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RUSSIAN MUSIC
Anthology of folk music. Spirit of folk

The treasury of Russian musical culture was always based itself on folk culture,
which preserved the richness and originality of traditions, increasing the unique
specimens of the instrumental, vocal and poetic artistic heritage, passing on from
generation to generation the enduring permanent values. Today the peasant
culture is disappearing, giving way to city culture. With the implementation of
radio and television, the individuality of local musical style is becoming lost, entire
traditions of song are disappearing into the past, and we are able to judge them
only by indirect sources. At the same time access to audio recordings, made during
the period of flourishing and full-blooded life of folk art frequently turns out to
be difficult — most of them are presently located either in private collections
or in closed archives. Many of the materials have still not been published up to
the present day. Against the background of an arising interest towards Russian
folklore, the release of an edition which is able to fill part of this gap could be
viewed as very timely. This was the particular goal which the editors of the present
anthology tried to achieve, preparing it for publication.

The anthology consists of two compact discs and includes specimens of song
and instrumental musical numbers, recorded in various regions of Russia. This
edition features a compilation of works of various genres, featuring both solo and
ensemble performance: from the earliest peasant calendar songs to the products

of late city culture. Widely represented are dance and round («khorovod») songs
and instrumental tunes from all throughout Russia («The Crescent Moon Shines»,
«Sufferings», etc), and also rare recordings are presented of musical compositions
from traditions of particular regions of the country («The Jackdaw Flew», tunes
played on a Shepherd's Barabanka Pipe, brelka pipe and so on).

Special attention is deserved by the ensembles and solo singers in whose
performance the songs and tunes are sounded out. Some of them are represented
by authentic ensembles which gather together dwellers of the villages in which
the song and instrumental culture of a particular region is concentrated. Their
vocal manner is characterized, as a rule, by a bright individuality of timbre,
recognizability and stylistic originality. Such are the vocal ensembles from villages
of the Belgorod («Oh, Once It Was Near Our Hut», «Ho, Rise, Bright Sun»),
Krasnodar region («The Road Over the Meadow»), the Trans-Baikal and the
Southern Trans-Ural regions («Get Tired, Dunya», «Vanya was Combing His
Curls»), buglers from Vladimir, and many others.

Of no less value are the recordings of professional and semiprofessional
folk music ensembles which work with authentic folk music material. Among
the most wellknown of these is the Ural State Folk Chorus, the Voronezh State
Academic Folk Chorus and the Ensemble of Siberian Folk Song affiliated with
the Novosibirsk Regional Center for Research and Methodology («I am Rolling
and Marking Golden Rings», «Kamarinskaya», «Young Girl, Young Girl», «Liman
Sufferings» etc).

The Ural Folk Chorus is an ensemble with a history exceeding 60 years, founded
in 1943 by musicologist and collector of Russian folk songs, L.L.Christiansen.
A year prior to that People’s Artist of the USSR, composer K..Massalitinov
founded the famous Voronezh Russian Folk Chorus, the recordings of which are



also presented in the Anthology. The ensembles are active up to the present day in
holding concerts and going on tours not only in Russia but also abroad. In addition
to singing the folk music from their particular regions, the choruses also have
an esteemed position in their repertoire for music of other vocal traditions, the
experience of work with which deserves the most meticulous attention.

A high level of mastery characterizes the Ensemble of Siberian Folk Songs,
founded in 1981 by folklorist and composer V.V.Asanov on the wave of the youth
folklore movement. The ensemble focuses its artistic activities on materials from
folk traditions from Western and Southern Siberia. The present edition includes
songs from various regions of Russia sung by these two ensembles.

The greater part of musical compositions presented in this edition has long
gone from the everyday life of villages, and is departing from the memories of
bearers of these traditions. The Anthology presents a broad range of listeners to
become familiar with the disappearing stratum of folk culture. This edition may be
of interest to professional researchers and directors of folk ensembles, as well as all
those who value Russian folk music and admire authentic performance.

