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MUCTEPUA

HelicTBylomue muna

Lemckas oywa
Becennee ympo
Jlemmnuti nondexv
Ocennuii geuep
SUMHAL HOUD
Xop aneenos

1. «OrpomHbIit MUp»

Xop:

OrpoMHBIT MUP BOKPYT,
Kak HefpyT 1 Kak JpyT.
Ha HepecT 1 Ha KpecT,
I pyrux He CTa/Io MecT.

Hywa:

OpHa, KaK epcT, offHa.
OT mosa He BUOHA.

4 3Haro, 4TO g ecTh,

Bo MHe 61aras BecTb.

Xop:

W B nozne u B necy

Eé B cebe Hecy.

OHa MeH4 30BET,
JlecHBIM Py4bEM TEYET.

2. «5] 6exxana...»

Hywa:

4 6exana, 1 6exarna,

Kak Ha noesp mpoBoxxasa
S cBOE XUTHE-OBITHE.
C/10BHO KyKJy HoTepsiia
CuacTbe Masioe CBOE.

Bor, x0XXy cpennu nmope,
Hy>xHo mu xomy neteit?
Vinu Huxoro 3gech HeT?
TonpKo Ha TaJOHAX CIeN —
bespimsannoe Tero,

OT Hero pykam CBeTIO.
Tonbko ronoca 30ByT,
CJIOBHO aHT€JIbI IIOIOT:

Xop:
«[me TbI1, MUIast, UAELIH?
Kaxk TbI TaM OofiHa >KMBEIIb S »

Hywa:

Bor, xoxXy cpenu nopet.
Yto6b1 6b1710 Beceneil,
Cry>Xy 3uM 1 1€Ta 3HOM

51 Be3pe BOXY ¢ co60it.
CHUTCI MHe, 4TO 5 He CIITIO,
Bce, xoro s Tax m067110.

B témHOM Hebe TaM 1 TYT
TUX0 OrOHBKM IIJIBIBYT,
CnoBHO A mycTHUIach B IIIAC,
CJ/IOBHO THICAYM UX T7Ia3
Bapyr nocMoTpAT Ha MeHA.
Ckaskal

KomnokonbunkoMm 3BeH4,
Iopm noKpoB MOTy4MX KpOH
Ckader Ha JIOIIaJIKe COH.
Bot 1 BpeMa Ho4eBarTh.
Hapo rimaskm 3akpbIBaTh.



3. «Ilourpaii co MHOIO»

Becenmee ympo:

ITourpaii co MHOIO, AUTA!
Sl — cepoe yTpo nHA.
Hexorts,

IToxops pasbynu.

S Toxe puTa, myTUTD 6B
Hemnnoxo MmHe...

Ho nopa exats!

Emié B 00bATUAX CHA.
CHaMu pa3opeHa.
Pob6kas, Kak BecHa,
Kpenkas, kak BecHa,
Tepmkas.

IepemnpiBu-Ka peky!

C 6epera He BUJHa,

W He mocTaHemb mHA.
A roBopumy — Mesnkas!

ITourpait co mHoI1, mourpait!
He nps4p nmuiio oT cThIfAa,
[To6yab co MHOJT 1O KOHIA
Moux gHern.

Ycranas, Kak Boga.
JIro6u MeHs, KaK OTIja —
Tak Hago

W meHs He xanen!

A, cepoe yTpo nHA —
Hecu mens

W cmoTpu He pasneli!

4. «TonbKo 4TO BeCHa ObIIa...»

Hywa:

Tonbko 4TO BecHa ObLa,
Kak cecTpa co MHOIT M1JIa.
[To6sbi1a u BAPYT ylILIa,
Huxoro s He Hama.
Tonpko ronoca 30ByT,

C Heba aHreIbl IOKOT:

Xop:
«Kak Tbl, MuIas, )KUBEILIb?
I'me THI TaM OHA UOEIIH?»

Hywa:

Bor, x0XXy cpenm mopen,
He nimy ce6e 3areit.
CoBHO Ha cebe Taury
Tex, KOTOPBIX TaK UILY.

Kak npukieenHas, TeHb
WieT nx co MHOJ BeCh JIeHb.

5. «ITongensn!»

