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TUMYP UICMATUNOB.7 pna poprenmaHo . . . .. . .. 71
CEAM Artists:

®Deopocus MupoHoea, popTenmnaHo

AHHA POMALLUKOBA. Cepoctb. MarHeTtuam. Lisetenne
ans GnenTbl, CKpUNKU 1 GopTENUAHO . . . . . . . . . . . . 10.13
Ancambnb Reheard:

Anéna TapaH, dnenta

Anuca [paxkesckas, ckpunka

YnbsiHa JloBumkosa, popTenmaHo

NMNNNUA UCXAKOBA. Otpaxenue ans 6acosoin drenTol,
BMONOHYenu, anekTporutapsbl, MIDI-knasmaTypbi
MYOAPHBIX © v v vt e e e et e e 9.15
CEAM Artists:

Mapus KopskuHa, 6acosas dnevta

tOnus MuryHosa, BuonoHuens

Anekcew NoTanos, anekTporutapa

®Deopocus MupoHoBsa, popTenunaHo

®ununn KapaHaees, yaapHble

AHHA NOCMENOBA. K nons 6acoBoii dneiiTbi

MCKPUIKM © o vt e et e e e e e 6.22
CEAM Artists:

Mapus KopskuHa, 6acosas dneiita

[ne6 Xoxnos, ckpurka
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OJIET I'YQAYEB. Ceropms Mbi 661 Tak npeKpacHbi
LSl FONIOCOB, K/IapHETa, CKPUMKW, BUOSIOHYENM,
aneKTporutapsl, doprenvaHo u GoHOrpamMMmbl. . . . . . . 11.33
ExaTtepuHa MNanaruHa, ronoc

Mpackosbsa Kpacyns, ronoc

Kcenus Jlebepesa, ronoc

CEAM Artists:

WrHaT Kpacukos, knapHet

[ne6 Xoxnos, ckpunka

FOnua MuryHoea, BonoHuesnb

Anekcew lNoTanos, anekTporntapa

®Peonocrs MupoHosa, dopTtenunaHo

Mnbsa KoBanbckuin, anekTpoHuKa

MnbHyp labuaynnun, 3sykopexunccep

ANEKCAHLAP NMEPOB. Copper bell o515 rutapbi
MPOPTEMMAHO. . . o v vt e et e e 144
Anekcen YnumnnuH, rutapa

KpucTuHa HoBa, popTtenuaHo

APTEM AHAHDEB. Uutepmeaus u sokanus

ON9 LOMPbI Y CMELLAHHOTO XOPA « « « v v v o v v v e v e . 12.01
ExaTepuHa Mouanosa, sompa

KKamepHbIt xop MocKkoBcKkoW KoHcepBaTOpUK

Lupwvkep 1 XynoxecTBEHHbBIN PyKOBOAUTENb XOpa —
Anekcangp Conoebés

Lvpwepbi-xopMelicTepbl: Tapac ceHkos, Anekcelt

Komapog, Hatanbs /lankesuy

8 METP MBAHOB. Cuntanouku 1115 KaMEPHOTO XOPa

Ha TEKCTbl AETCKUX CUNTANIOUEK. . . o o v v v e e e e e e 534
KamepHbit xop Mockoeckow KoHcepBaTopum

Lupwep 1 xynoecTBeHHbIN pyKOBOAUTENb XOpa —
Anexcanap Conoebér

Lunpwxepbi-xopmericTepsi: Tapac SceHkos, Anekcen

Komapog, Hatanbs /lankesuy

OJ1blA PAEBA. A short love text message read in the rain
£ans cakcodoHa, yaapHbIx U GopTennaHo. . . . . .. . . . 1113
Cryams HOBOW My3bIKK:

Hukunrta AradoHos, cakcodoH

Angpert BuHHnuknin, yoapHole

Hatanua Yepkacosa, poprenmaHo

O6uwee Bpems: 81.06
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TIMURISMAGILOV.7 forpiano . .. ............ 71
CEAM Artists:

Feodosiya Mironova, piano

ANNA ROMASHKOVA. Drabness. Magnetism. Blossom
for flute,violinand piano. . . . .. .............. 10.13
Reheard Ensemble:

Aliona Taran, flute

Alisa Grazhevskaya, violin

Ulyana Lovchikova, piano

LILIA ISKHAKOVA. Reflection for bass flute, cello,
electric guitar, MIDI keyboard and percussion . . . . . . 9.15
CEAM Artists:

Maria Koryakina, bass flute

Yulia Migunova, cello

Alexey Potapoyv, electric guitar

Feodosiya Mironova, piano

Filipp Karandeev, percussion

ANNA POSPELOVA. K for bass flute and violin. . . . . 6.22
CEAM Artists:

Maria Koryakina, bass flute

Gleb Khokhlov, violin
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5 OLEG GUDACHEV. We were so beautiful today for voices,

clarinet, violin, cello, electric guitar, piano
andphonogram. . ... ... ... L L L L L 11.33
Ekaterina Palagina, voice

Praskovya Krasulya, voice

Ksenia Lebedeva, voice

CEAM Artists:

Ignat Krasikov, clarinet

Gleb Khokhlov, violin

Yulia Migunova, cello

Alexey Potapov, electric guitar

Feodosiya Mironova, piano

Ilya Kovalsky, electronics

Ilnur Gabidullin, sound engineer

ALEXANDER PEROV. Copper bell for guitar
andpiano. . . ... 144
Alexey Chichilin, guitar

Kristina Yanova, piano

ARTEM ANANIEV. Interlude and vocalise for domra

and mixedchoir. . .. ... ... .. L L. 12.01
Ekaterina Mochalova, domra

The Chamber Choir of the Moscow Conservatory

Artistic Director and Chief Conductor — Alexander
Soloviev

Conductors-choirmasters: Taras Yasenkov, Alexey Komarov,
Natalia Laykevich

PETR IWANOV. Counting rhymes for chamber choir

on texts of children’s counting-out rhymes . . . . . . .. 534
The Chamber Choir of the Moscow Conservatory

Artistic Director and Chief Conductor — Alexander
Soloviev

Conductors-choirmasters: Taras Yasenkov, Alexey Komarov,

Natalia Laykevich

OLGA RAYEVA. A short love text message read in the rain
for saxophone, percussionand piano . . . ... ...... 1113
Studio for New Music:

Nikita Agafonov, saxophone

Andrey Vinnitsky, percussion

Natalia Cherkasova, piano

Total time: 81.06
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AVANTI B nepeBopae c ntanbsHckoro — «enepea». KoMnosnTopckui KOHKypc ¢ TakmuM
Ha3BaHueM nossuncsa B 2017 rony 6naropaps Cotosy komnosuTtopos Poccuu, cTaB 3a ceMb neT
CYLLLECTBOBaHWUS BaXkHbIM COBbITUEM COBPEMEHHOW aKafeMU4YeCKom My3bIKU.

B aToM ropy poccuicikme KoMNoO3nTOpbl COPEBHOBANUCH B TPEX HOMUHALMAX: COYUHEHMEe
AN OAHOIO UMW ABYX MHCTPYMEHTOB; AN KAMEPHOMO COCTaBa; C y4acTUEM rofioca, BOKanbHOro
aHcaMbnsa nnu xopa. Kak 1 npexae, yuactsosatb 8 AVANTI Mornm Tonbko aBTopbI, cocToswme
B Coto3ze KOMNO3UTOPOB,— B 3TOM MOALAEPIKKA 1 CTUMY/IMPOBaHUE NX TBOPUYECKOTO
noteHumana. JlaypeaTbl KOHKypca MOAYUYNIU EHEXHbIV MPU3, COMMHEHUs Bcex nobeavTenen
npo3eyyanu Ha cueHe Manoro 3ana Mockosckow koHcepeaTopuu. Live koHuepTa 3anucana
n nspana «Pupma Menogums», napTUTypbl Harne4yaTaso MOCKOBCKOE M34aTebCTBO
«KomnosunTop».

Ha kaxapit koHkypc AVANTI npuxoamt cebiwe 200 3a8B0K 13 CaMbiX pa3HbIX PEermMoHOB —
ot AcTpaxaHu go lNerposasoacka, ot KannHunrpaga go Axytnn. OnbiTHoe >Ktopy oueHnBaeT
BCe MapTUTYpbl, BbiBupas caMble nHTepecHbie. B 3Tom rogy xtopuv BHOBb Bo3rnasumn
npeacenatens Coseta Cotoza komnosutopos Poccun Anekcanap Yaiikosckuit. Takxe B coctas
>KIOPY BOLWWN KOMMO3UTOpbI 1 My3bikoseabl KOpuin Kacnapos, Bepa VBaHosa, EkaTtepuna

OkyHesa, lpuropuit lbiskos, Cepreit Yeapos.

ANEKCAHAP NEPOB (HOBOCNBUNPCK/MOCKBA)
JIAYPEAT | CTETIEHN B HOMWHALWN « COYNHEHUWE
A1 O4AHOIro i ABYX MHCTPYMEHTOB»

Copper Bell o5 rutapbl u poprenuaHo
Mbeca HanncaHa B 2021 rogy cneumanbHO 418 €XXErogHOro NpoeKkTa «3BoHbI
Poccumy», peanusyemoro 8 Hosocubupckor punapMoHum. B pamikax KoHLEepTOB 3TOro npoekTa
3BYYMT My3bIKa, HaBESHHas KONOKO/IbHbIM 3BOHOM. «38yKoU306pa3umernbHeili acnekm e nvece ceedeH
K MUHUMYMY, pu 3moM ocoboe 8HUMAHUe yOensiemcs pummuYeckoli paccoenacoeaHHocmu naacmoa,
cocmaensiiouux 360H. Mo ceolicmeo pyccKoz0 KOIOKO/IbHO20 380HA MOXKem NposeNsambCcs NO pazHbIM
NPUYUHAM: HanpuMep, pacnosoxeHue No0Bopa KOOKoM08 Ha MHO20SPYCHOU KOMOKO/IbHE 3HaYUMesbHO
YC/IOXKHSIem pummuveckoe co2ndcoaarue Mexoy 3eoHapamu. Kaxxowlili pasden couuHeHus omcbinaem
K onpedesieHHOMy 8udy 380Ha: nepebili U mpemuti (3aK/IIouUmMensHbill) — K pasHuiM 8apuaHmam

nepe3soHa, emopoli — K NPasoOHUYHOMY MpPe3eoHy».

