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AxameMuueckuii bonb1ioit xop «MacTepa XOpOBOTO ITeHUsI»
Comnucrsi:

Bacwnit Jlagiok, 6apumot (11)

[Monuua llamaesa, meyyo-conpato (17, 20)

ViBaH JIto6uMOB, meHop (21)

l'eopruii BonoTtos, meHop (21)

Hwuxknra Bonkos, 6ac (21)

XymoXeCTBEHHBIV PyKOBOAUTENb U Iupwkep — JleB KoHTOpOBMY

3amnuch caenaHa B bombiiom 3ame MOCKOBCKO KOHCEpBATOPUM
B ceHTs16pe 2019 roma.

3ByKopeskuccep — Pyciana OperrHukoBa
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Bless, the Lord, O my Soul (from Liturgy No.2). . . . ... ... .. 2.44
The Beatitudes (from LiturgyNo.2) . ... ... ........... 3.54
The Litany of Fervent Supplication. . . . . ... ... ... ..... 1.57
CherubicHymnNo.1. . ... ... ... .. .. .. ... .. ..... 7.22
CherubicHymnNo.2. . . . .. ... ... . . . ... 6.33
CherubicHymnNo.3. . . . . ... .. .. .. . ... 5.01
Cherubic Hymn afterJ.S.Bach . . ... ... ............. 6.13
The MercyofPeace. . . . . ... ... ... . ... 3.01
WeHymnThee . . .. ... ... .. .. . .. .. . .. ..., 4.38
O Gentle Light of theHolyGlory . . . . . .. ............. 2.24
Lord, Now Lettest Thou Thy Servant. . . ... ............ 2.50
Rejoice, O MotherofGod . ... .................... 2.22
SmallDoxology . . . . . .. .. .. . e 3.25
PolyeleosNo.1 . . . . . . . .. . e 2.04
Polyeleos No.2 . . . . . . . . . . e 3.07
GreatDoxology . . . . . . . . o i e 6.08
UnderThyMercy . . . . . o i vttt et e e i e e e 2.00
From the RisingoftheSun . ... ................... 1.11
With the Saints GiveRest,OLord . . . ... .. ............. 1.35
I See Thy Bridal Chamber Adorned . . . ... ............. 2.50
Let My PrayerArise. . . . . . ... it 3.42
Praise the Name of the Lord (Psalm 134) . ... ........... 3.47

Total time: 79.00

The Academic Grand Choir “Masters of Choral Singing”
Soloists:

Vasily Ladyuk, baritone (11)

Polina Shamaeva, mezzo-soprano (17, 20)

Ivan Lyubimov, tenor (21)

Georgy Bolotov, tenor (21)

Nikita Volkov, bass (21)

Artistic director and conductor — Lev Kontorovich

Recorded in September, 2019 from the Grand Hall of the Moscow
Conservatory.

Sound engineer — Ruslana Oreshnikova
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Myssika mumponoauma Unapuona —
3ameuamenibHas, 0yXo08Has,
NPOHUKHYMASsL 02POMHOLL MOUW|BIO BEPbL,
Haodexcbl, a camoe 21asHoe — JHo06U.
Hukura Miuxaakos

Mys3bika 0ns MeHs1 — ulb 00HA
u3 (hopm nponosedu u CiyHeHus.
MuTtpomnonaut UnapuoH (Andees)

TBopueckas cygbba KOMIIO3UTOPA, UbM MPOM3BEAEHMS BOILIM B 3TO U3/a-
He, BecbMa HeoObIuHa. [ToyunB npodeccroHasbHOe My3bIKaabHOE 00pa-
30BaHMe, OH B 20-7IeTHEM BO3pacTe OCTaBUJI MY3bIKY, IPUHSJI MOHAIIECTBO
" BCeLIeJIO0 TIOCBSTUI cebst ciykeHMto LlepkBu. U nuiib Ha COPOKOBOM IOy
SKM3HMU, TI0CJIe TIOYTH JBa1LIaTy JIeT TBOPYECKOTO MOJTYaHMSI, OH HEOXKUIAHHO
IJ1s1 caMoro cebsi BO30OHOBMJI KOMITO3UTOPCKYIO IEeSITeIbHOCTh M B CpaB-
HUTEJIbHO KOPOTKMIA CPOK CO37a/1 HECKOJIBKO MacCIITaOHBIX ITPOU3BEIeHMIA,
Cpeny KOTOPBIX IepBbie pycckue «CTpacTtu 1o Matdero» u mepBasi pycckas
«PokIeCTBEHCKAs OpaTOpusI».

Ha cerogusimuuit geHb MutpornoiuT Wnapuon (Andees) — aBTOp Mpo-
M3BeIeHMII CaMbIX Pa3HBIX JKAaHPOB: OT KaMepHO! MY3bIKM IO MacuITab-
HBIX OpaTOPUAIbHBIX COuMHeHMit. OH SIBSIETCS OMHUM M3 HauboJsee 4acTo
MCIIOJTHSIEMBIX COBPEMEHHBIX POCCUIMCKMUX KOMIIO3UTOPOB, UbM KOHIIEPTHI
HEM3MEHHO BbI3bIBAIOT TOPSAUMIT OTKJIMK y MYOJMKU. 32 MUHYBIIME TOZBI
B Poccun u 3a pybeskom cocTosiiioch 6osee 300 KOHIIEPTOB, MOCBSIIEHHbIX
VCTIOJIHEHMIO €T0 IMPOU3BeIeHMIA.

MwuTpononut UnapmoH U3BeCTeH Kak OAVH U3 BeJyIIUX T€OJ0T0B, aBTOD
MHOTOUYMCIEHHBIX MOHOTpaduit, cTaTeil B IepMoaMIeCKOi 1evaTy, IepeBo-
IIOB C IPEBHMX SI3bIKOB. B 00111€#1 CJIOKHOCTY eMy IpuHaaIeskut 6oee 1000
my6IMKaIuii, BKaodast 30 KHUT, lepeBeIeHHbIX Ha MHOTME 3bIK1. OH aBTOP
6osee 80 MOKYMeHTabHbIX PUIBMOB, 6€CCMEHHBIN aBTOP U BeIYIINii TeJe-
BU3MOHHOM nepenaun «LleproBb M MUP» Ha KaHaie «Poccus 24».

CBoe My3bIKaabHOE 06pa3oBaHme Oy Ay Vit MUTPOIIONNUT Hauaa B MOCKOB-
CKOJ CIelMaabHOM MY3bIKaJbHONM IIKOJIe MMeHU ['HeCMHBIX U MPOAOTIKUI
B MOCKOBCKOJi TOCYapCTBEHHOI KOHCEPBATOPUM IO KJIACCy KOMITO3ULIUMN.

[IpuHSIB MOHAIIECTBO U CBAIIEHCTBO B 1987 romy, oTel MinapuoH B Teve-
HMe TISITY JIET CITYKUJI CBSIIIIeHHMKOM B JIUTBe; 3aTeM yumiicst B Okchopackom
YHUBEPCUTETE, OKOHUMB ero B 1995 romy co CTerneHbI0 MOKTOpa (GMI0Cco-
Gbun; B TeueHMe IMIECTH JIET CAYKMII B MOCKOBCKOM Xpame CBSITOV Bennko-
MyueHu1bl ExaTepuHbl Ha Bemonibe. HayuHbie 1 60rocioBCKMe TPYZbl OTIA
WnapuoHa, HanMCcaHHBIE B 3TU TOAbI, CHUCKAIN €My IUPOKYIO M3BECTHOCTD
B Poccuu 1 3a py6eskom.

