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Hwuxkomnaii Kaperaukos (1930-1994)
Bocemb yXOBHBIX T€CHOIIEHUM IJIST MY>KCKOT'0 X0pa.
[Tamsatu Bopuca [Nacrepnaka. Cou. 24 (1969-1989)

Bcio nHouw uuman a Teoii 3agem,
U Kaxk om o0MOpOKA OHCUJI.
(b. IlacmepHak)

1 LHamOCTPUT . . . . . ot e e e e e e e e e e e e e e e e e e e
2 1II. i3 mpopoxka Codbounn
3 III. MoneHue o cnaceHUM
4 IV.COOBOPOBAHME . . . v v v v v e e e e e e e e e e e e e e e
5 V.C namu Bor!
6
7
8

VI. Ot Mardes
VII. XBanute ms I'ocriogHe
VIII. OTue Ha1x

Ob1ee Bpems: 24.38

My>KCKO¥ BOKaJIbHBI aHCAaMOJIb PYCCKOM MY3BIKMU
XyIoskeCTBeHHbIV PyKOBOAUTeNb — Banepuit PoiouH
Hupukep — Hukonait KapeTHUKOB

Nikolai Karetnikov (1930-1994)
Eight Sacred Chants for men’s choir.
To the memory of Boris Pasternak. Op. 24 (1969-1989)

All night I read Your Testament
and woke as from a swoon next morning.
(B. Pasternak)

1 1. Monastic Vows
2 II.From the Prophet Zephaniah. . . . . ... ... .........
3 III. Prayer for Salvation

4 1V. Administration of Last Sacraments . . . . . ... ... .....
5 V.GodIswithUs!. ... ... ... . ... . .. . . ... .. ...
6

7

8

............................

........................

VI.Matthew . . . . . . . . o e e e
VII. Praise the Name of the Lord
VIII. The Lord’s Prayer . . . . . . . . . ... ... une...

Total time: 24.38

Men's Vocal Ensemble of Russian Music
Artistic director — Valery Rybin
Conductor — Nikolai Karetnikov
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I. Ha nocTpur

O6bsiTusi, OT4e, OTBEPCTM MM TOTIIUCS. BAyogHO WKOAMX SKUTHE MOe.
Ha 6GorarcTBo He mwkauBaeMoe B3upasii menpotr TBoux Cmace. HbiHe
obHMIIIABIIEe cepale Moe He mpuspu. Tebe 60, ['ocrony, BO yMUIEHbU
30BY, corpemmnB, OTue, Ha He60 U Tipex Tobo1o.

I1. i3 npopoka CodpoHun

B neHb rHeBa, B IeHb 'HEBA, B IeHb CKOPOY U TECHOTHI, 3aITyCTEHUS ¥ ThMBI,
B ieHb TPyObI M OPaHHOTO KJIMKA, Mpaka U pasopeHusi. CTECHSITCS JIOOU
" OYIyT XOAUTD aKy CJIETIbI, MO0 COTPENIVIv OHY, ¥ pa3MeTaHa 6yIeT KpOBb
UX, aKU TIpax, U TUVIOTh UX, aKU IIOMeT... B jeHb rHeBa, B IeHb T'HEBA, B IeHb
CKOpOM U TECHOTHL...

ITI. Mosienue o cnaceHUM

— Catuteno orye Huxomnae, monu bora o Hac...

— Ilomuiyii Hac, boxke, momMuyit Hac...

— CesTbie Apxuctpatmke boxknit Muxauie, monu bora o Hac...
— ITomwninyii Hac, boxe, noMmwuityit Hac...

- IIpenomo6HbIn oTue Ceprue u 'epmane, monuTe bora o Hac...
- [Tomunyii Hac, Boxke, mommityit Hac...

— Crarsle arnocrose [lerpe u [1aBne, monuTe bora o Hac...

— [Tomunyii Hac, Boxke, mommityi Hac...

— IIpecBaTasg Boropozaune, criacu Hac!..

— [Tomunyii Hac, Boxke, momuityit, MOMWIyi Hac...

— CBSITBIN paBHOAIIOCTOJIbHBIN KHsDKe Bragumupe, moan bora o Hac...
— [Tomunyii Hac, Boxke, mommityi Hac...

— CBsrTblit mpopoye u Kpecturtento boxkuit MoanHe, monu bora o Hac...

— INomwmiyit Hac, boxke, moMuIyi HacC, MIOMWIYIA HaC...

— IIpenomo6ubin oTue 3ocuma u CaBBaTue, MojauTe bora o Hac...

— INomuiyit Hac, Boxke, mOMMITYI Hac...

— CBSTHIN KHSKe AnlekcaHape, Moy bora o Hac...

— Ilommnyit Hac, boke, moMmiIyii Hac...

— IIpertomo6HbIit oTue Cepadume, monu bora o Hac...

- ITomunyii Hac, boxke, mommnyii Hac...