Jlemuuti nonoeHv:

ITonpmens! ComHIle TaK BHICOKO.

OOBIYHO IETOM — BCE OIU3KO
W BCé ganexo.

Husko

Hap ropusonTOM 0671aKo.
Berep 3acHyn B OCOKe.

Cyxoe pycno

O6bmerneBiieit pexy,

JIerxko nepemarnBarT NEHbKN.

A B ropofe IyILIHO U IIyCTO,
VsHeMoras oT CKyKu.
Cnapkue pyku

B nmunxoMm ap6ys3HOM coke

ATakoBanu ocChbl.

C BOCTOKA II/IV TPO3BI.

A BeyepoM OBIIIO IVBHO —
JleTenu Ha CBET MOTBIJIbKIA.

JleTu 1 THI Ha MOV CBET,
Emé nHensBecTHbIN HayKe!
MHoOro 1 B >KU3HU JIET?
3aKaT CMEHUT paccBeT,
PaccBeTOM CMEHUTCS HOYb.
JleBa poxcaeT CblHa,

OT My»Xa poguTCs JOYb.
JKusHb oTmaércs >KusHu,
Ho cMepTu OTHAET

Cebs, 1 06 3TOM CBI3HOBA
CoroBeit Ha BETKE ITOET.

Vigu 3a mHOI0, IUTs!
JleTu co MHOIO Ha CBET,
B nebe coboit uepTs
MoTHIMEHOCHEI CITe].
KopoTko u mryts —
MHoOro 1 B >KU3HU JIET?



6. «I'acHer nera»

Hywa:

lacHeT neTa MUBHBIN UK,
CnoBHO Opat ero — IBOIHUK,
HemopnMpliit 1 9yxoit,

Hwu ¢ yero u 4y Th XMBOIL.
CJI0BHO KPOBBIO UCTEKJIA,

C no6negHeBIIEro yema
CMOTpHUT Ha MeHA Ievasb.
MHe 1 BIIpsAMb 4€Tro-TO Xa/lb.
CJI0BHO 4 U He 6T

(MokeT, He Ty/a IOIIA).
Ilog HOTaMM MaJIbIN JIUCT,
Houbto cipimmana s CBUCT.
Kro-To no necy xonu,
XopoBOoAbI BCE BOAUIL.

3Ban ¢ coH6010 1 MeHH4,

Ho uc4es npu cBete fHA.

7. «OCeHHNM Be4epoM ITTyXUM»

Ocennuil seuep:

OceHHUM BeuepoM ITTyXUM.
He Te,

Tak 3Ty pyku noxxumas,

Te6s 30By s B TEMHOTe.

W Bor0 MOeMy BHMMa4,

MHe TeMHOTa Ha CTO JIaZlOB —
JIuctBoI0 Masoi, IeHom JHell,
Oxanxoit BeTpeHbIX AAPOB. ..
Ho MHe TeMHO, Tebe BUTHEIL.

Jait, 1 KOCHYCb nu1a,

Viccoxmmx pyk IpOX/TafHbIM JYHOBEHbEM.
Hutsa! Benu, Bemu cnenia!

Ero HeMBICIMMBIM BUfIeHbEM,
IIpuKOoCHOBEHbEM MMPA

Bynb, Kak NI TEpHOBOTO BEHIIA,
Knroka u mupa,

Posa u Asop.

CBoI1 ITy Th HE3pMMBIII ITpeOfioIeBas,
JoxaéM HOSAOPbCKUM 1TO30P
CrenoHeObITHsI CMBIBasL.

VicTauBas ¢ KaXXIbIM THEM,

Tax mepeBo INUCTBY Tepsier.
[To6ynp MOVIM ITOC/IEHUM CHOM.
Cseua, 1 Bedep HOropaer.

8. «I'me >xe oceHb?»

Hywa:

I'me >xe ocenn? I'me >xe BCE?
Bcé, uTo cHerom 3aHecér.
Bcé, uto 6b110 U TIpOIILITO,
CraneT Bcé 6enbIM-0e10.
Pa3-gBa-Tpu-ueTpipe-nATh,
CKy4YHO MHe OfIHOJ UI'paTh!
S uckama — He Hala.

