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Hrops CrpaBuHCckMii (1882-1971)

1 BecHa,cou.6 N2 1. . . . . . . . . e e 6.02
Cepreii IIpokodses (1891-1953)

2 KymecHMK,cod.23N2 5. . . . . . . . e 5.20
3 KarepuHa,COU.IN26 . . . . . . o i ittt e e e e e 3.17

Braagumup OpoBckmii (1915-1972)
[llecTh poMaHCOB, COY. 4

4 LKMHUIOM . . . ot e e e e e e e e e e e e e e e e e e e e 2.37
5 2. K0emE . . . it e e e e e 3.29
6 B.IOOPOMIHOUM » 2 v v v v e e e e e e e e e e e e e e e e e e 2.08
A T 1 ) 514 1.1 Pt 3.33
8 S.IPYTY .« o o e e e e e e e e e e e e 6.00
9 6. MYBBIKA . « v v v v e e e e e e e e e e e e e e e e e e e e e e e e 4.59

Mapk MuHkoB (1944-2012)
«[Tmayu ruTapel», BOKaJbHbIN LUK Ha ci10Ba Penepuko 'apcua JIopku

10 1.TUTapa . . . o o o o e e e e e e e e e e e e e e e 3.19
11 2. He BUIUT HUKTO B OTOM ITOJIE€ CJIE3BI. & « & v v v v v v e e e e e e e e e s 1.58
12 3.BanaguiIbsI O TPEX PEKAX .+ « « « v v v e e e e e e e e e e e 2.59
13 4. TAHEIL VI CMEPTD .+ « « « v v v e e e e e e e e e e e e e e e e e e 5.25
14 5. TIOBAK .« v v v e e e e e e e e e e e e e e e e e e e e e e 4.32
156.KapMeH . . . . . o v it e e e e e e e e e e e e e e e e e e e e 2.14

O6riee Bpems: 57.59

Anexkcanapa JIypceHeBa, MeL1[0-COITPaHO
JIro60Bb OpdéHOoBa, poprenuano (1), Bragumup CrnobonsH, poprennano (2-15)

Igor Stravinsky (1882-1971)

1 Spring,Op.6No.1 . ... .. .. .. . e

Sergei Prokofiev (1891-1953)

2 The Magician,Op.23No.5 . . . . . . . . .. i
3 Katerina,Op.9No.6 . . . . . . . . . . e e

Vladimir Jurowski (1915-1972)
Six romances, Op. 4

O 0 ~1 O\ Ul

Mark Minkov (1944-2012)
The guitar weeping, vocal cycle on lyrics by Federico Garcia Lorca

10 1.The Guitar . . . . . . . . i i i et e e e e e e e e e

134.DanceandDeath . ... ... ... ... .. . ... .. . ...
14 5.Landscape . . . . . oot e e e e e e e e e e e e
156.Carmen . . . . v v v i e e e e e e e e e e e e e e e e e

Total time: 57.59

Alexandra Durseneva, mezzo-soprano
Lyubov Orfenova, piano (1), Vladimir Slobodyan, piano (2-15)

1.To— . o e e e
2.InvocationtoMisery . .. ... .. ... .. e
3.Good-night . . . . . . ... .
4. Lily-of-the-Valley . .. ... .. ... ... ... .. ......
5.80ng ...
6. MUSIC . . . o o ot e e e e e e e e e e e e e e e e e

.. ..6.02
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JTOT OUCK — 3epKajio Moeil Oyliy, oTpaskeHMe Iepuoma XKU3HMU, Koraa
1 61 JIIO6MMA ¥ OUEHb CYACTIVBA. DMOLIMY, TIEPETIOTHSIBIINE MEHS, IIPEKPACHO
nepefaeT My3bIka HEIIPOCTOTO, TPOTUBOPEUMBOI0 ¥ MHOTOMMKOrO XX BeKa, KOTO-
pasi U ceifuac IpoAo/DKaeT 3By4aTh BO MHe...

Ot Bcelt aymm 67aroapio 3a MOMOIIb CBOUX JPy3€eii, eAMHOMBIILIEHHN-
KOB U TMOKJIOHHMKOB, MOAAEPKaBUIMX MeHS Ha pasHbIX 3Tanax Co3TaHMsI 3TOTO
anp6oMma: Onbry u Ceprest YapbIKOBbIX, BUKTOpHio u Anekcest EGaHOBbIX, PycTama
3ansnetnuHoBa, EkaTepuny BenokpblioBy, a Takke mpodeccopa AHTOHMO Damim-
KO, [IpeficesiaTesisl coBeTa AupeKTopoB banka MHTe3a.

Cnacub6o Bceit ceMbe FOpoBckux 3a moBepye, l'anHe MUHKOBOII — 3a TIOHU-
maHue, Imutpuio MacwisikoBy — 3a TepIieHue.

Mowu ocobeHHbIe CI0Ba 6JaroJapHOCTY YETOBEKY, KOTOPbI ObII CO MHOIA
B CAMOM Hauajie OOJIBIIOTO IMyTH B KAMEPHOI MY3bIKe — MeIarory U KOHIepTMeli-
crepy Inane l'ennenbman. OHa MO¥ KaMepTOH U 10 CUIO TIOPY.

Cnacu6o moeit goporoit Jllo6oBu OpdhEHOBOIT 3a Bepy, J0O0Bb U 6ECKO-
PBICTHOE CTy>KeHMe My3bike, [IMUTPUIO DNbsIIeBY — 3a Yachl, IPOBeJeHHbIEe B CTY-
Iuy 3ByKo3amnucu, CBemiaHe JInxauéBoii — 3a 9KBUPUTMUYHOCTD IIePeBOJIa CTUXOB
Ha aHmmiickuit, )KanHe SIkoBieBoii u Cepreto TaGyHOBY — 38 KpeaTUBHOCTH B BO-
TUTOIIEHUY XYIOKECTBEHHOTO 00pa3a MOEro «si».

U nuiib 06 0JHOM BasKHOM JIJis1 MEHSI TBOPYECKOM COI03€, KOTOPBIii ITNT-
Cs1, K MOEMY CYACTBIO, y3Ke MHOTO JIeT, ¢ Bragumupom Cno6oassHOM, ST TPEIIOUTY
yMosyaTh. JIyuiile MpoCTo MOCTyLIaTh HAII IUCK.

Bawa Anekcandpa [ypceHesa

Iuck n3gan npu noagaepxke banka MiHTesa

BAHK MHTE3A
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XXBeK 6bUT COBCEM HEJABHO, HO MOCTOSTHHO BBISICHSIETCSI, KAK MHOTO
B HEM Yy3Ke 3a6bITOTO MM HA06OPOT ellle He Y3HAaHHOTO. HOBBII TMCK
AnexcaHnpbl JlypceHeBOI MpencTaBisieT YeTbipe KOMIO3UTOPCKUMX MMEHM, IBa
13 KOTOPBIX JAaBHO OTHOCSITCS K KJIACCMKaM ¥ BOIIPOCOB He BbI3bIBAIOT. ITO UIropb
CrpaBunckuit u Cepreii IIpokodneB. XoTsi coBceM paHHSIs «BecHa MOHaCThIpCKasi»
(1907) CTpaBMHCKOTO M ABa HaCMeLUUIMBBIX poMaHca [IpokodbeBa — «KymecHUK»
(1915) u «Katepuna» (1944) — Toske He IPUHAIJIEKAT K CAMbBIM VCITOJIHSIEMbBIM UX
counHeHNsIM. Ho Bce ke INIaBHBIM COLepskaHMeM OMCKa SBJISIeTCSI My3bIKa IBYX
Ipyrux aBTopoB — Brnagumupa IOposckoro u Mapka MuukoBa. lllecTb pomaHCOB
OHOTO U LIeCThb IPYToro 3amiCcaHbl BIiepBhle.

