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BONIbOTAHT AMALEA MOLAPT
WECTb AY3TOB ANA ABYX OJET, C0OY. 75*

Oyat N2 1

T L Allegromaestoso . ............o it 7.10

2 Il. Rondo. Allegretto spiritoso. ............cooiiniiiininn.n, L.47
Oyat N2 2

3 1 Allegretto grazioso . ... .......... ... 6.22

4 11. Andante con Variazioni . ........... ... 4.19

5 Il Allegretto scherzo . ........ ... ... ... .. . .. 4.06
[yt N2 3

6 L Largo-Allegro . ...... ... i 7.33

7 Il.Rondo. Allegroconmoto. .. ......... ... ... ... i, 5.22
Oyat N2 4

8 L Allegrovivace ........ ... . .. 5.00

9 Il Andante con Variazioni . ............ ... ... 3.34

10 Ill. Tempo di Menuetto un poco Allegretto ........................ 5.02
Oyat N2 5

TT L AUegro . ..o 7.10

12 1. Allegretto vivace . .. ... ..o .93
Oyat Ne 6

13 LAUegro . ..o 7.44

T4 1L Allegretto . .. ..o 4.19

0bwee Bpema: 78.31

Januce: Huknmit Hosropog, cryaua «ToHMedcTep»
$espanb—uioHb 2025 T.

Anppeit Manbix, gaeima 3BYKOPEKUCCEP W MOHTAMKEp 3aMucn —

Enena lnatuupina, greima Anexcanpp Penbes

* NononnutensHas uidopmaums: 0p. 75 (B HeKoTopbix U3aaHnax ykasaxo K. Anh 156 u K. 157) — ato
apaHKMPOBKY HEM3BECTHOO aBTOPA, B KOTOPbIX MCNO/b30BaHbI hparMeHThl npousseeHuid B. A. Mouapra:
Conatel gna ckpunku mu-6emonb Mawop, K. 380/374f, OoptennanHoro Tpuo conb Maxop, K. 564
n CoHaTbl AnA CKpUNKKM cu-6emonb Makop, K. 454.

WOLFGANG AMADEUS MOZART
SIX DUETS FOR TWO FLUTES, OP. 75*

Duet No. 1

T 1L Allegromaestoso . ...t 7.10

2 Il. Rondo. Allegretto spiritoso . ............ ..., L.47
Duet No. 2

3 1 Allegretto grazioso . ... ... 6.22

4 Il. Andante con Variazioni . .. ........... .. 4.19

5 Il Allegretto scherzo ......... .. ... .. . .. 4.06
Duet No. 3

6 L Largo=Allegro ....... ... ... 7.33

7 Il.Rondo. Allegroconmoto. . .......... ... ... ... .. ... .., 5.22
Duet No. &4

8 L Allegrovivace ........ ... .. .. 5.00

9 Il. Andante con Variazioni . .......... .. ... ... 3.34

10 [ll. Tempo di Menuetto un poco Allegretto .. ...................... 5.02
Duet No. 5

T L Alegro . ..o 7.10

12 11 Allegretto vivace . . . ... ..ot 3.99
Duet No. 6

13 LAIegro . ..o 7.44

Th 11 Allegretto . . ... .o 4.19

Total time: 78.31

Recorded at the Tonmeister studio, Nizhny Novgorod,
Andrey Malykh, flute in February — June 2025.
Elena Platitsyna, flute Sound engineer and editor — Alexander Repiev

* Extra Information: Op. 75 (listed in some editions as K. Anh.156/157) consists of arrangements by an
unknown author, incorporating fragments from works by W. A. Mozart: Violin Sonata in E-flat major,
K. 380/374f, Piano Trio in G major, K. 564, and Violin Sonata in B-flat major, K. 454.