TyT Ko MHe 3uMa IIpyIIIA.
Cranu Mbl IOipyTaMu,
Opapuna BbIOTaMIL.

Cranm c Her MbI XOIUTh

J B eyHbIe TPYOBI BBITH.

Xop:
Y-y.



Hywa:

A Hactynut PoxpgectBo —
bynem mpasgHoBath ero

W cBATHIX JapOB MCKATb.
Pas-yBa-Tpu-ueThIpe-IATS,
CnoBHO 4ypa 6yaeM >KIaTh.

9. «{I umy uckarb»

Becna, J/Iemo, Ocenv u 3uma:

A npy uckarp
Mup u 6raroparts,
ITocpeny sumbl
Koporas guu.

Xop:
HeTt Mmoei1 BunbI!

Becna, /lemo, Ocenv u 3uma:

Tocnopu, npumu
Ha rpymm ycuyTb.
Thicstuy maros,
beckoneunsIii myTh
Bo gBOpE TIOPbMBI.
KpoxoTHbIX 1m1aros
E>xenmHeBHBIN TP,

Xop:

Bupenu oran

Cén u ropoioB.
Bupenmn, xkak Mb1
IoTepsnu kpos,
Bmecto nmeca — mHM!

Becna, J/lemo, Ocenv u 3uma:
3Halo, KpeCTHBIIL Iy Th

I Tebs He HOB.

Ho u b1 monimu,

4, Benb, Kak U ThI,

Tonbko BeYHBIN YX.

Hywa:
Tel MeHs pocTH,
YT0 MONMMIach BCIyX.

10. «OT Bcex nevanein»

SumHas Houb:
Ot Bcex mevajien UCLETIo

Bennkum xomomomM 3a6BeHbA.

[oiipém! A yromo

TBoI1 >kap CBOMM IPUKOCHOBEHBEM.

IIpoxmagHa u TBeppa pyKa

Hac 3a co6o0i1 Begyias, 00bIYHO

Jlaponb cyxas ppr6aka.

Kunena panbie sgech Bofa,

A HbIHYe

B oxoBax MépTBas peka,
HocTynHas pia nepexopa.

Orer Har — bor

W marb-nipupopa

IIpoTArMBarOT pykn HaMm.

CMepTb — 4TO-TO BpOfe BXOfia

B orpomHBbIi1 6€10CHEXXHBIN XpaM.
JKuBbIMU He TOTIBITH!

Ho tem, 4T0 Tepnenmso XayT,
JaHbl 3MMa U X010, CMEPTHBIIL.
YT0oOBI IIEpeNIarnyTh

ITopor sHeprum MHEPTHOI,
Ilepectynuts,

Crer Ha CHETY OCTaBUB OfIMHOKMUIL. ..

Ioipém, guts, Tebs yoKe TaM XKIYT,
IoiipéM co MHOIO B MOJ 4€PTOT BBICOKUIA.



11. «PoxxgecTBO!»

Hywa:

BoTt 1 ctano PoxxpecTBo!
Pomgunace, n i gero?

S Hecy Gnaryto BecTb,
OT30BUTECH, KTO 37]€Ch €CTbh.

Xop:

Mpi 3gech!

Papyiitecs, oten; 1 MatTh!

S poxparoch K BaM OIATD!
Pa3-gBa-Tpu-ueTnipe-nATh —
Bonple He3ayeM MCKaTh.

Xop, Becna, J/lemo, Ocenv u 3uma:

Popunca Nncyce nuecs!
CrnaBsT aHT€eNbI, JIeTS
Hap semnéio Tam 1 371€cCh.
Bbopoporo mekoua,

bor Ha pyku B3s1 iuTH,
CoTBoOpuI U3 HUYETO.

Y mpecrona y ero
Ob6peTaeTtcs )XUBO.

Hywa:
Y HebecHa Tepema
BeTtep k/1oHNT HepeBo.