B 2002 rogy pemenuem Casreiimiero [latpuapxa u CBSIIIEHHOTO CMHOAA
urymeH Mnapnon (AndeeB) 6611 BO3BEEH B CaH €MYCKOITA ¥ Ha3HAYEH ITpe/I-
crasuteneMm Pycckoit [IpaBociaBHol llepkBu mpu EBpormeiickom coro3se.
C 2003 ropa — ernyckor BeHCKMI M ABCTPUIACK M, YITPABJISIOII NI eTapXUsIMU
Mockosckoro ITarpuapxata B Asctpun u Benrpun. C 2009 roga mutpomno-
JuT NtapuoH 3aHMMaeT OAMH U3 KJII0UeBbIX IIOCTOB B PYKOBO/ICTBe Pycckoit
IIpaBocnasHoii LlepkBu — nipeacenarens OTaena BHEIIHUX 1IEPKOBHBIX CBSI-
3eit u [TocTosiHHOrO WwieHa CBSIEHHOr0 CMHOZA. [TapasiiesibHO OH SIBISIeTCS
pekTopom OO6IerepKOBHOI aCIIMPAHTYPbI M JOKTOPAHTYPbI UMEHM CBATHIX
Kupunna u Medonus u HacTosiTesieM XpaMa MKOHbI boskneit MaTepu «Bcex
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cropOsyx Pagocth» Ha Bosbioit Opasiike B MockBe. B 2010 rogy Bo3BefieH
B can mutpononauTa. C 2011 roma — mpeacenatenb CMHOIATIbHOM 016Ie71CKO-
60roCI0BCKOV KOMUCCUM.

B momosiHeHMe K MHOXeCTBY MOYETHbBIX JOKTOPCKUX U MPOdeccopcKux
cTereHelt B ob6mactu 6orocsoBust mutpononut Vnapuon B 2012 rogy 6bu1
YIIOCTOEH 3BaHMIi TOKTOpa My3bIKM honoris causa Boroc/ioBckoii ceMyuHapumu
Hamiora Xayc (CIIIA) u rodeTHoro mpodeccopa YpasbCKOi TOCyIapCTBeH-
HOJ1 KoHcepBaTopuu. B 2021 romay 6b11 yaocToeH ['ocygapcTBEHHOM TpeMuUn
B 00/1aCTY IUTEPATYPBI U UCKYCCTBA. [Ipy BpyueHUY eMy ITpeMUM IIPe3UIeHT
Poccun B.B. Ilytun ckasan: «'puropuii Banepuesuu AndeeB — MUTPOIIO-
JuT Bonokonamckuit UnmapuoH — Mpoao/iskaeT TpaguIuy PyCcCKOro MpocBe-
LIeHMs1, coueTas ciay>keHue LlepkBu cO CBET/ION TBOPYECKOI AesSTeTbHOCTBIO.
Ero nureparypHble, My3bIKa/ibHble, KMHeMaTorpaduyeckue Ipou3sBeje-
HMSI CTAHOBSITCSI COOBITMEM B KYJIBTYPHO JKM3HU CTPAHBbI, a IPOCBETUTE/Tb-
CKMe TIpOrpaMMbl Ha POCCUICKOM TeJIEBUIEHUY MMEIOT MHOTOMUJIJIMOHHYI0
ayIUTOPUIO, TIPUYEM BO BCEM MUpE».

Axkanemuueckuii bosbinoit xop «MacTepa XOpOBOro MeHUs» ObII CO3aH
B 1928 ropy, ero opraHM3aTOPOM U MEPBbIM XYI0KECTBEHHBIM PYKOBOJUTE-
7ieM ObLT BBIIAIONIMIACS MacTep XOPOBOTo MCKycCcTBa AyekcaHAp CBENTHMKOB.
B pasHoe BpeMs UM pPyKOBOOWM/IM Takue 3amevaTesbHble MY3bIKaHThI, KaK
H. l'onoBaHoB, Y. KyBbikuH, K. IITuua, JI. Epmakosa.

B 2005 romy B AkageMuueckuii Bosbiioii xop (MOTYYMBIIMIA Ha3BaHMe
«MacTepa xopoBOro IeHus1») Ha AOJIKHOCTD XY I0’KeCTBEHHOT'O PYKOBOAUTEIS
ObUT IIPUIJIALIeH HAapOAHbIN apTucT Poccuu, mpodeccop JleB KoHTOpOoBMY.
[Tox, ero pykoBOJICTBOM OOHOBJIEHHBIN COCTAaB XOpa YCIENIHO MPOJO0JIKaeT

TpaguiuM, 3aJI0’KeHHbIe ITpeaiecTBeHHuKamMmu. Camo Ha3BaHue — «MacTtepa
XOpOBOTO MeHUsT» — Mpenonpeaeanio mpodeccuoHan3M, BbICOKMIT UCTION-
HUTEJIbCKUIL YPOBEHb, YHUBEPCATbHOCTh KOJJIEKTUBA, A€ KaXKIbIii apTUCT
MOKeT BBICTYIIaTh ¥ KaK yY4aCTHUK X0pa, M KaK COJIACT.

3a 90 neT xop ucronauI 60see 15000 mpou3BeseHMII: OTIepPbl, OPATOPUHA,
KaHTaThl PYCCKUX U 3apyOEKHBIX KOMIIO3UTOPOB, ITPOU3BEIEHUS I XOpa
a cappella, HapoHble TeCHM, AYXOBHYIO MY3bIKy. MHOrMe U3 HUX COCTa-
BUJIU «30JI0TOV (POHI» OTeueCTBEHHOI 3BYKO3aIMCHU, MOJYUMJINM TPU3HA-
Hue 3a pybeskom (Grand Prix KoHKypca rpam3anuceil B ITapuske, «3omoTast
Menanb» B BasmeHcun). Cpenyt HUX IpeMbepbl XOPOBBIX ITpou3BeaeHni I1po-
Ko(dbeBa, llloctakoBuya, lllegpuua, XauarypsHa, TakTakumBuanu, AradoH-
HMKOBAa, EBrpadosa u ap.

C Bosbimmm XopoM B pa3Hoe BpeMsi paboTasiu TaKye BbIAAoIecs upu-
kepbl, Kak E. CBernanoB, M. PocTtpomnoBuu, B. CnuBakos, [I. KurtaeHko,
B. ®enocees, X. Pununr, I. PoxkgectBeHckuii, A. [I3egna, O. MoppuKoHe,
B. IOpoBckuit, M. ITnaccon, M. [TnetHés, K. dmenbax; rmepus! E. O6pasioBa,
WU. Apxumnosa, H. Tegma, . XBopocToBckuii, A. Herpebko, M. T'yneruna,
. Anuesa, B. Jlagiok, II. Kopuak, 3. CotkuinaBa, E. HecTepeHnko, P. AnaHbs,
A.Teopruy u MHOrMe Ipyrue.

