3/1bMUP HU3AMOB

NOCBHLUEHUME

CMMPOHUNHECKHWE
NMPOVN3BELOEHNAH

rOCYOQAPCTBEHHDIN
AKAOEMUYECKUIA
CUM®POHUNYECKUN OPKECTP
PECNYBJIMKU TATAPCTAH
ONPUXKEP

OXXEPEMU YOJKEP

!ff\;':“-!'-‘h ;

L~

' ;.ﬁ%?’ﬁﬁﬂ"

MUHMCTERCTEO
u KYNBIYEH
PECTYENMKH
MEAOAWNSI 3 7}«"7?” e ‘ TATAPCTAH



SJ1IbMINP ELMIR
HN3AMOB NIZAMOV

NOCBALUEHUNE DEDICATION

1 BocrouHag pamcomusi (2009) . . . . . ... e 6.58 1 Oriental Rhapsody (2009) . . . . . . . . ittt 6.58
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Cpenyt COBpeMeHHBIX POCCUIICKMX KOMITO3UTOPOB MTOKOJIEHNST MUJIJIEHUA-
n0B dnbmup HuszamoB 3aHumMaeT ocob6oe Mecto. OH M3BeCTEH KaK aBTOP aKa-
IeMIUYeCcKoi My3bIki — CMGOHMYECKOIi, KaMepHOIi, BOKaJIbHOI, XOPOBOVA...
Ho BmecTe ¢ Tem B pogHoM TaTapcraHe camasi IIMPOKast IMyoJIKa 3HaeT
HusamMoBa Kak aBTopa 3CTPaJHbIX ITeCeH M MIO3UKJIOB. [Ipy BceM pasanumm
MEXIY STUMM IBYMS MypaMyu HuzaMoB HepeaKo ux cOMKaeT, HaroTHSIS
«JIETKUI» JXaHP 3JIeMEeHTaMU, TUITMYHBIMU JIJIST (PUIapMOHMUYECKOTO perep-
Tyapa, a B «Cepbe3Hble» OITYChl IepeHOCs 1eApblil IeCeHHBI MeTOoU3M.

TakuM 3Ke «IIepeKpecTKOM JABYX IOPOTr» OKa3bIBAE€TCS HallMOHATbHAs
CTOpPOHA TBOpYeCTBa KOMIT03uTOpa. [TomyunB o6pa3oBanme B KazaHcKoit
KOHCEepBATOPUM, DIbMUP BIOUTAJ 3alIafHOEBPOIIENICKME U PYCCKME Kilac-
CUYeCcKue Tpagulium, HO He OTKAa3asICs U OT BOCTOYHBIX KOPHEN, MPUCYIIUX
TaTapckoMy Hapomy. Bce 3T ocobeHHOCTM TBOpUecTBa HuzamoBa oTpasu-
JIUCh B aibbome cuMbOHMYIecKoii My3bIku «ITocBsimeHne». O6beAMHMUB MTPO-
U3BeINEeHMs PAa3HbIX JIET, IVICK MO3BOJISIET MPOCIEANTh SBOIIOIIMIO aBTOPA,
KOTOPBIN, HECMOTPS HA CBOI0 MOJIOAOCTD, K HACTOSIIIIEMY BpeMEHM MpoIiesn
y>Ke HeMaJlblii Iy Th.