— CsiTble u mipenogo6Hbie borooriibl Moakume 1 AHHa, monuTe Bora o Hac!..
— U Bcu cBsTBIE, MONIUTe bora o Hac!..

IV. Co6opoBanmne

Erma B ouecex momepue CBeT U OyX U3bIJE OT IUIOTU, TAMO, UIEXe HECTb
HOILIHbIEe MIJIbI ['OCIIONb HbI IIpU30Be... Tamo, unexe 3sena ['ocriongHs cBe-
TUTCS BbIHY... BO3[IaB mowieqHee 11eJI0BaHMe BCEM IPUCHBIM CBOUM, MbI
C yIIOBaHMEM MOJbeMJIEM B30P CBOI K HEOECH. ..

V. C Hamu Bbor!

C mamu bor, pazymeriTe, a3bIlibl, U MOKOPsIIiTECS, SIKO ¢ Hamu bor! Vc-
JIBIIINUTE 10 TOCIeHUX 3€MJIM, MOTYILUU TTIOKOPSATECS, IKO ¢ HaMu bor!
Aiie 60 TTOKM BO3MOXKETe U IMaKu MobexkaeHu OymeTe U VKe allle COBET
coBelleBaete, pa3opur I'ocrioas! SIko ¢ Hamu bor! Y ¢/10BO exe aiiie BO3-
r71arojieTe He nmpebymeT B Bac CTpaxa ke Balllero He y6ouMcsl, HUKe CMY-
TUMCS, SIKOo ¢ Hamu bor! T'ocrioga ke bora Halero, TOro OCBITUM U TOM
oyzmer HaMm B cTpax! JIromye XOoAsiIyy BO MIJIE BUIMIINA CBET BEJINiA, SIKO
¢ Hamu Bor, siko ¢ Hamu Bor! U aiie Ha Hero Hagesicst 6yny, OyaeT MHe



BO ocBsIneHue. U yroBas 6yay Ha Hero u cracycst um, siko ¢ Hamu bor!
SIko orpoua popucst HaMm, CbIH U [ajecss HaM, ero ke HauaJIbCTBO OBICThb
Ha paMe ero u mupa Ero HecTs npegena, iko ¢ Hamu bor! Y Hapuiiaer-
CS UM ero BejinKa coBeTa AHresl, YyieH COBETHUK, IKO ¢ HaMu bor! bor
KPEeIIOK, BJIACTUTEJIb, HAYaJIbHUK MMpa, OTell 6yayInero Bexa! Iko ¢ Hamu
bor, siko ¢ Hamu Bor!

VI. OT Matdesn

OcTaBbTe UX, OCTaBbTe MX: OHU CJIeIlble BOXKAM CJIEIbIX, CJIeITble BOXINU
atenbix. Y eciin cienoit BesieT ¢1eroro, o6a yragyT B iMy... Ciiernbie BOXIU
C/emnblX...

VII. XBanurte NUmst l'ocnogHe

XBanmute Mmsa locriogue! Annenymst, aytenyust! XBanurte pabu T'ocromm!
Annenyus, annenyus, aieayus!.. biarowioseH I'ocrions or CrOHA, XXMUBbIN
Bo Uepycanume, amnenyus, ajuienyus, aanenyus. McrioBegairtecs 'ocmo-
IeBU, SIKO OJiar, IK0O B BeK MWIOCTb €ro, ajuieyusi, aJljieyus, ajieryus!
HcnoBepaiiTecst bory He6ecHOMY, SIKO B BeK MUJIOCTb ero! Ajutemymusi, aj-
Jenyus, ajnenyus!

VIII. OTue HaI

Ortue Haii, OTue Halll, VKe ecu Ha Hebece. [la CBATUTCS UMsI TBOE, 1a IIPU-
UJIET 1IapCTBYE TBOE, 1a OYAEeT BOJIS TBOSI, IKO HA Hebecu 1 Ha 3eMIn. Xjieb
HAalll HACYIIHBIN Taskab HAM JTHECh, M OCTaBy HaM JIOJITY HAIIIM, SIKO K€ U Mbl
oCTaBJisieM JOJDKHMKOM HaIlIMM, M He BBeIX HacC BO MCKYIlIeHMe, HO 130aBu
Hac OT JIYKaBOTro. AMUHB!
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Orel, AnekcaHap MeHb B CBOEM KabuHeTe nocsie cnyx6bl B xpame B HoBoii [lepeBHe.