PYCCKAA MY3bIKA

AHTOAOTMSA HAPOAHOI MY3BIKM. AyIIa HAPOAR

COKpOBMIIHMLIA PYCCKOJ MY3BIKAABHON KYABTYPBI BCETAQ OCHOBBIBAAACh
Ha HAapOAHOM MCKYCCTBe, XpaHsilleM OOrarcTBO 1 CaMOOBITHOCTb TPAaAMLIVIL,
[IPUYMHOXAIOLIEM YHUKAAbHbIE O0paslipl MHCTPYMEHTAABHOIO, IECEHHOTO I
MO9TUYECKOTO TBOPYECTBA, IIEPEAAIONIEr0 13 IIOKOAEHNS B IIOKOAEHME HeIlpe-
XOAsLIVEe BeyHble LleHHOCTU. CeroAHs KpeCThsIHCKast KyABTYpa MCY€e3aeT, YCTYIast
MeCTO COBPEMEHHOII ropoAcKoit. C BHEADEHMEM PAaAMO U TEAEBUAEHMS TePsIeTCs
VHAVBUAYaABHOCTb MECTHOTO MY3bIKAABHOTO CTHAS, B IIPOIIAOE YXOAST LieAble
NeCeHHbIe TPAAULIMHI, CYAUTb O KOTOPBIX MbI TeIIePb MOYKEM AUIIb II0 KOCBEHHBIM
UCTOYHMKAM. [Ipy 9TOM AOCTYII K ayAMO3aIIICsIM, OCYLIeCTBAEHHBIM B IIOPY pac-
L[BETa ¥ MOAHOKPOBHON >XM3HM HAapOAHOIO MCKYCCTBA, 3a4aCTyI0 OKa3bIBaeTCs
3aTPYAHUTEAEH — OOABIIAsl MX YacTb B HACTOsIllee BPEMsI HAXOAUTCS AMOO
B YaCTHBIX KOAAEKLMSX, AMOO B 3aKPBITBIX apXuBax. MHOIe MaTepHUaABbl IO Cel
AeHb He omyOAnkoBaHbl. Ha ¢oHe Bospacrarmlero nunrepeca K pycckomy (Gpoab-
KAOpY IOSIBAEHME M3AAHUS, CIIOCOOHOIO OTYACTM 3AIIOAHUTD AQHHBIN IPOOeEA,
MIPEACTaBASIETCSI BeCbMa CBO€BPEMEHHBIM. VIMEHHO 2Ty 3apady pelraAy co3paTe-
AV HACTOSII[e)l aHTOAOTUH, IOATOTaBAMBASL €€ K BBIXOAY B CBeT.

AHTOAOTYISI COAEPKUT ABa KOMIIAKT-AMCKA U BKAIOYAeT ITIeCEHHbIe Y MHCTPY-
MEHTaAbHble My3bIKAAbHble O0paslibl, 3alMCaHHblE B PA3AUYHBIX PErMOHAX
Poccun. B nzpannn cobpaHbl IpOM3BEAEHNS PA3HBIX KaHPOB, COABHBIX 1 aHCAM-



OAEBBIX: OT ADEBHENIINX KPECTbSHCKMX KAAEHAAPHBIX ITIECEH AO IPOAYKTOB
MO3AHET TOPOACKO KYABTYpPBI. 1lIMPOKO IMpeACTaBAEHBI IASICOBBIE M XOPOBOA-
Hble TIECHU, MHCTPYMEHTAAbHbIE HAWUTPBILIM OOIEPYCCKOTO PaCHpOCTpPaHEHMs
(«CBetut mecsny, «CTpasaHusi» U Ap.), @ TAKOKe IIPUBEAEHDI YHUKAAbHbIE 3aIUCH
MaAOM3BECTHBIX TPOM3BEAEHMIT U3 HEM3YIEHHBIX AOKAABHBIX TpaAuLmit («Aérara
raAKa», HAUTPHILIM HA MACTYIIbeN OapabaHKe, KOAIOKAX 1 T.A.).

Oco60ro BHMMaHMsI 3aCAY)KMBAIOT KOAAEKTUBBI M COAUCTBI, B MCIIOAHEHUN
KOTOPBIX 3BY4YaT ITECHYU ¥ HAUTPBIIN. JacTb M3 HUX IIPEACTABASIOT ayTeHTUYHbIE
aHcaMOAM, 0OBEAMHSIIONINE KUTEAEN CeAd, B KOTOPOM AOKAaAM30BaHA OIpeAe-
AeHHas MeCTHas IIeCeHHasl M MHCTPYMEHTAAbHasl KyAbTypa. VIX BOKaABHYIO
MaHepy XapaKTepusyeT, KaK MPaBMAO, sipKasi TeMOpoBas MHAMBUAYAABHOCTD,
y3HaBaeMOCTb, CTUAEBO€ CBOeoOpasyue. TakOBbI IEBYECKME KOAAEKTUBBI CEA
Bearopopkoit obaactu («OX, A2 KaK y Haleil y B 130yILIKe», «IJX, AQ Tl B3OVIAN,
SICHO COAHBIIIKO»), KpacHopapckoro kpast («ITo-Hap Ayrom miasix»), 3abailkaAbst
u KHOTO 3aypaabs («YcraBai-ka, AyHs», «Hecaa BaHs KyaApsiipl»), aHcaMOAb
BAQAVIMMPCKMX POXKEUHUKOB U AD.