NlyaTbl, KoTopbiX He 6bino

OneitToBble AY3Tbl — 0JHA M3 NONYAAPHEALNX Pa3HOBUAHOCTEN « JOMALLHENH MY3bIKM»
B EBpone XIX cTonetus. IMeHHo foMalHeR, To ecTb NpeaHa3Ha4YeHHOM Npex e BCero anA
C0ObCTBEHHOr0 Y10BONILCTBMA UCMIONHUTENEH, UX POSHBIX M [PY3eid, a BOBCE HE /1A KOHLEPTHBIX
BbICTYNNEHMiA B 6onblwux 3anax. KoHeyHo, B cBoeM abconoTHOM 6ONbLIMHCTBE Te, KTO 3Ty
MY3bIKY CNyLUan, Urpan 1 NoKynan HoTbl, bbinu NobuTenamMm — Ho BeAib MMEHHO Ha Niobutenax
W fiepKanca Becb TOT pacwBeT, KOTOPbIA My3blKa/ibHOE UCKYCCTBO NEPEKNI0 B 3TV BPEMEHa:
MY3bIKabHOE MCKYCCTBO KaK 06LieCTBEHHOE ABJIEHME, @ HE MPOCTO U3bICKAHHOE pa3BeyeHue
ANA HEMHOrMX U3bpaHHbIX U cdepa 3apaboTka ANA My3bIKaHTOB-NPOYECCHOHAN0B.

HeTpyaHble nbecbl AN Nwbutenbckoro GopTenuaHHoro UCNONHEHUA B YETbIPE PYKHM,
[1a ¥ YeTbIpeXpyY4HbIe BEPCUM MOHBIX apuil MK fae CUMQOHNIA — Ta 0bnacTb, Ha KOTOpON
CTPOMAMCH Kapbepbl, U CONMAHbIE U3aaTeIbCK1e KanuTanbl: «BeHrepckue TaHubl» bpamca unu
«CnaBAHCKMe TaHLbl» [IBOPIKAKA K KOHLY POMaHTUYECKOI 3noxu byayT nexatb 6yKBanbHo
Ha Ka*K oM poffie — B TeX 0Max, pa3yMeeTcA, e CTOAT 3TM CaMble POASM.

A BOT TaM, i@ MX HET — WMNK eCTb, HO NKAAM XO4ETCA NPUATHOro pa3Hoobpasua (Mnu
MPOCTO KTO-TO YMEET Urpatb Ha ¢neiiTe nyyiwe, 4eM Ha GOPTENNAHO) — MOYTH TAKOM e
MoNYyAAPHOCTbI0 NONb30BaNNUCh UMEHHO Te HOTbI, N0 KOTOPLIM OCYLYECTBNEHA HAacToALaA
3anuce. OcywecTsneHa, KcTaTu, Briepble B M0AHOM 06beMe U NpoGeccioHanbHoM KayecTee —
YAMBMTENbHO, HO HUKTO paHblLe 3TOr0 NoYeMy-To He Aenan. BnpoueM, HETPYOHO NOHAT,
n0YeMy UMEHHO.

MouapT, counHuBLMiA ABa GNENTOBBIX KOHLEPTA C OPKECTPOM, YeTbipe GneiToBbIX
KBapTeTa Co CTPYHHbIMM K onepy «BonwebHaa ¢neittax, HakoHew... dneity He niobun. 0 yem
eCTb UCKPEHHWe NPU3HaHMA B NUCbMaX W pa3roBopax co MHOrMMM niogbMu. EMy He Hpasunca
TeM6p atoro uHcTpyMeHTa. CaM oH oy3ToB AnA GnerT He nucan — W Kak «onyc 75» ux,
KOHEYHO e, He u3fasan. K ToMy e y Hero «anubu»: ero Ha TOT MOMEHT YIKE U B }KUBbIX
He 6bbino.

Ito caenanu Ha py6exe XVIII u XIX cToneTnit npeanpunMumMBble U BeCbMa Hernynble
npodeccuoHanbl. KoTopbix Mbl, K COXKaNneHuio, 3HaeM He No MMeHaM, a TO/bKO No pe3ynbTataM
WX NNO[OTBOPHON AEATENBHOCTH Ha HUBE HOTOW3JATENbCTBA ANA WNPOKUX CNOEB noTpebutenei
nogobHoi npogyKuMK.

