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«Koeda 5 pacckaxcy y cebs Ha poduHe 06 3mom uy0o-pebeHKe — MHe He no8epsm.
Ho 3mo 6oi10! A cam 8ce euden u cvlia...». Tak mmcaa aMepUKaHCKUI TMaHUCT
u meparor, npodeccop yumuBepcutera IOskHOI Kamudopuun Hauusnb [Tomnak
o 1oHoM JKene KucuHe. ITocie Toro kak B 1984 rozy ero ucroysHeHue KOHLIEPTOB
lloneHa B Bonbuiom 3ae MOCKOBCKOJ KOHCEPBATOPUM TPaHCIMPOBao Beecoros-
HOe pajuo (BCKOpe KOHUEPT ObLT M3[aH Ha IVIACTUHKAX), O «<UyA0-pebeHKe» 3aro-
BOpMJIA BCS CTpaHa. Bripouem, Kak 3aMeTuI NPpOHULIATe/IbHbIN KpUTUK B. Cenos,
«..HECMOMPS. HA MO, MO 3MOM MAJBUUK BOUCMUHY HEOObIKHOBEHHDLLL, (/1080 “BYH-
0epKuHO” K Hemy coscem He hodxodum... Fckyccmeo Kucura yxce... docmuesio makozo
YPOBHS, MAK020 MACMepcmed, 4mo 8sl3616a10 CPABHEHUS C eNUUUHAMU MUPOBO20
Mmacuimaba, npumom omHi0b He 0emMcK020 nepuoda».

VueHuk CrienyanbHOI My3bIKaJIbHOM LIKOJIbI MMEeHM I'HEeCHHBIX IO K/Iaccy
Annbl [TaBnoBHbI KaHTOp (Hac/ieAHNUIIA METHEPOBCKO MCIIOTHUTENbCKO LIKOJIbI
A.TI. KaHTop 6blIa €ro eIMHCTBEHHBIM Iejarorom), EBrenmit KucuH mpuBiex
BHMMaHue MyOIMKM ¥ 3HATOKOB C IE€PBOTO Xe IIKOJIBHOrO KOoHIepTa. B 10 et
OH BBICTYIIMJI C OPKECTPOM, B 13-leTHeM BO3pacTe ChIrpasl CONbHBIN KOHLIEPT
B Bosnbiiom 3ase JIeHMHTPaaCKOi (GUIapMOHMY 1 BIiepBbIe BbleXal Ha 3apy6esk-
HbIe racTpOoJIn.

CrycTs rof, BeicTynasi Ha oTKpbITvM VIII MesxgyHapoIHOTO KOHKYypCa UMEHU
[1.1. YajikoBckoro B Mockse (BmecTe ¢ Banumom Penubpim 1 Makcumom Benre-
poBbIM), EBrenmit KucuH 3aTMmI MHOIMX KOHKYPCAHTOB HEOOBIKHOBEHHBIM JIJISI
JOHOTO IIMAHMCTa MAacTePCTBOM, YOeIUTEeNTbHOCTHIO MCIIOMHUTENbCKUX TPAKTO-
BOK.

[InacTMHKM ¢ KOHLEePTHbIMM 3anmucsamy EBrenmst Kucuna 1984-86 ropos
pacxoayInch OrpoMHbIMM THpaxkamu. B 1985 rony, mo muuumatuse CBsTOCIaBA
PuxTepa, oH BbICTYInI Ha decTuBaie «/lekabpbckue Beyepa» B [ocymapcTBeH-



HOM My3ee M300pasuTeNbHbIX UCKyccTB MMeHM A.C.IIymkuHa. ITOT KOHLEpPT
6bIT TaKke 3aMKCUMPOBAH Ha IUIEHKY, HO €ro 3amuch He OblIa OMyOJIMKOBAaHA
IO Cero AHS.

Mo sambicny Puxrtepa dectuBanp 1985 roma GbIT MOCBSIEH «TPEM BejM-
kum II» smoxym pomMaHTM3Ma — OH caM Jana KJIaBMpabeH[ M3 IpoM3BeleHMit
[llonena. C m10MIeHOBCKO¥ MpOrpaMMoit BeICTynua U 14-metHuit EBrennii Kucun.

