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Bepa lopHocTaeBa

«Bepa — a3mo Henosmopumoe cokposuuje, poousuieecs
Ha 1adoHU eeukozo macmepa, — [ewpuxa Hetieay3a. OHa
nepeoKNAccHulll ucnoiHumens u hpogeccop. Ee ym, 20p0o
U HeepeduMo coxpaHuswiuti ce0st BONPeKU 8cemM pe3KUM nepe-
MEeHaM 8 POCCULICKOM UCMOPUHECKOM 8peMeHU, NPOUeH, KaK
cmany, u emecme ¢ mem 2u6ok. Z[o0potii u npo3opaubil 832110
Bepul ¢ 2ny6oKoli 110608610 00paujeH K My3biKe, K UCKYC-
Cmay, K JI00Sm».

Xupoko Hakamypa

«Bcé, umo uzpana, 2060puna, hucana, ucnogedogana Bepa Bacunveena IopHocma-
€8a 01710 07151 MeHs1 BbICUIUM NOOMBePHOeHUEM 8eNUKONENUSs 020, UMO A6/151a co0oli
Mockosckas koHcepsamopusi u popmenuanHast wikona Hetieaysa, a wupe — pycckas
MY3bIKANbHASL KYNbIMYPA U NPOCBEMUMEeIbCMa0 8 Ux ayduiux mpaduyusix». [loxkanyii,
TPYLHO JIy4llle 0xapaKTepu30BaTh IMYHOCTb B.B. TopHOCTaeBoi1, ueM 3TO caenana
My3bIKOBe[, 1 XypHamcT Tamapa ['pym-I'pskumaitio.

Ioub mperogaBaTesst (GOpTenuMaHo, «IeJarora-meauarpa», OTHABIIEN BCIO
SKM3Hb 06yUeHNIo JieTelt, Bepa paHo IposiBuiIa My3bIKaabHbIe CTIOCOOHOCTH 1 OKa-
3asach B kiacce Ekarepuubl KiasayvesHbl HukonaeBoii B LleHTpa/ibHOV My3bIKajlb-
HOJ1 1IKose pyu MOCKOBCKOJ KOHCepBaTOpMu. B KoHCepBaTOpuu ee B3sUI B CBOJA
wiacc l'enpux I'ycraBoBuy Hevirays.

«VHusepcanbHblil 0yX 6eUK020 yuumens, Henodpaxcaemozo “macmepa Ienpuxa”,
no npasy ObL1 yHacnedosan u paseum ek, 0YOb Mo KOHYepmMHAs 0esmenbHOCMb
wiu obwupHas nedazozuka, menebecedsl Yy POl WU 2a3emHas NyOnUyUCmMuKa»
(T. I'pym-I'pskumaiino).



B 1953 rony Bepa ['opHOCTaeBa BriepBble BBICTYIIM/IA B BObIIOM 3aj1e KOHCepBa-
TopuK, B 1956-M 6b1a ymocroeHa Il mpemum Ha MexXOyHApOOHOM CTYIEHUECKOM
KOHKypce B [Ipare. OnHaKo ee TBOPYECKNIt Iy Th GbLT HEOObIYEH: OTKPbIBAIOILEHCS
KOHIIEPTHO# MepCreKTrBe MOJMOAAs MMAHMCTKA IOHAYATY ITPEeIIoYIa MeJaroruKy.
Eie 6ymyun acriMpaHTKOI, OHa Havyasa mpernoaasath B HCTUTYTe uMeny [Hecu-
HBIX, ¢ 1959 roza — B MOCKOBCKO#1 KOHCepBaTOpuu, rae uepes 10 et nmomyunia 3a-
Hue rpodeccopa.

ViKe € IepBBIX JIeT paboThI Ta/IaHT Bepbl [opHOCTaeBOIi-TIearora MoyYms BRICO-
KYyIO OLIEHKY BBIZAIOLIMXCST KO/UIeT — A. Vloxeneca, 2. Tunensca, {1. 3aka, JI. Haymosna.
CnoxkHO 6bUTO GBI HA3BaTh BCEX YUEHMKOB, MPOLIEALIMX ee Koy 3a 60 jeT nena-
TOTMYECKO AesTeNbHOCTM; Gonee naTuaecatv u3 Hux (Enena I'mienbc, Anekcanap
Cnobopsuuk, luna Uodde, o IToropenny, [Tasen Eropos, dtepyu AHIKanapusise,
Vpuna Yykosckas, Muxann Epmonaes-Komtonraii, Asako Yexapa, Makcum ®unur-
TIOB ¥ MHOTMe JPYTHeE) CTaIV TOOGeIUTeISIMU MEKIYHAPOIHBIX KOHKYPCOB. [Togo6HO
Heiiraysy Bepa [opHocTaeBa crpemmiach chOpMUpOBATh B yUeHMKaX 06pasHOe
MblIIJIEH/E, TI03BOJISIIONIee YC/IbIIATh M BOIUIOTUTD TO, YTO «CKPBITO 32 HOTHBIMU
3HaKamMm». Kak BcrioMmHaeT AHzpeit SIpOIMHCKYIA, ee YPOKY IIPeBPaIaInch B «you-
8UMENIbHBILI CUHME3 XYO0HEeCNBEeHHO020 C108a, TUMePantypsl U My3biKU. ..».

«YobexcdeHa, umo uMeHHO hedazozuka, 8 KOMopyio 1 80Jier0 06CMosmebCme noepy-
3unace Ha mHozue 200bl, ChopMUposana 60 MHe My3wlKaHma, cdenana mem, Kmo
2 ecmvy, — ucana B. TopHocTaeBa. — [Ipuuuio gpems, K020a s. NOHSIA, YUMO He MO2y
He uepams: oueHb mpyoHo MOJUAMb, eC/IU eCMb YO CKA3aMmb».

He BuUpTyO3HBIM 6IeCKOM, He GYpPHBIM TeMIIEPAMEHTOM IIOKOpsUIa OHa
cepmua ciaymareneit... Ho ToHKuMM rpaganusimy GOpTENMaHHOM «CBETO-
TeHW», «2apMOHUell N0OJIUHHO020 apmucmu3ma u My3slKanipHozo exkyca» («Cosem-
cKkas myswika», 1967 r.).

B ee penepryape oco6oe Mecto 3auuManu berxosen, lllonen, Bpamc, Illyman.
MoHorpaduueckre KOHLepThI B.[opHOCTaeBa CONMPOBOXKAAMa KOMMEHTapy-
SIMM, B KOTOPBIX HAaCTpauBaja CIyliaTenaei Ha «...00pasHo-no3mu4eckyo ammoc-
epy my3siKu». B IOCTPOEHMM KOHLIEPTHBIX IPOrPaMM, [je COCeACTBOBAIM MMeHa
Moriapra, llly6epra, YaitkoBckoro, Mycoprckoro, le6ioccu, PaxmannnoBa, CKpsi-
6una, IIpokodnesa, IllocrakoBuyua, babamkaHsgHa, MMAHMUCTKA oOpaillana BHMU-
MaHue Ha «10c1edosamensHOCMy Ueped08aHull My3sIKANbHbIX 00pA308, Oyule8HbIX
COCMOSTHUL, NCUXON02UYECKUX HIOAHCOB...».