Poauncs 8 1993 rogy B HoBocnbupcke. Komnosutop, rutapuct, 3soHapsb. BeinyckHuk
MockoBsckon koHcepsaTopum nmenu .. Yaiikosckoro (knacc komnozmumm KOpusa Kacnaposa).
Bpan ypoku y Mapka AHape, Bnesa Y6ananHn, Onveepa LLUHennepa, PaitHepa Py66epTa, OMutpus
KypnsaHackoro, Buktopa EkumoBckoro, AnekcaHapa Xy6eesa, Bepsl VBaHoBo.

Konkypebi: MexxayHapoaHbiii koHkype New music generation (11 npemus, KasaxcTan, 2023).

MpoekTbi: «KomnoauTtopckme untkmy» (HoBocnbupcek, 2020; KpacHospck, 2021), Micromusiclab
(2020), nabopatopus Re:FormersLAB (Mockea, 2021), Gnesin Contemporary Music Week (2021,2022),
«lonoc Kak MHcTpyMeHT» (2024).

®Pecrusanu: «<bromexaHuka» (2022, 2023), «BooxHoeneHHble kocMocomy (2024).

Konnektusbi: MACM, CEAM Artists, Reheard, N'Caged, De Karburetors, Opkectp MuHncTepcTtsa
ob6opoHbl PO, Hosocnbupckas xoposas kanenna, [lyxoson opkectp Hosocmbupckoro

My3blKasbHOro Konnemka umMeHn Myposa.



TUMYP UCMATUNOB (YOPA/MOCKOBCKAS OBJ1ACTb)
JIAYPEAT || CTEINEHW B HOMUWHALINN
«COYNHEHWE 719 OAHOIrO Ui ABYX MHCTPYMEHTOB»

«7» pns poprenmaHo
«B amoli nvece (couuHeHa e 2014 200y) uccnedyromcs 03MoxXHOCMU
eonnoweHus yucna 7 e myseike. OcHoeHoli pasmep npouseedeHus — 7/8, ocHoeHoli nad
(nudutickudi) cocmoum u3 cemu 38ykoe. Mlcnonesyromcs cemMu3seyyHvie akkopovl, epynnel
U3 ceMu wiecmHaduameix u opyaue, 6osiee CIoXKHbie Memodbl Op2aHU3auUU — y)xe Ha ocHoee
Mamemamuyeckux coomHoweruti. [pu s3mom ocmaemcs npocmpaHcmeo u 0715 CMUXUUHO20
pazeumus: 0ea us yemelipex pazdenoe Moeli Nbecul MempuvecKu He OpeaHU308aHbI
U npednonazarom 3HauyumernvHy ceo600y ucnosHeHus. ViHmepecHo, umo yucsio coenano ¢ 2000M

co30aHus (2+0+1+4=7) u HomepoM onyca, yeMy £, KOHe4YHo, 06padoearncs.

Popuncsa 8 1982 rogy. OkoHuun Mockosckyto koHcepsaTtoputo umenn 1. 1. Yankosckoro
(knacc AnekcaHapa YalikoBckoro), TaM ske acnvpaHTypy (HayuHbili pykoeoauTens CeeTnaHa
CaseHko). Cospartenb MeMopuanbHoro canTa Ceatocnasa Puxtepa. C 2010 roga opraHusyet
KOHLLepTbl COBpeMeHHOW My3biku B Yde n Mockse. bbin oaHuM 13 repoes kHurv Omutpus
Basunbckoro «[lo BoctpebosaHus: becenpl c coBpeMeHHbIMU KOMMO3UTOPaAMM».

Harpapapi: naypeat nporpaMmbl «HoTbl 1 KBOTbI».

AHHA NOCMNE/TIOBA (MOCKBA)
NAYPEAT 111 CTETIEHV B HOMUHALUNWN
«COYNHEHWE /19 OAHOro Ui ABYX MHCTPYMEHTOB»

«K» ans 6acosoii dneliTbl n ckpunku
«Couurerue HanucaHo e 2017 200y cneyuaneHo ons conucmoe MACM
e pamkax VIl MexdyHapooHoti Akademuu Monodwix komnosumopoe e 2. Yatikosckuti. HaseaHue nvecei,
KaK enpouem U pso udeli, NPUW/IU 8 207108y COBEPUEHHO CIYYaliHO: COXpaHsas Hoebili ¢palin ¢ neecoli
8 KoMnwblomepe, s Haseana nanky «K», nocne uezo Ha npomsykeHUU ecezo NPoUecca COUUHeHUS He MeHsNa
HaseaHue ¢atina, 8 pesynbmame 4e20 OH U NPUXKUSCS e Moeli 20/108e — npuwinoce daxe npudymMame,
KaK eHedpume 3eyK “k” @ My3bIKabHyr MKaHb hapmumypel. B pesynemame nonyuunace neeca-duanoe,
KOMOPYIo My3bIKaHMbI UCNOHSIIOM CMOsi Opy2 Hanpomue opyaad, a eOUHCMaeHHoe, Ymo 0bveduHsem ux

dsoux — 3mo 38y “k”, Komopelli OHU NpouzHocam, 2nsids Opya Ha Opy2ax.

Pogunacsb B 1986 rogy. OxkoHuuna Mockosckyto koHcepsaToputo nmenu [1./. Yankosckoro
(knacc TaTbaHbl Yynoeoii u Vropsa Kedbanunam). MpuHnMana yuactue B MacTep-knaccax TpucraHa
Mtiopas, Padasna Cenpo, Mbepnynmxm bunnone, Msabens MyHapu, Xan YepHosuH, Mupocnasa
CpHku, PonaHaa Mozepa, fHuca Kupunakuaeca, >)Kepoma Komébbe. C 2023 roaa kypatop
MexayHaponHow nabopaTopu MOnoAbIX KOMMo3uTopos «OTKPbITbIA KOCMOC.

Harpaapi: naypeat nporpamMmbl «HoTbl 1 KBOTbI».

Konkypcebi: nobeaumtens Becepoccuiickoro koHkypca «[laptutypax» (2020), naypeat
Bcepoccuiickoro KoHkypca Monoapix komnosuTopos «[pyroe npocTtpaHcTeo» (2019)

1 MexpayHapogHoro koHkypca komnosutopos umeHmn b.B. Cemensko (Benopyccus, 2010).

MpoexTbi: «/Tekunm no pycckon nutepatypes, « OTKPbITbIA KOCMOC.

®Dectusanu: MexayHapoaHbii dectnsanb kamepHon My3bikun (Mockea, 2008), «Mockosckasn
oceHb» (2009-2012), dpectmeans Coup De Vents (PpaHums, 2010), «dpyroe npoctpaHcTBO»
(Mocksa, 2012).

Konnexruebi: MACM, N’Caged, CEAM Atrtists, Reheard.



AV ANTI

AHHA POMALLKOBA (MOCKBA)
JIAYPEAT | CTETEHW B HOMUHALWNN
«COYUNHEHWE A1 KAMEPHOIO AHCAMB/151»

«Cepoctb. MarHetnam. LiBeteHme» nna dbnentbl, ckpmnkm
1 dopTenuaHo

«3ma My3vika podusnace 8 pesysismame 0UmesnbHo20 cosepuaHus kakmycoe. Llenviti 200
Mou Kakmycol npebblediom & CoOCmosHUU “cepocmu” — muwiuHbl, No8cedHe8HOCMU, KoJlloyecmu.
Ho pas e 200, umo 6v1 HU npoucxoduno 8okpye, Kakas 6vl N0200a HU CMOSANA HA yauue, 00UH
U3 Kakmycoe ecez0d @ 0OHO U Mo Xe epeMs 8 Hauane Mapma 8vinyckaem nepayio ManeHoKyHo
po308yto wuwedky (6ymoH) — 3Hayum, HaYUHaemcs éecHa. Oma wuweyka o4eHy 00120 pacmem,
»xOeM Gonbuie Mecaua, Kakmyc coeceM He moponumcs. [Npoyecc oxudaHus — Heomsemnemas
uacme 06020 yeemeHus. ¥ e2o Hego3MoxHO yckopume unu 3amednums. [pumepHo uepes
Mecsy, pacueemaem npekpacHbili po30eeili ueemok, Komopuili 008o/1bHO Gbicmpo yesddem
U npeepawaemcs 8 ManeHbKyio YepHyr mouky — HanoMuHaHue. Y Mol cHoga xdeM yenbili
200, K020d 3Mom 2u2aHmMCcKuUti NpUPOoOHwIt NammepH 8HO8b 8otidem e a3y dsuxkeHus, Umobel
HenpekaoHHO npokpymume ceoli cueHapuli om Hauyana 9o koHua. [ns meHs cnoea “Cepocme.
MaeHemuzm. LieemeHue” — nammepHol pasHeix macwma6oe. Cepocmob — 3mo nammepH oxudaHus,
noecedHeaHoCMu, MazHeMU3M — nammepH UMNY/bcd, QUHAMUKU, 800Xa, UHUUUGUUU, a yeemeHue —

camblli KpynHeili nammepH delicmeus, npebbleaHus e Kpacome U padocmu XKU3HU .

Poaunnacob B 1985 rogy. OkoHunna Mockoeckyto koHcepeaToputo uMenu [1. /. Yankosckoro
(knacc TaTbsHbl Yynoson). M3yuana koMnosunumio 1 Teoputo Mysbiku B LLIEHGepr-akagemun
B Bene (2012), ctaxkmposanacb 8 AMepukaHckon koHcepeaTopum B PoHTeH60 (2013)
n NletHem MexayHapoaHOM MHCTUTYTe kKoMnosuumu B lapeapae (2014).

Harpappi: naypeat nporpamMmbl «HoTbl 1 kBOTbI», «Pycckas My3sbika 2.0».

KoHkypebi: KOHKYPC KOMMO3MTOPOB Ha CO34aHNe CourHeHUs ans GbnenTbl B paMKkax

V MexayHapoaHOro KOHKYpCa UCMOMHUTENeN Ha AYXOBbIX U yaapHbIX MHCTpyMeHTax (2012),

VI MexayHapoaHbIt KOMNO3UTOpPCKUi KoHKYpc uMenn KOpreHcoHa (2011), | MexxayHapoaHbin
KOHKYpPC Monofbix koMnosuntopos nMeHn H.{. Mackosckoro (2009).

®Pecrusanu: «[lapmwTtaarcknii ectmsanby, «BeHeumnaHckoe 6ueHHaney, « Tepputopuss,
«Mockosckuin bopym», «[lpyroe npocTpaHCTBO».