C my3biku llloneHa Havasicst myThb KucyHa B 6071b1I10€ UCKYCCTBO. «... [To6obuie
Masypok, 0cobeHHO mex, Komopsle Haubosiee NOMHO BbIPANAIOM UWIONEHOBCKULI
2eHuti» ipocun y A.I1. KaHTOp B KauecTBe JIeTHEero 3aJaHus 11-7eTHMii y4eHuK.
ITo ucronHeHMIO ONEeHOBCKMX KOHLIEPTOB €ro y3Hajla MHOTOMMWUIVMOHHAsI COBET-
CKasi ayouTopusl (a IIecTb JeT CITyCTs — amMepMuKaHcKasi). [IporpaMmy KoHIepTa
B IlymKnHCKOM My3ee muaHMCT OTKpblT PaHTasueil pa muuop. OFHO U3 CIOXK-
HeJmux (He B TEXHNYECKOM, HO SMOILYIOHA/IbHO-06pa3sHOM IlIaHe) POM3BeleHMit
IlloreHa OH BriepBbIe VICIIONHM FOJIOM paHee B CBOeM IIepBOM COJIbHOM KOHILepTe
B MasioM 3as1e KOHCEpBATOPMI. Y3Ke TOT/A €T «UHOUBUJYanbHOe, 80 MHO20M Henpu-
sviuHoe npoumenue» danTasuy (1o cnoBam npodeccopa JImutpus Bamkuposa)
TOKOPMU/IO MCKYIIEHHYI0 KOHCEPBATOPCKYI0 ayIUTOPUIO «yousumensHol 3peno-
CMBI0 MBICIU U MYHeCMBeHHOCMbi0». Clep>kaHHO U 3aTaeHHO 3BYUYMT ITOCTYIIb [1ep-
BBbIX TaKTOB; HETOPOIUIMBO, CTPAaHMLIA 33 CTPAHMULIe)l UCIIOMHUTENb PacKpbIBaeT
repeJ; HaMy MaKpOKOCM LIOTIEHOBCKO# MY3BIKY — YTOGBI IOJTHOCTBIO PACKPBITHCS
B KYJIbMMHALMOHHBIX MTACCaKax KOABI.

Psii Masypok — uepezna 06pa3sHbIX «KKaPTMHOK» U CBETIIBIX, TOJEPHYTHIX IbIM-
KOJi MeJIaHXOJIMM BOCIIOMMHAHMIf — CHOBa CMeHsieT KpymHasi ¢gopma. Bropoe
Ckepuo (penkoe s lllomeHa couMHeHMe C SIPKO BbIPa’K€HHOJ HaIpaBI€HHO-
CTbIO «OT MpaKa K CBeTy») JaeT I0HOMY UCIIO/IHUTE/II0 BO3MOXKHOCTb ITPO/IeMOH-
CTPUPOBAThb CBOJ BUPTYO3HO-apTUCTUUECKII IOTeHIMAI.



/3 4yeTbIpex HOKTIODHOB, MPO3BYYABIIMX B Hayajge BTOPOTO OTHeIeHMS,
HEeBOJIbHO BbIJIE/ISIeTCS TPAKTOBKA [0-AKMe3 MUMHOPHOro (cou. 27 N2 1): oH mpo-
3ByYaJl Kak B3BOJIHOBAHHbI} pacckas O MaBLIMX IeposiX; MpavyHble Ty4M CMepPTU
pacceMBaeT KyJIbMMUHALVSl CepefVHbI — ¥ B MOPaKeHMM CBOEM OCTAIOTCS OHU
HEMOKOPeHHBIMI... OT 3TOr0 HOKTIOpHA MPOTITMBAETCSI HATh K Hayubosee Mac-
mTabHOMy HOMepy Iporpammsl — ITonoHesy da-gue3 muHop. Kucun He pas
MUTpaJI ero BIIOCJEICTBMM, HO BIIepBbIe BbIHEC Ha Cy[, ITyOIMKM B TOT Beuep. SIpKas,
JpaMaTuyecKasi MHTepIIpeTalys 3Toi «1103Mbl it GopTenaHo», KOTOpyo JInuct
CTpaBeiMBO OTHOCUI K Haubosee MOTyYMM TBOPEHMSIM LIOTIEHOBCKO# MYy3bI,
cTaJia JOCTOIHO KyJIbMMHAIMel KOHLepTa.

Ve mepBble BbICTyIUIeHUS! EBrenmss KucuHa He o6xommmuch 6e3 GUCOB,
HO B 3TOT Beuyep JaXe TO, YTO ObLIO MCIIOJHEHO IO Mpochbe 6GraronapHoit
My6/IMKY, TTOPAsKao0 CepPbe3HOCThIO: ¢ GYPHOI OFEpPKMMOCTBIO 3Bydasl (yHAI
TpeTbeil (GOPTeNMaHHO COHATBHI, M YAMBUTENBHO O6€3BICKYCHO — IOCIeIHSIS
Masypka (cod. 68 N2 4), mpolaabHblii IPUBET MUPY YXOISLIETO FeHNs. ..