Bepa I'opHOCTaeBa akTMBHO KOHLepTMpoBaa 1o ropogam Cosetckoro Corosa,
urpast mopoit 1o 90 KOHLIEPTOB B rofi; Bejla LMKIIbI [lepeiau Ha paiuo U TeleBu-
JIeHUY, PETYISIPHO BbICTyIaNa B revatyl (B 1985 romy eii 6bu1a MpUCYKAEHA mpe-
MM IIOMYJISIPHOTrO SKypHana «OzoHek», B 1991 rofy BbIILIIO MepBOe U3aHMe KHUTY
«/lea uaca nocne koHyepmar»). Ho monrue ropbl apTUCTKA OCTaBajaach «HEBbIEe3J-
HoJi» — nib B 1988 romy, npu comeiictBum Mcrtuciasa PoctponoBiya, oHa 1oiy-
Yya BO3MOKHOCTb ObITh MPUIVIAIIEHHON Ha MacTep-Kiacchl B TOKMO, rae oHa
B nocenyiomye 20 JIeT MpakTUUYeCcKy CO37aja «aHK/IaB PyccKoil GpopTenuaHHOM
TpagyIM», IpYe3sKasl eXXeTOAHO Ha 2—3 Mecsilia B My3bIKa/lIbHYIO0 KoMy Yamaha
master class. OrpOMHOe KOJIVYECTBO ee YPOKOB 6bIIO CHSATO ¥ TPAaHCIMPOBAIOCh
Ha SIIIOHCKOM TeJIeBUOEeHUN. B o1 ke TOabI OHA MOCTOSTHHO IIpMe3Kalia B HapI/I)K
B paMKax MacTepKiacc-IpoeKkToB Toii ske pypMel Yamaha.

B Bospacre 60 seT Bepa I'opHOCcTaeBa pelia NpeKpaTUTh pery/isipHble KOH-
LiepTHBIE BBICTYIUIEHNS. V1 CHOBA [VIaBHBIM JI€/I0M KM3HM CTAHOBUTCS NeJJaroruka.

Hacrosieit ceHcanyeii craamM macrep-kiaaccbl B. [opHOocTaeBoii Bo @paHiuym
B paMKax Mys3bIKajabHOro QectuBanst B Type (1988-1995). [ImaHuCTKa IMPOBO-
nmuna mactep-kaacesl B lTepmanmu, Utanuu, lBeitapun, Bennko6purtanum, CIIA,
y4yacTBOBaja B paboTe JKIOPYM MHOTOUMCIEHHBIX MEXIYHAapOOHBIX KOHKYPCOB;



napannensHo ¢ 1992 roga npernogasaina B IIMII mpu MocKkoBCKO#t KOHCEPBATOPUM.
Ho oco6eHHO T100TBOPHOI 6blIa AeaTenbHOCTDb B SIonmu: ¢ 1990 ropa ee pery-
JISIPHO IIpMIIALIaM B KOy Yamaha master class, rie 1of, ee pyKOBOJACTBOM IOJTY-
uyi/I 06pa3oBaHe AECSTKM OapEHHBIX IeTeit.

B 2007 rony Bepa I'opHocTaeBa crana 3aBemymoleii Kadenpoii crenyaabHOro
doprennano MocKoBCKoit KOHcepBaTopun. B okTsa6pe 2009 rozma B Tpex KOHIEPT-
HBIX 3a/1aX MOCKOBCKOI KOHCEPBATOPMY BIIEPBbIE MPOIIEN My3bIKaIbHbI hecTn-
Baslb «Icmagpema Bepoi», iocBsiieHHbli ee 80-metuio. B mapre 2010 roma Bepa
TopHOCTaeBa B MOCIeqHMIT Pa3 BbILUIA HAa CLieHy KOHCepBaTOPUM BMeCTe C Joue-
poio Kcenneit KHoppe u BHykoM JIykacom [eHiomacom.

«5 my3biKy Gonvlue uem aw0no. 5 68 Heli xugy». VickyccrBo Bepsl TopHOCTaeBOi
MPOJIOIKAaeT XUTb — B COXPaHMBIIMXCS (YBbI, HEMHOTOUMC/IEHHBIX) 3aIMCSIX, B CTa-
ThSIX M KHUTAX; U TPEXJe BCEro — B TAJIAHTIMBBIX yUEHMKAX, B3SIBLIMX U3 ee PYK
acradeTy Heiiray30BCKO# IIKOJTBI.

«Bnecmsujee mpuo nuaHucmos nodapusio Ham 00HO U3 camslX IPKUX nUaHucmuue-
CKUX @neyamJieHuti nociedHez0 8pemeHu», — Tak ToBopuiia Bepa F'opHocTaeBa o Tpex
CBOMX YuYeHMKax IOC/Ie[HMX JIeT, BIepBble BBICTYIMBLIMX B OJHOM KOHIepTe
B bonbuiom 3ane MockoBckoit koHcepsatopuu B 2011 rogy — Annpee I'yrHuHe,
Banume XononeHko u Jlykace Tentomiace. «Tpy 60raThIpsi», «Tpy MyLIKeTepa» — KaK
TOJILKO He Ha3bIBAJIM 3Ty MMaHMCTMUYECKYIO TPOULLY, SIPKO 3asIBUBLIYIO O cebe elie
B MepBoe JecsiTuwieTre HOBOTo Beka. 10 utons 2019 rona, 3akpbIBasi IEPBBIN CE30H
HOBOT'O MOCKOBCKOT'O KOHLIEPTHOTO 3aJ1a «3apsiibe», MOJIObIe My3bIKAHTBI BBICTY-
MMM BMECTE, ITOCBSATUB KOHLEPT 90-/1eTHIO CO IHS POXKIEHMSI CBOETO YUUTeJIsl.

Anppeit ['yTHUH mOMydms cBoii mepBbIit pu3 B 2008 rogy Ha MeXXIyHapOLHOM
cocts3anmy B CaH-MapuHo. Jlaypeart 30/10ThIX Mezanei popTenyaHHbIX KOHKYPCOB

B Cupgnee (2016) u umenn Ixxunbl Baxaysp B Cont-Jleiik-Cutu (2014), cepebps-
HbIVi IpM3ep KOHKypca umeHn JI. BaH berxoBeHa B BeHe (2013) 1 KOHKypca MMeHM
C. Cranunua B 3arpe6e (2011), OH BbICTyIIaeT Ha KPYIHEMIINX KOHLIEPTHBIX 1170~
maaxkax Espornel, Asun, CIIA u ABcTpanuy, COTpygHUYAET C U3BeCTHbIMU OpKe-
CTPOBBIMM KOJUIEKTMBAMU U Jupukepamyu Mupa. Ha KoHIepTe B 3aie «3apsiibe»
Anpipeio T'yrHUHY GbUT BpyueH Mpu3 «3a meopueckyio 3peiocms U apmucmuuecKyo
HeOpOUHAPHOCMb», YUPEKAEHHBIN KypHAIOM «My3blKansHAas HU3Hs» U GUpMOit
«Menodus» ipy oxaepskke Poccuiickoro My3bIKaabHOTO COI03a.

«DeHomeHanvHuIM nuavucmom» HasBan Auppeit ['yrHuH Banmma XomopmeHKo.
K momeHnTy nomyuenust I'pas-ripy Ha MexkayHapofiHOM KOHKypce nmeHn B. KiaitbepHa
B ®opT-Yopre (2013) Ha ero cyeTy yxke GbLI eCITOK KOHKYPCHBIX TTOGEZ (B TOM YicIe
I mpemun coctsizaumit umenn M. Kaiac B Apunax, umenn @. llly6epra B loprmyHze
1 MexxayHaporHoro KoHkypca B CéHae) u 15 jieT KOHIIepTHOM IesTelbHOCTY. Bamum
X0NOoneHKO OXOTHO UCIIONMHSIET COBPEMEHHYI0 MY3bIKY, CMEJIO coyeTasi ee B KOHLepT-
HBIX TPOrpaMMaXx C My3bIKaJIbHBIMY LIeleBPaMy TPOIUIBIX 3110X. B 2015 1 2017 romax
BBILITY COMTbHBIE IVCKYM NMaHUCTa Ha hupme «Menodus».

