnevyatneHvie Nponssena Ha MOMOAOTO My3blkaHTa mrpa
A. PybuHwTeiHa. Ha komno3uTopckoe TBOPUECTBO APEHCKOro Havborbluee BAMAHME
OKasana My3blka YakoBCKOro.

flpue Bcero TanaHT ApeHCKOro PacKpPbINICA B aHpax BOKalbHOW 1 GpopTenvaHHoN
MUHMATIOPBI. [Toechbl, COY. 36, HaMMCaHHbIe BO BCEX MaXKOPHDBIX 1 MUHOPHbIX TOHaNbHOC-
TAX — HEOObIUHbI NPVMep COeAVHEHNUA TPaaULMK, naylen ot 24 npenwdull LoneHa,
Y POMAHTUYECKOW MPOrpamMMHOCTU (Kapas Mbeca vMeeT HasBaHue). Jlvpuieckas
HEMNOCPEACTBEHHOCTb ¥ MeByYeCTb GOPTENMAHHOTO CTINA APEHCKOro, CoveTaloLmecs
C pasHoobpasnem GakTypHbIX MPUEMOB, HalM MPOAOIKEHVE B MEPBbIX OMycax ero
yyeHnka Cepren PaxmaHnHOBa.

METP YAMKOBCKNN (1840-1893)

Korga 22-netHui Metp Unbmu Yarikosckuii noctynan 8 MeTepbyprckyto KoHcepsaTo-
pwvito, A. PyOUHLUTEH, yraaas B HEM reHuanbHoe JapoBaHwe, MPeAnoXKIa emy NocTynuTb
B CBOW KNacC crneuvanbHoro GoprenmaHo. byaylimnii KOMno3uTop oTkasanca ot cobnas-
HUTENBbHOM Kapbepbl KOHLEPTMPYIOWEro M1aHWCTa, byayuv TBEpPAO YBepeH B CBOeM
UCTUHHOM Npu3BaHKUW. OfHaKo, ero opTenmaHHoe TBOPUECTBO, OXBaTbiBalOLLEe WNPO-
KWIA »KaHPOBBIM AMaNa3oH (OT HeCNOXHbIX «AOMALIHMX» MbeC [0 KPyMHOMACLITaOHbIX
bopm), AEMOHCTPUPYeT BRAAEHWE NOMHBIM  CMEKTPOM  TexXHUUYEeCKMX, TemMOPOBbIX
1 SMOLMOHANbHO-BbIPA3UTENbHbBIX BO3MOXHOCTEN dopTennaHo anoxu JlucTa.

lNepsble ABa V3 MpPeACTaBneHHbIX COUMHEHM Obinn 3ayMaHbl YaikoBCKUM elle

B Mopy 0by4eHnA B KOHCEPBATOPUK, a 3aTeM U3faHbl B 1867 T. C NOCBALLEHMEM <MOCKOB-
ckomy» PybuHwWTeHy (Hukonato priropbesunydy, 6paTy AHTOHa, OCHOBAaTenNo U AMpek-
TOpY MOCKOBCKOW KOHCEPBATOPUY, CTaBLLIEMY APYTOM W1 NMEePBbIM UCMONHUTENEM MHOTUX
npovissefeHnit HakoBCKoro). «Pycckoe ckepuyo», OTMEYEHHOE APKUM HaLOHaNbHbIM
KONOPUTOM, ObIIO NepepaboTaHo 13 yUYeHNYECKOTrO CTPYHHOO KBapTeTa; «IKCNpoMm»
BbloepaH B OYpHO POMaHTUUECKOM, «BepTepuiaHcKom» fyxe llymaHa v monogoro
bpamca. «[pycmHas neceHka» (1878) OTHOCMTCA K pacLBETY MOCKOBCKOrO nepuopa
TBOpYeCTBa YalkoBCKOro. HenputasatenbHas Inpuyeckad MUHMUATIOPa, Bblhep<aHHas
B TPaAVLMAX «MecH 6e3 CIIOB», eLlie MPU XM3HW KOMMO3UTOPa CTana OfHUM 13 Monynap-
HeVLIVX Npou3BeaeHN.

