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_BAX, AVICT, PETEP,
KYIIHAPEB, IIAXPUMAHSAH

Koucrantun BoAocTHOB

Horanu Cebactban bax (1685-1750)
®anTasus u yra coab MuUHOpP, BWV 542

1 L@aHTashA . . . . ..ottt 05.07
2 ILDyra ..o e 05.22
3 Xopaa «O 4eA0BeK, OIIAAKUBAN CBOM TXKKUU Ipex», BWV 622 . . . .. 04.56
4 Xopaa «BsbiBarw k Tebe, Tocrtoap Mucyc Xpucroc», BWV639. . . . .. 02.31
Pepenn Aucr (1811-1886)

5 [Ilpeatopus u pyra Ha uma BACH,S.260 .. ................ 12.29
Maxkc Perep (1873-1916)

6 Ilpearopms, cod. 129Ne8 . . . .. ... ... . L 01.59
7 Dyra,cod. 129NeO. . . .. L 04.58

Xpucrodop Kymnapés (1890-1960)

[Maccakaabs u ¢pyra

8 ILIMaccaKaAbd . . . . . . .o i i 08.48
9 ILDyra . ..o 06.23
Kupaiip Illaxpumansu (p. 1988)

Tpu nbechr Aast oprana (2021)

10 LLargo . . . oot e 05.20
11 ILVivace . ... . o e e 02.26
12 TILLargo . .. v oot e e 05.49

Ob1uee Bpemsi: 66.12
Koncrantun BoaocTHOB, opran

3Bykopeskuccepsr: Cepreit [acnapsiH (3amucs),
['puropuii BacrabeB (CBeAeHHe, MACTEPUHT)

Johann Sebastian Bach (1685-1750)
Fantasia and Fugue in G minor, BWV 542

1 LFantasia . . ... ... .. ittt i e e e e 05.07
2 ILFugue. .. ... e 05.22
3 Choral “O Mensch, bewein dein Siinde grof,” BWV622. . ... ... .. 04.56
4 Choral “Ich ruf zu dir, Herr Jesu Christ, BWV 639 . . ... ... ... .. 02.31
Franz Liszt (1811-1886)

5 Prelude and Fugue on the Name BACH, $.260 . . ... .......... 12.29
Max Reger (1873-1916)

6 Prelude,Op.129N0.8. . . . . . . e 01.59
7 Fugue,Op.129No0.9. . . . . ... o e 04.58

Khristofor Kushnaryov (1890-1960)

Passacaglia and Fugue

8 LPassacaglia. . .. ... ... ... ... 08.48
9 ILFugue. ... ... .. e 06.23
Jirayr Shahrimanyan (b. 1988)

Three Pieces for Organ (2021)

10 LLargo. . . oo oo e 05.20
11 TLVivace. . . .. oo oo e 02.26
12 TILLargo. . . v v oot e e e e 05.49

Total time: 66.12
Konstantin Volostnov, organ

Sound engineers: Sergey Gasparyan (recording),
Grigory Vassiliev (mixing, mastering)



BACH, LISZT, REGER, T Ul LPUS, FGGL,
KUSHNARYOV, SHAHRIMANYAN e B LNRGLULSNY, CULLPUULSUL

Konstantin Volostnov ‘ . ‘ N S Unbutnwtinhtt YUnjnuining

S8nhwl Ukpwumpwt Fuju (1685-1750)
Swtinwghw bk $niqu unj-dhunp, BWV 542

I Ldwbwnwghw . . ..o 05.07
2 ILdniqu ..o 05.22
3 lunpuy «N'Y dwpn, npw pn Swap dbinpp», BWV622. . ... ... .. 04.56
4 tunpuy «Ungnud bd pliq, Skp Chuntu Lphunnu», BWV639. .. . . .. 02.31
$hpkiig Lhuwn (1811-1886)

5 Mpbpnnhw b $niqu «Pufuh woning», $.260 ... ... L 12.29
Uwpu Mthqbp (1873-1916)

6 Mpbpninhw, unbind. 129Ne 8. . .. oL 01.59
7 dniqu,unbnd I29Ne9 . L. 04.58
Lphunwthnp Unawpyny (1890-1960)

Nuuwlwhw b $niqu

8 LPassacaglia. . .. ........ .. ... . . . i 08.48
9 ILdniqu . ... 06.23

dhpuyp Cwhphdwiywi (Su. 1988 p.)
Entip yhtu kpglhnth hwdwp (2021)

10 LLargo . . o . o vt e 05.20
11 ILVivace. . . . . . oo i e e 02.26
12 TILLArgo. . . o v v oot e e e e e e e e 05.49

Cunhwunip nbinnnipyniup’ 66.12
Untunnwbnht Ynjnununy, kpgbhnt

Cugyniiuyhte hudbubipbip’ Ubkpgly Swuwupyut (Awjbwgpnipnia),
phgnph Ywupihl (dhpu, dwupbphtq)

3danue Coroza komnozumopos Apmeruu 6 Epesare

The building of the Composers Union of Armenia in Yerevan

Qwgwnwbh inilwynqunnplbiph dhnyequb pklpp Epluubmul
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1

OpraHHas KyAbTypa COBpeMeHHON ApMeHUH cPOPMUPOBAAACH 32 CPABHUTEABHO
KOPOTKHUH IPOMEXYTOK BpeMeH! NIpubAn3uTeAbHO B 100 AeT. 3a 9TO BpeMs OpraH
3aHAA 3aMETHOE MECTO B CB€TCKOM KOHIIEPTHOH KM3HH U B IIepKBU. B pesyabrare
BO3HHKAO YHHMKAAbHOE IBAEHHE MY3bIKAAbHOM KYABTYPBI, HE HMEIOIlee aHAAOTOB
B MHUpe.

Emre Komurac, B Mupy Coromox CoromonsH (1869-1935), KOMIIO3UTOP, IeBel],
U CBSAIIIEHHHUK, HEOAHOKPATHO 00paliaAcs K rAaBe ApPMAHCKOH allOCTOABCKOM IIePKBH
TI0 IIOBOAY BKAIOUEHHMs OpraHa B 061x0p. OAHAKO BIIAOTH A0 1970-X roAOB BMeCTO
AYXOBBIX OPTaHOB B IIepKBH HCIIOAb30BAAUCh AM60 QUCrapMOHHH, AUOO 3AEKTPO-
opranbl. CeropHs ke OpraH paclpoCTpaHeH B apMAHCKUX XpaMaX TOBCEMECTHO
1 ICIIOAB3YeTCS B OOTOCAYKeHHH Ha IIOCTOSHHOM OCHOBE B KayeCTBe aKKOMIIaHe-
MEeHTa [IEHHIO XOPa AU CBALIEHHUKA.

Pemaronyro poAb chIrpasa BCECTOPOHHAA AEATEABHOCTD IIEPBOrO MPOPECCHO-
HAaABHOTO opraHucta ApMmenuu Baarna CtaM0O0ALIIHA, OCHOBABIIETO OPTaHHBIH
Kaacc B EpeBaHCKOM KOHCepBAaTOPHH, 6Aaropapss KOTOPOMY CTPOHAHCH HOBbIE
MHCTPYMEHTBI B pecIybAHKe, a KOMIIO3UTOPbI ADMEHHH IIHCAAU OPTaHHYIO MY3BIKY.
AASl TPOABI)KEHHUSA OPTAHHOTO MCKYCCTBA OBIAM Ype3BBhIYaiHO BasKHBI COXPAHSIO-
1pecs 3apy6besxHble cBA3H COBETCKOH APMEHUH M aKTUBHAs TOAAEPIKKA 3aMTaAHBIX
apMsAH (IIOTOMKOB AIOACH, IPOXKUBABIINX Ha 3alIAAHBIX TEPPUTOPHAX ApMeHHU
1 6eKaBIIHX OT TYPEIIKOro IIPeCAeAOBAHHA BO BpeMs reHonuaa 1915 roaa B Eporny
u CIITA). Baaropaps amepukanckomy opranucty Iepuy Kamkousany (1930-2004)
y’Ke B COBETCKHE TOABI B ADMEHHH MOSIBUAOCH HECKOABKO Y4eOHBIX MHCTPYMEHTOB.

B 1964 roay B KonueptaoM 3aae Coro3a KOMIIO3UTOPOB ApMeHHUH OBIA yCTa-
HOBAEH IIepBbIi B CTpaHe AyXOBOH OpraH, U3rOTOBA€HHBIH pupmoii Rieger-Kloss.
VIMeHHO Ha 5TOM HHCTPYMEHTE IOA PYKOBOACTBOM CTaMOOAIIIHA ITPOXOAHAH 3aHA-
TH TIEPBBIX KOHCEPBATOPCKUX CTYAEHTOB-OPTaHUCTOB: ApTypa Apamana u Kapune

Opzan gupmui Rieger-Kloss 6 konyepmrom 3are Corws3a Kkomnozumopos Apmenuu
Rieger-Kloss organ in the concert hall of the Composers Union of Armenia

(Yhqlip-Yynu $ppdugh bpghhnip Cwgwunwbh indungpnnpbbph dpnyequi Audbpquupuhnul
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ArabexsH. B Havase 1980-X 3TOT OpraH epeHeCAH B 3aA MY3bIKAABHOH IIKOABI
uMeHH YaHKOBCKOTO, TA€ €T0 CYABDA CAOKHAACh AOBOABHO TParuyHO: BO BpeMs
PEeMOHTa 3aAa LIIKOABI OpraH ObIA pa300paH U CKAAAUPOBaH, U 60AbIIIe eMy 3a3BYy-
4aTh GBIAO He CYIKAEHO.