«[To yposHI0 npodeccuoHanusma, 3peocmu U My3sIKaHmcKol ebipasumensHocmu
3Mom nuaHucm cmoum Ha 207108y 6blule 6cex» — Tak mucanu o Jlykace I'eHromace
B oM XV MexxayHaponHOro KoHkypca umenn I1. 1. Yaiikockoro (2015), Ha KOTO-
POM MOJIOZOV MUAHUCT ObLT YIOCTOEH cepebpsiHOi Menanu. YeThIpbMsi rogamu
paHee oH 3aBoeBa II npemmnio Ha MexxayHapogHOM KOHKypce uMeHu @. llloneHa.
IIponomkaTens My3blKalbHONM auHacTuu Bepel ['opHOcTaeBoii, I'eHtomac nocro-
SIHHO pacIIMpsieT perepTyap My3bIKO/ Pas3aMJHBIX M0X — OT 6apOKKO Z0 COBpe-
MEHHOCTY; MHOTO UTDaeT B KaMepHBIX aHCcaMOsix. Ero mepBuIit COMbHBIN UCK



«OmaHcunayust KOHCOHaHca» «Menodus» BbimycTmina B 2015 romy; 3ammuch COHAT
TIpokodneBa, BeimynienHas B 2018 rogy Ha ¢dupme Mirare, 6pu1a yIOCTOEHA TIpe-
cTIVOKHOM ipemum Diapason d’Or.

OTKpbIIa KOHIIEPT GETXOBEHCKasi «ABpopa» B UCHOMHeHMU AHapes ['yrHUHA.
CoHaTbl BeTxoBeHa 6bUTM OOHMM U3 KPaeyroibHbIX KaMHeH B perepryape Bepsr
TopHOCTaeBo¥i (IIaCTMHKA C 3alMCSMM COHAT COLEPKUT aHHOTALMIO, HallMCaH-
HYI0 caMOii TMaHMUCTKOI); My3bIKoBe[, . LIBIIMH OTMeYasl B €e MHTepIpeTanmsIx
«MOHKUe, pauHUposanHvle OMMeHKU IMOYULL, BbICOKYIO KYNbNYPY NEPeHUsaHus».
Moryuast TBOpYecKasi CuiIa, OTIATasl B COBEpIIEHHYI0 (HOpMy, Crep)KaHHO-TIPU-
[JTyIIeHHOe Hayvajo Kak AVMHaMMUeCKuii BEeKTOp, pa3BepThIBAIOIIMIICS K SPKOMY,
conmHeyHOMYy (GMHaNy — COHAara MpPO3ByYaja B GIarOPOZHOM <«aKameMUyeCcKOM»
(B BbICLIIEM CMBIC/IE CJIOBA) IPOYTEHY, OCTOHOM TpaAMULIMIA PyCcCKOV UCIIOMHU-
TEJIbCKO LIKOJIBI.

HeopHokpatHO o6pamianach Bepa TopHOcTaeBa 1 K MalOU3BECTHBIM CTPaHU-
1jaM 1ry6epToBcKoii popreniaHHoi My3bIKU. «[IocMepTHBIe» SKCITPOMTSI LyGepTa
D. 946 cpirpany 0co6yio poiib B apTUCTUUYECKOM CTaHOBIeHMM Bagyma XomomeHKo:
TI07I, PYKOBOJZICTBOM YUMTeE/IsI OH HECKOIBKO JIeT paboTas HaJ, 3TUM OITyCOM M BKIIIO-
YW ero B IPOrpaMMy IIyGePTOBCKOTO KOHKypCa, e ObLT YIOCTOEH [IaBHOTO
npyu3a. CIycTs TOfbI 3TOT CBOEOOPAa3HbIi OIyC IONyYaeT B ero MCIIONMHEHU elle
6oree MIY6OKYIO MHTEPIIPeTaInio; Bagym X0momeHKo MPeKpacHo YyBCTBYET CTU/Ib
IIy6epTOBCKOro «6yaepMaiiepa», B CKPOMHOM 3BY4aHVM KOTOPOTO COKpbITa Gora-
TeJilas ajauTpa OTTEHKOB M HACTPOEHMIA.

«Benckuti kapHasan» lllymaHa NpuHAAIEXAT K >KeMUYXMHaM perepryapa
Jlykaca Tlentomraca. Mup IIYyMaHOBCKOV My3bIKM — CBOEro pOJa KBMHTICCEH-
st GopTenuaHHOr0 POMAaHTM3Ma, HACBIIEHHAST XY/ OKeCTBEHHO-II03TINYECKO

06pa3HOCTBIO — BCeria ObIT 630K MMaHMCTIYeCKOMY aMIlTya Bepbi T'opHOCTaeBoit,
BJOXHOBEHHO UCIIOMHUTeNbHULBI «KapHasana» u «emckux cyen». Ha mepsblit
B3IVISL, 37,eCh TOCIIOACTBYET Ipa3aHUIHAs 6e33a00THOCTD; HO Jjaske My3bIKaJIbHOE
obastHye BeHbI He CIIOCOGHO CKPBITh IIOTA€HHBIX TOIOCOB ¥ BHYTPEHHUX IIPOTUBO-
peunit «dnopecmara u I8cedUsi»; TaK ¥ CBOMCTBEHHBI MOOIOMY MIMAHUCTY BUD-
TYO3HO-apPTUCTUYECKUI JIOCK He 3aTMWJI [IYGOKOTO BHYTPEHHETO HAMpSDKEHMS,
C KOTOPBIM ObUT UCIIONTHEH «BeHckull kapHasan». To 6blia oskuaeMast KylIbMyHa-
LM KOHLepTa.

B 3aBepiueHne Beuepa Tpy NMaHUCTA OOBEIVHMIINCD, YTOOBI ICIOMTHUTD Ha 61C
«PomaHc» PaxMaHMHOBA B 11eCTh pyK. CMMBOIMYHO [TPO3BYyYasa 3Ta peiko UCIIO/-
HsieMasl My3bIKa (HamucaHHas B 1891 rony nyis cectep CkaoH), y3HaBaemasl C rep-
BBIX TAKTOB — ee MaTepuas jleT B OCHOBY MeJI/IeHHOJ yacTu Broporo KoHiepTa.
[Tpou3BeneHus1, KOTOPbIe KOTAA-TO I0HbIe MY3bIKAHThI Pa3yuyuBau B Kjacce Bepbl
TopHOCTaeBoi, MPUOGPENM 3PEeNOCTb UCTVHHO XYAOKECTBEHHBIX MHTEPIPETALVIA.
He sT0 7111 — BBICIIIE€E TPMHOLIEHME NTaMSITU BeluKoro Yunutens 1 MysbikaHTa!

Bopuc Myxkoceti



Jlykac leHtowac, Bagum XonopeHko, AHapeit [yrHuH

AHppeii T'yrHMH — BBITyCKHMK MOCKOBCKOJ KOHCepBaTOpUM (KJIacC Ipo-
tdeccopa Bepbl T'opHOCTaeBoit). B pasHoe Bpems ero yunrenssmu 6pi1 Hatasmbst
CmupHoBa, Onbra Mevyetnna, npodeccopa Banepuit Kacrenbckuii, JleB Haymos.