HaunHaertcs 3To myTeniecTBre ¢ «BocTOUHO pancogumy», KOTOpas U cTana
cMGbOHNYECKUM Ae6I0TOM KOMITO3MTOpa. Bepcuio mjist iByx poprenmaHo
Hwu3zamoB Hammcarn emie B 15-7eTHeM Bo3pacTe, a B To/ibl yueObl B KOHCEPBA-
TOpUM — MHCTPYMEHTOBAJI. U 37eCh yKe SIPKO C/IBIIITHBI Te€ YepThl, KOTOPbIe
OyIyT XapaKTepHBbI JJ1s1 60Jee MO3AHMUX COUMHEHMIT KOMITO3MTOPA: KPacou-
HOCTb, 3pMMOCTb MY3bIKaJIbHOTO 06pa3a, MOTMBHAS IIeAPOCTb (TEMbI CMe-
HSIIOT OJTHA APYTYIO, KaK B Ka/ieliloCKoIle), TOHKOe IieperieTeHne «IPSTHO»
a3MaTCKOi MHTOHAIMOHHOCTU U KJIaCCUYECKOI eBpOIeiicKoi paboThl ¢ MaTe-
puasoM. ABTOp MOKa3bIBaeT cebsl HACTeIHUKOM TPagULIVii KOMITO3UTOPOB

Moryueii Ky4ku, TIOOMBIIMX OPMEHTATbHYIO TEMATMKY M He pa3 CO3/IaBaBIINX
06pa3 MaHSIIEero, HO B TO K€ BpeMsI OIIaCHOTO0, a TIOPOJi HEMCTOBOTO BocToka.

B cBow ouepenp, «ConHIle BCXoauT Hag KasaHbio» MOXKET BOCIIPUHMA--
MaTbCs Kak IpuMep IeCeHHOTo Havajla B MHCTPYMeHTaIbHOM TBOPUYECTBE
HuszamoBa. CourHeHMe TTOCTPOEHO Ha BbIpa3uTeNbHOM MeJIOAUM IIUPOKOTO
IbIXaHUS : KaXXeTCs, HallUIIIM K Helt CJIoBa — U MOJYyYUTCS ellle OJHa JKeMUy-
>KMHA TaTapckoit acTpaabl. Hu3amoB He 60UTCS GBITH 3/1€Ch ITPOCTHIM, Oec-
XUTPOCTHBIM, Jayke HaMBHBIM. [[a I MOKET Ji ObITh MHBIM ITO-HACTOSIIIIEMY
MCKpeHHee IIpMU3HaHMe B JTI00BM cBoeMy ropomy? OmHAKO 3a 9TOV BHEIITHe
MIPOCTOTO¥ CKPBIBAIOTCS SIPKME OPKeCTPOBbIe Haxoaku. Hanpumep, conupy-
fomast ¢yeifTa B Hauajae 3BYYMT TakK, OYATO 5TO BOBCE He CMM(POHUUECKNI,
a HapOIHBII BOCTOYHBIN MHCTPYMeHT. CII0OCOOCTBYIOT TOMY JOBOJIBHO HU3-
KU 7151 Hee PerucTp U XapaKTepHble MeM3Mbl.

HaumoHanbHYyI0 IMHNUIO TIpOoAo/kaeT «Hapayran» — guHaMMU4YHas
MaHopaMa CTapMHHOTO TIOPKCKOTO Mpa3aHMKa 3MMHEr0 COTHIIeCTOSTHMS,
HO BMECTO HalleBHBIX MeJIOA NI OHA HATIOTHEHA KOPOTKUMM «SI3bIYE€CKUMM»
MOTMBaMM, IIOTPY>KA0LIMMM B aTMochepy 6e30CTaHOBOYHOT'O AMKOTO TaHIIA.

HusamoB-menoaucT Bo3Bpamiaercs B «IlocBsIeHnm» 151 COMUPYoIein
TPYOBI C OpKecTpoM. KoMITo3uTOp 3/ech He 60MTCS OBITh CEHTUMEHTATbHBIM.
Ho komy ke oH caenas rnocssiieHne? Cam SabMUP TOBOPUT, YTO KOHKpET-
HOTO azipecara He 6b110. Kaskablit cJTyIaTe/b MOKET BOCIIPUMHSITh COUMHE-
HIM€e KaK ITOCBSIIEeHNe caMoOMy cebe — MM JII060MY JOPOrOMYy €MY Y€eJIOBEKY.

