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PA3BUBAA 3KPAHbI
Fa6bpuansb Mpokodbes
+ OpensoundOrchestra

1 3eMEHBIMBHKPACHBIM . . o o o oo e 226
2 ByOb MOTOB... . . . o 2.10
3 Fivatak . . ... 4.34
4 MonAMAMATU. . . . o 318
5 CeMb CTYNEHER (0 7-TO3TaMa) . . . o o o o e e e e e e e 3.08
6 MewambHble KPACKM | . . . . . 231
7 1,2,3,4,5 6 (Hacnosa loHa laHamHM) . . . . . .o oo 0.50
8 MepeKMOUM MEPEOAUYY . . . . o o o e e e e e e e 224
9 Bracteonmbl . . . ... 231
10 MeywambHble KpackM Il . . . . . .. . . 232
" MMpBIBMAY . . o 318
12 CROMHBIA CTABYRAPHBIA . . . . . o oo o e e e e 439
13 VB0MALMA . . . 3.43
14 TlevambHble Kpackm Il . . . ..o o 1.46
15 Reflessivo . ... ... . . 357
16 [PAOET... . . 3.29
06Luee Bpems: 47.24

[abpuanb MpoKodbeB, 3/1eKMPOHHbIE UHCMPYMeHMb!

Tpek 7. Bokan: Tua Xokkm, Katn Mna-Xokkana, LLoH laHankm, Anekcanap Yutm, 3pun 0'Tyn

OpensoundOrchestra
Oupwkep — CTaHncnas ManbilueB

BREAKING SCREENS
Gabriel Prokofiev
+ OpensoundOrchestra

1 GreenIntoRed. . . .. .. ... .. ... 2.26
2 BeReady.... . . ... ... 2.10
3 Fivatak . . . .o 4.34
4 MemoryFields. . . .. ... .. ... . ... 318
5 SevenSteps (tothe 7" Floor). . . ... ... .. ... ... 3.08
6 SadColours|. . . .. 2.31
7 1,2,3,4,5 6 (lyricsbySeanGandini) . . . . .......... ... .. ... ..... 0.50
8 ChangeUp . . . . . . 2.24
9 Mobocracy . . . . . ... 2.31
10 SadColoursll . .. ... . 2.32
1" BallGames . ... ... ... . .. ... 3.18
12 CompoundStabular. ... ....... .. ... .. ... . . .. ... ... 4.39
13 Isolation .. ... ... 3.43
14 SadColourslll . . . ... . 1.46
15 Reflessivo . ... ... 3.57
16 ItsRising... ... ... 3.29
Total time: 47.24

Gabriel Prokofiev, electronics

Track 7. Voices: Tia Hockey, Kati Yla-Hokkala, Sean Gandini, Alexander Whitley, Erin 0'Toole

OpensoundOrchestra

Conductor — Stanislav Malyshev

MEAOAWUSI
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OPENSOUNDORCHESTRA OPENSOUNDORCHESTRA

CKpunKu: Violins:

MonuHa babuHkoea, MonuHa Many3a, MHHa 3unbbepMaH, AneHa 3vHoBbeBa, AHapeit Ky3Helos, Polina Babinkova, Polina Galuza, Darya Kuchonova, Andrey Kuznezov, Nadya Meyksan,
[Hapba KyveHosa, Hagewaa MelikcoH, AHapen Curena, MBaH Cy660TKMH Andrey Sigeda, Ivan Subbotkin, Inna Zilberman, Alyona Zinovieva

AnbTbi: Violas:

Ceprei baBpuH, AHacTacus BakynuHa, Masen PoMaHeHKo, Japba GuamnnneqKo Sergey Bavrin, Anastasiya Bakulina, Darya Filippenko, Pavel Romanenko
Bvononyenu: Cellos:

Hatanbn lop, Onbra KanvHosa, Makcum HorouumH Natalia Gor, Olga Kalinova, Maxim Nogovizin

KonTpabacbi: Basses:

Hvikonai lopwkoB, Ceprei KapauyH Nikolay Gorshkov, Sergey Karachun

3 MEAOAUSI
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B nogpocTkosom Bo3pacTe v nacse 20 feT A un ABOMHOM MWU3HbIO: C 0AHOM CTOPOHbI, M3y4an
M COUMHAN KNACCUYECKYI0 My3bIKY, C APYroi — C03[aBan 371IEKTPOHHYI0 TaHLIEBaNbHYI0 My3blKy
W wurpan B rpynnax. B wutore, pasoyapoBaHue B MHTPOBEPTHOM W, Ka3anoch Obl, 3MMTapHOM
MVpe COBPEMEHHOMN aKafieM1YeCKO My3blKM 3aCTaBUIO MeHA COCPeOTOUNTLCA, B OCHOBHOM,
Ha 3MEKTPOHHOW My3blKe, HO MPK 3TOM MOA CTPACTb K KNACCUYECKOW My3blKe HUKYAA He Aenach.
A cnycTA HeCKoMbKO NEeT A BEPHYNCA K akafieMMYeCcKomn My3bike, Tak yto K 2011 rogy A 3aHu-
MaCA UCKMIOUMTENBHO KNACCUKOW: A Hammcan 7 KOHUEPTOB, 3 CTPYHHBIX KBapTeTa, HECKOLKO
banetoB 1 pare onepy. TeM He MeHee B 3TWX KNAacCMYECKWX NMPOM3BEOEHNAX MOW pUTMUYe-
CKMI A3bIK MMEN ABHbIE OTFOMIOCKM MOEr0 YBAIEYEHWA 3MEKTPOHHOM TaHLEBaNbHON My3bIKOW,
1 MHE HpPaBM/0Cb FOBOPUTH, YTO Ha CamMoM [Jenle A ClefJoBajl BEKOBOW KNACCUUECKOW TpaamLmu
MCMONb30BaHWA COBPEMEHHBIX TaHLEBAsbHBIX (OPM, YTO ObINO BNOSHE HOPMaNbHBIM ABNEHNEM
B 3M0Xy 6apOKKO M Knaccuum3Ma.

B nocnenHee BpemA A cTan 3aMeuarth, YT0 B MOW BaneTHble U COBPEMeHHbIE TaHLEBasbHbIE
MpOM3BEAEHUA A MPUBHOCUIT 3MEKTPOHHBIE 3BYKW 13 MOUX «TaHLLEBASbHbIX» JHEN, U A MOHAN, YTO
MOV MHTEPEC K 3MIEKTPOHHOM TaHLIeBabHOM My3blKe Obll HACTONBKO CUMEH, YTO OH HEM3BEHHO
MPOHWK B MOI0 My3bIKY, KaK TOJIbKO MpefCTaBuiach TakaA BO3MOMKHOCTb.

30T anbboM cambiM ABHBLIM 06pa3oM 06BEAMHAET MOM aKaEMUYECKME W 3NIEKTPOHHbIE CTO-
POHBI B MI0HOM M3 3anMCaHHbIX MHOI) Ha JaHHBIA MOMEHT MPOM3BEAEHMIA. A YTO eCAIM 3T0 Ha CaMoM
Aene anbboM C 3EKTPOHHOM TaHLIEBasbHOM My3bikoM? OCobEHHO C TOUKM 3peHmnsA GOpMbI COUMHE-
HUWIA, 3BY4aHWA MEKTPOHMKM, BUTOB M CUHKOMMPOBAHHBIX PUTMOB. Ho B TO *Ke BpeMs B HEM eCTb
KNMacCUYECKME 31IEMEHTLI, KOTOPble 0BbIMHO He BCTPEYAloTCA B TaHLEBANbHOM My3blKe: Hepery-
nApHble pasmepsbl (7/4 Ha Tpex TpeKax, 5/4, 3/4, 6/8), ONCCOHAHTHBIE U KNACCUYECKME rapMOHUK,
MOTVBHOE Pa3BUTLE, IMIEKTPOAKYCTUUECKME DaKTYPbl 1, KOHEUHO He, Hanume CTPYHHOTO OpKeCTpa.