Konnexrtuebi: bonbwon cumborHmnyeckumn opkectp nmenn N.U. Hanrkosckoro, MACM,
«Cryauns HoBol My3bikn», Reheard, Klangforum Wien, Talea (CLLA), «HoBble BokanucTbl

LLrytrapra» (TepMaHuns).

OJ1bl'A PAEBA (MOCKBA / BEP/TMH)
JTIAYPEAT Il CTEMTEHW B HOMUWUHALINN
«COYNHEHWE 1719 KAMEPHOIO AHCAMB/151»

A short love text message read in the rain («/lio6oBHoe nocnanme,

NPOYMTAHHOE NOA AOKAEMY») A1 CakcOdOHa, yAapHbIX U popTenmnaHo
«BHympeHHue uyecmea He ecez0a ompaxxarom eHewiHUe o6cmosimenscmea. Kozoa

e mapme 2020 200a Had bepnuHom caycmunuce meMHole myuu naHoeMuu, HeCMomps Ha ece

euje oueHb HedpysenobHy no2ody, 1 noyyecmeoeasa HeobescHUMYH 3lioputo, iezkocms

U HeobbikHoBeHHY padocme — 6yOmo nony4una 0obpyto eecmo, obewiaHue HecbIXaHHO20

cuacmos, coobujeHue o MoMm, Ymo cKopo avizisHem cosHuUe, U ece pacyeemem, u 6yoem doxob —

“cnenoli”, ckeo3b conHue — kak npouieHue u yeeperue e nobau! B samo epems u noseunace

udes mpuo 9ns cakcogpoHa, yoapHeix U popmenuarHo, Komopoe s o4eHb bbicmpo U ¢ 6oNbUWUM

ydoeosibcmeueM Hanucana 6ce2o 3a HeCKoIbko OHel .

Popunace 8 Mockee. OkoHunna Mockogckyto koHcepeaToputo Menu .. Yalnkosckoro
(knacc SamcoHa JeHncosa), TaM ke — acnupaHTypy. B uncne ee nepgaroroe Hukonait Kopraoopo,
KOpwun byuko, Bnagnmmnp TapHononbckuin, KOpuin Xononoe, TatbsaHa YepeaHuyeHio.

Harpapapbi: rpaH-npu koHkypca loddpeno MNetpacen (MTanus), bepnnHckas

KoMro3uTopckas npemus, npemus bepHaa-Anousa-Linmmepmana (Kénbh), naypeat Popyma
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B MoHpeane, naypeat npemuu B Xutuakepe, aptuct B pesauaeHuuu Cité internationale des arts
(Mapwx) u Villa Avrora (Jloc-Anpxenec).

®Pecrusanu: Gaudeamus Music Week, ISCM, Musikprotokoll (AscTpus), Festival Présences
(Mapwx, Radio France), Ultraschall (bepnun), Klangspuren, «lpyroe npocTpaHCTBO».

Konnektuebi: TACO nmenn E.®. CeetnaHoBa, Rundfunk-Sinfonieorchester Berlin, Arditti

Quartet, Klangforum Wien, Ensemble Modern, Ensemble recherche, Schoenberg Ensemble, MACM,

«Cryans Hosom My3biku», N’'Caged.

// NMUNNA UCXAKOBA (KA3AHDb)

JTAYPEAT 11l CTEINEHW B HOMUHALIUN
«COYNHEHWE 1711 KAMEPHOIO AHCAMB/18»

o

h g «OTtpaweHnme» nns 6acoBon GnenTbl, BUOSIOHYENN, SNEKTPOrMTapbl,
MIDI-knaeuaTypbl 1 yoapHbIx

«[lveca ssunace pezynvmamom Moez0 pazmviuiieHuUs 0 MOM, YmMo 8 HawieM CO3HAHUU, KaK
e 3epkarne, ompaxaemcs okpyxarouuti Hac mup. OueHb 8aXHO, Kakoe 3epKaso, 3aMymHeHHoe
unu yucmoe. Boda Mosxxem 6uimo 3epkanom. Yem cnokoliHee 2nade eodbl, meM sicHee u yemye
ompaxkeHue. Yem 6onbuwie 8onH u pabu, mem 6onee UckaxkeHHoe ompaxeHue. Yem becnokoliHee
uenoeek, yeM Go/buie 8 HeM 80/THEHUS, 2He8d U cmpaxad, mem 6osee UCKAXXeHHbIM OH eudum
Mup. Yem cnokoliHee Hawe cocmosHue dyxa, meM moyHee U secmeeHHee Mbl 8UOUM Mo, Ymo HAc

OKpy>Kaem, U mo, Ymo Npoucxooum eoKpya HAc».

Poamnacb B KazaHu. BeinyckHuua KasaHckomn koHcepeaTopum umenmn H.T. DKuraHosa (knacc

Butanuna Xapucoea). TaM ke npogonaet obyueHne B aCCUCTEHTYpe-CTaXKUPOBKE.
Harpappi: rpaHT Ha cospaHue npousseneHnn kK 100-neturo TACCP ot MuHucrepcrea

kynbTypbl Pecnybnunku TatapcTaH.

Konkypebi: KoHkypc Monoabix komnosutopos k 150-netuto E.®. [HecuHom,
| MexxayHapoaHbIi KOHKYPC Monogbix koMnosuTtopos uMeHn Coobum lybangynmHon,

Il MexxayHapoaHbIn KOHKYpC KoMnosuTopos nMenn 3. Micmarnnosa, VI OTKpbITbIN KOHKYPC
koMmnosuTopoe «Bpems Npokodbesay, «MNapTutypa», «Teopus cTpyH», «[NocesweHne
Yaiikosckomy», «Caman».

MpoekTbi: KOMMNO3UTOPCKMNE pe3naeHLNN, akageMmm n ceMmuHapbl Synesthesia
Lab, «TaHew,. My3bika v 3ByKoBble NpakTnku» oT dectnsana Context. Diana Vishneva,

IX 1 XIl MexayHapoaHas akageMms MONoAbIX KOMNO3MTOPOB B I. Yalikoscknin, 44 and 5
International Young Composers Academy Ticino Musica (LUsenuapus), MexxayHapoaHas
akagemus gna komnosutopos Young Women Composers Camp (CLUA); nabopatopum ans
koMno3utopos Re:FormersLAB, «Xoposas na6opatopus. XXI sek», « OTKpbITbIN KOCMOCY,
«KomnozuTtopckue untkny», Let a Master Pitch In (Benrpus).

®Pectusanu: GAUDEAMUS, «3eyuawmnn nom Codum», «[Jo n nocnex», «Esporna-Azus»,
Synesthesia Lab, Ticino musica, Coudenberg soundbox fest.

Konnexrtusbi: oprkectp LleHTpa coBpemerHolt myabiku C. [y6anaoynunHon, locyaapcTeeHHbIn
aHcamb/1b pyCCKMX HapOAHbIX MHCTpyMeHToB «Poccua» nmeru J1. 3bikmHon, opkecTp
«TATAPUNKA», opkecTp Teatpa umenu I. Kamana, cumboHuueckmii opkectp KasaHckom
KoHcepsaTopuun uMenn H.T. XKuraHosa, opkectp Teatpa umenun K. TuHuypuna, MACM, «Cryams
HoBoW My3biku», Euphoria, Noesis, Quatuor Diotima, Peridot duo, Ictus, Two envelopes, Ensemble

Hopper.



APTEM AHAHbBEB (MOCKBA)
NAYPEAT | CTEMEHM B HOMUHALIMM
«COYMHEHME C rO/TOCOM (XOPOM)»

«UnrepMenns u Bokanus» 4515 LOMPbI M CMELAHHOO Xopa
«BdoxHoeeHueM k coz0aHuro “VIHmepmeduu u eoxkanuza” dns dompel u xopa
nocnyxuno nonomto “bumea nro6eu u uenomydpus” umanesHcko2o xydoxHuKka 3noxu BospoxdeHus
Mvempo Mepyd>kuHo, 3akazaHHo20 0OHOU U3 U38ECMHELIWUX XeHUWUH MO20 8peMeHU, “NpUMadoHHOU
Bosposderus” Mzabennoii 8’Scme dns ceoezo cmyduono (cobpaHue kapmuH) e [Nannauuo Lykane
e Marnmye. LleHumeneHuua uckyccmea u nokposumenbHUUAG 3HaMeHUMbix XyOoKHUKOE OMIUYHO
enadena uckyccmeom uepol Ha momHe. Omcioda u evibop conupyrouie2o UHCMpyMeHmd, moyHee e2o

PYCCKO20 8apuaHma — 0oMpbI».

Popnncs B 1985 rogy. OkoHunn Mockoeckyto koHcepeaToputo umenu I1.U. Yalikosckoro
(2007, knacc TuxoHa XpeHHukoBa), TaM ke acnimpanTtypy (2010, knacc TatbsiHbl Yynosoit).
JoueHT Kadenpbl KOMNO3uLMK 1 1.0. 3aBeaytoLLero Kadpenpoi My3bikaibHO-MHGOPMaLMOHHbIX
TexHonorun MockoBckon KoHcepBaTopUM.

Harpapapi: VI Bcepoccuiickuii KoHKypc MOnoapix KOMMO3UTOPOB Ha Jlyyllee NpounsBefeHne
ans opraHa (| npemus, Mockea, 2015), | MexayHapoaHbin KoHKypc-decTuBans «Bpems rutapbi»
(I npemus, Mocksa, 2019).

®Pecrusanm: «[1aTb Beuepo», «MockoBcKasi OCeHb».

Konnexrtuebi: bonblon cumboHunueckuii opkectp numenn .M. Yakosckoro, Opkectp
MuHncrepctea o6opoHbl PO, CnmpoHmnyeckmii opkectp Mockosckor koHcepeaTopum,
CumMdonmnueckuin opkectp paamo «Opdein», locynapcTeeHHbIN aHCaMb/1b PYCCKUX HaPOAHbIX
nHcTpyMeHToB «Poccua» umenn J1. 3vikmHomn, Musica viva, «Cryoms HoBol My3bikuny», KaMepHbii

xop Mockoeckoi koHcepBaTopuu, KoHuepTHbin xop MHctutyTa My3sbiku nmenmn A.T. LHnTKe.