Father Alexander Men'in his office after t

®oTo ¢ nnucbMeHHoro crona H. KapeTHukosa
he service in the church in Novaya Derevnya.
Photo from Nikolai Karetnikov's desk
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«Bcs genukas my3sika Hanucaua 6 duanoze ¢ bozom»
Huxkomait KapeTHUKOB

IIBa xopoBbIx UMKIa Hukonas KapeTHukoBa «BocemMb yXOBHbBIX [TECHO-
neHuin» (1969-1989) u «Illects LyXOBHBIX MeCHONIeHUI» (1992) 3aHMMaroT
BHEIIIHE CKPOMHO€ MeCTO CpeJiyi ero KaMepHbIX, CUM(POHNYECKUX COUMHEe-
HMIT ¥ MacIITaOHbIX MY3bIKaJIbHO-TeATPaIbHbIX MAapTUTYp. OOHAKO OHMU
3aBO€BaIM GOJIBIIYIO M3BECTHOCTD, YEM BCE OCTaJIbHOE Hacjaedye KOMIIO-
3UTOpa. 3HauUeHe XOPOBbIX IIMKIOB UCK/IIUMUTEIbHO BasKHO: KaK Bepylo-
it XpUcTuaHuH, KapeTHMKOB He MOT He HalucaTh UX.

IIpuxon Hukonast KapeTHMKOBA K IMTPaBOCJIaBUIO BO BTOPOI IOJIOBUHE
1950-x romoB cTaJl UTOTOM JIJIMHHOIO ITyTU OOpeTeHUsI TO BHYTpPeHHe
cB06O/IBI, KOTOpasi He06XOAMMa XYA0KHUKY He MeHee, UeM OapeHHOCTb
u nipodeccuonanuam. OHa MPUXOAUT, KOTAA C OyIIN YyeoBeKa cOpachiBa-
IOTCSI LIOPBI, M JIyllla Kak Obl 3aKMypUBaeTCs, IPUBbIKAsi K HeBeJOMOMY
cBeTy. Korna n3 co3HaHus, Kak pyKaBble TBO3OU U3 OOCKU, BBIAVUPAIOTCS
JIO’KHBIE TOTMbI ¥ OOBeTIIABIINME CTEPEOTUIIbl, YYTh JIM HE C POKAEHUS
BKOJIOUEHHbIE TIPOIaraHon.

B 1965 romy, B TpymHeimmuii mepuop xkusHu, KapeTHMKOB MO3HAKO-
muiacs ¢ Anekcanapom MeHeM. Monomoii CBSIIIEHHMK, CTaBIIMII BIIO-
CIeICTBUM BBIJAIOIIMMCS AesiTeleM PYCCKOV TpaBOCIABHOM IePKBMU,
crnac KapeTtHukoBa OT rpexa ordasiHusi: «Ortel AjleKCaHAp CTaJl MOUM
IYXOBHBIM PYKOBOIAMTEJIEM B MOMEHT, KOTZla I OCO3HAJ, YTO BCE MYTU
IJIST MEHSI 3aKpbIThl ¥ MHE He Ha 4YTO 60jiee pacCUuMThIBATE... Herpusit-
HOCTM HavyaJuch B 62-M. Kakoe-To BpeMs s mepkasicsi, Hagesics... Tpa-
TWJI HEPBBI, MMITASICh NTPOOUTH CTEHY Bceobilero ymonuanus. K Hauamy

65-T0... OTUasIHME CTaJIO MOJHBIM... OH ITPOCTO MOCTAaBMUJI MEHSI Ha HOTH,
YKpeInuJl B Bepe, M HACTOIbKO, HACKOJAbKO 3TO ObIO BO3MOYKHO, CTaj
MOMM HacCTaBHMKOM B paboTe». OTel AjleKCaHIp MPMUUACTEH K CO3AaHUIO
o6enx omnep Kaperunukona («Twiab VieHmmnureab» u «Muctepust arocTosia
[TaBna») 1 «BocbMM IyXOBHBIX MecHOIeHuit». OT Hero 6blIa yHacaeq0Ba-
Ha WIMPOTa M OTKPBITOCTb BO33PEHMIT HA XPUCTUAHCTBO — IIPU IJIyOOKOI
MIPUBEPXKeHHOCTU TPAAUIIMIM IIpaBOC/IaBUsI.

[aneko He MOCIeTHIO POJib B MPOOYKAEHUM PEIUTUO3HOTO UyBCTBA
KapetHukoBa ceirpana mysbika: «K Tocnomy s mpuiien 6naromapst bBaxy.
A B 54-M roay Ky IJIACTMHKY € 3amuchbio “Crpacreii mo Mardero” u ajis
TOTO, YTOOBI TIOHSITh, KAK My3blka Baxa COOTHOCUTCSI CO CIOBOM, BHOBb
OTKpbUI EBaHresnue. Bnepssie s UMTal BeJIMKYI0 KHUTY B CeMHAA1aTh JIeT.
Torga s oTHeccs K HoBoMmy 3aBeTy Tak, Kak peKoMeHayeT AHaTo/ib @paHC:
“KopsiBasi apamelickas JuTepaTtypa, IMOJHAs MPOTUBOpeunii”. TaKOBbIM
s ero, 0 Hepa3syMeHWuIo, U BOCHPUHSIL. B nBafnaTh 4yeThipe roaa, Korma
BHOBb packpbll EBaHrenue, uTobbl ciayiaTh baxa, MHe CTalo SICHO, YTO
€ro My3bIKa COOTBETCTBYET He CJIOBY, a [IYXYV cinoBa. IloTom, mocie MHOTUX
npocymmBanuii ¢ EBanreneM B pyKax, CI0BO OTAEIMIOCh OT MY3BIKU,
¥ 51 HauaJl BOCIIPMHMMATD €ro Tak, OyATO OHO CIeLMaabHO /ST MeHS U Ha-
mmcaHo» (Hukonait KapeTHUKOB).