WraK, 310 Knaccuka? Mnw 310 TaHwbI? He Mory peLumTs. MoseT 6biTb, 3T0 «TaHLeBasbHasA ClouTa»
XXI Beka? 1 BoobLLie, Hy*KHO 1 onpedendTb HaHp? (KaK e He Be3eT MapkeTosnoram.) Ho uto bonee
Ba{HO, 3TOT a1bOOM N0-CBOEMY HaPYLLIAET My3bIKaNbHbIE MPaHKLb! 1 CTABMT MO COMHEHWE KOHLIENLM
BbICOKOIO MW HI3KOTO VCKYCCTBA; 6POCAET BbI30B OT/IMUMTE bHBIM YEPTaM, HacTo Mpe/iCTaBNAIoLLMM
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coboit HeuTo 6osibluee, YeM MPOCTO CTUAMCTUHECKME Pa3fMumMA, @ TakKe PacoBbiM, COLMAbHBIM
V1 [1arKe NONMTUYECKMM PasrpaHNYEHNAM.

Wtak, Mbl ¢ OpensoundOrchestra npurmaLliaeM Bac «pasbuTb 3KpaHbl» BMECTE C HaMM...

W A xoten 6bl NobnaroaapWThb Tex, KTO NOMOT Peanu30BaThb 3T0T abhoM, NOTOMY YTO HECMOTPA
Ha T0, 4TO BOMbLLIAA YaCTb 3TOr0 anbboMa CTana pesysbTaToM MHOTUX JONTUX [HE B3aNnepTh B OfMHO-
YeCTBe B MOeI CTYOMW, 3HAUMTENBHBIN BKIAZ B €r0 CO3MaHye BHECIO MHOMO JII0few. .

371a My3blKa 6bIna M3Ha4anbHo HanmcaHa B 2017 roay [71A MPOEKTa COBPEMEHHOMO TaHLa nof
Ha3BaHWeM «BecHa» xopeorpada AnexcaHapa Yutam u rpynnsl *oHrepos Gandini Juggling, npe-
Mbepa KoToporo coctosnack 19 axeaps 2018 roga. bonbluoe criacnbo AnekcaHapy Yutam un Loy
[aHOWHW 33 NpUrMaLLeHne K COTPYOHUYECTBY U 3@ 3HTY31a3M, NPOABNEHHBIN B OTHOLLIEHUW Hepery-
NAPHBIX Pa3MepoB (0Ka3bIBAETCA, HOHINepbl NIOHAT CHET NATHL U CEMb, @ M0/10Ca TaHLIOPOB, OTCHTHIBA-
IOLLIMX Pa3MEp, MOMHO YCNblLLaTh Ha «1, 2, 3, 4, 5, 6»). BbiNo 04eHb NPUATHO BUAETh, Kak MO0 My3blky
BOM/IOLLIAIOT B HM3Hb B Pa3HbiX TeaTpax Mo BceMy Mupy. PaboTa ¢ TaHLIopaMu v XKOHMiepaMu co3fana
aypy BOOXHoBeHWA, cnacbo: Kat Mna-Xokkana, KM XeuH, Jusa BaH Bpaken, Tpucta Keptw, Ldomu-
HUK XapaHT, 10-Cuen By, Jliok Kpyk, 3puH O'Tyn, Tra Xokkw, Yac MNegeH, Kpuctodep OyctoH, Imum
MoTTnaK.

W cnacubo LLapnotte MakneT n aHcambnio Camerata Alma Viva 3a npeMbepy ¢ «KuBbIMU» CTPYH-
HbIMM B PyaHcKow onepe, a 3aTem B Teatpe «Cagnepc Yanncy.

