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EKATEPUHA XMENEBCKAS. Ase, asrycr! Tpu xopa Ha ctuxu Hukun batxen

ABe,aBryCT! . .
«He oTAMAN BYPakaM MyMb...® . . o o o vt it e
MbBIBBIIM AIMCTBA .« . o o v ot e e e e e e e e e e e e e e e
KamepHbi xop MockoBckolt KoHcepBaTopum

Conuctbl: Mapus Jlabeukas, lopaen MupowHmkos

Xy#oecTBeHHbIN PyKOBOAUTENb U rMaBHbin aupwkep — AnekcaHap Conosbés

LOupwiep-xopmerictep — Tapac fceHkos

3/IbMUP HU3AMOB. Conogeit. [1osTuueckas kapTUHKa A5 CMELIaHHOTO Xopa U GienTbI
Ha cnoea Pasuna @ansynnuHa, nepeson AnbbuHbl ABCaNSMOBOM. . . . . . o v v v v vt
MonuHa MNonoea, dnenta

KamepHbit xop MockoBckol koHcepBaTopum

Xy[oXeCTBEeHHbIN PyKOBOAWTEND U rnaBHbIv anpwikep — Anekcanap Conosbés

APTEM AHAHbBEB. Aiea xopa Ha ctuxu AnekcaHapa TeapAOBCKOro 113 XOPOBOrO CMeKTaK/s
«[TyTb K No6epe»

Boi («[epenpaBa, MePenpPaBa...») . . . v v v v v ittt e
YacTywka («F HE TO €1e CKA3AM Bbl..®) o o v v v v e e e e e e e
KamepHbit xop MockoBckoli koHcepBaTopun

Conucr: Topaent Mupouwrmkos

Xy,ClO)KeCTBeHHbIl‘/'I pykoBoauTenb 1 rnaBHbIN Anpuxep — Anel(caH,qp Conosbés

ANEKCEW NAB/TIOYYK. J1abMpUHT 015 BU6PahOHa COMO . . o o o o o oo oot

Dununn PuTmH, BUGpadoH

BANNEPUA KYXTA. Winding river («/3Bunucras peka») ans subpacdoHa n MapuM6bl. . . . .
ConucTbl aHcambnsa «CTyams HOBOWM My3bIKMU»:
®ununn KapaHaees, Maprmba

HAnait EryouH, snbpacdoH
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9 WBAH KOJIOBAHOB. Concerto barbaro nns kcunodpoHa, Mapumbbl 1 yoapHOW YCTaHOBKM . . . .

Conuctbl aHcambns «CTyams HOBOWM My3bIKu»:
Dununn KapaHaees, kernopoH
AHan EryavH, Mapnmba

Dunmnn PuTKH, yaapHas ycTaHOBKa

10 EKATEPUHA LUATPOBA. Ave vita! («[la 3gpascTteyeT >xun3Hb!») KoHuept-daHTasus

NS GOPTENMAHO M CTPYHHOTO OPKECTPA .« « « v v v v v vt e e e e et e et e e e e e

ExatepuHa LLlaTpoBa, popTrenunaHo
OpensoundOrchestra

XynoykecTBeHHbIN pykoBoauTenb u anpwiep — CraHncnas Manbiwes

11 TAPAC BYEBCKUW. Tpaektopus «As» nnsi ro60s 1 CTPYHHOTO OPKECTPa . . . . . . . . . . . . .

®épop Oceep, roboi
OpensoundOrchestra

Xy,qO)KeCTBeHHbIl‘/'I pykoBoauUTeNb U Anpuxxep — CraHuncnae Manbiwes

EBFEHWUM NETPOB. lopa ceera. KaMepHbiit KOHLEPT Ans apdbl v CTPYHHbIX

12 LANdante. . . ..o
13 1L FUga-toccata . . . . o o

JNynza MuHuaeBa, apda
OpensoundOrchestra

XynoyxecTBeHHbIN pykoBoauTenb u anpwiep — CraHucnas Manbiwes

O6uwee Bpems: 75.46

8.45



AV ANTI

EKATERINA KHMELEVSKAYA. Ave August! Three choruses on the lyrics by Nika Batkchen

Ave August! . .. 3.36
“They didn't cast bullets forthe fools...” . . . . .. ... .. . . . 2.31
Wewereleaves . . . . ... .. 2.52

The Chamber Choir of the Moscow Conservatory
Soloists: Maria Labetskaya, Gordey Miroshnikov
Artistic Director and Chief Conductor — Alexander Soloviev

Conductor and Choirmaster — Taras Yasenkov

ELMIR NIZAMOV. Nightingale. Poetic picture for mixed choir and flute on the lyrics

by Ravil Faizullin, translated by Albina Absalyamova. . . . . ... ... . ............... 4.00
Polina Popova, flute

The Chamber Choir of the Moscow Conservatory

Artistic Director and Chief Conductor — Alexander Soloviev

ARTEM ANANIEV. Two choruses on the lyrics by Alexander Tvardovsky from the choral production
“The Road to Victory”

Battle (“Crossing, Crossing...”) . . . o o o ot 6.01
Chastushka (“l wouldn’t say thatatall...”). . . ... ... .. ... . . . . . . . 3.08
The Chamber Choir of the Moscow Conservatory

Soloist: Gordey Miroshnikov

Artistic Director and Chief Conductor — Alexander Soloviev

ALEXEY PAVLYUCHUK. Labyrinth for vibraphonesolo . . . . ....................... 5.10
Philipp Fitin, vibraphone

VALERIA KUKHTA. Winding River for vibraphone and marimba. . . .. ................. 9.31
Soloists of the Studio for New Music Ensemble:
Philipp Karandeev, marimba

Yanai Yegudin, vibraphone

IVAN KOLOVANOV. Concerto barbaro for xylophone, marimba, and drum kit
Soloists of the Studio for New Music Ensemble:

Philipp Karandeev, xylophone

Yanai Yegudin, marimba

Philipp Fitin, drum kit

EKATERINA SHATROVA. Ave Vita! Fantasy concerto for piano and string orchestra

Ekaterina Shatrova, piano
OpensoundOrchestra

Artistic Director and Conductor — Stanislav Malyshev

TARAS BUEVSKY. Trajectory “A” for oboe and stringorchestra. . . . ... .........

Fedor Osver, oboe
OpensoundOrchestra

Artistic Director and Conductor — Stanislav Malyshev

EVGENY PETROV. Mountain of Light. Chamber concerto for harp and strings

LARdante. . . . . .

ILFuga-toccata . . . . . . oo

Luiza Mintsaeva, harp
OpensoundOrchestra

Artistic Director and Conductor — Stanislav Malyshev

Total time: 75.46



AV ANTI

AVANTI
LWWECTON BCEPOCCUMNCKMNIA KOHKYPC KOMMO3UTOPOB

HomuHauus «CounHeHne ans nepkyccumn»

Naypeart | ctenenun Banepusa Kyxta (CankT-MNetepbypr) Winding river («/3Bunucras pexa»)
Ans subpacdoHa 1 MapnMbbl

Naypeart |l ctenern Nean KonosaHos (EkaTtepnHbypr) Concerto barbaro gns kcunodona,
MapuM6bl 1 yAapHOW YCTaHOBKM

Naypeart Il crenenn Anekcen Maentouyk (Capatos) «J/1abupuHT» ana snbpadoHa cono

HomunHauuns «CounHeHmne ans MHCTPyMEHTa CONO U CTPYHHOrO OPKECTpa»

Naypeat | crenenn Ekatepuna LaTposa (KaszaHb) Ave vita! («[a 3apaBcTByeT >KM3Hb!»),
KOHUepT-daHTasms ans GopTenmaHo 1 CTPYHHOro opkecTpa

Naypeart |l ctenenn Esrennin MNetpoe (CankT-MeTepbypr) «[opa ceeTa» ans apdbl M CTPYHHbIX

Naypeart Il ctenenu Tapac Byesckuin (Mocksa) « Tpaektopus “A”» ang robos n cTpyHHoOro

opkecTpa

Homunauus «CounHenme ans xopa a cappella nnu c conpoeoxaeHnem»

Naypeart | ctenenun ExatepuHa Xmenesckas (Mocksa) «ABe, aBrycT!» Ans cMelwaHHoro xopa

Naypeart |l ctenenn Aptém AHaHbeB (Mockea) [lBa xopa Ha cTuxun AnekcaHapa TBapAOBCKOro
13 xopoeoro crnekTtakns «[yTb k Mobege»

Naypeart Il crenenun nbmnp Huzamoe (KasaHb) «Conosen» ans xopa v dnentsl

AVANTI B nepeBoge c uTanbsHckoro — «Briepen». KoMno3nTopckuit KOHKYpC € TakuM
Ha3BaHueM nossuncsa B 2017 rony 6naropaps Cotosy komnosuTtopos Poccuu, cTaB 3a feBaTb neT
CyLLeCTBOBaHMSA BaXKHbIM COBbITUEM COBPEMEHHOW akafeMMYeCKON My3bIKU.

B sToM roay poccuiickue KOMMNO3UTOPbl COPEBHOBANINCD B TPEX HOMUHALMAX: COYMHEHME
ANs NepKyccun; ANs CONMPYIOLLEro MHCTPYMEHTa U CTPYHHOro opKecTpa; Ans xopa a cappella
nnn ¢ conpoeoxaeHueM. Kak n npexae, yuactsosatb 8 AVANTI Mornm Tonbko aBTopsbl, cocTo-
awpe B Cotose KOMMO3MTOPOB,— B 3TOM MOAAEPXKKA M CTUMYNMPOBaHWE MX TBOPYECKOro
noteHuuana. J/laypeaTtbl KOHKYpca MOMYyYMAM AEHEXHbIN MPU3, COUMHEHUs Bcex nobeauTenen
npo3ey4yaT Ha cueHe Manoro 3ana Mockosckon KoHcepeaTopum. KoHuepT 3anmcbiBaeT v nspaet
dupma «Menogua», MapTUTYypbl NeyaTaeT MOCKOBCKOE M3aaTtesnbcTeo «KoMnosunTop».

Ha kaxgpin koHkypc AVANTI npuxoamt cebiwe 200 3a8B0OK M3 caMbiX pasHbIX PErMOHOB —
ot Actpaxanu po Netpo3zasoacka, ot KanunuHrpaga no fAkytum. OnbiTHoe iopu oueHuBaeT
BCE MapTUTYpbl, BbibMpas caMble MHTepecHble. B 3ToM rogy >kiopy BHOBb BO3rnasun npeacena-
Ttenb Coseta Corosa komnosutopos Poccun Anekcangp Yankosckui. Takke B cocTas kiopu
BOLU/IM KOMMO3UTOPbI 1 My3bikoBeapl KOpuit BopoHuos, Avapeit TonosuH, Hukonait Maxapa,

Banepui CkobénkuH, AHaTonui Llykep.



AV ANTI

AJNNIEKCAHAP YAMKOBCKUH

npedcedameny Cosema Coroza komnosumopoe Poccuu, 3aeedyrouudi

Kaqbeapoﬁ komno3suyuu Mockoeckoli KOHcepesamopuu umeHu

1. U. Yatikosckozo, xydoxxecmeeHHvili pykoeodumenv Mockoeckoli

9 4

«Konkypc AVANTI — BaxkHbit npoekT ans komnosutopos Cotosa. Kaxabili roa Mol yaHaem

¢unapmoHuu

HOBYIO My3bIKYy M HOBble UMeHa. [Tobefa B KOHKypce — CTapT Ans MOnoAbix aBTopos. B uncne
naypeaTtoB 3TOro roga nx Hemano. Ha koHuepte 8 Manom zane MockoBcKkomn kKoHCepBaTOpUU Mbl

YCnbIWWNM MY3bIKY I'IO6e,EI,VITe}'Ief/lI — MbeCbl NCNONHAT BeAyLWMNe MOCKOBCKUNE KOTMEKTUBbI».