@ammnns IOpoBckux ceityac y Bcex Ha CIIyXy, 3Ta MOTy4dasl CeMbsI C TPeMS
IupIuKepaMu (IBa 6paTta M UX OTell) Xopoluo usBectHa. C Helt Anekcauapy Iyp-
CeHeBY MHOTMe Tofibl CBSI3bIBAIOT TE€CHbIE TBOPUECKO-IpYysKecKue oTHouleHus. Ho
ropaso MeHble 3HawT KOpOBCKOro-zea, KOTOPbIi ObUT KOMITO3UTOPOM. HbI-
HeIIHU XyLOoXXeCTBeHHbIN pykoBoauTenb ['ocopkecrpa Biagyvmup Muxaitiosmuu
IOpoBcKkMii — ero MoHbIN Te3Ka, OH POAWIICS Yepes Mapy MecsLeB Iocie CMepTu
Jierna 1 O6bUT Ha3BaH B €r0 YecTb.

Bnagumup Muxaiuiosuu FOpoBckuii-crapmmii (1915-1972) Bbipoc B yKpa-
MHCKOM ropozxke Tapaiiia, rie ero otel 3auumascs dororpadueit 1 Biajen mep-
BbIM B 3TUX MECTaX KMHOTeaTpoM. MOXHO CKa3aTh, YTO MUP HEMOTO KMHO ObLI
JLJISI MaJIbu/Ka BMeCTO JIeTCKOTO Ca/ja, OH OUeHb PaHO IIPOSIBUI OUeBUTHbIE MY3bI-
KaJIbHbIE CIIOCOOHOCTY, HAaUaI UMITPOBU3MPOBATh U paboTath Tarepom. ITotrom oH
yumics B Kuese, a B 18 sieT nocTynmi B MOCKOBCKYI0 KOHCEPBATOPHUIO K MSICKOB-
ckomy. Bo BpeMst BoiiHbI B 9Bakyanuu B KyitobimeBe conmauics c llloctakoBuueM,
KOTOPBIIi OLEHUJ ero 6ajeT «AJble mapyca», HalMCaHHbIi 711 BobIIoro Teatpa
(npembepa nponuia B 1942 roxy npsmo B Kyii6biese). Muxaun BiagumupoBuy
I0poBckuit BcnomuHan: «Omey npekpacHo uzpan Ha Gopmenuano, 3Ha1 HAU3YCMb
02POMHOE KOUUecmeo My3uiku. S NOMHIO, KAK 60 8pemsi HAWuX MHO20UUCTEHHbIX
paszo8opoé omey caduacs 3a posiaib U u2pan (ppazmenmst U3 Npou3sedeHuli camvix
PAasHbIX KOMNO3UMOPO86, uzpan daxce He NUAHUCMUYECKU, a KAK-Mo 0pKeCMpansHo;
cavlwanucy daxce opkecmpogsie membpsl. Omey 3Han 6YK8AnbHO Hauzycme Jledu

Maxk6em” II.[T. Illlocmaxosuua. ImeHHo 8 €20 “0oMatuHem” UCNOTHEHUL 5 Nep8ble yC-
JIbIWAT 3MY 2eHUATTbHYI0 MY3bIKY».

Vpmeonoruueckue yparansl, 6yiieBasiine BOKpyT [llocrakoBuya, IIpokodbe-
Ba U OPYTrUMX KOMITO3UTOPOB, IOPOBCKOro He 3afenn, Bce-TakKu OH MHOIO pabo-
TaJ B Hanbojee 6e30IacHoii Hulle. My3bIKa AJisI KUHO, TeaTpa U JeTCKUX MYJIbT-
(uIbMOB Beerma Obljla BasKHOM YacThIo ero Mpodeccuu 1 B UTOTe 3aCIOHUIIA BCe
OCTaJIbHOE: (JIOKHO KOHKYPUPOBaTh C TMeceHKo «[lapoBo3uka u3 PomaiikoBa»,
MMMO KOTOPOI1, HAaBepHOe, He TIpollesl HY OAMH COBETCKUI U MOCTCOBETCKUI pe-
6eHOK. My3bIka K MY/JIbTGUIbMAM «30J10Tasi aHTUIOMNAa», «UbM B JIeCy MIMIIKMU»,
«3aKoJIOBaHHbI MaJIbUMK» — 9TO TOXKE OH.

OpnHako KommnosuTtop Bragumup FOpoBckuii ocTaBWI U CONMUAHBIN ITepeyeHb
TIPOU3BEIEeHN «BBICOKMX» JKAHPOB: HECKOJbKO 0OaslieToB, Onepy, HeusbexkKHbIe
OpaToOpuM Ha MATPUOTUUECKYIO TEMATUKY, ABa LMKIA CUMMAGOHUUYECKUX KapTUH
«PyccKkue XyOosKHUKU», TISITh CUM@OHMI, poMaHChl. BbIOpaHHbIe IJIS1 3TOTO AYCKA
IIeCTh PAHHMX POMAHCOB Ha TEeKCThI [OPOIEIKOTo 1 6aTbMOHTOBCKME TTePEBOIbI
[lennu, 3anMch KOTOpbIX ceMbsi OpoBCckux moBepwia AnekcaHape IlypceHeBOiA,
SIBJISIFOTCSI MIPSIMBIMM HaCJIeAHUKAMU JOPEBOMIOIMOHHON PYCCKOI BOKaAbHOM -
PUKM, HO 3ByuUallleli CTPOro, CKyIlO U Aaxe 3aTaeHHO. BoymuuBas mapTus posuist
BakHa He MeHbIIIe, UeM ToJIocC.

Mapk AHatonbeBUY MuHkoB (1944-2012) mpuHaAJIeXUT COBCEM ApPYroi
3Ioxe, IPYroii My3bIKaJIbHON cpeme. Ho Temeppb yke MOXKHO CKasaTb, YTO, Kak
¥ TBOpuecTBO KOpOBCKOTO, ero COUYMHEeHMs COCTaBJSIOT YacTb TO OTPOMHOI 3a-
TOHYBIIEN ATIAHTUOBI PYCCKOM My3bIKM XX BeKa, KOTOPYHO ellle MOSHUMAThb
U TomHMMaTh. OH TOXe oMy GyHIaMeHTalbHOe My3bIKaJIbHOe 00pa3oBaHue,
OKOHYMJI MOCKOBCKYI0 KOHCepBaTOpuio, yumiics y Hukonast CugenbHMKoBa U Apa-
Ma XauaTypsiHa, SIBJISIETCSI aBTOPOM HeCKOJIbKUX orep u 6ametoB. Ho KpoMme Toro,
OH Hamucaa My3bIKy K 60jiee yeM IIecTuaecsaTy GpuibmMaM (ero BceM M3BECTHbIE
Mmo3bIBHBIE — «Haila ciy>k6a 1 oracHa u TpyaHa» U3 cepuana «CiieacTBiie BeayT
3HATOKM») ¥ HAXOAMJICS B CAMOM STUIIEHTPE TAKOTO MTeCTPOro SIBAeHMUSI, KaK MO3/I-
HeCcoBeTCKas MOoI-KyabTypa. VicmonHuTeu ero neceH — Jles JleneHko, BaneHTHHa
TonkyHoBa, Mocud Ko63oH, JKanHa PoxkmectBeHcKkast, Muxania Bosipckuit, AHmpeii
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Maxkapesuuy, Enena Kam6yposa 1 Ajta ITyrauésa. Cpey COBMeCTHBIX pa6or c ITy-
rauéBoii ectb «He oTpekaioTcs at06s1» Ha TeKCT BepoHuKku TyIIHOBO# 1 « MOHOIOT»
Ha TekcT MapuHsbl LIBeTaeBoii, 1O CMX IIOP HE YTPaTUBIIME CBOEN IPOH3UTEIbHO-
CTU. BKyC K cepbe3HOi1 103311 — OUeHb IIpMBJIeKaTelbHas yepTa ero TBopuecTsa.