Tpeku 3, 13, 15 3HauarnbHO BbITM YaCTbo CIOWTLI AA TPYObl U 3MEKTPOHHBIX MHCTPYMEHTOB,
HanmcaHHol anA 3nmcoH bankcaM nof HasgaHveM Broken Screen («Pa36buTbii 3KpaH»), KOTOPYIO Ml
WCMONHUNM Ha ee KoHuepTe B AnbbepT-xonse 12 Mapta 2017 roga. Cnacmbo, 3nmcoH, 3a ToT He3abbl-
BaeMbli Beyep!

Compound Stabular bbin co3aaH U3 BYX HENCMOMNB30BaHHLIX CKeTvel U3 baneta 2012 roga How!!
(«Boitl»). Cnacvbo Mopucy Koam 3a Takoe BOXHOB/AIOLLIEE COTPYOHMYECTBO (My3bika 13 Howl! Bblii-
€T BCKOPE...).

Crac, Onbra 1 Bce My3bikaHTbl OpensoundOrchestra: orpoMHoe cnacrbo 3a OT/IMYHOE BhICTYMe-
HIe, B KOTOPOM Dbl MCMONHEHb! HEKOTOPbIE M3 3TVIX TPEKOB B 3are «3apAmbe» B Mockee 14 despana

2020 rofa (nocneaHMiA KOHUEPT Nepef M30MALMEN), a TaKMKe 3a Ballly HeyCTaHHylo paboTy Haa noTpA-
CaloLLIer 3anmebio — v Anbe 3a To, 4To MOMOr [OBUTHCA TaKoro YaHTACTYECKOO 3BY4aHNA CTPYHHbIX
Ha ceccuAx 3ByKo3anmcu 15 1 16 deBpana.

[anee, orpomHoe cnacubo Classical Mechanics 3a WHTEHCMBHYIO paboTy HaZ MUKLLMPOBAHMEM.
BaLum yLm 1 becctpalLiHan KpuTYKa Bbink He0bX0AMMbI 1A 3aBEPLUEHUA 3TOM0 anbboma.

I cnacnbo BceM, KTo bbin «3a KaapoM»: BepoHike BenoycoBoit 1 KomaHae Sound Up 3a To, Yo
no3HakoMunn MenA co Cracom. Monm MeHeykepaM: CycanHe 1 Onbre u3 Only Stage, Pvike, Men, uyx
v [laHe n3 Sozo Artists. Moum nspatenam Mute Song Ltd v ocoberHo [1aBuay 1 CaliMoHy 3a nonesHble
OTKIVIKW 1 MOAAEPHKY. MapyHe v KoMaHae «Menogum» 3a rBKOCTb 1 3HTy3Wa3M. 3Hapio CraHHapay
3a [yxoBHOe pyKoBOACTBO. MoeMy oty Onery 3a To, 4To NMPUOBLLMA MEHA K COBPEMEHHOW My3blKe
B I0HOM BO3pacTe. Bcem ocTanbHbIM YneHam Moeit ceMbi, ocobeHHo Mawwne, Jliotvn, OMuTpuio
v Cunke 3a vx Tepnexue, MNoboBb W NOAAEPHKY. HakoHeL, Kak Beera, 6ombLuan Npr3HaTeNbHOCTb 1
bnarofapHOCTb KOMMO3MTOPaM 1 NPOZIocepaM, BLOXHOBAABLUMM MeHA Ha MPOTAMKEHUW MHOTUX NIeT,
KaK CTapbIM, TaK 11 HOBbIM. Ha30BY NniLLb HekoTopbix: [IMuTpuii LLloctakoeiy, Anbdpen LHWTKe, Cep-
rem Mporodbes, Onvebe Meccman, Paiimong Crotr, Benay Kaprac, Xepbu XaHkok, KanuTan Budxapr,
Bytcm Konnuus, Nlopu AHgepcoH, [xoHTn Xappucon, Xaebep AnbBapec, bobbu uarutan, ndekc
TewH, AceH, Muctep Oi3o, Orkedd Munna, HokTop [pe, 3vHK, Yainu.