Ho cam mucath OyxXOBHYIO My3bIKy KapeTHMKOB IOITO HE pelacs.
[lo npuuMHaM CKOpee BHYTPEHHETO U 3TUKO-3CTETUUYECKOTO XapakTepa,
HEesKeJIM 13-3a HEBO3MOXKHOCTY MCIIOTHUTD TTOJ00HbBIN omyc. OmHaKo, KOT-
na B 1969 romy mosiBWICS MIAHC YCIBIIIATh COOCTBEHHOE MTyXOBHOE COUM-
HeHMe, KapeTHMKOB CO3/1a/1 €ro ¢ HEBEPOSITHOM ObICTPOTOJ — 3a IOITOpa
nHs. Takylo BO3MOXHOCTb, XOTb U HeOe3yCJ0BHYIO, MOT IPeAOCTaBUTh



TOJIbKO KMHeMaTorpad: 1js XapaKTepUCTUKU «CTaporo Mupa» J03BOJIS-
JIVCh Y IIEPKOBHBIE XOPBbI, U «OeTorBapaeicKuii» pOMaHC, U «OypsKya3HbIe»
TaHIbl. KapeTHMKOB Hamycaa yeTbipe xopa ajisi KuHobuibMa «ber» (pe-
Kuccepbl Anekcanap Anos u Bragumup Haymos, 1970), KoTopbie BOCTOP-
SKEHHO TPUHSUIM BCe, KTO OBLI MPUYACTEH K CO3HaHMIO JIeHThl. CObHYIO
MapTUIO ObSYKA, HEOKMIAHHO 17151 cebs1, CIIesT Ha 3aIliMCy CaM KOMITO3UTOP.
OnHako 1eMKOM B ¢ujibMe MPO3BYyYasl JUIIb OAVMH U3 XOPOB, OCTaJIbHbIe
MouM B ¢poHOrpaMMe BTOPbIM-TPETbUM TUIAHOM, «3aKPbIThIe» IIyMaMM
U AMaJoramum.

Opnako 6uorpadus «BocbMu AyXOBHbIX TTECHOTIEHMIT» Hauaaach ropas-
IO paHbilie paboThl HaJl My3bIKOJ K «bery». Onyuu 13 xopoB ¢uabMa — «Ha
rorpebeHne» — IOUTHU TOUHOE 3aMMCTBOBaHMe U3 opatopun «HOnmmyc Oy-
YMK», HAIMCaHHOM B Havane 1950-x romoB, korga KapeTHMKOB, CTyIeHT
KOHCEpBATOPUM, KOMCOPT Kypca, ¥ He TIOMBIIISITT O [YXOBHBIX COUMHEHM-
sx. B 1970 rogy K ueThipeM IeCHOMEHUSIM J06aBUIOCH TISITOe, HAMMCaH-
HOe TI0 3aKa3y pereHTa xpama Ha OpfbIHKe, «1I€PKOBHOTO» KOHCYJIbTAHTa
dbunbma. [T9Th MecHoneHnit 66U OMy6IMKOBAHbI B TOM Xe rony Universal
Edition B Bene. CrrycTs elie nBaanaTh jaeT, B 1989 romy, KapeTHUKOB 3aBep-
VT LMK, KJTFOU K KOTOPOMY OH MCKaJI, OICAB TPU YacTu ¢ 61arocio-
BeHUs1 Anekcanapa MeHs. [lossBuaock mocssineHne mamsatu bopuca Ila-
crepHaka u snurpad: «Bcio Houb unTas 1 TBOI 3aBeT 1 Kak OT 06MOpOKa
oXxua». B paguouHTepBbi0 KOppecnoHaeHTy bu-bu-Cu KoMmo3uTop Ttak
00BSICHIIT CBOE MocBsieHne: «Korma Hamo 6bIIO0 Ies1aTh BHIOOP CYyIbObI —
KaK pa3 TOrna, Korma mpousolnnia rpareays ¢ “Jokropom JKusaro”, 1 oueHb
BHMMaAaTeJIbHO CJieus 3a TeM, Kak bopuc JleoHI0BUY BefeT MapTHIO CBO-
el ku3HM. Bo MHOTOM OH ObUI 151 MEHS TIPUMEPOM».