He MeHbIIyIO LIEHHOCTb MPEACTABASIOT 3aMUCK NMPOMECCHOHAABHBIX U MOAY-
npodeccnoHaAbHBIX (OABKAODHBIX aHCAMOAel, paboTAIIMX C ayTEeHTUYHBIM
marepuasoM. K uncay HanboAaee M3BECTHBIX MPUHAAAEXKAT YPAABCKUIT TOCYAQp-
CTBEHHBIII HapOAHBINI Xop, IocypapcTBeHHBIN akapeMuyecKuii BopoHexckmit
PYCCKUIT HAapOAHBIT XOp, AHCaMOAb CUOMPCKOM HApOAHON IEeCHU Ipu
HoBocubupckom 06AacTHOM HayuyHO-MeTOAMYECKOM LieHTpe («f Kauy, meuy
30A0TO KOABLO», «KamapuHckas» («HebObiBaabumimHa»), «MOAOAKA, MOAOAKa»,
«/AMIMaHOBCKME CTPaAQHUSI» U AD.).

VYpaAbCKUiT HAPOAHBIN XOP — 3TO KOAAEKTUB C boaee uyem 60-AeTHeNl MCTO-
puelt, OCHOBaHHbIN B 1943 roay MysbIKOBEAOM U cOOMpaTeAeM PycCKOro (poAb-

kaopa A.A.Xpuctnancenom. fopom panee Hapopneim aptucrom CCCP, xomrio-
suropom K.JI.MaccaautvHOBBIM OblA 0Opa3oBaH 3HAMEHUTHII BOpOHEXCKMIT
PYCCKUII HAPOAHBII XOP, 3aICU KOTOPOTO TAKXKe MPEACTAaBA€HbI B AHTOAOTMI.
KoAAeKTUBBI IO ceil AeHb aKTMBHO KOHLIEDPTUPYIOT, BBICTYIAsI C TACTPOASIMU He
TOABKO B ropopax Poccum, HO 1 3a pybexxom. IToMnmMo MecTHOro MaTepuasa
B perepTyape XOpOB AOCTOITHOE MeCTO 3aHMMAIOT IIPOU3BEACHNUS APYTUX IeCeH-
HBIX TPAAMLINIL, ONBIT PabOThI C KOTOPBIMU 3aCAY)KVBAET CAMOTO IPYUCTAABHOTO
BHUMAHUSL.

BbIcoKMiT ypoBeHb MacTepCTBa OTAMYAET M AHCaMOAb CUOMPCKOI HAPOAHOI
ecHu, CO3AQHHBIN B 1981 ropy poapkaopucTom n komrnosutopom B.B.AcaHoBbIM
Ha BOAHE MOAOAEXHOT0 POABKAOPHOTO ABVIKEHMSL. B CBOEIT TBOPYECKOII AeSITEAD-
HOCTM aHCaMOAb OCHOBBIBA€TCSI HA MaTepuaAe IECEHHBIX TPAAMLMI 3arapa u
fora Cnbupu. Ha npeacTaBAeHHBIX AMCKaX B MCIIOAHEHUM AQHHBIX KOAAEKTVBOB
3ByYaT MECHM PasAMYHbIX obAacTeit Poccum.

BoAb1ast yacTb MPOM3BEAEHNI, TPEACTABAEHHBIX B HACTOSAIIEM U3AAHUY, YKe
YIIAQ U3 HAPOAHOTO OBITA, YXOAUT 1 13 TIAMSITY HOCUTEAEN TPAAULINI. AHTOAOT S
AQET BO3MOKHOCTD IIMPOKOMY KPYTY CAYLIaTeAeil TPUKOCHYTHCS K MCUe3aloleMy
MTAACTy HAPOAHOI KYABTYPBI. VI3AaHNE MOXeET ObITh MHTEPECHO Kak mpodeccro-
HAABHBIM VMICCAEAOBATEASIM U PYKOBOAUTEASIM (DOABKAOPHBIX aHCAMOAell, TaK 1
BCEM LIEHUTEASIM PYCCKOTO HADOAHOIO TBOPYECTBA M AIOOUTEASIM ayTEHTUYHON
MY3bIKIL.