Yero oHu TONbKO ANA ABYX GnedTt He nepeknagvianu. [laxe nonynapHenwee
cuMoHnyeckoe npoussefenme betxoseHa «[lobena Bennunrrona, unu butea npu Butopun» —
C NywwKamu v bapabaHamu BOIOKLLMX apMUii — TOMKE BbIXOANNO B CBOE BPEMA B NEPENOKEHUN
ANA ABYX GpneuT.

3

[leATenbHoOCTb 3Ta OKa3anach HaCTONbKO YCMELWHOM, Y4TO W Yepe3 CTO NIeT Nocne BbIX0Aa
NepBbIX U3faHNii TakiMe CONMHbIE HoToneYaTHble GupMbl Kak André and Simrock (nocnepHuit —
370 Apyr v u3pgatenb bpamca, B 4acTHOCTYH) 0XOTHO U He 6e3 BbIrofbl NepeneyatbiBany
MOLApPTOBCKMIA «0NyC 73», NPEKPACHO 3Has, YTO 3T0 He MOLAPTOBCKaA paboTa, HO MOLAPTOBCKaA
My3blKa.

be3biMAHHbIE COCTABUTENM, OHUM XE U apaHKUPOBLLMKM, OHU e U KOMIUAATOPbl —
eCTb TaKoe CNOBO, 03HAYakLLee YeN0BEeKa, KOTOPbIA «COBMPAET» HEKMIA TEKCT U3 HECKONbKMX
(parMeHTOB Apyrux TEKCTOB — B3ANN XOPOLIO K TOMY BPEMEHM U3BECTHbIE CKPUMMUYHbIE
coHatbl Mouapta KV 377, 378, 379, 380, napy ero ¢optenuaHHbIX TPUO 1 ApYrve KaMepHble BELy
reHus, Nonb30BaBLunecs y Ny6nuKmM ycnexoM, u yMeno, NOBKO ¥ TONKOBO CKAENUIN U3 BCErO
3T0ro e TETPaAM Ay3TOB ANA ABYX GNENT, BCEr0 UX WeCTb.

It0 Mouapt?

Her.

Ho My3bika-To BcA MoLapToBCKaA.

Bot noatomy TaK xopowwo 1 pacxoaunucs HoTbl. B XIX Beke.

Moatomy e B BeKke XX 3T Bewyy ¥ BCEPbE3 HE NPUHAMANIH, W HE 3aNUCbiBANN — a 3PA.

B knaccuyeckoi pycckoit komeaun «fope ot yma» Anekcangpa [puboegosa ofuH
u3 cobeceHuKoB YawKoro pacckasbiBaeT eMy 0 CBOEI HACbILEHHOM My3blKaNbHON MU3HU —
TOXe, pa3yMeeTcs, AOMaLLHel: «...Ha dneiiTe A TBEPXKY Ay3T a-MOMbHbIA» — 1 YaLKuii 0TAMYHO
MOMHMT, YTO TOT }Ke cobeceHNK TOT Xe Q3T Urpan 1 3a NATb NeT [0 ITOr0 pa3roBopa.

KpoMe Bo3MOHO NeHOCTH rpuboeLOBCKOr0 NepCoHaKa, TOMy ecTb M ApYroe CTONb e
BEPOATHOE 00BACHEHME: Y Hero He bbiNo NOf PYKOW APYruUX HOT.

Korpa oHu ectb — oHo Bcerga nyywe. W uHTepecHee, u Becenee: u TeM, KT0 3T
dneiiToBble AyaThl UrpaeT — 1 TeM, ANA KOFO OHU UCMONHAIOTCA.

MoToMy uTO paHbLue KX He bbINO, HO TeNepb-TO OHU TOYHO ECTb.

A BOT 4TO N0 3TOMY NOBOAY roBOPUT GneiTucT AHapen Manbix, 04UH U3 UCNONHUTENEH,
3anucaBlUNX 3TW OY3Tbl: «bbidaem mak, Ymo nepenoyceHUs KaKux-aubo My3iKaMbHbIX
npou3sedeHuli 38y4am He Xyxce, @ mo u fyywe opu2uHana. Ha Mol 8320140, mak npou3owsio
8 cnyyae ¢ lecmeto dyamamu Moyapma dna deyx ¢neiim onyc 75. YdusumensHaa kpacoma
Menodudi, cmpolHocmb Gopmel, abconomHo ¢relimosoe 38y4aHUe U MACMEPCKU BbINUCAHHOE
83auModelicmaue dsyx UHCMPyMeHmo8 — ace 3mo ybexcdaem 8 moM, Ymo cocmasumenu
3mux dy3mog 04YeHe MOYHO NOHUMA/IU U Yy8CcmB0sanu My3siky Moyapma, u nonyquswuecs
8 pe3ynemame ux mpydog Llecme dyamos dna deyx gneiim, be3ycnosHo MoXcHO, Ha Mol 832140,
NpuYUCTUMb K YUCTY Wedespos BeNUK020 KOMNO3UMOpay.