B 2008, 2012 1 2018 rogax Akagemuueckuii bosbiioi xop NpuHUMan yJa-
CTHe B lLlepeMOHUSIX uHayrypauuii [IpesugeHToB Poccuiickoit @enepauyn
Bnagumupa ITytuna u IMmutpus Mensenesa.

Axapgemnyeckuit bonpuioi xop npuHuMan yyactue B MockoBckom Ilac-
xampHOM (ecTuBaie Banepus T'eprueBa, MOCKOBCKOM PoskeCTBEHCKOM
dectuBane, MockoBckoM BenukornocTHoM xopoBoM (ectuBane, Mex-
IYHApOIHOM MY3bIKaJIbHOM ¢ecTuBase B ropoge Kombmap (Opaniims),
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MexayHapogHOM MYy3bIKaJbHOM (ecTuBae B ropoge Pasenno (Mranus),
MexayHapogHoMm dectuBane MctuciaBa PoctporoBuua B MockBe, My3bI-
KanabHOM (decTuBae «Onepa Live», My3bikanbHoM (pecTuBae [leHuca Mairy-
eBa «Crescendo» 1 MHOTUX IPYTUX.

AxkazeMuyeckuit Bosbloi XOp BBICTYIIAJ B KPYITHEMIIMX KOHLIEPT-
HbIX 3anax Poccuu, Kurasg, Utanuu, @panunum, 'epmanuu, Vspaunis,
bonrapuu, Yexocnosakuu, Arnouuu, Kocra-Puku, I0xxkHoit Kopen, Karapa,
NupoHesnn u gp.

JleB KOHTOpPOBUY — XyA0’KECTBEHHBI PYKOBOAUTE/b U IJIaBHBIN OUPUKED
xopa «MacTepa xopoBoro renus» (c 2005 roma), Hapogubiit aptuct Poccun
(2013).

B 1964 romy okoHUMII € OT/IYMEeM MOCKOBCKOE rOCyAapCTBEHHOE XOPOBOe
yunnuiie uMenn A. CBelrtHUKoBa, B 1969 rogy — ¢ otnmnuneM MOCKOBCKYIO
rocyapCTBEHHYI0 KOHCEPBATOPUIO, Ile 3aHMMAJICS XOPOBBIM JUPVOKMPOBA-
HueM y rpodeccopa K. TITuiibl, cuMbOHNYECKUM IUPVKUPOBAHMEM Y TTPO-
deccopa JI. TuH36ypra 1 MHCTPYMEHTOBKOI y A. [IIHUTKe.

[To okoHuaHuM KoHcepBaTOpuu JI. KOHTOpOBUU BEPHYIICS B YUMJIUILE
TpernoiaBaTesieM CIelnuaJabHbIX IUCITUTIIVH U AUPUKEPOM XOpa MabuMKOB,
a B 1992 rony Ha3HaueH 3aBeyIoMM KadeIpoit XOpoBOro AMPUKMPOBAHMS
Axagemuu Xoposoro UckyccTBa.

C 1996 roma — mpodeccop JI. KonTopouu npenogaet B MOCKOBCKOJ KOH-
cepBaTopuy Ha Kadepe xopoBoro aupuskupoBanusi. C 2012 roga — 3aBeny-
101Kt Kadeapoii COBpeMeHHOT0 XOPOBOT'O UCIIOTHUTENbCKOTO MCKYCCTBA,
ac 2018 roga — 3aBemytorinii Kageapoit XopoBOro AMPUKMPOBaHMUS MOCKOB-
ckoit KoHcepBatopuu umMeHu II.U. YaiikoBckoro. YueHukyu KoHTOpoBMYa
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yCITeNTHO PaboTaIOT B XOPOBBIX KOJJIEKTUBAX, MY3bIKaJIbHBIX TEATPaX U yueo-
HBIX 3aBeZieHusIx Poccuu, 6/IMKHET0 U IaIbHETo 3apyOeskbs.

JleB KOHTOpPOBMY aKTMBHO paboTaeT HaJi IOJrOTOBKOI KOHIIEPTHBIX ITPO-
rpaMM, BKJIIOUAIOLIMX B CceOS XOPOBbIE MPOU3BEAEHMST KPYITHBIX M MaJIbIX
(opM pa3HbIX 30X U CTUJIEN, TYXOBHYI0 MY3bIKY ApXaHTe/IbCKOT0, BOPTHSIH-
ckoro, bepesosckoro, PaxmaHnHoBa, YecHOKOBA; mpousBeneHus IMuHKY,
banakupesa, YaiikoBckoro, ['ojoBaHoBa, lllocTrakoBnya, CBupuaosa, Ceel-
HMKOBA, KOMITO3UTOPOB-BbIITYCKHMKOB XOPOBOTO yuminiia AradhOHHMUKOBA,
Boiiko, KukTsl, ®nsipkoBckoro, lllegpuua, EBrpadosa, IuaHosa. Iupuxu-
poBaJl «POKIecTBEHCKOI opaTopueii» MuTpononurta Wnapuona (Andeesa)
Ha PoxkgecTBeHCKOM (hecTMBase IyXOBHOM My3biky B. CrimBakoBa.

JleB KOHTOpOBMY y4yacTBOBaJ B MEXAYHAPOIHbBIX (ECTUBANSIX MY3bIKU
U.C. baxa B I'epmanuyu, MexxqyHapOmHBIX (eCTUBAISIX XOPOB MaJIbUMKOB
B I'pace (@panuusi), B IMo3nauu (ITosbira), EBponeiickom dectupae Ilpa-
BOCJIaBHOM My3bIkM, NOCBsieHHOM 1000-netuto Kpemenus Pycu (Mocksa,
Tepmanmusi, @panius, Jirokcem6ypr). B 1995 ropy BeicTynui Ha EBporeiickom
CHMIIO3MYMe XOPOBO¥ My3bIKM B JIt001siHE (CTOBEHMS).

3a mosrue rofbl paboThl MM TIOATOTOBJIEHBI 3AIMMCH PYKOBOIMMBIX UM
XOPOBBIX KOJUIEKTMBOB Ha TPaMIUIACTMHKY, KOMITAKT-OUCKY U (HOHAOBbIE
3aICK Ha Paayo.

B 1997 rony co3span KamepHbiii Xop «IlyxoBHOe BO3poXaeHMe» MOCKOB-
CKOr'o rocygapctBeHHoro MHcTutyTa My3biku umenu A. IIlHuTKe.

JleB KoHTOpOBMY ObLIT TpefcemaTesieM KIOpuU Bcepoccuiickoro Xopo-
Boro dectuBans (2015, 2017), Bcepoccuitckoro My3bIKaJTbHOTO KOH-
Kypca IO CcIenyaJbHOCTU «XOpoBoe AupukupoBaHue» (2015), wieHOM
xwopu I MexkayHapogHOro KOHKypCa XOPOBBIX [OUPUKEPOB UMEHU

b. Tesnuna (2018). C 2014 roma sBisieTcs IIaBHbIM xopmelicTepoMm CBo-
JHOTO XOpa Ha eXXerofHbIX KOHIlepTax Ha KpacHoi miomaay, moCBsIIeH-
HbIX [IHI0 C1aBIHCKO NUMCbMEHHOCTMU.