IOPUIA BOPOHLIOB
KoMno3umop, npogeccop kagedpwsi komnosuyuu Mockoeckoli

KoHcepeamopuu umeHu 1. M. Yalikoeckozo

«KoHkypc AVANTI ctan yxe oxupaembiM cobbiTMeM Hallel My3bl-

KanbHoM >n3HU. KoHuepT naypeaToB Kaxabli pa3 NpeAcTaBAseT pocChinb
MpeKpacHbIX COYMHEHUIN KOMMO3UTOPOB M3 pasHbIX PErMoOHOB Hallel cTpaHbl. B ocTpoi KoH-
KypeHTHOW 6opbbe MobexpaloT AocTonHeNwme U3 AocToMHbix! boratas ¢aHTasms, ToHkoe
YYBCTBO CTW/ISl, BbICOKOE TEXHUYECKOEe MacTepCTBO — BCE 3TU KayecTBa AeMOHCTPUPYET HOBoOe
NMoKoneHve KOMMO3MTOPOB, MPOAO/Kas AOPOrMe HaM BCEM TPAAULIMN PYCCKOW KOMMO3UTOP-

CKOW LWKO/bI».

AHOPEW ronoBUH
KOMNo3umop, npogeccop kagedpwi komnosuyuu Poccutickoli akademuu

My3viku uMeHu HecuHbix, naypeam [Mpemuu Mockeul

«Konkypc AVANTI paeT peakyo BO3MOXHOCTb YBUAETb, YeEM
CerofHs XMBYT KOMMO3UTOPbI, KaK MbICAST M Kyda HanpasnsioT CBOW

cnyx. CnekTp npeacTaBneHHbIX AN Ype3Bbl4alHO WMPOK — OT CMEbIX XYA0XKECTBEHHbIX

NMOUCKOB [0 paboT, B KOTOPbIX 3aMbicen elue He obpen scHol popmsl. [1pu aToM 6binu 1 6es-
ycnoBHble TBopueckue yaaun. [punsosbie MecTa 3aHA/IM COYMHEHMUS € Haubonee ybeauTens-

HbIMU naesaMun n No-HacToAweMy ApKMM My3biKasZlbHbIM BblICKa3blBaHUEM.

HUKOJIAW MAXKAPA

‘ nuaHucm u koMnosumop, npogeccop kapedpel komnosuyuu CaHkm-
~ [Memep6ypackoli koHcepsamopuu

«Bbonblwas uecTb M OTBETCTBEHHOCTb GbITh YNEHOM XIOPU KOHKYpCa
AVANTI. Ckonbko 6bl HOBOM My3bIKM HE NMPUXOANNOCH CNYLWaTb, HEe yCTa-
ewb yauBnATbCS M3obpeTaTenbHOCTM M MacTepCTBY KOMMO3MTopoB. B atoMm rogy 6binu
OuYeHb pasHble MO CBOWM 33fa4yaM HOMUHALMW — y[apHble, XOp, CONMPYIOLWMIA MHCTPYMEHT
CO CTPYHHBIMU, Y TEM UHTEpecHee BbII0 3HaKOMCTBO € paboTaMu. MHe KaxeTcs, B 3ToT pa3s

I'IO6e,EI,VIJ'IO MacTepCTBO, 3SMOUMNOHANIbHOCTb N OTKPbITOCTb K C/llyLlHaTeNo».

AHATOJIUU LLYKEP
My3vikoeed, 3ac/yxeHHblli desmene uckyccme Poccuu, dokmop
uckyccmeoeedeHus, npogeccop, HayuHbil U meopyeckuli pykoeooumersy

Kadbedpbl ucmopuu My3elku Pocmoeckoli KOHCcepeamopuu uMeHu

C.B. PaxmaHuHosa

«KoHkypc AVANTI — oauH m3 cambix ycneuwHbix npoektoB Coto3a KOMMO3UTOpPOB
nocnepHero gecatunetvs. B KoHKypcHbix paboTax B HeMasol CTereHW npocMaTpuBa-
IOTCS XapakTepHble TEHAEHLMU, NPUCYLIME COBPEMEHHOW OTeYeCTBEHHOM aKkafeMmnyeckomn
My3bike B LenoM. [poeKkT npuenekaeT pasHoobpasmeM NpeacTaBiieHHbIX CTUEN, XKAHPOB,
TBOpYeckux naen. Ha paBHbix 34ecb Npon3BeAeHNs SKCNEPUMEHTabHbIE M MPOYHO CBS3aH-
Hble ¢ Tpagununeit. CounHeHU-MaHNHECTOB 3[1eCb HET: CErofHs HUYEro He HYXXHO AeKnapu-
poBaTb, ,OKa3blBaTb WM OTCTaMBaTb — BCE M Tak BO3MOXHO. ABTOpPbI, yMaeTCs, OCO3HaAloT,
4TO 3BYKOBbIE HOBALMMK caMu Mo cebe yxke He ybexaatoT, OHU HEMUHYEMO AO/MKHbI Hamon-

HATbCA CMbIC/laMU, SMOLUMNAMN, o6pasaMV|».



AV ANTI

BANNEPUSA KYXTA (CAHKT-TIETEPBYPI)
NAYPEAT | CTENMEHW B HOMWHAL MW «COYMHEHWNE
AONA MEPKYCCUN»

Winding river («zBunucras peka») ansa smbpacdoHa v Mapnm6bi
«[Nopo6Ho ropHol peke My3bika Mbecbl METASET MO CKAOHAM, MEHSS CKO-
pOCTb 1 HamnpaefeHue, TO CYXKasCb 4O MaNeHbKOro pyvenKka, TO paclumpsascb 4O NMONTHOBOLHOM

NPUPOLHON apTepUmn».

Banepusa Kyxrta poaunace B 1994 rogy. OkoHunna komnosuTtopckoe otaeneHne CaHKT-
[MNeTepbyprckont koHcepsaTopum mMeHn H.A. Pumckoro-Kopcakosa (knacc leHHagmsa bBaH-
wuKoBa) M acnupaHTypy Akagemumn Pycckoro 6aneta umenm A.{. BaraHoeon (HayuHbin
pykosoauTens — CeetnaHa Jlasposa). Ynen [MpaBneHus v npencenatens cekumm Mysbikv Ans
neteit v oHowecTea Cotosa komnosutopos CarkT-lNetepbypra. [obeautens nporpaMmbl TBOp-
yeckmx 3aka3oB «HoTbl 1 ksoTbI» (2022,2025).

KoHKypcbi: [lobeauTens MexayHapoAHbIX U BCEPOCCUNCKUX KOHKYPCOB MO KOMMO3M-
umm: Opus ignotium for choirs (Mpara, Yexus), Contempus (Makeaonus, [peums), KoHKypc
umenmn A. lLHutke (Capatos), koHkypc nmenn C. [ybaipynuron (KasaHb), «[pyroe npoctpaH-
ctBo», «Menoaus getcteax», «Bpemsa MNpokodbesbix» (Mockea), KOHKYPC KOMMO3UTOPOB UMEHMN
B. Xonowa (PoctoB-Ha-[oHy).

npoexTbi: «KoMnosuTtopckue untkm» (Mocksa, CaHkT-IMeTepbypr), VI nabopaTtopus kom-
nosutopoB «OTKpbITbIN KocMoc» (Mockosckas obnactb), VIII MexayHapoaHas akapemus
Monogpix koMnosuTtopos B r. Yankosckuin, «Classic Electric» (CankT-MNetepbypr), X Mexay-
HapoaHbIli cMbOHUYECKUA ceMnHap-GOpyM MONOAbIX KOMMO3UTOPOB U My3bIKOBEAOB CTPaH
CHTI nmenn M. K. Orunckoro B r. MonogeuHo (benapycb).

dectusanm: «3sykosble nyTu», «[1aTb Beuepos», [HecMHCKas Heaens COBPEeMeHHOMN My3bIKu,
«3emng peteny, «Akcnosmumsa XX sex», «Mrpbi ¢ knaccmkon», «stepna-21».

KonnekTuebl: cuMdoHnyeckne opkecTpbl benropoackon wu  Yamyprtckon dunapmo-
HuKn, opkecTtp LleHtpa CopemeHHon Mysbikm Codum [lybanpynuHon (KasaHb), opkecTp
PYCCKMX HapoaHbIXx WHCTpyMeHToB «PoccusHe» (Tam6oB), aHCaMbB/ib PYCCKMX HapOAHbIX

nHcTpyMeHToB UMeHu J1. 3bikuHol «Poccusa» (Mockea), opkecTp 6asiHUCTOB 1 aKKOPAEOHWUCTOB

CankT-lMeTepbyprckoin KoHcepBaTopuu, xeHcknin xop PocToBckon koHcepsaTopuu, Kamep-
Hbi xop «[letepbyprckme cepeHaabl» (CaHkT-NeTepbypr), donbknopHbii aHcaMbib CaHkT-
[MeTepbyprckoit koHcepeaTopuu, XKeHckuin xop TMIMN nmenn M.M. Unnonutoesa-MeaHoea,
MACM, TAM-aHcaMbnb, Reheard (Mockga), Intertext (EkatepuH6bypr).

Harpapabi: naypeat npemun [Npasutenbctea CaHkT-lNeTepbypra B o6nact My3bikasbHOro

nckyccrea umern A.T1. MNeTpoea.

UBAH KOJTOBAHOB (EKATEPUHBYPT)
JTAYPEAT Il CTEMEHW B HOMUWHALNN « COYMHEHWE
A1 TTEPKYCCUN»

Concerto barbaro nns kcnopoHa, Mapum6bbi 1 yaapHoOM ycTaHOBKM
«OpuH 13 cosetoB SaBapaa Ae boHo, akcnepTta B obnactn TBOpUECKOro
MbILLIEHUS, — UCKaTb UAEI0 B C/Ty4YalHOM C/IOBE U3 C/IOBaps. TakMM C/IOBOM CTana ocLMANaums
(o1 nar. oscillum — kavaHue, konebarue). K Hauany paboTbl Haf, KOMMO3ULMEN CTano SCHO, YTO
counHsieMas My3blka 3ak/touaeT B cebe MOLHYIo sHepruto apxanku. C moMoLubto pUtMa AocTu-
raeTcs ollyLeHne KayaHus U HeKOTOPOW TaHL,eBanbHOCTW. B Hawu AHW BapBapCTBO He NoAHO-
CTbIO U3XKMUTO — OHO MOXKET MPOSABAATLCSA B PasHbiX GOPMax, 1 ero OTrosI0CKN MOTYT COXPaHATbCS
B obLiecTBe faxe nocne nepexoaa K LMBUAN3aLMK, 3TO U OTPaXKEHO B COYUHEHUN, HANMMCaHHOM

no npocbbe yaapHuka MeaHa 3a6noBa».

MeaH KonosaHos poaunncs 8 1990 rogy B n. 3aikoso Mpbutckoro panoHa Ceepanosckomn
o6nactn. OkoHunn Ypanbckyto koHcepsaTopuio nmeHn M.T. Mycoprckoro (2014, knacc kom-
nosunumnmn AHatonus HumeHckoro), TaM xe — accucteHTypy-cTaxxmposky (2018). JoueHT Ypanb-
CKOW KoHcepBaTopuu (kadegpa KoMnosnumm).

KoHKypcbi: V MexayHapoaHbii KOHKYPC MOJIOAbIX KOMMO3UTOPOB 1 opraHucToB «baikanb-
ckas Tokkata» (I npemus, MpkyTtck, 2025), XII MexxayHapoaHbin koHkypc «Knaccuka n cospe-
MeHHocTb» (| npemus, Ekatepunbypr, 2025).

dectusanm: «[1atb Beuepor» (Mocksa).



AV ANTI

ANEKCEM NABJTIOYYK (CAPATOB)
JIAYPEAT I11 CTEMIEHW B HOMUHALIMM « COYNHEHMWE
[/18 EPKYCCHM»

«J1abupunT» ons BubpadoHa cono
«YpapHble MHCTPYMeHTbI BCeraa 6b11m1 MHe nHTepecHb!. PaHee yxke nucan
COUYMHEHUs AN8 aHCaMbns yaapHbIX, MapuMbbl, MCnonb3oBan BMbpadoH B codeTaHUn C Apy-
MMM — HeyaapHbiMu nHcTpyMeHTamu. B 2019 roay B npouecce “csoboaHoro nomcka” mate-
pvana ANns HOBOrO COMMHEHWS i HAaTOMKHY/CA Ha uaeto, KoTopas rnokasanacb MHe Hanbonee

noaxoaswen MMeHHo ans eubpadoHa cono. B pesynbraTte BozHUK “JTabupuHT ».

Anexcen Masnouyk poannca B 1970 rogy 8 CapaTose. BoinyckHuk CapatoBckoit KoH-
cepsaTtopuu nMenHn J1.B. CobuHosa (knacc komnosuvumm ApHonbaa Bpenwunra). YuactHui
ceMMHapoB Monodbix KoMmno3utopos B . MBaHoBo (pykosogutens — Cepreit Bepunckun).
AccucTeHTypa-cTaxnpoBka B AkageMum umeHn MariMmoHuaa (knacc komnosuumm Edpema
Mogaranua). YuacTHUK ceMMHApOB MoNoapIX KOMMO3MTopos B . Pysa (pykosogutens — Buk-
Top Exumosckuin).