«Joporue pysbsa! A monro mpiTajncsa CKpbITh NpOKCXOfsllee U Aelan BUJ, 4TO

HIYEro He IPOMCXOAUT, HO Tellepb 9TO y>Ke, BUAVIMO, HEBO3MOXXHO!» TUM KOPOT-
KUM Bo3rmacoM Kommosutop Pyct ITosomckmit B AHBape 2022 rozma 06BABMI
TOPOZY ¥ MUPY, YTO 3aBEpIINI OYePeIHYI0 KPYITHOTOHHAXXHYIO PaboTy — «MICTe-
puto k PoxxpecTBy» st 6apouynoro ancam61s1 Novoselie u feTckoro xopa «ABpopar.
Ee mpembepa cocrosiach B metepOyprckoii kupxe Sann Kupuk n mockosckom IK
Paccser. Tenepp ee MO>KHO IIOC/TYLIAaTh B 3aIIMICY — HE COBCEM B TOM COCTaBe U Yy Th
VHYIO II0 HACTPOEHMIO, HO 3aTO C TeM, O/IM3KMM K MfIeaTbHOMY, 6a/laHCOM T'0/I0COB,
KOTOPOTO MOYXHO IOOMTbLCS JINIID B CTYVIM.

ITo3roMcKMit HONTHME TOABI YUMIICA OBITh My3bIKAHTOM, COOTBETCTBYIOLIMM KaHO-
HaM «ayTEHTMYHOTO MY3VLIMPOBAHIA», C TEM YTOOBI B pe3y/IbTaTe BBIPBATHCA HA/IEKO
3a TIpefiefibl TPaAUIMOHHOTO VICTIOJTHUTEIbCTBA, TIOPOUB YAUBUTENbHYIO QUrypy
HOCT-06aPOYHOrO KOMIIO3UTOPA — BOOOPA)KaeMOro aBTOPa, COUMHSIOIIETO B 6apoy-
HOJI CTWINCTHKE, HO 37iech U ceifdac. Criepa 6b11 mecenHblt nuKi Eliot Songs, co-
eVHAONINI TonMdoHNYecKoe mucbMo XVI Beka 1 puTMudecKiie CTPYKTYpbl KOHIIa
XX-ro, mKa30Bblil KOHTpabac 1 GapoUHBIl KOHCOPT. 3ateM — aHcaMO1b Novoselie,
BOOOII[e-TO MPYAYMaHHBIN, YTOOBI UCIIONHATD TPAAULVOHHbIE IETPOBCKYIE KaHTB,
HO 3aKOHYMBIINII COYMHEHUEM CBOMX COOCTBEHHBIX, COBPEMEHHBIX KaHTOB, IIPU-
4eM B COIIPOBOXK/IEHNM BYOTIBHOTO KOHCOPTA (Mea/IbHO 3By4alljast, HOfJ03PUTETbHO
TOCTOBEpHAsA, HO COBEPIIEHHO HEBO3MOXKHAA B Pea/IbHOCTY Belllb — KAHThI IIe/INCh
a cappella, a Buona ja ram6a 6bU1a YAMBUTEIBHON 1 TPYAHOROCTYITHOI €BPOIEIICKOI
ak30TuKoI). Novoselie cospa ele HeCKOIbKO TaKIX e 0acTap/ioB Ha TPaHY CTUIN-
3anuy 1 rayutonyHanym («CMyTHOe BpeMs» 110 KaHBe CKOMOPOIIIbETO TeaTpa, «/Be
cBaznp6ObI 323 ropar, rae ITo3roMCKMil COUMHAN Ha ApeBHepyccKue Bupum Mappa-
pyist XOHBIKOBA), IPeXXie YeM IPUCTYIUTDb K MacIITabHOI MUCTEPUN [T aHCAaMOJ1A,
XOpa M ILSITY COJIIICTOB.