[To6enuTens KOHKypca MMaHUCTOB MMeHM J[KuHbI Baxaysp B ConTt-Jleiik-
Cutu (CIIA, 2014, 3onoTast Mmefaib U IpMU3 3pUTEIbCKUX CUMIIATUIL), 1aypeaT
KoHKypcoB umeHu C. CtaHunua B 3arpe6e (Xopsatusi, 2011) u umenn JI. Ban
BerxoBena B Bene (ABctpus, 2013). B 2016 rogy AHapeit ['yrHUH cTan Tpu-
yMmdatopom MexgyHaponHoro GopTennaHHOro KOHKypca B CunHee (ABCTpa-
JM), TIe MOJTy4YNJI IePBYIO IPEeMUI0 ¥ HECKOJIbKO CIelMalIbHbIX IPU30B.

Beictyman ¢ [ocymapCTBEHHBIM aKaJeMMYeCcKMM CUMGOHMYECKMM OpKe-
crpom Poccum mmenu E.d. CBeTrnaHoBa, JIOHAOHCKMM (uiapMOHMYECKUM
OpKeCcTpoM, OpKecTpoM MapuMmHCKOTO Teartpa, HaumoHanbHbIM (uiapmo-
HMYeCcKuM opkecTpoMm Poccuy, CupHeiickuM cUMGPOHUYECKMM OPKEeCTPOM,
TocymapcTBeHHbIM cuUMGOHMYECKUM OpKecTpoM Pecny6nuku Tartapcras,
cuMmdoHMUeckUMHU opkecTpamu Hupepnanmos, 3anblOyprckoil Kameparoi,
M MHOrMMM ApyruMu. Cpeny IMPYSKEPOB, C KOTOPBIMM COTPYAHMYAET Nua-
Huct, Banepuit T'eprues, Janumn Paiickuu, JIyn Jlaurpe, Peitn6ept me JIbio,
Anexcannp CnagkoBckuit, SIn BaH 3BeneH, Jumutpuc Borunuc, CraHuciaas
KouaHoBCKMiA.

Teorpadust KOHIIEPTOB My3bIKaHTa OXBaThiBaeT 6Gojiee TPUALATH CTpPaH.
IInanuct urpaeT Ha IPECTDKHBIX ClLieHaX, cpedy KOTOpbIX KapHeru-xoma
(Hpi0-Vlopk), Post-®ectusan-xomn (Jlonmon), Bukropus-xomn (Kenesa),
3onotoit 3an Mysukdepaitn (Bena), A6paBanenb-xomn (Cont-Jleiik-Cutn),
Bonbmoit 3an MockoBcKkoit koHcepBaTopun umenn I1.W. YarikoBckoro, Mapu-
MHCKMIT KOHLepTHbI 3an (CaHkT-IleTep6ypr), CuaHeit Omnepa Xayc (Cup-
Heit), KonueprHbiit 3an JlyBpa (Ilapmk). YuacTHMK ¢ecTuBaneii B BepObe
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(IIBeitnapmust), B Pype (lepmanmnst), «Oxpupckoe neto» (MakegoHMsT), T€THETO
tdectusans B [lyopoBauke (XopBatusi), Ha Masnbte, B A6epaune (Ilotnauaus),
Ha BepMygax M MHOTMX APYTMX. BBICTYIJIeHMSI MMaHUCTA TPAHCIMPOBAIUCh
o TeneBuAeHuIo u paauo Poccun, Hungepnaunos, Xopsatuu, ABctpun, lseii-
uapuu, Asctpanuu u CIIA.

Auppeit TyruuH: OHa 0Oblia HeB8epoOSMHO UeCMHbIM UYel08eKOM U Hecm-
HolM My3bikaHmom. OHa He 60s1ach 2080pume mo, umo dymaem, He Nslmandace
uckams Jnieekux nymeti. OHa 8cez0a 2080puJia UCKPEHHE, YeCIMHO U NPSIMO 8 JUYo0,
Jdaxce maxue gewju, Komopsle Mo21u mebde He NOHpagumoscs. M ama uecmiocme
N0 OMHOWEHUIO K HU3SHU U K CB0eMY Jely — IMo ObL10 8AHCHO.

Bagum Xonomenko ponnics B 1986 rony B Kuese. B 1994 ropy, pemins ctaTh
MepBbIM MY3bIKAHTOM B CeMbe, OCTYyNMI B KMeBCKy0 CpefHIO crienuanm-
3MPOBAaHHYI0 MY3bIKAIbHYIO MIKOMTy-MHTepHAT uMenn H. B. JIpiceHKoO, rae o6y-
yasics nop, pykoonactsoM Haranuu I'pupHeBoit u Bopuca ®énoposa. B 13 net
Hauas BeicTynaTh B CILIA, Kutae, Benrpun u Xopatuu. B 2005 romy nepeexan
B MockBy 1 noctynma B MOCKOBCKYIO KOHcepBaTopuio umenu I1.1. Yaiikos-
CKOro, B kiacc npodeccopa Bepsl TopHocTaeBoii. JlaypeaT MeXayHapOZHOTO
KOHKypca nuaHuctoB umenu Mapum Kamrnac B Adbwmnax (2004, T'paH-npwn),
MesxnyHapoAHOro KOHKypca My3bikaHTOB B CéHpae (2010, I npemust) u Mex-
IYHapOOHOTO KOHKypca MuaHucToB uMmeHu @Ppanna lly6epra B [JopTMyHZe
(2011, I mpemus). B 2013 roxy 3aBoeBasl 30JIOTYI0 Meaanab Ha MeXIyHapon-
HOM KOHKypCe IMaHKuCcTOB MMeHM BaHa Knait6epHa B @opT-Yapre 1 COBepIINII
601b1107 TacTpoabHbIN TYp 1o CIIA, ctpanam EBpors! u Asumn.
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Corpymaynuan ¢ llommaHackum cuMpOHNYIECKMM OpKecTpoM bu-6m-cu,
Cumponnueckum opkectpom Kpuctmancanua, Cum¢poHMUECKMM OpPKeCTPOM
Manbpmé, Katapckum unapmoHndeckum opkecTpom, CumboOHMIECKMM OpKe-
ctpom Hopsexckoro paguo u CupHeiickum cuMGbOHMUYECKMM OPKECTPOM.
Brictynan ¢ pupwkepamu JleoHapgom CnaTkuHblM, Murenem Xapt-Bepoiieii,
Banepuem Tepruenim, IOpuem Bammerom, Kapnom Cent-Knepom, Bramu-
mupom CrnuBakoBbIM, Bragummpom ®enoceeBbiM, Teomopom KypeHT3ucom,
Anexcanapom CnankoBcKMM. [laBan conbHble KOHLEpPTHI B Ilapioke, JlronepHe,
Cunranype, Bynamnemure, [Topty, ractponuposain B l'epmanuu, Utanuu, Benuko-
6putanum, Snounu u KxHO AMepuke.

Bagum XonomeHKO yhensieT OrpOMHOe BHMMaHMe M KaMepHON Mys3bIKe.
Ha koukypce umenu Bana KinaitbepHa moMmuMo 30710TOI MeIaau OH TaKKe MOTy-
YusI MpU3 3a JIydllee UCIIOMHEHMe KaMepPHOro Mpou3BeleHus] M OKOPUI CITy-
LiaTesneil M XIOPU KOHKypca KageHUusiMyu K doprennaHHOMY KoHLepTy N2 21
Morapra, COUMHEHHBIMM CIIeLMaTbHO AJ11 KOHKYPCHO TporpaMmbl. JlaBas KOH-
LIepThI CO CTPYHHBIM kBapTeToM Enso, ckpunauyamu Bagumom PenyHbiM u Ané-
HoJ1 BaeBoit 1 BMOIOHUEIMCTOM AnleKcaHIpoM By3/10BbIM.