Hawnbosee pomo/mKUTeNbHbIN OIyC aibooMa — «Kopabab-Tpu3spak».
Emie omHa, Hapsay ¢ «BocTouHoit parcomueii», pabota HusaMoBa-cTymeHTa,
repBoe ero KpyrHoe cuMboHMYecKoe Ipou3sBeneHne. 1 XoTs Ha3BaHMe
MOSIBMJIOCH Y3Ke TTOC/Ie TOTrO, Kak My3bIKa 6bljia COUMHEeHa, 1a ¥ KOHKPeTHOI
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MIPOTPaMMBbI TYT HET, B TOJIOBE BO BpeMsI CJIYIIAHUSI caMy cO60i poskaa-
I0TCSI CKa304YHbIe 00pa3bl U MPUKIIOUeHNs. UTHTepecHo, UTO cpeiy Mpounx
MHCTPYMEHTOB Ha IlepeIHMI1 TIJIaH 31eCh BHIXOAUT (opTermaHo, 3ByUyaHmue
KOTOPOT'O OKa3bIBAETCSI KBMHTICCEHLIMEN 3arajOuYHO-MUCTUYECKOTO HavaIa.

OnHuM 13 IMaBHbIX CMMGOHMYECKUX OITycoB HuzaMoBa cCTOUT Ha3BaTh
«HebecHoe nBIKeHME». IMEHHO OHO ITPUHECIO KOMITO3UTOPY U3BECTHOCTD,
NpuyemM He TOJIBKO B Hallei crpaHe. [TapTuTtypa 6b1a 0TOOpaHa Ha KOH-
Kypc «MexkmyHapoaHas TpuOyHa COBPEMEHHOI MY3bIKI», OpTaHM30BaHHbI
MexxknyHapoaHbIM coBeToM 110 My3bike JOHECKO u EBponerickum Belna-
TeJbHbIM COI030M, KCIIOJTHeHa B MoHaKo opkecTpoM dbuiapmoHuu MoHTe-
Kaprno, a elie — HeOZHOKPATHO 3ByYasa B IIporpaMmax ['ocyzapcTBEHHOTO
akagemmueckoro cum@oHmyeckoro oprectpa Pecrybnmku TatapcraH mop
yrpasieHuem Anekcanapa CiragKoBCKOTO.

Tem 6Gosiee MOKa3aTeIbHO, UTO TAKOMY YCIIeXy He MoMelIan Kyga 6omee
CJIOKHBII, Y4eM BO MHOTHUX IPYTUX COUMHEHMSIX, My3bIKaJIbHbIN s13bIK «Hebec-
HOTO JIBVDKeHMS». KOMIIO3UTOp penni mardyTbh B CTOPOHY aBaHrapja,
CIesIaTh YII0p He Ha MeJIoAyyecKye, @ Ha KOJIOpUCTUYeCcKye acreKTbl My3bl-
KaJIbHOV TKaHU. [IJisT Molomoro aBTopa (Ha TOT MOMEHT eMy ObuI0 24 rona,
" OH yumsicsl B actimpanType KazaHckoit KoHcepBaTopun) «HebecHoe IBIDKe-
HMe» CTalIo CBOETo pojia UccaefoBaHeM BO3MOXHOCTe cMMGOHNYECKOTOo
cocraBa. HuzaMoB 3KcIiepMMeHTUPYeT C CoueTaHMeM TeMOPOB OT/IeTbHbIX
MHCTPYMEHTOB, B3aMOZEICTBMEM OPKECTPOBbIX TPYIIIT, COHOPHbIMMU 3 dek-
TaMU, CO37jaBasl BlleuaT/siiolle 3ByKOBbIe JIaHA A ThI, OTHIOAb He MoA1a-
[o1yecst 6yKBaJbHOM MHTEPIIPETALIAMA.