B 2017 romy HarpaxkaeH Menasnbio opaeHa Pycckoii [IpaBociaBHob LiepkBu
«Cnasbl 1 YecTu» I cTernenu.

PeryinsipHo IpoBOAUT MacTep-Kiacchl B ropogax Poccuu (ActpaxaHb, bei-
ropoz, Ye6okcapsl, Boarorpan u ap.); B Bonrapuu, JJoMmMHMKaHCKOM Peciy-
onnke, Kocra-Puke.

Ilo ciyyaro okoHUYaHMST paboThl HaJ, 3aMuChbio JleB 3MHOBbEBMY Jajl TOp-
Tany «Mncyc» SKCKI03MBHOE MHTEPBbIO, B KOTOPOM MOJEMJICS CBOUMM BIIE-
YaTJIeHUSIMU OT MY3bIKM Brnagbiku:

«3anuch MPOXouJia OUueHb TIIATEJbHO U C 6OJIBILOV OTBETCTBEHHOCTHIO.
MbI MHOTO 06ITIA/INCh C MATPOIIOAUTOM MTaproHOM, KOTOPbIN BbICKA3bIBa
CBOM TMOXKeJTaHUS — TOe HYKeH OPYTOi TeMII, YyThb-UyTh MHbIE OTTEHKU, KaK
OH 5TO YyBCTBYET.

B 1iMKJ1e JOCTAaTOYHO IMOTHO OTPaskeHa 60rocyske6Hast My3bIka Biagbiku,
npousBeneHust Ajisi boxkecTBeHHOV MUTYpruu U BeeHorHoro 6aenms. s
MeHS 0C00eHHO BbifiesisieTcs “Tebe 1oeM”, OueHb IIPO3PAUuHOE, HEKHOE 3BY-
yaHue, Aa>ke HEMHOTO HepeajbHOe — CJIOBHO JIyIia MOeT. TO YAUBUTEIbHOE
Mpou3BeieHNe, TPOAUKTOBAHHOE KakK OyATo cBbilie. OHO BbI3BIBAET CJIE€3BI
ymuaeHus. Elle HaM oueHb HpaBuTCa “XBaauTe...” IJ1S IBYX XOPOB, OUY€Hb
sIpKoe, IMHAMMUYHOe, B HEM eCTb IipaMaTyprus.

Mys3bika Bragsiku UnaproHa oueHb sipkas, ITy60Kast U UCKPEeHHSISA. DTO
M0-HACTOSILEMY PAaBOC/IaBHAsl My3bIKa. Sl Aymalo, OH Halllesl CBOV $3bIK,
KOTODBIit coueTaeT B cebe TIyOMHY YyBCTBA M MBICJIM ITPABOCIABHOTO UeJio-
BEKa U KaKMe-TO yAUBUTEeJIbHble MATKME CMbICJIOBble OTTEHKU. JTO OYEHb
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BaskHO, IIOTOMY UTO Ka’kK[I0€ CJIOBO BO BpeMst 60rOC/TyKeHUs MMeeT TTyboKoe
3HaueHye, KOTOPOe HaXOIUT OTPaskeHye B MY3bIKe ¥ MeJIOJIMKeE.

OTH Mpou3BeIeHMs HalmCcaHbl GaKTUUecku A1 LIepKBu, ¥ MUTPOIOIUT
MCIIO/Ib3YeT MY3bIKajbHbIE CPECTBA OU€Hb SKOHOMMYHO M PalMOHAJbHO.
31ech HET HMYETOo JIMIIHETo, HeT HMKAaKMX rapMOHMYECKIX M3bICKOB, Ha KOTO-
pble MaJiKy COBPEMEHHbIE KOMIIO3UTOPHI. [TTy60KOe comepskaHue BbhIpakeHO
MPOCTHIMM U IPKMMM CpPeACTBaAMM, KOTOPbIE IMPEKPACHO 3ByYaT U B XpaMme,
" B KOHIIEPTHOM MCIIOJHeHMM. Korma Mbl MCIIOJTHSIEM 3TY MY3bIKY, JIIOIM pea-
TUPYIOT Ha Hee OueHb ropsiuo, OHA ITPOM3BOIMUT OUEHD CUIbHOE BIleYaTIeHye
Y OCTaBJISIET IJTYOOKMIA CJIe]] B AYIIE».

Bacummii Jlagiok (6apuTOH) — OAMH M3 JIYUYIINX POCCUIICKUX COJIMCTOB
HOBOT'O MOKOJIEHUSI, TIPUTJIAIleHHbI conucT bomnbiioro Tearpa Poccun, yue-
HMK XOpOBOro aupvskepa Bukropa IlornoBa u BCeMUPHO M3BECTHOrO Tena-
rora 1o Bokasny mpodeccopa Imutpusi Boosuna. [lobennTesb MpeCcTVKHBIX
MEXAYHAPOIHBIX KOHKYPCOB OMEPHbBIX TEBIOB: MeXIyHapOAHOTO KOHKYpCa
BOKa/MMCTOB MMeHM PpaHcucko Bunbsica (bapcenona), «Omepanus» Ilna-
cupo JJomumHro, kKoHKypca B llnasyoke (SInounst). Bacuinii JIagrok BeICTYTIAL
Ha KPYIHENIIMX ONIepHBIX ClieHaX Mupa: MeTpononuTeH-omepa, ['pana Onepa,
JIa Ckana u Kosent-T'apmeH, bosnbioit Tearp «JIuceo», MapuuHCKuUiA TeaTp
U [Ip.; COTPYIHMUYAET C BBIJAIOMIMMMUCI MYy3bIKaHTaMM, TaKMMM Kak Base-
puii T'eprues, Bnagumup CrimBakos, [Inacugo Jomunro, Bragumup ®epo-
cees, JI>xeiimc KonsioH, AHTOHMO [TanmaHo, [I>kaHaHnapea Hosena. B 2014 rooy
Jlamrok opraHu30BaJ ¥ Bo3raBu MysbIKanbHbI decTuBanb «Ormepa Livey,
KOTOPBI CTa yCIIeIHbIM IIPOEKTOM U €3KerOLHO IMIPOXOLUT Ha JIYULIUX KOH-
LepTHBIX miomankax Mocksel. [leBel HarpaskIeH MOJIOLEXHONM TpemMuein

«Tpuymd» B 2009 ropy u «ITpemueit Onera STHKOBCKOrO» B HOMUHAIMM «TBOP-
yeckoe oTKpbITHe 2011-2012». B 2020 rogy cran obiramaresieM MMpecTUsKHOM
npemum «OHETMH» B HOMUHALIUY «3Be3/1a».