AHTOH PYBUHILTENH (1829-1894)

AHTOH lpuropbesny PyOVHIITENH MPUHAANEXUT K YMCY KPYMHenwnx npeacta-
BUTENEN My3blKafbHOrO MCKyccTBa Poccmm BTOpOW nonosuHbl XIX ctonetva. TpyaHo
nepeoLeHnTb ero BKMag B PYCCKYO KynbTypy Kak HEyTOMUMOrO My3blKaHTa-MpOCBETY-
Tena — ocHoBatena Pycckoro my3bikanbHoro obuectsa (1859) 1 nepBoON PYCCKOM KOH-
cepsatopun B CaHkT-lletepbypre (1862), BblaatoLieroca nvaHvcTa v nejarora — asTopa
rPaHAVO3HOTO UCMOMHUTENBCKOTO UMKMA «Vlcmopudeckue KOHUepmbl», KOMMO3WUTOpa
1 avipyxkepa. Ero nepsbiM 1, MO CYTH, EAUHCTBEHHBIM MeAarorom no GopTennano Obin
yyeHvk Ounpa AnexkcaHap BwnnyaH, MpuBMBLUMIA IOHOMY BOCMWUTAHHUKY CTpemaeHne
K «OKpYyesiomy, 38y4HOMY, CUMbHOMY U 0671020pOKEHHOMY 38YKy». [lanbHeliliee camoCcTo-
ATeNbHOE POPMUPOBAHVIE VICMIONHUTENBCKOrO CTUAA PyOUHLLTENHA MPOUCXOAWIO MOA
cunbHbiM BvAHMem OepeHLa JIncTa, € KOTOpbIM OH No3Hakomunca B 1840-x T. BO Bpemsa
npebbiBaHNA 33 rpaHnLEN.

«Pycckas u Tpenak» — COUMHEHME KOHLEPTHO-BMPTYO3HOTO XapakTepa, OTKpbiBa-
joulee UmKN «HayuoHaneHsie manys» (1868), B KOTOPOM OTpasuncs uHtepec A. PybuH-
WTEMHa K HaUuMOHaNbHO-GONBbKIOPHOMY 3M1EMEHTY B My3bike. [ByXUyacTHOE CTpOeHwe
MbeChl HaNOMMHAET O MOMYNAPHOM BOKalIbHOM aHpe «PYCCKOM MeCHW», COCTOALLEN
113 NeByYEN MeNIeHHON 1 6onee NoABMKHOW TaHLEBANbHOW MENOANIA.

CEPTEN TAHEEB (1856-1915)

B pecatmnetHem Bo3pacte Cepreit ViBaHOBMY TaHeeB CTan yuyeHWKoM Hwukonas
PyouHwTelHa 8 mnagwem otaenerHn MoCKOBCKOW KoHcepsaTopuu. [o3xe OH yumnnca



B KNacce KOMMNOo3uLUmy YankoBCKOTO v CTan NepBbiM CTYAEHTOM, OKOHUMBLUMM KOHCEPBa-
TOPWIIO C OOMBLLIOY 30/10TON MefanbHo.

ApKoe 1 OpYrMHaNbHOEe NMaHNCTUYECKOe AapoBaHMe TaHeeBa OBHAPYKMIOCh Yxe
B nepviof obyueHws. PyGUHLITENH OTHOCUA CBOEMO YUYEHUKa «K YUC/TY 86CbMA HEMHO2UX
U36PaHHbIX». «M13 Hez0 8bItioem 8enuKonenHsIt NUAHUCM U NPEKPACHBIU KOMNO3UMOp», —
nucan oH. B ganbHeliiem TaHees NpeanoyuTan Urpy B aHCambnsax CoMbHbIM BbICTyre-
HUAM; aHCaMO € yyacTriem GopTenraHo NpeobnafaloT 1 B ero KaMepHbIX COUMHEHMAX.
[penodus u gyea cone-0ues MUHOp, 3akoHYeHHasa B 1910 T, ocTanacb eavHCTBEHHbIM
COUMHEHVIEM KOMNO3KTOPa ANA GOpPTENUAHO CONO.

MacwTabHbI LMK, 0be YacTy KOTOPOro CrasHbl CAOXKHBIMY MOTVBHO-TEMaTHYe-
CKUMM CBA3AMM, [EMOHCTPUPYET BCIO MYyOKHY BbIAAIOLLETOCA MOAMGOHUYECKOTO MacTep-
cTBa TaHeeBa B COYETaHUM C MATETUYECKMM, <KOHLEPTHbIM» GOpTENMaHHBIM CTUNEM.
HanpaxXeHHOCTb ApamMaTMyecKoro passuTHA, OCTPOTA KyNbMUHALMI MO3BONAET FOBOPHTL
0 NMOAMHHOM CHMMbOHV3ME NPENtoAnn 1 Gyru. ITo COYMHeHMe TaHeeBa CTOWT B OAHOM
pAagy ¢ npounsseaeHnamu MetHepa, CkpabrHa 1 PaxmMaHWHOBA, ABNAACH OHOM 13 KySb-
MUHALUMOHHbIX TOUYEK PYCCKOM GOPTENMAHHOM My3bIKM JOPEBOIOLMOHHOM SMOXN.