A 3aBepmialoT guck «CKa3ouHble KapTUHbI» — LIUKJI, HAIIMCAHHBI Ha CJle-
Iyroumii rof rnocie «HebecHOro ABVKeHMSI», HO COBEPILIeHHO MHOA 110 IyXY,

COZlep>kaHUI0 U caMOMy MaTepuany. HazBaHus dyacTeil OTChbUIAIOT K TpeM
CKa3KaM: PyCCKOJi, TaTapCKOI ¥ MapuiicKoii. «[Jo6pbIii Mool Ha ITepe-
MyThe» BIOXHOBJIEH ObUTMHAMM O BUTSI3SIX U PUCYET KapTUHY TeponyeCcKuX
CpaskeHMIA. «30JI0TOV TpebeHb» C MUMITPECCMOHMCTCKOM M3bICKAHHOCTHIO CO3-
nmaet Bose6HbI 06pa3 Cy aHaChl, JKEHCKOTO /TyXa BOJIbI, KOTOPBIN ITOSIB-
JsieTcsl Ha Gepery o3epa 1 pacuechbIBaeT CBOM JJIMHHBIE BOJIOCHI. HakoHel,
LIEHTPaJIbHbIN TIepcoHaxk GUHAIbHOI UcTOpUM «ByBep-KyBa» — 371as1 BeibMa,
TMOXUTUBIIIASI TPEX CecTep U cobuparomasicst ux cbecTb. CIOKeT KyTKOBAT
(BBDKMBET JIUIIIb MJTaAIIas U3 AeBOYeK), HO H13amMoB femaeT BOBCe HE TPUJI-
nep, a Komenuio: ero baba-sra, To ectb ByBep-KyBa, BOBCe He CTpallrHasi,
a OTYasIHHO CMEIIHAasl.

«CKa304YHbIe KapTMHBI» CO30aBaINCh AJISI KOHKYpPCa MY3bIKU, ODMEHTU -
POBAHHOTO Ha geTei. U 3TO ellle OMHO CBUIETEIbCTBO KOMITO3UTOPCKOM
YHUBEPCATbHOCTU: C KAXKIO0M ayIuTOpMeii OH TOBOPUT Ha MHOM SI3bIKe, OyIb
TO I0HbBIE CJTyIIATeNN (MOKHO ITPECTaBUTh cebe 1X BOCTOPT OT «ByBep-KyBa»),
MPOCThIE MOoceTUTEeNM GUIaPMOHMM, KOTOPBIX TOPAAYIOT cCMM(OHMYECKEe
YBEPTIOPHI C OTTOPOI Ha TPAAUITUM PYCCKUX KIacCUKOB XIX BeKa, Wy 3HATOKU
COBPEMEHHOT0 MCKYCCTBA, He pa3 Mo JOCTOMHCTBY olieHMBIIMe «HebecHOe
IBIKeHMe». U nefio BOBCe He B KOHBIOHKTYpe. [IpocTo Hu3amMoB uecTteH —
U ¢ Iy6IMKOIA, ¥ ¢ caMuM co60ii. EMy HpaBUTCST pasHast My3bIKa, EMY XOUeTCsI
MOIpo60BaTh ce6s1 BO MHOTMX JKaHPaX, TOpaboTaTh C pa3JIMIHbIM MaTePy-
QJIOM. A YK «Ha KaKyI0 IT0JIOUKY 3TO MOJOXUTE» — AeJI0 AecsaToe. B saroxy
BCEBO3MOSKHbIX «IIOCT-» U «M€eTa-», KOHLENUMIA U «-U3MOB», OH BO3BpallaeT
TBOPUYECTBY MCKPEHHOCTbh, HEMOCPeICTBeHHOCTh. Kak BoIsicHsIeTCs, cumo-
HuJeckas ¢popMa Ij1s1 3TOM 3aaum MOAXOAUT KaK HeJIb3s JTyyvle.