KOHKYpcbi: Bcepoccuinckuin EceHMHCKMIN KOHKYPC MOMoapbIX KOMMO3uTopoB «PabuHoBble
rpésbi» (I npemns, Mockea, 1999), MexayHapoAHbI KOHKYPC COBpeMeHHOMN My3biku «Kom-
nosutop XXI| seka» (I npemus, Mockea, 2013), Bcepoccuricknin pectrBanb-KoHKYpC KOMMo-
3uTopos, noceaweHHbIn 100-netuio co gHa poxaeHus T.H. XpeHHukosa (aunnom, Jluneuk,
2013), VIl MexxayHapoaHbitt koHkypc-decTtusanb uMenn C. Opnosa (| npemus, Camapa, 2019).

dectusanu: «Mysbika Poccun», «MockoBckas oceHby, « TBopueckas MacTepckas», «[lep-
cnexktna-2000» (Mocksa), «OT aBaHrapaa o Hawux gHen» (CaHkT-MNeTepbypr), «KapTuHim
c BbictaBku» (HuxHuit Hosropop), «Bonbwas Bonra», «MaHopama Myabikn Poccuns» (Capa-
ToB), «BcTpeun B nposmHunmn» (MeaHoeo), «Mysbika Bomkckmx 6eperoe» (Teepb), «PocTos-
cKkue npembepbl», «[HN coBpeMeHHOMN My3bIkK B ACTpaxaHu».

KonnekTuebl: Akasemumuyeckuin cumpoHunueckmnin opkectp CapaToBckon obnacTHoM
dunapmornn nmenn A.T. LHuTie, CMmdboHnyecknit opkecTp AcTpaxaHCKOro Teatpa onepbl
n 6aneta, AkageMumyeckmii OpKecTp pPyCcCKUX HapoaHbIX MHCTpyMeHToB umeHun H.H. Hekpa-

coBa, Pycckuin HapogHbin opkecTp Poccuickoit akageMum Mysbikv uMeHn MHecuHbix «Oyiwa

Poccuuy, Pycckuii HapoaHbii opkecTp «MockBa» MOCKOBCKOrO UHCTUTYTa My3bIKM MMEHU
A.T. lWHuTke, OpKecTp pycCcKMX HapOAHbIX UHCTPYMeHTOB ACTpaxaHCKon GrUnapMoHUN UMeHN
B.M. Maxoga, J/luneuxuit rocynapcTBeHHbIN OPKECTP PYCCKNUX HAPOAHbIX MHCTPYMEHTOB.
Harpaabi: [ToyeTHbI paboTHuMK obuwero obpasosaHus Poccuiickon Pepepauunn (2009),
annnombl Munncrepctsa kynbTypbl CapaToBckol o6nactu «3a JOCTUrHYTble ycrnexu B pabote

¢ opapeHHbIMU geTbmm» (2016, 2025).

EKATEPUHA LLATPOBA (KA3AHDb)
JTAYPEAT | CTEMIEHV/ B HOMWHAL MWW « COYNHEHWE
A1 MHCTPYMEHTA-COJIO M CTPYHHOIO OPKECTPA»

Ave Vita! («[la 30paBcTByeT XU13Hb!»), KOHUEpT-baHTasuna ana dopre-
MMaHo 1 CTPYHHOTO OpKecTpa

KoHuepT, HanuncaHHbi B 2018 ropy, 6bin nepeocMbiciieH u o6pen HaseaHue B 2025 roay.
«Ecnu paHblie B My3bike 6b110 60/blue 3/10BeWMX KPAacOK, CO3AaBaEMbIX YAAPHBIMU UHCTPY-
MeHTaMM 1 6o/ee XeCTKUMM WTPUXAMU CTPYHHbIX, TO TENepb Ha MepBbIl N1aH BbIXOAUT KM3He-
yTBEPXAAloLLEee Hauano: My3bika MOBECTBYET O MHOTOIMKOCTU XXM3HW, F4e ONTUMU3M, SHeprus
CO3UAAHMSA U HaAEeXAa COCeACTBYIOT C YrpO30M YeNOBEYECKOMY CYACTbIO...— FOBOPUT KOMMO-
3utop.— OTclofa npeBpalLeHne SHEPTUYHON MMaBHOW TEMbI TO B BEMYaBYIO NNPUKY (Havano
KafleHLMWN Y COMUCTA), TO B APaMaTUYECKYIO KyIbMUHALMIO (TAE TEMA Y HU3KMUX CTPYHHbIX Hamno-
MWHaEeT 3HaMEeHUTYIo KaTonmyeckyto cekseHuumto Dies irae), u TpaHchopMaums TpeBOXKHOM
No6OYHOW TEMBI B MOMHbIN HETEPMEHWS MPUXOTIMBbIN BaNbC, U NMonHas nobeaa pagocTu 6biTus
B KO4e, rae BO3BpallaeTca TeMa BCTYMN/eHUs, 3HaMeHyeT ‘Komeco Xu3HW” B Kanehgockone

CcOBbITUIA, HYBCTB Y SMOLMIAY.

ExatepunHa LLlaTposa poannach B8 1965 rogy e KasaHu. o nepeoMy o6pazoBaHuMIO NMaHUCTKa,
a K OCO3HaHHOMY peLIEHWIO MOMYYUTb MPOdpeCccHoHaibHOe KOMMo3uTopckoe obpasoBaHue
npuvwna Bo B3pocnoM BospacTte. OkoHumna Marnctpatypy KasaHckol KoHcepBaTOpuW MMEHM
H. >Kuranosa (knacc Butanus Xapucosa) n accucteHTypy-ctaxuposky CankT-Netepbyprckon
KoHcepBaTopum uMeHn H.A. Pumckoro-Kopcakosa (knacc CeetnaHbl Hecteposoit). B paHHbIn

MOMEHT XuBeT 1 paboTaet B CaHkT-lNeTepbypre.
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KoHKypcbi: uMeHu W. lyHaesckoro, «CoBpeMeHHOe 3By4aHue», «Bpems rutapbi», «Bpems
MpokodbeBa» (Mocksa), «Xoposas nabopaTtopus-XXI| Bek», umeHun A. lNeTpoea, «HoBble Meno-
Anny, « Teopus cTpyH», uMeHun A.T1. bopoanHa (CaHkT-NeTepbypr), uMeHu B. Xopowa Ha nyulee
npowu3sseneHue ansa xopa (Poctos-Ha-LoHy), «MckyccTeo ceroaHsa» (Capatos), «Monogas knac-
cuka» (Bonoraa), «OpaeH komnosutopos» (Ekatepunbypr), «Fructus Temporums» (ActpaxaHb),
a TaKke KOHKypcbl ans aetckoro xopa («Corinfesta», VTanusa), Ha npovsBeneHve ans opraHa
(«bankanbckas Tokkata», MpkyTck), Ha npousseaeHue gns asyx ¢optenmaHo (Piano&Piano,
[NeTpozasoack).

decrusanu: «Espona-Asusa» (KazaHb), «Apt-mMmogepH» (CapaTos), decTmBanb My3blkv KOM-
nosutopos [losomkbsa (CapaHck), «[onoca npembep» (Mocksa), «[lokpoBckue npembepbi»
(BbapHayn), «[epmcko-KazaHckue napannenns». MHorokpaTHO y4acTBoBana B KOMMO3MTOPCKOMN

nabopatopuu JleTHelt xopoBOW WKObI B T. [aTunHa.

EBFEHWM NETPOB (CAHKT-METEPEYPI)
JTAYPEAT Il CTEMEHW B HOMUWHALNN « COYNHEHWE
719 MHCTPYMEHTA-CO/1IO M1 CTPYHHOI'O OPKECTPA»

«lopa ceeTa» ans apdbl U CTPYHHbIX

«KamepHbii koHuepT “Topa ceeTa” a5 apdbl M CTPYHHbIX HaNUCaH Mo Npea-
NoXkeHWto 3aMeyaTenbHon apéuctkm AHHbl Makapooi, npodeccopa CaHkT-[leTepbyprckoit
KoHcepaaTopun umenn H.A. Pumckoro-Kopcakoea, nepeoii apdbl 3acnyeHHOro KonnekTnea
Poccuun akapemuueckoro cumeoHuueckoro opkectpa CaHkT-lNeTepbyprckon dunapmoHun.
B 2018 roay B ¢unapmMoHMM cocToanca KOHUEPT, Ha KOTOPOM apTUCTbl OPKECTPa UCMOMHANN
npounsseneHus B yectb 80-netHero wbunes KOpua TemmnpkaHosa. MascTpo npucyTcTeoBan
Ha NpeMbepe COYMHEHWS, CO34aHHOTO CreLmnanbHO A8 3TOro CobbITUS.

[opa cBeTa — 370 U ecTb TeMupkaHoB. B 065vKke 3Toro Bblgatowerocs MysbikaHTa NPUCYT-
CTBYET U BeNuYMe rop, N HeBeposTHas JlydesapHas 3Heprus cseTta. B HassaHum Takke ectb
HaMeK Ha getctBo MascTpo, npowepwee B Hanbunke. O6 3TOM nepuoge >KM3HM OH BCOMMHAnN
c ocobeHHowm Tennoton. B nepson uact nponseeneHuns prcyercs ob6pas pacceeta B ropax. Bro-
pas yacTb npeacTasnseT cobon byry B CTpeMUTENIbHOM ABVKEHUM TOKKaTbl. TeMa ¢yru noctpo-

€Ha Ha OfHOW HOTe, U IMaBHOW AeNCTBYHOLEN CUTON ABNSAETCA PUTM».

Esrenunit MNetpos poamnncsa B 1973 roay B CesepoasuHcke ApxaHrenbckon obnactn. OkoH-
ynn CankT-lMeTepbyprckyto koHcepsaTtoputo umeHn H.A. Pumckoro-Kopcakosa (2001)
n accucteHTypy-ctaxmposky (2003) no knaccy komnosuumm HOpus Panuka. Komnosutop,
npodeccop kadenpbl opkecTpoBKU K obuiero Kypca koMnosuumm CaHkT-lNeTepbyprckon KoH-
cepeaTopun nmerHn H.A. Pumckoro-Kopcakoea, npodeccop kadenpbl Teopun Mysbikn U KOM-
nosuumnm MNetposasoackon KoHcepeaTtopum nMenn A.K. MnasyHosa, uneH MNpaenenns Coroza
koMmno3utopos CaHkT-lNeTepbypra, XyaoxecTeeHHbI pykosoantens MexayHapogHoro mysbi-
KanbHOro dpecTmans «3eMns aeTens.