Briepenu KucuHa sknana MmupoBasi ciaBa: KoHLepTsI ¢ [epbeprom don Kapasi-
HoM u 3y6uHom MeToii, fe6ioT B KapHeru-xosuie, 3ancy Ha KPYIHEMIIX MUPO-
BBIX JIefi6/1ax U TpuyMbasbHble BBICTYIUIEHNUS] HAa KOHIIEPTHBIX IUIOMALKAX BCEX
KOHTMHEHTOB... OH ellle He pa3 ChirpaeT U Ha «/leKaGpbCKUX Beuepax» — B 106U-
neitHoM «3Be31HOM yace» (1990), co6paBiiieM HanboIIee BhIAAIOMIMXCS YIaCTHUKOB
decTuBans, n nocse gonroro orcyrctBus B Poccuu B 2001-m. Ho B aBTOGHMOTpadu-
YyecKoi KHUre «BOCIIOMMHAHMS U Pa3MbIIIEHNST», HAIIMCAHHO C BHICOTHI 35-71€eT-
Hero KOHILIePTHOTO CTaxa, K1cuH ¢ TakuM BOJIHEHMEM ONMChIBaeT 3TO INepBoe
BBICTYIL/IEHME B HYL[IKI/IHCKOM Mysee, YTO CTAHOBUTCA OUE€BUIHBIM: TOT MaMSITHbIA
neKabpbckumit Beuep 1985 roma HEBO3MOKHO 0007TH B €r0 TBOPUYECKOit 6rorpadmi.
34 roma cryctst «Mesoausi» BO3BPAIAeT 3TOT Beuep BCEeM JTIOOUTENSIM MY3bIKA.



“When I tell about this child prodigy in my country, they won’t believe me. But he’s
there! I saw and heard everything...”

This is what Daniel Pollack, an American pianist and teacher, Professor at
the University of Southern California, wrote about the young Evgeny Kissin. After
his 1984 performance of Chopin’s concertos at the Grand Hall of the Moscow
Conservatory was broadcast by the All-Union Radio (the album with that recital
was released shortly), the whole country started to speak about the “child prodigy”.
However, as the shrewd critic V. Sedov noted, “.. despite the fact that this boy is truly
unusual, the words “child prodigy” do not fit him at all... Kissin’s art has already...
reached the right level and mastery to cause comparisons with some world-famous
figures, but not in their childhood days by any means”.

The pupil of the Gnessins Special Music School who studied with Anna Kantor,
a successor of Nikolai Medtner’s performing school and the pianist’s only teacher,
Evgeny Kissin attracted the attention of the public and experts after his very first
school concert. At the age of ten, he performed with an orchestra, and at the age
of thirteen, he played a recital at the Grand Hall of the Leningrad Philharmonic
Society and went on a foreign tour for the first time.

One year later, playing at the opening of the VIII International Tchaikovsky
Competition in Moscow (together with Vadim Repin and Maxim Vengerov), Evgeny
Kissin overshadowed many of the contestants with his mastery that was too
extraordinary for such a young pianist and with his convincing interpretations.

Kissin’s concert recordings of 1984 to 1986 were sold in huge numbers. In
1985, on the initiative of Sviatoslav Richter, he appeared at the December Evenings
festival at the Pushkin State Museum of Fine Arts. His recital was captured on tape,
but the recording has not seen the light of day until now.



Richter conceived the 1985 festival as a tribute to the three giants of
romanticism — Schumann, Schubert and Chopin. He performed a klavierabend
that consisted of Chopin’s works. So did the 14-year-old Evgeny Kissin.

Chopin’s music was a starting point of Kissin’s journey into great art. “...More
mazurkas, especially those that most fully express the genius of Chopin,” the 11-year-old
pupil asked Anna Kantor to give him as a summer assignment. The multi-million
Soviet audience (and the American one six years later) got to know him by his
performances of Chopin’s concertos. The pianist opened his recital at the Pushkin
Museum with the Fantaisie in F minor. He first performed this, one of the most
complicated (emotionally rather than technically) of Chopin’s works, for the first
time a year earlier, in his first solo concert at the Small Hall of the Conservatory.
As Professor Dmitri Bashkirov put it, his “individual, largely unusual reading” of the
Fantaisie even then captivated the sophisticated conservative audience with amazing
maturity of thought and courage. The first bars sound reserved and repressed.
Slowly, page after page, the performer reveals the macrocosm of Chopin’s music,
exposing it to the fullest in the culmination passages of the coda.

A few mazurkas - a series of image-bearing “pictures” and bright memories
with a haze of melancholy - are followed by a large-scale piece. The second Scherzo
(a rare example among Chopin’s works with a pronounced from-darkness-to-light
focus) gives the young performer the opportunity to demonstrate his virtuosic and
artistic potential.

Of the four nocturnes that were performed in the beginning of the second part of
the recital, the interpretation of the C sharp minor one (Op. 27 No. 1) involuntarily
stands out: it sounds like an impassioned story about the fallen heroes; the dark
clouds of death are scattered with the climax of the middle part — in their defeat,
the heroes remain unconquered... From this nocturne, the thread stretches to



the most ambitious number of the program - Polonaise in F sharp minor. Kissin
repeatedly played it afterwards, but he publicly performed it for the first time
that evening. The vivid, dramatic interpretation of this “poem for piano,” which
Liszt rightly rated among Chopin’s most powerful creations, became a worthy
culmination of the recital.