HanncanHusiil B Hauane 1970-x BOKaabHBINA IUKII «I1ay ruTapbl» Ha CTUXU
®epnepuko l'apcua JIopku — 1iecTh KOHTPACTHBIX POMaHCOB, 3G (eKTHO packpa-
LIeHHbIX KMHeMaTorpaduueckoii 3HOMHOCTBIO. LIMKII MMes BIOMHe akaJeMuue-
CKYIO CynbOy: ObUT B pemepryape 3apbl [JoTyXaHOBOI, BXOAWI B 00SI3aTEIbHYIO
porpaMmy BOKaJIMCTOB Ha KOHKypce YalikoBckoro. AnekcaHzpa [ypceHesa,
COYHOMY T'OJIOCY KOTOPOJI 3Ta My3bIKa XOPOIIO ITOAXOAUT, XPAaHUT i BEpHOCThb CO
BpeMeH KOoHKypca ImuHky, korna «KapmeH» u3 «Ilnaua rutapel» B ee UCIIOMTHEHUY
MOJTb30BaJIACh OOJBIINM YCIIEXOM.

TprMepHO €O BpEMEHM CBOMX KOHKYPCHBIX Iobeq (Cpemu KOTOPBIX Tep-
Bas npemus B 1994 rony Ha KOHKypce KaMepHbBIX MEeBLOB «SIHTapHbBII COMOBEN»
B Kanununrpaze) nesuiia paboraeT B Tpyrmie Bonbiioro teatpa, a Takke aKTUB-
HO BBICTYIIAeT Ha BeAyIMX ONEPHbIX IUIOLIaAKaxX Mupa. B ocHOBe ee perepryapa
pyCCKMe Melllo-conpaHoBble mapTuu: Bans B «MBane CycanuHe» Imuuku, Mapda
B «XoBaHImuHe» Mycoprckoro, Jlo6amra B «Llapckoit HeBecTe», BecHa B «CHerypou-
Ke» 1 AMesnda B «30/10TOM TeTyiike» Pumckoro-Kopcakosa, Bacmanos B «Oripuy-
HuKe», Mapra B «Monante» u I'paduns B «[IlukoBoit name» Yaitkosckoro, Kinapuue
B «JI106BM K TpeM amenbcuHam» U [IysHbst B «OOpyYeHUM B MOHACTBIpe» TIpOKo-
¢dbeBa. VI3 HemaBHMUX COOBITMIT — KOHIIEPTHOE MCIIONMHEHMEe orepsl I[IpokodneBa
«Cemén Kotko» B amcrepnamckom KoHceptrebay mop yrpasieHueM Bragumupa
IOpoBckoro. B 6nmmkaiiimx rmianax — yuactue B «bopuce l'ogyHoBe» Mycoprckoro
Ha cueHe ITapMsKCKOi1 Oomepshl.

[TapamienbHo ¢ paboToii B orepe He 3a0bIBaeT AJIeKCaHIpa M KaMepHbIi
>KaHp. JTOT OMUCK 3aIliCaH BMeCTe C ABYMS NMaHUCTaMU, JaBHUMMU [TIapTHepamMu
MeBUIIBI TTO clieHe. Binagumup Crnobopsia 6onbiine 40 et xuBet B KanuuuHrpane,
OH OYeHb MPOAYKTUBHBIN INeNaror, U3BeCTHbIN KOHLePTMelCcTep, HEYyTOMUMBIN
MPOIaraHAYCT KaMepHO# My3bIkM XX BeKa, OpraHm3aTop aHcamo:ist «My3bika XX»,
Co3JaTeNb YHUKAAbHOIO KOHLIEPTHOTO LMK/A «AHTOJIOTMSI MUPOBOTO POMaHCa»,

B KOTOPBIN BX0AM/I0 35 nporpamm 1 okosno 1000 npousBenenuit. Ero maptHepamu
1o cuieHe 6puM Enena O6pasiioBa, Mapust Buenty, bana Pynenko, Onbra BoponuHa.
Anexcangpa [lypceHeBa, coTpynHuyamoniasi co C1o60nsiHoM co BpeMeH «SIHTapHO-
rO COJIOBbSI», HA3bIBAET €r0 CBOMM «COBETHMKOM 110 My3bIKke». Ellle ofuH BepHBIN
COpPaTHUK TMeBUIIbI — MuaHucTka JIo60Bb OpdéHoBa, KoHuepTMeiictep Cepres
Jletiepkyca u Buranuss TapalieHKO, OAVH U3 CaMbIX BOCTPe6GOBAHHBIX PYCCKUX
KOyueii, MeJaroroB 1o $SI3bIKY, 6€3 KOTOPBIX He OOXOASITCSI CETOMHSI CEpPbe3HbIe
MOCTaHOBKM PYCCKMX OIlep Ha BeIylIMX MMPOBBIX clieHaxX. HegaBHsS BakHas ee
pabota — BbIyck «CHerypouku» Pumckoro-Kopcakoa B ITapuskckoii onepe (pe-
skuccep IMutpuit UepHSIKOB).

ExamepuHa Bupiokosa

Anb60M, 3aTMCaHHbIi AlekcaHapoii [IypceHeBoit, MHTepeceH Gmarogapst
penKo UCIIONHSIEMOMY pernepTyapy. 3aMedaTenbHble poMmaHchl . CTpa-
BuHckoro u C. IIpokodbeBa, MpU3HAHHBIX KIAcCMKOB XX BeKa, COCENCTBYIOT
C IPOU3BEIEHNSIMU COBETCKUX KOMITO3UTOPOB GoJjiee MO3IHET0 BpEMEHM, TTPOU3-
BeIeHMSIMU 3aMeyvaTelbHbIMMU.

S xopoio 3Han Mapka MMHKOBa, Mbl YYMJIMCh C HUM B MOCKOBCKOM KOH-
cepBaTopuy. IIoMMMO IpeKpacHbIX 3CTpafHbIX MeceH M. MMHKOB Hammcan psif,
3aMeyvaTe/bHbIX IPOU3BeNeHMIi B akaleM/UeCcKmX xaHpax. [IpekpacHbIM pume-
POM SIBJISIETCS €T0 BOKa/IbHBIN UMK «[1nad rutapsr».

C 0co6BIM YYBCTBOM S CJIyIIAJ 3aMMCh POMAHCOB MOEro OTLa, Branumupa
MuxaiinoBuda OpoBcKoro, Ha TeKCTbI BEIMKOTO aHIIMiickoro nosrta Ilepcu Mlen-
mu. B. KOpoBCKuii, B OCHOBHOM, pab0TaI B KPYITHBIX MY3bIKQJIbHbIX JKaHPaX: orepa,
6aseTsl, cuMpOHNYUECKast My3bIKa. TeM Gosiee AparolleHHbl HEMHOTOUMC/IEHHbIE
POMaHChI, OTpa3yBLIMEe €T0 BHYyTPEHHUI MUD, €r0 TpeleTHYIO Aylly... MHe KaxkeT-
Cs1, YTO POMAHChI, HanyMcaHHble B 1936 rogy 21-1eTHMM KOMIIO3UTOPOM, U cejiuac
He MIOTepsIIN CBOEi CBEeKeCTU U MY3bIKaIIbHO IIPUBJIEKAaTEIbHOCTH.

XoueTcst OTMETUTH ITy60KO TPOHMKHOBEHHOE UCTIONHeHNe A. [TypceHeBoid,
TAJIaHTIMBON OMEPHOI MeBUIbI, CO3IABIIeN sIpKue 06pas3bl B KaKIOM pPOMAaHCe,
" ee TIpeKpacHblit aHcambb ¢ muanucramu JI. Opdénoroii u B. CroboasiHoM.