«ITyTp ITacTepHaka K Bory» — Tak KapeTHMKOB JJaKOHMYHO KOMMEHTUPO-
Bas uzew counHeHus. IIpy 3ToM nmeroTcst pakThl, KOTOpbIe TPOTUBOPEYAT
aBTOPCKOMY TIOSICHEHUIO M OJHOBPEMEHHO CYIIeCTBEHHO ero IOTOHSIOT.
Ecnu onmpaThCsl TOMBKO JIMIIIb Ha CTUXOTBOpeHMe «PaccBeT», OTKya B3SIThI
cioBa anurpada, 6yzeT sICHO, UTO JIMpUUYecKye U TIcuxonorudeckue $haodyb
y IlactepHaka u KapeTHukoBa pa3sHble. B «PaccBeTe» paccka3aHo He IPOCTO
o npuxope K bory, a o Tom, Kak 4esloBeK BHauase omouies ot bora, a Tonbko
«4yepe3 MHOTO-MHOTO JIeT» OMSATb, 3aHOBO K HEeMY 8epHyncs. i moHuma-
HMSI 3aMblIC/Ia I[MKJ/Ia He MeHee 3HaUMTeIbHO U APyroe 3aMedyaHie, BCKO/Ib3b
00pOHEHHOEe KOMIIO3UTOPOM: «JTO — COUMHEHME O COBPEMEHHOCTU». DTOT
«CIOXKeT» O TIpUXOo[ie uesoBeka K VICTuHe ObUT IMYHO TePEKUT U BbICTPaJlaH
KOMITO3MTOPOM, ¥ II03TOMY B 3ByUaHUU XyA0KeCTBEHHO UIey IeCHOTeHIA
MOYKHO Pacc/bIIIaTh M aBToOMOorpaduueckme «00epTOHbI».

«BoceMb TyXOBHbBIX TT€CHOTIEHMIT» HallMCaHbl HA TeKCThI BeTxoro u Ho-
BOro 3aserta. /IBa Tekcra 13 BeTxoro 3aBeta KapeTHMKOB BBeJ I10 COBETY
Anexkcangpa Mens: xopsl «M3 nipopoka Codouum» («B deHb 2Hesd, 8 OeHb
2Hesa, 8 OeHb CKOpOU U MeCcHOMbl, 3anycmeHust U moMol, 8 0eHb MpYyoObl
U OpaHHo20 KpUKa, Mpaka u pasopeus...») u «Ot Matdes» («Ocmasvme ux:
OHU — criensle 80x#du censix... M ecu cnenoti gedem cnenozo, mo 06a ynadym
8 sMYy»). DTU CJIOBA «CBSI3A/IM LMK/ C CETONHSIIHUM THEM U OIpeaeTuIn
ero rmy6mMHHBIN cMbIcT» (Hukomait KapeTHukoB). CTpaHUIIBI TTOKASTHHBIX
MOJIUTB YepeyI0TCs C YacTsIMU, HATTOMUHAIIMMU GhparMeHTbI Gpecok —
SIPKO SKMBOIIMCHBIMU, TMHAMUYHBIMM, HO TAK’Ke MTPOHUKHYTHIMM CMUPEH-
HBbIM obpaleHueM K bory.

KapeTHMKOBY yaI0Ch CO34aTh BHICOKOXY/IOKECTBEHHYIO PEIUTMO3HYIO MY-
3bIKY. Y1aJI0Ch 060TaTUTh U TBOPYECKY Pa3BUTh APEBHME TPAOUIIVIN, HE TIPECTY-
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nast ux rpaHuil. OH 1 B APYTUX 00CTOSITEIbCTBAX TOKA3bIBAJI CBOIO CITOCOOHOCTD
BBITIO/IHSITh OMpe/ie/IeHHbIe YCJIOBMS, OCTaBasiCh TBOPIIOM. EMy, HECOMHEHHO,
ObUTM XOPOIIIO M3BECTHBI BO33PEHMS Ha 3TOT MPeAMET OTIa AJleKCaHIpa, KO-
TOPBIN BBICOKO LIEHMJI lap TBOPYECTBA, BAOXHOBEHHO TOBOPUJ O HEM, HEU3-
MEHHO ToJuepKuBas, 4To aap I'ocrofeHb, TO eCTh TaJaHT, XyIOKHMUYECKas
MHAVBUIYAJIbHOCTb, HE ITPOTUBOpEYAT Bepe, a Bepoil MpUyMHOXKAIOTCS. «JIn-
IIUTDb YeJI0BEKA TBOPUECTBA, — ITOJIaraa OH, — 3HAUUT JUIIUTDb ero BaskHe1Ien
yepThl 60rornomoous... TBOPUECTBO — CBAILIEHHO». UTO ke KacaeTcst IPeXOBHO-
CTH, cob/1a3Ha, TOPABIHA, TO, TIO €0 YOeXKIeHNI0, OHY TasITCSl He B MCKYCCTBE,
He B HayKe, a B HAaC, B 4yeiioBeKe. KopeHb KyJabTYpbl — B IyXOBHOCTH, B Bepe,
a peJIUTUM U UCKYCCTBA CYTh ITOPOXKIEHMS Ky/IbTYPbl. B 3TOM BOITpoCce AyXOB-
HbII1 HACTAaBHMK KOMIIO3UTOpA Takke IIes 10 IMyTH, IponoxkeHHomy C. bysra-
KoBbIM, H. bepasieBsim, U. UnbyuHbiM, B. ComoBbseBbIM, I. ®e10TOBBIM.