However, even the earliest of Evgeny Kissin’s performances were not complete
without encores. The piece he chose to perform at the request of the grateful audience
that evening was strikingly serious: the finale of Piano Sonata No. 3 sounded with a
stormy obsession, and the last mazurka, Op. 68 No. 4, was performed in a surprisingly
artless way as a farewell to the world of the departing genius...

Kissin’s worldwide fame with his appearances with Herbert von Karajan and
Zubin Mehta, his debut at Carnegie Hall, his recordings for the world’s major labels
and triumphal performances on all continents was yet to come. He appeared at
the December Evenings more than once, including the anniversary “Finest Hour”
in 1990, which brought together the most outstanding participants of the festival,
and in 2001, after a long absence in Russia. But in his autobiography Memoirs and
Reflections, looking back from a distance of his 35-year long performing career, Kissin
describes that first recital at the Pushkin Museum with obvious excitement — that
memorable December Evening in 1985 was a certain landmark in his artistic career.

Thirty-four years later, Melodiya brings that evening back to all music lovers.



Ounck 1

Opepepuk LLioneH

1  @aHTasua da MUHOP,COY.49 . . . . . . e 12.52
LLlecTb Ma3ypok

2 Jomaxop,cod.56N22 . . .. 1.37
3 [o-aMe3 MMHOpP,Cod.63 N2 3 . . . . . 1.46
4 Pe-6emonb Maxop,cou. 30 N2 3. . . ... 2.34
5 Jo-anMe3 MMHOp,cod. 50 N2 3 . . . L L 457
6 CuMaxop,cod.63N21 . . ... L 2.09
7 Cu-6emMonb MUHOP,COM. 24 N2 4. . . . . . . . .. 5.17
8 Ckepuo N2 2 cu-6emonb MMHOp,co4. 31 . . . . . . . L 9.24

Obuwee Bpems: 40.41



Ouck 2

®pepepuk LLioneH

Ye
1

2
3
4
5
Bu
6
7

Tbipe HOKTIOpHA
Da-ane3 MUHOP,Cou. 48 N2 2 . . . . . . . . 6.50
Comb MaXop, oM. 37 N22 . . . . 5.13
[o-omne3 MuHop,cod. 27 N2 1 . . . . L L 5.17
JNia-6emMonb MaXop,cou. 32 N2 2. . . . . . L 5.08
MonoHes da-ames MUHOP, CoM. 44, . . . . . . . . . i 11.08
Cbl:
Masypka da MUHOp,Cou. 68 N2 4 . . . . . . .. 2.16
Finale. Presto non tanto u3 CoHatbl N2 3 cu MuHOp,co4.58 . . . . . . . .. 5.23

O6wee Bpems: 41.17

Esrennit Kncu, poprenmaro

3anuchb ¢ KoHuepTa 23 pekabps 1985 r.
3Bykopexuccep - daBapn LaxHasapsH
PemacrtepuHr - Enena bapbikuHa



a1

Frédéric Chopin

1 Fantaisiein Fminor,Op.49 . . . . . . . . .. ... ... 12.52
Six Mazurkas

2 inCmajor,Op.56 N0.2 . . . . . . . e 1.37
3 inCsharpminor,Op.63 N0.3. . . . . . . . . . . i 1.46
4 inDflat major,Op.30N0.3. . . . . . ... 2.34
5 inCsharpminor,Op.50N0.3. . . . . . .. ... . . 4.57
6 inBmajor,0p.63No.1 . . .. ... ... .. 2.09
7 inBflatminor,Op.24No.4. . . . . . . ... ... . 5.17
8 ScherzoNo.2 inBflatminor,Op.31 . . .. ... ... ... ......... 9.24
Total time: 40.41
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b2

Frédéric Chopin
Four Nocturnes

1 inFsharpminor,Op.48No.2. . . . ... ... ... .. .........
2 inGmajor,0p.37N0.2 . . . ..
3 inCsharpminor,Op.27No.1. . . . . ... ... .. ... .. ......
4 inAflatmajor,Op.32No.2 . . . . . . ...
5 Polonaise in F sharp minor,Op.44 . . . . . .. .. ... ... ......
En

6

7

cores:

Mazurka in F minor,Op.68 No.4 . . . . . . .. ... ... ... .....
Finale. Presto non tanto from Piano Sonata No. 3 in B minor,Op.58 . . . .

Total time: 41.17
Evgeny Kissin, piano
Recorded live on December 23,1985.

Sound engineer - Edvard Shakhnazaryan
Remastering - Elena Barykina
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