Muxaun FOposckuti
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Mapk MuHKOB ($0TO 13 apxyuBa ceMbyi MUHKOBBIX) Bnagumup IOpoBckuii (hoto 13 apxuBa ceMby FOpOBCKMX)
Mark Minkov (photo from the Minkov family archive) Vladimir Jurowski (photo from the Jurowski family archive)
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Vpuua CokosnoBa, bopuc Tuienko, Bragumup Crnoboasiu, Hatanbs Kapangakosa, Biamgm-
mup Benos, FOnusg 3amstuHa, TaTbsiHa Bopomnaii, AHHa HeTpe6ko, ipuHa ApxurioBa, Ayek-
canpapa IypceneBa, Hryen Txanb, Muxawin Hukudopos. MeXayHapomqHblii KOHKYPC BOKa-
JiuctoB uM. M. Y. Tnyuku 1993 1., CMmoneHck (¢poto u3 apxuBa B. CiroboasHa)

Irina Sokolova, Boris Tishchenko, Vladimir Slobodyan, Natalia Karandakova, Vladimir Belov,
Julia Zamyatina, Tatiana Voropay, Anna Netrebko, Irina Arkhipova, Alexandra Durseneva,
Nguen Than, Mikhail Nikoforov.

The Glinka International Vocal Contest (1993), Smolensk

(photo from the V. Slobodyan archive)

Bnagumup Crnobopsia (poro u3 apxmsa B. CiobozgsiHa)
Vladimir Slobodyan (photo from the V. Slobodyan archive)



ALEXANDRA DURSENEVA
ROMANCES OF 20" CENTURY

STRAVINSKY e PROKOFIEV e JUROWSKI © MINKOV

he twentieth century was there not so long ago, but we still keep finding

out how much is already forgotten or, on the contrary, still to be learnt.
Alexandra Durseneva’s new album features four composers, two of which have
long been known as unquestionable classics. These are Igor Stravinsky and Sergei
Prokofiev. Although Stravinsky’s very early Cloistral Spring (1907) and Prokofiev’s
two derisive romances The Sorcerer (1915) and Katerina (1944) are not among their
most frequently performed works either. But still the music by the other two com-
posers — Vladimir Jurowski and Mark Minkov - is the highlight of the album. Six
romances by the former and six romances by the latter have been recorded for
the first time.

The Yurovskys is a household family name now. This mighty family with three
conductors (two brothers and their father) is really well known. Alexandra Durseneva
has maintained close relationships with them for many years now. However, grand-
father Jurowski, who was a composer, is much less known. Vladimir Mikhailovich
Jurowski, the current leader of the State Orchestra, is his full namesake, was born
a couple of years after the grandfather’s passing and named after him.

Vladimir Mikhailovich Jurowski Senior (1915-1972) grew up in the Ukrainian
town of Tarashcha where his father did photography and owned the first cinema
around there. One may say that the world of silent movies replaced the kindergar-
ten for the boy. He showed his apparent music capabilities at a very young age, start-
ed to improvise and work as a hired pianist. Then he studied in Kiev, and at the age
of eighteen entered the Moscow Conservatory to study with Myaskovsky. During
the war, he was evacuated to Kuibyshev where he made friends with Shostakovich who
appreciated his ballet Scarlet Sails written for the Bolshoi Theatre (the premiere took
place in 1942 right there in Kuibyshev).

Mikhail Vladimirovich Jurowski remembered: “My father was a remarkable pia-
nist and knew a huge amount of music by heart. I remember our numerous conversations
when he would sit at the grand piano and play fragments from the works of different com-
posers, he would play them not pianistically but somehow orchestrally; I could really hear
orchestral timbres. My father knew Shostakovich’s Lady Macbeth literally by heart. It was
his “home” version when I heard that great music for the first time”.

The ideological hurricanes that raged around Shostakovich, Prokofiev and
other composers did not affect Jurowski. However, he worked hard in the safest
of the niches. Music for cinema, theatre and animated cartoons for children was
always an important part of his profession and eventually pushed everything else
into the background - it’s hard to compete with the song from The Little Steam
Engine from Romashkovo known to every kid born in the Soviet and post-Soviet
periods. The music for the animated cartoons The Golden Antelope, Who Has All
the Cones in the Forest and The Enchanted Boy is his as well.

However, the composer Vladimir Jurowski also left an impressive list of works
written in “high” genres — a few ballets, an opera, inevitable oratorios on patriotic
topics, two cycles of symphonic pictures named Russian Painters, five symphonies
and romances. The Jurowski entrusted Alexandra Durseneva with recording of six
early romances set to Gorodetsky’s verses and Balmont’s translations of Shelley’s
poems. Direct successors of Russian pre-revolution lyric vocal art, these romances
sound in a strict, reserved and even repressed manner. A thoughtful part of the
piano is as important as the voice.

Mark Anatolievich Minkov (1944-2012) belongs to a different time and
a different music environment. But now we can say that just like Jurowski legacy
his works make a part of that enormous sunk Atlantis of 20th century Russian mu-
sic that is yet to be buoyed up. He also received a fundamental music education,
studied at the Moscow Conservatory with Nikolai Sidelnikov and Aram Khacha-
turian, and wrote a number of operas and ballets. Besides, he composed music
for over sixty motion pictures (the commonly known tune Our service is both dan-
gerous and hard from the TV series Experts Hold an Investigation) and was in the
thick of such a motley phenomenon as pop music of the late Soviet period. He
wrote songs for Lev Leshchenko, Valentina Tolkunova, Iosif Kobzon, Zhanna Rozh-
destvenskaya, Mikhail Boyarsky, Andrei Makarevich, Elena Kamburova and Alla
Pugacheva. His collaborations with Pugacheva on Those Who Love Don’t Renounce
to Veronika Tushnova’s lyrics and on Monologue to Marina Tsvetayeva’s poem still
sound as poignantly as before. His taste in serious poetry is what makes his song
catalogue so attractive.
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Written in the early 1970s, the vocal cycle Crying of the Guitar to Federico
Garcia Lorca’s poems comprises six contrasting romances spectacularly painted
in passionate cinematic colours. The fate of the cycle was quite academic - it was
in Zara Dolukhanova’s repertoire and was an obligatory part of the Tchaikovsky
Competition’s vocal tournament. Alexandra Durseneva, whose succulent voice is
perfect for this music, has remained loyal to it since the time of the Glinka Compe-
tition when Carmen from Crying of the Guitar performed by her was a big success.

The singer has worked in the Bolshoi company since about the time of her
competition successes (which include the first prize of the chamber vocal competi-
tion Amber Nightingale held in Kaliningrad in 1994) and been active on the world’s
leading opera stages. Russian mezzo-soprano parts are a foundation of her rep-
ertoire — Vanya in Glinka’s Ivan Susanin, Marfa in Mussorgsky’s Khovanshchina,
Lyubasha in The Tsar’s Bride, Spring in The Snow Maiden and Amelfa in The Gold-
en Cockerel by Rimsky-Korsakov, Basmanov in The Oprichnik, Martha in Iolanta
and the Countess in The Queen of Spades by Tchaikovsky, Clarice in Love for Three
Oranges and Duenna in Betrothal in a Monastery by Prokofiev. Her performance
in the concert version of Prokofiev’s Semyon Kotko conducted by Vladimir Jurowski
at Amsterdam’s Concertgebouw is among the notable recent events. The singer is
to appear in Mussorgsky’s Boris Godunov on the stage of the Paris Opera.

Performing as an opera singer, Alexandra does not forget the chamber genre.
This album has been recorded with two pianists, the singer’s long time stage part-
ners. Vladimir Slobodyan has lived in Kaliningrad for over forty years, is a very
prolific teacher, well-known concertmaster, tireless advocate of the 20th centu-
ry chamber music, founding member of the ensemble Music XX and creator of a
unique concert cycle Anthology of World Romance which included 35 programmes
and about a thousand works. He has been a stage partner to Elena Obraztsova,
Maria Biesu, Bela Rudenko, Olga Borodina, Alexandra Durseneva, who has collabo-
rated with Slobodyan since Amber Nightingale calling him her “advisor in music”.
The singer’s other loyal companion is the pianist Lyubov Orfyonova, a concert-
master for Sergei Leiferkus and Vitaly Tarashchenko, one of the most in-demand
Russian coaches and language tutors for serious productions of Russian operas on
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world’s leading stages. The new production of The Snow Maiden by Rimsky-Korsa-
kov at the Paris Opera (staged by Dmitri Chernyakov) is one of her recent import-
ant projects.