10.

11.

RUSSIAN MUSIC
Anthology of folk music. Spirit of folk
DISC1

O, Nunenka-Unununenka

O. Manichkina, Podseredneye village in the Belgorod region

My Curly Head, My Curly Head

Folk Music Ensemble from Sokolovka village in Bughulmin region in the Tatar ASSR
Ho, Rise, Bright Sun

M. Shcherbinin, Folk Music Chorus of Bolshe-Bykovo village in the Belgorod region
Stand there, O Birch

E. Stepanova, Family Folk Music Chorus of the Bolshe-Kunaleisky SDK

of the Tarbagatay region in the Buryat ASSR

O, My Grass, O My Grass (Drawn-out Spring Song)

N. Davydova, Folk Song Chorus of the Bolshe-Bykovo village in the Belgorod region
Old Chastooshkas (Humorous Rhymes)

1. Golendukhina, Family Folk Music Chorus of the Bolshe-Kunaleisky SDK

of the Tarbagatay region in the Buryat ASSR

The Road Over the Meadow

A. Avtomeyenko, Folk Chorus of the Kazanskaya stannitsa village

of the Caucasus district in the Krasnodar region

We Fixed Up the Wheat (Dance Tune)

A Kruglova, Folk Music Ensemble of the Baranov SDK of Kreshnevo village

in the Kalinin region

Ah Lulu-Lulu-Lulu

V. Barykin, Podserednego village in the Belgorod region

I will Go Out of the Gates

G. Sazanova, Folk Music Ensemble of the Baranov SDK

of the Kreshnevo village in the Kalinin region

O, the Blue Sea is Tossing About

1. Vetyutnev, Folk Music Chorus of the Zimnyatsky Farmstead
of the Serafimovich district in the Belgorod region

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

Lament for the Slain Husband
A. Bulatova, Vologda region

Along the Sea

Folk Music Group of the Starnikovo village in the Moscow region

In the Year Sixty-Two
A. Novikova, Folk Music Chorus of the Kazanskaya stannitsa village
of the Caucasus district in the Krasnodar region

Well, Sit Down, My Dears
Folklore Ensemble of Siberian Folk Song, Novosibirsk NMC, director V. Asanov

Oh, Once It Was Near Our Hut

Folk Singers of the Podseredneye village in the Belgorod region

Going Past My Garden

Folk Music Ensemble of Starnikovo village in the Moscow region

Dance Tune

D. Kapustin, Bolshe-Bykovo village in the Belgorod region

Where Does She Live, My Beloved

M. Shcherbinin, Folk Music Chorus of the Bolshe-Bykovo village in the Belgorod region
Vanya was Combing His Curls (Evening Song)

A. Smolentseva, Folk Music Ensemble “Luchinushka”

of the Vvedensky CSDK of the Mishkino district in the Kurgan region

I Have a Kneading Trough (The Song is Sung

on the First Monday of Lent after Shrovetide Week)

A. Pankova, Folk Music Ensemble “Luchinushka” of the Vvedensky CSDK

of the Mishkino district in the Kurgan region

Oh, Early on the Day of St. John (Midsummer Day)

Folklore Ensemble of Siberian Folk Song, Novosibirsk NMC, director V. Asanov
Oh, You Bold Falcons

Folk Women’s Ensemble of the Vologda Region, artistic director E. Kustovsky

Young Girl, Young Girl (Dance Tune)
Folklore Ensemble of Siberian Folk Song, Novosibirsk NMC, director V. Asanov

8.52

2.50

1.00

2.28

2.28

1.39

0.46

2.15

4.06

2.29

1.49

1.21

1.42
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25.

26.

I am Rolling and Marking Golden Rings 1.20
G.Dobrynina, State Ural Russian Folksong Chorus, artistic director, V. Goryachikh

And All the Children of Russia 2.38

M.Yakovenko, Verkhnyaya Pokrovka village of the Belgorod region

Total time: 66.34
Recordings from 1962-1989

10.

11.

12.