labpuars [poKogpees

Mbl no3HakoMunmes ¢ labpuanem MpokodberbiM B 2017 rody, W Tak NOMYYMOCk, YTO KOHLIEPT 13 ero
MPOV3BE/EHNI CTaN OJHWM M3 MOUX AVPUHKEPCKUX AebioToB. A ¢ HOMbLLMM YO0BONLCTBMEM COTPYA-
HU4alo ¢ [abpuanem: 370 My3bIKaHT BbICOKOMO MPOECCMOHABHOM YPOBHS. Ero TBOpYeCTBO 0THOCUTCA
K BECbMa HEODbIMHOMY YaHpYy, KOTOPbIA COYETAeT COBPEMEHHbIE KiybHble 3BYyYaHWA 3NEKTPOHHOM
My3bIKM 1 MPUBLIYHBIE 3By4aHNA aKa[leMUHECKMX, B JAHHOM Cry4ae, CTPYHHBIX VHCTPYMEHTOB. B utore
MO/y4aeTCA 04eHb CBEHKMI MVIKC. A caM [abpuarb CHUTAET, HTO MMEHHO TaKoe BHELPEHME OKPYHatoLLMX
HaC «ObITOBLIX» PUTMOB 1 KaHPOB COOTBETCTBYET TOMY, YEM 3aH1MaNCh KOMMO3UTOPbI B Yriie 3MoXM.

Cmarucnas Maneiwes
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OpensoundOrchestra — 310 coobiuecTBo BedyLLyX My3bikaHTOB MOCKBI, KOTOpblE CrieLvaniiaun-
PYIOTCA Ha UCMOMHEHM COBPEMEHHOM My3bIKW. JIErko TpaHCHOPMUPYACh U3 KaMEPHOrO CTPYHHOIO
KBapTeTa B MOHOLIEHHbIM OPKECTP, OHU MHULIMMPYIOT M Y4aCTBYIOT B CMESbX My3blKasibHbIX MPOEKTaX,
0XBATbIBAIOLLVIX KaK HOBEYALLIEE 3BYKOBOE WCKYCCTBO, TaK M CMeHHbIe TEPPUTOPMM BAPOKKO, KNACcCHKK,
TeaTpasnbHoM ¥ KVHOMY3bIKU.

OpKecTp COTPYOHMYEET C KIKo4eBbIMU (ECTUBANAMM 1 apT-MHCTUTYLIMAMM, BKIIO4YaA My3en [1po-
KodbeBa 1 CrpAbuHa, EBperckiin My3eit 1 My3eit MocKBbI, 1 BLICTYNAET Ha yBarKaeMblx GynapMoHm-
YECKMX M KNyBHbIX CLieHaX 0T BoMbLLIOrO 3ana KoHCepBaTopyM, KoHLIEPTHOO 3aa MMeHW HaliKoBCKoro
v bonsLuoro 3ana 3apAabA [0 KonoHHoro 3ana [loMa o308 W BeyLLEN 3KCMepUMEHTaNIbHOM M710-
LKV CTONMLIBI — KyNIBTYPHOTO LIeHTPa «[loM».

OnHYM 13 HanpaBreHunin [IeATENbHOCT OPKECTPa CTana MOAAEPHKa COBPEMEHHBIX POCCUICKIX
komnosutopos. OpensoundOrchestra MCNONHAET creLmanbHO co3aaHHbIe ANA HUX COYUHEHWA MONO-
[AblX aBTOPOB, @ TaKMe MOMONHAET CBOW perepTyap Npov3BeSEHNAMM YHe U3BECTHBIX KOMMO3WTOPOB
coBpeMeHHoM Poccum,

CraHucnas ManbiwweB — pocCUIACKWIA CKpWMaY W AMpUKep, AoLeHT MOCKOBCKOM KOHCepBaTOpMM.
3a nneyamu CraHucnasa 20-neTHMIA ONbIT UCNIONHEHWA 1 3aMCK HOBEMLLIEN My3bIK B Ka4ecTBe nep-
BOW CKPUMKW KBApTETa U KOHLIepTMelicTepa aHcambnsA «CTyaua HOBOW My3blKu».