Cepeeil Ysapos
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AnabpMmup HuzamoB — OAMH M3 CAMbIX M3BECTHBIX M BOCTPEOOBAHHBIX
MOJIOABIX POCCUMCKMX KOMIIO3UTOPOB, 3aC/IYKEHHBIN JlesTe/lb UCKYCCTB
Pecrry6muku TaTapcTaH, 3aBenytonimii Kadempoii Komosuuyy KazaHckoii
rocygapcrBeHHoM KoHcepBaTopun nuMmenu H. I. JKuranosa, yjieH Co1030B
KOMII03UTOpOB U Coro3a TeaTpaiabHbIX fAesTeneit Poccuu u TatapcraHa.

Ero moctyskeHus B 06/1aCTY My3bIKQTbHOTO MCKYCCTBA OTMEUEHbI MHOTO-
YCIeHHBIMM Harpagamu, cpeliu KoTopbix rpemust [IpesuaenTta Poccuiickoit
depepaluu A1 MOJIOABIX AesiTeel KylIbTypbl, PecrrybKaHCcKast peMust
umenu Mycbl [Ixxanuist, PecriybnmkaHckas TeaTpasibHas rpemust «TaHTaHa»
u gpyrue. KomMno3uTop ABaxkabl HOMMHMPOBaCs Ha HaulmoHa/IbHYIO Tea-
TPaJIbHYIO IIpeMuIo «30j0Tas Mmacka» (2017 u 2019 ropn).

[Tocsie okoHyaHmst KazaHCKOM KOHCEPBATOPUM M aCIIUPAHTYPBI 10 KIaccy
KoMmo3uimu nbmup HuzamoB Mpomosskimt o0ydeHe Ha MeKIyHapOIHbIX
cTaxxupoBkax: B [lIén6epr-ieHTpe (BeHa, ABCTpusI) ¥ Kypcax OMepHOi KOM-
nosuuyun «Giacomo Puccini» mpu nogaepskke @onga [Ikakomo [TyuyunHmn
(The International Opera Composition Course ‘Giacomo Puccini’) (JTykka,
Utanus).

ABTOpP MHOTOUYMCIEHHBIX CUMMOHMIECKNX, XOPOBBIX M KAMEPHO-
VHCTPYMEHTAJIbHBIX TTPOM3BeleH I, MY3bIKM K TeaTPalbHbIM ITOCTAHOBKAM
u KuHO(PUIbMaM, pPOMaHCOB U TeceH, DabMuUp H1U3aMOB yCIIeIHO MPOsIB-
JsieT cebs Kak B cepe akaJeMUIecKoil My3bIKY, TaK U B MY3bIKe ITOITY/ISIp-
HOTO0 KaHpa.

OnpMup Hu3aMoB — ITOCTOSTHHBIN pe3UAEeHT OLHOTO U3 JIYYIINX POCCUIL-
CKUX OPKeCTpoB, [ocynapCcTBEHHOrO akaJeM1ueckoro cuM@GOHNYECKOro
opkectpa Pecry6nmky Tatapcras mop, yrpasieHueM Anekcanapa CiagKkoB-
ckoro. Kommosutop paboraet co MHOTMMM BeAyIMMM opKecTpamu Poccum:
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AxameMyuuyeckum cuM@POHMYECKUM OpKecTpoM MOCKOBCKOI (pumapMoHMH,
TocymapcTBEeHHBIM KaMepHbIM OpKecTpoM «BupTyosbsl MockBbi», HoBocu-
OMPCKUM aKaJIeMUUIECKUM CUMGPOHMYECKMM OpPKeCTpoM, [ocymapCTBEHHBIM
KpemiieBckuM cMM@OHMYECKMM OpKeCTpoM, [laibHEBOCTOUHBIM akaje-
MUYECKUM CUM@POHMYECKUM OpKECTPOM, YeaI6MHCKUM CUMGOHNYECKUM
OpPKeCTPOM.

