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Alexander Scriabin
24 Preludes, Op. 11
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1.Cmajor. . . . . .. e e e e e e e e e 1.00
2AmMINOr . ... e e e e e e 2.31
3.GMajor. . . . . e e e e e e e e e e e e e e e e 0.58
4. EmInor. . . . ... e e e e e e e 2.06
5.Dmajor. . . . ... e e e e 1.45
6.Bminor . .. .. ... ... e 0.44
TAMAJor. . . . e e e e e e e e e 0.57
8. F-sharpminor. . . ... ... .. ... ............. 1.41
9. Emajor. . . . . . .. e e e e 1.41
10.C-sharpminor . . . . . ... ... ... .. ... .. ..., 1.17
11.Bmajor. . . . . . . . . e e e e 1.41
12.G-sharpminor . . . . ... ... ... ... ... ... .... 1.51
13.G-flatmajor . .. ... ... .. .. ... . . ... ..., 1.34
14.E-flatminor . ... ... ... .. ... ... .. ..., 0.57
15.D-flatmajor . . ... ... ... ... ... 2.07
16.B-flatminor . . .. ... ... ... ... ... ... . ..., 1.31
17.A-flatmajor. . . . . . . . .. ... .. 0.42
18 Fminor. . . . .. . . e e e e 0.55
19.E-flatmajor . .. ... ... .. ... ... . ... .. ..., 1.20
20.CMINOT. . . . v vttt e e e e e e e e e e e e 1.15
21.B-flatmajor . . ... ... ... .. ... ... ... ... 1.50
22.GMINOT. .+« . v v vt e e e e e e e e e e e e e e 1.20
23. Fmajor . . . . ... e e e e e e 0.42

24.DMmMIN0OT. . . . .t e e e e e e e e e e e e e e 1.02

Frédéric Chopin

25  Waltz in A-flat major,Op.34No. 1. . . . .. ... ... ..... 5.15
26  Waltz in F major,Op.34No.3 . . . . ... ... ... ...... 2.25
27  Nocturne in C-sharp minor,Op.27No.1 . . . . ... ... ... 5.21
4 Mazurkas, Op. 17

28 1.B-flatmajor . . . ... ... ... ... 2.03
29 2.EMINOT. . . . . ... e e e e e 2.07
30 3.A-flatmajor . ... .. ... e e e 4.10
31 4AAMINOT . . . . e e e e e e e 4.25
32  ScherzoNo.4,0p.54 . . . ... . . ... ... ... ... 10.49

Total time: 70.33
Eva Gevorgyan, piano

Recorded in 2021.
Sound engineer — Mikhail Spassky



Iuck, TIOCBSIIeHHBbI QopTenuaHHoii My3bike @Ppenepuka IllomneHa
un Anekcanapa CkpsiouHa, SIBJIIETCSI CBOEro pofa Ipe3eHTalyeil MOoJo-
novi muanuctku EBbl TeBoprsiH. Cam daxkr, uTo B 17 JieT et mpegocTaB-
JleHa BO3MOKHOCTH 3aIlMCH COJIBHOTO aJibboMa Ha IPeCTMsKHOM Jieitoie,
KakuM sBisieTcs: dbupma «Menmoaysi», TOBOPUT O ee He3aypsiIHOM Jlapo-
BaHuu. CtaB B 2019 romy mobenuTebHUIIEIN MPECTVKHON MeKIyHaPO/I -
Hovi mpemuu ICMA (International Classical Music Award) B HOMuHaLuu
«OTKppITME TOAa», EBa ymocromnach ciaenymoolnero orsbiBa: «Ilomumo
SIPKOJ SMOIIMOHAJIBHOCTY M OE3YIPEeUHOl) TEeXHUKM, MOJIOHO MYy3bI-
KaHT o6/afiaeT BasKHEMIIMMM KayecTBaMM 3peoro macrepa. Cpeay HUX,
B YaCTHOCTM,— CBOOOIHOE BjIafieHue MYy3bIKaJbHbIM BpeMEHEM, BbISIBJIE-
He BCEro TeMOPOBOro 60TaTCTBAa COBPEMEHHOTO POSUISl, TOUHOE UYBCTBO
ctuisd. Harpaga Discovery MeskoyHapOAHOTO KIOpU HE TOIbKO MOLUYEepPKU-
BaeT CerOAHSIIIHUI CTAaTyC TaJTaHTAMBON IMAHUCTKM, HO ¥ OTPpaXkaeT Hallly
YBEPEHHOCTbD B ee Oymyleii 6iecTsimei Kapbepe» (Pagno «Opdeii»).