NETP UBAHOB (CAHKT-METEPBYPI)
JTIAYPEAT Il CTEMTEHW B HOMUWUHALINN
«COYUNHEHWE C FO/TOCOM (XOPOM)»

«CunTanoukmn» 418 KaMepHOro Xopa Ha TEKCTbI AeTCKUX CYMTaNIoueK
«Tema demckux cuumanouek daeHo npuenexana meHs. C 00Hol
CMOPOHbI, MO MAMepuan, ¢ NOMOWbIO KOMOPO20 MOXXHO OMHECMUCH K OKpYKaroweMy Mupy
¢ doneli HaueHocmMu U HenocpedcmeeHHOcmuU. 9mo daem e03MOXXHOCMb e3aumodelicmeoeams
€O 3pumesnieM Hanpamyo, NpudyMvleads 3ameicioeamsie U 3abaeHeie 3eykoevie cumyauuu. C dpyzoli
CMOPOHLI, UCNONHUME U U CAywamenu CmaHoesamcs coyuacmHukamu obuieli “uzpol”, e komopoli
pacnpedeneHvl posnu, a ecé delicmeaue npoucxooum no cmpozo 06o3HaYeHHvIM npasunam. Takas
KOMBUHAUUs cmpo2ocmu U ceo600bl ddem 803MOXKHOCMb BbiMb U Cepbe3HbIM, U CMeWHbIM, OdKe
HeneneiM, 0OHoepeMeHHo. Bcé amo uzpa — co cnywamenem, ¢ ucnonHumenem, uzpa ¢ caMum co6oli.
lMapadokcanvHvie peweHus e umoze npusodsmcs K obuiemy 3HameHameno. Ha moHkom nezeuu

Me)Kdy 00360/1€HHbIM U HeA0380/1€HHbIM cmpoumcs 6paMamypzu;l MoOee20 XOopo8020 COYUHeHUs ».

Poaunncs B 1992 roay B CaHkT-letepbypre. OkoHunn CaHkT-INeTepbyprekyto
KoHcepsaToputo uMeHn H.A. Pumckoro-Kopcakoea (knacc Cepress CnoHuMMcKoro).

Harpaabi: no6eautens koHkypca «Yankosckuit. Symphony» (2020), npeMus koHKypca
«MmnpoKnaccuk» (2020).

MpoexToi: Classic electric, «My3bika, HaMMCaHHas cerogHa».

®DectuBanu: «3ByKoBble NyTU», «IXO TaBpuabl», « TaBpuaa», «3MMHUN bectmsanb

WNCKYCCTBY.



ONEr 'YAAYEB (CAHKT-METEPBYPI)
JIAYPEAT Ill CTETIEHW B HOMUWHAL WU
«COYUNHEHWE C TO/TOCOM (XOPOM)»

«CeroaHs Mbl 61711 TaK NPEKPaCHbI» A/15 FONI0COB, KNapHeTa,
BMOJIOHYENU, DNIeKTPOruTapsbl, opTennaHo n GoHOrpamMmbl
«[lveca sensemca eapuayusmu u passumuem Moe2o mpexa K 00HOU U3 cuyeH meampanbHol
nocmaroeku “XKerwura u Mo3z2” us yukna “BoamoxxHocmu nezkozo xarpa” udyuwiedi
e nemepbypackom B/ T. B samoli cueHe 2naeHas 2epouHs nvecvl nocewaem matiHuili HOYHOU
koHuepm e Cobope Deodopoeckoli ukoHwbl boxweli Mamepu u nonyuaem uHcalim, MeHsoWUd

eocnpusmue delicreumesnbHOCMU.

Poaunncs 8 1988 rogy. OkoHunn CaHkT-lNeTepbyprckyto KOHCEPBAaTOPUIO MMEHM
H.A. Pumckoro-Kopcakoga (knaccol Cepres CnoHnmckoro u AHToHa TaHOHOBA), acCnupaHTypy
B Akagemuum pycckoro 6aneta umenu A. 4. BaraHosoi (knacc Ceetnanbl Sllasposon). Kangupar
NCKYCCTBOBEAEHMS.

Harpaapi: naypeat nporpammsl «HoTbl 1 kBOTbI», «Pycckas My3bika 2.0», HOMUHAHT
POCCUINCKOM HaLMOHanbHOM NpeMumn «3on10Tas Macka» 1 Beicwen TeaTpanbHo npeMumn
«3onoTol codpuT», naypeaTt kKoMnosmTopckoro koHkypca «CruMoboHns Cnbmnpu».

MpoekTbi: «Apxunenar» (NpoekT «HacTpoliku» u «HacTtporiku-2» dporHaa V-A-C),

«52 Tu» («lMaTbpecaT asa repua») ana Joma kynbTypbl «[9C-2», «Bennkoe noconbcteo»
ans MNetponaenosckon KpenocTu.

®Pecrusanu: «[atb Beuepos», reMusik.org, Jarnnesckumin dpectmBanb NCKYCCTB,

«Houb 3aBogoB», «Bbikca-pectusans», «Opysbs Metepbypra», «10 MepuanaH».

AHCAMB/1b «CTYAUA HOBOM MY3bIKWU»

OcHoBaH B 1993 rogy B MockoBcKol KOHCEpBaTOPUM KOMMO3UTOPOM
Bnagmmmnpom TapHononbckum, ampumkepom Mropem [poHosbiM
1 my3bikosegom AnekcaHgpoM CokonosbiM. bazosbivt aHcaMbsib
MexayHapogHoro ¢pectmsans coBpeMeHHoN My3bikn «MockoBCKmiA dopyM».
VcnonHsnu nponseeneHns coBpeMeHHbIX aBTOPOB Ha KoHKypcax uMeHu [1. FOpreHcoHa,
«Hosgbie knaccukm», AVANTI, Bcepoccninckmnx ceMmHapax no NCnosIHUTENbCKMM TEXHUKAM
B Mockogsckol koHcepeaTopun. AHcam6b otMeTn 30-neTre MacwTabHbIM dpecTrsanem
«Cryamnadect»: cepusi KOHLEPTOB, NEKLMI, HayUHas KOHbEPEHLMSA, MPe3eHTaLIMMN KHUT 1 Meauva-
apXxuvBa KOMINIeKTUBA.
Penepryap: kaMepHas 1 kaMepHo-opkecTpoBas My3bika XX-XX| BekoB, HauMHas OT paHHero
pYyCCKOro aBaHrapfa 1 3anaaHoro MoAepHMN3Ma A0 COYMHEHWMIA, HAaMMCaHHbIX B MOCNEAHWE rOAbl.
Mpembepbi: cneuvansHo ans «Cryamm» nucanvu Maaprer Anbtena, FOpuii BopoHuos,
Anekcanap ByctuH, PomaH Jlenenés, @apanx Kapaes, FOpuii Kacnapos, Mropb Kedbanuau,
Maprtaiin MNappuHr, llync HaoH, SHHo Monne, Popycep Peprent, Bnapgnmup TapHononbckui,

MeaH Pepnene, Hnukonayc Xybep, XKepap LinHHcTar.

KAMEPHbIA XOP MOCKOBCKO KOHCEPBATOPUU

OcHogaH B 1994 rogy npodeccopom bopurcom TeBnuHbIM

no nHuumaTtmee npodeccopa AnekcaHapa Cokonosa. C aerycra 2012 ropa
XYLOMKECTBEHHbIA PYKOBOAUTENb U FMaBHbIN AUPUKEP XOPa — 3aCNyXKEHHbI
apTtuct Pecnybnunkun Abxasus, naypeaT npemmn Mockebl, npodeccop

Anexcanap Conoebée. XopMerictepsi: Tapac Acenkos, Anexcent Komapos, HaTtanbsa Jlaiikesuu.



Penepryap: rnaBHoe TBOpUECKOE HarpaB/ieHNe — UCTIONHEHWE COBPEMEHHOMN MY3bIKM.
B auckorpadum xopa npencraBneHbl xoposble onycbl Anbdpeaa LLUHuTie, Pognona LLleapuHa,
Cooduum [ybanaynuHomn, AnekcaHapa Yarikosckoro, KwuwTroda MNMenaepeukoro, xoHa TaBeHepa,
Edpema MNograriua, Ky3embl BoppoBsa, a Takxke kpynHble umknnueckme nponsseneHuns Cepres
TaHeeBa, Cepresa PaxmaHunHoBa, AmuTpus LLloctakosuua.

Harpaabi: [paH-npu MexayHapoaHoro koHkypca xopoe (PvBa-genb-lapaa, tanns, 1998),
| Bcemmnproit xoposoit Onumnuaabt (SluHu, Asctpus, 2000), XXI| MexayHapoaHoro KoHkypca
NpaBOC/aBHOW LLepKOBHOM My3bikn «XaiHyska» ([onbwa, 2003), Echo Klassik-2008 3a 3anucb
xopoBsoi onepsbl Pognona LLlenpuHa «bospeiHa Mopo3zosa», Tpu 30no1bie Meganu World
Choir Games (Pvira, 2014), rpaH-npu X| MexayHapoaHoro KoHKypca XopoBbIX KO/IEeKTUBOB
1 BOKasbHbIX aHcamb6en nmenn FOpusa Panuka «Moowmin Mup» (CankT-lMeTtepbypr, 2015),
MexayHapoaHas npeMus 3a NyJluyio ayamo3anmncs NPON3BeAeHNN POCCUNCKON aKaAeMNyYeckomn
My3bikn «YumcTbin 3syK» (2019, 2021).

MpoekTbi: poccuickas MpeMbepa KOHLEePTHOro ncrosHeHus onepbl bpurteHa «Cmepts
B Beneuun» (anpwxep — lenHagui PoxxgecteeHckuin), Styx Kanuenu (anpwkep — Banepun
leprues), «[Mostopusa» LeapuHa (ampwiep — Bnagummp FOposckun), Pekenem [eopsaka
(ampwxep — Muxann MNnetHés), TpeTbsa cumdponuns Kopraoopda (ampwkep — AnekcaHap
Nazapes), Cumdporuns N2 8 Manepa (anpwiep — Banepuit MonaHckuit), «MecHn lyppe»
LLIén6epra (aupwxep — Pununn Yuxesckuin), xoposas ornepa Anekcanapa Yalikosckoro
«Cka3s o bopuce u [nebe» (anpwiep — FOpuii bawmer).