B 1970-x B ApMeHUM TOABUAOCH HECKOABKO HHCTPYMEHTOB, TAKXKe H3TOTOBACHHBIX
B Yexocaosakuu. B 1970 roay sassyyasu cpasy Tpu oprasa. Ilepseiii — B boabiiom
3aAe EpeBanckoil dpraapMoHuH (Ha deThIpe MaHyaAa M 62 PerucTpa), 10 CBOMM Xapak-
TEPUCTHUKAM OH BeCbMa CXOK C OpraHaMu Toi ske GupMbl B KoHIlepTHOM 3aAe HMeHU
YaiikoBckoro B Mockse 1 MaaoM 3ase AeHMHTpaACKO# KoHcepBaTOpuu. OpAHaKO
U3-3a HEYAQYHOH TeXHUYECKOH PeaAn3al[i C HHCTPYMEHTOM BO3HUKAHU IIPOOAEMEI,
4TO BMECTe C UYpe3BbIYailHO TPYAHBIMHU IIEPBbIMH [OAAMHU HE3aBUCUMOH ApMeHUH
(B Hauase 1990-x cTpaHa MepeKuAa BOHHY U CEPbe3HBIH 9KOHOMUIECKUI KPU3HC),
a TaK)Ke OTCYTCTBHUEM PErAAMEHTHOTO 0OCAY)XMBAHUsA, CAEAAAO HCIIOAb30BaHHUE
HMHCTPYMEHTa CETOAHS HEeBO3MOXHBIM. Bropoit — B KadeapaabHOM cobope u Tpe-
Tnit — B Pesnpennuu Karoankoca B Dumnap3use (06a HHCTPYMeHTa 10 ABa MaHyaAa
u 14 perucrtpos). Baaroaaps crapanusm CramboAansiHa B 1976 roay 6b1a mocTpoeH
HMHCTPYMEHT B ropope Kaman ¢ ncroapsoBanueM Tpy6 craporo oprana Mapuus-
cxoro Tearpa. Oco60ii Bexoil B OpraHHO# nctopuu ApMeHuH B 1979 roay craaa ycra-
HOBKa Ha cIieHe AoMa KaMepHOH My3bIKH UMeHH KoMuTaca opraHa (Ha 2 MaHyaAa
U 17 perucTpoB) TOAAAHACKOH ¢upMsl Flentrop — eAMHCTBEHHOTO 3aIlIaAHOEBPO-
HeHCKOro KOHLepTHOro opraxa Ha Teppuropuu Bcero CCCP. B 1988 roay nosasuacs
opras u B ropoae Yapernnasas. K koniry 1980-X HapsAy ¢ TAKHMHU pecITybANKaMH
opiBirero Coserckoro Coro3a, Kak DcToHus, AaTBus, AUTBa, YkpauHa u beaopyc-
cus, ApMeHUs Op1Aa HanboAee OCHAIEHHOH 110 KOAUYEeCTBY OPTaHOB.

B 1984 roay B KoHIepTHOM 3aAe COr03a KOMIIO3UTOPOB OBbIA YCTAHOBAEH HOBBIH
opraH Rieger-Kloss, 3anrcaHHbIi B 9TOM aabOoMe. S3pI9KOBbIE perUCTPBI B 3TOT

OpraH IepeHeceHbl U3 IEPBOr0 HHCTPYMeHTa. Kak HM CTpaHHO, MMEHHO 9KOHOMH-
JecKue U CBA3aHHbIe C HUMU KOMMYHaAbHbIe IPOOAEMBI ChIIPAaAU OPTaHy Ha TOAB3Y.
OrcyTcTBHe ¢ Hadara 1990-x ropoB B 3aae CoI03a KOMIIO3UTOPOB LIEHTPAABHOTO
1 BOOO11e KaKOr0-AN00 OTOIAEHHS, 06€CIIEYHNAO IIAABHBIH IIEPEXOA OT A€THEH JKapbl
K AOBOABHO YMEpPEHHBIM TeMIlepaTypaM apMAHCKOH 3UMBbL. DTO B CBOIO OUEPEAD
ybeperao AepeBsiHHbIE AETAAN OT PACTPECKUBAHUS U TO3BOAHAO HETIAOXO COXpa-
HUTbCA KOXKaHBIM A€MEHTaM KOHCTPYKIJUH OpraHa.

3a 9 AeT A0 MOABAECHMSA HaIlleH 3alIUCH CKOHYAACH KOMIIO3UTOP U OPTaHHUCT
AaBup T'maanss (1950-2015) — dpakTHIeCKN eAMHCTBEHHBIH OpraHHBIA MacTep
Apmennu. B eaoM cam opra, cACAQHHBIH 110 YeIICKUM (pabpHUYHBIM CTAaHAAPTAM
1980-x, oka3aAcs AOBOABHO KPEIIKUM M BBIHOCAUBBIM. Ha ceropHs oH siBAdeTCA
CaMbIM OOABIINM U3 QYHKIIMOHUPYIOLIUX B APMEHUH.

PacrioAokeHHBIH B HHUIIlE CIIPaBa OT CLeHbI (TaK, YTOObI He 3aKpPBIBATh [TAHHO
MapTtupoca CapbsiHa — BaXXHOIO HCTOPHUYECKOTO IAEMEHTA 33Aa), STOT HHCTPY-
MEHT MHOI'O YHACAGAOBAA OT TPAAMIIUH HEOKAACCHUYECKOTO OPraHOCTPOEHUA
B Ayxe Orgelbewegung (B mepeBoae — «OPraHHOTO ABHIKEHHSI», 3TO 3CTETHKO-
KOHCTPYKTHBHOE HallpaBA€HHE B OPraHOCTPOEHMH, BO3HMKIIEE B cepepnHe 1920-x
U HalleAeHHOe Ha BO3Bpar K obpasuam 6apokko). Bmecte ¢ Tem obpaijaer Ha cebst
BHHUMaHMe AOBOABHO IIAOTHOE U OYATO OBI «3aKpyrA€HHOE» 3By4aHHe HHCTPYMEHTA.
BecpMa IIHPOKOMEH3YPHBIH (110 COOTHOIIEHHUIO AAUHBI I AMaMeTpa Tpy6) peructp
Prinzipal 8; no-pomanTryecku 3By4ainas deThipexdyToBas aeiiTa Ha TepBOM MaHy-
aAe, AOBOABHO «OKPYTAbIEe» II0 HHTOHHUPOBKE A3BIYKOBbIE TOAOCA U CPAaBHUTEABHO
rayOOKHUIT M0 AHHAMHKe IIBeAAep (CTBOPYATHIN MEXaHNU3M, TI03BOASIOIINI H3MEHATD
TPOMKOCTB 6€3 CMEeHbI PETHCTPOB) POMAHTU3UPYIOT OOIIIYI0 3BYKOBYIO KapTHHY.
CaM ke 3aA, BBIIIOAHEHHBIH B CTHAMCTHKE COBETCKOTO aMITHpa, 0becreynBaeT AOCTa-
TOYHBIA 00'beM IIPOCTPAHCTBA AASl MOIIHOTO, HO He AABAIIEr0 3ByYaHHUs OpraHa.
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B 00111€AOCTYIIHBIX HCTOYHHUKAX YIIOMUHAHHUSA O CYILIeCTBOBAaHUH KaKUX-AHOO
3anuceil Ha opraHax ApMeHHH OTCYTCTBYIOT, HE COACP)KHUT X U KaTaAOT pUPMBbI
«MeAoAHA» — MOHOIIOAMCTA COBETCKOH 3ByKO3aIMCH. TakuM 06pa3oM Hallla 3aITich
ABASIETCSA TIEPBOM, 3alIOAHAIONIEH 3Ty ITyCTYIOUIYI0 HUILY U IPEAOCTaBAAIOI e
MHUPOBOH MY3BIKaABHOH O0IIeCTBEHHOCTH ¥ MEAOMaHaM BO3MOKHOCTD YCABIIIATh
«OPTaHHBIM TOAOC ADMEHHH ».

ITpu MOATOTOBKE IIPOTrpaMMBbI 3TOTO U3AAHHS, TOMUMO KAACCHYECKOTO perep-
Tyapa, ASMOHCTPHPYIOIIETO IHPOKKE BO3MOKHOCTH M AOCTOMHCTBa opraHa Corosa
KOMIIO3UTOPOB ApMEHHH, 5 XOT€A IIO3HAKOMHUTD CAYIIATEAEH U C MY3bIKOH, NIPHU-
HapAeXalllell HeIIOCPEACTBEHHO apMAHCKHM aBTOpaM.

Kommnosuropckoe opranHoe HacAeArie ApDMEHHH BIIeYaTASET H 00beMOM, U CTe-
IEeHbI0 COBPEMEHHOCTH MY3bIKaABHOTO A3bIKa. K mepBbIM 06pasnaM apMAHCKOH
OpraHHOM MY3bIKH OTHOCATCS counHeHus Xpucropopa Crenanosuda Kymuapésa
(1890-1960). On popnacst B Cumdepornoae, IoAydua obpasoBanue u paboraa
1o 6oab1eii vactu B [letepbypre. BasxHoit 3apaueii oas ce6s Kymnapés Buaea
CO3AAHHE TOAHOIICHHOH HayYHOU 0a3bl AASI U3yUeHHS apMAHCKOTO pOABKAODA,
a TaK)Ke pa3BUTHE apMAHCKOH MpodeCcCHOHAAPHOU MY3bIKU. Bo BpeMs sBaKyanuu
U AaAbHeHIIIero mpokuBaHus B EpeBane (c 1943 mo 1949 roas) Kymrnapés umea
BO3MOKHOCTb B IOAHOH Mepe 3TO peaan3oBaTh. CBA3b C ApMeHHeN He NpepbIBa-
Aach ¥ mocae BosBpatieHus B [lerep6ypr. Kyinapésa 3HaIOT U LeHAT B ADMEHHUH.