Bauecnas lpasHoB (p. 1982) yunnca B LML npyn MockoBckoi KoHcepsaTopum
B knacce M. Kangenaku. B 2006 r. € KpaCHbIM AMMAOMOM OKOHUMI MOCKOBCKYO KOHCEp-
Batopuio (npod. 0. Cnecapes), B 2009 — acnupanTypy. C 2008 1. B. lpA3HOB npenogaet
B MOCKOBCKOWI KOHCEpPBATOPUM B KauecTse accucTeHTa npod. t0. Cnecapesa. C 2008 . —
connct MockoBcKoW unapmorun. B. [pA3HOB yAoCTamBanca npemuii v CTUneHaui
6narotBoputensHbix GoHAoB B. Cnmneakosa, 0. balwmeta, M. Poctponosuya (MmeHHas
ctunerguna . Hewiraysa), Yamaha Scholarship. OH y4acTHUK pasnuuHbiX MeXyHapoaHbIX
dectusanein: Juanoe kynemyp» (BunbHioc), «Art Masters» (LLseluapwin), «Pycckas my3bika
Ha banmuke» (KanuHnHrpag, BunbHioc), <Kpemsis my3eikansHell» (Mocksa, BpAHCK) 1 ap.
Obnapatens Npemyr Nepeoro npesunaeHTa POCCUM 1 MHOTOUMCIEHHDBIX Harpag, NpPeCTy-
HbIX MEXAYHapOAHbIX KOHKYpCOB B Mockse, VTanuu, YkpanHe, aHnn, [py3umn, AnoHuw,
cpefy KOTOpbIX WeCTb Nepsbix Npemuit 1 [paH-npu. MuaHncT ractponupyet B Mtanuu,
[laHuw, Bennkobpwitanuy, Xopsatuw, LLseunn, Hopseruu, fonnananu, Mysun, Apmernu,
[Monblue, cTpaHax bantum, AGpwku, BO MHOTMX ropofax AnoHuu 1 no scelt Poccun. Ero
BMOEO3annCy, CaenaHHble Tenekomnanuennt NHK, perynapHo TpaHCAmpyloTca Ha AMNOH-
CKOM TeneBuaeHur. A B POCCM 3animcy NMaHKCTa YacTo 3ByYaT B 3dVpe pagnoCTaHLmm
«Opgpeli». PenepTyap My3blkaHTa OBLIMPEH M pa3HoobpaseH — oT coHat [. Ckapnattv

[0 NPOV3BEAEHNI COBPEMEHHbIX aBTOPOB, OH MOCTOAHHO MOMOJHAETCA, B TOM yuCie
LefjeBPamm ONepHOW, CUMPOHMUECKON 1 KaMePHOW My3bIK/ Gnarofapa TpaHCKPUMUMAM,
caenaHHbIM CammnM NMUaHNCTOM. M13aaTtenscTBom «/Jeka-BCr BbiMyLieHbl TPV COOPHIKA KOH-
LlepTHbIX 06paboTOK ¥ TpaHCKpMNLWiA B. MpA3HOBa ana dopTenmaro: «Bansc-paHmasus»
M. MuHKM 1 <Mimanearckas noseka» C. PaxmaHrHoBa, Bropas clonta 13 6aneta M. Pasens
«/lagHuc u Xnos» pna AByx GopTtenuaHo u XabaHepa 13 onepsl XK. buse «Kapmer» ana
dopTenwvaHo B ueTbipe pyku, «[locsienonydeHHsit omoeix pasHa» K. [lebroccn, pomaHch
C. PaxmaHunHoBa «Houe neyansHar, «Bokanus», «30ece xopouwio» (cepua «lLledespui popme-
NUAHHOU MPAHCKpUNUUU»).