UBaH JI1o6uMoB (TeHOop). B 2017 romy OKOHUMII C KPACHBIM AUTIIIOMOM MOCKOB-
CKYH0 KOHCEPBATOPHIO MO CHeIMaTbHOCTU «XOPOBOe IUPUKMPOBaHMe» (K/1acC
npodeccopa C. Kanuuuua). B 2018 rogy 3akoHUMI 00yUYeHMe Ha BOKAJbHOM
daxynbreTe B Poccuiickoii akageMuy My3bikyM MMeHM I'HecuHbIX. JlaypeaT
BCEPOCCUNCKMUX U MEXIYHAPOLHBIX KOHKYPCOB, B TOM uucie XV MexnyHa-
ponHoro ¢ecTtuBast KoHKypca Musica Classica (I mpemus). B 2013-2016 rombt
6b11 conmucTom xopa B Tearpe H. Car, B 2015-2017 — cOMMCT 1 apTUCT Xopa
LienTpanpHOro rorpanmyHoro ancamosnss ®Cb Poccuu; B 2017-2019 — conuct
xopa «MockoBckas oparopusi». C 2017 roma — apTUCT AKageMuueckoro bosb-
uioro xopa «MacTepa XOpOBOro IeHusI» 110, yIipasieHneM JIbBa KoHTOpoBMYa.
VBaH JI106MMOB BBICTYTIAJ C COTbHBIMY KOHIIEPTAMM B JTYUILIMX KOHIIEPTHBIX
3amax Poccun, a takxke B Utamuu, lepmanum, Cepoun, Ionbuie. CoTpyaHM-
yaJl ¢ TakKUMU aupukepamu, kak B. CimBakos, B. UepHy1ieHko, B. YpionuH,
A. ConoBbés, M. ®pusuna, . Unkesckuii, A. [Tyzakos, 3. JloypeHc-Kunr u gp.

T'eopruit Boixotos (TeHop). B 2011 romy OKOHUMJT AUPUKEPCKO-XOPOBOE
oTHe/leHMe AKaJeMM4YeCKOro MY3bIKaJIbHOIO KoJulefska Npu MoCKOB-
CKOJ KOHCepBaTOpuy; MOCKOBCKYIO KOHCEPBATOPUIO IO CIeLMaIbHO-
CTU «XOpoBoe AupukupoBaHue» (2011-2016) u «onepHoO-cuMbOHUYECKOE
nupyvskupoBanme» (2016—2018). 3a Bpems yueObl B KOHCEPBATOPUM BBICTY-
rajl B KauecTBe COMUCTA B XOpe MOCKOBCKOV KOHCEPBATOPUM, IPUHUMAIT
yJacTue B MacTep-Kkaacce B. YepHYIIIEHKO KaK XOPUCT U COMUCT. PaboTtant



Mumponoaum Unapuo (Ajigpees)

bOIOC/1Y,KEbHbBIE

IIECHOIIEHUA

B KaueCcTBe XOpMeiicTepa U meaarora mo MoCTaHOBKe rojoca B XOPOBOM
kamete MIJIY. B 2015-2017 rogbl paboTajl XOpMeicTepoM, COTMUCTOM
U XOPUCTOM B MOCKOBCKOM MY>XCKOM KaMepPHOM XOpe IO/, pyKOBO/ICTBOM
B. Poi6uHa. [Tpoxoana aupuskepcKyo MpakTUKy B aHcamo6sie MBII Poccun
o, pykoBoacTBoM B. EnuceeBa. C 2017 roga — apTuUCT AKajieMU4eCcKoro
Bosbioro xopa «MacTepa XOpOBOT'O ITEHUSI».

Hukuta BoakoB (6ac). Pomuics B r. Anekcune Tynabckoit o6aactu. C 2007
o 2015 rompl 06y4vasncst B MOCKOBCKOM XOpOBOM yuminiie uMenu A. CBeri-
HMKOBA 110 CIEeMaJIbHOCTY «XOPOBOEe AUPMKMPOBaHMe» (kKaacc 1. XpaMoBa).
B 2021 romy okoHuma MHCTUTYT CoBpeMeHHOro MicKyccTBa 1o cIielaabHO-
CTU «aKajgeMuueckuii Bokan». B 2017-2019 romsl — conuct xopa MoCKOBCKOTO
Cpetenckoro MonacTeips nof, yrpasieHnem Hukona XXwusl. B 2020-2021
rozibl — COMUCT ['0CYyIapCTBEHHONM aKaleMUYeCKOl XOPOBOIi KaneJyibl UMEeHU
A.¥Opnosa nox ynpasnenuem I. Imutpsika. C2021 roma — conuct Monongex-
HOJ1 OIlepHOI mporpamMmmel bosbioro Teatpa Poccum.

Ilonmua lllamaeBa (Me1110-comnpaHo) — concTka Mockosckoro Teatpa «HoBast
Ormnepa» 1 BeHrepckoro rocyiapCTBeHHOrO OIIEPHOrO Tearpa B bynamerinre.
[MobemnuTenbHUIIa U OOJIAATeIb IPHU3a 3PUTEIbCKUX CUMIIATUI IISTOrO
ce30Ha TesnernpoeKkTa «bosbias onepa» Ha TejekaHasne «Kynbrypar (2017).

OxkoHUMJIa OUPUIKEPCKO-XOPOBOe OTHe/ieHre BOpOHEeKCKOro My3bl-
KaJIbHOTO KOJJIe[Ka U AKaieMMI0 XOpOBOro UcKyccTBa uMeHnu B. ITorosa
M0 CITeIMaJbHOCTSIM «XOpOBOe nOupuxkupoBanue» (2011) M «coyibHOe
nenue» (2016). [IpyHMMaa yyacTue B MacTep-kKjaaccax /JJapeHH 3uMMep,
Caps1 AyierpetrTsl, PaMuHTBI JlamIicaTuC.

BeicTymaeT ¢ pa3/JiMUHBIMM KOJIJIEKTUBAMU HA JIYUIIUX KOHIIE€PTHBIX
rromaakax Poccun u 3a pybeskom: Bosbinoit TeaTp, KoHIIepTHBIN 3a1
uMeHMu YaiikoBCKOro, MOCKOBCKasi KOHCepBaTOpysI, MOCKOBCKMIT MeX-
noyHaponaHbili [lom my3biku, KpemieBckuii mBoperll, [Bopel, My3bIKU
B AduHax (I'peuus), Cumponu-xomn B Ocake, MuHaTO-Mupaii-xoymn
B okorame (dnonus) u ap. [IpyHuMana ydacTue B pasiMdyHbIX GecTu-
Bayusax: B Peitnray (I'epmanus), B Konbmape (@panuus), Ha KaHapckux
ocTtpoBax, MockoBckom IlacxanbHom dectuBane Banepus Tepruesa,
«Bnagumup CnmuBakoB IMpuriaaiiaeT» B pa3JM4YHbIX permoHax Poccun,
«Koukopausi» umenu Coduu I'ybaitmynunoii (Kasans), «[I[peobpakeHne»
(Ipocnasib), «Onepa Live» Bacuaus Jlagioka, «Opera Art» [luHapbl Anne-
BOI, «KpemieBckue Beuepa» (Ps3anb) u ap. [TosnHa lllamaeBa cCOTpyaHU-
Yyaja C TaKMMU BbIOAIOIUMUCS AUupukkepamu, Kak B. [Tomnos, B. CinBaxkos,
B. T'eprues, B. OpoBckuii, B. ®emoceeB, M. IlneTtHéB, A. ClagKOBCKUIA,
T. 3aHOepJUHT U OD.

[IpyHnMmana ydyactue B 3anmucsx ornepsl «EBrenuit OHerun» I1. Yaii-
KoBckoro (mupuskep — B. CrmBakoB), «CBame6ku» M. CTpaBMHCKOTO
(mupuskep - I. IMuUTpsK) «BceHoniHoro 6aenusi» C. PaxmaHmHoBa (Aupu-
kep — JI. KouTopoBuu) 1 PekBuema Motapta (mupuxkep — O. PomaHeHKO).