M sTO CcinoBa 0 mATHaAlAaTUAETHEN OeBOYKe, ydeHUle LleHTpaabHOI
MY3bIKQJIbHOM IIKOJBI. B/IM3KYyI0 XapaKTepUCTUKY OaeT U memaror EBBI,
nmpodeccop MockoBcKoii KoHcepBaTopuy Hatanust Tpymib: «EBa ['eBoprsH,
He I10 BO3PAacCTy 3peJiblil My3bIKAHT, HE TOJIbKO BEJIMKOJIEITHO OCHALleHHAas
MMAaHUCTUIECKUMU pecypcaMu, HO U SICHO TIOHMMAROIast, KaK UX UCIOMb-
30BaTh. OHA 06/a1aeT UCKITIOUUTETbHOV BHYTPEHHEN OTBETCTBEHHOCTHIO
1 “My3bIKAHTCKO COBECTHIO” BBICLIETO ITOPSIIKA — sl He MOTr'y cebe Ipezcra-
BUTb, YTOOBI EBa BbIIIIa HA KOHIIEPT U He cbirpasia Ha 120 mporieHToB. OHA
HaXOIUT B cebe CUJIbI TayKe IIPY CaMbIX CJIOSKHBIX FaCTPOIbHBIX rpaduKax.
Y Hee HEBEPOSATHBIN CAMOKOHTPOJIb, YTO MO3BOJISIET €11 UTPATh HA CAMOM
BBICOKOM TEXHUYECKOM YPOBHEY.

O™ mpodeccruoHa bHble KayecTBa, MTOMHOKEHHbIE Ha JIMYHOe obas-
HME U CIIeHNYeCcKyw Xapusmy, caenanyu EBy ['eBOprsaH >KellaHHOW rocTbhein
Ha MHOTUX MMPECTVKHBIX CIIeHaX MMpa U NapTHEPOM TaKUX IVPUKEPOB, Kak
Banepwuii I'eprues, Bnagumup CnmuBakoB, Anekcanap CiaakoBCKuii, Bacu-
Jinii IletpeHko, JIoypeHc @octep. OHa SIBJISETCS MOCTOSHHBIM Y4aCTHUKOM
MporpaMM M CTUIEHAMATOM MeXAYHapOmHOW My3bIKajJbHOM akaJeMun
B JIuxTeHuITelHE, a TakKe cTurnieHanaToM ®onga JeHnca Mairyesa «<HoBbie
uMeHa», crunenauatoM @ouaa Bnagumupa CrinBakosa, @oHaa «EpasApT»,
yYaCTHUIIEI MPOrpaMMbl IOAIEPKKYM IOHBIX TaJIaHTOB Accambiien apMsH,
CTUIIeHAMATOM MexkayHapogHoro ®onpa «Aptuc @yrtypa». B 2020 romy
EBrennii Kmucun BbiOpan EBy ctunenmmuatom dectuBais B Pype (Ruhr
Klavier-Festival). A ¢ 2021 roma ona siBiisietcst Young Yamaha Artist.