®Pecrusanu: «Mockosckui [NacxanbHbi dectmsans Banepus lepruesas, «lugoH Kpemeps»
(JlokeHxays), «IX YaepoMckuin My3bikanbHbin pectmsanby (fepmarus), «PecTrBanb poccuinckonm
KynbTypbl B AnoHunm», «MexayHapoaHas Hegens koHcepsaTopuin» (CaHkT-NeTepbypr), «[1atb
BeuepoBs», «Mockosckas oceHb», «[lekabpbckue Beuepa Ceatocnasa Puxtepa», «OceHHuin
xopoBou pectunsanb uMmeHun npodeccopa b.I. TesnuHax», «dHio [Nobeapl noceawaercs...»,
«3aneuyaTtneHHbin aHren. K tobunesm P.K. LLenpuHa», «PoxxaeHHble Poccreins», «fonoca

npaeocnasHol Poccun» 8 tanun, Anbanum, Ipeumnmn, Monpoee, Aectpumn, Cnosaxkum.

CEAM ARTISTS

AHcaMb1b, opraHvM3oBaHHbIV Ha 6a3e LieHTpa anekTpoakycTnyeckomn
My3biku (LUDAM) Mockoeckoit koHcepBaTOpun UMEHMU
IM.N. Yainkoeckoro B 2022 ropy. Kypatop aHcambna — FOnus
MuryHosa. CEAM Artists — konnabopaums MonoapiX My3bIKaHTOB

W OMbITHBIX UCMOHUTENEN U3 Pa3INYHbIX TBOPYECKNX KOMIEKTMBOB BMECTE C UHXKeHepaMmu,
MeaMaxynoXHMKaMu 1 3sykopexuiccepamu. OCHOBHbIE HanpaBieHNs — UCTIONHEHWE
3N1eKTPOaKYCTUYECKOW MY3bIKM, 3BYKOBbIE SKCMEPUMEHTbI, Pa3/INyHbIe TUMbl BU3yann3aumm
1 MexxancumnnanHapHoct B uckycctee. Conmctol CEAM Artists — akcriepTbl B o6nacTu
COBPEMEHHOTO UCMOIHUTENCTBA.

Penepryap: npovssesneHns poccninckmnx v 3apybexxHbix aBTOpoB, paboTatoLmx
C 371eKTPOHMKOM U MynbTUMeana. MupoBeble n poccuiickme npeMbepbl My3biku Muxasna baling,
Anekcangpa LLly6epta, Mattnaca Kpanebutepa, Capbl HeMuos, flHra CoHra, Hukonas MNonoea,
Anekcangpa Xy6eesa, AmMutpus Pemesosa, Anexkces Hapkaposa, Cepres Mannrapara.

MpoekTbi: MeX(AyHapoAHble pecTnBanM COBpeMeHHOM My3blki «broMexaHunkay,
«Mockosckui popym», «Hosas knaccuka» (Mockea), reMusik.org (CankT-INeTepbypr),
«CoTBopuecTBo» (CapaToB). BbicTynanu ¢ MynbTUMeaNMHBIMU KOHLLEPTaMM Ha PasHbIX

nnowaakax Mockesbl, CaHkT-lNeTepbypra, HuxxHero Hoeropoaa, CapaTosa, [lepmu 1 Bonorap!.

AHCAMBJ1b REHEARD

Cdopmuposancsa e 2018 roay so Bpems npoekTa Gnesin
Contemporary Music Week. YuacTHunkun Reheard — cTyneHTbl
W BbIMYCKHUKW My3bIKasnbHbIX BY308 Mockebl.
MpeMbepbi: conbHble 1 aHCaMbeBble COUMHEHWS KOMMO3UTOPOB

XX-XXI Bekos, a TakKe nponsseneHns Monoabix pycckmnx asTopos. Cpeay ncnonHeHHbIx



aHcaMbneM poccuckmx npeMbep nbecsl TpuctaHa Miopas, Mapka AHape, DHHo lMonne, beata
®yppepa, PamoHa JlaukaHo, Pe6ekiun Conaepc, xoanHsl baiinu, Aratel 3y6ens, BpurutTol
MyHTenaopo, Anekces PetuHckoro, Jlunum Mexakoson, MNonunbl Kopobkosoin, Cepres
Neonoea, AMuTtpus Mazyposa.

Penepryap: [bep bynes, Sancon JeHncos, MoptoH PenagMaHn, dHHo Monne, YKopyk
Anepruc, Knayc Nanr, AMutpun Kypnanackuii, Hukona Xpycr.

MpoekTbi: cTaXkmposanuch 1 BbicTynanu Ha |X MexxayHapoaHoi akageMmm Monoabix
KoMno3uTopos B I. Yarkosckuii [Mepmckoro kpas, NpUHMManY yyactve B MpoekTax
Coto3a koMnosunTopos (KoHuepTbl «Mrpa aByx ropogos», dectusans «[1aTb Beuepos»,
koMmno3sutopckun koHkypc AVANTI). lactponnposanu e Mepmu, Kazanum, HukHem Hoeropoge.
YuacTeoBanu B MacTep-knaccax ampwxepa Pénopa JlegHéra, komnosuTtopos TpuctaHa Miopas

n Knayca JlaHra, conucroe aHcamb6nen «Cryamm Hosom My3sbikn» 1 MACM.

MPACKOBbS KPACY/IH, ronoc

Mesunua, xoposow anpwkep. OkoHunna Huxeropoackumii

My3bIKa}'IbeII7I KonnegXX MMeHu M.A. EanaKMpeBa no cneynanbHOCTUN

«XopoBsoe aupwxmposaHue» (2016). Connctika BokanbHOro Tpuo
NOESIS. CotpyaHuuaeT c aHcambnem coBpeMeHHoi My3biku «[TpAKTuKa»

nog, pykosoacteoM Onbru Bnacoeoii. MNesuua npoekta Ceam Voice B cocTaBe aHcamMbns
Experimentum.

Mpembepni: onepa «LLlymHo noxuTb nocne cMmeptn» Patn becontu Ha TeaTpanbHOM
dectusane «lorons. Bugmmbin-Hesnanmeii» (Mockea, 2024).

MpoekTbi: opatopus «JlereHapl Momop» (komnosutop Hukonan Monoe; OwHera, 2024),
MMMEePCHBHbIV My3blKasnbHbIV cnekTakab «[Bopeuy» (komnosutop lMasen MNonskos, pexuvccep
Mean Munesues; CaTka, 2024).

®Pectusanu: «[a1b Beuepos», nabopaTtopus cospemeHHoro TaHua Context. Diana Vishneva.

KCEHWA NEBEAEBA, ronoc

BbinyckHuua Mockosckoi koHcepBaTopum (2024). Aptuctka
aHcambnsa Questa Musica nop, ynpasneHnem @ununna Yvesckoro.
OcHogaTenb BoKanbHO-xopoBow nabopatopum Un poco barocco.
Cotpyanuyana c lle Théléme Ensemble v Terminus (Xymo)ecTBEHHbIM
pykosoguTens — Ceprent TepeHTbeB).

MpoexkrTbi: canT-cneunduk nepdopmarHc «Mepuarus. JlereHabl o [JaHko» (koMnosmTop
Hukonan MNonos, 2023), npoekT «TaHew. Mysbika 1 3B8yKoBble NpakTUKm» B pamkax Context.
Diana Vishneva (komnoautop Bnagnmup lopnnnHckuin, 2023), «u* NONO» B cocTaBe aHcambns
«[lMpakTukax» (2023).

EKATEPUHA MOYAJIOBA, aompa

OkoHuuna POCCVII‘/'ICKy}O aKageMuio My3blKn UMeHU [HecuHbIX.

KanaunaaTt nckyccteoBeneHus. [penogaeT Ha kadpenpe CTpyHHbIX

HapoaHbIx uHcTpymeHToB. ConvcTia u koHuepTtMencTep OpkecTpa
HapoAHbIX HcTpyMeHToB nMeHn H.T. Ocunosa. Boictynana ¢ FTACO nmenn

E.®. CeeTnaHoBa, kaMepHbIM aHcaMbneM «Conunctbl Mockebi», «BupTtyosamn Mocksbi», kaMepHbIM
opkectpoM [oHkoHra, Madeira Classical Orchestra (IMopTyranwus). lNepsas ncnonHutensHuLa
counHeHnt Muxauna bporHepa, Kupunna Bonkosa, Eppema Moaranua, Anexcanppa LibiraHkosa,
AnekcaHpgpa Yarikosckoro, Ky3bmbl bogposa.

Harpapabi: naypeat nepebix npemuit | Bcepoccuiickoro MysbikanbHOro KOHKypca,
Il MexxpyHapoaHoro koHkypca nMenm .M. HeuenopeHko, MexxayHapoaHbIX KOHKYpPCOB
ucrnonHutenew Ha MaHgonvHe B Tokuo n Ocake.

MpoekTbi: MacTep-Kknaccol B pamkax Becepoccuiickoro dopyma «TaBpuaay, ob6pasoBaTesnibHbIX

ueHTpos FOpusa bawmeTa, TBOpUeckoro npoekTa «Knacc ot MascTpo», poHaa «Hosble umMeHa.



AV ANTI

PykoBoauntens «AHTonorum fompbi» B [HecuHke 1 nepeoro pecTnBans COBpPeMeHHOro 4OMPOBOro
uckycctea Prima Domra.

®Pectusanu: 3umMHUI pectnBanb nckyccts B Coun, MexxayHapoaHbii pectmsans FKOpus
bawmeTa B Xabaposcke, «3Be3abl Ha bankane», «[deHuc Mauyes n apy3ba», Crescendo,

«[doporamu npocekko» (Utanus), Osaka International Mandolin Festival (AnoHus).

EKATEPUHA NAJIATUHA, ronoc

Meswnua, npoatocep. BoinyckHuua AkageMmm xopoBOro MCKyccTea

nmenu B.C. MNonoea. ConucTka Teatpa ronoca «Jla flon» nog

pykosoactsoM Hatanum MuweHnunmkoson. Conncrka n npogrocep
BokanbHoro Tpro NOESIS. YuacTHUK BOKanbHO-MHCTPYMEHTaNbHOTO
aHcambna «[MpAKTuka». Aptnct Akagemmnueckoro xopa nmenn A.B. CeewHmkoBa.
Penepryap: Bnagnmup lopnunckumin, Anexceit Hagkapos, IMutpuin Mazypos, AHHa
Mocnenosa, Hatanbsa MNpokonerko, AnHa Pomawkosa, llunus Nexakosa.
MpoekTbi: conucTka n ncnonHutensbHoi npoatocep npoekta « KOOPERAumsa»,

neppopmarc V3SP3R (8 coasTopcTee ¢ IMutpuem MasypoBsbim).