Anekceit YepHoB ponnca B 1982 1. B ceMbe My3blKaHTOB. B wecTb neT Obin NpyHAT
B WKONY AKaeMMYECKOro My3blKasbHOrO yumnmia npy MOCKOBCKOM KOHCepBaTopum
(knacc H. Poranb-Jlesnukon). C yeTBepToro Knacca npopomkmn 3amatva s LML npu
MockoBckow KoHcepBaTopun B knacce K. WawwkmHon. B 2000 r. oH okoHunn LML no
ABYM crneumansbHoctam: doprenmnano (Mpod. H. Toynnb) n komnosvuna (npod. J1. bobwl-
née). B 2005 r.  oTnnumMem 3aBeplunn obyueHvie Ha GopTenmnaHHom dakynstete Mockos-
CKOW KoHcepaTopun, a B 2008 — B acnupaHType. C 2008 no 2010 rr. Anekcelt yumnca
B acnvpaHType KoponeBcKoro My3blkanbHOro Komnegxa B JloHaoHe y npodeccopa
Bareccol Jlatapuy, B 2011 Tam »e nonyunn Artist diploma in performance (Bbictunin gunnom
ONA My3blKaHTOB-MUCNONHMTENEN).

Anekcelr YepHoB sABnaetca naypeatom 6onee 20 MeEXOYHaPOAHbLIX KOHKYPCOB,
Ha [IeCATN 113 KOTOPbIX OH Dbl OTMeYeH nepsoin npemreit. B Mockse Anekceln YepHos
cTan naypeatom IV MexayHapoaHoro KoHkypca uviern CkpabdurHa (2008) v XIV MexayHa-
POAHOrO KoHKypca 1. M./, Yankosckoro (2011).

B obwmpHOM nepepTyape M1aHUCTa 3HaunTeNbHOE MECTO 3aHUMaloT GopTenmnan-
Hble KOHLEPTbl. AneKkceil perynapHO KOHLepTMpyeT B ropopax Poccun n 3a pybe-
KOM, yyacTByeT B pasHbix pectmsanax. OH cOTpyaHMYan C TakvMU AMPUXKEPaMK, Kak
M. MneTHés, P. MapTbiHoB, A. Cnagkosckuia, H. LiHanaep, B. PaeBckuit, A. AHMCUMOB,
T. MukenbceH, I. PuHkaBnuyc, B. Cuperko, [. AbnoHckun, 3. batz, C. CMOaTAH 1 Apyrnmm.

Anekceit YepHoB 3anncan paj AMCKOB, B TOM YMCne ANCK C My3blkol CkpabuHa 13
cepun «Co38e30ue KIacCuku», BbiMyLLEHHBI KOMNaHwel «MezanatiHep pekopdc», elle
HECKONbKO AMCKOB rOTOBATCA K Bbixofy. B 2002 1. A. YepHOB CTan AvnioMaHToM v obna-
JaTenem CcreumnanbHOro nprsa KOHKypca KoMno3nuTopos uMeHn A.H. CkpAabuHa.

Muxaun TypnaHoB poaunca B 1989 r. B KpacHoapcke. C 2003 no 2007 rr. oH
yunnca 8 UMLL npu MockoBckol koHcepsatopum (knacc poptenmaro H. Makaposoit).
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C 2007 r. = cTyneHT MockoBckol KoHcepsaTopu (Mpod. H. Metpos; ¢ 2011 1. — knacc
npod. M. BockpeceHckoro). B HacToAllee BPemA MUAHUCT MPOAOSKaeT obydeHvie
B aCCUCTEHTYpe-CTaxknpPOBKe.

Mwuxann TypnaHos — naypeat 1 obnapatens CrielyanbHbIX MPU30B BCEPOCCUIACKNX
1 MeXAyHapOAHbIX KOHKYPCOB, cpean KOTopbix nepsad npemua Il MexayHapogHoro
KOHKypCa NraHncToB namaty Bepsbl Jlotap-LLeBuerko (HoBocmbupck, 2010), MpaH-npu
MeayHapOAHOro KOHKypca-GecTuBana UCMOHMUTENel Mno Braeo3anmncam (KpacHoapck,
2014).

OH perynapHO KOHLEPTMPYET C COMbHLIMM 1 KaMepHbIMI NpOrpaMMamyt B CTpa-
Hax Esponbl (Cepbus, ®paHuns, laHns, Hopserva) v mHorvx ropogax Poccuu. MnaHnct
BbICTYNan C CUMOHMYeCKMY opkecTpamn EkatepuHbypra, BopoHexa, fipocnaens,
Bonrorpapa, KpacHospcka, Opna, HoBocvbupcka, bapHayna, ¢ MOCKOBCKMM Kamep-
HbiM opkecTpom «Musica Viva». Muxann TypnaHoB — y4acTHUK decTvBanen Pianoscope
(bos> / Oparuma, 2013), Copenhagen Summer Music Festival (Konewraren, 2013), Gradus
ad Parnassum (npun nopaepxke komnanuv YAMAHA), «Llazu Ha cHeay», «Pycckue 8edepan.
Take OH yuaCTBOBas B CEPUM KOHLIEPTOB «Bce popmenuaHHele coHamsl Hukonas Mem-
Hepa» (MOCKOBCKOW KOHCEPBaTOPUEN BbIMyLLEHb KOMAAKT-ANCKM C 3aNUCAMM LMKNA).