DISC 2

Chastooshka Humorous Rhymes (Dancing Under the Tongue) 0.50
Folk Music Ensemble of the Baranov SDK of Kreshnevo village in the Kalinin region

Oh, Once There Lived a Little Boy (Drawn-out Song) 4.52
N. Shcherbinin intones, K. Shcherbinin, I. Kosinov, E. Tolmachov

Oh-Oh, Do Not Stand Before Me 4.00
A. Demyanova, Ensemble of Kazatskoye village

Kirilla (Tune played on horns from Vladimir) 1.09
V. Sadovnikov, P. Semin, Ivanovo region

Do Not Wake the Young One

(Tune played on horns from Vladimir) 1.29
Ensemble of Horn Players under the direction of A. Sulimov, Vladimir region

Tune Played on a Shepherd's Barabanka Pipe 1.57
Ya. Khrulyov, Tarasikha village, Gorky region

Shepherd’s Song Tune, G major 0.54
V. Voronkov, brelka pipe

Collective Shepherds’ Tune, G major 0.19
V. Voronkov, brelka pipe

My Friends, Lads and Lassies (Dance Tune) 3.21
Women Singers from Podseredneye village in the Belgorod region

Get Tired, Dunya 2.37

Family Folk Music Chorus of the Bolshe-Kunaleisky SDK
of the Tarbagatay region in the Buryat ASSR

Flies-Mosquitos (Petrov song) 2.28
N. Davydova, Ensemble from the Bolshe-Bykovo and Bolshoye villages in the Belgorod region
Yelets Sufferings 0.46

M. Ivanova, F. Kirkin (old-style harmonica of a Russian temperament), Folk Music Ensemble
of the Dyldino village in the Borovsk district in the Kaluga region

11
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13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Semyonovna

F. Kirkin (old-style harmonica of a Russian temperament),

Folk Music Ensemble of the Dyldino village in the Borovsk district in the Kaluga region
Oh, You Frosts

L. Vetyutnev, Folk Music Chorus of the Zimnyatsky Farmstead

of the Serafimovich district in the Belgorod region

Sufferings

F. Kirkin (old-style harmonica of a Russian temperament), Folk Music Ensemble
of the Dyldino village in the Borovsk district in the Kaluga region

In Our Garden

A. Novikova, Folk Chorus of the Kazanskaya stannitsa village

of the Caucasus district in the Krasnodar region

The Crescent Moon Shines

1.07

1.08

1.49

1.24

F. Kirkin (old-style harmonica of a Russian temperament), P. Goryachev (harmonica-khromka),

Folk Music Ensemble of the Dyldino village in the Borovsk district in the Kaluga region

Oh, Curl-Haired Boy
A. Poderyagina, Folk Music Chorus of the Shelayevo village
of the Valuy district in the Belgorod region

Blue Eyes

M. Ivanova, F. Kirkin (old-style harmonica of a Russian temperament),
Folk Music Ensemble of the Dyldino village in the Borovsk district in the Kaluga region
My Head Began to Ache

A. Poderyagina, Folk Music Chorus of the Shelayevo village

of the Valuy district in the Belgorod region

Liman Sufferings

T. Adolyeva, V. Ryzhkov (member of the Voronezh Chorus),

A. Kanishchev (harmonica), A. Podosinnikov (balalaika)

Rundown Signal (Folk Tune), C major

N. Solodikhin (horn)

Bodies (Signal Tune)
V. Sadovnikov (bass horn)

0.52

4.39

0.18

0.32

24

25.

26.

27.

28.

29.

30.

31.

32.

In the Village (Signal Tune)
P. Syomin (horn)

Oh, My Post, My Post, (Wedding Song)

Chorus from Usmanka Village in the Kaluga Region.

The Jackdaw Flew (Wedding Song)

Folk Music Ensemble of Strakhovo village in the Tula region
Valiant Karagodnaya Song

(Tune played on a Double Zhaleyka Pipe)

S. Yermakov

Raskamarskaya Song (Music on “Grass Pipes”)
D. Kapustin begins, S. Yermakov, I. Kosinov, N. Shcherbinin
Kukyriki-Mosquitos (Music on “Grass Pipes”)
D. Kapustin begins, S. Yermakov, I. Kosinov, N. Shcherbinin
Drawn-out Melody 1 (Music on “Grass Pipes”)
D. Kapustin begins, S. Yermakov, I. Kosinov, N. Shcherbinin
Drawn-out Melody 2 (Music on “Grass Pipes”)
D. Kapustin begins, S. Yermakov, I. Kosinov, N. Shcherbinin