KOHKypcbl: Bcepoccnickumii KOHKYpC BOKasbHbIX COUYMHEHWIA AN AeTel U IoHOWeCTBa
(Mockea, 2001), Il Bcepoccuinckuin konkypc umenmn A.T1. Metposa (CankT-MMeTepbypr, 2008),
Il n IV Bcepoccuiickuin koHkypc «Xoposas nabopatopus. XX| sek» (CankT-TIetepbypr, 2009
n 2011), Il Becepoceuiickui koHkypc «Monogas knaccuka» (Bonoraa, 2012), | u |1 Beepoceuin-
CKUI KOHKYpc-decTunsanb «Menoams petctea» (Mocksa, 2024 1 2025).

dectusanu: «3emns geten», «OT aBaHrapaa fo Hawmx aHen», «[Metepbyprcikas My3bikanbHas
BecHa», «[Noowmnii Mup», «HaunoHanbHas konnekums», «Henens koHcepeaTtopuin», «J1eHnH-
rpaackas My3bikanbHas BecHa», «[letepbyprckue goxan», «Mctokus (Cankr-MNetepbypr), «MaTb
BeuyepoB» (Mockaa), PectmBanb pycckor Mysbiku uMenn M.T. Mycoprckoro n H.A. Pumckoro-
Kopcakosa (IMckoB), «3uMHuI MexayHapoaHbin pectmnBanb nckyccts B Coun», Xl Mockos-
ckum MacxanbHbii pectmsanb, Concordia (KasaHb), «benas cumoponma» u VIl dectneans Hoeon
My3bikn (OMck), «CeepHoe cusHme» (AkyTck), Slovakia Cantat 2012 (BpaTucnasa), Klassik am
Odeonsplatz (MionxeH), 2016 Gracias Music Festival (Hbto-Mopk), Varsovia Cantat (Bapwaga).

konnexktuebl: CriMmdoHmnyeckne opkectpbl MapumnHckoro Teatpa, [ocynapcTeeHHOM aka-
nemnyeckon kanennbl, CaHkT-lNetepbyprckont ¢unapmoHum, «Taspuueckmnin», «Knaccmka»
(CaHkT-lMeTepbypr), cumboHmnyeckne opkectpbl basapckoro pagmo (MioHxeH), pecnybnunkm
TaTtapcTaH (KasaHb), [ckoBckon obnactHom dpunapmMoHum, JTINTOBCKUIA HauMoOHanbHbIA cuMdo-
HUYeCKMIN opKecTp, kaMepHble opkecTpbl HoBocnbupckon dunapmormm, «Buptyosst Mockebi»,
Bremen camerata, «Poccuinckas kamepaTa», XopoBble KONIEKTUBbI M OPKECTPbl PYCCKMX HAPOZ,-

HbIX NHCTPYMEHTOB pa3/InYHbIX ropoaoB Poccuun.
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TAPAC BYEBCKMIA (MOCKBA)
JIAYPEAT Ill CTETIEHW B HOMWHAUWWN « COYNHEHUE
L7189 MHCTPYMEHTA-COJ/1IO U CTPYHHOIO OPKECTPA»

«Tpaekropus “A”» ans rob6os u CTpyHHOro opkecTpa
3TO 0AHOUYACTHOE KOHLEPTHOE Npoun3BeaeHWe, B KOTOPOM COMUCT ABNS-
eTCca «IMPUUYECKMM repoeM» — UCMOoBeaasbHbIM rosI0CoM aBTopa. BoipasutenbHbii TeM6p ro6os
TO C/IMBAETCs C OKPYXKaloLWMM 3BYKOBbIM MPOCTPAHCTBOM, TO eMy rnpoTuBonocTasnsercs. Bax-
HbIM ApaMaTypruyeckmMM CTEPXKHEM COUMHEHUS ABASETCs 3BYK «A», MMetowmin ocoboe cMbic-
NOBOE 3HaYeHMe: 3TO He TOMbKO KaMepTOH AJ1s1 OPKECTPa, HO U MepPBbIl 3BYK, KOTOPbI CAbIIAT
ncnonHutenun n sputenn. «Packpbisasicb B npoctpaHcTse, 38yK ‘A’ npu3biBaeT BCex HACTPOUTbLCA
M COOTBETCTBOBATb BHYTPEHHEMY KaMepTOHY Ha MPOTSHXKEHUWN BCEro, YTO NMPOUCXOAUT B KOH-
LepTHOM 3ane u Besfje, rae ceepliaeTcs BonwebHoe MysbikanbHOE AeNCTBO,— KOMMEHTUpPYeT
Tapac byesckuin. — “lNyTewecTtsre” 3Toro 38yka CAy>KMT KaHBOMW A/ PAaCKPbITUS BEYHON TeMb:
“uenosek 1 mup”. PakTypa NpomseeaeHMs NOCTPOEHa Ha MPUMEHeHMU pa3HoobpasHbIX Npu-
€MOB 3BYKOM3B/IEUEHUSl, HEOXKMAAHHbBIX KOHTPAcTax AMHaMUKK U rmbkon aptukynsumu. Moga-
BMXKHAsi U U3MEHUMBAsl My3blKasbHas TKaHb HaCbIEHa YB/IEKaTeNbHbIMU 1 3aXBaTblBaOWMMU

BHWMaHWe 3ByKOBbIMU COBbLITUAMMY.

Tapac byeeckui poauncsa B 1957 ropy B Xapbkose. OkoHunn MockoBckyto KOHCepBaTOpUiO
nmenu . U. Yalikoeckoro, TaM ke acnupaHTypy (knacc TuxoHa XpeHHMKoOBa 1 SaucoHa LdeHu-
coBa). Ynen Cotoza komnosutopos n Cowsa knHeMaTtorpadumctos Poccuu, Buue-npesnaeHT
lnnbonn komnosutopos Cotosa kuHematorpadpuctos Poccun (2013-2017), uneH npaeneHus,
npeacefnaTenb KOMUCCUN XOpoBOW My3bikv Coto3a MOCKOBCKMX KOMMO3UTOPOB.

KOHKYpcbI: nobeantens KoHkypca bonblioro Teatpa Ha cospaHme onepbl 1 6aneta (Mockea,
2008), naypeat | Bcepoccuinckoro oTkpbIToro koHkypca komrnosutopos «Monogas knaccuka»
(Bonorga, 2010), no6egutens I, I, IV KoHKYpCcOB KOMMO3UTOPOB KNaCCUYECKON U COBPEMEHHOMN
akagemuyeckomn Mysbiku (Mockea, 2009, 2011, 2012), no6eautens |l MexayHaponHoro koH-
KypcCa KOMMO3MTOPOB Ha CO3aaHue Npou3BefeHu ans cMewaHHoro xopa (Yensbunck, 2019),
no6eautens | Bcepoccunckoro koHkypca no komMnosmumm u nHctpymeHtoske «CospeMeHHoe

3ByuyaHue» (Mocksa, 2020), nobeaunTens Becepoccuiickoro KOHKypca KOMMO3UTOPOB Ha nyuluee

npou3seeneHne ana kKoHTpabaca B pamkax ¢ectmeansa «[ywa koHTpabaca» (Mocksa, 2021), nay-
peat Bcepoccuiickoro koHkypca KOMNo3nTopoe «IAMoumsa» B HoMuHaumm «CrmboHmyeckas
My3bika» (Mocksa, 2022), nobeantens MexayHapoaHOro KOHKypca KOMMO3MTOPOB Ha nydluee
npovsBeneHve ans Tpybbl B paMkax MexayHapoaHOro KOHKYpca UCMONHUTENEN Ha AyXOBbIX
1 yaapHbix MHcTpyMeHTax (Mockea, 2022).

npoekTbl: «COXpaHUTb U MPUYMHOXMTBY, AYXOBHAs TPaAMLMA B PYCCKOM akafeMuyeckom
xopoeon Mysbike XVIII-XXI| sekos (Mockea, 2017), «XuTbl Ha Bce BpemeHa» (Mockea, 2018),
coBMecTHbIn mpoekT Poccuiickoro rocymapcteeHHoro TtenepagmoueHtpa n CeHaTopckoro
knyba Coeeta Pepepaunn «Mysbika B Bepxax: 3onoTble Menogum skpaHa» (Mocksa, 2018),
BbICTaBKa HeobbluHbIX NapTUTYp «BbiTh KOMNoO3MTOpPOM... Mpes. SkcnepumenT. MizobpeteHune»
B8 Mysee C.C. lNpokodbera (Mocksa, 2021), «Mbi 3eykoniogn! Mysbika pycckoro aBaHrapga»
B Poccuncrkom HaumoHanbHoM Mysee My3biku (Mocksa, 2024).

dectusanum: «[1atb Beuepos», «BozspaleHne», «MockoBckas oceHb», «[ywa koHTpabaca»,
IV MexayHapoaHbii pecTnBanb coBpeMeHHoro nckycctsa «Apt-MopepH» (Mocksa), Mexay-
HapogHbI pecTmBanb anekTpoakycTudeckomn Mysbikm Synthése (Bypx, @panums), XIX Mexay-
HapoaHbIv TeaTpanbHbii pecTnBanb «Menmnxosckas BecHa» (Mennxoso).

Konnektuebl: Axagemuyeckmin cumdoHuueckuin opkectp Mockosckon ¢unapmMoHuu,
CumboHnunueckmit opkectp BbepnuHckoro pagmo, MockoBckuii rocyaapcTBeHHbIM aKaseMu-
yecknt cumdoHunueckmit opkectp, Cumorunuyeckun opkectp paamo «Opdein», CumpoHmue-
ckun opkectp Mockebl «Pycckas dunapmoHmsa», locynapcTBeHHbIN akageMMYecKnin pycckumii
xop umenun A.B. CeewHukosa, KamepHbit xop Mockoeckon koHcepsaTopuu, KoHuepTHbin
xop MocKkoBcKkoro rocynapcTBeHHoOro MHCTUTyTa My3biku uMenn A.T. LHutke, MACM, Cryaouns
HOBOW MY3bIKM.

Harpaabi: cTuneHamat bepnnHckon akagemmnm nckycets (bepnun, 1995), CrneumnansHbiii npus
Poccuickoro teneenaerms TOPU (1999), bnarogapHocts Munkynstypbl Poccnn 3a 6onbwon
BKJ1aZ B Pa3sBMTME Ky/bTYPbl U MHOTONETHIOK MioaoTBopHyto paboty (2011), MoueTHas rpamora

Mpe3ngerta Poccuinckon Pepepaumm (2017).



AV ANTI

EKATEPUHA XMEJNNTEBCKASl (MOCKBA)
JIAYPEAT | CTETEHW B HOMUWHALUMNWN « COYMHEHWE [1719 XOPA
A CAPPELLA N/TN C COMPOBOXXAEHWEM»

«Ase, aBryct!» 014 cMewaHHoro xopa
«Xopogoi umkn “Ase, aBryct!” Ha cTUxmn coBpeMeHHoMN noaTtecchl Hukm
BaTxeH 6b11 HanucaH B NepenoMHbIi nepuoa Moel xu3Hu. ‘Ase, aBryct!” — 3To AMpurKa Kak oHa

€CTb, yNoeHMe 30/10TbIM “nongHeM” >KU3HM C rOPUNHKON NPeaYyBCTBUS BOJbHbIX BETPOB OCEHW.

ExatepuHa Xmenesckas poannace 8 Mockee B 1987 roay. BeinyckHmua Mockoeckon KoH-
cepeaTopun nmenn MN.N. Yankosckoro (knacc komnosuumm KOpus BopoHuosa), unen Corosa
MOCKOBCKMX koMmnosutopos, Cotoza koMmnosuTtopoe Poccnn. Astop onepbi-6arnonuka «lMoaso-
[Hble KPbl/bsi», BOKasbHbIX Y XOPOBbIX MPOM3BEAEHWIA, MY3bIKU K KWHO- 1 My/bTdMIbMaM (B TOM
yncne Kk Hemomy dunbmy Cepres DiseHwTelHa B paMkax npoekta «BbporeHocen “MNoTém-
KUH": HOBbIN KYpC»), MySbTUMEANMHBIX 3NEKTPOaKyCTUUECKMX KOMMO3ULMI, cMMdOHUYecKomn
N KaMepHOWN My3bIKU.

KOHKypcbl: Bcepoccuiickuit KoHkypc koMnosuTopoB «XopoBsas nabopatopus. XX| Bek»
(I npemus, asaxabt, 2022, 2023), MexayHapoaHbli KOHKYPC Ha yyllee COUMHEHWe A1s BOKab-
Horo aHcambns C4 (nobeputens, CLLA, 2023), VIl MexxayHapoaHbIi KOHKYPC MONOAbIX KOMMO-
3uTopoB umenHn H.A. Mackosckoro (I npemuns, 2023), Bcepoceninckmnin KoHKypc KOMMO3nTOPOB
«IMoumsa» (I npemus, 2023), XVI OTkpbiTbit KOHKYpC KoMnosutopoB uMeHn A.T1. MeTtposa
(MpU3 3pUTENbCKMX CUMMNATUI K crieunpu3 AKafeMUUecKoro CUMGOHNYECKOro OpKecTpa
Cankr-lMeTtepbyprckont dunapmornn, 2022), Bcepoccnickinii KOHKYPC MeamMakoMnosuumii
«3ByKoBas cpefa coepemeHHocTu» (I npemus, 2022), KOHKYPC Ha Nyyliee CoOUYMHEHMe A8 KOH-
Tpabaca B pamkax dectusans «[lywa koHTpabaca» (nobeautenn, 2024), KOHKYpC Ha nyuwee
COouMHeHne Ans 3THUYeCKuX GbfenT C 31eKTPOHMKON B paMkax dectusans «3ByKoBble MyTuU»
(no6eauntenp, 2023).

npoekTbi: «Kypuatos /1ab» (Mensbunck, 2025-2026), «Hotbl 1 keoTbi» (2025), «bpoHeHo-
ceu “MoTtémknH”: HoebIn Kypc» (2025), MexxayHapogHas nabopaTopms KOMMO3UTOPOB U BMO-
noHuenuctoB Research Retreat B 3totdeHe (Hupepnarnabl, 2025), «fonoc kak MHCTpyMeHT»

(2024), «OTrpbiThit KOCMOC» (2023), «Mocksa. 3Byku ropoga» (2023).

pesupeHumm: «)Kupas Tpaguuma» B Kapauyaeso-Yeprecum (2025), «/Tekummn no pycckomn
nutepatype» B [lome TBopuecTea [lepepenkuHo (2024), JllabopaTtopus Mio3umkna «PesnaeHums
TT» 8 Mepmn (2023, 2024).

dectusanu: «[latb BeuepoB», «3BykoBble nyTu», «buvomexaHuka», Synesthesia lab,
«MockoBckas oceHb», reMusic.org, «Hosas knaccuka», «Pectnsanb HoBow My3biku B OMcke»,
®PecTmBanb anekTpoakycTmyeckon My3sbiku To Listen To (TypuH, UTanus, 2024).

konnektuebl: OpensoundOrchestra, MyHuuunanbHbii KamepHbin xop «HwkHuin Hoe-
ropoa», locynapcteeHHbI cnMdoHnyeckuin opkectp YenabuHckon obnactn, MonoaexHoin
OpKEeCTp HaLMOHanbHbIX UHCTpyMeHToR «Tepema», CTyamus HoBol Myabiku, N'Caged, NOESIS,
CEAM Artists, MACM, DVOE.