My3bIKa KOMIO3UTOPa UCIOJIHSIETCSI He TOJILKO M0 Bceit Poccun, HO U
Ha KOHIIePTHBIX CclieHax ABCTpuu, ABCTpannu, AzepbaiiiskaHa, ApTeHTUHBI,
Aurnuun, Apmenun, l'epmanuu, Utanuu, Mekcuku, MoHako, HoBoit 3ennaH-
o, OmaHa, Pymbraum, Cepoun, ®panuym, Ynim, Yexun.

< IIcepemu Yonkep u Snomup Huszamos / Jeremy Walker and Elmir Nizamov
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Elmir Nizamov stands out among contemporary Russian composers of
the millennial generation. He is renowned as a composer of classical music,
including symphonic, chamber, vocal, and choral works. However, in his
home region of Tatarstan, he is also well-known for his compositions in the
pop music genre and musicals. Despite the apparent differences between
these musical worlds, Nizamov frequently brings them together. He infuses
the “lighter” genre with elements from the philharmonic repertoire and
incorporates a generous song melody into his “serious” compositions.

The composer’s national background also represents a similar “crossroads.”
Educated at the Kazan Conservatory, Elmir absorbed Western European and
Russian classical traditions, while never abandoning the Eastern roots that
are inherent to the Tatar people. These aspects of Nizamov’s work are all
reflected in the symphonic album Dedication. The release brings together
works from different years, allowing us to trace the evolution of the composer
who, despite his young age, has already come a long way.

This journey begins with “Oriental Rhapsody,” which marked the
composer’s symphonic debut. At the age of fifteen, Nizamov composed
a version for two pianos and instrumented it while studying at the
conservatory. In this piece, the features that would later characterize the
composer’s works are already evident: colorfulness, clarity of musical image,
generosity of motifs, and the subtle interweaving of Asian and European
influences. The composer demonstrates his affinity for the traditions of
the Five, who were inspired by Oriental themes and created images of the
alluring, but sometimes dangerous and violent East.

In turn, “Sunrise over Kazan” can be seen as an example of a song-like
element in Nizamov’s instrumental work. The piece is based on an expressive

and broad-sounding melody, which sounds as if it could be enhanced by
adding words and become another gem of Tatar pop music. Nizamov does not
shy away from being simple, unsophisticated, or even naive. After all, how else
could a sincere declaration of love for his city be expressed? However, behind
this apparent simplicity lies striking orchestral ingenuity. For instance, the
solo flute in the beginning sounds like it is not a symphonic instrument but
an Eastern folk one. This is further enhanced by its relatively low register
and characteristic grace notes.

The national theme continues with “Nardugan,” a dynamic portrayal of the
ancient Turkic winter solstice festival. Instead of melodic tunes, this piece is
filled with short “pagan” motifs that immerse the listener in an atmosphere
of non-stop wild dance.

Nizamov the melodist returns with “Dedication” for solo trumpet and
orchestra. The composer is not afraid to be sentimental in this piece. But
to whom did he dedicate it? Elmir says that there was no specific person
in mind. The listener can perceive the work as a dedication to themselves,
or to anyone they hold dear.

The longest opus on the album is “Ghost Ship.” Along with “Oriental
Rhapsody,” it is another work by Nizamov as a student and his first major
symphonic piece. Although the title was not chosen until after the music
had been composed, and there is no specific program, fairy tale images and
adventures naturally come to mind as we listen. Interestingly, the piano,
among other instruments, takes center stage. Its sound proves to be
the quintessence of a mysterious and mystical element.

“Celestial Movement” is one of Nizamov’s major symphonic works, which
brought him fame, not only in his home country. The piece was selected for
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the International Tribune of Contemporary Music organized by the UNESCO
International Music Council and the European Broadcasting Union. It was
performed by the Monte Carlo Philharmonic Orchestra in Monaco, and has
been featured in numerous programs of the Tatarstan National Symphony
Orchestra led by Alexander Sladkovsky.