Llvkn 6B BIiepBble MCIIOMHEH IO, yIIpaBlIeHeM aBTopa Ha (ecTtuBase
«MocKOBCKast 0ceHb — 1989» 1 1omy4ni1 BEICOKYIO OLIeHKY KPUTUKN. B TOM ke
rofy COUMHEHMEe MPO3BYyUaso Ha «JleKabpbCKMX Beuepax» B LIMKJIE KOHIIEp-
ToB «Mup ITacTepHaka», TOCBSIEHHbIX rpsigyiiemy 100-1eTnio mosTa.

Yepes ueTbipe roga Ha «MOCKOBCKOI oceHy — 1993» O6bIIM MpencTaBie-
Hbl «IllecTb TyXOBHBIX MTECHOIEHUII», Ube MCIIOJIHEHME TaKKe He MPOIILIo

Auol D

He3aMeueHHbIM: «MHOI0 CTaJio MYy3bIKM, Ha3bIBaeMOi NyXOBHOM. K coxa- e

o - = -4

JIEHUIO, 6OJIBIIIE YACTHIO OHA MUIIIETCS TIEPOM, eIIle He ITPOCOXIINM OT YJIb- il P
TPacCOBETCKUX OPaTOPUil, IO3TOMY, €CTeCTBEHHO, UCTUHHBIX JOCTUKEHUI X

He TaK MHOro. Xouy HelpeMeHHO Ha3BaTh ' lllecTh TyXOBHBIX IECHOIIE-
Huit” Hukonas KapeTHukosa. 371eCh 1 1epo YUCTOE, U MAaCTePCTBO BbICIIEN o
1po6sI» (Cepreit BepuHCcKmit). i ket

Anekcandp Cenuuxuti




PeneTnumns «BocbMu fyXOBHbIX MECHOMEHUIA» nepes,
npemMbepoit. iupmxumpyet aBTop. Mocksa, 1989 rog.

Rehearsing Eight Sacred Chants before the premiere
under the composer's baton. Moscow, 1989
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I. Monastic Vows

Hurry to open your fatherly embrace to me: I have wasted my life, the in-
exhaustible riches of Thy mercies, Savior, beholding indifferently! Now do
not despise my impoverished heart, for to Thee, Lord, I cry out in contri-
tion: “I have sinned, Father, against heaven and before you!”

II. From the Prophet Zephaniah

On the day of anger, on the day of anger, on the day of sorrow and distress,
desolation and darkness, on the day of trumpet and abusive screaming,
darkness and ruin. People are ashamed and will walk like they are blind, for
they have sinned, and their blood will be scattered like dust, and their flesh
like dung... On the day of anger, on the day of anger, on the day of sorrow
and distress...

II1. Prayer for Salvation

- To Saint Father Nicholas, pray to God for us...

- Have mercy on us, God, have mercy on us...

— Saints Archangel of God Michael, pray to God for us...

- Have mercy on us, God, have mercy on us...

- Venerable Fathers Sergius and Herman, pray to God for us...
- Have mercy on us, God, have mercy on us...

— Saint apostles Peter and Paul, pray to God for us...

- Have mercy on us, God, have mercy on us...

- Holy Mother of God, save us!..

- Have mercy on us, God, have mercy, have mercy on us...

- Holy Equal-to-the-Apostles Prince Vladimir, pray to God for us...
- Have mercy on us, God, have mercy on us...
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— Holy prophet and baptist of God John, pray to God for us...

— Have mercy on us, God, have mercy on us, have mercy on us...

- Venerable Fathers Zosimas and Sabbatius, pray to God for us...

— Have mercy on us, God, have mercy on us...

- Holy Prince Alexander, pray to God for us...

- Have mercy on us, God, have mercy on us...

- Reverend Father Seraphim, pray to God for us...

- Have mercy on us, God, have mercy on us...

- Saints and Venerable Godfathers Joachim and Anna, pray to God for us!..
- And all saints, pray to God for us!..

IV. Administration of Last Sacraments

When the light is darkened in the eyes and the spirit leaves the flesh, where
there is no night darkness, the Lord will call us... There, where the star of
the Lord shines... Having given the last kiss to all our own, we shall lift our
eyes to heaven with hope...