Ekaterina Biryukova

he album recorded by Alexandra Durseneva arouses interest as it fea-

tures a rarely performed repertoire. The wonderful romances by Igor
Stravinsky and Sergei Prokofiev, the recognized 20th century classics, are there
along with the remarkable works by Soviet composers of a later period.

I knew Mark Minkov very well. He and I studied at the Moscow Conservato-
ry. Apart from the excellent popular songs, Minkov wrote a number of remarkable
academic works. His vocal cycle Crying of the Guitar is a fine example.

I was listening to the recordings of the romances written by my father, Vla-
dimir Mikhailovich Jurowski, to the texts of the English poet Percy Bysshe Shelley
with a special feeling. Vladimir Jurowski mostly composed large-scale music piec-
es such as operas, ballet and symphonic music. It certainly makes his few romances
that reflected his inner world, his gentle soul even more precious... It seems that
the romances written in 1936 by the 21-year-old composer have not lost their
freshness and musical attractiveness.

[ want to mention the deeply moving performance of Alexandra Durseneva,
a talented opera singer who created vivid images in each of the romances, and her
wonderful ensemble with pianists Lyubov Orfenova and Vladimir Slobodyan.

Michail Jurowski
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Cepeaeli lopodeukud
BECHA

3BOHbI-CTOHbI, NEPE3BOHbI,
3BOHbI-B34,0XU, 3BOHBI-CHbI.
BbICOKM KpyTble CK/IOHbI,
KpyTOCKNOHbI 3en€eHbl.
CreHbl BbIGENEHBI 6Eno:
MaTb urymeHbs Benena!

Y BOpOT MOHacTbIps
MnayeT foYKa 3BOHApPS:

«AX Tbl, Nofe, Mosi BONS,
Ax, nopora gopora!

AX, MOCTOK Yy 4nCTa nons,
Ceeuka Yucra Yetsepra!

Ax, Mos ropena apKo,
Moracanay Hero.
HaknoHuncs, abILnT Xapko,
JKapue cepaua moero.

9 oTcTana, 2 octanacb

Y BbICOKOrO MOCTa,

Mnama ceeyek konebanocsb,
Llenosanwucs B ycTa.

[ne Tbl, MUNbIIA, NOObI3aHbIN,
[me Tbl, NaCKOBbI TAKOM?
AX, Napbl BECHbI, TYMaHbl,
AX, MO fieBUYMIA CNOKOM!»
3BOHbI-CTOHbI, NEPE3BOHbI,
3BOHbI-B310XW, 3BOHbI-CHbl.
BbICOKM KpyTble CKNOHBI,
KpyTOCKNOHbI 3eneHbl.
CreHbl BbIGeneHbl 6eno.
Matb urymeHbs Benena

Y BOpOT MOHacTbIpsi

He 6onTatbcs 3ps!

Sergei Gorodetsky
SPRING

Bells a-dingling, bells a-chiming,
Ding-dong bells and dreamlike bells,
Up the hillsides steeply climbing
Green and steep are dingly dells.

Whitewashed walls are all unstained:

So the Prioress has ordained!
By the side of the convent gate
Sexton’s daughter bemoans her fate:

‘Ah, my freedom like the meadow,
Ah, my poor, hapless plight!

Ah, the high bridge in the shadow,
Ah, Shear Thursday candlelight!

Ah, my candle burned hot and steady,
But his candle flickered out.

He bend over, his breath was heady,
My heart aflame, | turned about.

| fell behind, | stayed behind,

By the bridge, | stayed with you,
Our candles flickered in the wind,
While we shared a kiss or two.

Where are you, beloved and kisséd,
Where are you, so sweet, so kind?
Ah, spring dews and vapours misted,
Ah, my maidenly peace of mind!”
Bells a-dingling, bells a-chiming,
Ding-dong bells and dreamlike bells,
Up the hillsides steeply climbing
Green and steep are dingly dells.

Whitewashed walls are all unstained:

So the Prioress has ordained -
Not to tarry late
By the convent gate!

Translation by Svetlana Likhacheva

Hukonatii AeHusues
KYOECHUK

B crapom 3amke 3a ropoto
OLMHOKMIA XXM KYLECHUK.
Bbin «Ha TbI» OH € caTaHoto —
Tak noétcsa B cTapoy necHe.

bbin ocoboii oH 3aKBacKK:
He ntobun oH Bkyca nyapsl
M He Bepun XEHCKOM nacke,
MoTomy, uto 6bIn OH MyApbIN!

Ho 6e3 »KeHCKoM nacku, NpaBo,
XX13Hb HEMHOrO XPOMOHOTa...
[eHbru, noyectn 1 cnaea

be3 no6su? [a Hy nx k 6ory!

M cupen oH Beuep Kaxzabli,
O B3aMMHOCTM TOCKYS.

M 3apyMan oH oaHaXabl
Coenatb XEHLUMHY Takyto,
Y7106 OHa Bbina AyweBHO
Hanopobwe kpucranna,

He 6paHunach exenHeBHO
M He nrana! U He nrana!

M, CKNoHsCb K CBOMM peTopTam,
Coenan XeHLWMHY KyAeCHuK,
M60 OH «Ha Tbl» BblN C YEPTOM —
Tak noétcsa B cTapow necHe.

M, 4ncta n HenopouyHa,

M3 peTopThl B pesynbrate
Bbiwwna xeHwuHa... Hy TouHo
JloToc laHra B KeHCKOM nnaTtbe!
M c ynbibKoI 04eHb MUON
Llenbit neHb oHa HecMeno

3a KyAeCHMKOM xoauna

M B rnasa emy cmotpena.

M Hemenns, no npukasy,

Nikolay Agnivtsev
THE MAGICIAN

There lived an old magician

In a keep where the mountain rose,
Deep in occult erudition,

As the ancient ballad goes.

This magician was most queer:
He could stomach no cosmetic,
And mistrusted women’s cheer, -
Adept of the arts hermetic!

But without caresses tender

Life is sort of lame and stale...
Wealth and glory, praise and splendor,
But - no love? It’s no avail.

Thus his loneliness he abided
Longing for a life more human.
And he finally decided

To create a perfect woman -
With a soul pure and clear

Like a crystal in a moulding;
Always truthful and sincere,
Never nagging, never scolding.

To his crucibles went magician,
To his forge and to his bellows,
Deep in occult erudition,

As the ancient ballad tells us.

After all the countless changes,
There appeared a woman - pure
Like a lotus of the Ganges,
Chaste, and spotless,and demure.
Sweet, and timid, and beguiling,
She would follow him around,
Treading softly, fondly smiling,
Like a shadow to him bound.
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Bce »xenaHbs ucnonHsana
M He BCKPUKHYNA HU pasy,
M Hu pasy He conrana...

PoBHO yepes aBe Hepenu
Bbiwen u3 noMy KymecHuK
M nosecuncs Ha enw...

Tak noétca B cTapov necHe!

KATEPMHA
(pycckasi HapoOHas necHs)

51 cupena oo cymepex,
Moka3anbics AeHb MaNEHeK,
MNMopa no abiBopa.

Jx, nopa Ao ABopa, 3X,
Mopa no aBopa, 3x!

He nopa nu gpl aa ABopa
Lenosatv monoaua?

He nopa nu gpl aa nBopa
Llenosatv monoaua?

- He 3abyab MeHs, abl Aa,
KatepuHyLika, ax!

- Sl pbl TOrpa Tebs 3abyay,

[bl KOraa B A€BKAX XUTb He Byay.
KaTepuHyLika, 3x, KatepuHyLikal

OtpaBanu Monopny aa

Ha uy>xyto Abl CTOPOHY.
[la He 33 paBbIHIOLLKY, 3X,
He 3a paBHIOLKY.