Kamarinskaya (Unheard of Event)

Ensemble of Siberian Folk Song, Novosibirsk NMC, director V.Asanov

Total time: 62.47
Recordings from 1962-1989

0.38

1.56

1.33

0.27

1.27

1.32

341

4.02

2.02
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PYCCKAA MY3bIKA

AHTOAOTMSA HAPOAHOI MY3BIKM. AyIlla HApoAA

AVICK 1
1. Oit, HyHeHKa-yHYHyHeHKa 0.38
O. MannykuHa, ceao IToacepeptee Bearopoackoit 06aacT
2. KyApsABUMK, KyAPSIBUMK ThI MOJA 1.29
DoAbKAOpPHBIT aHcaMOAb cera CokoaoBKa ByryabmuHckoro paitona Tatapckoit ACCP
3. DX, AQ TBI B3OMAU SICHO COAHBIIIKO 5.15
M. lWepbunnn, HapoaHsiit xop ceaa Boabie-BoikoBo Bearopoackoit o6aactu
4.  Croit, psibuHa 3.28
E. Crenanosa, CemeiiHblit poAbKAOpHbIN X0p Boabie-Kynaaeiickoro CAK
Tap6araraiickoro paitona Bypsrckoit ACCP
5. AaTpasa Ay, OX, MOsI TPaBYLIKa (IIPOTSDKHASI, BECEHHSIs) 3.15
H. AaBbipoBa, HapoaHBIit xop ceaa Boable-BpikoBo BeAropoackoit o6aacTu
6.  YacTyuku cTapyMHHbIe 1.39
1. Toaenayxuna, Cemertnbiit GoAbKAOpHBIiT Xop Boabure-Kynaaeiickoro CAK
Tap6araraiickoro paitona Bypsirckoit ACCP
7. Tlo-Hap Ayrom IIASX 2.43
A. ABromeenko, Hapoanbiit xop cranuipl Kasanckas KaBkasckoro paitona KpacHoaapckoro kpast
8. MBblI ycTaBuAM KPOCHa (MAsICOBasI) 1.20
A. Kpyraoea, ®oabkAopHbI aHcaMbAb Bapanosckoro CAK
Aepesuu KpeurHeo Kaanunnckoit obaactu
9. A AIOAIO-AIOAIO-AIOAIO 2.52
B. Bapbikus, ceao IToacepeptee Bearopoackoit o6aacti
10.  Beritay 3a BopoTa 3.11
T. CazaHoBa, ®0ABKAOPHBIN aHcaMOAb Bapanosckoro CAK
Aepesuu Kpeuneso Kaanunnckoit obaactu
11.  Oi1, cHe MOpe BCKOABIXHYAOCS 1.32

W. BetioTHeB, HapopHbit xop xyTopa 3uMHsALKoro CepaduMoBUYCKOTO parioHa
Boarorpaackoit obaacTu

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

ITaa4 o youromy Myxy
A. ByaaroBa, Boaoroackas o6aactb

BaoAb 1o MOpio
DoAbkAOpHas rpyna AepeBHM CTapHUKOBO MOCKOBCKOI 0bAaCTH

B 1IEeCTBAECAT BTOPOM I'OAY

A. Hosukosa, Hapoaubiit xop crannisr Kazanckas

Kagkasckoro paitona KpacHoaapckoro kpast

Aa BBl CAAUTECh, MOY TOAYOYIIKI

DOABKAOPHBDIIT aHCAaMOAD CMOUPCKOIT HAPOAHOV IECHM,
Hosocubupckoro obaactaoro HMLI, pykoBopuTean B. Acanos
Ox, Aa KaK y Halieit y B U30y1Ke

TTeBuupl ceaa IToacepepHero Bearopoackoit obaacTi

Mumo mMoero capuka

DoABKAOPHDIT aHCAMOAD AepeBHy CTapHIKOBO MOCKOBCKOIT 06AaCTH
INascoBast

A. Karrycrun, ceao Boabie-Boikoo Bearopoackoit obaactu

FAe OHa )XUBET, MO pa3A106e3Ha;1

M. 1llep6urnn, HapoaHsiit xop ceaa Boabire-BrikoBo Bearopoackoit obaactu
Yecaa Bans xyapsitipl (BeuepouHast)

A. CmoneH1ieBa, POABKAOPHBIN KOAAEKTUB «AyUMHYIIKa»,
Beepenckoro LICAK Mumknnckoro paitona Kyprauckoit obaactu
V MeHs KBaliH (TIeCHs MOeTCs Ha YUCThIN
IIOHEAEABHUK ITOCAE MaCAeHV[LIbI)