V. God Is with Us!

God is with us! Understand this, O nations, and submit yourselves for God
is with us. Hear this, even to the farthest bounds of the earth, for God is
with us. Submit yourselves, O mighty ones, for God is with us. If you rise up
again in your might, you will be overthrown, for God is with us. The Lord
shall destroy all who take counsel together, and the word which you speak
shall not abide with you, for God is with us. For we do not fear your terror,
and we are not troubled, for God is with us. And if I put my trust in Him, He
shall be my sanctification. I will set my hope on Him, and through Him I
shall be saved, for God is with us. The people who walked in darkness have
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seen a great light, for God is with us. For unto us a Child is born; to us a Son
is given, for God is with us. And the government shall be upon His shoulder,
and of His peace there will be no end, for God is with us. And His name shall
be called the Messenger of Great Counsel, Wonderful, Counselor, Mighty
God, the Everlasting Father, the Prince of Peace, the Father of the world to
come, for God is with us.

VI. Matthew

Leave them, leave them: they are blind guides of the blind, blind guides of
the blind. If a blind man leads a blind man, both will fall into a pit. Blind
guides of the blind...

VII. Praise the Name of the Lord

Praise the Name of the Lord! Alleluia, alleluia! Praise the Lord, slaves! Al-
leluia, alleluia, alleluia!.. Blessed be the Lord in Zion, living in Jerusalem,
alleluia, alleluia, alleluia. Confess to the Lord, for He is good, for His mercy
endures forever, alleluia, alleluia, alleluia! Confess to the God of heaven,
for His mercy endures forever! Alleluia, alleluia, alleluia!

VIIIL. The Lord’s Prayer

Our Father, which art in heaven, hallowed be thy name; thy kingdom
come; thy will be done in earth as it is in heaven. Give us this day our
daily bread; and forgive us our trespasses as we forgive them who trespass
against us; and lead us not into temptation, but deliver us from the evil
one. For thine is the kingdom and the power and the glory, for ever and
ever. Amen.

“All great music is written in dialogue with God”
Nikolai Karetnikov

Nikolai Karetnikov’s two choral cycles Eight Sacred Chants (1969-1989)
and Six Sacred Chants (1992) occupy a seemingly modest place among his
chamber and symphonic works and large-scale scores for theatre. However,
they are better known than the rest of the composer’s legacy. The signifi-
cance of the choral cycles is extremely important: as a man of faith, Karet-
nikov could not help but write them.

Nikolai Karetnikov’s ascent to Orthodoxy in the second half of the
1950s was a result of a long path of gaining inner freedom that an artist
needs as much as talent and professionalism. It comes when the blinkers
are thrown off the soul of a person, and the soul sort of screws up its eyes,
while it gets used to the unknown light. When false dogmas and dilapida-
ted stereotypes hammered into consciousness by propaganda almost from
birth are torn out like rusty nails out of a board. In 1965, during the most
difficult period of his life, Karetnikov met Alexander Men. The young priest,
who later became an outstanding figure of the Russian Orthodox Church,
saved Karetnikov from the sin of despair: “Father Alexander became my spi-
ritual guide at the time when I realized that all paths were closed for me and
I had nothing else to count on... Troubles came in ’62. I held on and hoped for
a while... I wasted my nerves trying to break through the wall of general silence.
By the beginning of ‘65..., my despair was total... And he put me on my feet,
strengthened my faith, and became a mentor in my work to the extent possible.”
Father Alexander was involved in the creation of both of Karetnikov’s ope-
ras (Till Eulenspiegel and The Mystery of the Apostle Paul) and Eight Sacred
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Chants. The breadth and openness of views on Christianity was inherited
from Men along with a deep commitment to the traditions of Orthodoxy.
Music was a determining factor in the awakening of Karetnikov’s reli-
gious feeling: “I came to the Lord thanks to Bach. In *54, I bought records with
the St. Matthew Passion, and in order to understand how Bach’s music relates
to the word, I rediscovered the Gospel. I read the great Book for the first time
when I was seventeen. Then I reacted to the New Testament as Anatole France
recommended: “Clumsy Aramaic literature, full of contradictions.” I foolishly
perceived it as such. At the age of twenty-four, I rediscovered the Gospel when
I'was listening to Bach, and it became clear to me that his music corresponded
to the SPIRIT of the word rather than the word itself. Then, after many listens
with the Gospel in my hands, the word separated from the music, and I started
to perceive it as if it had been written especially for me” (Nikolai Karetnikov).
Nevertheless, Karetnikov did not dare to write his own sacred music for
a long time for reasons of an internal and ethical-aesthetic nature rather
than because of the impossibility of performing such an opus. However,
when there was a chance to hear his own sacred work in 1969, Karetnikov
created it incredibly quickly, in a day and a half. Such an opportunity, albeit
not unconditional, could only be provided by cinema: to depict the “old
world,” church choirs, a “White Guard” romance, and “bourgeois” dances
were allowed. Karetnikov wrote four choruses for the film The Flight direc-
ted by Alexander Alov and Vladimir Naumov (1970), which were enthusias-
tically received by everyone who was involved in the making of the movie.
Unexpectedly for himself, the composer sang the solo part of the sexton.
However, only one of the choruses was performed in its entirety in the film,

while the rest of them were only heard on the background or obscured by
noises and dialogues.