Bagum XomomeHKo: Bepa BacunvesHa ecezda ymena 3apasume ceoeli 0060-
6b10 K My3bike. M Ha camom dene mo, umo OHA 2080pund, s CMaa 0CO3HAHHO 80C-
npuHUMams cnycms Kaxkoe-mo eépemsl, yxce nocie achupaumypsl. JIns mens cmanu
nousmuee ece ee cnoga. S He mak 0on120 y Hee yuuscs, Kaxk opyaue, Ho mom nepuoo,
KOmopballi s ycnesn 3axeamums, NPOSCHUN MHozue eewju. B umocze, 3mo éce pasHo
0meemcmeeHHOCMyb Kaxc0020 My3bIKAHMA: 3aHsImMus, NOHUMAHUE MY3blKU, HACMO-
awas n10608s K momy, umo Odenaews — 3mum Bepa BacunvegHa <«3apsicana»
M2HOBEHHO.
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Jlykac T'eHromac — pocCUiCKO-TMTOBCKMI MMAHUCT, OOMH M3 CaMbIX 3aXBa-
THIBAIOLIMX Y Y3HABAeMbIX MCIIOJHUTE/IEN CBOEro MOKOoNeHusl. My3bIKaHTa, Yblo
VICTIONIHUTENBCKYI0 MaHepy OTINYAIOT «O7eck u 3penocmyv» («[apduaw»), TIpuria-
1IAI0T BBICTYTIUTD C COTbHBIMM KOHLIEPTAMM B CAMBIX ITPECTIDKHBIX 3a/1ax M0 BCeMy
Mupy, BKIouast Yurmop-xomi, Konceprrebay B Amcrepname, 3an [aBo, Ayauto-
puym Jlyspa, Konnexuus ®puxa B Hbio-Mopke, Co6panne duunmca, Teatp Kapio
®ennue, 3an Bepay B Munane u bonbiioii 3a1 MockoBcKoi KoHcepBaTopuu. Takoke
OH DEryJSIPHO IPUMHMMAaeT ydactue B (GecTMBalsIX, Cpeayl KOTOPhIX (ecTuBamb
B JIa-Pok-1’ AHTepoH, ecTuBasb Piano aux Jacobins, bectuainb B Peiinray, hopTte-
nmaHHbIi pecTnBasb B Pype, dectusany B llnocc dnbmay u JIokeHxayce.

Jlykac BbICTyIIaeT C MHOTOUMCIEHHBIMM OpKecTpaMu, BKiItouast @umapMmoHuye-
ckuit oprectp Panmo ®paniym, HatmoHanbHbIi oprecTp JInoHa, cuMdoHMUecKkuit
opkectp NHK, cumbonmnyecknii opkectp BupmuHrema, cuMbOHUYECKMIT OPKECTD
CraBaHnrepa, cuMmboHnueckuii opkectp CaHkT-IleTepGyprckoit ¢umapmonun,
KamepHbIii opkecTp «Kpemepara Bantukar», Poccuiickuit HallOHAJIbHBI OPKeCTp,
cumboHMYecKuit opkectp MapumHckoro teatpa, TOpOHTCKMIT cuM(OHMUECKIIT
opkecTp U BapmaBckuit GpumapMOHMIECKMIT OPKECTp 1107, YIIpaB/IeHeM BbIIAI0-
LIVIXCSI IMPIDKepOB, B TOM uncie Banepus lepruesa, Muxauna IlnetHésa, JleoHapna
CnaTkuHa, lapns diorya, Auapest Bopeiiko, Tyrana Coxmesa, Caynioca CoHpell-
kuca, Imutpus CutkoBelkoro, AHTOHM Buta, Padasns [aitsipe u Imutpus Jincca.

V3BeCTHbBI CBOE/ BPOXKAEHHO JTI0603HATENLHOCTHIO U OOMIUPHBIMM MY3bi-
KaJIbHBIMM MHTepecaMy, Jlykac ocBamMBaeT CaMblil LIMPOKMIL CIIEKTP perepryapa,
OT MY3BIKM 3TMOXY 6APOKKO 10 IPOM3BeeHMIT COBpEMEHHbIX KOMIIO3UTOPOB. B ero
periepTyap BXOISIT caMble pa3HOOOpa3Hble MPOM3BeIeHMS — OT KOHLePTOB AIst hop-
TenuaHo betxoBeHa 1o Ludus tonalis XvHaemuta v npovsBenennii I[xkoHa Afamca.
ITMaHNCT TaKKe MPOSIBIISIET GOJIBIION MHTEPEeC K PYCCKOMY periepTyapy, B TOM Yicie
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K My3bIKe YaiikoBCKOro, PaxMaHMHOBA 1, KOHEYHO JKe, IIpokodbeBa. Jlykac akTMBeH
¥ B 3KaHpe KaMepHOJ MY3bIKY 1, Gyydy Upe3BbIYaifHO MBITIVBBIM UCIIOMHNUTEIIEM,
C YOOBOJbCTBMEM PabOTaeT Hajl HOBBIMU MPOV3BEJEHNSIMY COBPEMEHHBIX KOMITO-
3UTOPOB, @ TaKKe BO3POXKIAEeT PeAKO UCIIOMHSIeMbIi periepTyap.

JlykacT'eHtomac poguicsi B Mockse B 1990 rony. B 2008 romy okoHumia MoCKOBCKMi
rOCYIApPCTBEHHBIN KOJUIEK MY3bIKAaIbHOIO UCTIONHUTeNbCTBA MMeHn @. lllonena.
B 2013 rogy okoHums1 MOCKOBCKYI0 KOHCEPBATOPUIO MMeHM YaliKoBCKOro. SIBsi-
eTcsl jlaypeaToM psiia MPeCTVIKHbIX MEKIYHapONHBIX KOHKYPCOB, B YaCTHOCTU
BTOPBIX MPU30B MeskayHapoqHoro KoHKypca umenu I1. 1. Yaiikosckoro 2015 roga
1 MexkmyHapogHoro KoHkypca umenn lllonena 2010 roga. C 2015 roga Jlykac siBis-
€TCsI TPUIVIALIEHHBIM apTUCTOM 61arOTBOPUTENBHOTO IIpoekTa Looking at the Stars
(«I'n0s Ha 36e30bl»), OCHOBAaHHOTO B TOPOHTO, 1€JIb KOTOPOTO — JOHECTU KJIACCU-
YEeCKYI0 MYy3bIKY IO YUPEKIEHMIT 1 opraHusainii (Tiopem, G0JbHUI] U TTPUIOTOB),
B KOTOPBIX Y JIIOJIE/1 HET BO3MOXKHOCTM YC/IbIILIATh €€ Ha KOHLIePTax B TPAJAMLIMOH-
HO/1 06CTaHOBKE.