Apmém Bapeagmuk



Augpeii Manbix (¢pneiita) pogunca 8 1960 roay B llepmu. Mocne 0KoHYaHMA WKOMbI
Tpu ropa yuunca B [lonuTexHuyeckoM nHcTUTYyTe, nocne apmun, B 1988 rogy, okoHumun
llepMcKoe My3bikanbHOe yunnuwe no knaccy gneitol y Jleonnpa Connuesa. B 1993 roay
oKoHunn lopbKoBCKYH (Hueropoackyto) KoncepBatopuio B Knacce Hpusa Poma, 8 2001 rogy —
aCCUCTEHTYpY-CTaxupoBKy y Anbbepta fogMaHa. llapannensHo obyyenuio npenoaasan Gpnemnty
B My3blKanbHo# WKone u KoHcepBatopun Hukuero Hosropopa. B 1991 rogy Havan paboty
B CumdoHnyeckoM oprectpe Hueropoackoi punapMoHum B Kavectse dneiTicTa, no3gHee
COBMeLLan ee ¢ paboToil accUCTEHTA AMPUAKEpa M AMPEKTOPa OPKecTpa (Mo HacToALee BpeMA).

ConbHo, B CONPOBOMKAEHNM OPKECTPA, @ TaKKe B COCTaBe aHcambneil cbirpan Hemano
pa3Ho06pa3HbIX NpOrpaMM, B TOM YMCTIE W 3KCKMIO3NBHbIX: «OneitTa B pycCKON My3biKe», BCE
coHatbl W. C. baxa ana dneittbl n knaBmpa (c opraHom), Bce KBapTeTsl MowapTa, npeMbepbl
COYMHEHMIA COBPEMEHHbIX KOMMO3UTOPOB Ha CLieHax MHOTUX ropofoB Poccuu 1 3a pyberkoM.
C 1989 ropa asnaetcA GneMTMCTOM HUNKErOPOACKON POK-rpynnbl «XpOHOM», C KOTOPOIA
MHOr0 racTponupoBan W 3anucan Heckonbko CD v BUHMNOBYIO NnacTUHKY Ha «Menoguu»
8 1991 rogy.

B 2022 ropy Ha «Menoguu» Bbiwna 3anuch uukna «llectb conat ana neitol conox»
NlaBuna Kpuenukoro B ucnonHenun Augpes Manbix.

B 2018 rogy B HmxHem Hosropoge coctoanca 1-i ¢ectuano GpneiToBoit MysbiKku,
NoNyyuBLIMIA NO3AHEe Ha3BaHue «lonoc ¢pnenTbi», OPraHU3aTopoM U XY4OMKECTBEHHbIM
PYKoBOAMTENEM KoToporo AnfetcA Anpgpeit Manbix (B coapykecTse ¢ dnedTucTkoit UpuHoi
Crauntckoi). 310t dpectuBanb co BpeMeHeM Npuobpen cTaTyc MexayHapofHOro U NPOBOAKTCA
B8 2025 rogy B cenbMon pas.

MEAOAUSI




Enena Mnatuubina (¢pneiita) obyyanace B KupoBckoM Konnepe My3biKanbHOO
nckycctea umenu W. B. Kasenuna (knacc npenopgasatens Enenbi MapuHoBHbl MBaHoBoM-
Netarunoit) u Huxeropogckoit Koncepsatopun uMenn M. W. Tnunkm (Knacc npenopaBarens
Angpen BanentuHoBuya Manbix).