®Pecrusanu: «NaTb Beuepor», nabopatopus cospemeHHoro TaHua Context. Diana Vishneva.

ANEKCEW YNYUITUH, rurapa

n 6ac-rutape. BeinyckHnK MockoBCKoro MHCTUTYTa My3bIKM UMEHU

WHuTke. PeanpeHT akagemun IMPULS (Ipau, Asctpus, 2019).

Penepryap: nHcTpyMeHTanbHas My3bika XX-XX| Bekos, cTapuHHas My3bika.

®Pectusanu: darnnesckun pectmsans, «Mockosckas oceHb», « ApxctosHuey, Gamma

Festival, reMusik.org, «BriomexaHmka».

McnonHuTenb Ha Knaccuyeckom, akycTuieckomn, 6apoyuHo, 31eKTpo-

Konnekrtuebi: cotpyaruuan co «Cryanen Hosol My3sbikn», TAM-aHcambnem, MACM,

musicAeterna, Kymatic.

KPUCTUHA IHOBA, doprennaro
CryneHTka Mockosckol koHcepBaTopumn nmenm .M. Yalikosckoro.
McnonHsna nponsseaeHuns ydacTHUKOB npoekTa «Komnoautopckue

YUTKW», KOMAO3UTOpPCKOM AKkageMun B r. YakoBcknin, CTyOeHTOB

¥ BbINycKHUKOB MOCKOBCKOW KOHCEepBaTOpUM.
Harpaapi: [paH-nipu Becepoccuiickoro aetcko-toHOWECKOro KOHKYpca
KaMepHbIx aHcaMbnen (Mockea, 2019).

MpoexkToi: «/lekumun no pycckon nutepatype» (MepenenknHo, 2024), «fonoc kax
WMHCTPYMeHT» B paMKkax pectusans «[Jo n nocne» (Mockea, 2024), «KoMmnozutopckue umtim.
Xop» (Mockea, 2023), X111 AkageMus Monoabix kKoMNo3uTopos B r. YarkosckoM (HYaikoeckuit,
2023), «buomexarmka» (Mocksa, 2023), Gnesin Contemporary Music Week (Mocksa, 2022).

Konkypcbi: |V npemus Broporo Becepoccuicikoro koHkypca MHcTpyMeHToBok MockoBcKom
koHcepsaTtopuwn (2024), naypeat |l npemumn Bcepoccuinckoro koHkypca no uteHuio napTuTyp

K 90-neTuto kadeapbl MHCTpyMeHTOBKM MockoBcKow KoHcepsaTopum (2022).



AV ANT

AVANTI is an Italian word that means “forward.” The composition competition with
this name was founded in 2017 by the Union of Composers of Russia. In seven years of its
existence, it has become an important event in the world of contemporary academic music.

This year, Russian composers participated in three categories of the AVANTI| competition:
a composition for one or two instruments; for a chamber line-up; and with voice, vocal
ensemble, or choir. As in previous years, only members of the Union were able to participate,
which helps to support and encourage their creative potential. The winners of the competition
received cash prizes, and the works of all the winners were performed on stage at the Small
Hall of the Moscow Conservatory. A live recording of the concert was made and released by
Firma Melodiya, and the scores were published by the Moscow publisher Kompozitor.

Each AVANTI competition receives more than 200 applications from diverse regions,
from Astrakhan to Petrozavodsk and from Kaliningrad to Yakutia. A panel of experts evaluates
all the scores, selecting the most promising ones. This year, the jury was once again led by
Alexander Tchaikovsky, the chairman of the Council of the Union of Composers of Russia.
The panel also included composers and music scholars, such as Yuri Kasparov, Vera lvanova,

Ekaterina Okuneva, Grigory Lyzhov, and Sergei Uvarov.



ALEXANDER PEROV (NOVOSIBIRSK/MOSCOW)
LAUREATE OF THE 1°" DEGREE IN THE NOMINATION
“COMPOSITION FOR ONE OR TWO INSTRUMENTS”

~

Copper Bell for guitar and piano
The piece was composed in 2021 specifically for the annual project
The Bells of Russia performed at the Novosibirsk Philharmonic Society. This project features
music inspired by the sound of bells.

“The aspect of sound imagery in this piece is minimized, while special attention is paid to

the rhythmic dissonance of the strata that make up the ringing. This characteristic of Russian bell-
ringing can manifest itself for various reasons. For example, the arrangement of a selection of bells
on a tiered bell tower can make rhythmic harmonization between bell-ringers much more difficult.
Each section of the piece refers to a certain type of bell-ringing: the first and third (final) sections

refer to variations of chiming, while the second section refers to festive bell-ringing.”

Born in 1993 in Novosibirsk. Composer, guitarist, bell-ringer. Graduate of the Moscow
Tchaikovsky Conservatory (composition class of Yuri Kasparov). Took lessons from Mark
Andre, Blaise Ubaldini, Oliver Schneller, Rainer Rubbert, Dmitri Kourliandski, Viktor
Yekimovsky, Alexander Khubeyev, and Vera lvanova.

Competitions: New Music Generation International Competition (2" prize, Kazakhstan,
2023).

Projects: Composer Readings (Novosibirsk, 2020; Krasnoyarsk, 2021), Micromusiclab
(2020), Re:FormersLAB (Moscow, 2021), Gnesin Contemporary Music Week (2021, 2022),
Voice as an Instrument (2024).

Festivals: Biomechanics (2022, 2023), Inspired by Space (2024).

Collectives: MCME, CEAM Artists, Reheard, N'Caged, De Karburetors, Orchestra
of the Ministry of Defense of the Russian Federation, Novosibirsk Choral Chapel, Wind

Orchestra of the Novosibirsk Murov College of Music.

TIMUR ISMAGILOV (UFA/MOSCOW REGION)
LAUREATE OF THE 2P DEGREE IN THE NOMINATION
“COMPOSITION FOR ONE OR TWO INSTRUMENTS”

7 for piano

“This piece (composed in 2014) explores the possibilities of realizing the number
7 in music. The basic size of the piece is 7/8, and the major mode (Lydian) consists of seven sounds.
Seven-sound chords, groups of seven sixteenths and other more complex methods of organization
are used — already based on mathematical relationships. At the same time, there is room for
spontaneous development: two of the four sections of my piece are not metrically organized and
suggest considerable freedom of performance. Interestingly, the number coincided with the year of

creation (2+0+1+4=7) and the number of the opus, which, of course, pleased me.”

Born in 1982. Graduated from the Moscow Tchaikovsky Conservatory (class of Alexander
Tchaikovsky) and completed postgraduate studies there (supervisor Svetlana Savenko). He is
the creator of the Svyatoslav Richter memorial website. Since 2010, he has been organizing
concerts of contemporary music in Ufa and Moscow. He was one of the heroes of Dmitry
Bavilsky's book Be Called For: Conversations with Contemporary Composers.

Awards: Laureate of the program Notes and Quotas.



ANNA POSPELOVA (MOSCOW)
LAUREATE OF THE 3%° DEGREE IN THE NOMINATION
“COMPOSITION FOR ONE OR TWO INSTRUMENTS”

K for bass flute and violin

“The composition was written in 2017 specifically for MCME soloists as part
of the 7 International Academy of Young Composers in Tchaikovsky. The title of the piece, as
well as a number of ideas, came to mind quite by accident: when saving a new file with the piece in
my computer, | named the folder ‘K,’ and then throughout the entire composition process | didn’t
change the name of the file — as a result it took root in my head — | even had to figure out how
to introduce the 'k’ sound into the musical fabric of the score. The result is a dialog piece that
the musicians perform standing across from each other, and the only thing that unites the two of

them is the 'k’ sound that they say while looking at each other.”

Born in 1986. Graduated from the Moscow Tchaikovsky Conservatory (class of Tatiana
Chudova and lgor Kefalidi). She has taken part in master classes with Tristan Murail, Raphaél
Cendo, Pierluigi Billone, Isabel Mundry, Chaya Czernowin, Miroslav Srnka, Roland Moser,
Yannis Kyriakides, and Jéréme Combier. Curator of the Open Space International Laboratory
for Young Composers since 2023.

Awards: Laureate of the program Notes and Quotas.

Competitions: Winner of the Partitura All-Russian Competition (2020), laureate
of the Other Space All-Russian Competition of Young Composers (2019) and
the B.V. Semenyako International Composers Competition (Belarus, 2010).

Projects: Lectures on Russian Literature, Open Space.

Festivals: International Chamber Music Festival (Moscow, 2008), Moscow Autumn
(2009-2012), Coup De Vents Festival (France, 2010), Other Space (Moscow, 2012).

Collectives: MCME, N'Caged, CEAM Artists, Reheard.

ANNA ROMASHKOVA (MOSCOW)
LAUREATE OF THE 15" DEGREE IN THE NOMINATION
“COMPOSITION FOR CHAMBER ENSEMBLE”

Drabness. Magnetism. Blossom for flute, violin and piano

“This music was born out of a long contemplation of cacti. All year long, my cacti are
in a state of ‘drabness’ — quiet, humdrum, prickly. But once a year, no matter what is going on around, no
matter what the weather is outside, one of the cacti always at the same time in early March shoots the first
small pink bump (a bud) — it means that spring begins. This bud takes a very long time to grow — we wait
for over a month, while the cactus is in no hurry at all. The waiting process is an integral part of any
flowering. And it cannot be sped up or slowed down. About a month later, a beautiful pink flower bloom:s,
which fades rather quickly and turns into a small black dot — a reminder. And once again we wait a whole
year for this giant natural pattern to re-enter the movement phase, to adamantly roll through its script
from start to finish. For me, the words ‘Drabness. Magnetism. Blossom’ are patterns of different scales.
Drabrness is a pattern of waiting, of everyday life; magnetism is a pattern of impulse, dynamics, breath,

initiation; and blossom is the largest pattern of action, of being in the beauty and joy of life.”

Born in 1985. Graduated from the Moscow Tchaikovsky Conservatory (class of Tatiana
Chudova). Studied composition and music theory at the Schoenberg Academy in Vienna (2012),
as well as trained at the American Conservatory in Fontainebleau (2013) and the International
Summer Institute for Music Composition at Harvard (2014).

Awards: Laureate of the program Notes and Quotas, Russian Music 2.0.