B peneptyape meBuiibl 60jee 20 OmepHbIX MapTuit, Cpeay KOTOPBIX
Jlro6ama («Ilapckast HeBecTa» H. Pumckoro-KopcakoBa), KapmeH B o[1HO-
uMeHHOI oriepe buse, Kommnosurtop («ApmuamHa Ha Hakcoce» P. Iltpa-
yca), Onbra («EBrenmit Onermn» II. YaiikoBckoro), ®eHeHa («Habykko»
Ix. Bepon), Manpanena («Puronerro» IOx. Bepan), MapumHa Muwuiex
(«<bopuc'ogyHoB» M. MyCcoprckoro) 1 ip., a Takxke rnmapTuu Mel1o-CconpaHo
60osee yeM B 40 IpoM3BeIeHMSIX KAHTATHO-OPATOPMATbHOTO sKaHpa.
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“Metropolitan Hilarion’s music is
remarkable, spiritual, inspired with
the immense power of faith, hope and,
above all, love.”

Nikita Mikhalkov

“To me, music is just one of the forms
of sermon and service.”
Metropolitan Hilarion Alfeyev

The artistic fortune of the composer, whose works constitute this release,
is quite unusual. He, who had been educated as a professional musician,
took the vows at the age of twenty and wholly dedicated himself to the
function of the Church. Only when he tuned thirty-nine, after an almost
twenty-year period of creative silence, he, to his own surprise, resumed
his composing career and in a relatively short span of time created a few
large-scale works, including the first Russian St. Matthew Passion and
the first Russian Christmas Oratorio.

Today, Metropolitan Hilarion Alfeyev is an author of works written
in various genres — from chamber music to large-scale oratorical pieces.
He is one of the most frequently performed contemporary Russian
composers whose concerts evoke an unfailingly keen response from the
audience. Over the past years, his works have been performed in more
than 300 concerts in Russia and abroad.

Metropolitan Hilarion is known as one of the leading theologians
and an author of numerous monographs, articles in the periodical press

and translations from ancient languages. He has a total of more than
a thousand publications, including thirty books translated into many
languages.

The future metropolitan began his musical education at the Moscow
Gnessins Specialized Music School and continued it at the Moscow
Tchaikovsky State Conservatory where he studied composition.

After he took the vows and entered the ministry in 1987, Father
Hilarion served as a priest in Lithuania for five years; then he studied
at the University of Oxford and graduated from it in 1995 with a Ph.D.
degree; for six years, he served at the Moscow Church of St. Katherine
the Great Martyr In-the-Fields. Those were the years when Father
Hilarion wrote his major scholarly and theological works that gained
him prominence in Russia and overseas.

In 2002, by the decision of His Holiness Patriarch and the Holy Synod,
Father Superior Hilarion Alfeyev was consecrated bishop and appointed
representative of the Russian Orthodox Church to the European Union.
In 2003, he was appointed Bishop of Vienna and Austria who ruled the
dioceses of the Moscow Patriarchate in Austria and Hungary. In 2009,
Metropolitan Hilarion was appointed chairman of the Department for
External Church Relations, one of the key posts in the leadership of the
Russian Orthodox Church, and became a permanent member of the Holy
Synod. At the same time, he is the rector of the Ss Cyril and Methodius
Institute of Post-Graduate Studies and the dean of the Church of Our
Lady the Joy to All the Afflicted in Bolshaya Ordynka in Moscow. In 2010,
he was elevated to the rank of metropolitan. He has chaired the Synodal
Biblical and Theological Commission since 2011.
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In addition to the number of honorary doctor and professor degrees
in the field of theology, Metropolitan Hilarion became a doctor of music
honoris causa of the Nashotah House Theological Seminary in the United
States of America and an honorary professor of the Urals State Conservatory
in 2012.

In 2021, he was awarded the State Prize in the field of literature and arts.
When presenting the award to him, Russian President Vladimir Putin said:
“Grigory Valerievich Alfeyev, Metropolitan Hilarion of Volokolamsk, continues
the traditions of Russian education, combining the service of the Church with
prominent creative activities. His literary, musical, and cinematographic works
become an event in the country’s cultural life, and the educational programs on
Russian television are watched by millions all over the world.”

The Academic Grand Choir “Masters of Choral Singing” was created
in 1928, its founder and the first artistic director was a prominent master
of choral arts Alexander Sveshnikov. At various times the Choir was led by
such great musicians as Nikolai Golovanov, Ivan Kuvykin, Klavdy Ptitsa,
and Ludmila Ermakova.

In 2005, Prof. Lev Kontorovich was invited to take up the post of artistic
director of the Grand Choir, which got by the time its new name - “Masters
of Choral Singing.” Under Prof. Kontorovich’s leadership, the renewed
composition of the choir successfully keeps the traditions established by its
predecessors. The Choir’s name “Masters of Choral Singing” determines
the professionalism, high level of performance, exceptional efficiency and
versatility of the team, where each artist can perform both as a member of
the choir and as a soloist.

During 90 years, the choir has performed more than 15,000 works
of various epochs and genres: operas, oratorios, cantatas by Russian
and European composers, a’cappella pieces, folk songs, Russian and
European sacred music. Many of them became the “golden fund” of
the national sound recording and gained recognition abroad (the
Grand Prix of the competition of recordings in Paris, the Gold Medal in
Valencia). The Grand Choir was the first performer of works by Sergei
Prokofiev, Dmitri Shostakovich, Rodion Shchedrin, Aram Khachaturian,
Otar Taktakishvili, Vladislav Agafonnikov, Yury Evgrafov, and other
prominent Russian composers.

At various times such outstanding conductors, singers and musicians
as Evgeny Svetlanov, Mstislav Rostropovich, Vladimir Spivakov,
Dmitrij Kitajenko, Vladimir Fedoseev, Helmuth Rilling, Michel Plasson,
Gennady Rozhdestvensky, Alberto Zedda, Ennio Morricone, Vladimir
Jurowski, Mikhail Pletnev, Christoph Eschenbach, Elena Obraztsova,
Irina Arkhipova, Nikolai Gedda, Dmitri Hvorostovsky, Anna Netrebko,
Maria Guleghina, Dinara Alieva, Vasily Ladyuk, Dmitry Korchak, Zurab
Sotkilava, Evgeny Nesterenko, Roberto Alanya, Angela Gheorghiu, and
many others have worked with the Choir.

In creative cooperation with Maestro Helmuth Rilling (Germany), his
orchestra and soloists, the Grand Choir successfully performed great
works by J.S. Bach: the Mass in B minor, Christmas Oratorio, St. John
Passion, St. Matthew Passion, Magnificat in Moscow.

In the framework of the Music Festival in Colmar (France), the Choir
performed The Damnation of Faust by H. Berlioz under the baton of
legendary Michel Plasson (2017).