3HauunTenbHOe MecTo B penepTyape M. TypnaHoBa 3aHMMaeT COBPEMEHHAR My3blKa.
MMaHNCT HEOAHOKPATHO MPMHUMar ydyacTvie B MpoekTe «AHMOos0euA opmenuaHHoU
My3biku Poccuu», 3anuceiBan npomsseaenna A. LWHuTKe, t0. Byuko, A. ByctuHa, H. Kapet-
HUKOBA M MHOTUX APYrMX OTEUECTBEHHBIX KOMMO3UTOPOB. Muxann TypnaHOB akT1BHO
coTpyaHnyaeT ¢ komnosutopamu 0. byuko, V1. Cokonosbiv, X. YepHOBYH, B COAPY*eCTBe
C KOTOPbIMM OH OCYLLECTBU PAA POCCUNCKIX 1 MPOBbBIX MPEMbep.

Pyctam XaHmyp3uH poaunca 8 1994 r. 8 Ye. OH okorumn LIMLL npu MockoBckoi
KOHCepBaTOpUK, B HacToALlee BpemMa yunTca B MOCKOBCKOM KOHCEPBATOPWM B Knacce
3acnyeHHoro aptucta Poccun npodeccopa A. MHAosHUa. HauanbHoe My3blkanbHoe
obpazosaHvie nonyunn 8 ML N 2 . CypryTa (npen. W. BykaHwnHa). Yxe B LUKOMbHble
rogbl Pyctam cTan nobeautenem HeCKONbKUX MEXAYHAPOAHbIX KOHKYPCOB, TakMX Kak
VI MexxayHapoaHbiin koHkypc A. CkpabuHa B Mapwke (2007), koHKypc «CepebpaHell
kamepmor» B CaHkT-letepbypre (2007) n O6LLEPOCCUICKNI KOHKYPC «Mosodbie
daposarus Poccuu» (2008). Ocobbiit ycnex naHnCTa B My3blKanbHbIX COPEBHOBAHMAX
cBasaH ¢ TBopuectsom O. lWoneHa. Pyctam — naypear paga KOHKYpCOB, MOCBALLEH-
Hoix Loneny, B ropogax Poccun, B Kutae (VII MexayHapoaHbii KOHKYPC MMaHWCTOB
nm. @©. WoneHa, MeknH, 2011) n tOxHOM Kopee (Il A3MaTCKO-TUXOOKEAHCKNIA KOHKYPC

nvannctoB um. @. WoneHa, 2012). Takke emy ObINO NPUCYKAEHO 3BaHWE naypeata
XIX MockoBcKkoro GbecTvBana 1oHbIX CONMCTOB 3a BblAatolleecs UCMonHeHne Bmopo2o
koHyepma llloneHa ana dopTenuaHo ¢ opkecTpom (2013). Pyctam XaHMyp3nH —
npvi3ep CMOTPa-KOHKypca «Hosele umeHa», obnapatens npemun  MuHMCTEpCTBa
obpasoBannA (2010). OH BbICTYMan BO MHOMMX ropogax Poccuu, a Takxke 8o OpaHuny,
Wtanun, lfepmanumn, M3pauvne.

Huknta MHpgosaHy (p. 1989) ¢ otinumem OKOHUMN MOCKOBCKYIO KOHCEPBATOPMIO
no Knaccam komnosuumm (npod. A. Yarkosckuin) n poptenvaHo (npod. A. MHoaHL,
npo¢. H. MeTpoB). B aeBATUNETHEM BO3PACTe OH ChbirPa CBOV NEPBbIN CONbHbIN KOHLEPT
B XenbCWHKY B 3ane Akagemun um. 1. Cnbenuyca. KoHuepT Obi 3anmcaH vi v3faH Ha Ancke
burpmon «Vista Verar. Bcnep 3a KOHLEPTOM B XeNbCYIHKY NMOCNEA0BaNV €70 BbICTYMNEHUA
B pasnnuHbIx ropofax Poccun 1 3a pybexxom: B fepmanuu, Utanuu, Mcnanuu, Moptyra-
nuw, Monblue, Nlateun, ScToHnm, Kntae, LWeeuapun, 3paunne, ®paHumn, CLUA, Ykpante.
HWK1Ta HEOAHOKPATHO CTaHOBMACA MobenuTeneM MexayHapoAHbIX ¥ HaLMOHaNbHbIX
IOHOLIECKMX KOHKYPCOB KaK MUaHNCT 1 Kak KOMMO3UTOP. YYACTHUK MHOTUX MEXAYHAPOL-
HbIX My3blKarbHbIX GecTviBanei, oH UrpaeT B Nyulrx 3anax Mocksbl 1 CaHkT-leTepbypra
C BeAyWMMmM opkecTpamm cTpaHbl (8 Tom uncine ¢ TACO mm. E. CBeTnaHoBa, ¢ cvMdoHmye-
CKUM opKeCTpom CaHKT-MeTepbyprckoit GrnapmoHui), BBICTYMNan C TaKUMU AUPUKEPamU,
Kak 3. Knac, J1. CnatkuH, B. 3uBa, A. Cnagkosckuii, O. Kopobos, A. Pyawn, M. Paxnesckuit,
M. ComkeHrunupiH, M. AHamameos, C. bespoaHas, K. OpbenaH.