JX, He 33 paBHIoLKY. Ix!
- Tbl cagucs na,

KaTtg, c Hamu,

She obeyed his wishes gladly,
Ever docile and complying,
And she never raged madly,
And she never went a-lying...

In a fortnight, very shortly,
He went out In the throes,
And he hanged himself on a fir-tree
As the ancient ballad goes.

Translation by Svetlana Likhacheva

KATERINA
(Russian folk song)

| stayed out till the nightfall,

Well, the day it seemed a space too small,

It’s time to get to the homestead.

Hey, it's time to get back to the homestead, hey,
Time to get to the homestead, hey!

Isn't it time to get to the homestead,

There to kiss a bonny lad?

Isn’t it time to get to the homestead, yea,
There to kiss a bonny lad?

- Do not forget me, just do not forget,
Katerinushka, ah!

- | will forget you, like | said,

When I'm no longer a maid.
Katerinuska, hey, Katerinushka!

The young girl was given away

To a foreign land to stay,

And it was an unequal match, hey,
Yea, it was an unequal match,

Ah, it was an unequal match, ah!

- Do join us, Katie, pray, be seated,
And let us go take a ride.
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[a noeneM Mbl rynstb.
Tbl cagmcs opl,

KaTa, c Hamu,

[a noeneM Mbl rynstb.

Mansbila nuckaTb Abl Aa,
Manblwa nckatb, 3x!

Tbl HE NNayb, Tbl HE MaYb,
KaTtowwa, Tl He naayb,

Munas noapyxka.
KaTepuHyuika, 3x, KatepuHyuwika!

Tbl He nnayb, KaTiowa,
Tbl He nnayb, KaTiowa,
KaTtowa, KaTrowwa!

lepcu buwu Ulennu
K MUNou

$1 nack TBOMX CTPALLYCh, KaK FOPbKUX MYK,
Ho Tbl MeHs He BOWCS, HeXHBbIV Apyr, —
Tak rnyboka oyl Moei neyasnb,

YT0 oropunTb TEBS MHE BbIN0 6 Xanb.

MHe cTpalleH Kaxabli B340X TBOM, KaXKAbIN 3BYK,
Ho Tbl MeH$s He 6OWCS, HEXHbIV ApYT, —

O, Bepb MHe, 1 Teb9 He nory6nto,

Teba 51, Kak MeuTy, Kak COH ntobto.

lepegod KoHcmaHmuHa banemonma

- Do join us, Katie, pray, be seated,
And let us go take a ride.

Let’s go looking for the babe, ah,
Let’s go looking far and wide, hey!
But don’t cry, just don’t cry,
Katyusha, please, don't cry,

You darling girl, you dear heart,
Katerinushka, ah, Katerinushka!

Do not cry, Katyusha,
Just do not cry, Katyusha,
Katyusha, Katyusha!

Translation by Svetlana Likhacheva

Percy Bysshe Shelley
TO -

| fear thy kisses, gentle maiden,
Thou needest not fear mine;
My spirit is too deeply laden
Ever to burthen thine.

| fear thy mien, thy tones, thy motion,

Thou needest not fear mine;
Innocent is the heart’s devotion
With which | worship thine.
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lepcu buwu Wennu
K BEOE

Mpuxoam Ko MHe, bena,

B TeHb opeTas Bcerna,
HapeuéHHas neyans,

Tbl 6€3r1acHO CMOTPULLb BAASb,
MHe Teba BceM cepaLEeM xab.

IMyCTb KaXyCb YHbIbIM £,

Byab co MHOM, 1t060Bb MOS.

9 cyactnusee, YeM Thl,

0, co3paHbe KpacoThl,
CKOp6HO-LLAapCTBEHHOM MEeYTbI.

Mbl BABOEM, kak BpaT ¢ cecTpoit,
PaHbLue 6binm yx ¢ TO6OM,

Mbi c TO60M He B NepBbIi pas,

M onsTb HAaCTaHeT yac,

Ha roga cky&t oH Hac.

TémHbIN pok — cnyxuTb Cyabbe,
Bce x ero Bo3bMéM cebe;

EcTb nt060Bb, XOTb YMEP Mait,

4 nobnto, U Tbl Nackan,

AL cepneuyHblii 6ypet Paii.

Mpuxoam Ko MHe, bena,
B TeHb opeTas Bcerna,
HapeuéHHas nevans.

llepesod KoHcmanmuHa banemoHma

Percy Bysshe Shelley
INVOCATION TO MISERY

Come, be happy! - sit near me,
Shadow-vested Misery:

Coy, unwilling, silent bride,
Mourning in thy robe of pride,
Desolation - deified!

Come, be happy! - sit near me:
Sad as | may seem to thee,

| am happier far than thou,
Lady, whose imperial brow

Is endiademed with woe.

Misery! we have known each other,
Like a sister and a brother

Living in the same lone home,
Many years - we must live some
Hours or ages yet to come.

'Tis an evil lot,and yet

Let us make the best of it;

If love can live when pleasure dies,
We two will love, till in our eyes
This heart’s Hell seem Paradise.

Come, be happy! - sit near me,
Shadow-vested Misery:
Coy, unwilling, silent bride...
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TNepcu buwu Wennu
AOBPOU HOYM

[o6poi Houn? O, HeT, noporas! OHa

He no6pa, eciv roHnT N11060BL MO MPOYb;
MpoBeném eé BMecTe ¢ To6Ot 6e3 CHa, -
W Torpa 6ynet pobpas Houb!

PazBe MoxeT 6bITb 106pas Houb 6e3 Tebs?
Pa3Be B cunax s rpyctb o Tebe npeBo3mMoub?
Hert, Becb M1p No3abbITh, Tpenewia 1 nwbs, -
370 no6pas Houb!

Houb nuLb TEM XOpOLLa, YTO Mbl HOYBKD HEXHEW,
OT BNOGNEHHBIX CepAeL, CKOpOb YHOCUTCS MPoYb,
Ho He 6yneM COBCEM rOBOPUTbL Mbl O Held, —

M torpa 6ynet pobpas Houb!

lepesod KoHcmanmuHa banemoHma

Cepeeli opooeukuli
JAHAbILW

O 4ém BbI LenYeTech, KYCTbl?

O 6e3aHe CMHel BbICoTbI?

O cympake y Hor CBOMX,

[ne naHppiw 6eneHbKUM NPUTHX.

Yske TOMUT ero xapa,

M ymupaTb eMy nopa,

A neto ToNbKO NoAoLLO,
PazBesB nepeoe Tenno.

MeyaneH, KPOTOK M KpacuBe,
Cyxue Yaleyku CKIOHUB,

B nocnenHunit pas oH Npo3BeHuT,
MocnenHUM B34,0XOM OMbAHUT

Percy Bysshe Shelley
GOOD-NIGHT

Good-night? ah! no; the hour is ill
Which severs those it should unite;
Let us remain together still,

Then it will be good night.

How can | call the lone night good,
Though thy sweet wishes wing its flight?
Be it not said, thought, understood -
Then it will be good night.

To hearts which near each other move
From evening close to morning light,
The night is good; because, my love,
They never say good-night.

Sergei Gorodetsky
LILY-OF-THE-VALLEY

What is the copse rustling about?
The vastness blue without a cloud?
Or is it twilight shadows that cover
The lily-of-the-valley’s bower?

The air is hot, the heat is high,

The little flower's doomed to die,
Though summertime has just begun,
Rich with the first glow of the sun.

Doleful and lovely, sweet and shy,

It droops its cup-like blossoms dry
To jingle for the last of times,

To perfume with its farewell sighs
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BeuepHuit BO3ayx, 1 3emMns
MornoTuT xemuyr co ctebns
B rpyab HeHacbITHYH CBOHO.
A 9 eii neceHky cnoto.

OHa pana, oHa B3sna.