Competitions: Competition for composers to write a work for flute within the framework
of the 5* International Wind and Percussion Performers Competition (2012), 6™ International
Jurgenson Composition Competition (2011), 1t International Myaskovsky Competition for Young
Composers (2009).

Festivals: Darmstadt Festival, Venice Biennale, Territory, Moscow Forum, Other Space.

Collectives: Tchaikovsky Grand Symphony Orchestra, MCME, Studio for New Music, Reheard,
Klangforum Wien, Talea (USA), New Vocalists of Stuttgart (Germany).



OLGA RAYEVA (MOSCOW/BERLIN)
LAUREATE OF THE 2\° DEGREE IN THE NOMINATION
“COMPOSITION FOR CHAMBER ENSEMBLE"

A short love text message read in the rain for saxophone, percussion
and piano
“Internal feelings do not always reflect external circumstances. When the dark clouds of the pandemic
descended over Berlin in March 2020, despite the still very unfriendly weather, | felt inexplicably euphoric,
light and unusually happy — as if | had received good news, a promise of unheard-of happiness, a message
that the sun would soon come out and everything would blossom, and it would rain — a sun shower —
as forgiveness and assurance of love! That’s when the idea of a trio for saxophone, percussion and piano

came up, which | wrote very quickly and with great pleasure in just a few days.”

Born in Moscow. Graduated from the Moscow Tchaikovsky Conservatory (class of Edison
Denisov) and completed postgraduate studies there. Her teachers include Nikolai Korndorf, Yuri
Butsko, Vladimir Tarnopolski, Yuri Kholopov, and Tatiana Cherednichenko.

Awards: Grand Prix at the Goffredo Petrassi Competition (ltaly), Berlin Composition
Prize, Bernd Alois Zimmermann Prize (Cologne), laureate of the Montreal Forum, laureate of
the Hitzacker Prize, artist in residence at the Cité internationale des arts (Paris) and Villa Aurora
(Los Angeles).

Festivals: Gaudeamus Music Week, ISCM, Musikprotokoll (Austria), Festival Présences (Paris,
Radio France), Ultraschall (Berlin), Klangspuren, Other Space.

Collectives: Svetlanov GASO, Rundfunk-Sinfonieorchester Berlin, Arditti Quartet,
Klangforum Wien, Ensemble Modern, Ensemble Recherche, Schoenberg Ensemble, MCME,
Studio for New Music, N'Caged.

LILIA ISKHAKOVA (KAZAN)
LAUREATE OF THE 3R° DEGREE IN THE NOMINATION
“COMPOSITION FOR CHAMBER ENSEMBLE”

Reflection for bass flute, cello, electric guitar, MIDI keyboard and drums
“The piece was the result of my reflection on the fact that our minds, like in
a mirror, reflect the world around us. It’s very important whether the mirror is clouded or clear. Water
can be a mirror. The calmer the surface of the water, the clearer and crisper the reflection. The more
waves and ripples, the more distorted the reflection. The more restless a person is, the more excitement,
anger and fear in him, the more distorted the world in his eyes. The calmer our state of mind, the more

accurately and clearly we see what surrounds us and what is happening around us.”

Born in Kazan. Graduated from the Kazan Zhiganov Conservatory (class of Vitaly Kharisov).
There she also continues her studies at the assistantship-trainee program.

Awards: Grant for composing works for the 100 anniversary of the TASSR from
the Ministry of Culture of the Republic of Tatarstan.

Competitions: Competition of Young Composers for the 150 Anniversary of Elena
Gnessina, 1% International Sofia Gubaidulina Competition of Young Composers, 2™
International Ismagilov Competition of Composers, 6t Prokofiev’s Time Open Competition of
Composers, Partitura, String Theory, Dedication to Tchaikovsky, Samal.

Projects: Composer residencies, Synesthesia Lab academies and workshops, Dance.

Music and Sound Practices from the festival Context. Diana Vishneva, 9" and 12" International
Young Composers Academy in Tchaikovsky, 4" and 5t International Young Composers
Academy Ticino Musica (Switzerland), International Academy for Young Women Composers
Camp (USA); Re:FormersLAB, Choral Lab. XXI Century, Open Space, Composer Readings,
Let a Master Pitch In (Hungary).



AV ANTI

Festivals: Gaudeamus, Sounding House of Sofia, Before and After, Europe-Asia,
Synesthesia Lab, Ticino Musica, Coudenberg Soundbox Fest.

Collectives: Orchestra of the Sofia Gubaidulina Center for Contemporary Music, Lyudmila
Zykina State Ensemble of Russian Folk Instruments “Russia,” TATARIKA Orchestra, Kamala
Theater Orchestra, Kazan Zhiganov Conservatory Symphony Orchestra, Tinchurin Theater
Orchestra, MCME, Studio for New Music, Euphoria, Noesis, Quatuor Diotima, Peridot Duo,

Ictus, Two Envelopes, Ensemble Hopper.

ARTYOM ANANIEV (MOSCOW)
LAUREATE OF THE 1°" DEGREE IN THE NOMINATION
“COMPOSITION WITH VOICE (CHOIR)”

Interlude and vocalise for domra and mixed choir

“The ‘Interlude and vocalise’ for domra and choir was inspired by the painting
‘The Battle between Love and Chastity’ by the Italian Renaissance painter Pietro Perugino,
commissioned by Isabella d’Este, one of the most famous women of the time, the ‘prima donna
of the Renaissance,’ for her studiolo (collection of paintings) at the Pallazzo Ducale in Mantua.
A connoisseur of art and patron of famous artists, she excelled in the art of playing the lute. Hence

the choice of the solo instrument, or rather its Russian version, the domra.”

Born in 1985. Graduated from the Moscow Tchaikovsky Conservatory (2007, class of
Tikhon Khrennikov) and completed postgraduate studies there (2010, class of Tatiana
Chudova). Associate professor of the Department of Composition and acting head of
the Department of Music and Information Technologies at the Moscow Conservatory.

Awards: 6 All-Russian Competition of Young Composers for the best work for organ (1¢ prize,
Moscow, 2015), 1 Time of Guitar International Competition-Festival (2™ prize, Moscow, 2019).

Festivals: Five Evenings, Moscow Autumn.

Collectives: Tchaikovsky Grand Symphony Orchestra, Orchestra of the Ministry of Defense
of the Russian Federation, Symphony Orchestra of the Moscow Conservatory, Orpheus Radio
Symphony Orchestra, Lyudmila Zykina State Ensemble of Russian Folk Instruments “Russia,”
Musica Viva, Studio for New Music, Chamber Choir of the Moscow Conservatory, Concert Choir of
the Alfred Schnittke Institute of Music.

PETR IWANOV (ST. PETERSBURG)
LAUREATE OF THE 2> DEGREE IN THE NOMINATION
“COMPQOSITION WITH VOICE (CHOIR)”

Counting rhymes for chamber choir on the texts of children’s counting-

out rhymes

“The subject of children’s counting rhymes has long attracted me. On the one hand, it is a material
with which you can relate to the world around you with a degree of naivety and spontaneity. It gives
you the opportunity to interact with the audience directly, coming up with intricate and amusing sound
situations. On the other hand, performers and listeners become participants in a common ‘game’in which
roles are assigned and the whole action takes place according to strictly defined rules. Such a combination
of strictness and freedom makes it possible to be both serious and funny, even ridiculous, at the same time.
Everything is a game — with the listener, with the performer, a game with yourself. Paradoxical solutions are
eventually brought to a common denominator. The dramatic concept of my choral works is built on a fine
line between the permissible and the impermissible.”

Born in 1992 in St. Petersburg. Graduated from the St. Petersburg Rimsky-Korsakov
Conservatory (class of Sergei Slonimsky).

Awards: Winner of the Tchaikovsky. Symphony competition (2020), award winner of
the ImproClassic competition (2020).

Projects: Classic Electric, Music Written Today.

Festivals: Sound Paths, Echoes of Tavrida, Tavrida, Winter Arts Festival.



OLEG GUDACHEYV (ST. PETERSBURG)
LAUREATE OF THE 3R° DEGREE IN THE NOMINATION
“COMPOSITION WITH VOICE (CHOIR)”

We were so beautiful today for voices, clarinet, violin, cello, electric
guitar, piano and phonogram
“The piece is a variation and development of my track to one of the scenes of the theater
production ‘Woman and Brain’ from the cycle ‘Possibilities of Light Genre’ at the St. Petersburg
Bolshoi Drama Theater. In this scene, the heroine attends a secret night recital in the Cathedral of
the Feodorovskaya Icon of the Mother of God and gets an insight that changes her perception of

reality.”

Born in 1988. Graduated from the St. Petersburg Rimsky-Korsakov Conservatory (2014,
classes of Sergei Slonimsky and Anton Tanonov) and completed postgraduate studies at
the Vaganova Academy of Russian Ballet (class of Svetlana Lavrova). Ph.D. in Art History.

Awards: Laureate of the program Notes and Quotas, Russian Music 2.0, nominee of
the Golden Mask Russian National Award and the Golden Floodlight Theater Award, winner
of the Symphony of Siberia Composer Competition.

Projects: Archipelago (projects Settings and Settings-2 of the V-A-C Foundation), 52 Hz
(Fifty-two Hertz) for the HPP-2 House of Culture, the Great Embassy for the Peter and Paul
Fortress.

Festivals: Five Evenings, reMusik.org, Diaghilev Arts Festival, Night of Plants, Vyksa

Festival, Friends of Petersburg, 10" Meridian.

STUDIO FOR NEW MUSIC

The ensemble was founded in 1993 at the Moscow Conservatory
by composer Vladimir Tarnopolski, conductor Igor Dronov, and
musicologist Alexander Sokolov. The major ensemble of the Moscow
Forum, an international festival of contemporary music. The ensemble has
performed works by contemporary composers at the Jurgenson Competition, New Classics
and AVANTI competitions, and at the All-Russian Workshops on Performance Techniques at
the Moscow Conservatory. The ensemble celebrated its 30t anniversary with the large-scale
festival Studiofest: a series of concerts, lectures, a scientific conference, presentations of
books, and the ensemble’s media archive.
Repertoire: Chamber and chamber-orchestral music of the 20* and 21* centuries, ranging
from early Russian avant-garde and Western modernism to works written in recent years.
Premieres: Works written especially for Studio for New Music by Maarten Altena, Yuri
Vorontsov, Alexander Vustin, Roman Ledenev, Faradzh Karaev, Yuri Kasparov, Igor Kefalidi,
Martijn Padding, Louis Naén, Enno Poppe, Roger Redgate, Vladimir Tarnopolski, Ivan Fedele,
Nicolaus A. Huber, and Gérard Zinsstag.