AAsL opraHa OH CO3AaA He TaK MHOTO. MI3paHbI xKe ObIAM TOABKO ITaccakaabs
u ¢yra u opranHas Conara. Obe nbecbl HanmucaHbl B 1920-e TOABI I UCTIOAHEHBI
AyXa O3AHET0 pOMaHTH3Ma U SKCITPECCHOHU3MA.

ITaccakaapsa u pyra — camoe usBecTHoe counHenre Kymnapésa. 91o obpaser
He TOABKO BUPTYO3HOT'O BAAACHHUA UCKYCCTBOM OANQOHUH, HO U IPUMep YAUBHU-
TEABHO peAbepHO BHICTPOEHHON MOIIMOHAABHON ApaMaTypruH, IpoCTHparoleicsa

Opzan pupmut Rieger-Kloss e konyepmrom 3are Corosa Komno3urmopos Apmenuu
Rieger-Kloss organ in the concert hall of the Composers Union of Armenia

(Yhqlip-Ypnu Shpidugh bpghhintp Cwywunwih inlwynqpinnpibph dhnyejui hudbpquupuhnad
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OT CyMPaUHBIX U MUCTHYECKUX «PErepPOBCKUX TOHOB», AO 9KCTAaTUYECKHX KYAbMH-
HAI[UH, TOAHBIX TAYyOOKOTO Tparusma.

Cpeal KOMIIO3UTOPOB IMOCACAYIOIINX IIOKOACHUH MY3BbIKY AAS OpraHa COAO
Aubo c ero yyactueM nucasu Apam XadaTypsis, Jayapa Xararoptsas, Aset Tepre-
psaH, Turpan Maucypsas, Hukoroc Tarmusan, Aasup I'maanay, laperun ['puropss,
Ap3sac Bockanan, Muxaua Koxxaes, Dayapa AlipaneTss, EpBana Epkanan, Oayapa,
barpacapsas u MHOTHe ApyTHe.

OpraH, cOXpaHAIOUIUN CETOAHA CBOU NIPOYHbIE MIO3UIIMHU KaK B CBETCKOM, TaK
U IIePKOBHOM KOHTEKCTE, IIPOAOAYKAET IPUBAEKATh BHUMAaHHE U COBPEMEHHBIX
apMAHCKHX aBTOPOB.

B aapbome nmpeacTaBaeHb! Tpu nbechI Aas opraHa YKupaiipa [llaxpumanssa
(p- 1988). ITOT KOMIIO3UTOP, MUIIYIIKE TaK)XKe GOPTENHAHHYIO, BOKAABHYIO, KaMep-
HYI0 U CUMQOHHUYECKYIO MY3bIKY, ABASETCS IPHUBEP)KEHIIEM LIKOABI, 6a3upyroLleics
Ha KAACCHYeCKOM H A2)Ke, B HEKOTOPOH CTelleHU, KOHCepBaTUBHOM noaxoae. [Ipu
3TOM MY3bIKaAbHBIH A3bIK [[laxpuMaHsgHa O4eHb OAM3OK IPHPOAE OPTaHa, a CTPO-
TOCTb U AAKOHHYHOCTD B BEIOOpE BBIPA3UTEABHBIX CPEACTB COODIIAET €ro My3bIKe
0cO6YI0 COCPEAOTOYEHHOCTD U ICHOCTb 0Opasa.

CpeAr COUYMHEHUH MUPOBOM OPraHHOM KAACCHUKH B HallleM U3AAHUU IIPEATIO-
YTeHNEe OTAAQHO HEMEIIKOH TPAAUIINHY, IePBBIM U BOKHEHIIINM MMEHEeM KOTOPOH
sBasiercsi Morann Cebactosan bax. Ero opranHsle COUMHEHHUS He TOABKO IIPUMep
HaWBBICIIETO YPOBHS MY3bIKaABHOT'O HCKYCCTBA, HO U IIPEKPACHOE UCIIBITAHHE AAS
AX060T0 MHCTPYMeHTa, U KaXKeTcs, 4To oprad Coo3a KOMIIO3UTOPOB ApMEHUHU
3TO UCIIBITAaHHUE YCIIENTHO IIPOXOAUT. SICHASA TOANQOHUA, TOAATAUBOCTD IITPUXOB
U HCTTOAHUTEABCKUX HIOAHCOB, CIIOCOOHOCTD MHCTPYMEHTA 3BY4aTh YBAEKATEABHO
U pa3HOOOpa3HO B OAHOM perucTpoBKe. Bc€ 3To0 MOXXHO OOHAPY)KUTH Ha IpUMepe
3HaMeHHTOH PaHTa3HH H PYIH COAb MHHOP U He MeHee U3BECTHBIX XOPAAOB

n3 «OpranHoii KHIKedku» (Das Orgelbiichlein). Coyetanue coAp-MUHOpPHOM
danTasuu 1 Gyru B TOM ke TOHAALHOCTH CaMUM baxoM He IIpeAIoAaraAoCh ¥ BO3-
HUKAO yxe B XIX Beke. Ilepnop cospanus QaHTa3sHM COBIIAAAET CO BpEMEHEM KOH-
YHHbI IepBO#i xeHbl baxa Mapuun-bap6apsl, 1 HCCA€AOBATEAN CIUTAIOT, YTO B ITOH
My3bIKe OTPA3HAACh BCA OOAb U TSXKECTD YTPaThl. Pyra 3Ke IOABHAACH TT0 CAYYAIO y4a-
crus baxa B KOHKypce Ha MeCTO OpTaHUCTA B raMOyprcKoi IjepKBH cB. EKaTepHHBL
Toraa bax He MOAYYHA KeAaeMOH TO3UIIMH, YCTYIIUB MeCTO 60Aee MparMaTUIHOMY
KOHKYPEHTY, 110 IPEAAHHIO BHECLIIEMY B IIepKOBHYIO Ka3HY CyIIleCTBEHHYIO CYMMY.
OAHaKO HMEHHO 6AaroAapsi 9TOMY COCTA3aHMIO ObIAA HallMCaHA BEAMKOACITHA,
BUPTYO3Has, IOAHAS U300peTaTeAbHOCTH IIbeca, OCHOBAaHHAs Ha TeMe U3BECTHOH
CTYA€HYECKOH IIeCHH U 10 NIPaBy BOLIEAIIAsl CETOAHSA B 30A0TOH GOHA OPraHHOTO
peneptyapa. Xopaasl «O YeroBek, onAaKkuBaii CBOH THKKUM rpex» U «B3piBaro
k TeGe, Tocmopab Mucyc XpucTOC» BXOAAT B COOPHHUK XOPAABHBIX 00pabOTOK ITOA,
HasBaHHeM «OpraHHas KHIDKeYKa», CO3AQHHBIH baxoM B moMoIIb cBOeMy CTap-
eMy CbIHY Buabreapmy-®pupeMaHy 1 ABAAIOT COOOH HelTpeB30HAEHHbIE 0OPa3IIbI
AYXOBHOM MY3bIKaAbHOW AMPHKH.

Kaxk u TBopenus baxa, IIpearoaus u ¢pyra Ha umsa BACH Qepenria Aucra, 6yayun
OAHOM M3 CaMbIX YaCTO MCIIOAHAEMbIX OPTaHHBIX IIbeC 3TI0XH POMAHTHU3Ma, CIIO-
COOHa PaCKpPBITh M IIPOAEMOHCTPHPOBATh BO3MOXXHOCTH HHCTPYMEHTA KaK HeAb3A
Ayudine. B otanune oT My3bIkM 6apOKKO 3A€Ch OT OpraHa TpedyeTcs KpacOYHOCTb,
BapHabeAPHOCTb TeMOPOB, IIMPOYANHIINI AUHAMUYIECKUI AMAIIa30H, a TAKKe CII0-
COOHOCTB IepeAaBaTh OYTH OpKecTpoBble 3dpdekTsl. M ¢ aTuM oprau Rieger-Kloss
TaK)Ke CIIpaBAfETCS.