MucTepusi — CUHTeTHYECKIIT CPeIHEBEKOBBIIT KaHp ¢ 60raToit MCTOpUet, U CIOXKeT-

HOJI OCHOBOJI B HeM TPAIMIMOHHO CTAaHOBIINCH COOBITUSA U3 LIEPKOBHOTO KaJleH-
maps, ot CotBopennsa mupa o CynHoro nHA. ITosloMckmit B3I 3a OCHOBY «[leBOUKy
co cnmyKamMm» AHJIepCeHa, IOHMMAs ee KaK OYepefjHyI0 BepCHIo OpOiAYero MOTVBA
PO TyTeLIeCTBYE Ay, JTO caMas MpayHas CKaska AHJiepceHa, KOIMIMap HeCKONb-
KUX HOKOJIeHMI poxuTeneii (OefHas IeBOYKa IPE3UT O efie M 3aMep3aeT /0 CMepTu
Ha XOJIOJ{HOI! y/u1ie, 6e3yCIeIIHO MBITAasACh COrPEeThCs My oMoy cnmyek). Ho cBoit
CBATOYHBIN pacckas caM AHJiepceH, 6e3yC/I0BHO, BUJIET, IIPeXK/ie BCETO, XPUCTUAHCKOI
npuTYelt — 3abmyalas Ayma, Ipoiifid TOPHNUIA BUEHNIT ¥ COOTA3HOB, IIePEHOCHUTCA
Ha He60 1 BoccoemyHsAeTcA ¢ [ocrogoM u mobumort 6abymikoii. Jlerko MoHATD ee 1 Kak
MeTtadopy nctopuy Xpycra — AeBOYKa CTpajaeT, IpecefyeTcs TOION, BUSKT TO, 4TO
HEeJOCTYIIHO PYIUM, IpeoOpakaeTcs ¥ BOSHOCUTCS Ha He60. VIMEeHHO Tak OHMMAII ee
kommnoautop J{asuy JIanr, coenmumBsiedt, B coeit The Little Match Girl Passion («Crpa-
CTM TIO JIeBOYKE CO CIMYKAMM)» aH[IePCEHOBCKYIO ICTOPUIO ¢ 6axoBckuMy CTpacTsamu
u TekctoM EBanrenus ot Mardes. 1ot 06pas BooOI1je 0Ka3acs 04eHb PUTAraTe/ieH
1A KOMIO3UTOPOB. XenmbMyT /laxeHMaH B orepe «[leBouKa cO CIMYKaMI» COeVHSAET
aHJepCEeHOBCKIUIT TeKCT C ITpefCMePTHOI 3anncKoi IynpyH DHcmmH, OgHOI 3 OCHOBA-
TeIbHULL, TeppopucTideckolt «Ppakuym KpacHoit Apmun», 1 co3faeT BIeYaT/IAIOMNI
06pas 3aMep3arolLieil U CropaoIieil My3bIKIA.

I[To3oMcKuil B CBOEV MUCTEPUY IPOBOANT IeBOYKY IO CEOKETHOMY JIAOMPUHTY,
B KOTOPOM MepLAIOT 00pasbl 4acoC/IOBa, CPEJHEBEKOBBIX MOPAIUTE M CKa3KU
«12 mecsmes». [leBouka-cupoTa, KOTOPYI0 aBTOp BUAUT BOIUIOLICHUEM 4eloBe-
4ecKoy fymm («Befb AYIIA IO YMOTYAHMIO JIeTCKas, BHE 3aBUCHMOCTY OT TOTO
HAaXO[WTCA I OHAa B Telle peOeHKa WM B3POCIOTo», a TakoKe, JOOABMM, [ylIa
[0 YMOTYaHMIO MIOTepsIHHASA), IlepeMelljaeTCsl 0 TOJOBOMY U CYTOYHOMY LIMKITY,
uia cBoux popmresneir. Ho He MoXkeT HM HalITU MX, HU JaKe yAep>KaTb TO BpeMs,

B KOTOPOM OKa3bIBaeTcs. YeThIpe COMICTA, KAKABIN CO CBOMMU apUAMM, CUMBO-
JIM3UPYIOT, COOTBETCTBEHHO, BECEHHEE YTPO, IETHUI IONJEHb, OCEHHMII Bedep
U 3UMHIOI0 HOYb. Houb — BpeMs 3amMep3aTh, WK, YTO TO K€ CaMoe, BpeMs OCBO-
00aNUThCA: AylIa [IEPEXOANUT B APYroe M3MepeHue, mepecekas 3amepsinit CTukc
(o mpu3HaHMIO aBTOpPa, 00pa3 mo3anMcTBoBaH y IleneBnHa). Tam neBouka BcTpe-
yaeT Criacuresnia, KOTOPBI pOX/laeTcA B HAlll MUP, B TO BpeMs KakK OHa, yMupasd,
nepepoXxjiaeTcs B TOT. «PafyiiTech, OTel] ¥ MaTh, A POX/IAKCH K BaM OIIATH».