A. INanbkoBa, POABKAOPHBIN KOAAEKTUB «AyuMHyIIKa»
Beeaencxoro LICAK Mumxurckoro paitona Kypranckoit obaactu
Or1, pano Ha VBaHa (KymnaAabckast)

DOABKAOPHBDIIT aHCAMOAD CUOMPCKOIT HAPOAHON ITECHU
Hosocubupckoro obaacraoro HMLI, pykoBopuTeanb B. Acanos
VK, BbI, COKOABI, COKOABI

HapoaHblit keHcKnit aHcaMbAb Boaoroackoit obaacTu,
XYAOXKeCTBeHHbI1 pyKoBoauTeAb E. Kycrosckmit

8.52

2.50

1.00

2.28

2.28

1.39

0.46

2.15

4.06

2.29

1.49

1.21

15
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24,

25.

26.

MoaoaKka, MOAOAKA (TTAsSICOBaAs) 1.42
DOABKAOPHBII aHCAMOAD CHOMPCKOIT HAPOAHOI TIECHN

Hosocubupckoro obaactHoro HMLI, pykoBopureas B. Acanos

A xauy, Meqy 30A0TO KOABLO 1.20
T. AobpbiHnHa, focyaapCcTBeHHBII YPAAbCKMIT PYCCKIIT HAPOAHBII XOP,

XYAOXKeCTBEeHHbII1 pyKoBoauTeAb B. Topsunx

A Bce petut Poccun 2.38
M. fIkoBeHKo, ceao BepxHsist [Tokposka BeAropoackoit obaacTu

O6uee Bpemst: 66.34
3amicu 1962-1989 rr.

10.

11.

12.

13.

AVICK 2

YacTryiky (MAsICKa MOA SI3bIK)

DoabkAOpHBIiT aHCaMOAb Bapanosckoro CAK

Aepestu KpeurHeBo Kaanunuckoit obaactu

OX, KUA-OBIA A2 MAaABYOHKA (IIPOTSDKHAS)

H. l[epbunun 3anesaer, K. lep6unus, V1. Kocuuos, E. Toamaues

O-0X, ThI He CTOV MPOTUB MEeHs

A. AembsiHoBa, AHcaMbAb ceaa Kasaukoe

Kupuaaa (Hamrpsliir Ha BAAAUMMPCKIX POXKKAX)

B. CapoBHuKOB, I1. Cemun, ViBaHOBCKast 06AacTh

He 6yanTe MOAOAY (HaUTPBILI HA BAAAMMUPCKUX POXKKAX)
AHcamMbAb poxxeduHNKOB 10A yrnpaBAeHuem A. Cyaumosa, Baapumupcekas obaacTb
Haurpbiiu Ha nmacryuibeit 6apabaHke

. Xpyaes, aepesnst Tapacuxa [oppKoBcKoit ob6aacTu

ITacTymmit meceHHbI HAUTPBILL, COAb MaXKOP

B. BopoHkos (6peaka)

COOpHDIIT MACTYIINIT HAUTPBIL, COAb MaXKOP

B. BopoHkos (6peaka)

IMoapy»xku, ITapaHiomky Mou (IAsICOBast)

ITeBuupi ceaa IToacepeptero Bearopopckoit obaacTu

Ycragaii-Ka, AyHs

Cemeitsblit poabKAOpHBbIit Xop Boabie-Kynaaeiickoro CAK

Tap6arararickoro paitona Bypstckoit ACCP

Myxu-komapu (ITeTpoBckast)

H. AaBbiaoBa, AHCaM6AB cea Boabute-Bbikoeo 1 Boabiuoe Bearopopckoit o6aactu
Eaenxue cTpapanus

M. VBaHnoBa, ®. KupkuH (crapuHHasi rapMoLIKa PyCCKOT0O CTposi),

DoABKAODHBIIT aHCaMOADb AepeBHM ApiaprHO BopoBckoro paitona Kaayxckoit o6aactu
CeméHoBHa