3a Bpemn pabotel anpurkepoM (¢ 2017 roaa) nof ero pyKOBOACTBOM MPO3BYYani POCCUIACKME
MpeMbepbl CoumMHeHmin fabpuana Mpoxodbesa, Masna Kapmarosa, VoxaHHa VloxaHHccoHa 1 apyrix
KOMMO3MTOPOB Ha KOHLIEPTHbIX MoLLaaKax MocKBbl.

B 2018 rogy co3man opkecTp coBpeMeHHol My3biki OpensoundOrchestra, ¢ KoTopbiM BbicTynaet
KaK OVPUMKEP W COMMCT, 3amMCbIBAeT My3blKy K KWMHO, COTPYOHWMYAET C MOMOOLIMM KOMMO3WTOpaMut
1 M3TPaMM POCCUIACKON My3bIKabHOM CLIEHDI.
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During my teens and 20s | lived a double life: on one side studying and composing classical
music, on the other side producing electronic dance music and playing in bands. Eventually my
frustrations with the inward-looking and seemingly elitist world of contemporary classical led
me to focus mainly on electronic music. But my passion for classical music wouldn't go away,
and after several years | returned to it, so that by 2011 | was working exclusively as classical
musician and | composed 7 concertos, 3 string quartets, several ballets and even an opera.
Still, in these classical works my rhythmic language showed clear traces of my involvement
in electronic dance music, and | liked to comment that | was actually following the age-old
classical tradition of using contemporary dance forms, which was quite normal in the baroque
and classical eras.

More recently | noticed that in my ballet and contemporary dance works | was often bringing
in the electronic sounds from my past; | realised that my interest in electronic dance music was
still so strong that it inevitably found its way back into my classical music when it was given the
chance.

This album brings together classical and electronic sides of my music. And perhaps this is
actually an electronic dance album? Especially in terms of the form of the pieces, the sonics of
the electronics, the beats, and the syncopated rhythms. But at the same time there are classical
elements that aren’t normally found in dance music: the irregular meters (7/4 on three tracks,
5/4,3/4, 6/8), dissonant and classical harmonies, motivic development, electroacoustic textures,
and of course the presence of a string orchestra.

So, is this classical? Is this dance? | can't decide. Perhaps it is a ‘dance suite’ for the 21¢!
century? Do | even need to define the genre? (that's the unfortunate job of marketing people!).
But more importantly, in its own small way, this album is breaking down musical boundaries
and questioning concepts of what is high or low art; challenging those distinctions which often
represent more than just stylistic differences but also racial, social & even political divisions.

So together with OpensoundOrchestra, we invite you to join us 'breaking screens’...
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Also, | would like to make some personal thanks to those who helped make this album
a reality, because though much of this album was the result of many long days locked away,
alone in my studio, there were many people who significantly contributed to its making...
The music was originally put together in 2017 for a contemporary dance project called
Spring by Alexander Whitley & Gandini Juggling, which premiered on 19™ January 2018. Many
thanks Alexander & Sean Gandini for inviting me to collaborate, and for being so enthusiastic
about irregular time signatures (it turns out jugglers love 5s and 7s, and voices of the dancers

various theatres around the world. And working with the dancers and jugglers created a circle
of inspiration: thank you Kati Yl&-Hokkala, Kim Huynh, Liza Van Brakel, Tristan Curty, Dominik
Harant, Yu-Hsien Wu, Luke Crook, Erin 0'Toole, Tia Hockey, Wes Peden, Christopher Owston,
Emily Pottage

And thanks to Charlotte Maclet and Camerata Alma Viva, who premiered the live strings
in Rouen Opera and then Sadler’s Wells.

Tracks 3, 13, 15 were originally part of a Suite for trumpet & electronics, called Broken
Screen, composed for Alison Balsom (which we performed at her gig at the Royal Albert Hall
on 12" March 2017). Thank you, Alison, for that unforgettable evening.