However, the biography of the Eight Sacred Chants began much earlier
than the work on the score for The Flight. One of the choruses from the film,
“For the Burial,” is almost an exact borrowing from the oratorio Julius Fucik
written in the early 1950s, when Karetnikov, then a conservatory student
and Komsomol organizer, did not even think about composing religious
music. In 1970, the fifth chant was added to the previous four. It was com-
missioned by the precentor of the church on Ordynka Street who was the
film consultant. Five chants were published in the same year by Universal
Edition in Vienna. Twenty years later, in 1989, Karetnikov completed the
cycle, the key to which he had been looking for, adding three parts with the
blessing of Alexander Men. A dedication to the memory of Boris Pasternak
and an epigraph were added: “All night I read Your Testament and woke as
from a swoon next morning.” In a radio interview with a BBC correspondent,
the composer explained his dedication in the following way: “When it was
necessary to make a choice of fate — just when the tragedy with Doctor Zhiva-
8o occurred, I very closely followed how Boris Leonidovich was conducting the
game of his life. In many ways, he was an example for me.”

“Pasternak’s way to God” - this is how Karetnikov succinctly commen-
ted on the idea of the work. At the same time, there are facts that contradict
the composer’s explanation and, at the same time, substantially supple-
ment it. If we rely only on the poem “Dawn,” from which the words of the
epigraph are taken, it will be clear that Pasternak and Karetnikov have di-
fferent lyrical and psychological plots. “Dawn” is not just a story about co-




ming to God, but primarily about departing from God and then returning
to him “after many, many years”. Another remark, casually dropped by the
composer, is not less significant for understanding of the concept of the cy-
cle: “This is a piece about the present.” This ‘story’ about a man’s coming to
the Truth was personally experienced by the composer through suffering,
and therefore autobiographical ‘overtones’ can be heard in the sound of the
artistic idea of the chants.

The Eight Sacred Chants were based on the texts of the Old and New
Testaments. Karetnikov introduced two texts from the Old Testament on
the advice of Alexander Men: the choruses “From the Prophet Zephaniah”
(“On the day of anger, on the day of sorrow and distress, desolation and dark-
ness, on the day of trumpet and abusive screaming, darkness and ruin...”) and
“Matthew” (“Leave them: they are blind guides of the blind... If a blind man
leads a blind man, both will fall into a pit”). These words “connected the cycle
with the present day and determined its deep meaning” (Nikolai Karetnikov).
The pages of prayers of repentance alternate with parts resembling frag-
ments of frescoes — vividly picturesque and dynamic, but also imbued with
a humble appeal to God.

Karetnikov managed to create highly artistic religious music. He
succeeded in enriching and creatively developing the ancient traditions
without crossing their boundaries. He proved his ability to fulfill certain
conditions in other circumstances as well, remaining a creator. The com-
poser was definitely well aware of Father Alexander’s views on this subject
as Men highly appreciated the gift of creativity, spoke about it with inspi-
ration, invariably emphasizing that the gift of the Lord - that is talent and
artistic individuality — does not contradict faith, but is multiplied by faith.

“To deprive a person of creativity is to deprive him of the most important trait
of God-likeness... Creativity is sacred,” he supposed. As for sinfulness, temp-
tation and pride, he believed that they are hidden in man, in us, rather than
in art and science. The root of culture is in spirituality, in faith, and religi-
ons and arts are products of culture. In this matter, the composer’s spiritual
mentor also followed the path paved by Sergei Bulgakov, Nikolai Berdyaev,
Ivan Ilyin, Vladimir Solovyov and Georgy Fedotov.

The cycle was performed for the first time under the baton of the com-
poser as part of the Moscow Autumn Festival in 1989 and received much
critical acclaim. In the same year, the work was performed at the December
Evenings as part of the concerts “The World of Pasternak” dedicated to the
upcoming 100th anniversary of the poet.

Four years later, at the Moscow Autumn Festival of 1993, Six Sacred
Chants were presented. The event did not go unnoticed: “There is a lot of
music they now call sacred. Unfortunately, most of it is written with a pen that
has not yet dried up after the ultra-Soviet oratorios. Naturally, there are not so
many true achievements. I would certainly like to mention Nikolai Karetnikov’s
Six Sacred Chants. The pen is clean, and the mastery is top notch” (Sergei
Berinsky).

Alexander Selitsky
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