APTEM AHAHbEB (MOCKBA)
JTIAYPEAT Il CTEMEHW B HOMUHALINWN « COYNHEHWE 1719 XOPA
A CAPPELLA WNJ1 C COMNPOBOXKAEHWEM>»

«Yacrywka» 1 «bon» («[epenpasa») Ha ctuxm A.T. Teapaosckoro
n3 cnekTakns «[ytb k Mobene»

«YMopuTenbHas conpaTckas wyTka-dacTywka (“Yactywka”), couMHeHHas € u3paaHoON
[0onel loMopa M BUPTYO3Has B NaHe XOPOBOW TEXHUKM, CO MHOXXECTBOM Me/IKUX, KONIOPUTHBIX
WNCMONHUTENbCKUX WUTPUXOB U1 SPKMX 3ByKOU306pasuTenbHbix aeTanen. <...> EcTb B cnektakne
W HEBEPOATHbLIN MO CUNe BO3AeNCTBMA ApaMaTMyeckuin ueHTp — cueHa ‘boin” (“Mepenpasa”),
3aBoOpaXkMBaloLWmMI cnywaTens <...> 1 3acacbiBaloWwmii B My4nHy BepLialeiics 6ykBanbHO Ha ria-
3ax kaTacTpodbl. Mbl BOOUMIO BUANM Tparmyeckmii WTypMm Byprsuwei peku 1 rnbenb Hawmx 6oi-
LoB. XOp 34eCb — U MpayHbIi HOYHOW Nemnsax, u TeMHas, 6ypsiwas Ha MOLHbIX BanyHax BOAa,
M YXKacC MAYWMX KO AHY COMAAT, Tak U He SOCTUMMX LEenn U He BbiMnonHMBLWKnX npukas» (MpuHa

TywwnHuesa, «AHio MNobenbl noceswaeTtca», pagno «Opdein», 13 mas 2025 roaa).

Aptém AHaHbeB popuncs Bo Bnagumupe B 1985 roagy. Okonunn MockoBckyto koHcep-
BaToputo umerun .. Yaiikosckoro (2007, knacc TuxoHa XpeHHMKOBA), TaM e acrnupaHTypy
(2010, knacc TaTbsHbl Yynoson). [loueHT kapeapbl KOMNO3ULIMM U U.0. 3aBeAytoLiero kapeapon

My3b|I(aanO-I/IHd)OpMaLI,I/IOHHbIX TexHonornm Mockosckom KOHCepBaTOpUW.
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KoHKypcbi: V| Bcepoccuinckunin kKoHkypc Monofibix KOMMO3MTOPOB Ha /lyullee NpousBeaeHue
ans opraHa (I npemus, Mocksa, 2015), | MexayHapopaHbIi KoHKypc-dpecTnBanb «BpeMs rutapbi»
(Il npemus, Mockga, 2019), || Bcepoccunckunin KoHKypc Mo KOMNO3ULMU U MHCTPYMEHTOBKE AJ1s
OpKecTpa pycckux HapoaHbix MHcTpyMeHToB (| npemuns, Capatos, 2023), V Bcepoccuiickunin koH-
kypc komnosutopos AVANTI (I npemus, Mocksa, 2024), | MexxayHapoaHbI KOHKYPC KOMMO3U-
TopoB «Prima Domra» (| npemus, Tam6os, 2024), | MexayHapoaHbI KOHKYPC KOMMO3UTOPOB
nmenu B. OsunHHuKkoBa (CneumnanbHas npemus 3a fydwee counHeHme, nocesaweHHoe 80-netuio
[MNo6enpl B Bennkon OTteuecteeHHoM BolHe, BopoHex, 2025).

dectusanu: «[atb Beyepos», «MockoBckas oceHb», «[TokpoBckme npemMbepbi», «IKNeK-
Tuka LHuTtke», «Prima-Domra», «PoxxaeHHblie Poccnen», «AHto [Mobepnp nocesawaeTcs.. . ».

KonnekTuebl: bonbwolt cumpoHmyecknn opkectp mmenn .M. Yankosckoro, Opkectp
Munuctepctea o6opoHbl PP, CumdboHmuecknin opkectp Mockoeckoi koHcepsaTopum, Cum-
doHmnueckumn opkectp pagno «Opden», CaHkT-lNeTepbyprckimii rocynapcTBeHHbIN akageMmye-
cKuit cuMboHNYecKknin opkecTp, locyaapcTBeHHbIM aHCaMbib pyCCKMX HAPOAHbIX MHCTPYMEHTOB
«Poccusa» umenn J1. 3bikmnon, KamepHbin oprectp «Musica Viva», KamepHbin xop Mockosckoi

KoHcepBaTopumn, MockoBcknin xoposoi TeaTp bopuca lNeB3Hepa.

3/1IbMUP HU3AMOB (KA3AHb)
NAYPEAT Il CTENEHW/ B HOMWHAL MW « COYNHEHWUE
019 XOPA A CAPPELLA N/ C COMPOBOXAEHMNEM»

«ConoBei» o1s xopa u bnenTol
«“Conoseit” — noaTnueckas KapTMHKa Ans GnenTbl U CMeWwaHHOro xopa
a cappella. lNpouseeneHme HanncaHo Ha cnoBa COBpeMeHHOro Tatapckoro nosta Pasuna ®an-
3ynnvHa B nepesoae AnbbuHbl AbcanaMoBon. DTO MpUYecKas 3ByKOBas 3apuCOBKa, rae Asa
TeMbpa CNMBAIOTCA B MOSTUYHBIN AManor, ecnn ¢GrienTa — CONOBEN, TO XOP — MHOrOrpaHHbIN
3BYKOBOW flaHAwadT, 1 O4HOBPEMEHHO C 3TMM MbIC/IN aBTOPa, CO3EPLLAIOLWEro KpacoTy neHus

COnoBbaA».

Snbmup Husamos poaunca B 1986 rogy B YnbsaHoecke. Komnosutop, nuaHucTt, nega-

ror, 3aBegyowmn kadpegpon komnosmumm KasaHcko koHcepaTopun uMenn H.T. DKuraHosa,

3acny)keHHbl gestenb uckyccte Pecny6nvkun TatapcrtaH. BeinyckHmk KazaHckow koHcepBaTo-
pun (knacc komnosuumm AHatonus JSlynnosa), Tam sxe B 2014-M okoHumn acnupaHTypy. Craxum-
posancs B LLIEHGepr-ueHTpe B BeHe, Ha Kypcax onepHown My3biku nMeHn k. MyuumnHn 8 Utanum.
Ynen Cotoza komnosutopos Poccun n Pecnybnnku TatapctaH, uneH Cotosa TeaTpanbHbiX ges-
Tenen Poccuun n TatapcTaHa.

KOHKYpCbI: naypeat | npeMun koHkypca komnosutopos Prima Domra (2024), naypeat | npe-
MUKN KOHKYpca KomrosntopoB nMeHn Angpes [Netpoea (2025), naypeat | npeMumn koHKypca
KoMno3uTopos «Akagemus cumpoHmnyeckon My3sbiku. Komnosutopsl getam» (2024), duHanumct
nepsoro KoHkypca «[lapTutypas.

npoekTbi: nabopatopum «OTKpbITbIN KOocMoc», «KoOnepauua» (Mocksa), pesngeHums-
nabopatopus «>Kneas Tpaguums» (Kapauaeso-Yepkecus).

dectusanu: «[atb Beuepos» (Mocksa), «Touka cseta» (Mpkytck), «Pectusans Hosown
My3blkn» (XabapoBck).

KonnekTuebl: [OCynapCTBEHHbIN akageMuyeckui cumdoHuuecknin opkectp Pecnybnuknm
TatapctaH, Akagemuueckuin cumdoHuyeckuin opkectp Mockosckon ¢unapmonuun, locy-
LApCTBEHHbIN KaMepHbil opkecTp «BupTtyosbl Mockebi», HoBocnbupckuini akagemMuueckmin
cuMdoHmYeckuit opkecTp, locynapcTBeHHbii Kpemnesckun cnumboHuueckuii opkectp, Hanb-
HEBOCTOYHbBIN aKafeMUYeckuii cuMdoHuueckmin opkectp, YenabuHckmin cumdboHUYecKnit
opkecTp, Jluneukun cumormnyeckun opkectp, OpensoundOrchestra, KamepHbiii xop Pecny-
6nukm TatapcTaH, xop «HwkHun Hoeropoa», MACM.

Harpaapi: naypeat npemuu lpesupeHta PO ans Monoabix fesTeneit KynbTypbl U UCKycCTBa

(2020), naypeat nporpammbl Cotoza koMmnozuTtopos Poccmm «HoTbl n kKBoTbi».
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AHCAMB/1b «CTYANA HOBOM MY3bIKU»
OcHosaH B 1993 roay B MoCKOBCKOW KOHCEPBAaTOPUM KOMMO3UTO-
poM Bnagumupom TapHononbckuM, aumpwikepom Wropem [JpoHoBbiM

n MysbikoBegoM AnekcaHgpoM CokonosbiM. bazoBsbii aHcaMbnb Mex-

AyHapopaHoro ¢decTnBans coBpeMeHHoMn My3bikn «MockoBckuii dopym».
WcnonHanu npousseneHWs coBpeMeHHbIX aBTOPOB Ha KOHKYpCax MMeHU
M. FOpreHcoHa, «Hosble knaccukm», AVANTI, Bcepoccumnckmx ceMmHapax no UCNofHUTENbCKUM
TexHukam B Mockoeckon koHcepeaTopuu. AHcambnb otMeTun 30-netTue MacwTtabHbIM decTu-
Banem «CryauadecT»: cepus KOHLEpPTOB, NeKLUMN, HayuyHas KOHbepeHLMs, Npe3eHTaumm KHUr
1 Meaua-apxuBa KONMeKTUBa.
penepryap: kaMepHasi U KaMepHo-opkecTpoBas My3bika XX-XX| Bekos, HauMHas OT paHHero
PYCCKOro aBaHrapaa v 3anagHoro MogepH13Ma A0 COYMHEHUIN, HAMMUCaHHbIX B MOCNEAHME roapl.
npembepbi: crieumansHo ans «Cryamm» nucanm Maapten AnbreHa, FOpuin BopoHuos, Anek-
caHap ByctuH, PoMman Jleperés, Papamk Kapaes, FOpuin Kacnapos, Vrope Kedpannam, MaptaiiH
Mapavur, llync Haow, SuHo Monne, Pogxep Pegreit, Bnagnmup TapHononsckuit, Misan ®epene,

Hukonayc Xy6ep, XKepap LiMHHCcTar.