My3BbIKa/lIbHO 3TO IIPUXOTINBAS BAA3b, B KOTOPOI 6apOYHOE 3BYKOINCATETbCTBO
couyeTaeTcs ¢ MOTMBAMM TOPOJICKOTO POMAHCa U efjBa 1M He 3CTPafHbIMU MHTOHA-
IUAMY, a JeTcKas CUMTao4YKa — ¢ bapaTbiHCkUM, TIOTUYEBBIM M 3K3UCTEHLIMAIb-
HBIM ITaHKOM («O€CKOHEeYHBIl IyTh BO ABOpE TIOPbMbI» M3 apuUiU 3aMep3arolieit
IEeBOYKM — 3TO KaK Ta BeYHas BECHA, O KOTOPOII I0eT B O[HOMMEHHOI niecHe Erop
JletoB). MHOTO /I OCTa/OCh B HEll OT CBET/IOrO IpasfgHuka Poxjectsa (Hecty-
YalfHO OHa Tellepb Ha3bIBaeTCs NPOCTo «MucTepus»)? YremmrenbHa 1M OHa?
Pacrasin i nen B puHaste, cKpbutach i TbMa? Terio nmu Tebe, feBuia?

«ITotidem, Oumst, mebs yie mam Hoym».
Anexceti Mynunos



Ancam6np Novoselie crionTanHo cdopmmpoBanca B 2019 rogy B TBOpUECKOM
coob1iecTBe JIIOfieil, 0ObeANHEHHBIX TI000BbI0 K CTAPMHHON MY3bIKe U >Kena-
HIEeM 3KCIEePUMEHTHPOBATh B 9TOi ob6macTi. [lepBoe BBICTYIIEHME COCTOSIIOCH
Ha QecTuBase HOBOM pycckoil My3bIku B IlogmoxnoBe ¢ mporpammoit Ilerpos-
CKMX KaHTOB U CTM/IM3aLuii Ha HUX. Pe3ynbTar Tak IOHpaBM/ICA YYacTHMKAM, 9TO
6b110 penieHo Mpogo/mKarh. C TeX IOp aHCaM6/Ib HEOHOKPATHO BBICTYTIAJI C 9TON
U ApYTMMM IporpaMMaMM Ha TaKMX M3BECTHBIX ITomagkax, Kak K Paccser,
Kny6 Anexces Kosnosa, Tearp Enensr Kam6yposoit u KIJ « IOM» B Mockse, 3an
Slann Kupux n Benbiit 3an IllepemereBckoro fBopia B IletepOypre, yuacTBoBan
B pectnBanax VOLKOV ManiFEST, Viola is my life, «I'ycin Mupa» u ip. Je6roT-
HbII aTbOoM aHcaM671 «CrnaBeH Mup» Bbllen Ha «Pupme Menopus» 23 deBpansa
2022 ropa n 611 HoMyHMpoBaH Ha [Ipemuto Ceprest Kypéxmuna B 2023 ropy.
Kaxpas HoBas nmporpamma aHcam671s Novoselie — 9T0, Kak IpaBuIo, ¥ HOBas
MY3BbIKa, 1 HOBO€ BBICKa3bIBaHME, KOTOPOE CTAHOBUTCA 3HAYMMOI BEXOM B KM3HU
KoteKTrBa. CoCTaB aHCAaMO/IA MEHACTCA OT IPOrPaMMBbl K IIpOorpaMMe, MOSIBIIA-
I0TCSI HOBBIE YYaCTHMKM M VHCTPYMEHTBI, aHCaMO/Ib BCTYIaeT B KO/TAOOpaLn.
Tak CITy4nnoce u ¢ «Mucrepueit», B KOTOPOIL, 10 3aMbICTTy aBTOPa, TOJHMUMAIOTCA
U3BeYHbIe IPOOIeMbI OfTHOYECTBA YETOBEKA, €T0 e TCKOII 6e33alUTHOCTH Nepef
MMIPOM ¥ TOMCKa bBora, kak mociegHero yremreHus. MacmTabHOCTh 3aMBbICIa
noTpe6oBaja ¥ PaCUIMPEHHOIO COCTaBa YYACTHUKOB. DTO IPeXK/ie BCETO AeTCKUI
Xop «ABpopa» mop ympasieHneM AHactacum bemnsieBoit n ero comuctka IOmma
3axapoBa. Takxe, kpoMe meBIoB aHcam61st Novoselie - Amncst TeH, Mapdsr
CeméHnoBoit 1 Bragumupa KpacoBa BbI cMOXKeTe yC/IBIIIATh B 9TOI CBOeOOpasHOI
kaHTare u Ilerpa Hannya, He TONBKO CIieBLIEro, HO U 3aMeYaTeNbHO apTUCTUYHO
coirpaBiiero ponb Oceny. CraBlliee y)ke NPUBBIYHBIM [Is1 NOK/IOHHMKOB aH-
camb671s 3By4aHue BronbHoro koHcopra (Cepreit [TonraBckuit, Auppeit bepesun,