Metropolitan Hilarion Alfeyev

LITURGICAL
CHANTS




Metropolitan Hilarion Alfeyev

LITURGICAL

CHANTS

The “Masters of Choral Singing” took part in Valery Gergiev’s
Moscow Easter Festival, Moscow Festival of Classical Music Christmas
Fest (artistic directors Vladimir Spivakov and Metropolitan Hilarion
Alfeyev), Moscow Lenten Choral Festival (artistic directors Aleksander
Sokolov and Metropolitan Hilarion Alfeyev), International Music
Festival in Colmar (France), The Ravello Festival 2017 (Italy), Mstislav
Rostropoivich Moscow International Music Festival, Music Festival
Opera Live, Denis Matsuev’s Crescendo Music Festival, and others.

The Grand Choir has had enthusiastic welcome at the best stages in
Russia, China, Italy, France, Germany, Israel, Bulgaria, Czech Republic,
Japan, South Korea, Costa Rica, Qatar, Indonesia, and other countries.
“Masters of Choral Singing” often tour in Russian regions including the
Urals, Siberia, and the Far East.

Lev Kontorovich, People’s Artist of Russia (2013), has been artistic
director and chief conductor of the choir “Masters of Choral Singing”
since 2005.

Lev Kontorovich finished the Sveshnikov Moscow State Choral School
(1964) and graduated with honors from the Moscow State Tchaikovsky
Conservatory (1969) where he studied choral conducting with Prof.
Klavdy Ptitsa, symphony orchestra conducting with Prof. Leo Ginzburg,
and orchestration with Prof. Alfred Schnittke.

After graduating from the Conservatory, Lev Kontorovich returned
to the Choral School as a specialty courses teacher and conductor of
boys’ choir, and in 1992, he was appointed head of the Choir Conducting
Department of the Academy of Choral Arts. Since 1996 - Professor, and




Metropolitan Hilarion Alfeyev

LITURGICAL

CHANTS

since 2018 — Head of the Department of Choral and Orchestral Conducting
at the Moscow Conservatory. His students are working successfully in
choirs, opera houses, and educational institutions in Russia and abroad.

Kontorovich has produced many concert programs consisted of choral
works of different epochs and genres including Russian and European
spiritual music. He performs spiritual choral music by such famous
Russian composers as Alexander Archangelsky, Dmitry Bortnyansky,
Maxim Berezovsky, Sergei Rachmaninoff, Pavel Chesnokov; works by
Mikhail Glinka, Mily Balakirev, Pyotr Tchaikovsky, Nikolai Golovanov,
Dmitri Shostakovich, Georgy Sviridov, Alexander Sveshnikov. Prof.
Kontorovich also willingly performs the music of alumni composers of
the Moscow Choral School, such as Vladislav Agafonnikov, Rostislav
Boiko, Valery Kikta, Alexander Fliarkovsky, Rodion Shchedrin, Yury
Evgrafov, and Daniyar Dianov. He conducted Christmas Oratorio by
Metropolitan Hilarion Alfeyev at Vladimir Spivakov’s Christmas Festival
of Sacred Music.

Prof. Kontorovich participated in international festivals of Bach’s
music in Germany, international festivals of boys’ choirs in Grasse
(France) and Poznan (Poland), the European Festival of Orthodox Music,
dedicated to the 1000™ Anniversary of the Christianization of Russia
(Moscow, Germany, France, Luxembourg), the European Symposium on
Choral Music in Ljubljana (Slovenia), and others.

During his long career, he has recorded numerous works performed
by the choirs he led on vinyl, CDs, and for the radio.

In 1997, he created the chamber choir Spiritual Revival of the Moscow
State Institute of Music named after Alfred Schnittke.

Lev Kontorovich was the chairman of the jury of the All-Russian Choral
Festival in 2015 and 2017, the All-Russian Music Competition (in the
Choral Conducting category) in 2015, and a member of the jury of the 2"
Boris Tevlin International Competition for Choir Conductors in 2018. He
has been chief choirmaster of the Combined Choir at the annual concerts
on Red Square dedicated to the Day of Slavic Literature since 2014.

In 2017 he was decorated with the 1%t degree medal “Fame and Honor”
of the Russian Orthodox Church.

Prof. Kontorovich regularly holds master classes in Russia (Moscow,
Astrakhan, Belgorod, Cheboksary, Volgograd, and other cities) as well as
abroad (Bulgaria, the Dominican Republic, Costa Rica).

When the recording was completed, Lev Kontorovich gave an exclusive
interview to the portal Jesus, in which he shared his impressions of His
Grace’s music:

“The recording was done with great care and responsibility. There was a lot
of communication between us and Metropolitan Hilarion, who expressed his
wishes prompting the right tempo, slightly different shades, the way he felt it.

The cycle quite fully reflects His Grace’s liturgical music, the works for the
Divine Liturgy and the All-Night Vigil. For me, ‘We Hymn Thee’ stands out
with its very transparent, gentle, and even a little unreal sound, as if it is the
soul singing. It is an amazing work, it sounds like it was dictated from above.
It draws tears of emotion. We also really like ‘Praise...” for two choirs, so very
bright and dynamic, with its dramatic concept.

His Grace Hilarion’s music is very vivid, profound, and sincere. This is truly
Orthodox music. I think he found his own language that combines the depth
of feelings and thoughts of an Orthodox individual with some amazingly soft
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semantic shades. It is very important because every word during the service
has a deep meaning, which is reflected in the music and melody.

These works were actually written for the Church, and the metropolitan
uses musical means very economically and rationally. There is nothing
superfluous here. There are no harmonic delights that some contemporary
composers have a weakness for. The deep content is expressed through simple
and eloquent means that sound great both in the temple and in a concert
performance. When we perform this music, the people react very passionately.
It makes a very strong impression and leaves a deep trace in your soul.”

Vasily Ladyuk (baritone) is one of the best Russian soloists of the new
generation, a guest soloist at the Bolshoi Theater of Russia, a student
of choir conductor Viktor Popov and world-famous vocal teacher
Professor Dmitry Vdovin. Vasily is a winner of prestigious international
competitions for opera singers, such as the Francisco Vinas International
Singing Competition in Barcelona, the Placido Domingo’s Operalia, and
the Shizuoka Competition in Japan. Vasily Ladyuk has performed on
some of the best opera stages of the world, including the Metropolitan
Opera, the Grand Opera, La Scala, Covent Garden, the Gran Teatre del
Liceu, the Mariinsky Theater, and others. He has collaborated with
outstanding musicians, such as Valery Gergiev, Vladimir Spivakov,
Placido Domingo, Vladimir Fedoseyev, James Conlon, Antonio Pappano,
and Gianandrea Noseda. In 2014, Vasily organized and headed the music
festival Opera Live, a successful project which now takes place annually
at the best concert venues of Moscow. The singer has been awarded
the Triumph Youth Prize in 2009 and the Oleg Yankovsky Prize in the

category of Artistic Discovery of 2011-2012. In 2020, he was awarded
the prestigious Onegin Prize in the Star nomination.