@. KupkuH (cTapuHHas rapMoluIKa PyccKOro CTpos),
DOoABKAODHBIIT aHCAMOAD AepeBHM AbiapnHO BopoBckoro paitona Kaayxckoit o6aacTu

0.50

4.52

4.00

1.09

1.29

1.57

0.54

0.19

3.21

2.37

2.28

0.46

1.07
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14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

O11, BBI, MOPO3bI 1.54
. BeriotHeB, HapopHbIit XOp XyTOpa 3MMHALIKOTO
Cepadumosnuckoro paitona Boarorpaackoit obaactu

Crpapanus 1.08
@. Kupkus (cTapyHHas rapMoIlKa PyCCKOro CTPOs),
DOABKAOPHBIN aHCAMOAb AepeBHI AbiApMHO Boposckoro paitona Kaayxckoit obaactu

B Hamem capouKy 1.49
A. Hosukopa, HapopHBIiT XOp CTaHMIbI

Kaszanckas Kaskasckoro paitona KpacHopapckoro kpast

Caerur Mecsiiy 1.24
®. Kupkus (cTapyHHas rapmMollka pycckoro ctposi), I1. Topsiues (rapMmolika-xpomka),
DoAbKAOPHBIIT aHCAMOAD AepeBHM ABIAAMHO BopoBckoro paitona Kaayxckoit obaacTu

Oi1, MAABUMK-KYADPABYMK 0.52
A. TTopepsiruua, Hapoambiit xop ceaa Illeraeo Baayiickoro paitona Bearopoackoit obaactu
I'Aa3ku TroAyObIe 4.39

M. ViBanoBa, ®. KupkuH (cTapuHHast rapMoIIKa pyccKoro CTpos),

DABKAOPHBIIT aHCaMOAD AepeBHM AbiApMHO BopoBckoro paitona Kaayxckoit obaacTu
ToaoByiKa 3ab0Aeaa 1.26
A. TTopepsiruxa, Hapoamblit xop ceaa llleaaeBo Baayitckoro paitona Bearopopckoit obaactu
AVIMaHOBCKMeE CTpaAaHUs 3.50
T. ApoabeBa, B. PbkkoB (coancT Boponexckoro xopa),

A. Kanuuies (rapmonuka), A. TTopocunnnkos (6aranarika),

CroHHbIiT CUTHAA (HADPOAHbI HAUTPBILI), AO MAXKOP 0.18
H. Coaopnxut (poxok)

Teaa (CUTHAABHBIIT HAUTPBILL) 0.32
B. CapoBHUKOB (62COBBIIT POXKOK)
B AepeBHe (CUTHAABHBI HAUTPBILLL) 0.38

T1. Cémun (poXoK)

Oi1, Aa Bepest Mosi, Beperolka (cBaaeOHast) 1.56
Xop ceaa Yemanka KyitOpneBckoit o6aactu

26.

27.

28.

29.

30.

31.

32.

AéTtana raaka (cBapebHas ecHs)

DoabkAOpHBIiT Xop ceaa CrpaxoBo Tyabckoit obaacTi
MoaoaelKast KaparopaHast (Haurpalil Ha ABOJHON JKaA€lKe)
C. EpmakoB

Packamapckasi (MysbIKa «TPaBsIHBIX» AYAOK)

A. Kanryctun Haunnaer, C. Epmaxos, V1. Kocunos, H. lllep6uxnx
Kyxbipyku-komapuxu (Mysbika «TpaBsiHbIX» AYAOK)
A. Karrycrun Haunnaer, C. Epmakos, V1. Kocunos, H. 1llep6usnn
IMporspxHast 1 (My3sbIKa «TPaBSHBIX» AYAOK)

A. Kanrycun Haunnaer, C. Epmaxos, V1. Kocunos, H. 1llep6uxnx
IMporsoxHas 2 (MysbIKa «TPaBSHBIX» AYAOK)

A. Kanrycrun Haunnaer, C. Epmaxos, V1. Kocunos, H. lllep6uxnt
Kamapunckast (HeObiBaabLmHa)

DOABKAOPHBIIT aHCAMOAB CUOMPCKON HAPOAHOII TTeCHM,
Hosocubupckoro HML] noa ynpasaenuem B. AcaHosa

Oo6uee Bpemst: 62.47
3amcn 1962-1989 rr.

1.33

0.27

1.27

1.32

341

1.02

2.02

19



MEL CD 30 01640