Hakonern, Ilpearoans u ¢pyra cu MuHOPp 13 omyca 129 Makca Perepa — npumep
yIKe PeAKO 3BYUalHX ITbeC — IIPU3BaHa IPOAEMOHCTPUPOBATH (BIpoueM Kak u ITac-
cakaabs U ¢pyra Kymnapésa) kauecTBa HEOKAACCHYECKOTO HHCTPYMEHTa, BCE ellje
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KoncTtantvua BoAOCTHOB

COAEPIKAILIero B cebe 9AeMeHThI TO3AHEPOMAHTHIECKIO OPraHOCTpoeHuUs. B cymiHo-
CTH AQXKe TeXHH4YecKas peasnsanus opraa Coro3a KOMIIO3UTOPOB, BO MHOTHX CBOMX
3AEMEHTAaX OTChIAAET Hac K Hadyaay XX cToaeTus. BcmomoraTeApHbIE YCTPOHCTBA
opraHa (T.H. «CBOOOAHbBIE KOMOHHAIIMN », MEXaHU3M ITOCTETIEHHOTO IpHbaBAeH s/
y6aBAeHHUs PETUCTPOB «BaAbLie», OKTABHOE COEANHEHHE MAHYaAOB «Cy6-KOIyAa»),
KOHCTPYKIHsS KapeApPbI, PACIIOAOXKEHHE CHCTEMBI YIIPABAEHHSI — BCE 9TO aTpUOYThI
HEMEIIKHUX U aBCTPUHCKUX OPTaHOB IIO3AHETO POMaHTHU3Ma.
3a mocaepHue 30-35 AeT B IpodeCCHOHAABHO CpeAe OPTaHKUCTOB (B 0COO€eH-
HOCTH 3aIIaAHBIX CTPaH) IePUOANYECKH MOXKHO YCABIIIAT KPUTHKY B OTHOIIEHHH
HHCTPYMEHTOB, IIOCTPOEHHBIX pUpMOIi Rieger-Kloss. B 0TAeABHBIX cAy4asX OHa 060-
CHOBaHa: KOHBeHepHas MOAEAb IPOU3BOACTBA, OOABIIIAs SKOHOMHUS Ha MaTepHUAAAX,
OTCYTCTBHE KOHKYPEHIIMH He MOTAU He CKa3aThCs Ha KadecTBe. OAHAKO OTYACTH
CXOXKas KPUTHKA HEPEAKO BBIABUTAAACh U paHee: Kak pa3 B anoxy Orgelbewegung
B OTHOLIEHUH POMaHTHYECKUX OPTaHOB, B TOM YHCAE C ICTETHYECKUX ITO3UIIUH.
CeroaHs OpraHHO-MY3bIKaAbHas OOIeCTBEHHOCTb CMOTAQ IEPEOCMBICAUTD KaXKy-
Iuecs HeAOCTaTKU HHCTPyMeHTOoB KoHIa XIX — Havaaa XX cToAeTHH, HaliAfl B HUX
AOCTOMHCTBA. B3rAsiA Ha HCTOPUYECKHH OIIBIT, GeperKHOe OTHOIIEHHE K KYABTY -
HOMY HAaCAEAHIO B KOHTEKCTEe OTAEABHBIX CTPaH, HAKOHEI] BBIIIEYIIOMAHYThbIe Kade-
CTBa KOHKPETHOT'O MHCTPYMEHTA, U3TOTOBAEHHOTO Y3Ke He CyIlecTBYyoleld Gupmoin
Rieger-Kloss n3 HecyIecTByoIe# cTpaHbl YeX0CAOBAKHUH, TOOYIKAQIOT CETOAHS
3aAyMaTbCs O IIePEOLeHKe POAU U 3HAUMMOCTH 3THUX OPTAaHOB.
Koncmanmun BorocmHos

Koncrantua BoaocTHOB (p. 1979) — OpraHUCT, aKTUBHO BBICTYNAOLIUH 110 BCEMY
MUPY Y 3aIIMCBIBAIOIINH OpraHHbIe COYMHEHNA HA HCTOPUIECKUX HHCTPYMEHTAX.

KoncTanTHH BOAOCTHOB ke 4eThIpEeKABI HICTIOAHHUA BCe OpTaHHbIE COYMHEHHA
H.C. baxa. YacTbo 9TOr0 MpoeKTa CTaA U3AaHHBIN B 2017 roay dpupmoit «Meroaus»
AuCK co Bcemu Conatamu, Tokkaramu 1 Konnepramu M. C. Baxa, B 2018 u 2019
TOADBI BOLIEAIINH B TOII IPpOCAyLIHBaHUI. B 2014 roay Ha Aeiibae Priory Records
BBIIIIEA AVICK, 3aITHCAHHbII Ha HcTOpHUYecKoM oprane Walcker 1884 ropa B Pinxckom
AomckoM cobope; B 2020 roay «MeAOAHsT» H3AaAA AKICK C 3aTIUChIO opraa Cavaille-
Coll 1899 ropa Boasmuioro 3aaa MockoBCcKoOH KoHcepBatopuu; B 2023-M — dpup-
Mo# Naxos 6bIA BBITyIeH aABOOM CO BCEMH OPraHHBIMHU COYMHEHHAMHU Bpamca,
3allMCAaHHBIMM Ha HHCTpYMeHTe Roever 1898 roaa bantucrckoii epksu B Mockse.

leorpadus KoHLepTHBIX BbICTyNAeHUH KoHcTaHTHHA BoAOCTHOBA OXBaThI-
BaeT BCAI/IK06PI/ITaHI/IIO, Poccutro, lIBetinaputo, Mcnanuro, ABcTputo, [epmanuro,
®pannuro, Hupepaanap:, CIIIA, Kanaay u apyrue crpanbl. Konctantus Boaocrt-
HOB BBICTYIAA Ha KPyITHEHIINX MEXKAYHAPOAHDIX ¢pecTuBaAdx B Xapaeme, [lap-
tpe, CenT-OnbaHce u amuabToHe. OH COTPYAHHYAA C BEAYLIUMH OPKeCTpaMHU
IIOA PYKOBOACTBOM BaapnMupa AmkeHasn, Muxanaa IIaetnéBa u Kenra Harano.
B 2015 roay moa pykoBoACTBOM AaekcaHApa AaszapeBa KoHcTanTHH BoaocTHOB
HCIIOAHHMA POCCHHCKYIO Ipembepy Tperbedt cumponnu Hukoras Kopapopda,
HE3aA0ATO AO 3TOTO ITOA PYKOBOACTBOM Baapnmupa FOpoBckoro cocrosaach mpe-
Mbepa «[IpeaBapuTeabHOro AeticTBa» Ckpssbuna-Hemruna. CBou counnenus Kon-
CTaHTHHY BOAOCTHOBY NOCBAILIaAM MHOTHE KOMIIO3UTOPBI, CPEAU KOTOPBIX A3BHA
Tommmnep (CIIIA) u Apman I'yuian (Apmenus/CIIA).

KoncranTna BoAOCTHOB — 06AapaTeAb IIepBOM IPEeMUH CTapeHIlero OpraH-
Horo KoHKypca B Cent-OabaHce (Beankobpuranus, 2009), rae OH TakKe 3aBOEBAA
TPH CIELIMAABHBIX IIPH3a, B TOM YHCAE 3a Ayulllee ucroAHeHHe My3biku M. C. baxa,
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a TaK’Ke MepBbIX IpeMUi KoHKypca J. . Baapkepa B llpambepre (Tepmanns, 2008)
U KoHKypca uMeHH A.Tearike B Mockse (2008). B 2013 roay Koncrautus Boaoct-
HOB CTaA IIepBbIM B HCTOpUH Bpicmiell mKoabl My3bikd LITyTrapra opraHucTOM-
ACIIHUPAHTOM, ITIOAYYHBIINM AUIIAOM C oTAMuMeM. Ero o6ydyenue B IlltyTrapre
HavaAoch B 2005 ropy (kaacc mpodeccopa, AooktTopa Atoarepa AoMaHHa), AO 9TOTO
Koncrantua BoA0CTHOB OKOHYHA MOCKOBCKYIO KOHCEPBAaTOPHIO 110 ABYM CIIeIU-
AAPHOCTSIM — OpTaH, a TakKe pOpPTEeNHaHO U UCTOPUIECKHE KAABUIIHBIE HHCTPY-
MeHTbI (KAacc ¢poprenuano nmpodeccop FOpuit MapTsIHOB, Kaacc opraHa mpodeccop
Aasexceii [TapinH). 3HaYMTEABHBIH BKAAA B €r0 PO ecCHOHAABHOE CTAHOBAEHHE
BHeC pOCCUNCKUI OpraHUCT U NHaHUCT Aaekcell [IIMuTos.

C 2010 o 2022 roas! Korncrantul BoaocTHOB npenopaBas B MOCKOBCKOM
KOHCEePBAaTOPHH, TAKKe ObIA YACHOM JKIOPH OPTaHHBIX KOHKYPCOB U pecTHBaACH.
Yyenuku KoncrantuHa BoaocTHOBa — mobearTeAr MeXAYHApOAHBIX OPTaHHBIX
KOHKYPCOB, IIPOAOAYKAIOIIHe Kapbepy Kak B Poccun, Tak u 3a pybexxom (Tepmanus,
[seiirjapuss, ABctpust, Ppanius).

CBoro MHCCHIO B 06AaCTH OpraHHOTrO UcKyccTBa KoHCTaHTHH BOAOCTHOB BUAUT
B IIPOABIDKEHUY KAACCHYECKUX TPAAUIINN Ha BOAHE AOCTIDKEHUH M BO3MOXKHOCTEH
HCIIOAHHUTEABCKOTO UCKyccTBa XXI Beka.

Koncmanmun Bosocmuos (Pomo us suunozo apxuea)
Konstantin Volostnov (photo from personal archive)

Unlwnwdbonhle Ynpnunbny (pnuvwblpupp wbdbulpul wipfupilhg)
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The organ culture of modern Armenia has developed over a relatively short period
of about one hundred years. During this time, the organ has occupied a prominent
place in secular concert life and in the church. As a result, a unique phenomenon of
musical culture has emerged, which has no analogues in the world.