KAMEPHbIA XOP MOCKOBCKOW KOHCEPBATOPUU
OcHogaH B 1994 rogy npodeccopom bopucom TeBnnHbIM Mo MHULM-
atnee npodeccopa AnekcaHapa Cokonosa. C aBrycta 2012 ropa xyno-

YKECTBEHHbIN pykoBoguTesib 1 rNaBHbIN ANpwxep xopa — 3acny>|<eHHb||?|

aptucT Pecnybnnkn Abxasus, naypeat npemMumn Mocksbl, npodeccop Anek-

caHgp Conoebés. XopmencTtepsl: Tapac AceHkos, Anekcen Komapos, Hatanbs

Jankesuu.

penepryap: rnaBHoe TBOPYECKOE HarpaBneHne — WCMONMHEHWE COBPEMEHHOW My3bIKU.
B anckorpadum xopa npenctaeneHsl xoposblie onycbl Anbdpeaa LLHuTKe, Pognona WenpuHa,
Coodum [yb6anpynmnHon, Anekcangpa Yarkosckoro, Kwnwrtoda MNerngepeukoro, xoHa TaseHepa,
Edpema Mopgraiua, Kysembl bogpoea, a Takke kpynHble umknmueckme npouseeaeHus Cepres
TaHeesa, Cepres PaxmaHuHoga, OMuTtpus LLocTakosunua.

Harpapbi: [paH-npu MexayHapogHoro koHkypca xopoe (Puea-gpenb-lappa, Wtanus,

1998), | BcemmnpHom xoposont Onumnumagpl (Jlnnu, Asctpus, 2000), XXII MexayHapoaHoro

KOHKYpCa MpaBoCNaBHOMN LepKoBHOM My3biku «XanHyeka» (Monbwa,2003), Echo Klassik-2008
3a 3anucb xoposou onepsbl Poanora LenpuHa «bospeiHg Mopozosa», Tpy 30n10Tble Meganm
World Choir Games (Pvra, 2014), rpan-npu X| MexayHapoaHoro KoHKypca XopoBbIX KOnieK-
TUBOB U BOKasbHbIX aHcambnel nmerHn tOpua Panuka «lMowowmin Mup» (CaHkTt-lNeTtepbypr,
2015), MexayHapoaHas npeMus 3a nyyllylo ayAno3anmncb NpomM3BefeHNn POCCUNCKON aKa-
AeMuyeckol My3bikn «HucTbin 3syk» (2019, 2021).

MPOoEeKTbI: POCCUINCKAs NpeMbepa KOHLePTHOro ucnonHeHus onepbl bputteHa «CmepTb
B8 BeHeuunn» (aupwep — leHHaguin PoxxgecteeHckuin), Styx Kanuenu (ampwep — Banepui
[eprues), «[Nostopus» LenpuHa (anpuxep — Bnagumnp KOpoeckuit), Pekerem [deopykaka
(ampuxep — Muxann MnetHés), TpeTba cumdbonHus KopHoopda (anpwxep — AnekcaHap
Naszapes), CumdoHmna N2 8 Manepa (anpuxep — Banepun lMonsHckmin), «MecHn lyppe»
LLIérn6epra (ampwkep — Punmnn Ymkesckuin), xoposas onepa AnexkcaHgpa Yankosckoro
«Ckas o bopuce u nebe» (anpwxep — FOpuit bawmert).

ectusanu: «Mockoeckum [NMacxanbHbii pectmeanb Banepus lepruesa», «luopoH Kpemep»
(NNokenxays), «IX Yzepomckuin My3sbikanbHbii dpectusansy (lepmanuns), «Pectusans poccui-
ckoW KynbTypbl B AnoHnn», «MexxayHapoaHas Hegens koHcepsaTtopun» (Cankr-Netepbypr),
«[aTb BeuepoB», «Mockosckas oceHb», «Jekabpbckme Beuepa Ceatocnasa Puxtepa», «OceH-
HUI xopoBol dpecTuBanb MMeHu npodeccopa b.I. TesnnHa», «[Hto [Nobenpl noceawaeTcs...»,
«3aneyvatneHHbin aHren. K obuneam P.K. Lenpuna», «PoxxaeHHbie Poccuneir», «fonoca npaso-

cnasHou Poccnn» B Utanuum, Anbarnm, Ipeumnn, Mongose, Asctpum, Cnosakuu.

ANEKCAHAP CONOBbEB AMpUXXep

Xoposow " CUMPOHNYECKMI  ANPUXKEP,  MY3blKanbHO-
obuecTBeHHbIN aeaTenb, negaror, naypeat [Npemuit MuHucrepctea
obopoHbl P® u [Mpaeutenbctea MockBbl, 3acnyxeHHbl geaTenb

nckyccte Poccurickon Pepepaunm, 3acnyxeHHbin apTucT Pecny6nmkn

Abxasus.
B 2002 ropy oxkoHumn c otnunumem Mockoeckyto koHcepsaTopuio umenun .U, Yan-
koeckoro (knacc npodeccopa CraHmcnasa KanuHuHa), 3aTeM accUCTEHTYPY-CTaXKMPOBKY

(pyxosoamnTens — npodeccop bopuc Tesnun),c 2004 Ha npenogaeaTenbckon pabote,c 2017 —

npodeccop. XynoecCTBeHHbI pykoBoauTenb ¢pecTmsaneir MockoBckon KOHcepBaTopuu:
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«OHio Mobepnbl noceswaetcs...», «MexayHapogHbit OceHHUIM XOpOBOW MMeHU npodeccopa
B.T. TeBnuHa», «3aneyaTneHHbi aHren», «PoxaeHHbie Poccrnen».

C 2012 — xynoyxecTBEHHbIN pyKoBOAUTENb U FNaBHbIn anpmkep KamepHoro xopa Mockos-
ckor koHcepsaTopun. C 2013-ro anpmxmpyeT creumanbHbIMU NpoeKkTaMu Ha cueHax locyaap-
cTBeHHoro akagemuueckoro bonbloro Teatpa Poccnmn. C 2016 — xynoxkecTBeHHbI pyKOBOAUTENb
Tynbckoro rocynapcteeHHoro xopa. MiHuumaTop nposeaeHms U XyLoXKeCTBEHHbIN PyKOBOAUTENb
MexayHapogHoro KoHKypca xopoBbix aupwkepos nmenn M. A. Muxainnosckoro. C 2020 — rnae-
HbI XOPMeICTep MPOEKTOB C yYacTUEM CBOAHbIX XOopoB nog yrnpasneHuem FKO.A. bawmerta, pyko-
sogutenb [denaptameHTa xopoBoro anpwxunposarHus 3uMHent Akagemun B Coun. C 2020 roga
ncnonHseT obssaHHOCTU pekTopa AkageMum xoposoro uckycctea umenn B.C. MNonoesa. Bos-
rnaensieT AccoLmaumio HapOLAHbIX M XOPOBbIX KOIEKTUBOB [Mbanmn akageMmnyeckoro NcrnoHu-
TenbctBa PMC. 3amectutens MNpencenatens npaeneHns MockoBckoro My3sbikasibHOro obuecTea.

Ynen Coseta Corosza komnosutopos Poccum n Cotosa TeatpanbHbix gesatenen Poccuun.

OPENSOUNDORCHESTRA
OpkecTp, crneunanusvpyoWwmncs Ha WCMNONHEHWM COBPEMEHHOWN
My3bikn. Konnektus 6611 ocHosaH B 2018 rogy ckprnadom n anpuxepom

Cranncnasom ManbiwesbiM 1 BuonoHuenuctkon Onbron KanuHosoM.

HaseaHne Opensound — MeTadopa WMpokoro pasHoobpasms Mysbiku,
COCTaBAsoLLY0 OCHOBY MX penepTyapa. OAHO U3 NPUOPUTETHBIX Hanpasne-
HWUIA — UCNONHEHMEe COUMHEHMI Monoabix aBTopoB. OpKecTp NpMHUMan yyactTue B nporpaMmme
Coto3a koMno3suTopos Poccun «HoTbl M KBOTbI», HaNpaBAeHHOWN Ha NOAAEPIKKY COBPEMEHHbIX
KOMMO3UTOpoB. BaXkHOWM YacTbio fesTeNbHOCTN KONNEKTMBA ABASETCA COTPYAHNYECTBO C KUHO-
koMno3sutopamu. OpkecTtp 3anucan My3biky 6onee yeM k 30 dunbMam, cpeam KOTopbIX HOBUHKM
M XUTbl poccumncKoro npokata: «Beizos», «Yebypawka», «benbii cHer», «Mactep n MaprapuTa».
npembepbi: My3bika [Nasna Kapmanosa, Bnagnmmpa MapteiHoea, Hactacbun Xpywéeon, Cep-
res AxyHoBa.
dectuBanu: MockoBckUn 3UMHUIA My3biKanbHbIM decTusanb B 3apagbe (Mockea, 2022,
2023), «3eprano» (FOpbeseu, 2022, 2023), «[peobpaxerue» (Apocnasnb, 2023), Chess&jazz
(Mockea, 2023), MexayHapoaHbii MonogexHbin dectmeans (Coun, 2024), MexayHapoaHbii
dectmBanb kamepHoit My3bikn VIVARTE (Mockea, 2024).

cotpyaHuuecteo: Anekcen Jliobumos, MNonnHa OcetnHckas, Bagum Penun, AMutpun Mnna-
puoHos, TaTbsiHa [puHaeHKo, AHa Opakosa, Hagexaa MNasnosa, AMmutpuin CennnaHos, aHcaMbib
Marimba Plus.

Auckorpadus: «Menogusa», Donemus Publishing, FANCYMUSIC, Cold Bank.

CTAHUC/AB MAJIbILLEB anpvxep
OkoHumn Mockoeckyto kKoHcepBaToputo uMenu M. . Yankoeckoro
Mo Knaccy CKPUMKWU U acrnmMpaHTypy MO Kaccy KaMepHoro aHcaméns.

Oupwkepckoe obpazoBaHue nonyunn B YpanbCKOW KOHCepBaTo-

pun numenun M.T1. Mycoprckoro, a Takxe cTaxuposancs 8 Mockosckom
KoHcepBaTopuu. JlaypeaT npecTmdkHbiX NpodeccroHanbHbiX KOHKYPCOB
nMeHun PybuHwTelnHa n Loctakoeunua. CTraHncnae coBMelLaeT ANpmKepeKyto AeaTeNbHOCTb
C BbICTYM/IEHMAMW B KA4€CTBE CKPUMaYa, Kak COMbHO, Tak U B COCTaBe CTPYHHOrO KBapTeTa.
B 2019 rogy CraHucnas Manbiwes ocHoBan OpensoundOrchestra, B koTopoM obbe-
AVHWUI NYYlWMX MOMOAbIX My3bIKaHTOB MOCKBbI, OPMEHTUPOBAHHbBIX Ha MHTEprpeTaumio
HoBelwen My3bikn. BMecTe ¢ opkecTpoM OH akTMBHO MpoaBMraeT TBOPYECTBO MOMOAbIX
POCCUNCKMX aBTOPOB U KOMMO3MTOPOB-M3TPOB CTapLUIEro NMoKoAeHUs, UHULIMMPYET 3aKas3bl
HOBbIX COMMHEHUN N UX MpeMbepbl Mo Bcen Tepputopun Poccuu.
konnektuebl: OpensoundOrchestra, cuMmboHuueckmnii opkectp «Pycckas dmnnapmoHusa»,
PocToBckuit akageMuueckumn cuMdoHmnyeckunin opkectp, [lanbHeBOCTOUHbIN akageMuyeckmi
cMbOHUYecKmnil opkecTp, opkecTp XabapoBcKkol Kpaesoi drunapMoHmm, CUMbOHUYECKUI
opkecTp pecnybnvkn TatapctaH, Ctyans HoBol My3biku, opkecTp LleHTpa coBpemeHHom
my3bikn Codun lybanaynmnHon, opkectp «Hoas My3sbika», opkectp SOUND UP, pabotan
c KamepHbIM xopoM MockoBcKoli KoHcepBaTOpUU, BOKanbHbIM aHcaMbneM «/HTpaga».
dectusanu: SOUND UP, «MaTb Beuepos», «darnnes P.S.», «Mockosckas oceHb».
npembepbi: [abpuanb MNpokodpbes Concerto for Turntables, Breaking Screens, Bnagmumup
MapTbiHoB «PoxaecTteeHckuit Bepten», «bnaras sectb», Cepren AxyHoe 6anet «/lutyp-
rua», Hukonait NMonos «Mupaxn», AHapeit 3eneHckuin Sem-La, CtueeH locc «BeHeumaH-
CKuI KapHaBan». HeogHoKkpaTHO 3anuMcbiBan cayHATPeKW K nonynspHbeiM dusnbmam: «MacTep

n Maprapura», «JleBwa», «Bbizos» u ap.
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NYU3A MUHLAEBA apéda
BbinyckHuua Mockoeckon koHcepBaTtopun nMenu .M. Yalikos-
ckoro (knacc dMnnann MockBUTUHOM).

npoektbi: ¢ 2016 ropa npuHuMaeT yyactve B npoekTe CaHKT-

MeTtepbyprckoro Joma My3sbiku «Peka TanaHTos», 8 2021 rogy 6bina
B COCTaBe >IOpU MeXAYyHapoAHbix KoHkypcoB Rocky Mountain Music
Competition n Red Maple Music Competition B KaHaae, 8 2022 roay 6bin1a uneHoMm topu
| MexxayHapogaHoro koHKypca « TeppuTtopus TBopuecTBa» (Mocksa).