OHa cnnena B 04MH BEHOK
W cnapoctb nepeoro Tenna
M cMepTH ropbKuiA XONOA0K.

Mepcu buwu Wennu
apyry

HeBepHbIit apyr Moelt MeuTbl,
B30,0XHELLb U Thl, TOAMELLIb NN Thl,
Y10 TBOW yMepLUMnii Apyr He ObIWnT?
Ho yTo ynbibKa, 4To Cnesa

[ns Tex, koro cMena rpo3a!

XXunBoro MEPTBbIN HE YC/IbILIUT.
3Mes B TBOeN ynbloke! Munbliii!

B TBOMX Cnesax cMepTenbHbIi a4,
Tak 310 Npaeay roBopArT,

Yo BMAMLWb NpaBay Hag Morvnoi!

0, ecnn 6 Mor 6bITb CMEPTHbBIM COH,
0, ecnn 6 cMepTb bbi1a Kak OH,
Takow e NackoBOM 1 HEXHOM,
[hasa cmexuna 6 g Toraa,

YT106bl 3a0bITbCS BE3MATEXKHO

M He NpoCHYTLCA HUKOTAA.

M He NpoCHYTbCS HUKOTAA.

Tbl CNbIWKLLIb 3BOH?

To cTOH paznyku.

[lBa cepaua BpO3b: B TBOEM — MNOKOM,
B MOEM, uctep3aHHOM TOCKOW,
Heymupatowme myku!

llepesod KoHcmanmuHa banemoHma

The evening air,and the earth

Will pluck the pearl amidst the swarth
To bury it in its bosom deep,

And I will sing, to lull it asleep.

It gave away, it took away,

It did entwine in a single wreath
The sweetness of the first warm day
As well as the bitter chill of death.

Translation by Svetlana Likhacheva

Percy Bysshe Shelley
SONG (Beatrice’s Song from Cenci)

False friend, wilt thou smile or weep
When my life is laid asleep?

Little cares for a smile or a tear,

The clay-cold corpse upon the bier!
Farewell! Heighho!

What is this whispers low?

There is a snake in thy smile, my dear;
And bitter poison within thy tear.

Sweet sleep, were death like to thee,
Or if thou couldst mortal be,

| would close these eyes of pain;
When to wake? Never again.

O World! Farewell!

Listen to the passing bell!

It says, thou and | must part,

With a light and a heavy heart.

lepcu buwu Uennu
MY3bIKA

YMONKIN My3bIkM 60XKeCTBEHHbIE 3BYKM,

[lneHnB MeHs Ha MUT CBOMM YYL4ECHbIM CHOM.
Bocnen Moei MeuTe 9 npocTUpato pykwu,

[ycTb NbETCSA NecHsl BHOBb CepeBpsiHbIM AOXAEM.
Kak BbpIOKEHHas CTenb XAET IMBHS 1 MPOXaAbl,
$1 CTPaCTHO 3BYKOB XAy, UCMOMHEHHbIX OTPabl.

O, reHnit My3biku! Pactér Tockn BonHa!

[ownu MHe 3BOHKMUX CTPYW XMBOE coYeTaHbe!

S cBeTnbIi KyBOK TBOW He OCyLIMA A0 AHAa,

1 B cepaue He youn 6e3bpexHoe cTpagaHbe!

Ewé, ewé, monto! Kak WwymHbIM Bogonas,

Mownu MHe 3BOHKMX CTPYH BancTaTenbHbli kackas!

Mduranka HexxHas TOCKMBO XAET TYMaHa,

Y706 yalleyky eé HanosHUN OH POCOH,

Tak TOYHO Xaxay § MUHYTHOro obMaHa
Co3BYYMI HE3EMHbIX C UX AUBHOK KPacom.

M BOT OHM 3BYyYaT... 1 C HUMU BHOBb C/IMBAKOC...
S cyactnms... [ gpoxy... 1 nnayy... 3aabIXakoChb.

lepesod KoHcmaHmuHa banemoHma

Percy Bysshe Shelley
MUSIC

| pant for the music which is divine,
My heart in its thirst is a dying flower;
Pour forth the sound like enchanted
wine,

Loosen the notes in a silver shower;
Like a herbless plain, for the gentle rain,
| gasp, | faint, till they wake again.

Let me drink of the spirit of that sweet
sound,

More, oh more, - | am thirsting yet;

It loosens the serpent which care has
bound

Upon my heart to stifle it;

The dissolving strain, through every
vein,

Passes into my heart and brain.

As the scent of a violet withered up,
Which grew by the brink of a silver lake,
When the hot noon has drained its
dewy cup,

And mist there was none its thirst

to slake -

And the violet lay dead while the odour
flew

On the wings of the wind oer the wa-
ters blue -

As one who drinks from a charmed cup
Of foaming, and sparkling,and murmur-
ing wine,

Whom, a mighty Enchantress filling up,
Invites to love with her kiss divine...
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®edepuko fapcua Jlopka
TMTAPA

HauunHaetcs

Mnay rutapsl,

PasbuBaetcs

Yawa yTpa.

HaunHaetcs

Mnay rutapsl.

O, He Xau oT Heé

MonuaHbs,

He npocu y Heé

MonuaHbs!

HeycraHHo rutapa nnauer,

Kak Boaa no kaHanam — niaver,
Kak BeTpa Hap cHeramu — nnaver,
He monu eé

O mMonyaHbu!

Tak nnayet 3akaT o0 pacceerTe,
Tak nnayet cTpena 6e3 uenm,
Tak necok packanéHHbIi nnayer
O npoxnafHo¥ Kpace KamMenui.
Tak npoLLaeTcs ¢ XM3HbK NTULA
lNop, yrpo30o# 3MenHoro xana...
0O, rutapal

0, 6enHas xepTBa

19T NPOBOPHbIX KMHXanos!

llepesod MapuHei Lisemaesoli

Federico Garcia Lorca
THE GUITAR

The weeping

of the guitar begins.

The glasses of the early dawn
are smashed.

The weeping

of the guitar begins.

Useless

to silence it.

Impossible

to silence it.

It weeps monotonous,

the way that water weeps,
the way the wind weeps

over snowdrift.

Impossible

to silence it.

It weeps for things

far, far away.

Hot southern sands

that yearn for white camellias.
Weeps - like an arrow without target,
an evening without morning,
and the first dead bird

upon the branch.

Ah, guitar -

Heart deadly wounded

by five swords.

Translation by Dr Timothy John Chilcott
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®edepuko lapcua Jlopka .
HE BUOUT HUKTO B 3TOM MNOJE C/E3bI

BeTpoM Kpuk MoW nofxBayeH,
X0 FOpecTHO M/ayver.
He BMAWUT HUKTO B 3TOM nosie CNE3bl.

CepaLe MOE — cTpafaTb OHO MOJSYA He
XO4eT

He BMAWUT HMKTO B 3TOM Nosie Cnésbl.
CepaLe HOYM BCTpeYaeT NoXapoM
neyanu.

Houb, CNOBHO MECTb.
He BUAUT HMKTO B 3TOM none cnésbi!

lepesod bopuca LybposuHa

Qedepuko fapcua Jlopka
BANAOUNBbA O TPEX PEKAX

[BafankBuBUMp CTpyUTCS

B TEHM CAA0B anesbCUHHbIX.
Teou aBe peku, [paHaaa,
6eryT OT CHEroB B JO/NMHbI.
Ax, nto60Bb,

Thl MCYE3/1a HABEKM,

Tbl UCYE3/1A HABEKM,

Tbl UCYe3na HaBeku!

B kyapsix y [Bapanksusupa
NAaMeHerT LBETbl FpaHaTa.
OpHa - KpoBbo, Apyras — cesamu
NbIOTCS peku TBoM, [paHaaa.
Ax, nt060Bb,

Tbl MPOLLNA, CIOBHO BETep,
Tbl NPOLUNA, CIOBHO BeETep,
Tbl NpOLWNa, CI0BHO BeTep!

Federico Garcia Lorca
AY!