Counnenus lloneHa Becerpa Bxonunu B periepryap EBbl [eBOpTsIH 1 COMyT-
CTBOBJIY MHOTMM €e AOCTYDKeHUSIM U mmobemam. OHa 3aBoeBasia MEPBYIO
npemuio Ha KoHkypce IllomeHa s momombix nmaHuctoB (LadapHnus,
[Tonbuia), rpa”H-nipM M CIELIPU3 3a Jyulllee UCIIOJHEeHUe IIpou3Bepe-
Hus [llonena Ha MexxgyHapogHoMm KoHKypce Chicago International Music
Competition (Unkaro, CIIIA). HakoHeI1, oHa cTana puHanIMCTKOM 1 obrama-
TeJIbHUILIEN CIeMaabHOro Mpu3a Ha MeXIyHapogHOM KOHKypCe TTMaHu-
croB uMmeHu llomnena (Bapiasa, [Tosnbiia).

Cama EBa pacckasajia B OOHOM U3 MHTEPBbIO, UTO MO3HAKOMMIACh
¢ My3bIkoi IlloreHa B ImepBbIX KjIaccax HIKOJbI: «MHe Bcerma ObLT 9MO-
IIMOHATBbHO OJM30K 3TOT KOMMO3UTOp. CTaHOBSICh CTapiie, S OTKPbI-
Baja O cebs IllomeHa Kak JMYHOCTb, IMMo6GbIiBaja B JKesss3oBoit Boie,
B nome, rae poawics IllomeH. Ymanoch Jake TMOUTPaTh HAa €ro posiie



Pleyel, 3Bykou3BjieueHye Ha KOTOPOM OY€Hb OT/IMYAETCSI OT COBpeMEHHbBIX
MHCTPYMEHTOB, PaCCUYMTAHHBIX Ha OOJblIMe KOHIIepTHbIe 3aibl. [llomeH
OpPraHMYHO BOMCHIBAETCS B MO€ MUPOOIIYIIIeHUE».

CkpsibuH ropasgo 6onee M36upaTe/NbHO IpeICTaBIeH B IIporpaMMax
MMAHUCTKU, TEM BakKHEe CTajl MMITY/IbC 0OPATUTHCS K €r0 paHHEMY LIVIKITY
24 mpeoaun, 4ToObI CONOCTaBUTh Hacneaue dpenepuxka llloneHa u Anek-
cangpa CkpsiouHa, yepes OecITUIETUS MPOTSIHYB HUTOUKM OT ITOJIbCKOTO
POMaHTMKA K PyCCKOMY MpeJCTaBUTEI0 3II0XM MO epHa.

«ukn us 24 npemntonuiti 1 Belyumia jetoM 2021 romga, mJaBHO xoTesia
€ro ChirpaThb, Tak Kak OueHb HpaBUJIaCh MYy3biKa»,— KOMMEHTUPYET CBOi1
BbIOOD EBa.

CBou rpeoany, Kak n3BecTHO, CKpsSIOVMH COUMHSIT B IIePMOJI, 3aTPaHUYHOTO
My TelIeCcTBMSI, MpeANpPUHITOro BecHoi 1895 roma. ITncasn «Ha Criop» co CBOMM
u3gaTeneM 1 IoKpoButeneM MutpodaHoMm bensieBbiM, UTO 3a rof, co3aacT 48
nbec. Omyc 11 6e3yC/IOBHO MPOJOIIKAET M0 MIOTMEHOBCKUX 24 TIpeTioanii,
YTO OUEBUIHO U3 CTPYKTYPhI LIMKIA. [IbeChl TakKe PacronoXKeHbl MO KBUH-
TOBOMY Kpyry: 12 MaXkopHbIX M 12 MMHOPHBIX TpPENOIUi B Mapasielb-
HbBIX TOHAJbHOCTSIX. OHM KPaTKM U JJAKOHUMYHBI: 3TO JOPOKHbIE 3apPUCOBKU,
9CKM3bI, PUKCALIMS Pa3sHbIX HacTpoeHmit. HecMOTpst Ha TO, YTO IIpeTIOAuUA
HamMCaHbl B Hauajge TBOPUYECKOTO ITyTU, B HUX YyyKe MPOSBISIOTCS XapaKTep-
HbIe YepThbI CKPSIOMHCKOTO CTUJISI — TATOTEHME K CJIOKHOM pUTMMKE, pyoaro,
rapMOHMYeCKuit ckiaa. leponyeckrue 06pa3bl COCENCTBYIOT 3/I€Ch C ITPUUY/I-
JIMBBIMMU U XPYTIKMMM, 3Ta aHTUTE3a CTAHET IJIaBHOJ B MOCIeAYIONMe TObI.