Komitas, mundanely known as Soghomon Soghomonyan (1869-1935),
a composer, singer, and priest, repeatedly appealed to the head of the Armenian
Apostolic Church to make the organ a part of church practice. However, until
the 1970s, either harmoniums or electric organs were used instead of pipe organs
in the church. Today, the organ is widely used in Armenian churches everywhere
and regularly heard in divine services to accompany the singing of the choir or
the priest.

A decisive role was played by the extensive activities of the first professional
organist of Armenia, Vahagn Stamboltsyan, who founded an organ class at the Yerevan
Conservatory. Thanks to his efforts, new instruments were built in the republic and
Armenian composers wrote organ music. The continued foreign relations of Soviet
Armenia and the active support of Western Armenians (descendants of people who
lived in the western territories of Armenia and fled to Europe and the United States
from Turkish persecution during the 1915 Genocide) were extremely important for
the development of organ music. Thanks to the American organist Perch Jamkochyan
(1930-2004), several training instruments were already available in Armenia during
the Soviet years.

In 1964, the first pipe organ in the country, manufactured by Rieger-Kloss, was
installed in the concert hall of the Composers Union of Armenia. It was on this
instrument that the first organ students of the Conservatory, Artur Adamyan and
Karine Aghabekyan, practiced under the guidance of Stamboltsyan. In the early
1980s, the organ was moved to the hall of the Tchaikovsky Music School in Yerevan,
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where it met a tragic fate: during the renovation of the school’s hall, the organ was
dismantled and stored — it was never to be heard again.

In the 1970s, several instruments, also made in Czechoslovakia, appeared in Armenia.
The year 1970 saw three organs at once. The first one (with four manuals and sixty-
two stops) was located in the Grand Hall of the Yerevan Philharmonic Society. Its
characteristics were quite similar to the organs of the same builder in the Tchaikovsky
Concert Hall in Moscow and the Small Hall of the Leningrad Conservatory. However,
due to an unsuccessful technical realization, the instrument had certain problems, which,
together with the extremely difficult first years of independent Armenia (in the early
1990s the country experienced a war and a serious economic crisis), as well as the lack
of routine maintenance, made it impossible to use the instrument today. The second was
in the cathedral and the third — in the residence of the Catholicos in Echmiadzin (both
instruments had two manuals and fourteen stops). In 1976, thanks to Stamboltsyan’s
efforts, an instrument was built in the city of Kapan using the pipes of the old organ of
the Mariinsky Theater (Leningrad / Saint Petersburg). A special milestone in the organ
history of Armenia was the installation of a two-manual, seventeen-stop organ on
the stage of the Komitas Chamber Music House in 1979. The only Western European
concert organ in the entire USSR was made by the Dutch company Flentrop. In 1988,
an organ appeared in the town of Charentsavan. By the end of the 1980s, Armenia,
together with some other republics of the former Soviet Union, such as Estonia, Latvia,
Lithuania, Ukraine, and Belarus, was the best equipped in terms of the number of organs.

In 1984, the second Rieger-Kloss organ featured on this album was installed in
the concert hall of the Composers Union. The reed stops in this organ were transferred
from the first instrument. Strange as it may seem, it was the economic and related
communal problems that worked in the organ’s favor. The absence of central or any kind
of heating in the hall of the Composers Union since the early 1990s ensured a smooth

transition from the summer heat to the rather moderate temperatures of the Armenian
winter. This, in turn, kept the wooden parts of the instrument from cracking and allowed
the leather components of the organ’s structure to survive well.

Nine years before this recording was made, composer and organist David Gilanyan
(1950-2015), virtually the only organ maintainer in Armenia, passed away. In general,
the organ itself, built according to Czech factory standards of the 1980s, proved to be
quite sturdy and robust. Today, it is the largest functioning organ in Armenia.

Located in a niche to the right of the stage (so as not to cover the Martiros Saryan
panel, an important historical element of the hall), this instrument inherits much
from the tradition of neoclassical organ building in the spirit of the Orgelbewegung
(translated as “organ movement,” an aesthetic and constructive trend in organ building
that emerged in the mid-1920s and aimed to return to Baroque models). At the same
time, the instrument’s sound is rather dense and rounded. The very high ratio of pipe
diameter to pipe length of the Prinzipal 8’ stop, the romantic sounding four-foot flute
on the first manual, the rather “rounded” intonation of the reed voices, and the swell-
box with relatively deep dynamics (a sash mechanism that allows changing the volume
without changing stops) romanticize the overall sound picture. Designed in the Soviet
Empire style, the hall itself provides enough space for a powerful, but not oppressive
sound of the organ.

There is no mention of the existence of recordings of Armenian organs in publicly
available sources. Not even in the catalog of Melodiya, the monopolist of Soviet sound
recordings. Thus, this recording is the first to fill this empty niche, giving the world
music community and music lovers the opportunity to hear the “organ voice of
Armenia”

While preparing the program for this release, in addition to the classical repertoire
demonstrating the wide possibilities and advantages of the organ of the Composers
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Union of Armenia, I wanted to introduce the listeners to the music written by
Armenian composers.

The organ heritage of Armenian composers is impressive both in quantity and
in the degree of modernity of the musical language. Among the first examples of
Armenian organ music are the works of Khristofor Kushnaryov (1890-1960). He
was born in Simferopol, studied and worked mostly in St. Petersburg. Kushnaryov
considered the creation of a complete scientific basis for the study of Armenian
folklore and the development of professional Armenian music as an important task.
During the evacuation and subsequent residence in Yerevan (from 1943 to 1949),
Kushnaryov had the opportunity to realize this to the fullest extent. Even after his
return to St. Petersburg, the connection with Armenia was not broken. Kushnaryov
is well known and appreciated in Armenia.

He did not write much for the organ. Only the Passacaglia and Fugue and
the Organ Sonata have been published. Both pieces were written in the 1920s and
are filled with the spirit of late Romanticism and Expressionism.

The Passacaglia and Fugue is Kushnaryov’s best known work. It is not only
an example of the art of polyphony at its best, but also a piece with a remarkably
well-crafted emotional dramaturgy, ranging from dark and mystical “Reger tones”
to ecstatic climaxes full of deep tragedy.

Among the composers of the subsequent generations, music for solo organ or
with its participation was written by Aram Khachaturyan, Eduard Khaghagortyan,
Avet Terteryan, Tigran Mansuryan, Nikoghos Taghmizyan, David Gilanyan, Garegin
Grigoryan, Arzas Voskanyan, Mikhail Kokjayev, Eduard Hayrapetyan, Yervand
Yerkanyan, Eduard Baghdasaryan, and many others.

Currently, the organ maintains its strong position in both secular and ecclesiastical
contexts, and continues to attract the attention of contemporary Armenian composers.

The album includes Three Pieces for Organ by Jirayr Shahrimanyan (born 1988).
This composer, who also writes piano, vocal, chamber, and symphonic music, is
a follower of a school based on a classical and even somewhat conservative approach.
At the same time, Shahrimanyan’s musical language is very close to the nature of
the organ, and his strict and laconic choice of expressive means gives his music
a special focus and clarity of image.

Among the works of the world organ classics, this release favors the German tradition,
the first and most important name of which is Johann Sebastian Bach. His organ works
are not only an example of the highest level of musical art, but also a remarkable test
for any instrument, and it seems that the organ of the Composers Union of Armenia
passes this test successfully. Clear polyphony, suppleness of articulation and nuances
of performance, the instrument’s ability to sound fascinating and varied in a single
registration. All this can be found in the famous Fantasia and Fugue in G minor
and the equally famous chorales from the Little Organ Book (Das Orgelbiichlein).
The combination of the G minor Fantasia and Fugue in the same tonality was not
intended by Bach himself, and did not appear until the nineteenth century.

The time of the creation of the Fantasia coincided with the death of Bach’s first
wife, Maria Barbara, and researchers believe that this music reflects the pain and
severity of the loss. The Fugue was composed on the occasion of Bach’s participation
in a competition for the position of organist at St. Catherine’s Church in Hamburg.
At the time, Bach did not get the job he wanted, giving way to a more pragmatic
competitor, who probably contributed a substantial sum to the church treasury.
The result of this competition, however, was a magnificent, virtuosic piece full of
ingenuity, written on subject based on a famous student song, and rightly belonging
to the golden fund of the nowadays organ repertoire. The chorales O Mensch, bewein
dein Siinde grof} (“O Man, Thy Grievous Sin Beamoan”) and Ich ruf zu dir,
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Herr Jesu Christ (“I Call upon Thee, Lord Jesus Christ”) are part of a collection
of choral arrangements entitled the Little Organ Book, which Bach composed as
a favor to his eldest son, Wilhelm Friedemann, and are unsurpassed examples of
sacred musical lyricism.

Like Bach’s works, Franz Liszt’s Prelude and Fugue on the Name BACH, one
of the most frequently performed organ pieces of the Romantic era, is able to reveal
and demonstrate the instrument’s capabilities in the best possible way. In contrast to
Baroque music, the organ is required to be colorful, with a variety of timbres, a wide
dynamic range, and the ability to convey almost orchestral effects. And the Rieger-
Kloss organ is up to the task.

Finally, the Prelude and Fugue in B minor from Max Reger’s Opus 129 (as well
as Kushnaryov’s Passacaglia and Fugue) are used as an example of rarely heard pieces
to demonstrate the qualities of the neoclassical instrument, which still contains
elements of late Romantic organ building. In fact, even the technical realization
of the organ of the Composers Union in many of its components points back to
the beginning of the twentieth century. The organ’s auxiliary devices (the so-called
“free combinations,” the mechanism for the gradual addition of the stops Walze,
the octave connection of the manuals subcopula), the structure of the console, and
the arrangement of the control system are all attributes of German and Austrian
organs of the late Romantic period.