Compound Stabular was made from two unused sketches from ballet Howl! (2012).
Thanks to Maurice Causey for that inspiring collaboration (the music from How!! is coming
out soon...)

Stas, Olga and everyone in the OpensoundOrchestra: my most heartfelt thanks for the great
night performing some of these tracks at Zaryadye Hall in Moscow on 14" February 2020 (the
last gig before lockdown), and for your tireless work on the stunning recording — with Illya
helping to get that fantastic string sound at the recording sessions on 15 & 16" February.

Then a massive thanks to Classical Mechanics for those intensive mix sessions: your ears
and undaunted criticisms were essential in finishing this album.
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And thank you to everyone behind the scenes: Veronika Belousova and the team at
Sound Up for first connecting me with Stas. My managers: Susanna & Olga at Only Stage,
Rika, Mel, Ichun & Dana at Sozo Artists. My publishers Mute Song Ltd and especially David
and Simoan for all the helpful feedback and support. Marina and the team at Melodliya for their
flexibility and enthusiasm. Andrew Stannard for the spiritual guidance. My father Oleg for
introducing me to contemporary music from a young age. All the rest of my family, especially
Makila, Lutia, Dmitri & Cilka for their patience, love and support.

Finally, as ever, much gratitude & thanks to the composers and producers who have
inspired me over the years, both old and new. To name just a few: Dmitri Shostakovich,
Alfred Schnittke, Sergei Prokofiev, Olivier Messiaen, Raymond Scott, Wendy Carlos, Herbie
Hancock, Captain Beefheart, Bootsy Collins, Laurie Anderson, Jonty Harrison, Javier Alvarez,
Bobby Digital, Aphex Twin, Acen, Mr. Oizo, Jeff Mills, Dr. Dre, Wiley and DJ Zinc.

Gabriel Prokofiev

| met Gabriel Prokofiev in 2017, and the concert of his works became one of my conducting
debuts. | must say that | am very happy to collaborate with Gabriel: he is a very professional
musician. His work belongs to a very unusual genre, which combines modern club sounds,
electronic music with the traditional sounds of string instruments. The result is a very fresh
mix. And Gabriel himself believes that such an introduction of the “everyday” rhythms and
genres around us corresponds to what composers did in other periods of time.

Stanislav Malyshev

OpensoundOrchestra is a community of leading musicians in Moscow who specialize in
contemporary music. Easily transformed from a chamber string quartet to a full-fledged
orchestra, they initiate and participate in bold musical projects that cover both the latest
sound art and the adjacent territories of Baroque, classical, theatre and film music.

10

OpensoundOrchestra collaborates with key festivals and art institutions, including the
Prokofiev and Scriabin Museums, the Jewish Museum and the Museum of Moscow, and
performs on respected philharmonic and club stages from the Great Hall of the Conservatory,
the Tchaikovsky Concert Hall and the Great Hall of Zaryadye to the Column Hall of the House of
Unions and the capital’s leading experimental venue, the DOM Cultural Center.

One of the activities of the orchestra is the support of contemporary Russian composers.
OpensoundOrchestra performs compositions specially created for them by young authors, as
well as replenishes its repertoire with works by already well-known composers of modern
Russia.

Stanislav Malyshev is a Russian violinist and conductor, Associate Professor at the Moscow
Conservatory. Stanislav has 20 years of experience performing and recording the latest music as
the first violinist of the quartet and concertmaster of the ensemble Studio for New Music.

During his time as a conductor (since 2016), he has conducted Russian premieres of works
by Gabriel Prokofiev, Pavel Karmanov, Johann Johannsson and other composers at concert
venues in Moscow: the Zaryadye Halls, the Column Hall of the House of Unions, and the DOM
Cultural Center.

In 2018, he created the OpensoundOrchestra, with which he performs as a conductor and
a soloist, records film music, and collaborates with young composers and masters of the
Russian music scene.
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