It is even more telling that this success was not hindered by the musical
language of “Celestial Movement,” which is far more complex than that of
many other works. The composer chose to take a step towards the avant-
garde, emphasizing the coloristic rather than melodic aspects of the music.
For the young composer (he was twenty-four at the time and a graduate
student at the Kazan Conservatory), “Celestial Movement” became a kind
of exploration of the possibilities of the symphonic line-up. Nizamov
experimented with the combination of individual instrumental timbres,
the interaction between orchestral groups, and sonorous effects, creating
impressive soundscapes that defy literal interpretation.

The album concludes with Fairytale Tableaux, a cycle written a year
after “Celestial Movement,” but completely different in spirit, content, and
material. The titles of the sections refer to three fairy tales — Russian, Tatar,
and Mari. “Good Fellow at the Crossroads” is inspired by epics about knights
and paints a picture of heroic battles. The impressionistically sophisticated
“Golden Comb” creates the magical image of Su Anasy, a female water spirit
who appears on the shore of a lake and combs her long hair. Finally, the
central character of the third story, “Vuver-kuva,” is an evil witch who kidnaps
three sisters and plans to eat them. The plot is terrifying (only the youngest
girl survives), but Nizamov makes a comedy not a thriller: his Baba Yaga,
or Vuver-kuva, is not scary at all, but rather desperately funny.

The series Fairytale Tableaux was created for a musical competition
for children, further demonstrating the composer’s versatility. He speaks
a different language to each audience, be it young listeners (one can imagine
their delight at “Vuver-kuva”), ordinary philharmonic attendees who will
enjoy symphonic overtures based on the traditions of 19th-century Russian
classics, or contemporary art connoisseurs who have repeatedly appreciated
“Celestial Movement.” And it is not a matter of opportunism. Nizamov is
simply honest with both the audience and himself. He enjoys a variety of
music and wants to explore different genres, working with diverse material.
How to label it is not a primary concern. In an age of post- and meta-concepts
and -isms, he brings back sincerity and spontaneity to music. As it happens,
the symphonic form seems to be the perfect fit for this purpose.

Sergei Uvarov

Elmir Nizamov is one of the best-known and sought-after young
composers from Russia. He is an Honored Artist of the Republic of Tatarstan
and the Head of the Composition Department at the Kazan Zhiganov State
Conservatory. Additionally, he is a member of the Union of Composers
and the Union of Theater Workers of both the Russian Federation and the
Republic of Tatarstan.

His achievements in music have been recognized with numerous awards,
including the Russian Presidential Prize for Young Cultural Figures, the Musa
Jalil Republican Prize, the Tantana Republican Theater Prize, and others. The
composer was also nominated twice for the Golden Mask National Theater
Award in 2017 and 2019.
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After graduating from the Kazan Conservatory and completing his
postgraduate studies in composition, EImir Nizamov continued his education
through international internships at the Arnold Schonberg Center in Vienna,
Austria, and the Puccini International Opera Composition Course, supported
by the Giacomo Puccini Foundation, in Lucca, Italy.

Elmir Nizamov has written numerous symphonic, choral, and chamber
instrumental works, as well as music for theatrical productions and films.
He has also composed romances and songs. Nizamov is equally successful
in both academic and popular genres.

Elmir Nizamov is a permanent resident of one of Russia’s finest orchestras,
the Tatarstan National Symphony Orchestra led by Alexander Sladkovsky. The
composer has worked with many leading Russian orchestras, including the
Moscow Philharmonic Academic Symphony Orchestra, the Moscow Virtuosi
State Chamber Orchestra, the Novosibirsk Academic Symphony Orchestra,
the State Kremlin Symphony Orchestra, the Far Eastern Academic Symphony
Orchestra, and the Chelyabinsk Symphony Orchestra, among others.

The composer’s music has been performed not only in Russia, but also at
concert venues in Argentina, Armenia, Australia, Austria, Azerbaijan, Chile,
the Czech Republic, France, Germany, Italy, Mexico, Monaco, New Zealand,
Oman, Romania, Serbia, and the United Kingdom.
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