Bo Bpema obyuexua B Konneaxe pabotana neparoroM no knaccy dneitsl B [JLUN
r. Kupoa. flBnanack apTucTkoii opkectpa Hukeropoackoro Teatpa onepbl v baneta MMeHu
A.C. Mywkuua, a ¢ 2019 roga v no HactoAwee BpeMA ABNAETCA apTUCTKON OpKecTpa
Huxeropopckoit unapmonun umenn M. J1. Poctponosuya.

lapannenbHo c paboToit B OpKecTpe BeJeT aKTUBHYI0 KOHLEPTHYI0 [eATENbHOCTb KaK
CONMCTKA U B COCTaBe KaMepHbIX aHcambneit. locTOAHHBIA y4acTHUK KonneKTuBa «lopbKuii
KBUHTET» W MeX[yHapogHoro dectusana «fonoc ¢pnentbi».
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Duets That Never Were

Flute duets were one of the most popular forms of “home music” in 19th-century Europe. This
type of music was primarily intended for the personal enjoyment of performers, their families, and
friends, rather than for concert performances in large halls. Of course, the vast majority of those
who listened to, played, and purchased this type of music were amateurs. But it was precisely
those amateurs who underpinned the flourishing musical art during that period: music as a social
phenomenon, rather than just an exquisite pastime for a select few or a source of income for
professional musicians.

Easy pieces for amateur piano performance four hands, and even four-handed versions of
fashionable arias or even symphonies, were the area where many careers and solid publishing
capital were built. By the end of the Romantic era, Brahms's Hungarian Dances or Dvorak's Slavonic
Dances could be found on virtually every piano in the homes that had pianos.

In the homes that did not have pianos, or where pianos were available, but people wanted
something else for a pleasant change, or where someone played the flute better than the piano, the
sheet music that was actually used for this recording was almost as popular. Incidentally, it is the
first time it has been done in its entirety and to a professional standard — surprisingly, no one had
ever done it before. However, it is not difficult to understand why.

Mozart, who composed two flute concertos with orchestra, four flute quartets with strings, and,
finally, the opera The Magic Flute, disliked the flute. This is evident in his candid confessions in letters
and conversations with various people. He found the instrument’s timbre unappealing. He never wrote
flute duets and, of course, he never published them under his “Opus 75.” Moreover, he had an “alibi":
he was no longer alive at the time.

This was accomplished on the cusp of the 18th and 19th centuries by enterprising and quite
clever professionals. Unfortunately, we do not know their names, but we know the results of their
fruitful work in the field of music publishing for the general public.

The things they arranged for two flutes! Even Beethoven's most popular symphonic work,
Wellington’s Victory or The Battle of Vitoria — with its cannons and drums of the warring armies —
was also once arranged for two flutes.

This activity tumned out to be so successful that even a hundred years after the publication of
the first editions, reputable music publishers such as André and Simrock (the latter was a friend and
publisher of Brahms, in particular) willingly and profitably republished Mozart's “Opus 75,” knowing
full well that it was not Mozart’s work, but rather Mozartian music.

The anonymous composers, who were also the arrangers — there is a term that means a person
who “arranges” a piece of music from several other pieces — took Mozart’s violin sonatas KV 377,
378, 379, and 380, which were already well known at that time, as well as a couple of his piano trios
and other chamber works by the genius, which had been successful with audiences, and cleverly
and skillfully combined all these pieces into two notebooks of flute duets, totaling six in number.

The anonymous authors, who were also arrangers and compilers — there is a word that means
a person who “compiles” a certain text from several fragments of other texts — took Mozart’s violin
sonatas KV 377, 378, 379, and 380, which were well known by that time, as well as a couple of
his piano trios and other chamber works by the genius, which enjoyed success with the public, and
skillfully, cleverly, and competently glued them together to make two notebooks of duets for two
flutes, six of them in total.

Is this Mozart?

No.

But the music sounds like Mozart.

That is why the sheet music sold so well. In the 19th century.

That is why these pieces were not taken seriously and not recorded in the 20th century, although
they should have been.