THE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY

The choir was founded in 1994 by Professor Boris Tevlin on the initiative

of Professor Alexander Sokolov. Since August 2012, the choir’s artistic
director and principal conductor has been Professor Alexander Soloviev,
Honored Artist of the Republic of Abkhazia, Moscow Prize Laureate.

Choirmasters: Taras Yasenkov, Alexey Komarov, and Natalia Laykevich.



Repertoire: The main creative direction is the performance of contemporary music.
The choir’s discography includes choral opuses by Alfred Schnittke, Rodion Shchedrin, Sofia
Gubaidulina, Alexander Tchaikovsky, Krzysztof Penderecki, John Tavener, Efrem Podgaits,
Kuzma Bodrov, as well as major cyclical works by Sergei Taneyev, Sergei Rachmaninoff, and
Dmitry Shostakovich.

Awards: Grand Prix of the International Choral Competition (Riva del Garda, Italy, 1998),
1t World Choir Games (Linz, Austria, 2000), 22" Hajnéwka International Competition of
Orthodox Church Music (Poland, 2003), Echo Klassik-2008 for the recording of Rodion
Shchedrin’s choral opera Boyarina Morozova, three gold medals of the World Choir Games
(Riga, 2014), Grand Prix of the 11* International Yuri Falik Competition of Choirs and Vocal
Ensembles “Singing World” (St. Petersburg, 2015), Pure Sound International Award for
the best audio recording of Russian academic music (2019, 2021).

Projects: Russian premiere of the concert performance of Britten’s Death in Venice
(conducted by Gennady Rozhdestvensky), Kancheli’s Styx (conducted by Valery Gergiev),
Shchedrin’s Poetoria (conducted by Vladimir Jurowski), Dvofak’s Requiem (conducted by
Mikhail Pletnev), Korndorf’s Third Symphony (conducted by Alexander Lazarev), Mahler’s
Symphony No. 8 (conducted by Valery Polyansky), Schoenberg’s Songs of Gurre (conducted
by Philip Chizhevsky), and Alexander Tchaikovsky's choral opera The Tale of Boris and Gleb
(conducted by Yuri Bashmet).

Festivals: Valery Gergiev's Moscow Easter Festival, Gidon Kremer (Lockenhaus),
9th Usedom Music Festival (Germany), Festival of Russian Culture in Japan, International
Conservatory Week (St. Petersburg), Five Evenings, Moscow Autumn, Svyatoslav Richter’s
December Evenings, Professor B.G. Tevlin Autumn Choral Festival, Dedicated to Victory
Day, The Sealed Angel. To the Anniversaries of R.K. Shchedrin, Born by Russia, Voices of
Orthodox Russia (Italy, Albania, Greece, Moldova, Austria, and Slovakia).

CEAM ARTISTS

The ensemble was founded on the basis of the Center for

Electroacoustic Music (CEAM) of the Moscow Tchaikovsky
Conservatory in 2022. The curator of the ensemble is Yulia Migunova.

CEAM Artists is a collaboration of young musicians and experienced

performers from various creative collectives together with engineers, media artists, and sound
designers. The main areas of focus are the performance of electroacoustic music, sound
experiments, different types of visualization and interdisciplinarity in art. The soloists of
CEAM Artists are experts in the field of contemporary performance.

Repertoire: Works by Russian and foreign composers working with electronics and
multimedia. World and Russian premieres of music by Michael Bayle, Alexander Schubert,
Matthias Kranebitter, Sarah Nemtsov, Yang Song, Nikolai Popov, Alexander Khubeyev, Dmitry
Remezov, Alexei Najarov, and Sergei Meinhardt.

Projects: International festivals of contemporary music Biomechanics, Moscow Forum,
New Classics (Moscow), reMusik.org (St. Petersburg), Sotvorchestvo (Saratov). Performed
multimedia concerts at various venues in Moscow, St. Petersburg, Nizhny Novgorod, Saratov,

Perm, and Vologda.

REHEARD

The ensemble was founded in 2018 during the Gnesin Contemporary

Music Week project. The members of Reheard are students and
graduates of music universities in Moscow.

Premiers: Solo and ensemble works by composers of the 20t and

21 centuries, as well as works by young Russian authors. Among the Russian premieres



performed by the ensemble are pieces by Tristan Murail, Mark Andre, Enno Poppe, Beat Furrer,
Ramén Lazkano, Rebecca Saunders, Joanna Bailie, Agata Zubel, Brigitta Muntendorf, Alexei
Retinsky, Lilia Iskhakova, Polina Korobkova, Sergei Leonov, and Dmitry Mazurov.

Repertoire: Pierre Boulez, Edison Denisov, Morton Feldman, Enno Poppe, Georges
Aperghis, Klaus Lang, Dmitri Kourliandski, and Nikolai Khrust.

Projects: Trained and performed at the 9*" International Academy of Young Composers
in Tchaikovsky, Perm Region, participated in projects of the Union of Composers (Game of
Two Cities concerts, Five Evenings festival, AVANTI| composition competition). Toured in
Perm, Kazan, and Nizhny Novgorod. Participated in master classes given by conductor Fyodor
Lednev, composers Tristan Murail and Klaus Lang, and soloists from the ensembles Studio for
New Music and MCME.

PRASKOVYA KRASULYA, voice

Singer, choral conductor. Graduated from the Nizhny Novgorod

Balakirev College of Music, specializing in choral conducting (2016).

Soloist of the vocal trio NOESIS. Collaborates with the contemporary
music ensemble PrAKTika under the direction of Olga Vlasova. Singer of

the Ceam Voice project as part of the Experimentum ensemble.

Premiers: Fati Besolti's opera Noisy Living After Death at the Gogol. Visible-Invisible
Theater Festival (Moscow, 2024).

Projects: Oratorio Legends of the Pomors (composer Nikolai Popov, Onega, 2024),
immersive musical performance Palace (composer Pavel Polyakov, director Ivan Minevtsev,
Satka, 2024).

Festivals: Five Evenings, contemporary dance laboratory Context. Diana Vishneva.

Graduate of the Moscow Conservatory (2024). Artist of the Questa
Musica ensemble conducted by Philip Chizhevsky. Founder of the vocal
and choral laboratory Un poco barocco. Collaborated with Tle Théléme
Ensemble and Terminus (artistic director Sergei Terentiev).
Projects: Site-specific performance Flickers. Legends of Danko (composer Nikolai Popov,
2023), Dance. Music and Sound Practices from the festival Context. Diana Vishneva (composer
Vladimir Gorlinsky, 2023), u4 NONO as part of the PrAKTika ensemble (2023).

EKATERINA MOCHALOVA, domra

Graduated from the Gnessins Russian Academy of Music. Ph.D. in

Art History. Teaches at the Department of Stringed Folk Instruments.

Soloist and concertmaster of the Osipov Folk Instruments Orchestra.
Has performed with the Svetlanov State Academic Orchestra, the Moscow

Soloists Chamber Ensemble, the Moscow Virtuosi, the Hong Kong Chamber Orchestra, and
the Madeira Classical Orchestra (Portugal). First performer of works by Mikhail Bronner, Kirill
Volkov, Efrem Podgaits, Alexander Tsygankov, Alexander Tchaikovsky, and Kuzma Bodrov.

Awards: Winner of the first prizes of the 1t All-Russian Music Competition, 2™
International Necheporenko Competition, international competitions of mandolin performers
in Tokyo and Osaka.

Projects: Master classes as part of the All-Russian Tavrida Forum, Yuri Bashmet's
educational centers, the creative project Class from the Maestro, the New Names Foundation.
Director of the Domra Anthology at the Gnessins Academy and the Prima Domra first festival

of contemporary domra art.



Festivals: Winter Arts Festival in Sochi, Yuri Bashmet’s International Festival in
Khabarovsk, Stars on Baikal, Denis Matsuev and Friends, Crescendo, Roads of Prosecco (Italy),

Osaka International Mandolin Festival (Japan).
EKATERINA PALAGINA, voice

Singer, producer. Graduate of the Popov Academy of Choral Art.

Soloist of the La Gol voice theater under the direction of Natalia

Pshenichnikova. Soloist and producer of the vocal trio NOESIS. Member
of the vocal-instrumental ensemble PrAKTika. Artist of the Sveshnikov
Academic Choir.

Repertoire: Vladimir Gorlinsky, Alexei Najarov, Dmitry Mazurov, Anna Pospelova, Natalia
Prokopenko, Anna Romashkova, Lilia Iskhakova.

Projects: Soloist and executive producer of the project CoOPERAtion, performance
V3SP3R (co-authored with Dmitry Mazurov).

Festivals: Five Evenings, contemporary dance laboratory Context. Diana Vishneva.
ALEXEY CHICHILIN, guitar

Performer on classical, acoustic, baroque, electric and bass guitar.
Graduate of the Schnittke Moscow Institute of Music. Resident of
IMPULS Academy (Graz, Austria, 2019).

Repertoire: Instrumental music of the 20 and 21* centuries, early music.

Festivals: Diaghilev Festival, Moscow Autumn, Archstoyanie, Gamma Festival,
reMusik.org, Biomechanics.
Collectives: Collaborated with Studio for New Music, GAM-Ensemble, MCME,

musicAeterna, Kymatic.

KRISTINA YANOVA, piano

Student of the Moscow Tchaikovsky Conservatory. Performed works

by participants of the project Composer Readings, the Composers

Academy in Tchaikovsky, students and graduates of the Moscow
Conservatory.

Awards: Grand Prix of the All-Russian Children and Youth Chamber Ensemble
Competition (Moscow, 2019).

Projects: Lectures on Russian Literature (Peredelkino, 2024), Voice as an Instrument as
part of the Before and After festival (Moscow, 2024), Composer Readings. Chorus (Moscow,
2023),13* Academy of Young Composers in Tchaikovsky (Tchaikovsky, 2023), Biomechanics
(Moscow, 2023), Gnesin Contemporary Music Week (Moscow, 2022).

Competitions: 4" prize of the Second All-Russian Instrumentation Competition of
the Moscow Conservatory (2024), 3" prize of the All-Russian Score Reading Competition for

the 90 anniversary of the Instrumentation Department of the Moscow Conservatory (2022).
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