Over the past 30 or 35 years, criticism of the instruments built by Rieger-Kloss
has occasionally been heard in the professional circles of organists (especially in
Western countries). In some cases, it is justified: the conveyor model of production,
the great economy of materials, and the lack of competition could not but affect
the quality. However, similar criticisms, including aesthetic ones, were often heard
about Romantic organs during the Orgelbewegung period. Today, the music and

organ community has been able to reconsider the apparent shortcomings of
the instruments of the late nineteenth and early twentieth centuries and to find
their merits. A look at historical experience, a careful attitude to cultural heritage
in the context of individual countries, and finally the aforementioned qualities
of a particular instrument made by the now defunct Rieger-Kloss company from
the defunct country of Czechoslovakia, encourage us today to think about reassessing
the role and value of these organs.

Konstantin Volostnov

Konstantin Volostnov (b. 1979) is an organist who performs extensively around
the world and records organ works on period instruments.

Konstantin Volostnov has performed the complete organ works of Johann
Sebastian Bach four times. The CD with the complete sonatas, toccatas, and concertos
by J.S. Bach, released by Melodiya in 2017 and ranked among the top listens in
2018 and 2019, is part of this project. In 2014, Priory Records (UK) released a CD
recorded on the 1884 Walcker organ of the Riga Dome; in 2020, Melodiya released
a CD recorded on the 1899 Cavaillé-Coll organ of the Grand Hall of the Moscow
Conservatory; and in 2023, Naxos released an album of Brahms’ complete organ
works recorded on the 1898 Roever instrument of the Central Baptist Church in
Moscow.

The geography of Konstantin Volostnov’s concert performances includes Great
Britain, Russia, Switzerland, Spain, Austria, Germany, France, the Netherlands,
the USA, Canada, and other countries. Konstantin Volostnov has performed at major
international festivals in Haarlem, Chartres, St. Albans, and Hamilton. He has worked
with some of the world’s leading orchestras conducted by Vladimir Ashkenazy, Mikhail
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Pletnev, and Kent Nagano. In 2015, Konstantin Volostnov performed the Russian
premiere of Nikolai Korndorf’s Third Symphony under the baton of Alexander
Lazarev, and shortly before that the premiere of Scriabin-Nemtin’s Prefatory Action
under the baton of Vladimir Jurowski. Many composers, including David Gompper
(USA) and Arman Gushchyan (Armenia/USA), have dedicated their works to
Konstantin Volostnov.

Konstantin Volostnov won first prize at the oldest organ competition in St. Albans
(Great Britain, 2009), where he also received three special prizes, including the one
for the best performance of music by Johann Sebastian Bach, as well as first prizes at
the E.F. Walker Competition in Schramberg, Germany, in 2008 and the Alexander
Goedicke Competition in Moscow, Russia, in 2008. In 2013, Konstantin Volostnov
became the first postgraduate organist in the history of the Hochschule fiir Musik
und Darstellende Kunst Stuttgart to receive a diploma with honors. His studies in
Stuttgart began in 2005 (class of Professor, Doctor Ludger Lohmann), prior to which
Konstantin Volostnov graduated from the Moscow Conservatory with a double major
in organ and piano and historical keyboard instruments (piano class of Professor
Yuri Martynov, organ class of Professor Alexei Parshin). Russian organist and pianist
Alexei Shmitov made an invaluable contribution to his professional development.

From 2010 to 2022, Konstantin Volostnov taught at the Moscow Conservatory
and was also a member of the jury of organ competitions and festivals. Konstantin
Volostnov’s students are winners of international organ competitions and continue
their careers both in Russia and abroad (Germany, Switzerland, Austria, and France).

Konstantin Volostnov sees his mission in the field of organ performance as
the promotion of classical traditions in the wake of the achievements and possibilities
of the performing arts of the twenty-first century.
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dJwdwtwlulhg Cwjwunwih tpghhntwjht dywlnygpen Awdnpdby §
Awdbdwinwpwn jupd dudwtwjuhundwond’ dninudnpuwbu 100 nwpdu
pupwgpnud: Ujn dudwtwjwhwinduonud bpgihnup uplinp nbin  qpunbgply
husybu woluwphhly Awdbpqught fjubpnud, wjtybu b Bynkgnud: Upryniapnod
A npyby b Equilih bpudpnuwlu dywlnyp, npt wpjuwphnud tdwtwl) sniih:

Upnkt hulp Undhunwup' wluwphhll wantup Unnndnt Unnndnbjub
(1869-1935), Yniwynghwnp, tipghs b Anqgnpuljui, puquhgu nhdb) b Qwy
Unwpbjuljut Gltintgnt wnweounpnht' tpgkhnup tiknkguljw fjubpnid
ubpgpudbynt jutnpuapny: Ujunuudbbwithy, dhugh 1970-wljwt pduwlubibpp
tltnkghtubipnid thnquyht bpgkhntubph hnjuwpbt oguugnpéynud Lhu
ud $huhwpdnuhwibp, fud biElunpnbwght bpghhnutbp: Ujuop, uwluyb,
tpglhntp puyunpbt nwpuéywd b hwyjuljub Bytnkghubpnud b oguinugnpdynud
b quwunwpwqubph dudwiwl npybiu bpgswjudph fud Anginpuljuth
tpgbgnnnipjut tjuquljgnipeniu:

Yhtuwlwt nbip b jpwnugl] Cwjwunwih wnwohtt wypndbuhnbiwg
tpghintwhwp Ywhwqt Unwdpnigjuih Awdwlnndwuh gnpéniubniypniap,
npp Ahdbb) | Epgbhnth pwdht Gplwth Ynbubpduunnphugnud: Tpw
punphhy hwbpuybnnipjniiunud Junnigyby & tnp gnpdhpubp, hull hwy
Yndwynghunnpibipp unbindty kb bpghhntwght kpudpnnipynit: Gpgliintwght
wpybunh qupqugdwb gnpoénid juplnp spwiwlnipynit G niubgly
tunphpnughtt Cwywunwh dhpwqquyht fuwybpp b wpldinwhwybph wljnhyd
wowlgnipiniup (dwpnhl, npnup wypnud tht Cwjwunwth wpldngwi
nwpwdpubipnud b knkinth Akinbwipny qunpt bht Gdpnyu & UUL):
Udbphluwhwy bpgintwhwp Mbpd dwdlyngjutth (1930-2004) punphhy wpnba
[unphpnuyhtt nwphibipht Cajwunwunud hwpinbtghtt dh pwtth nounidawljub

qnpdhpubip:

Opean dupmot Rieger-Kloss 6 konyepmrom 3are Coro3a KoMnosumopos ApmeHuu
Rieger-Kloss organ in the concert hall of the Composers Union of Armenia
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1964 pyuljuiht Cuywuinwih Undynghunnpubiph dhnipjut Awdbpquupuhnod
nbnunpybg wnweht thnuyht tpgbhntp, npp wwinpwuwnty bp Rieger-Kloss
pulbpnipgniup: {bug wyu qnpdhph Ypw dwhwqt Unwdpnjgjuih
nbjudupnipjudp wuglugynud bht wnweht ntuwtnnubpp’ Uppnip Unuudjuth
U Ywphub Unwpbljjuth nuubpp: 1980-wljwttbph ulqphtt wyu bpgkhnup
nbnuihnfudtg Quyyndulnt wtdwi bpudynwljub nypngh nwhhs, vwlu
upw Swljuinwghpp pudwljuitht injunip Ep’ nupngh Jepuinpngdw dudwbiwuly
tpgbhntp wywdnunwdybg b yuwhbunwnpdtg, nt wyjlwu shugkg:

1970-wjwt pduluutbphtt Cujwunwuntd hwjnudtght bu dh pwth
qnpShpubip, npntp tnguwbu wwwnpwundby bht 2Qbjununuiljhuynud: 1970
pYulutht dhwiqudhg bpbip bpgbhnt uljutightt Augh): Unwohtup' Gpluwuth
$hihwpinthugh ULS nuhhénud (snpu dwinwwy b 62 nbighuwnpnd ), nph
puntpwugpbpp pudwlwtht bdwb Go Unuljdugh Quynduljnt hwdbpquupwhh
b Lhuhuqpunh Ynuubpjuunnphwjh ®npp nwhihdh bpgbhntuubphu:
Uwljuyt nbjuthfuljwt juunhpubph, 1990-wjwbubph yunbpuqduljui b
ntnbuwljul dqguudwdh b uyuuwpljdwt puguljuynipjul yuwwndwnny wju
qnpohpt wyuop sh oqunugnpdynud: Gplypnpn bpgliAntp nbnunpdtg Uwyp
Upnn Unipp Eodhwdth Ywpnnhnuwpwih tunwduypnod (plnt dwtintug
It 14 nkqhuwnp), huly tppnpnp' Eodhwéth Ywpnnhnuwpuind: Ywhwq
Uwnuwdpnjgjutth gwptpny 1976 pywljutht Yuywanwd junnigykg tpgfnt'
oqunugnpdtiny Uwphhtuljh puwnpnuh Aht bpgkhnth funnnjuljubpp: 1979
pYuluiht Undhnwuh wiudwt GYwdbpwiht bpudynnipywt nwb phdht
nbinunpytg Flentrop Anjuunuljwb puybpnipjwt kpgkhntp (Eplnt dwintuw
lt 17 ntighuwnp)’ wnwehtp tdwbwinhy wpldnwbypnyuwljwb bpghhntubphg
WULU niwpudpnd: 1988 pwljuiht kipghfnt nbnunpdtg Quipbuguduinud:
1980-wljwttbiph Yyhipobpht Cuyywutnwon bpgkhnuubph pwtwng hwdbdwngnud

bp wybiyghuh Awbpuwbnnpyniitbph Ak, huswhupp o Cunnohwt, Lundhw,
Lhindub, Nijpwhtwt b Rhjunnup:

1984 pywlwiht Undynghwnpubph dhnipjut Awdbpquupwhnid
nbnunpybkg tplhpnpn Rieger-Kloss ipghhntp, npp dwjuwgpdusd b wju
wipnunud: Uju pgbhntnud [kquihwljw nkqhunpubpp infuwnpdby G
wnweht qnpdhphg: Vbbwuwnbiy b, vwljuyl, Aktg mtnbuwlui b npubg
Atin Juuygwd Yndnibwy juunhpubipp Aognun bh ipglinth: 1990-wljwutbph
uljgphg Undwynghwnpubph dhnipjul hwdbpquupuwhnd jranpnowluwb b npld
wy mwpwgnud sjhubp wywhndbg wignud wdwndw gnghg dhugh Cwjwunwth
ddinwtp pudulutht dbnd obpdwunhdwbtttip: Uw hp Aipphtt quwyunyuitg
qnpohph thuyink pununphgubipht &npytinig b pry) ubg ju wwhwwite]ty
Juidh rwppbipp:

Utip dwjuwgpnidhg 9 mwph wnwe dwhwgl) | §ndynghwunp b bpgihntwhwp
Twyhn Ghjwywp (1950-2015), npt huljuwbiu bnt) b Cujwunwih dhwy
tpglihnth qupytnp: Cunhwbtnp wndwdp, wyn bpglihntp, npp wuwnpuungty
L 1980-wljwtutiph skjuwlu gnpéwpuwbwhtt utnwinwpnobpny, Awdwpdly
b pwduwljutht nidtin b nhdwgynit: Uy thpluynudu Cwywunwth gnpénn
tpglihntubphg wdbkuwdbdt k:

Epgbhfnup nbnunpdws | pbidh we Ynndh pugquopnid (wytwbu, npytugh
sthwow Uwpunphpnu Uwpjuth' nuhihéh jupbnp qundwlwd wwpp
thnpugpnipjub Atin), wyn gnpdhpp wwn b dunwuqh] abnfjjuuhfuljwb
tpgbAntwyhtunipjul wjwinnypiubphg Orgelbewegung nqny (wjuhupt’
«bpgliintwht pupdnud», funbinh-funniguwdpwihts ninnnipeyni, npp
dwqliy b 1920-wlwtttph Yhubpht b tyqunwl niabip Jepunwntw) pupnlynh
udniubipht): Uhlitnygt dudwbwl npwnpnipinit | qpugnud gnpdhph
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pw]ulwitht juhin b jupdtu ph «ynpugqué» hugniap: Cwwn puqiwlnndwih
(funnnyuljubph tplupnipjut b npudwgdh hwpwpbpnipjudp) Prinzipal
8 nighuwnpp, nndwtwnhly Augnnnipjudp 4-$ninwitng $punwuts wnweht
dwiniwnud, ntiquyu dwjubp’ puduljwht «gnpugdué» hunntwghuwyng
Audbidwwnwpwp funp nhtwdhl 2dtbp’ (wnwadht dbfuwbhqd, npp pnyp b uwhu
thnjub dwyuh nudp wnwig nkighunpbiph hnthnjudwt)’ pupdnd b ponhwanig
Awjwghtt yuwwnlbpp wybjh nndwbnhy:

Twhih&p, npp wunpwundwsd § junphpnuyhtt gbnupgbunwljut
Uninbigdwdp, wyuwhnynud | puduljuitht juyt mwpuép tpgkAnth nudtin, puyg
ng &lipnn hgnnnipjut hwdwp:

Fwg hwupwjht wnpnipubpnud nbnbynipynibubp wjt dwuhb,
np Cwjwunwbnid gnynipynia ntbkt bpgAntubph Jpuw junwpduws
dwjwgpnipinittbp, st (adwt nbnlnipnibbp qub twl «Uknnhw»
pulpnipul juwnwngnud, npt niibip nphpnughtt Uhnpjwt dwjtwgpdwt
dbtwpunphp): Chnliwpwp, dbp dwjuwgqpnipiniap Awdwpdnud b wnwehtp, npp
(nugunud b uyu pugn b wpluwphht thpljuywginud «Cwywunwth bpghhntiught
Awjup»:

Uju hpwnwpulnipyul Spugph yunpuundwa popwugpnid, puuwljui
nbtubpunnuuphg pugh, npp gnyg b nwhu Cwjwunwuh Yndynghnnpubph
dhnipjul bpgbhnuh juyt Abwpwynpnipniubpp b wpdwuhpubpp, dbup
gutluguip Swinpwgub] juwpwiht twl wjb Bpudynnipjuw Awn, npp
yuwnuinwd b widhpwybiu Augljuljut Ainhtwlubpht:

Cuywunwitth ndynghwinpubiph Epglihntiughtt dwunwbgnipyniip qupdwgtnod
L husybu hp Swdwny, wjtybu b bpudynwlwi (kqdh wpnhwluinipjui
dwljuprulng: Cwyljulut wnweht tpgkhntughtt Epudynnipiut ophtwljubphg
Ll Rphunindnp Unbithwth Uniytuwplth (1890-1960) uintindwqnpdnipynibtbipp:

Lw dudby b Uhddbpnuyninud, Yppenipynit b unwgh) b dbd dwuwdp wpjuwnty
b Uwtlpunn Mbnbppnipgnud: Unybwpbp Awdwpnd Ep, np hp Guplinp gnpop
whiwnp b {huh Auguljut $njinph nuunudbwuhpnipyut ghnwlju Ahdpbph
unbindnudp bt Augluljuwt ypndbuhntw) bpud)nnipjut qupqugnudp: 1943-
1949 pJwlububpht Eplwunud wypbjhu Unyuwplp jhwupdtp jupnnuguyd
nuw hpwljutwgub): Unyuwpbh uyp Cwjwunwh At sh fuqyby twl Uwaljn
Mbwnbippnipg Jepununtwnig Ainn: Unbwplihtt dwtwgnud Eu b quuwhwnnid
Lt Cwywutnutinid:

Epgliinutbph Awdwp tw wn pwt sh unbndt: Ujuntwdbuwuhd,
Apwwuwpuwlyty o dhuyt Muwuuwlopu bk $niqubs, hsybu bwb bpglhntwght
untwwnp: Gplyne unbindwgnpénipmiatbpp gpbi § 1920-wlwtubpht b npup
wpunwhwynnud kb ny nndwtnhquh b bpuwypbiuhnuhquh nép:

MNuuuwljugju b $niqu Unbwplh wdktwhwjnth unbndwgnponipiniu
b: Uw ng dhwjt ynih$nthwih wpdbunh Jhpnning junwdupdwb
ophtwswihnipynit §, wjlk waundnp Yhpyny funnigdusé Ldnghntwg
npudwnnipghuygh ophtiwl] ufuwd dnip bk dhuinhly «(thgbpuyghts Agnibitphg»
Uhtsle Epunuinply Ynuydhtwghwbip, npnp (h o fjunpp muquuwng:

Cwonpn ubipniunubph Yndwynghunnpubipp unbindty Gu gnpétip kpgkAnth
Auwdwp Jud tpw dwubwlignipyudp, husytu Upwd wgwnpyubp, Epnuwupn
Cuwqugnppjuip, Udtn Skpnbpwip, Shqpui Uwbunipjuap, Lhingnu
Ewqdhquup, Twihp Ghjubjuip, Swplqght $phgnpjwip, Upquu
Nulwbywbp, Uhjuwihp Unydwbdp, Enniupn Cwyjpuybnjwap, Gpduin
Epluiywip, Ennuupn Funnuuwpuin b guwwn niphpubp:

Englhntp, npt wjuop wwhywbnd § hp Juynit nhppbpt husybu
wpfuwphhly, wjbwbu by Gienkguljub Awdwnbpunnid, yupnibwljnud b gpuadby
dudwbwlulhg Auguljut Ainhuwlubph:
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Ujpndnud abpljuyugdué Bu dhpuyp Gwhphdwiywih (6u. 1988) tplip
yihbu kpglfintp Awdwp: Uju Yndynghinpp, nd twlb gpnud § puptwdniph,
Ynluy, fudpbipnquyhte b uhd$nuhly bpudynnipinit, Aknbnd | nuuwljuu k
unyyuhul npnpwlhnpbt wwhywannulwi dninbgdwdp nupnght: Uwljug
Cuhphdwbjwuh bpudynwuljui (kqnit gwwn dnn b EpglAnth punypht,
hul wpunwhwjinhs dhongubph punpnipjub fuunnipniut ne djunngeniat
Awmnprpnd B Gpu Epudynnipyutt wnwbidtwhuwnnd) jiuinpniwgywénipini
b wunlbpubph Aunwljnipynib:

Upluwphh tpgbhintwiht nuuwlwa unbindwgnpénipjniuubphg dbp
Apwunwpwlnipjniand twjpwywnnipyniap mpdnud | ghpdwbwljwt
wjwunnypht, nph wnweht bk juplnpugnyt windip 83nhwt Ukpwunhwb
Fuwlut k: Upw bpgihntiughtt uinbndwgnponipyniiiipp ng dhwjt Epudynwljut
wnybunh pwpdpwgnyt dwupnulh ophtiwy b, wylk Apwpwih thnpd
jnipupwitsjnip iwquipuith hwdwp, b pynud B, np Yndwynghnnpubph dhnipyub
tpghinup Awgnnnipjudp wugunud b wyn thnpdnipyniup: Lunnwl) wnih$ntthw,
oipnbph b juwnwpnnuijui tppnipyut Awdwinbnbjhnipinil, gnpoh Audwnnin
I puqiwquit hugnnnipjut fupnnnipinit’ wyu wdbap Yuipbih § qunil) bpwbwdnp
Swinwuqhw b $niqu Unp dhanp b ng yuwljuu hwjintth Gpglinaught gppnyl
(Das Orgelbiichlein) htinhtwluwynp fenpuygtipp dke: Unj dhtinp Swiinwghwyh
$niquyh Awdwlgnidp anyl innbwuntpyudp twjuwnbuqus skp Fwjup Ynndhg
b wnwowgh b dhwy XIX nupnid: Swanwghwjh unbnddwt dwudwbwlp
hwdpuljunwd | Fufuh wnweht fung' Uuphw-Fuppwpuh dwhdwi Ak, b
Atinwqnunnubpp fuponud b, np wyu bpudynnipniat wpunwgngty § npnwunh
widpnno guyt nt Swupnipiniup: dniqut unbindyty b Lwdpnipgh Unipp
YQunbkpht tltinkgnt bpgiintwhwph wwpwnnth Awdwp hwdw)fuwphwjht
Upgnypenud dwutwlgbnt tyuwunwlng: Ujbu dudwbwly Pufup sunnuguy

gulbljuih wupwninbip, gholyny wth wpwquiwinhl dpgulght, nf npudwnply
bp Bltintignit qquuh gnudwip: Fuyg Al wyn dpgnyph gunphhy unbindyty £ up
Apwpuwih, Yhpinning, unbndwgnpéwljwt bk ntuwbnnuijui bpgh dSwnp phduyng
uh gqnpd, npt wyuop (hhpwy pungplyws § bpghiintwht nbybpnnuuph nuljk
dnunnud: «N'Y dwpn, nppw pn Swap dnpp» b «Ungnud b pliq, Stp <huntu
Lppuwnnu» funpujubpp hwdwpdnud ko Fwjup Ynndhg hp wjwg nprnt Ypyhtipd-
Sphnbdwh Awdwp juqdws «Gpghintwght gppnylh» Ainglinp Epudrnwuljui
puwpwljwtnipjut junphpnuihy:

Pusybu Fwfuh unbindwgnpénipnittbipp, wjtybu  Stpkug Lhunh
Fuwfuh waniand Npbpninhwa b $niqut, hubng nndwunhqih opowtth
wilbtwhwiwjuwlh juwnwpdnn bpghhntwhte gnpétiphg dblyp, upnn bu
jwjwugnijuu pugwhwynty b gnigunply gnpdhph Atwpwynpnieyniaabpp:
Fupnlynjh tpudynnipinithg pugh wjunbn bpghhntthg wwhwaeynid L
qnijut nt pdpnijubph thnthnjuwuingeyniap, jwt nhtwdhy dhowluypp bk
Jupnnnipynip’ hnjuwagbnt gpbipt tduquiudpuwght Ehtlntbp: 64 wyu
hwpgnud Rieger-Kloss ipgthntp unyuwybu wpryynitwybn L

Ybpowwtiu, Uwpu (thghiph Up dhinp Mpbipinumput b $niquibs, 129-pry owgniup’
huqunby Juunwpynn unbndwgnponipjniaubiphg dlp, twjpwnbuuwd
b gnigunpbint (wjuybu husybu twlh Unuwpndh «Nwuuwluju b
dniquiti») abnnuuwlwb gnpd, npp nhnlu wwpnibwlnd § ny nndwinhly
tpghhntwyhtuntpyut nwppbp: Lywbwlwih b, np unyguhulp Undwnghwunnpubph
dhnipjut bpghAntuh nkjuthulwi hpugnpdnudp hp gwn nwppbpnyg
ukq bpwnupduncd £ 20-pn nuiph uljhqp: Gpgliinth odwunwly uwpptph
Yunnigqudpp (wyuwbiu ngdud «wquun hwdwnpnipynitabpy, wunh8wbwpup
wybjugnn wpdwpwqnpdubiph dkjuwthqd «Juigt», dwtnuwjubiph ofunwyuwyht
dphwugnud «untp-Ynyniu»), junwdupdwt hwdwluwpgh nhppp' wyju wdkop niy
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nniwwnhquh ghpdwtwljwi b wjunphwljw bpgkhntubiph Awnluthubpt Gu:
Ylipoht 30-35 nwphubpht dwubwghinwljwb kpghintwhwpubph opowunud
(dwutwynpuybu wpludnywb bppubpnd) dwudwtwl wn dudwbwly upbh b
(ub pubiununnipynil’ Rieger-Kloss pujipnipywt Ynnuhg funngyws gnpdhpubiph
pwpbipyuy: (png nlwgpbipniud nw wprupugdws Eupnunpnipiud ginfuwdphg
unnbip, Wnipbph b6 jutiwynnnipniap, dpgulgnipjut puguljuynipyniap skhu
Yuipnn swgnby npuh Jpu: Fugg tdwb phtwnunnipniap Awdwfu pupapugyby
bp twl Aht dwdwbwlubpnud (Aunfuybu Orgelbewegung nupwypowuntd)
nndwtwnhly bpghhntubph tfundwdp, wyn pynud” buptinhly nhpptiphg: Ujuon
Lpudynuwlut bpghhntiughtt Awdwyipp upnnuguy JEpupdlinpty 19-pn nuph
Ytpgh b 20-pn nuiph uljqph gnpdhpubinh pinud tuinynn phpnupyniaubpp
quubny nputg wpdwuhpubipp: Cwjugp yundwljw thnpaht, duwlnipuyht
dunwignipjut tjundwdp hwpquipl wnwtdht bpypubph Awdwnbpunnud
l, h bipon wyjliu gnjnipynit sniubkignn Rieger-Kloss puljipnipju Ynndhg
wjuopn gnynipjntt sniukignn bununduijhwnud wpnwnpdws gnpdhph Jbpp
wdwd hwwnnipyniutbipp, dbkq dnnud o dnwdtyne wyn bpgkinuubiph nbph no

wwiwlnipjwt Jkpuqtwhwndwt dwuhb:
Unbuwnwbiunpl Unpnunbing

Opzan pupmut Rieger-Kloss e konyepmrom 3are Corosa Komno3urmopos Apmenuu
Rieger-Kloss organ in the concert hall of the Composers Union of Armenia

(Yhqlip-Ypnu Shpidugh bpghhintp Cwywunwih inlwynqpinnpibph dhnyejui hudbpquupuhnad
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AUCIIO3WLNA OPTAHA ®VIPMbI RIEGER-KLOSS (KPHOB, YEXOCAOBAKW/, 1983) COKO3A KOMITIO3UTOPOB APMEHUVU
SPECIFICATION OF THE RIEGER-KLOSS ORGAN (KRNOV, CZECHOSLOVAKIA, 1983) OF THE COMPOSERS UNION OF ARMENIA
CUBUUSULP W NUMNNLPSNCLELP UPNRE-3UL RIEGER-KLOSS GSELNUP (WMLNY, 26lvNULNAYUNDPU, 1983) +PUNNLPSPUL

Pedal (C-f’)

1. Subbass 16’

2. Prinzipal 8

3. Bassflote 8

4. Octave 4’

5. Mixtur 5f. 224’

6. Stille Posaune 16’

7.Zink 8
8.1/p

9.11/P

10. III/P

11. ITI/P Super

335

I manual (C-g”)
Hauptwerk

12. Prinzipal 8
13. Rohrflote 8
14. Gemshorn 8’
15. Octave 4’

16. Blockflote 4°
17. Spitzoctave 2’

18. Mixtur 4f. 1%’

19. Cymbel 3f. 24’
20. Trompete 8’
21.11/1

22.111/1

23.11/1 Sub

II manual (C-g™)
Brustwerk

27. Gedackt 8

28. Gedacktflote 4

29. Prinzipal 2’

30. Quinte 1%’

31. Sesqualter 2-3f. 1% ¢
32.Scharf4f. 1’

34. Krumhorn &

35. Tremolo

IIT manual (C-g’”)
Schwellwerk

36. Koppelflote 8
37. Weidenpfeife 8
38. Prinzipal 4’

39. Nachthorn 4’
40. Nasard 2%’

41. Querflote 2’
42, Terz 135

43. Schwiegel 1’
44, Mixtur 4f. 1%’
45, Rankett 16’

46. Rohrschalmei 8

47. Tremolo

Zungeneinzelabsteller

Druckknopfe: A, B, C, Ausloser,
Pleno, Tutti, Pedalkombination

Walze, Schwelltritt
Pistons: Pedalkombination,

Zungen Ab, Walze Ab, Ausloser,
Pleno, A, Tutti, B, C
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Aram Satyan Tigran Hambaryan Eduard Hakobyan
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dhpuyp Guwhphdwiywh Upudbkt Ulpuingjut Luqupbip Uugnbiuhl
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