In the classic Russian comedy Woe from Wit by Alexander Griboyedov, one of Chatsky's
interlocutors talks about his rich musical life — also, of course, at home. He says, “I play a duet on
my flute, | love it so. It's in ‘[a’ flat,” and Chatsky recalls that this interlocutor played the same duet
five years before this conversation.

In addition to the possible laziness of Griboyedov's character, there is another equally plausible
explanation: he simply did not have any other sheet music available.

Having it is always beneficial. It makes the experience more interesting and enjoyable for those
playing these flute duets and for those listening to them.

Because they were not there before, but now they definitely are.

Here is what flutist Andrey Malykh, one of the performers who recorded these duets, has to say
about them: “Sometimes, arrangements of certain musical pieces can sound as good or even better
than the original version. | think this is the case with Mozart's Six Duets for Two Flutes, Op. 75. The
stunning beauty of the melodies, the harmony of the form, the absolutely flute sound, and the skillful
interplay between the two instruments — all this convinces us that the composers of these duets had
a deep understanding and appreciation for Mozart's music. The resulting Six Duets for Two Flutes can,
in my opinion, rightfully be considered among the great composer’s masterpieces.”

Artyom Vargaftik

>
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Andrey Malykh (flute) was born in 1960 in Perm. After finishing school, he studied for
three years at the Polytechnic Institute. After serving in the army, he graduated from the Perm
College of Music in 1988 with a major in flute under the guidance of Leonid Solntsev. In 1993, he
graduated from the Gorky (now Nizhny Novgorod) Conservatory, where he studied under Yuri Rom.
In 20071, he completed his assistantship-internship with Albert Hoffman. While studying, he also
taught flute at the Nizhny Novgorod Music School and Conservatory. In 1991, he began working
with the Nizhny Novgorod Philharmonic Symphony Orchestra as a flutist. Later, he combined
this with his work as an assistant conductor and director of the orchestra (to the present).

As a soloist and orchestra and ensemble member, he has performed numerous diverse
programs, including exclusive ones, such as “The Flute in Russian Music” and complete J. S. Bach
sonatas for flute and piano (with organ). He has also performed all of Mozart’s quartets and
premiered works by contemporary composers on stages in many cities across Russia and abroad.
Since 1989, he has been the flutist for the Nizhny Novgorod rock band Hronop, with which he
has toured extensively and recorded several CDs and a vinyl record for Melodiya in 1991.

In 2022, Melodiya released a recording of David Krivitsky's Six Sonatas for Solo Flute
performed by Andrey Malykh.

In 2018, the first flute music festival, later renamed The Voice of the Flute, was held in
Nizhny Novgorod. It was organized and directed by Andrey Malykh (in collaboration with flutist
Irina Stachinskaya). The festival has since become an international event and was held for the
seventh time in 2025.

Elena Platitsyna (flute) studied at the Kirov Kazenin College of Musical Arts under the
guidance of Elena Ivanova-Letyagina and the Nizhny Novgorod State Glinka Conservatory with
Andrey Malykh as her teacher.

While a college student, she worked as a flute teacher at the Kirov Children’s Art School.
She was a member of the orchestra at the Nizhny Novgorod State Academic Pushkin Opera
and Ballet Theater. In 2019, she joined the orchestra of the Nizhny Novgorod State Academic
Rostropovich Philharmonic Society and has since been a part of it.

In addition to her work with the orchestra, she also actively performs as a soloist and
with chamber ensembles. She is a regular participant in the Gorky Quintet and the international
festival The Voice of the Flute.
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PYKOBOJWTENN NMPOEKTA: AHLIPEI KPUYEBCKIAN,

KAPWUHA ABPAMSAH

MEHEZIXEP MPOEKTA — MAPUA JTbilHA

BbIMYCKAILLII PEJAKTOP — NOMIMHA I06PHILLKMHA

[IV3AIH — UbIAP KPIOKOB

00TO: HADEM[IA KPUHWLIbIHA, ENEHA INATULIbIHA

KOPPEKTOPbI: ONIbTA MAPAHWYEBA, MAPTAPUTA KPYTTIOBA

MEPEBOL — HIKOMAI KY3HELIOB

LIMOPOBOE WU3[JAHVE: IMUTPI MACTIAKOB, KPUCTUHA XPYCTANEBA
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