KoHKypcbi: MexxayHapoaHbii koHkypc Concerto Virtuoso (L npemus, Mockea, 2018),
IX MexayHapogHbin koHkypc umeHu C.UN. CaswwuHckoro (CaHkT-lMNetepbypr, 2018),
XIX MexpyHapogaHbii koHkypc apouctoe B Nspaune (Akko, 2015), naypeaT npusa 3pu-
Tenbckmux cumnaTtu Public Harp Winner Mockoeckoro apdosoro ¢ectmeans. Jlaypeat
npemun bnarotsoputensHoro ¢ponHaa «Cospaem byaywee» 3a ycnexm B chepe passutus
POCCUNCKOro MCKYCCTBA U 06pa3oBaHus.

konnektuebl: tOHowecknn cumdpoHnueckmin opkectp Poccnm mmenn J1. Hukonaesa,
TeaTp «MacTepckas [Netpa PomerHko», opkecTtp Nordic pulse ensemble nog ynpasnexHnem
Kpuctunana Apeu (SctoHus), opkectp Tatapckoro Teatpa onepsbl n 6aneta umenu M. xa-
nunsa (KasaHb), MockoBCcKMIM rocyAapCTBEHHDIV akageMuiyecknii cMMboHUYECKNM opKecTp,
Hwskeropoackuin onepHbit Teatp nmenun A.C. lMNMywkurHa n opkectp La Voce Strumentale
noga yrnpaeneHuem OmuTtpuns CuHbkoeckoro, MockoBckuii aHcaMb/ib COBpEMEHHOMN My3bIKMU,

opkecTp musicAeterna nog pykosoacTtsom Teogopa KypeHTsuca.

®ENOP OCBEP ro6oi
CryneHT MockoBeckolt koHcepeaTopuun umenu .M. Yalikosckoro.
KOHKypcbi: naypear || npemun n obnagaTtens cepebpsaHoit Meganm

XVII MexpyHapoaHoro koHkypca umMenu .M. Yaikosckoro (CaHkT-

Metepbypr, 2023), naypeat | npemun IV Bcepoccuinckoro Mysbikanb-
Horo koHkypca (CaHkT-lMeTepbypr, 2024), naypeat || npemun 76-ro
MexpayHapoaHoro koHkypca «[paxckas secHa» ([para, 2025).

dectmBanu: «Bepbbe» (Leenuapusa, 2019), LDom mysbikn (CankT-leTepbypr,
c 2021 roga).

KOANEKTUBDI: COTPYAHWYAET C CUMPOHMYECKUM opkecTpoM MapumHckoro TeaTpa Mop,
ynpaBneHueM Banepus lepruesa, Akagemuueckum cumdpoHuyeckum opkectpom MockoBckom
¢dunapmonumn nop, ynpasnennem tOpus CumoHoBa, opkectpom «Hosas Poccus» nop, ynpasne-

Huem KOpus bawmerTa.

NMOJIMHA NMOMNOBA ¢neitra
BbinyckHunua Mockosckon koHcepsaTopun umenn [1.U. Yailikos-
ckoro (knacc npodeccopa O.B. Xyaskosa). HeogHokpaTHo yyacTeoBana
B WCMONIHEHUM PYCCKON NUTYprum «3anedatneHHbin aHren» PoguoHa
LUenpuHa coeMecTHO ¢ KamepHbiM xopoM MockoBcKoM KoHCepBaTOpUn.

YuacTHuua gHen kynbtypbl Poccunn B YabekucTtane n KbiprbizctaHe.
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AVANTI
THE SIXTH ALL-RUSSIAN COMPOSITION COMPETITION

AVANTI means “forward” in Italian. The composition competition with this name was
founded in 2017 by the Union of Composers of Russia. Over the course of its nine years, it has
grown into a major event in the field of contemporary academic music.

This year, Russian composers competed in three categories, including works for percussion,
for solo instrument and string orchestra, and for a cappella or accompanied choir. As in
previous years, only composers who are members of the Union of Composers could participate
in AVANTI, which helps support and stimulate their creative potential. The winners of the
competition received cash prizes, and all the winning works were performed on the stage of
the Small Hall of the Moscow Conservatory. The concert was recorded and released by Firma
Melodiya, and the scores were published by the Moscow publisher Kompozitor.

Each AVANTI competition attracts over 200 entries from a diverse range of regions,
spanning from Astrakhan in the south to Petrozavodsk in the north, and from Kaliningrad in the
west to Yakutia in the east. An experienced panel of judges carefully evaluates all the scores,
selecting the most outstanding. This year, Alexander Tchaikovsky, the chairman of the Union
of Composers of Russia, once again led the jury, which also included composers and music
scholars, such as Yuri Vorontsov, Andrei Golovin, Nikolai Mazhara, Valery Skobyolkin, and

Anatoly Tsuker.
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VALERIA KUKHTA (ST. PETERSBURG)
LAUREATE OF THE 1 DEGREE IN THE NOMINATION
“WORK FOR PERCUSSION”

Winding River for vibraphone and marimba
“Like a mountain river, the music of the piece meanders down the slopes,
changing its speed and direction. Sometimes it narrows to a small stream, and sometimes it
expands into a full-flowing natural artery.”

Valeria Kukhta was born in 1994 and graduated from the St. Petersburg Conservatory’s
composition department, where she studied under Gennady Banshchikov. She also completed
her postgraduate studies at the Vaganova Academy of Russian Ballet, supervised by Svetlana
Lavrova. She is a board member and chair of the Children’s and Youth Music Section of the
St. Petersburg Union of Composers, and has won the Notes and Quotas creative commissions
program in 2022 and 2025. Additionally, she is a laureate of the Andrei Petrov Prize awarded by

the St. Petersburg government for her contributions to musical arts.

IVAN KOLOVANOV (YEKATERINBURG)
LAUREATE OF THE 2" DEGREE IN THE NOMINATION
“WORK FOR PERCUSSION”

Concerto barbaro for xylophone, marimba, and drum kit

“One of the pieces of advice that Edward de Bono, an expert in creative
thinking, gave was to look for an idea in a random word from a dictionary. The word was
oscillation, from the Latin oscillum, which means ‘swaying’ or ‘variation.” When | started working
on the piece, it became clear that the music being composed had a powerful archaic energy to
it. The rhythm helped create a sense of swaying and a certain danceability. Barbarism has not
been completely eradicated in our time — it can still manifest itself in different forms and its
echoes persist in society even after the transition to civilization. This is reflected in the piece
that | wrote at the request of the drummer lvan Zyablov.”

Ivan Kolovanov was born in 1990 in the village of Zaykovo, Irbit District, Sverdlovsk Region. He

graduated from the Ural Mussorgsky Conservatory in 2014 (composition class of Anatoly Nimensky)

and completed an assistantship and internship there in 2018. He is currently an associate professor

at the same conservatory, teaching composition.

ALEXEY PAVLYUCHUK (SARATOV)
LAUREATE OF THE 3“ DEGREE IN THE NOMINATION
“WORK FOR PERCUSSION”

Labyrinth for vibraphone solo
“I've always had a passion for percussive instruments. Previously, I've
composed for percussion ensembles and marimba, and used the vibraphone in conjunction
with other non-percussive instruments. In 2019, while freely exploring material for a new piece,
| stumbled upon an idea that felt particularly suited for a solo vibraphone piece. That's how
Labyrinth came about.”

Alexey Pavlyuchuk was born in Saratov in 1970. He studied composition at the Saratov
Conservatory under the guidance of Arnold Brening. He took part in workshops for young composers
in Ivanovo, led by Sergei Berinsky. He completed an assistantship and internship at the Maimonides
Academy, where he studied with Efrem Podgaits. Additionally, he participated in workshops for young

composers held in Ruza under the direction of Viktor Ekimovsky.

EKATERINA SHATROVA (KAZAN)
LAUREATE OF THE 1+ DEGREE IN THE NOMINATION
“WORK FOR SOLO INSTRUMENT AND STRING ORCHESTRA”
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Ave Vita! fantasy concerto for piano and string orchestra
Written in 2018, the concerto was reimagined and given its name in 2025.
“The music tells the story of life’'s many facets, where optimism, creative energy, and hope exist
alongside the threat to human happiness. Hence, the energetic main theme is transformed into
majestic lyricism in the beginning of the soloist’s cadenza, then into a dramatic climax, recalling the
famous Catholic Dies irae sequence. The anxious secondary theme becomes a capricious waltz full
of impatience before the joy of the coda’s theme returns, symbolizing the ‘wheel of life’ through

a kaleidoscope of events, feelings, and emotions.”



Ekaterina Shatrova was born in 1965 in Kazan. Initially trained as a pianist, she later made
the decision to pursue a career in composition. She completed her master’s degree at the Kazan
Conservatory under the guidance of Vitaly Kharisov and later completed an internship at the

St. Petersburg Conservatory with Svetlana Nesterova. Currently, Ekaterina lives and works in

St. Petersburg.

EVGENY PETROV (ST. PETERSBURG)
LAUREATE OF THE 2" DEGREE IN THE NOMINATION “WORK FOR
SOLO INSTRUMENT AND STRING ORCHESTRA”

Mountain of Light for harp and strings
“The chamber concerto Mountain of Light for harp and strings was written
at the suggestion of the remarkable harpist Anna Makarova, a professor at the St. Petersburg
Conservatory and principal harpist of the Academic Symphony Orchestra of the St. Petersburg
Philharmonic Society, an Honored Collective of Russia. In 2018, the Philharmonic Society
hosted a concert in honor of Yuri Temirkanov’s 80 birthday. The Maestro was present at the
premiere of Mountain of Light, a work created especially for the occasion.

“Mountain of Light — that’s Temirkanov. The image of this outstanding musician evokes both
the grandeur of the mountains and the incredible radiant energy of light. The title also refers to
the Maestro’s childhood in Nalchik, a time he recalled with great fondness. The first movement
of the piece brings to mind images of dawn in the mountains. The second, on the other hand,
is a fugue that is part of a sweeping toccata. The fugue’s theme is based on a single note, with
rhythm as the driving force.”

Evgeny Petrov was born in 1973 in Severodvinsk, Arkhangelsk Region. He graduated
from the St. Petersburg Conservatory in 2001 and completed an assistantship and internship
in composition under Yuri Falik in 2003. He is a composer and orchestration and general
composition professor at the St. Petersburg Conservatory, music theory and composition
professor at the Petrozavodsk Conservatory, as well as a member of the board of the
St. Petersburg Union of Composers. He is also the artistic director of the Land of Children

International Music Festival.

TARAS BUEVSKY (MOSCOW)
LAUREATE OF THE 3" DEGREE IN THE NOMINATION
“WORK FOR SOLO INSTRUMENT AND STRING ORCHESTRA"

Trajectory “A” for oboe and string orchestra

This one-movement concert piece features a soloist as the narrator, as the
composer’s confessional voice. The expressive timbre of the oboe alternately merges with and
contrasts against the surrounding soundscape. The key dramatic element of the piece is the sound
“A,” which holds special semantic significance as it serves not only as a tuning fork for the orchestra,
but also as the first sound heard by the performers and audience. “Unfolding in space, the sound
‘A’ calls everyone to get attuned and correspond to this inner tuning fork throughout the concert
venue, wherever the magical musical spectacle takes place. The ‘journey’ of this sound becomes
a canvas for exploring the eternal theme, which is man and the world. The texture of the piece is
created through the use of various sound production techniques, unexpected dynamic contrasts,
and flexible articulation. The musical fabric, which is fluid and changing, is saturated with captivating
and engaging sound events.”