The cry leaves a cypress

shadow on the wind.

(Leave me weeping

in this field.)

Everything has broken in the world.
Nothing remains but the silence.
(Leave me weeping

in this field.)

The moonless horizon

is bitten up by bonfires.

(I've told you already to leave me
here in this field,

weeping.)

Translation by Dr Timothy John Chilcott

Federico Garcia Lorca
LITTLE BALLAD OF THE THREE RIVERS

The river Guadalquivir

flows through orange and olive trees.
The two rivers of Granada

fall from snow to wheat.

Oh love

that left and did not return.

The river Guadalquivir

has a crimson-coloured beard.
The two rivers of Granada:

one weeping and the other blood.
Oh love

that left and did not return
Seville now has a road

for sailing ships;

on the waters of Granada

nothing rows but sighs.
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MponoxeHobl no CeBunbe
[NS NapyCHUKOB AOPOTy.
Mo pekam TBOMM, [paHaaa,
NN3BAOT TO/IbKO B34,0XM.
AXx, nto60Bb,

Tbl MCYE3/1a HABEKM,

Tbl UCYE3/1a HABEKM,

Tbl MCYe3N1a HaBekw!

Ho pa3Be yHOCAT peku
OrHu 6010THbIE rops?

OHu anenbCuHbl U MUPTBI
HecyT B aH4aNy3CKoe Mope.
Ax, nto60Bb,

Tbl MCYE3/1A HABEKM,

Tbl MPOLLA, CIOBHO BeTep!
Nio6osBb.

llepesod Banepus Cmonbosa

®edepuko fapcua Jlopka
TAHELL U CMEPTb

B Houu capa,
BbIOENEHHOW MENoM,
NASLYT LWeCTb LblFaHOK

B 6enom.

B Houu capa

PO3aHbl ¥ MaKK

B UX BEHKaX 13 KpaLleHon
bymaru.

B Houu capa,

6yaTo Nnams ceevek,
CyMpaK obxuratot
3ybbl-KeMuyr.

Oh love
that left and did not return.

Who would guess the water bears
A will-o-the-wisp of cries!

Oh love

that left and did not return

Take olives,Andalusia,

Take orange blossom to your seas.
Oh love

that left and did not return.

Translation by Dr Timothy John Chilcott

Federico Garcia Lorca
DANCE AND DEATH *

In the garden’s night,
six gypsy girls,
dressed in white,

are dancing.

In the garden’s night,
crowned

with paper roses

and jasmine.

In the garden’s night,

their teeth — mother-of-pearl —
score the burnt

shadow.

* Dance and Death in Russian lyrics by Mark Samayev consists of two poems by Lorka:
In The Garden Of The Petenera and Death Of The Petenera (editor’s note)

B Houu capa,

3a OfHOM apyras,
TEHW BCXOAAT, Heba
nocturas.

B 6enom nomuke ckopo
OTMYYMTCS

neTeHepa, UblraHKa-pasnyyHuua.

B 6enom nomumke ckopo
OTMYYMTCS

neTeHepa, UblraHKa-pasnyyHuua.

B Houu capa,

BbIOEIEHHOW MENIOM,

MASLYT WECTb LbIraHoK

B 6enom.

B Houu caga

pO3aHbl ¥ MaKK

B MX BEHKaX U3 KpaLlleHoM
oymaru.

Konebnetcs, noropas,

CBeya B eé nanblLiax HeTBepaplX,
tobka eé 13 myapa

LPOXWUT Ha BpOH30BbIX BEapaX.

B Houu capa,

OYyATO NNaMms CBEYEK,
CyMpak obxuraror
3y6bI-KeMuyr.

B Houu capa,

3a 04HOW Apyras,
TEHM BCXOAAT, Heba
Jocturas.

OcTpble YépHble TEHM
TAHYTCS K FOPU3OHTY.

M pByTCS r'UTapHble CTpYHbI
U CTOHYT, U CTOHYT.

And in the garden’s night,
their shadows lengthen
and reach up to the sky,
all purple.

In the white house,
mankind’s perdition dies.
In the white house,
mankind’s perdition dies.

In the garden’s night,

six gypsy girls,

dressed in white,

are dancing.

In the garden’s night,
crowned

with paper roses

and jasmine.

Beneath the trembling
stars of the oil lamps,

her skirt of moiré shimmies
between her copper thighs.

In the garden’s night,

their teeth — mother-of-pearl —
score the burnt

shadow.

And in the garden’s night,

their shadows lengthen

and reach up to the sky,

all purple.

Long, sharpened shadows

advance from the blurred horizon,

and the bass string of a guitar
breaks.
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KoHun MoTatoT Mopaamu.

BcagHuku MEpTBble, MEPTBbIE.

B Houun capa,
BblOENEHHOM MENoM,
NASALWYT WeCTb LblraHOK
B 6enom.

llepesod Mapka Camaesa

®edepuko [apcua Jlopka
NEU3AXK

MacnnyHas paBHUHa
PacnaxuBaeT Beep,
3anaxuBaert Beep.

Hag nopocnbio MacnyHom
CkioHMnocb He6o HM3KO,
M nbtotcs TEMHbBIM NMBHEM
XonopgHble cBeTUNa,
XonopHble cBeTuna.

Ha 6epery kaHana

[lpoxat TPOCTHUK M CyMpaKk,
ATpeTuit - cepblit BeTep.
MoNHBIM-NONHBI MACUHbI
TOCKNMBbBIX NTUYbKUX KPUKOB.
O, 6eaHbIX NNeHHUL, cTas!
UrpaeT TbMa HOuYHas

WX LAMHHBIMKM XBOCTaMM,
MUrpaeT TbMa HOYHas.

MonHbIM-NOAHbI MACUHBI
TOCKNMBBIX MTUYBUX KPUKOB.
0, 6eaHbIX NieHHUL, cTas!
MUrpaeT TbMa HoYHas

MX ONUHHBIMM XBOCTaMMU.

llepesod MapuHei Lisemaesoli

A hundred ponies prance around.
Their riders are all dead.

In the garden’s night,
six gypsy girls,
dressed in white,

are dancing.

Translation by Dr Timothy John Chilcott

Federico Garcia Lorca
LANDSCAPE

The field

of olive trees

opens and closes

like a fan.

Above the olive grove,

a sunken sky

and a dark rain

of cold stars.

Bulrush and twilight tremble
at the river’s edge.

The grey air ripples.

The olive trees

are weighed down

with cries.

A flock

of captive birds

that move their long long
tails amid the gloom.

Translation by Dr Timothy John Chilcott

®eoepuko lapcua Jlopka
KAPMEH

TaHuyet B CeBunbe KapmeH
Y cTeH, ronybbix oT Mena,
M xapku 3paykun y KapmeH,
A Bonocbl KapmeH 6enbl.

HeBecTbl, 3akpovite cTaBHu!
3Mes B BOIOCAX XKE/TEET,

M cnoBHO 13 ganu ganbHewn,
TaHuys, BCTaéT Hblnoe

M 6penunt ntoboBbIO faBHEN.

HeecTbl, 3akpoiiTe cTaBHM!

IMycTbiHHbI ABOPbI CeBUAbMY,
M B nx rnybuHe BeuepHen

CepaLaM aHOANYCCKUM CHATCA

Cnenbl N03abbITbiX TEPHUIA.
HesecTbl, 3akpoiiTe cTaBHM!
TaHuyet B CeBunbe KapmeH.

Mepesod AHamonus leneckyna

Federico Garcia Lorca
DANCE

Carmen is dancing

through the streets of Seville.
White is her hair

and her eyes shining.

Girls,

close the curtains!

Round her head, a yellow
snake is coiling up,

and she dreams of dancing
with admirers from the days gone by.
Girls,

close the curtains!

The streets are empty.

But in the depths, a glimpse
of Andalusian hearts

in search of ancient thorns.
Girls,

close the curtains!

Translation by Dr Timothy John Chilcott
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