Huknta MHAOAHL — OfMH 13 repoeB AOKYMEHTaNbHbIX GUIBMOB «Pycckue 8yHOep-
KuHObI» (2000) 1 «KoHkypeHmebl» (2009), CHATBIX HemeLKkon dupmon «Lichtfilm» (pex.
M. TaHremaH).

B 2007 r. dvpma «Classical records» BbinycTna figa AMCKa HUKUTL, Ha OAHOM 13
KOTOPbIX 3aMnicaH pazg ero COOCTBEHHbIX COUMHEHNI. B ToM e rofy MHAOAHL 3aBoeBan
| npemuio Ha VIl MexayHapoAHOM KOHKypce nraHncTos um. V. Magepesckoro 8 MNonbLue
1 MOAYYMN CNelmanbHbll NPKU3 3a Nydwmnii nonyduHan, a 8 2013 . ctan ¢puHanMcTom
XIV KoHKypca nuaHucToB M. BaHa KnarbepHa 8 CLUA, OAHOrO 13 cambix MPeCTUXHbIX
KOHKypcoB B Mupe. B 2014 r. Hukuta nonyumn | npemuio 3a ceon GopmenuaHHbIl K8UH-
mem Ha lll MexayHapOoAHOM KOHKYpCe KOMMO3UTOPOB MMeHK H. MACKOBCKOrO.

C 2012 . — uneH Coto3a KOMMNO3UTOPOB P, ero counHeHus ny6amvKyloT Takve
KpynHenwme My3sblkanbHble u3gaTtensctsa Poccuu, Kak «Komnosumop», «Jurgenson»
1 «My3bIKa».



20

PETMOHAJIbHbIA BNIATOTBOPUTEJIbHbIA ®OHJ
TUXOHA XPEHHUKOBA B nopgepxky My3blkanbHOM
KynbTypbl Obi1 co3aaH B 1999 1. AnA NpOABYKEHNA IOHBIX
TanaHTOB Ha My3blKaflbHOM MOMPULLE, COXPaHEeHMUA nyy-
LIMX TPaAULIIA PYCCKOWM COBETCKOWM My3blKM, a TakKe AnA
nponaraHabl 1 NOMyAApU3aLmnm KnacCu4eckom My3blku
cpeau WUPOKKX COEB HaceneHra. 3a Bpems, npolleslee
¢ co3naHna, OoHA NPOBEN MHOXKECTBO KOHLEPTOBR B pas-
Hblx ropofax Poccuu, BbINyCTUN AECATKN KOMMAKT-AMCKOB
C 3aNUCAMU NyULLen COBETCKOM 1 POCCUINCKOM MY3bIKH.

T OOHJT
MNXOHa

PEHHUKOBA

Kb «BAHK TOProBoro ®UHAHCUPOBAHWA» — 370 cneumnanv3MpoBaHHbIN GrHaH-
TRADE COBbIN OYTUK C WMHAMBUAYANbHBIM MOAXOAOM K KaXaoMy
FINANCE KwmeHTy. OCHOBHOE CTpaTernyeckoe HampasfieHue fes-
BANK TeNbHOCTY baHka — Toproeoe duHaHcnposaHme. 3a 20 net
ycnewHon pabotbl Kb «BTO» 6narogapa npodeccroHa-
NN3MY U Ka4eCTBY NPefoCTaBAEMbIX YCNYT 3aHAN MPOYHOE MECTO Ha POCCUICKOM PbIHKE,
3aBOEBaB 0BEPVIE MHOIOUNCIEHHbIX KNMEHTOB. Ha CerogHAWwHMM aeHb baHk nmeet 24
otaeneHns B MOCKBe, MOCTOAHHO PaCLUMPAET M COBEPLIEHCTBYET CNEKTP GUHAHCOBbIX
NPOAYKTOB, afanTnpya WX K YCIOBMAM Pa3BMBAIOLIEroCA POCCUIACKOTO HGAaHKOBCKOrO
PbIHKa ¥ K MOTPEBHOCTAM CBOVX KIMEHTOB.
Kb «BT®» aKTVMBHO COTPYAHMYAET C POCCUMCKAMM M MHOCTPAHHBIMM GUHAHCOBBIMM
MHCTUTYTaMK, MUMes YCTOMUMBbIE [ONTOCPOUHbIE MAPTHEPCKME OTHOLWEHUA C GaHKOM
FBME BANK.
www.tfbank.ru