Yro kacaetrcs IllomeHa, To mepen UCIIOTHUTEIbHUIIEN CTOSIIA HEIPO-
cTas 3ajavya MpuUayMaTb CBOIO aHTOJIOTUIO, ClleJIaB BbIOOP M3 BHYIIUTE/b-
HOTO cImrcka GopTenMaHHbIX COUMHEHMT KOMIIO3UTOpA.

[To crtoBam Haramuu Tpyib, «<HAM XOTeNOCh, YTOOBI OMCK MOXKHO
OBLIO TTOCTYIIATh TOAPSIT M COCTAaBUTH LieJIbHOE BIleuaTieHue. IToaTomy
MbI MCKau napamuienn Mexxay CKpsiouHbIM 1M [lormeHoM, OpMeHTHpOBa-
JIUCh HA OOILIHOCTb MHTOHAIMM, (DAKTYPHBIX MPUEMOB, UTOOBI TTOKAa3aTh
He TOJIbKO MHAVBUAYAIbHOCTb KasKI0T0, HO U GJIM30CTh X 3CTETUKN».

Basnbcel (cou. 34 JIg maskop N2 1 u ®@a maxkop N2 3), HOkTiopH mo-nues
MUHOD, YeTbIpe Masypku, cou. 17, Ckepuo N2 4 Mu Makop BeJIMKOJIEITHO
MpefCTaBASIOT pasHble TpaHu Mupa lllomeHa: ero CaJIOHHYIO M3bICKAaH-
HOCTb, He UyKIYyI0 OpaBYpPHOCTM, KOTOpasl IOPOil COCENCTBYET C Tparu-
YeCKMM B3IJISII0M Ha >KM3Hb, €r0 MHTUMHYIO IIPOCTOTY U B TO Ke BpeMs
OTKPBITOCTb U UCKPEHHOCTb.

3ByuaHue posisi y EBbI I'eBOprsH Bcerma 67aropofgHO M OTYXOTBO-
peHO mo3TuYecKuM crpoeM My3biku llloneHa. «IHOTHA S UYBCTBYIO B €ro
MYy3bIKe Jaxke He JI000Bb K KAKOMY-TO YeJIOBEKY, a JIlo60Bb K PomyHe min
Oaxke K bory, Tak Kak ero My3blka — 3TO BCErfa YTO-TO BO3BbIIIEHHOE,
HeJocsiraemMoe».

Eeszenus Kpusuykas, npogeccop,
JOKMOp UCKYCCMB0B8eJeHUs.






The album dedicated to the piano music of Frédéric Chopin and Alexander
Scriabin is a kind of presentation of the young pianist Eva Gevorgyan. The
very fact that at the age of 17 she was given the opportunity to record a solo
album on a label as prestigious as Firma Melodiya points to her outstanding
talent. As the winner of the prestigious International Classical Music Award
(ICMA) in 2019 as Discovery of the Year, Eva received critical acclaim as
follows: “In addition to her bright emotionality and impeccable technique, the
young musician possesses the most important qualities of a mature master.
Amongthem, in particular, are fluency in musical time, exposure of all the timbre
wealth of the modern piano, and a precise sense of style. The International Jury’s
Discovery Award not only highlights the current status of the talented pianist,
but also reflects our confidence in her future brilliant career” (Radio Orpheus).
These words were said about the then fifteen-year-old girl, a student at
the Central Music School. Natalia Trull, Eva’s teacher and professor at the
Moscow Conservatory, describes her in a similar fashion: “Eva Gevorgyan
is a mature musician beyond her years. She is not only superbly equipped with
pianistic resources, but also clearly understands how to use them. She has an
exceptional internal responsibility and a ‘musical conscience’ of the highest
order — I cannot think of Eva playing a concert and not doing it 120 percent.
She finds strength even when her tour schedules are extremely tight. She has
incredible self-control, which allows her to rise to the highest technical level.”
These professional qualities coupled with personal charm and stage
charisma made Eva Gevorgyan a welcome guest on many prestigious stages
around the world and a partner of conductors such as Valery Gergiev,
Vladimir Spivakov, Alexander Sladkovsky, Vasily Petrenko, and Lawrence
Foster. She is a regular participant in the programs and a scholarship