Pycr ITosromckmit, AnToH V3rarnn n Bragumyp BonkoB) ykpacuiy BeIIAIOIINIACS
6apounbiit ckpumad Cepreit OuUIb4eHKO (XyLOXKeCTBEHHBII PYKOBOJUTENb OpKe-
cTpa Pratum Integrum), Xopomuro n3BecTHast M0OUTENIAM CTAPUHHON MY3bIKY KJIa-

BecrHICTKA [lapbss bopkoBckass U OfMH U3 JYYLINX YI€HMKOB M Koter Mapka
Ilexapckoro — Enuceit [Jperanus.
Pycm Iostomcxuil

“Dear friends, I've been trying to hide what’s happening for a long time and pretend
that nothing is, but now it’s apparently no longer possible!”

With this short exclamation, composer Rust Pozyumsky announced to the
city and the world in January 2022 the completion of another large-scale work —
the “mystery for Christmas” for the Novoselie Baroque Ensemble and the Aurora
Children’s Choir. Its premiere took place at the St. John's Church in St. Petersburg
and the Rassvet Palace of Culture in Moscow. Now we can hear a recorded version -
not quite the same line-up and a slightly different mood, but the balance of voices,
which can only be achieved in the studio, is nearly ideal.

For many years, Pozyumsky has been learning how to be a musician who meets
the canons of “authentic music-making” in order to eventually break far beyond
the boundaries of traditional performance, giving birth to the amazing figure of
a post-baroque composer — an imaginary one composing in the baroque style, but
doing it here and now. First, there was the song cycle Eliot Songs that combined
the polyphonic writing of the 16th century with the rhythmic structures of the late
20th, jazz double bass, and a baroque consort. Then it was Novoselie, an ensemble,
which was actually invented to perform traditional kants of the time of Peter the
Great, but ended up composing their own, modern kants accompanied by a viol



consort (a perfectly sounding, suspiciously authentic, but completely impossible
thing in reality - the kants were sung a cappella, and the viola da gamba was

an amazing and hard-to-find European exotic object). Novoselie created several
more bastards of the same kind on the verge of stylization and hallucination
(“Time of Troubles” based on the buffoon theater, “Two Weddings of the Year
323” with Pozyumsky composing to the ancient Russian verses of Mardarius
Khonykov) before proceeding to the large-scale mystery for ensemble, choir, and
five soloists.

Mystery is a synthetic medieval genre with a rich history. The plot was
traditionally based on the events from the church calendar, from the Creation of
the world to the Day of Judgment. Pozyumsky took Andersen’s “The Little Match
Girl” as a basis, understanding it as another version of the wandering motif about
the journey of the soul. This is Andersen’s darkest fairy tale, the nightmare of several
generations of parents (the poor girl dreams of food and freezes to death on a cold
street, unsuccessfully trying to warm herself with matches). However, Andersen
definitely saw his Christmas story as primarily a Christian parable - a lost soul,
having gone through the crucible of visions and temptations, is transported to
heaven and reunites with the Lord and her beloved grandmother. It is also easy to
understand it as a metaphor for the story of Christ - the girl suffers, is persecuted by
the crowd, sees what is inaccessible to others, transforms and ascends to heaven. It
is exactly how composer David Lang understood it when he combined Andersen’s
story with Bach’s Passion and the text of the Gospel of Matthew in The Little Match
Girl Passion. Composers find this image very attractive in general. So, Helmut
Lachenmann’s opera The Little Match Girl combines Andersen’s text with the suicide
note of Gudrun Ensslin, one of the founders of the terrorist Red Army Faction, to
create a powerful image of freezing and burning music.