Jlykac l'enromac: I'nasHoe, uemy meHs Hayuuna Bepa BacunvesHa, xoms 3mo
36yHUM BbICOKONAPHO, HABEPHOE, HUMb 8 IMOM MUpe 6 Co21acuu ¢ 4ucmoti coge-
cmbio. OHa 810MCUNA 8 MEHSL MO, 4MO 0an0 MHe 803MOMXHOCMb 8 18—20 nem énosHe
0p2aHUYHO U2pamy camole C0XCHble couuHeHus. OHa MeHs 8 demcmee OKyHYAd, KaK
Mbl 6Ce20a CMESINUCh, 8 «2YCMOll WONeHo8CKUll pacmeop», U He MObKO 8 WOoNeHo6-
ckuti. Cuacmaus, umo 61az00aps eti Haxoxicycy Ha meppumopuu abcoomHoLl meop-
yeckoili c60000s! (1 umeto 68 8Udy 3HaHUe MPaduyuu U UCNonb308aHuUe ee 8 Kauecmee
omnpasHoti mouku). 5 uxcy c8oti done 8 mom, umobsl COXPaHUMe U MpaHcIUpos8ams
KOMY-mo 0pyzomy mo, 4mo s NOAyuun om 6abywxu.
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Vera Gornostayeva

“Vera is a unique treasure born in the palm of the great master,
Heinrich Neuhaus. She is a top-class performer and professor.
Her mind that preserves itself proudly and intact despite all
the abrupt changes in Russian historical time is as strong
as steel and yet flexible. Vera’s kind and far-seeing eyes are
turned with deep love to music, to art, to people”.

Hiroko Nakamura

“For me, everything that Vera Gornostayeva played, said, wrote and professed
was the highest confirmation of the splendour of what the Moscow Conservatory
and the Neuhaus piano school, and, more broadly, Russian musical culture and
enlightenment in their best traditions were”. Perhaps it is difficult come up with
a better description of Vera Gornostayeva’s personality than the one from
musicologist and journalist Tamara Grum-Grzhimailo.

The daughter of a piano teacher, a “pediatrician teacher,” who devoted her
life to teaching children, Vera showed her musical abilities at an early age and
ended up in the class of Ekaterina Nikolayeva at the Central Music School
of the Moscow Conservatory. After she entered the conservatory, Heinrich
Neuhaus took her to his class.

“The universal spirit of the great teacher, the inimitable ‘master Heinrich’, was
rightfully inherited and developed by her, whether it is concert activity or extensive
teaching, television conversations at the piano or newspaper journalism” (Tamara
Grum-Grzhimailo).

In 1953, Vera Gornostayeva performed for the first time at the Grand Hall of
the conservatory. In 1956, she was awarded the second prize at the International
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Student Competition in Prague. However, her career was nothing but usual as
the young pianist initially preferred teaching to a promising concert career.
While still a graduate student, she began teaching at the Gnessins Institute. In
1959, she started to teach at the Moscow Conservatory where she received the
title of Professor ten years later.

From the first years of work, Vera Gornostayeva’s teaching talent was highly
appreciated by her outstanding colleagues Alexander Iokheles, Emil Gilels,
Yakov Zak and Lev Naumov. It would be difficult to name all the students who
she taught during her sixty-year teaching career. More than fifty of them,
including Elena Gilels, Alexander Slobodyanik, Dina Ioffe, Ivo Pogorelich,
Pavel Yegorov, Eteri Andzhaparidze, Irina Chukovskaya, Mikhail Yermolaev-
Kollontai, Ayako Uehara, Maxim Filippov and many others, became winners
of international competitions. Just like Neuhaus, Vera Gornostayeva strove to
make her students think in images so they could hear and realize what was
“hidden behind the notes”. Pianist Andrei Yaroshinsky recalls that she could
turn her classes into “an amazing synthesis of artistic words, literature and
music”.

“I am convinced that it is teaching, the job I plunged into for many years by
reason of circumstances, made a musician out of me, made me what I am now”,
wrote Vera Gornostayeva. “One day I realized that I couldn’t help but play: it’s
very difficult to be silent if you have something to say”.

It wasn’t resplendent virtuosity or stormy temperament that she used to win
the hearts of the audience, but subtle gradations of the piano “chiaroscuro”,
“the harmony of genuine artistry and musical taste” (Soviet Music, 1967).

Beethoven, Chopin, Brahms and Schumann enjoyed pride of place among
her repertoire. Vera Gornostayeva accompanied her monographic recitals with
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commentaries, tuning the listeners to “... an imaginative and poetic atmosphere
of music”. When the pianist compiled her concert programmes, in which the
names of Mozart, Schubert, Tchaikovsky, Mussorgsky, Debussy, Rachmaninoff,
Scriabin, Prokofiev, Shostakovich and Babadzhanian coexisted, she paid
attention to the “sequence of alternations of musical images, mental states and
psychological nuances”.

Vera Gornostayeva extensively toured across the former Soviet Union,
sometimes playing ninety concerts a year. She hosted a number of radio and
TV series and regularly wrote for the printed media (so, in 1985, she was
awarded the prize of the popular magazine Ogonyok, and the first edition of
her book Two Hours After the Concert was published in 1991). Regardless of all
of that, the artist was banned from travelling abroad for many years. As late
as in 1988, with the assistance of Mstislav Rostropovich, she was invited to
give master classes in Tokyo, where she practically created an “enclave of the
Russian piano tradition” during the next twenty years, coming there annually
for two or three months to teach at the Yamaha Master Class. A huge number
of her classes were filmed and broadcast on Japanese television. In the same
years, she regularly came to Paris as part of the Yamaha Master Class projects.

At the age of 60, Vera Gornostayeva decided to cease her regular concert
activity. And then again, teaching became her life’s work.

Gornostayeva’s master classes in France as part of the music festival in
Tours (1988 to 1995) were a real sensation. The pianist also held master classes
in Germany, Italy, Switzerland, Great Britain and the USA, and was a judge
of numerous international competitions. In 1992, she began to teach at the
Central Music School of the Moscow Conservatory. However, her activities in
Japan were especially fruitful. So, from 1990, she was regularly invited to the
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Yamaha Master Class, and dozens of gifted children were educated under her
guidance.

In 2007, Vera Gornostayeva became the Head of the special piano Department
of the Moscow Conservatory. In October 2009, three concert halls of the
Moscow Conservatory held for the first time the music festival named Vera’s
Relay dedicated to her 80" anniversary. In March 2010, Vera Gornostayeva
performed with her daughter Ksenia Knorre and grandson Lukas Geniusas. It
was the last time she took the conservatory stage.

“I more than love music. I live in it”. The art of Vera Gornostayeva lives on -
in her surviving, although not numerous, recordings, in her articles and books,
and above all, in her talented students who took the baton of the Neuhaus
school from her hands.

“The brilliant trio of pianists gave us one of the most amazing pianistic
impressions of recent times”, Vera Gornostayeva said about her three students
of recent years who performed together for the first time at the Grand Hall
of the Moscow Conservatory in 2011. Those were Andrey Gugnin, Vadym
Kholodenko and Lukas GeniuSas. “Three knights”, “three musketeers” — the
piano threesome was called a lot of things after they made a bright statement
in the first decade of the new century. On 10 July 2019, closing the first season
of the new Zaryadye Concert Hall in Moscow, the young musicians performed
together again and dedicated their recital to the 90* birthday of their teacher.

Andrey Gugnin received his first prize in 2008 at the International
Competition in San Marino. The winner of the gold medals of the Sydney
International Piano Competition in 2016 and the Gina Bachauer International
Piano Competition in Salt Lake City in 2014 and silver medalist of the
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Beethoven Competition in Vienna in 2013 and the Svetislav Stanci¢
International Piano Competition in Zagreb in 2011, he has performed at the
largest venues of Europe, Asia, the USA and Australia, and collaborated with
the world’s famous orchestras and conductors. At the Zaryadye Hall concert,
Andrey Gugnin received the prize “For Artistic Maturity and Artistic Ingenuity”
instituted by Musical Life magazine and Firma Melodiya with the support of the
Russian Musical Union.