Ivan Lyubimov (tenor) graduated with honors from the Moscow
Conservatory as a choral conductor (class of Prof. Stanislav Kalinin) in
2017. In 2018, he completed his studies at the Vocal Department at the
Gnessins Russian Academy of Music. He is a prize-winner of domestic
and international competitions, including the 15% International Festival
of the Musica Classica Competition (1%t prize). Between 2013 and 2016,
he was a soloist of the choir at the Natalia Sats Theater. Between 2015
and 2017, he was a soloist and artist of the choir of the Central Frontier
Ensemble of the FSB of Russia. From 2017 to 2019, he was a soloist of the
Moscow Oratorio Choir. He has been an artist of the Academic Grand
Choir “Masters of Choral Singing” led by Lev Kontorovich since 2017.
Ivan Lyubimov has performed solo at some of the best concert venues
in Russia, Italy, Germany, Serbia, and Poland. He has collaborated
with conductors Vladimir Spivakov, Vladislav Chernushenko, Valentin
Uryupin, Alexander Solovyov, Marco Frisina, Filipp Chizhevsky, Alexei
Puzakov, Andrew Lawrence-King, and others.

Georgy Bolotov (tenor) graduated from the Conducting and Choral
Department at the Academic College of Music at the Moscow
Conservatory in 2011, the Moscow Conservatory majoring in choral
conducting from 2011 to 2016 and opera and symphony conducting
from 2016 to 2018. During his studies at the conservatory, he performed
as a soloist in the choir of the Moscow Conservatory and took part in
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Vladislav Chernushenko’s master class as a chorister and soloist. He
worked as a choirmaster and voice teacher in the choir of the Moscow
State Linguistic University. From 2015 to 2017, he was a choirmaster,
soloist, and chorister in the Moscow Men’s Chamber Choir led by Valery
Rybin. He underwent conducting practical training in the ensemble of
the Ministry of Internal Affairs of Russia led by Viktor Eliseyev. He has
been an artist of the Academic Grand Choir “Masters of Choral Singing”
since 2017.

Nikita Volkov (bass) was born in Aleksin, Tula Region. From 2007 to
2015, he studied at the Moscow Sveshnikov Choir School majoring in
choral conducting (class of Denis Khramov). In 2021, he graduated from
the Institute of Contemporary Art with a degree in academic vocals.
Between 2017 and 2019, he was a soloist of the choir of the Moscow
Sretensky Monastery led by Nikon Zhyla. In 2020 and 2021, he was
a soloist of the Yurlov State Academic Choir directed by Gennady
Dmitryak. He has been a soloist of the Youth Opera Program of the
Bolshoi Theater of Russia since 2021.

Polina Shamaeva (mezzo-soprano) is a soloist of the Moscow Novaya
Opera Theater and the Hungarian State Opera House in Budapest. She
is the winner and recipient of the Audience Choice Award of the fifth
season of Kultura TV channel’s Big Opera project in 2017.

Polina graduated from the Conducting and Choral Department of the
Voronezh College of Music and the Viktor Popov Academy of Choral Art
with a degree in choral conducting in 2011 and solo singing in 2016. She

has taken part in master classes of Darynn Zimmer, Sarah Allegretta,
and Raminta Lampsatis.

She has performed with various collectives at some of the best concert
venues in Russia and abroad, including the Bolshoi Theatre, the Tchaikovsky
Concert Hall, the Moscow Conservatory, the Moscow International House
of Music, the Kremlin Palace, the Palace of Music in Athens (Greece), the
Symphony Hall in Osaka and Minato Mirai Hall in Yokohama (Japan), etc.
She has taken part in the festivals in Rheingau (Germany), Colmar (France),
in the Canary Islands, Valery Gergiev’s Moscow Easter Festival, Vladimir
Spivakov Invites in various regions of Russia, Sofia Gubaidulina Concordia
in Kazan, Transfiguration in Yaroslavl, Vasily Ladyuk’s Opera Live, Dinara
Aliyeva’s Opera Art, Kremlin Evenings in Ryazan, etc. Polina Shamayeva
has collaborated with outstanding conductors, such as Viktor Popov,
Vladimir Spivakov, Valery Gergiev, Vladimir Yurovsky, Vladimir Fedoseyev,
Mikhail Pletnev, Alexander Sladkovsky, Thomas Sanderling, and others.

She has taken part in the recordings of Tchaikovsky’s Eugene Onegin
conducted by Vladimir Spivakov, Stravinsky’s Les Noches conducted by
Gennady Dmitryak, Rachmaninoff’s All-Night Vigil conducted by Lev
Kontorovich, and Mozart’s Requiem conducted by Oleg Romanenko.

There are more than 20 opera parts in the singer’s repertoire, including
Lyubasha in Rimsky-Korsakov’s The Tsar’s Bride, Carmen in Bizet’s opera of
the same name, The Composer in Richard Strauss’s Ariadne auf Naxos, Olga
in Tchaikovsky’s Eugene Onegin, Fenena in Verdi’s Nabucco, Maddalena
in Verdi’s Rigoletto, Marina Mniszech in Mussorgsky’s Boris Godunov, and
others, as well as mezzo-soprano parts in more than forty cantatas and
oratorios.



p>

MEAOAWUS

PYKOBO[IUTE/N NPOEKTA:

AHIPEI KPUYEBCKMI, KAPUHA ABPAMAH

MEHEEPbI NIPOEKTA: 0/1ECA LIOJUC,

AHACTACUA XOYKMHA

PE[AKTOP: HATAJIbA CTOPYAR

KOPPEKTOPbI: 0J1brA TAPAHUYEBA, MAPTAPUTA KPYTJI0BA
[IU3AVIHEP: TPUTOPUiA HYKOB

MEPEBON: HUKOMA KY3HEL0B

LIM®OPOBOE W3JAHME: IMUTPUA MACNAKOB, ANIA KOCTPIOKOBA

PROJECT SUPERVISOR: ANDREY KRICHEVSKIY

LABEL MANAGER: KARINA ABRAMYAN

PROJECT MANAGERS: OLESIA TSOLIS,

ANASTASIA KHODUKINA

RELEASE EDITOR: NATALIA STORCHAK

PROOFREADERS: OLGA PARANICHEVA, MARGARITA KRUGLOVA
DESIGNER: GRIGORY ZHUKQV

TRANSLATION: NIKOLAI KUZNETSQV

DIGITAL RELEASE: DMITRY MASLYAKOV, ALLA KOSTRYUKOVA

MEL CD 10 02681

© & ® MUTPONOANUT UNAPUOH (ANOEEB), 2022 ® OBY «PTML» ® BOJIOTOB FEOPTUI ® BOIKOB HUKUTA ® JTAIIOK BACWIUA @ NIOBMMOB UBAH ® LUAMAEBA NMOJIHA
(00T0: © MUTPONOJIAT UNTAPYOH (ATIOEEB), 2022 BOTO: © OTBY «PTML»
A0 «OUPMA MENIOQNA», 2021. 123423, MOCKBA, KAPAMBILLIEBCKAA HABEPEMHAA, [1. 44, INFO@MELODY.SU
BHWMAHMWE! BCE NPABA 3ALLIVLLEHBI. BOCMPOU3BEAEHHE (KOMUPOBAHME), COAYA B MPOKAT, NYBMYHOE UCNONHEHUE
W TIEPEMIAYA B 30UP bE3 PA3PELUEHA NTPABOOBJIALATENA 3ANPELLEHDI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.
LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIYA», KARAMYSHEVSKAYA NABEREZHNAYA 44, MOSCOW, RUSSIA, 123423, INFO@MELODY.SU.
IN THE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PRORIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

/FIRMAMELODIYA

WWW.MELODY.SU


https://twitter.com/firmamelodiya
http://melody.su
https://vk.com/firmamelodiya