Taras Buevsky was born in 1957 in Kharkiv. He graduated from the Moscow Conservatory, where
he also completed his postgraduate studies (in the class of Tikhon Khrennikov and Edison Denisov).
Buevsky is a member of both the Union of Composers and the Union of Cinematographers of
Russia. From 2013 to 2017, he served as vice president of the Composers’ Guild of the Union of
Cinematographers of Russia. Additionally, he is a board member and chair of the Choral Music

Commission of the Moscow Union of Composers.
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EKATERINA KHMELEVSKAYA (MOSCOW)
LAUREATE OF THE 1+ DEGREE IN THE NOMINATION
“WORK FOR A CAPPELLA OR ACCOMPANIED CHOIR”

Ave August! for mixed choir
“Based on the poems of the contemporary poet Nika Batkchen, the choral
cycle Ave August! was written during a turning point in my life. Ave August! is lyricism at its finest,
a rapture of life’s golden midday with a touch of the bittersweet anticipation of autumn’s free
winds.”

Ekaterina Khmelevskaya was born in 1987 in Moscow. She is a graduate of the Moscow
Conservatory’s composition class taught by Yuri Vorontsov. She is also a member of both the
Moscow Union of Composers and the Union of Composers of Russia. As a composer, she
has created the biopic opera Hydrofoils, vocal and choral pieces, music for films and animated
cartoons (including the score for Sergei Eisenstein’s silent film as part of the Battleship
Potemkin: A New Course project), multimedia electroacoustic compositions, and symphonic

and chamber works.

ARTEM ANANIEV (MOSCOW)
LAUREATE OF THE 2 DEGREE IN THE NOMINATION
“WORK FOR A CAPPELLA OR ACCOMPANIED CHOIR”

Chastushka (“| wouldn’t say that at all...") and Battle (“Crossing,
crossing...”) based on the poems by Alexander Tvardovsky from the

production The Road to Victory

“Composed with a fair amount of humor, Chastushka is a hilarious soldier’s ditty requiring
virtuoso choral technique. It has a multitude of small and colorful performing touches and vivid
sound-painting details. [...] The production also has an incredibly powerful dramatic center
in the Battle scene, which captivates the audience [...] and sucks them into the abyss of the
catastrophe that literally unfolds before their eyes.” (Irina Tushintseva, “Dedicated to Victory
Day,” Radio Orpheus, May 13,2025)

Artem Ananievwas bornin 1985 in Vladimir. He graduated from the Moscow Conservatory in
2007 (class of Tikhon Khrennikov) and completed his postgraduate studies there in 2010 (class
of Tatyana Chudova). Currently, he is an associate professor at the composition department and

acting head of the music and information technology department at the Moscow Conservatory.

ELMIR NIZAMOV (KAZAN)
LAUREATE OF THE 3" DEGREE IN THE NOMINATION
“WORK FOR A CAPPELLA OR ACCOMPANIED CHOIR”

Nightingale for choir and flute
“Nightingale is a poetic picture for flute and a mixed a cappella choir.
The piece is set to the lyrics of the contemporary Tatar poet Ravil Faizullin, translated by
Albina Absalyamova. It’s a lyrical soundscape in which two instruments merge into a poetic
dialogue. The flute represents the nightingale, while the choir creates a diverse soundscape
that simultaneously expresses the composer’s thoughts as he contemplates the beauty of the

nightingale’s song.”

Elmir Nizamov was born in 1986 in Ulyanovsk. He is a composer, pianist, teacher, head of
the composition department at the Kazan Conservatory, and Honored Artist of the Republic of
Tatarstan. He graduated from the Kazan Conservatory (composition class of Anatoly Luppov)
and completed his postgraduate studies there in 2014. He interned at the Schoenberg Center
in Vienna and attended the Puccini Opera Course in Italy. He is a member of the Unions of
Composers of Russia and the Republic of Tatarstan, as well as the Union of Theatre Workers of

Russia and Tatarstan.
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STUDIO FOR NEW MUSIC
Studio for New Music, an ensemble founded in 1993 at the Moscow
Conservatory by composer Vladimir Tarnopolski, conductor Igor Dronov,

and musicologist Alexander Sokolov, is the core collective of the Moscow

Forum International Festival of Contemporary Music. It has performed

works by contemporary composers at the Peter Jurgenson, New Classics, and
AVANTI competitions, as well as at the All-Russian Workshops on Performance Techniques at
the Moscow Conservatory. The ensemble celebrated its 30t anniversary with the large-scale
event called Studiyafest, which included a series of concerts, lectures, a scientific conference,
and presentations of books and the ensemble’s media archive. The composers who wrote
especially for Studio are Maarten Altena, Yuri Vorontsov, Alexander Vustin, Roman Ledenev,
Faradzh Karaev, Yuri Kasparov, Igor Kefalidi, Martijn Padding, Louis Nadn, Enno Poppe, Roger
Redgate, Vladimir Tarnopolski, lvan Fedele, Nicolaus A. Huber, and Gérard Zinnstag.

CHAMBER CHOIR OF THE MOSCOW CONSERVATORY
The choir was founded in 1994 by Professor Boris Tevlin at the
initiative of Professor Alexander Sokolov. Since August 2012, Professor

Alexander Soloviev, an Honored Artist of the Republic of Abkhazia and

recipient of the Moscow Prize, has been the artistic director and principal
conductor of the choir. The choirmasters are Taras Yasenkov, Alexey Komarov,

and Natalya Laikevich. The choir’s primary focus is on contemporary music. The choir’s
discography includes choral works by Alfred Schnittke, Rodion Shchedrin, Sofia Gubaidulina,
Alexander Tchaikovsky, Krzysztof Penderecki, John Tavener, Efrem Podgaits, and Kuzma Bodrov,
as well as major cyclical works by Sergei Taneyev, Sergei Rachmaninoff,and Dmitri Shostakovich.
awards: Grand Prix of the International Choir Competition (Riva del Garda, Italy, 1998), the

1t Choir Olympics (Linz, Austria, 2000), and the 22" International Festival of Orthodox Church
Music in Hajndwka, Poland (2003); Echo Klassik 2008 for the recording of Rodion Shchedrin’s
choral opera Boyarynya Morozova; three gold medals of the World Choir Games (Riga, 2014);
Grand Prix of the 11* “Singing World” Yuri Falik International Competition for Choirs and Vocal
Ensembles (St. Petersburg, 2015); and the Pure Sound International Prize for the best audio

recording of works of Russian academic music (2019, 2021).

festivals: Valery Gergiev's Moscow Easter Festival, Gidon Kremer (Lockenhaus), the 9"
Usedom Music Festival in Germany, the Festival of Russian Culture in Japan, the International
Conservatory Week (St. Petersburg), Five Evenings, Moscow Autumn, the Sviatoslav Richter
December Evenings, the Professor Boris Tevlin Autumn Choral Festival, Dedicated to Victory
Day, The Sealed Angel: Commemorating the Anniversaries of Rodion Shchedrin, Born in Russia,

and Voices of Orthodox Russia in Italy, Albania, Greece, Moldova, Austria, and Slovakia.

ALEXANDER SOLOVIEV conductor
Alexander Soloviev is a choral and symphonic conductor, musical and
public figure, teacher, laureate of the Prizes of the Ministry of Defense of
the Russian Federation and the Government of Moscow, Honored Artist
of the Russian Federation,and Honored Artist of the Republic of Abkhazia.
He graduated with honors from the Moscow Conservatory (class of
Professor Stanislav Kalinin) in 2002 and then completed an assistantship and internship
(supervised by Professor Boris Tevlin). He has been teaching since 2004, and has held the
position of professor since 2017. Since 2012, he has been the artistic director and principal
conductor of the Chamber Choir of the Moscow Conservatory. Since 2020, he has served as
acting rector of the Viktor Popov Academy of Choral Art. Additionally, he heads the Association
of Folk and Choral Collectives of the Russian Music Union’s Guild of Academic Performance.
He is deputy chair of the board of the Moscow Musical Society and a member of the Council of

the Union of Composers of Russia and the Union of Theatre Workers of Russia.

OPENSOUNDORCHESTRA

L OpensoundOrchestra specializes in contemporary music. The

collective was founded in 2018 by violinist and conductor Stanislav
Malyshev and cellist Olga Kalinova. The name Opensound is a metaphor
for the diverse range of music that constitutes the core of the collective’s
repertoire. One of its priorities is to perform works by young composers.

The orchestra participated in the Union of Composers of Russia’s Notes and Quotas program,
which supports contemporary composers. A key part of the collective’s work is collaboration

with film composers. The orchestra has recorded music for more than 30 films, including new
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releases and Russian box office hits, such as The Challenge, Cheburashka, White Snow, and The
Master and Margarita.

festivals: the Moscow Winter Music Festival in Zaryadye (Moscow, 2022, 2023), Mirror
(Yuryevets, 2022, 2023), Transfiguration (Yaroslavl, 2023), Chess&Jazz (Moscow, 2023),
the International Youth Festival (Sochi, 2024), the VIVARTE International Chamber Music
Festival (Moscow, 2024).

discography: Melodiya, Donemus Publishing, FANCYMUSIC, Cold Bank.

STANISLAV MALYSHEYV conductor
Stanislav Malyshev graduated from the Moscow Conservatory
as a violinist and completed his postgraduate studies in chamber

ensemble. He received conducting training at the Ural Conservatory

and also completed an internship at the Moscow Conservatory. He is

a laureate of the prestigious Rubinstein and Shostakovich professional
competitions. Stanislav combines conducting with performing as a violinist, both solo and
with a string quartet.

In 2019, Stanislav Malyshev founded OpensoundOrchestra, which brought together
some of the best young musicians in Moscow focused on interpreting cutting-edge music.
Together with the orchestra, he actively promotes works of emerging and established Russian
composers, commissioning new pieces and performing premieres across Russia.

premieres: Gabriel Prokofiev’'s Concerto for Turntables and Breaking Screens, Vladimir
Martynov’s Nativity Scene and Good News, Sergei Akhunov'’s Liturgy, Nikolai Popov's Mirages,
Andrey Zelensky’'s Sem-La, and Stephen Goss’s Carnival of Venice. He has also recorded

scores for box office hits, including The Master and Margarita, Lefty, The Challenge, etc.

LUIZA MINTSAEVA harp
Luiza Mintsaeva graduated from the Moscow Conservatory, where
she studied under the guidance of Emilia Moskvitina. Since 2016, she

has participated in the River of Talents project of the St. Petersburg

House of Music. In 2021, she was a jury member for the Rocky Mountain

Music Competition and the Red Maple Music Competition in Canada. In

2022, she was a jury member for the 1% Territory of Creativity International Competition in
Moscow.

competitions: the Concerto Virtuoso International Competition (first prize, Moscow, 2018),
the 9t Savshinsky International Competition (St. Petersburg, 2018), the 19" International Harp
Contest in Akko, Israel (2015), the Moscow Harp Festival (Audience Award winner). She is
a recipient of the prize of the Creating the Future Charitable Foundation for achievements in
the development of Russian art and education.

collectives: the Leonid Nikolaev Youth Symphony Orchestra of Russia, the Pyotr Fomenko
Workshop Theatre, the Nordic Pulse Ensemble conducted by Kristjan Jarvi (Estonia), the
Orchestra of the Tatar Opera and Ballet Theatre (Kazan), the Moscow State Academic
Symphony Orchestra, the Nizhny Novgorod Alexander Pushkin Opera Theatre, La Voce
Strumentale conducted by Dmitri Sinkovsky, the Moscow Ensemble for Contemporary Music,

and musicAeterna conducted by Teodor Currentzis.

FEDOR OSVER oboe
Fedor Osver is a student at the Moscow Conservatory.
competitions: second prize and silver medal at the 17t International

Tchaikovsky Competition (St. Petersburg, 2023), first prize at the 4™ All-

Russian Music Competition (St. Petersburg, 2024), second prize at the 76t
Prague Spring International Competition (Prague, 2025).
festivals: Verbier (Switzerland, 2019), House of Music (St. Petersburg, since 2021).
collectives: collaborates with the Mariinsky Theatre Symphony Orchestra led by Valery
Gergiev, the Moscow Philharmonic Academic Symphony Orchestra led by Yuri Simonov, and

the Novaya Rossiya Orchestra led by Yuri Bashmet.

POLINA POPOVA flute
Polina Popova is a graduate of the Moscow Conservatory, where
she studied under the guidance of Professor Oleg Khudyakov. She has
performed The Sealed Angel, Rodion Shchedrin’s Russian liturgy, with the
Chamber Choir of the Moscow Conservatory on several occasions. She has

also participated in Russian Culture Days in Uzbekistan and Kyrgyzstan.
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