According to Andrey Gugnin, Vadym Kholodenko is a “phenomenal pianist”.
By the time he received the Grand Prix of the Van Cliburn International
Piano Competition in Fort Worth in 2013, he had a dozen victories, including
the first prize of the International Maria Callas Grand Prix in Athens, the
International Schubert-Competition Dortmund and the Sendai International
Music Competition, and fifteen years of concert activity behind him. Vadym
Kholodenko is an eager performer of contemporary music, boldly combining it
with musical masterpieces of the past ages in his concert programmes. In 2015
and 2017, the pianist released solo albums on Melodiya.

“In terms of professionalism, maturity and musical expressiveness, this pianist
is head and shoulders above everyone else”, this is what they wrote about Lukas
Geniusas during the XV International Tchaikovsky Competition in 2015,
when the young pianist was awarded the silver medal. Four years earlier, he
won the second prize at the International Chopin Piano Competition. The
successor of Vera Gornostayeva’s musical dynasty, Geniusas keeps expanding
his repertoire, performing music of different ages — from Baroque to modern
times. He also often appears as a member of chamber ensembles. His first solo
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album, Emancipation of Consonance, was released on Melodiya in 2015. His
recordings of Prokofiev’s sonatas released in 2018 on Mirare were awarded the
prestigious Diapason d’Or prize.

Beethoven’s Sonata No. 21, LAurora, played by Andrey Gugnin opened
the recital. Beethoven’s sonatas were among the cornerstones of Vera
Gornostayeva’s repertoire (her album of sonatas contains liner notes
written by the pianist herself). Musicologist Gennady Tsypin wrote that her
interpretations were marked with “subtle, refined shades of emotions, and a high
culture of drama”. The powerful creative force injected into a perfect mould,
the restrained and subdued beginning as a dynamic vector, unfolding towards
the bright and sunny finale - the sonata was interpreted in a noble “academic”
(in the highest sense of the word) manner worthy of the traditions of the
Russian performing school.

Vera Gornostayeva repeatedly turned to little-known pages of Schubert’s
piano music. Schubert’s “posthumous” improvisations D. 946 played a special
role in the artistic development of Vadym Kholodenko: he worked on this
opus under the guidance of his teacher for several years and included it in his
programme at the Schubert Competition, where he won the top prize. Over the
years, this peculiar opus got an even deeper interpretation from the pianist.
Vadym Kholodenko has a remarkable sense of Schubert’s Biedermeier, the
modest sound of which conceals a rich palette of shades and moods.

Schumann’s Carnival Scenes from Vienna is a gem of Lukas Geniusas’s
repertoire. The world of Schumann’s music — a sort of quintessence of piano
romanticism full of artistic and poetic imagery — has always been close to
the pianistic nature of Vera Gornostayeva who was an inspired performer of
the Carnival Scenes and Children’s Scenes. At first glance, festive carelessness
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prevails here, but even the musical charm of Vienna is not able to hide the
concealed voices and internal contradictions of Florestan and Eusebius. In
the same way, the young pianist’s virtuosic lustre did not overshadow the
deep inner tension with which the Carnival Scenes were performed. It was an
expected culmination of the recital.

The three pianists joined together at the end of the evening to perform
Rachmaninoff’s Romance with six hands as an encore. This rarely performed
music (written in 1891 for the Skalon sisters) is recognizable from the first
bars and sounds like a symbol — its material formed the basis of the slow
movement of the Second Concerto. The works that the young musicians once
studied in Vera Gornostayeva’s class acquired the maturity of truly artistic
interpretations. Isn’t it the best of offerings in memory of the great Teacher
and Musician?

Boris Mukosey
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Lukas Geniu3as, Vadym Kholodenko, Andrey Gugnin

Andrey Gugnin is a graduate of the Moscow Conservatory (class of Professor
Vera Gornostayeva). In different years, he was taught by Natalia Smirnova, Olga
Mechetina, Valery Kastelsky and Lev Naumov.

In 2013 Andrey Gugnin gained 2nd prize at the Beethoven International Piano
Competition in Vienna and 2014 he received the Gold Medal and the Audience Award
at the XVI International Gina Bachauer Piano Competition, followed by the first prize
in the Sydney International Piano Competition in 2016, taking the accolades for best
overall concerto, best 19th or 20th century concerto, best violin and piano sonata, and
best preliminaries round one recital. Excelling in four hands with Vadym Kholodenko,
his capacity as an avid chamber musician is well proven the 2nd prize gained in 2008
at San Marino Competition.

Gugnin has performed under the baton of Maestro Valery Gergiev with the Mariinsky
Symphony Orchestra as well as other conductors such as Jaap Van Zweden, Reinbert
de Leeuw, Daniel Raiskin, Stanislav Kochanovsky, Asher Fisch. London Philharmonic
Orchestra, State Academic Symphony Orchestra of Russia, the Netherlands
Symphony Orchestra, Utah Symphony and Sydney Symphony are just a few of the
orchestras that had welcomed Gugnin as guest soloist. He has enjoyed chamber
music with Asko Schonberg ensemble, Orchestre de Chambre de Genéve, Jerusalem
Camerata and Camerata Salzburg and on several occasions duo with violinist Tasmin
Little. In 2020 Gugnin will embark to perform all Beethoven concerti with Moscow
Philharmonic in his personal Subscription series. Vienna’s Musikverein, Victoria Hall
in Geneva, Carnegie Hall in New York, Abravanel Hall in Salt Lake City, Sydney Opera
House, the Great Hall of the Moscow State Conservatory, the Tchaikovsky Concert
Hall in Moscow, Mariinsky Concert Hall, the Louvre, Tokyo Metropolitan Art Space
and Asahi Hamarikyu Hall just to mention part of the expanding list. Verbier Festival,
Ruhr Klavier Festival, Mariinsky International Festival, Dubrovnik Summer Festival,
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the Ohrid Summer Festival, Duszniki Chopin International festival are just part of the
extensive list of the festivals he has participated.

Andrey Gugnin: She was an incredibly honest person and honest musician. She was
not afraid to say what she had on her mind. She didn’t try to cut corners. She always spoke
sincerely, honestly and in the face, even the things that you might not like. And being
honest with life and her cause was important.

Vadym Kholodenko is fast building a reputation as one of the most musically
dynamic technically gifted performers of the new generation of pianists, praised by
the Philadelphia Inquirer for his performance of Tchaikovsky with the Philadelphia
Orchestra for “his absorbing melodic shading [and] glittering passage work”. Winner
of the 2013 Gold Medal at the Van Cliburn International Piano Competition,
Kholodenko has begun to forge an international career throughout Europe, Asia and
North America to great critical acclaim. Previous awards include First Prize at the
2011 Schubert Piano Competition in Dortmund, First Prize at the 2010 Sendai Piano
Competition in Japan and the Grand Prix at the Maria Callas Competition in Athens.

Following the Cliburn Competition Kholodenko was appointed the first ever Artist
in Partnership with the Fort Worth Symphony Orchestra. This three-year collaboration
included performances of the complete Prokofiev piano concertos in addition to
chamber music projects and international touring. Artistic partnerships form an
integral part of Kholodenko’s musical acivity. A committed chamber musician he has
collaborated with violinists Vadim Repin, Alena Baeva and cellist Alexander Buzlov.

Kholodenko has collaborated with distinguished conductors including Valery
Gergiev, Leonard Slatkin, Vladimir Fedoseyev, Kirill Karabits, Miguel Harth-
Bedoya, Yuri Bashmet, Vladimir Spivakov and Kazuki Yamada. In North America he
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has performed with the Philadelphia Orchestra, Atlanta Symphony, Indianapolis
Symphony, Rochester Philharmonic and San Diego Symphony Orchestras and given
recitals throughout the country including in Boston and at the Aspen Music Festival.