holder of the International Academy of Music in Liechtenstein, as well
as a scholarship holder of Denis Matsuev’s New Names Foundation, the
Vladimir Spivakov Foundation, the YerazArt Foundation, the Artis Futura
International Foundation, and a participant in the Armenian Assembly’s
program supporting young talents. In 2020, Evgeny Kissin chose Eva as
a scholarship holder of the Ruhr Klavier-Festival. She has been a Yamaha
Young Performing Artist since 2021.

Chopin’s works have always been part of Eva Gevorgyan’s repertoire and
accompanied her many achievements and victories. She won the first
prize at the International Chopin Piano Competition for Children and
Youth in Szafarnia, Poland, the Grand Prix and the Special Prize for the
best performance of a Chopin piece at the Chicago International Music
Competition in the USA. She was a finalist and the winner of the special
prize at the International Chopin Piano Competition in Warsaw, Poland.

In an interview, Eva said that she got acquainted with Chopin’s music in
her early school grades: “This composer has always been emotionally close to
me. As I grew older, I discovered Chopin as a person and visited Zelazowa Wola,
the house where Chopin was born. I even managed to play his Pleyel piano, and
its sound was very different from modern instruments designed for large concert
venues. Chopin organically fits into my worldview.”

The pianist is much more selective about Scriabin’s works, which makes
the impulse to turn to his early cycle of 24 Preludes even more important.
Stretching the threads from the Polish romanticist to the Russian
representative of art nouveau through decades, she compares the legacy of
Frédéric Chopin and Alexander Scriabin.



“I learned the cycle of 24 Preludes in the summer of 2021. I had been eager
to play it for a long time because I really liked the music,” Eva comments on
her choice.

As it is known, Scriabin composed his preludes during his trip abroad in
the spring of 1895. He was writing “on a bet” with his publisher and patron
Mitrofan Belyaev, claiming that he would compose forty-eight pieces in
a year. Opus 11 certainly continues the idea of Chopin’s 24 Preludes, which
is evident from the structure of the cycle. The pieces are also arranged in
a circle of fifths: 12 major preludes and 12 minor ones in parallel keys.
They are short and concise — these are road sketches capturing different
moods. Despite the fact that the preludes were written at the beginning
of his career, they show the characteristic features of Scriabin’s style —
an inclination towards complex rhythms, rubato, and harmonies. Heroic
images coexist with bizarre and fragile ones. Subsequently, this antithesis
would be the main one.

As for Chopin, the performer faced the difficult task of coming up with
her own anthology, choosing from an impressive list of the composer’s
piano works.

According to Natalia Trull, “We wanted this album to be listened to in
a row to form a complete impression. Therefore, we looked for parallels between
Scriabin and Chopin, focused on the commonality of intonation and textural
techniques to show not only the individuality of each, but also the closeness of
their aesthetics.”

The Waltzes (Op. 34 in A major No. 1 and F major No. 3), Nocturne in
C-sharp minor, Four Mazurkas, Op. 17,and Scherzo No. 4 in E major perfectly
represent the different facets of Chopin’s world - his salon sophistication

not alien to bravura, which sometimes coexists with a tragic outlook on
life, his intimate simplicity, and openness and sincerity at the same time.

With Eva Gevorgyan, the piano sound is always noble and inspired by
the poetic structure of Chopin’s music. “What I sometimes feel in his music
is not even love for some person, but love for the Motherland or even for God
since his music always seems sublime and unattainable.”

Evgenia Krivitskaya, Professor,
Doctor of Arts
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