EQUITES CLUB

Equites Club («9kBwuTec Kny6») — npoekT baHka Toprosoro
DUHaHCMPOBaHWA, CO3[aHHbIN C Lienblo 0bbeanHeHna VIP-
KNVEeHTOB, Apy3en v naptHepos. Maea coszpanmna Equites
e Club npocTa: cobpats BMecTe 6M3KVX MO Ayxy ofew,
C KOTOPbIMYI Tbl AABHO 3HAKOM, KOMY J0BEPAELLb, OOLLEHVIe
C KeM MPUHOCUT Y[OBONMbCTBYE. B KaMepHOW, 3aKpbIToN
OT CRyyYaliHbIX lofelt aTMocdepe, nepable N1La KOMNaHUIA

EQUITES

HaxOAAT CPeaV OfJHOKIYOHMKOB HOBbIX MapTHEPOB, OOCYXAAOT aKTyanbHble AenoBble
BOMPOCHI, AENATCA HAPabOTaHHbIM OMbITOM.

YneHam Knyba AOCTYNHbI SKCKMI03MBHbIE PrHaHCOBbIE ey Kb «BTM», a Takxe npuvisw-
Nervin oT nx AeNOBbIX NapTHEPOB U APY3eN.

Equites Club — 3akpbiToe coobLLecTBO, «<BXOAHbIM OVIETOM» B KOTOPOE ABMAITCA JINUHbBIE
peKoMeHAauun [ecTBUTENbHbIX UneHoB Ky6ba, BnagensLes 1 Ton-MeHe;Kepos baHka.
UneHbl Knyba — ycnelwHble B pasnnuHbix chepax [eATenbHOCTM Mioan. ITo Bnaaesnblibl
1 ynpasnAloLmne KpynHoro 1 cpefHero brsHeca, nonynapHble CBETCKME TIMYHOCTY.
www.equitesclub.ru

NIKOL'SKAYA PLAZA

Toprosble ranepent NIKOL'SKAYA PLAZA npepnaraiot

CBOVIM MOCETWUTENAM TOMbKO JereHpapHble  fashion-

,ﬁﬁ} BpeH/bl, Nyulve Yyachl, IoBENMPHbIE YKPaLUEHNA 1 aKcec-

FOT'QI AV Cyapbl, KOCMETMKY, a TaKke W3blCKaHHble pecTopaHbl

NIKOLSKAYA 11 CanoHbl KPacoTbl. Bce 310 co3aaeT abcomoTHO YHMKanb-

Hylo aTMocdepy, COOTBETCTBYIOLLYIO UMUIKY M CTaTycy

3TOrO MeCTa, rAe Noxof MO MarasvHam npeBpalaeTca

B YAOBOMBbCTBME.

NIKOLSKAYA PLAZA pacnonoeH B MCTOPUYECKOM, KyNbTYPHOM W AEIOBOM LiEHTpe

Mocksbl — B AByX Warax oT Kpemna Ha Hukonbckon ynuue, 10.

B Toprosbix ranepeax NIKOLSKAYA PLAZA 3 staxa. CTeHbl 13 CTekna U Mpamopa CTanu

[OCTONHbIM ObpamneHnem ansa 6y Tnkos. PassnekaTenbHas YacTb NPeAcTaBieHa HOYHbIM

kny6om Pacha, ctonb niobumbiM CTONMUHBIMA MOfHVIKamMK 1 MoaHuuamm. B NIKOLSKAYA

PLAZA MHOXeCTBO YIOTHBIX CTU/IbHbIX Kade 1 pecTopaHOB eBPOMENCKON 1 a3naTcKom

KyXHU.