In Europe he has recently worked with the Royal Philharmonic Orchestra, BBC
Scottish Symphony Orchestra, Orchestre Philharmonique du Luxembourg, Orquestra
Sinfénica Do Porto Casa Da Musica, Malmo Symphony Orchestra, Norwegian Radio
Orchestra, Prague Symphony Orchestra, RTVE Symphony Orchestra in Madrid,
Orquesta Nacional de Espana and has given recitals at LSO St Lukes in London, Radio
France in Paris, Liszt Academy Budapest, Lucerne, Moscow Conservatory and, at the
SWR Schwetzinger Festspiele. He has performed extensively in Japan including with
the Tokyo Metropolitan Symphony Orchestra and regularly returns for recital tours. In
2013 he held a residency at the Mariinsky Concert Hall where he was named Artist of
the Month by Valery Gergiev, who has since requested him for concerto performances in
Paris, Luxembourg and Moscow.

Vadym Kholodenko was born in 1986 in Kiev, Ukraine. At the age of 13 gave his
first concerts in the USA, China, Hungary and Croatia and in 2004 he was awarded
the Russian Youth National Prize Triumph. In 2005 moved to Moscow to study at the
Moscow State Conservatory under the tutelage of the Honoured Artist of the USSR,
Professor Vera Gornostayeva.

Vadym Kholodenko: Vera Vasilievha was always able to infect us her love of music.
In fact, I began to consciously perceive what she said only after awhile, after my graduate
course. For me, all her words became clearer. I didn’t study with her as long as the others,
but the period I managed to capture clarified many things. In the end, it’s every musician’s
responsibility all the same: classes, comprehension of music, and true love for what you
are doing, — those were the things that Vera Vasilievna ‘charged’ you with instantly.
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Russian-Lithuanian pianist Lukas Geniusas has established himself as one of the
most exciting and distinctive artists of his generation. Praised for his ‘brilliance and
maturity’ (The Guardian) he is invited to give recitals in the most prestigious venues
all over the world such as the Wigmore Hall, Concertgebouw Amsterdam, Salle
Gaveau, Auditorium du Louvre, Frick Collection New York, Phillips Collection, Teatro
Carlo Felice, Sala Verdi in Milan and the Great Hall of the Moscow Conservatory.
He is also regularly invited to festivals including La Roque d’Anthéron, Piano aux
Jacobins, Rheingau, the Ruhr Piano Festival, Schloss-Elmau and the Lockenhaus
Music Festivals.

Lukas performs with numerous orchestras including the Orchestre Philharmonique
de Radio France, Orchestre National de Lyon, NHK Symphony Orchestra, City of
Birmingham Symphony Orchestra, Stavanger Symphony, St Petersburg Philharmonic,
Kremerata Baltica, Russian National Orchestra, Mariinsky Theatre Orchestra, Toronto
Symphony, Warsaw Philharmonic Orchestra, under the batons of conductors such
as Valery Gergiev, Mikhail Pletnev, Leonard Slatkin, Charles Dutoit, Andrey Boreyko,
Tugan Sokhiev, Saulius Sondeckis, Dmitry Sitkovetsky, Antoni Wit, Rafael Payare and
Dmitry Liss, to name but a few.

Known for his innate curiosity and extensive musical interests, Lukas explores
a wide range of repertoire, from the baroque to works by contemporary composers.
His repertoire spans from Beethoven piano concerti through to Hindemith’s Ludus
Tonalis and John Adams, as well as a strong interest in Russian repertoire such as
Tchaikovsky, Rachmaninoff and, of course, Prokofiev. He is an avid chamber musician
and an extremely inquisitive performer and enjoys working on new works by modern
composers, as well as resurrecting rarely performed repertoire.

Born in Moscow in 1990, Lukas Geniusas graduated from the Chopin Music
College (2008) and then Moscow State Conservatory (2013). He is the prize winner
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of several prestigious international competitions, notably Tchaikovsky Competition
(2015, Second Prize) and the International Chopin competition (2010).

Since 2015, Lukas has been a featured artist of Looking at the Stars, a philanthropy
project based in Toronto, whose purpose is to bring classical music to institutions
and organizations (prisons, hospitals and shelters) where people may not have an
opportunity to experience it live in a traditional setting.

Lukas Geniusas: It may sound pompous, but the main thing that Vera Vasilievna
taught me was perhaps to live in this world in accordance with clear conscience. What
she put in me was something that gave me an opportunity to organically play the most
complicated pieces when I was 18 to 20 years old. When I was a kid, she dipped me into
what we jokingly called ‘a strong Chopin solution,” and not only Chopin one. I'm happy to
say that thanks to her I now find myself in a territory of absolute artistic freedom (I mean
knowing the tradition and using it as a starting point). I see my duty in preserving and
relaying what I received from my grandmother to somebody else.
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JIropsur BaH beTxoBeH

Conara jyisa ¢poprenuano N2 21 [To maxkop «Aspopa», cod. 53

1 LAllegroconbrio. .......... ... ... ... .
2 IL Introduzione.Adagiomolto. . . . . ... .. ... .. ... ...
3 III. Rondo. Allegretto moderato — Prestissimo . . . . ... ... .....
®panr lly6ept

Tpu nbecsl 114 dopTrenuaHo, D. 946

4 1.Allegroassai. . . . . v v v it e e e
5 2.Allegretto . . . . ... e
6 3BLAIIEZIO. . . . i e e
PoGept lllyman

«BeHckuti kapHasan», cod. 26

T 1AIEZIO. . . o ot e e e e e e e
8 2.Romanze. . ... . .. ... e
9 3.Scherzino . . ... .. ... ...
10 4.Intermezzo . . . . . . . o i e e e e
11 5.Finale . . . ... . e

O6iiee Bpems: 74.48

Aunpnpeit I'yraus, popmenuaro (1-3)

Banum XononeHko, popmenuaro (4-6)

Jlykac T'entomrac, popmenuaro (7-11)

3amnuch ¢ KoHLepTa B Manom 3aie «3apsigbe» 10 mtonst 2019 1.

3ByKopexuccep — Muxaun Criacckuit
AccucTeHT 3ByKOopexxuccepa — Anexkcauap Koxngpaiios
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Ludwig van Beethoven
Piano Sonata No. 21 in C major, Op. 53

1 LAllegroconbrio. .......... ... ... 11.02
2 I Introduzione. Adagiomolto. . . . . ... ... ............. 4.19
3 III. Rondo. Allegretto moderato — Prestissimo . . . . ... ........ 10.09

Franz Schubert
Three Piano Pieces, D. 946

4 1LANlegroassai. . . . .« v v v i e e e 10.04
5 2.Allegretto . . . . . ... e e e 12.08
6 BLAIleGIO. . . . e e e 6.02

Robert Schumann
Faschingsschwank aus Wien, Op. 26

7 LAIeZro. . . . o o e e 8.13
8 2.Romanze. . . . .. .. ... 2.41
9 3.Scherzino . . ... ... .. ... 2.00
10 4.INtermezzo . . . . . v v i i e e e e e e e e e e e 2.19
11 5.Finale . . . . . . . e e 5.29

Total time: 74.48

Andrey Gugnin, piano (1-3)
Vadym Kholodenko, piano (4-6)
Lukas Geniusas, piano (7-11)

Recorded live at the Small Hall of Zaryadye on July 10, 2019.

Sound engineer — Mikhail Spassky
Assistant to sound engineer — Alexander Kondrashov
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