In his mystery, Pozyumsky guides the girl through the storyline maze with
flickering images of “The Book of Hours,” medieval morality plays, and the fairy tale
“The Twelve Months.” The orphan girl, whom the composer sees as the embodiment
of the human soul (“after all, it’s a child’s soul by default, no matter if it’s in the body
of a child or an adult,” and also, we add, the soul is lost by default), moves along
the annual and daily cycle, looking for her parents. But she can neither find them,
nor even hold on to the time in which she finds herself. The four soloists, each with
their own arias, respectively symbolize a spring morning, a summer afternoon, an
autumn evening, and a winter night. Night is the time to freeze, or, what is the same,
the time to break free: the soul passes into another dimension, crossing the frozen
Styx (according to the composer, the image was borrowed from Pelevin). There the
girl meets the Savior, who is being born into this world, while she is dying to be
reborn into the other world. “Rejoice, father and mother, I am being reborn to you?”

Musically, it is a whimsical ligature in which baroque sound writing is combined
with urban romance motifs and almost pop intonations, and a children’s counting
rhyme is combined with Baratynsky, Tyutchev, and existential punk (“an endless
path in the prison yard” from the aria of the freezing girl - it is like the eternal
spring that Yegor Letov sings about in the song of the same name). How much of the
bright holiday of Christmas remains in it (it is no coincidence that it is now called
simply “Misteria”)? Is it comforting? Did the ice melt in the finale? Did the darkness
disappear? Maiden, are you warm?

“Come on, child, they are waiting for you there.”
Alexei Munipov



Novoselie Ensemble was spontaneously formed in 2019 in an artistic community of
people united by a love of early music and a desire to experiment in this area. The
first performance took place at the festival of new Russian music in Podmoklov with
a program of kants of the time of Peter the Great and their pastiches. The participants
liked the result so much that it was decided to continue the streak. The ensemble has
repeatedly performed this and other programs ever since at well-known venues, such
as the Rassvet Palace of Culture, Alexei Kozlov’s Club, Elena Kamburovas Theater,
the Cultural Center DOM in Moscow, the Jaani Kirik Hall and the White Hall of
the Sheremetev Palace in St. Petersburg, and participated in the festivals VOLKOV
ManiFEST, Viola Is My Life, Gusli of the World, etc. The ensemble’s debut album
Glorious World was released on Firma Melodiya on February 23, 2022 and nominated
for the Sergei Kuryokhin Prize in 2023.

Each new program of Novoselie is, as a rule, both new music and a new
statement, becoming a significant milestone in the life of the ensemble. The line-up
changes from program to program, participants and instruments come and go,
and collaborations are frequent. This is what happened with Misteria, in which,
as envisioned by the author, the eternal issues of human loneliness, insecurity
of a child before the world, and the search for God as a last resort are raised.
The scale of the idea also required an expanded number of participants. They
are primarily the Aurora Children’s Choir directed by Anastasia Belyaeva and
its soloist Yulia Zakharova. Also, in addition to the singers of Novoselie — Alisa
Ten, Marfa Semyonova, and Vladimir Krasov - this unique cantata features Peter
Nalitch, who not only sings, but is also remarkably artistic in the part of Autumn.
The sound of the viol consort (Serge Poltavsky, Andrei Berezin, Rust Pozyumsky;,
Anton Izgagin, and Vladimir Volkov), which has already become familiar to
the fans of the ensemble, is graced by the outstanding baroque violinist Sergei

Filchenko (artistic director of the Pratum Integrum Orchestra), harpsichordist
Darya Borkovskaya, who is well known to lovers of early music, and Elisey
Dregalin, one of the best students and colleagues of Mark Pekarsky.

Rust Pozyumsky
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