Hy, # KOHeuHo, He NocneaHVM pakTopoM Mpw BbIbOpe MecTa ANA WOMMHra ABNAETCA

Bonpoc napkosky. B NIKOLSKAYA PLAZA cyliecTByeT BO3MOXHOCTb 3apaHee 3abpoHW-

pOBaTb MECTO Ha MapPKOBKE.

www.nikolskayaplaza.ru
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PART THREE. UNTIL 1917. DISC1

MIKHAIL GLINKA
T Souvenir d'une Mazurka in B-flat major . . . . . . 434
2 Variations on the Theme of A. Alyabyev's
Mightingale . ... .................. 747
VLADIMIR REBIKOV
3 Waltzin Fsharpminor. . . ......... .. .. 2.28
4 Waltz from the fairy tale opera 7he Christmas Tree,
Op.21 .o 226
ANATOLY LYADOV
5 Waltz, Op.57No.2. ..o 2.04
6 Mazurka, Op.57No.3 ..o 1.14
ANTON ARENSKY
Pieces, Op. 36
7 No.4PetiteBallade. .. ............... 2.06
8 Nol6Fegie ..................... 351
9 No.5Consolation. .. ................ 1.57
10 No.14Scherzino . . ... . ... 134
11 No.24IntheFields. .. ............... 2.59
PYOTR TCHAIKOVSKY
12 Russian Scherzo, Op. TNo. 1. ... .. ... .. 6.33
13 Impromty,Op. TNO.2 ... ... 525
14 SadSong,Op.40No.2. . .............. 234
ANTON RUBINSTEIN

15 The Russian Dance and Trepak, Op. 82 No.6. . . .7.17

SERGEI TANEYEV

Prelude and Fugue in G-sharp minor, Op. 29

16 Prelude. Andante. . ................. 3.58
17 Fugue. Allegro vivace e con fuoco. . . . ... ... 350

Total time: 62.47

Performers:

Vyacheslav Gryaznov (1, 2), Alexei Chernov (3—6),
Mikhail Turpanov (7—11), Rustam Khanmurzin (12—-14),
Nikita Mndoyants (15-17)

Project concept — A. Kokarev
Artistic director — A. Mndoyants
Release editor — N. Storchak
Sound engineer — G. Katunina
Coverart— 0. Svistun

Design — 1. Kryukov

Translation — N. Kuznetsov

AHTO/I0rV OOPTEMMAHHOM MY3bIKI PYCCKUX 1 COBETCKMX KOMMO3UTOPOB

YACTb 3. 10 1917. IUCK 1
MUXAUN TNUHKA CEPTEW TAHEEB
1 BocnomuHarme o masypke, Cu-6emonb Maxop . 4.34  Tpentoaua u dyra conb-anes MuHop, co. 29
2 Bapuaumm Hatemy «Comosesi» A. Ansibesa . . . 747 16 Tpenioaua. Andante. . .. ... ... ... .. .. 3.58
17 Oyra. Allegro vivacee confuoco ... .... ... 350

BJIAAUMWP PEBNKOB

3 BanbCa-amesmuHop. ... 2.28
4 BanbC 13 onepbl-CKasku «£ka», cou. 21 . . . .. 2.26
AHATONWIA NAA0B

5 Bambecou57NC2. 2.04
6 Masypka, cou. 57Ne3 ..o 1.14
AHTOH APEHCKMNA

Mbecbl, cou. 36

7 N°4ManeHbkadbannaga. .. ........... 2.06
8 Nel6omerwa . ... 351
9 NeSYreweHue ... ............. ... 1.57
10 N2 14CkepunHo .. oo oo 1.34
1 Ne24Bnomax. .. ... 2.59
NMETP YANKOBCKHIA

12 Pycckoe ckepuo, cou. TNOT. .o 633
13 Skenpomr, cou. TNe2 oo 5.25
14 TpycTHad necexka, cou. 40N°2. .. ... ... .. 234
AHTOH PYBUHLUTEWUH

15 Pycckas v Tpenak, cou. 82N26. .. ... ... .. 717

O6uee Bpems: 62.47

WcnonHuTenu:

Bauecnas [pasos (1, 2), Anekceii YepHoB (3—6),
Muxaun Typnaros (7—11), Pyctam Xaumyp3ud (12—14),
Hukinra Mugost (15-17)

Agtop npoekTa — A. Kokapes

XynoxecTBeHHblit pykoBoauTens — A. MHA0AHL
Bbinyckatowwit peaaktop — H. (ropuak
3gyKopexuccep — I KatyHuHa

Xynoxruk — 0. (BUCTYH

[Jnzaitn — 1. Kpiokos

Mepesog — H. Ky3Hewos
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